Tanglewood 

MUSIC  CENTER 


SCHEDULE 

BOOK  ONE 
JUNE  19- JULY  17 


2011 


Boston  Symphony  Orchestra 

James  Levine,  Music  Director 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 
Andrew  Leeson,  Budget  and  Office  Manager 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Manager  of  Scheduling  and  Production 


Administrative 

Kelly  Snavely,  Scheduling  & Programs  Assistant 
Katelyn  Haggerty,  Front  Desk  Assistant 
Joanna  K.  Trebelhom,  Orchestral  Personnel  Manager 
Katherine  Schimmer,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Flail 
Ryland  Bennet,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Tim  Fung,  Patrick  Meloveck,  Andrew  Minguez,  Matt  Wolford,  Michael  Hawes,  Stage  Assistants 

Library 

John  Perkel  and  Russ  Girsberger,  Orchestra  Librarians 
Stephen  Jean,  Head  Librarian,  Copland  Library 
Sarah  Donovan,  Assistant  Librarian,  Copland  Library 

Piano 

Ben  Gac,  John  Minor,  Barbara  Renner,  Piano  Technicians 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Charlie  Post,  Senior  Audio  Engineer 
Nick  Squire,  Audio  Engineer 
Ryan  Miller,  Associate  Audio  Engineer 

Dormitory 

Albert  Oppenheimer,  Dormitory  Supervisor 
Erin  Svoboda,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 

m 


Accommodations 

Peter  Grimm,  Seranak  Manager 


Area  Code  (413) 


Important  Telephone  Numbers 


Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

Artist  Assistant  & Driver,  Katherine  Schimmer 

Scheduling  Assistant,  Kelly  Snavely 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Coordinator,  Andrew  Leeson 

Front  Desk,  Katelyn  Haggerty 

Mgr;  Scheduling  & Production,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Joanna  Trebelhorn 
Orchestra  Librarian,  John  Perkel 
Audio  Department,  Timothy  Martyn 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

kschimmer@bso.org 

637-5127 

ksnavely@bso.org 

637-5310 

mnock@bso.org 

637-5232 

aleeson@bso.org 

637-5230 

khaggerty@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

jtrebelhorn@bso.org 

637-5307 

jperkel@bso.org 

637-5305 

Piano  Technicians:  Ben  Gac  (5/30  - 6/29) 

John  Minor  (6/27  - 7/28) 
Barbara  Renner  (7/27  - 9/4) 


Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  10:00am-3:00pm  Saturday 

Head  Librarian,  Stephen  Jean  637-5148  sjean@bso.org 

Assistant  Librarian,  Sarah  Donovan  637-5148  sdonovan@bso.org 


Mise  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  seventy-first  season: 


Steven  Ansell 

Hakan  Hagegard 

Stefan  Asbury 

Linda  Hall 

Edward  Atkatz 

John  Harbison 

Emanuel  Ax 

Miguel  Harth-Bedoya 

Martha  Babcock 

Gregg  Henegar 

Edwin  Barker 

Jason  Horowitz 

Ron  Barron 

J.  William  Hudgins 

Cathy  Basrak 

William  R.  Hudgins 

Daniel  Bauch 

Kayo  Iwama 

Bonnie  Bewick 

Andrew  Jennings 

Stephanie  Blythe 

Mihail  Jojatu 

Marshall  Burlingame 

Martin  Katz 

Steve  Carver 

Mickey  Katz 

Peter  Chapman 

Daniel  Katzen 

Rachel  Childers 

Sato  Knudsen 

Ronald  Copes 

Stephen  Lange 

Chris  Deviney 

Alexandre  Lecarme 

Phyllis  Curtin 

Ronan  Lefkowitz 

Blaise  Dejardin 

Benjamin  Levy 

Roberto  Diaz 

Joseph  Lin 

Stephen  Drury 

Malcolm  Lowe 

Richard  Dyer 

Steve  Mackey 

Frank  Epstein 

Thomas  Martin 

Christoph  Eschenbach 

Tim  Martyn 

Jules  Eskin 

Kurt  Masur 

John  Ferrillo 

Mark  McEwen 

Norman  Fischer 

Jonathan  Menkis 

Claude  Frank 

Cynthia  Meyers 

Pamela  Frank 

Jonathan  Miller 

Rafael  Fruhbeck  de  Burgos 

John  Minor 

Ben  Gac 

Ikuko  Mizuno 

Michael  Gandolfi 

Mark  Morris 

Edward  Gazouleas 

Suzanne  Nelsen 

David  Geber 

Craig  Nordstrom 

Kenneth  Griffiths 

Mark  O’Connor 

Toby  Oft 
James  Orleans 
Ann  Hobson  Pilot 
Richard  Ranti 
Barbara  Renner 
Samuel  Rhodes 
Thomas  Rolfs 
Victor  Romanul 
Elizabeth  Rowe 
Mike  Roylance 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Lucy  Shelton 
Thomas  Siders 
Joseph  Silverstein 
Alan  Smith 
Jason  Snider 
Mark  Sokol 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Dawn  Upshaw 
Jaap  van  Zweden 
Lee  Vinson 
Howard  Watkins 
Michael  Wayne 
Lawrence  Wolfe 
Benjamin  Wright 
Charles  Wuorinen 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou 
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TMC  Fellows  2011 


Violin 

Double  Bass 

David  Andai 

David  George 

Kathryn  Andersen 

Ian  Hallas 

Breana  Bauman 

Robin  Kesselman 

Samantha  Bennett 

Brandon  Mason 

Louisa  Blood 

Lee  Philip 

Kelsey  Blumenthal 

Rex  Surany 

Amy  Cave 

Nathaniel  West 

Wen-Tso  Chen 

Andrea  Daigle 

Flute 

Susannah  Foster 

Henrik  Heide 

Amy  Galluzzo 

Martha  Long 

Joanna  Grosshans 

Seth  Morris 

Jennise  Hwang 

Benjamin  Smolen 

Myoung  Ji  Jang 

Natalie  Kress 

Oboe 

Ku  Won  Kwon 

Jonathan  Bragg 

Haerim  Lee 

Amanda  Hardy 

KahYee  Lee 

Sarah  Lewis 

Matthew  Leslie 

Paul  Lueders 

Qianqian  Li 

Lijia  Phang 

Clarinet 

Micah  Ringham 

William  Amsel 

Lee  Sheehan 

Georgiy  Borisov 

Sarah  Silver 

Ching-Chieh  Hsu 

Florence  Wang 

Danny  Goldman 

Jennifer  Yamamoto 

Alyssa  Yank 

Bass  Clarinet 

Maggie  Zeng 

Tzuying  Huang 

Viola 

Bassoon 

Elizabeth  Breslin 

Kathryn  Brooks 

Padua  Canty 

Keith  Buncke 

Daniel  Getz 

Joyce  Fleck 

Daniel  Kim 

Thomas  Schneider 

Amy  Mason 

Esther  Nahm 

Horn 

Kim  Mai  Nguyen 

Matthew  Bronstein 

Allan  Nilles 

Katie  Caliendo 

Jocelin  Pan 

Nicholas  Hartman 

Roberto  Papi 

Tyler  Holt 

Anthony  Parce 

Adedeji  Ogunfolu 

Madeline  Sharp 

Anna  Spina 

Brian  Sherwood 

Tatiana  Trono 

Trumpet 

Alexander  Fioto 

Cello 

Mark  Maliniak 

Oliver  Aldort 

Toby  Penk 

Marybeth  Brown-Plambeck 

Kyle  Sherman 

Rosanna  Butterfield 

Najib  Wong 

Jeremy  Crosmer 

Natalie  Helm 

Trombone 

SeHee  Kim 

Paul  Jenkins 

Jeremy  Lamb 

Douglas  Rosenthal 

Loewi  Lin 

Christopher  Wolf 

Annamarie  Reader 

Mikala  Schmitz 

Bass  Trombone 

Sarah  Stone 

Adam  Rainey 

Caleb  van  der  Swaagh 

Ying-Jun  Wei 

Tuba 

Joshua  Zajac 

J.  F.  Martinez  Antbn 

Harp 

Composition 

Tomina  Parvanova 

John  Aylward 

Grace  Browning 

Jesse  Jones 
John  Liberatore 

Percussion 

Adam  Roberts 

Matthew  Decker 

Ju  Ri  Seo 

George  Nickson 
Ethan  Pani 

Grigory  Smirnov 

Ian  Sullivan 

Conductina 

Daniel  Zawodniak 

Ken-David  Masur 

Andre  Sonner 

Piano 

Case  Scaglione 
Robert  T revino 

Daniel  Anastasio 

Library 

Alexander  Bernstein 

Michael  Ferraguto 

Katherine  Dowling 
Matthew  Gemmill 

Elaine  Li 

Mamie  Hauschildt 

Audio 

Se-hee  Jin 

Matthew  Baltrucki 

Elena  Lacheva 

Lauran  Junius 

Carlin  Ma 

Stephen  Lilly 

Ryan  McCullough 
Nana  Shi 

James  Clemens-Seely 

Piano  Tech 

Soprano 

Jon  Guenther 

Sharin  Apostolou 

Rebekah  Wortman 

Leslie  Ann  Bradley 
Sharon  Harms 

Joshua  Younger 

YoonGeong  Lee 

Publications 

Clarissa  Lyons 
Adrienne  T’ardee 

Claudia  Carrera 

Amy  Petrongelli 

New  Fromm  Players 

Jennifer  Taverner 

Tema  Watstein,  violin 
Alex  Shiozaki,  violin 

Mezzo-soprano 

Derek  Mosloff,  viola 

Leslie  Davis 

Michael  Dahlberg,  cello 

Leigh-Anne  Martin 

Mimi  Tachouet,  flute 

Jacquelyn  Matava 

Ryan  Yure,  clarinet 

Laura  Mercado-Wright 

Nolan  Pearson,  piano 

Tenor 

Guests 

Martin  Bakari 

Heather  Zinninger,  flute 

Steven  Brennfleck 

Adam  Pelandini,  saxophone 

Zachary  Finkelstein 

Joe  Becker,  percussion 

Andrew  Penning 

Kyle  Brightwell,  percussion 
Matt  McKay,  percussion 

Baritone 

Robert  O'Brien,  percussion 

Wesley  Brax 

Jay  Ritchie,  percussion 

John  Buffett 

Jonathan  Berman,  cond. 

Malcolm  Merriweather 

Elia  Andrea  Corazza,  cond. 

Matthew  Morris 

Francesco  Lecce-Chong,  cond. 
Scott  Seaton,  cond. 

Bass 

David  Fry 
Douglas  Williams 

Jie  Zhou,  cond. 

6/13/2011 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1, 2,  3 

Carriage  House  1,  2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

Ml,  6,  7,  8 

Manor  House  1 , 6,  7,  8 (AKA  Visitors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall's  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 

Fellows  may  NOT  wear  all  black  for  TMCO  concert  performances.  Dunng  extremely  hot  weather,  a 
special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

\XTiite  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

RECITALS  AND  CHAMBER  MUSIC 

Includes  6/22  StringQuartet  Marathon,  concerts  on  Saturdays  at  6KX)  PM  and  Sundays  at  1 0K)0  AM,  and  I 'ocal  Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bnng  other  formal  wear  or  gowns  for 
recitals. 


Men 

W'omen 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Dav  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midriff-banng  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Attila  the  Hut 

Attila 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hutt 

Jabba 

Manor  House  6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

Pizza  the  Hutt 

Pizza 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall’s  School. 


Miss  Hall’s  School  202-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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MISS  HALL'S  SCHOOL 

Campus  Map 


A 

Main  Building 

G 

Greenhouse 

N 

Development  Offices 

B 

Front  Circle 

H 

Tennis  Courts 

P-1 

Parking  Lot 

C 

Auditorium 

J 

Klein  Arts  Center 

P-2 

Parking  Lot 

D 

Schoolhouse  Wing 

K 

Pond 

P-3 

Parking  Lot 

E 

Humes  Euston  Hall  Library 

L 

Gazebo 

Q 

Cross  Athletic  Center 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

R 

S 

Hill  House 
Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


] 


Entrance 
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Tanglewood 


MUSIC  CENTER 


STRING  QUARTET  SEMINAR 
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String  Quartet  Seminar 
Sunday  June  19,  2011 


10:00a-11:30a 

General  TMC  Orientation 

TMC  Staff 

Theatre 

11:30a-1:00p 

String  Quartet  Seminar  Orientation 
& 

Injury  Prevention 

Mr.  Fischer 

Mr.  Fischer,  Mr.  Gazouleas 

Theatre 

LUNCH 

2:00p-3:30p 

Tour  Grounds;  Library  visits 

3:30p-5:30p 

TMCO  Orientation 

TMC  Staff 

Ozawa  Hall 

DINNER 

7:30p-8p 

7:30p-10p 

7:30p-10p 

BSO  play  in  audition  classes 

Viola 

Violin 

Cello 

Mr.  Gazouleas 
Ms.  Bewick 
Mr.  Knudsen 

MHS  Auditorium 
MHS  Theatre 
MHS  Art  Rm 
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String  Quartet  Seminar 
Monday  June  20,  2011 


9:00a-11:00a 


10:00a-12:00p 


12:15p-1:30p 


1:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Jaguar  Quartet 

Rehearsal 

MHS  Art  Rm 

Triumph  Quartet 

Rehearsal 

MHS  Auditorium 

Bugeye  Quartet 

Rehearsal 

MHS  Drama  Rm 

Singer  Quartet 

Rehearsal 

MHS  TH 

Morgan  Quartet 

Rehearsal 

MHS  204 

Lotus  Quartet 

Rehearsal 

MHS  208 

Daimler  Quartet 

Rehearsal 

MHS  202 

Sunbeam  Quartet 

Rehearsal 

MHS  209 

Aston  Martin  Quartet 

Rehearsal 

MHS  CAC  109 

MG  Quartet 

Rehearsal 

MHS  CAC  102 

Lagonda  Quartet 

Rehearsal 

MHS  205 

Jensen  Quartet 

Rehearsal 

MHS  103 

Rolls-Royce  Quartet 

Rehearsal 

CHI  (TWO) 

Bentley  Quartet 

Rehearsal 

CH2  (TWD) 

BREAK  FOR  LUNCH 

Jaguar  Quartet 

Haydn  Op64  No2 

Mr.  Copes 

MHS  202 

Triumph  Quartet 

Haydn  Op64  No3 

Mr.  Ansell 

MHS  208 

Bugeye  Quartet 

Haydn  Op33  No2 

Mr.  Lin 

MHS  204 

Singer  Quartet 

Haydn  Op64  No4 

Mr.  Jennings 

MHS  209 

Morgan  Quartet 

Haydn  Op33  No6 

Mr.  Sokol 

MHS  Auditorium 

Lotus  Quartet 

Haydn  Op76  Nol 

Mr.  Fischer 

MHS  TH 

Daimler  Quartet 

Haydn  Op64  No6 

Mr.  Rhodes 

MHS  Art  Rm 

Sunbeam  Quartet 

Haydn  Op76  No4 

Mr.  Geber 

MHS  Drama  Rm 

Jaguar  Quartet 

Bartok  No3 

Mr.  Sokol 

MHS  202 

Triumph  Quartet 

Prokofiev  No2 

Mr.  Lin 

MHS  208 

Bugeye  Quartet 

Schoenberg  Nol 

Mr.  Jennings 

MHS  204 

Singer  Quartet 

Bartok  Nol 

Mr.  Geber 

MHS  209 

Morgan  Quartet 

Dvorak  Op106 

Mr.  Rhodes 

MHS  Auditorium 

Lotus  Quartet 

Debussy 

Mr.  Copes 

MHS  TH 

Daimler  Quartet 

Dvorak  Op61 

Mr.  Fischer 

MHS  Art  Rm 

Sunbeam  Quartet 

Beethoven  Op132 

Mr.  Ansell 

MHS  Drama  Rm 

Aston  Martin  Quartet 

Haydn  Op33  Nol 

Mr.  Sokol 

MHS  202 

MG  Quartet 

Haydn  Op64  No5 

Mr.  Geber 

MHS  209 

Lagonda  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  Art  Rm 

Jensen  Quartet 

Haydn  Op64  Nol 

Mr.  Jennings 

MHS  Drama  Rm 

Rolls-Royce  Quartet 

Haydn  Op33  No5 

Mr.  Rhodes 

MHS  Auditorium 

Bentley  Quartet 

Haydn  Op33  No4 

Mr.  Lin 

MHS  TH 

Jaguar  Quartet 

Rehearsal 

MHS  208 

Triumph  Quartet 

Rehearsal 

MHS  205 

Bugeye  Quartet 

Rehearsal 

MHS  103 

Singer  Quartet 

Rehearsal 

MHS  204 

Morgan  Quartet 

Rehearsal 

MHS  CAC  102 

Lotus  Quartet 

Rehearsal 

MHS  CAC  109 

Daimler  Quartet 

Rehearsal 

CHI  (TWD) 

Sunbeam  Quartet 

Rehearsal 

CH2  (TWD) 

Aston  Martin  Quartet 

Shostakovich  Nol  4 

Mr.  Geber 

MHS  202 

MG  Quartet 

Dvorak  Op51 

Mr.  Jennings 

MHS  209 

Lagonda  Quartet 

Mendelssohn  Op80 

Mr.  Rhodes 

MHS  Art  Rm 

Jensen  Quartet 

Brahms  Op51  No2 

Mr.  Lin 

MHS  Drama  Rm 

Rolls-Royce  Quartet 

Bartok  No4 

Mr.  Sokol 

MHS  Auditorium 

Bentley  Quartet 

Shostakovich  No3 

Mr.  Fischer 

MHS  TH 

15 


String  Quartet  Seminar 
Tuesday  June  21,  2011 


10:00a-12:00p 


12:15p-1:30p 


1:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Aston  Martin  Quartet 

Rehearsal 

MHS  TH 

MG  Quartet 

Rehearsal 

MHS  Art  Rm 

Lagonda  Quartet 

Rehearsal 

MHS  Drama  Rm 

Jensen  Quartet 

Rehearsal 

MHS  Auditorium 

Rolls-Royce  Quartet 

Rehearsal 

MHS  204 

Bentley  Quartet 

Rehearsal 

MHS  208 

BREAK  FOR  LUNCH 

Jaguar  Quartet 

Haydn  Op64  No2 

Mr.  Copes 

MHS  Art  Rm 

Triumph  Quartet 

Haydn  Op64  No3 

Mr.  Ansell 

MHS  Auditorium 

Bugeye  Quartet 

Haydn  Op33  No2 

Mr.  Lin 

MHS  208 

Singer  Quartet 

Haydn  Op64  No4 

Mr.  Jennings 

MHS  TH 

Morgan  Quartet 

Haydn  Op33  No6 

Mr.  Sokol 

MHS  Drama  Rm 

Lotus  Quartet 

Haydn  Op76  Nol 

Mr.  Fischer 

MHS  202 

Daimler  Quartet 

Haydn  Op64  No6 

Mr.  Rhodes 

MHS  204 

Sunbeam  Quartet 

Haydn  Op76  No4 

Mr.  Geber 

MHS  209 

Jaguar  Quartet 

Bartok  No3 

Mr.  Sokol 

MHS  Art  Rm 

Triumph  Quartet 

Prokofiev  No2 

Mr.  Lin 

MHS  Auditorium 

Bugeye  Quartet 

Schoenberg  Nol 

Mr.  Jennings 

MHS  208 

Singer  Quartet 

Bartok  Nol 

Mr.  Geber 

MHS  TH 

Morgan  Quartet 

Dvorak  Op106 

Mr.  Rhodes 

MHS  Drama  Rm 

Lotus  Quartet 

Debussy 

Mr.  Copes 

MHS  202 

Daimler  Quartet 

Dvorak  Op61 

Mr.  Fischer 

MHS  204 

Sunbeam  Quartet 

Beethoven  Op  132 

Mr.  Ansell 

MHS  209 

Aston  Martin  Quartet 

Haydn  Op33  Nol 

Mr.  Sokol 

MHS  Art  Rm 

MG  Quartet 

Haydn  Op64  No5 

Mr.  Geber 

MHS  TH 

Lagonda  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  204 

Jensen  Quartet 

Haydn  Op64  Nol 

Mr.  Jennings 

MHS  208 

Rolls-Royce  Quartet 

Haydn  Op33  No5 

Mr.  Rhodes 

MHS  Drama  Rm 

Bentley  Quartet 

Haydn  Op33  No4 

Mr.  Lin 

MHS  Auditorium 

Jaguar  Quartet 

Rehearsal 

MHS  CAC  1 09 

Triumph  Quartet 

Rehearsal 

MHS  205 

Bugeye  Quartet 

Rehearsal 

CH2  (TWD) 

Singer  Quartet 

Rehearsal 

MHS  CAC  102 

Morgan  Quartet 

Rehearsal 

MHS  103 

Lotus  Quartet 

Rehearsal 

CHI  (TWD) 

Daimler  Quartet 

Rehearsal 

MHS  202 

Sunbeam  Quartet 

Rehearsal 

MHS  209 

Aston  Martin  Quartet 

Shostakovich  Nol  4 

Mr.  Geber 

MHS  Art  Rm 

MG  Quartet 

Dvorak  Op51 

Mr.  Jennings 

MHS  TH 

Lagonda  Quartet 

Mendelssohn  Op80 

Mr.  Rhodes 

MHS  204 

Jensen  Quartet 

Brahms  Op51  No2 

Mr.  Lin 

MHS  208 

Rolls-Royce  Quartet 

Bartok  No4 

Mr.  Sokol 

MHS  Drama  Rm 

Bentley  Quartet 

Shostakovich  No3 

Mr.  Fischer 

MHS  Auditorium 
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String  Quartet  Seminar 
Wednesday  June  22,  201 1 


10:00a-12:00p 


12:15p-1:30p 


1:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:00p-10:00p 


Aston  Martin  Quartet 

Rehearsal 

MHS  Art  Rm 

MG  Quartet 

Rehearsal 

MHS  Drama  Rm 

Lagonda  Quartet 

Rehearsal 

MHS  Auditorium 

Jensen  Quartet 

Rehearsal 

MHS  208 

Rolls-Royce  Quartet 

Rehearsal 

MHS  TH 

Bentley  Quartet 

Rehearsal 

MHS  204 

BREAK  FOR  LUNCH 

Jaguar  Quartet 

Haydn  Op64  No2 

Mr.  Copes 

MHS  209 

Triumph  Quartet 

Haydn  Op64  No3 

Mr.  Ansell 

MHS  Art  Rm 

Bugeye  Quartet 

Haydn  Op33  No2 

Mr.  Lin 

MHS  TH 

Singer  Quartet 

Haydn  Op64  No4 

Mr.  Jennings 

MHS  204 

Morgan  Quartet 

Haydn  Op33  No6 

Mr.  Sokol 

MHS  208 

Lotus  Quartet 

Haydn  Op76  Nol 

Mr.  Fischer 

MHS  Drama  Rm 

Daimler  Quartet 

Haydn  Op64  No6 

Mr.  Rhodes 

MHS  202 

Sunbeam  Quartet 

Haydn  Op76  No4 

Mr.  Geber 

MHS  Auditorium 

Jaguar  Quartet 

Bartok  No3 

Mr.  Sokol 

MHS  209 

Triumph  Quartet 

Prokofiev  No2 

Mr.  Lin 

MHS  Art  Rm 

Bugeye  Quartet 

Schoenberg  Nol 

Mr.  Jennings 

MHS  TH 

Singer  Quartet 

8artok  Nol 

Mr.  Geber 

MHS  204 

Morgan  Quartet 

Dvorak  Op106 

Mr.  Rhodes 

MHS  208 

Lotus  Quartet 

Debussy 

Mr.  Copes 

MHS  Drama  Rm 

Daimler  Quartet 

Dvorak  Op61 

Mr.  Fischer 

MHS  202 

Sunbeam  Quartet 

Beethoven  Op132 

Mr.  Ansell 

MHS  Auditorium 

Aston  Martin  Quartet 

Haydn  Op33  Nol 

Mr.  Sokol 

MHS  Auditorium 

MG  Quartet 

Haydn  Op64  No5 

Mr.  Geber 

MHS  204 

Lagonda  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  Drama  Rm 

Jensen  Quartet 

Haydn  Op64  Nol 

Mr.  Jennings 

MHS  TH 

Rolls-Royce  Quartet 

Haydn  Op33  No5 

Mr.  Rhodes 

MHS  208 

Bentley  Quartet 

Haydn  Op33  No4 

Mr.  Lin 

MHS  Art  Rm 

Jaguar  Quartet 

Rehearsal 

CHI  (TWD) 

Triumph  Quartet 

Rehearsal 

CH2  (TWD) 

Bugeye  Quartet 

Rehearsal 

MHS  CAC  102 

Singer  Quartet 

Rehearsal 

MHS  103 

Morgan  Quartet 

Rehearsal 

MHS  202 

Lotus  Quartet 

Rehearsal 

MHS  209 

Daimler  Quartet 

Rehearsal 

MHS  CAC  109 

Sunbeam  Quartet 

Rehearsal 

MHS  205 

Aston  Martin  Quartet 

Shostakovich  Nol  4 

Mr.  Geber 

MHS  Auditorium 

MG  Quartet 

Dvorak  Op51 

Mr.  Jennings 

MHS  204 

Lagonda  Quartet 

Mendelssohn  Op80 

Mr.  Rhodes 

MHS  Drama  Rm 

Jensen  Quartet 

Brahms  Op51  No2 

Mr.  Lin 

MHS  TH 

Rolls-Royce  Quartet 

Bartok  No4 

Mr.  Sokol 

MHS  208 

Bentley  Quartet 

Shostakovich  No3 

Mr.  Fischer 

MHS  Art  Rm 

DINNER 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Bentley  Quartet 

Haydn  Op33  No4:  First  movement 

Mr.  Copes 

Morgan  Quartet 

Haydn  Op33  No6:  First  movement 

Mr.  Lin 

MG  Quartet 

Haydn  Op64  No5:  First  movement 

Mr.  Rhodes 

Jensen  Quartet 

Haydn  Op64  Nol:  First  movement 

Mr.  Copes 

Lotus  Quartet 

Haydn  Op76  Nol : First  movement 

Mr.  Geber 
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String  Quartet  Seminar 
Thursday  June  23,  2011 


10:00a-12:00p 


1 2 : 1 5p- 1 : 30p 


1:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:00p-10:00p 


Aston  Martin  Quartet 

Rehearsal 

MHS  204 

MG  Quartet 

Rehearsal 

MHS  208 

Lagonda  Quartet 

Rehearsal 

MHS  TH 

Jensen  Quartet 

Rehearsal 

MHS  Drama  Rm 

Rolls-Royce  Quartet 

Rehearsal 

MHS  Auditorium 

Bentley  Quartet 

Rehearsal 

MHS  Art  Rm 

BREAK  FOR  LUNCH 

Jaguar  Quartet 

Haydn  Op64  No2 

Mr.  Copes 

MHS  Drama  Rm 

Triumph  Quartet 

Haydn  Op64  No3 

Mr.  Ansell 

MHS  208 

Bugeye  Quartet 

Haydn  Op33  No2 

Mr.  Lin 

MHS  204 

Singer  Quartet 

Haydn  Op64  No4 

Mr.  Jennings 

MHS  TH 

Morgan  Quartet 

Haydn  Op33  No6 

Mr.  Sokol 

MHS  Art  Rm 

Lotus  Quartet 

Haydn  Op76  Nol 

Mr.  Fischer 

MHS  209 

Daimler  Quartet 

Haydn  Op64  No6 

Mr.  Rhodes 

MHS  Auditorium 

Sunbeam  Quartet 

Haydn  Op76  No4 

Mr.  Geber 

MHS  202 

Jaguar  Quartet 

Bartok  No3 

Mr.  Sokol 

MHS  Drama  Rm 

Triumph  Quartet 

Prokofiev  No2 

Mr.  Lin 

MHS  208 

Bugeye  Quartet 

Schoenberg  Nol 

Mr.  Jennings 

MHS  204 

Singer  Quartet 

Bartok  Nol 

Mr.  Geber 

MHS  TH 

Morgan  Quartet 

Dvorak  Op  106 

Mr.  Rhodes 

MHS  Art  Rm 

Lotus  Quartet 

Debussy 

Mr.  Copes 

MHS  209 

Daimler  Quartet 

Dvorak  Op61 

Mr.  Fischer 

MHS  Auditorium 

Sunbeam  Quartet 

Beethoven  Op132 

Mr.  Ansell 

MHS  202 

Aston  Martin  Quartet 

Haydn  Op33  Nol 

Mr.  Sokol 

MHS  Drama  Rm 

MG  Quartet 

Haydn  Op64  No5 

Mr.  Geber 

MHS  TH 

Lagonda  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  Auditorium 

Jensen  Quartet 

Haydn  Op64  Nol 

Mr.  Jennings 

MHS  204 

Rolls-Royce  Quartet 

Haydn  Op33  No5 

Mr.  Rhodes 

MHS Art  Rm 

Bentley  Quartet 

Haydn  Op33  No4 

Mr.  Lin 

MHS  208 

Jaguar  Quartet 

Rehearsal 

MHS  202 

Triumph  Quartet 

Rehearsal 

MHS  CAC  102 

Bugeye  Quartet 

Rehearsal 

MHS  205 

Singer  Quartet 

Rehearsal 

CHI  (TWD) 

Morgan  Quartet 

Rehearsal 

CH2  (TWD) 

Lotus  Quartet 

Rehearsal 

MHS  103 

Daimler  Quartet 

Rehearsal 

MHS  209 

Sunbeam  Quartet 

Rehearsal 

MHS  CAC  109 

Aston  Martin  Quartet 

Shostakovich  Nol  4 

Mr.  Geber 

MHS  Drama  Rm 

MG  Quartet 

Dvorak  Op51 

Mr.  Jennings 

MHS  TH 

Lagonda  Quartet 

Mendelssohn  Op80 

Mr.  Rhodes 

MHS  Auditorium 

Jensen  Quartet 

Brahms  Op51  No2 

Mr.  Lin 

MHS  204 

Rolls-Royce  Quartet 

Bartok  No4 

Mr.  Sokol 

MHS Art Rm 

Bentley  Quartet 

Shostakovich  No3 

Mr.  Fischer 

MHS  208 

DINNER 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Singer  Quartet 

Haydn  Op64  No4:  Second  movement 

Mr.  Fischer 

Daimler  Quartet 

Haydn  Op64  No6:  Last  movement 

Mr.  Sokol 

Triumph  Quartet 

Prokofiev  No2:  First  movement 

Mr.  Ansell 

Lagonda  Quartet 

Mendelssohn  Op80:  First  movement 

Mr.  Sokol 

Rolls-Royce  Quartet 

Bartok  No4:  First  movement 

Mr.  Jennings 
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String  Quartet  Seminar 
Friday  June  24,  2011 


12:30p-2:30p 


Stretch/Dance  Class  for  Quartet  Seminar  SOH,  CMH 

with  Mark  Morris  Dancers 


SOH:  Triumph  Quartet 
Singer  Quartet 
Morgan  Quartet 
Daimler  Quartet 
Aston  Martin  Quartet 
Bugeye  Quartet 
Lotus  Quartet 


CMH:  Lagonda  Quartet 
Bentley  Quartet 
Sunbeam  Quartet 
MG  Quartet 
Jaguar  Quartet 
Jensen  Quartet 
Rolls-Royce  Quartet 


DINNER 
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String  Quartet  Seminar 
Saturday  June  25,  2011 


10:00a-12:00p 


12:15p-1:30p 


1:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:00p-10:00p 


Aston  Martin  Quartet 

Rehearsal 

MHS  208 

MG  Quartet 

Rehearsal 

MHS  Auditorium 

Lagonda  Quartet 

Rehearsal 

MHS  Drama  Rm 

Jensen  Quartet 

Rehearsal 

MHS  Art  Rm 

Rolls-Royce  Quartet 

Rehearsal 

MHS  204 

Bentley  Quartet 

Rehearsal 

MHS  TH 

BREAK  FOR  LUNCH 

Jaguar  Quartet 

Haydn  Op64  No2 

Mr.  Copes 

MHS  204 

Triumph  Quartet 

Haydn  Op64  No3 

Mr.  Ansell 

MHS  Drama  Rm 

Bugeye  Quartet 

Haydn  Op33  No2 

Mr.  Lin 

MHS  Auditorium 

Singer  Quartet 

Haydn  Op64  No4 

Mr.  Jennings 

MHS  202 

Morgan  Quartet 

Haydn  Op33  No6 

Mr.  Sokol 

MHS  209 

Lotus  Quartet 

Haydn  Op76  Nol 

Mr.  Fischer 

MHS  Art  Rm 

Daimler  Quartet 

Haydn  Op64  No6 

Mr.  Rhodes 

MHS  208 

Sunbeam  Quartet 

Haydn  Op76  No4 

Mr  Geber 

MHS  TH 

Jaguar  Quartet 

Bartok  No3 

Mr.  Sokol 

MHS  204 

Triumph  Quartet 

Prokofiev  No2 

Mr.  Lin 

MHS  Drama  Rm 

Bugeye  Quartet 

Schoenberg  Nol 

Mr.  Jennings 

MHS  Auditorium 

Singer  Quartet 

Bartok  Nol 

Mr.  Geber 

MHS  202 

Morgan  Quartet 

Dvorak  Op106 

Mr.  Rhodes 

MHS  209 

Lotus  Quartet 

Debussy 

Mr.  Copes 

MHS  Art  Rm 

Daimler  Quartet 

Dvorak  Op61 

Mr.  Fischer 

MHS  208 

Sunbeam  Quartet 

Beethoven  Op132 

Mr.  Ansell 

MHS  TH 

Aston  Martin  Quartet 

Haydn  Op33  Nol 

Mr.  Sokol 

MHS  204 

MG  Quartet 

Haydn  Op64  No5 

Mr.  Geber 

MHS  Art  Rm 

Lagonda  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  208 

Jensen  Quartet 

Haydn  Op64  Nol 

Mr.  Jennings 

MHS  Auditorium 

Rolls-Royce  Quartet 

Haydn  Op33  No5 

Mr.  Rhodes 

MHS  TH 

Bentley  Quartet 

Haydn  Op33  No4 

Mr.  Lin 

MHS  Drama  Rm 

Jaguar  Quartet 

Rehearsal 

MHS  103 

Triumph  Quartet 

Rehearsal 

MHS  209 

Bugeye  Quartet 

Rehearsal 

MHS  202 

Singer  Quartet 

Rehearsal 

MHS  CAC  109 

Morgan  Quartet 

Rehearsal 

MHS  CAC  102 

Lotus  Quartet 

Rehearsal 

CH2  (TWD) 

Daimler  Quartet 

Rehearsal 

MHS  205 

Sunbeam  Quartet 

Rehearsal 

CHI  (TWD) 

Aston  Martin  Quartet 

Shostakovich  No  14 

Mr.  Geber 

MHS  204 

MG  Quartet 

Dvorak  Op51 

Mr.  Jennings 

MHS  Art  Rm 

Lagonda  Quartet 

Mendelssohn  Op80 

Mr.  Rhodes 

MHS  208 

Jensen  Quartet 

Brahms  Op51  No2 

Mr.  Lin 

MHS  Auditorium 

Rolls-Royce  Quartet 

Bartok  No4 

Mr.  Sokol 

MHS  TH 

Bentley  Quartet 

Shostakovich  No3 

Mr.  Fischer 

MHS  Drama  Rm 

DINNER 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Aston  Martin  Quartet 

Shostakovich  No14:  First  movement 

Mr.  Lin 

Jaguar  Quartet 

Bartok  No3:  Secundo  parte 

Mr.  Jennings 

Sunbeam  Quartet 

Beethoven  Op132:  First  movement 

Mr.  Rhodes 

Bugeye  Quartet 

Schoenberg  Nol:  First  movement 

Mr.  Geber 

20 


String  Quartet  Seminar 
Sunday  June  26,  2011 


10:00a-11:15a 

Jaguar  Quartet 

Haydn  Op64  No2 

Mr.  Sokol 

MHS  TH 

Lotus  Quartet 

Debussy 

Mr.  Fischer 

MHS  Art  Rm 

10:00a-12:00p 

Aston  Martin  Quartet 
MG  Quartet 
Lagonda  Quartet 
Jensen  Quartet 
Rolls-Royce  Quartet 
Bentley  Quartet 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

BREAK  FOR  LUNCH 

MHS  209 
MHS  Auditorium 
MHS  204 
MHS  208 
MHS  202 
MHS  Drama  Rm 

12:15p-1:30p 

Triumph  Quartet 

Haydn  Op64  No3 

Mr.  Ansell 

MHS  204 

Bugeye  Quartet 

Haydn  Op33  No2 

Mr.  Lin 

MHS  TH 

Singer  Quartet 

Haydn  Op64  No4 

Mr.  Jennings 

MHS  208 

Morgan  Quartet 

Haydn  Op33  No6 

Mr.  Sokol 

MHS  Drama  Rm 

Lotus  Quartet 

Haydn  Op76  Nol 

Mr.  Fischer 

MHS  Auditorium 

Daimler  Quartet 

Haydn  Op64  No6 

Mr.  Rhodes 

MHS  Art  Rm 

Sunbeam  Quartet 

Haydn  Op76  No4 

Mr.  Geber 

MHS  202 

1:45p-3:00p 

Jaguar  Quartet 

Bartok  No3 

Mr.  Sokol 

MHS  Auditorium 

Triumph  Quartet 

Prokofiev  No2 

Mr.  Lin 

MHS  204 

Bugeye  Quartet 

Schoenberg  Nol 

Mr.  Jennings 

MHS  TH 

Singer  Quartet 

Bartok  Nol 

Mr.  Geber 

MHS  208 

Morgan  Quartet 

Dvorak  Op  106 

Mr.  Rhodes 

MHS  Drama  Rm 

Daimler  Quartet 

Dvorak  Op61 

Mr.  Fischer 

MHS  Art  Rm 

Sunbeam  Quartet 

Beethoven  Op132 

Mr.  Ansell 

MHS  202 

3:15p-4:30p 

Aston  Martin  Quartet 

Haydn  Op33  Nol 

Mr.  Sokol 

MHS  Auditorium 

MG  Quartet 

Haydn  Op64  No5 

Mr.  Geber 

MHS  208 

Lagonda  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  Art  Rm 

Jensen  Quartet 

Haydn  Op64  Nol 

Mr.  Jennings 

MHS  TH 

Rolls-Royce  Quartet 

Haydn  Op33  No5 

Mr.  Rhodes 

MHS  Drama  Rm 

Bentley  Quartet 

Haydn  Op33  No4 

Mr.  Lin 

MHS  204 

4:00p-6:00p 

Jaguar  Quartet 

Rehearsal 

MHS  CAC  109 

Triumph  Quartet 

Rehearsal 

MHS  103 

Bugeye  Quartet 

Rehearsal 

CHI  (TWD) 

Singer  Quartet 

Rehearsal 

MHS  205 

Morgan  Quartet 

Rehearsal 

MHS  202 

Lotus  Quartet 

Rehearsal 

MHS  CAC  102 

Daimler  Quartet 

Rehearsal 

CH2  (TWD) 

Sunbeam  Quartet 

Rehearsal 

MHS  209 

:45p-6:00p 

Aston  Martin  Quartet 

Shostakovich  Nol  4 

Mr.  Geber 

MHS  Auditorium 

MG  Quartet 

Dvorak  Op51 

Mr.  Jennings 

MHS  208 

Lagonda  Quartet 

Mendelssohn  Op80 

Mr.  Rhodes 

MHS  Art  Rm 

Jensen  Quartet 

Brahms  Op51  No2 

Mr.  Lin 

MHS  TH 

Rolls-Royce  Quartet 

Bartok  No4 

Mr.  Sokol 

MHS  Drama  Rm 

Bentley  Quartet 

Shostakovich  No3 

Mr.  Fischer 

MHS  204 

DINNER 
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String  Quartet  Seminar 
Monday  June  27,  2011 


Runthrouahs 

Theatre 

9:00a-9:25a 

Singer  Quartet 

Haydn  Op64  No4 

Mr.  Jennings 

9:30a-9:55a 

Singer  Quartet 

Bartok  Nol 

Mr.  Geber 

10:00a-10:25a 

Sunbeam  Quartet 

Haydn  Op76  No4 

Mr.  Geber 

10:30a-10:55a 

Sunbeam  Quartet 

Beethoven  Op  132 

Mr.  Ansell 

11 :00a-1 1:25a 

Triumph  Quartet 

Haydn  Op64  No3 

Mr.  Ansell 

11:30a-11:55a 

Triumph  Quartet 

Prokofiev  No2 

Mr.  Lin 

12:00p-12:25p 

Bugeye  Quartet 

Haydn  Op33  No2 

Mr.  Lin 

12:30p-1:00p 

Bugeye  Quartet 

Schoenberg  Nol 

Mr.  Jennings 

1:30p 

Mark  Morris  Dance  Group  Showing 

Ozawa  Hall 

TMC  Fellows  & MMDG  Dancers 

Q&A  with  Mr.  Morris,  Mr.  Ma 

3:00p-3:25p 

Daimler  Quartet 

Haydn  Op64  No6 

Mr.  Rhodes 

3:30p-3:55p 

Daimler  Quartet 

Dvorak  Op61 

Mr.  Fischer 

4:00p-4:25p 

Rolls-Royce  Quartet 

Haydn  Op33  No5 

Mr.  Rhodes 

4:30p-4:55p 

Rolls-Royce  Quartet 

Bartok  No4 

Mr.  Sokol 

5:00p-5:25p 

Aston  Martin  Quartet 

Haydn  Op33  Nol 

Mr.  Sokol 

5:30p-5:55p 

Aston  Martin  Quartet 

Shostakovich  Nol  4 

Mr.  Geber 

6:00p-6:25p 

MG  Quartet 

Haydn  Op64  No5 

Mr.  Geber 

6:30p-6:55p 

MG  Quartet 

Dvorak  Op51 

Mr.  Jennings 

7:00p-7:25p 

Jensen  Quartet 

Haydn  Op64  Nol 

Mr.  Jennings 

7:30p-7:55p 

Jensen  Quartet 

Brahms  Op51  No2 

Mr.  Lin 

8:00p-8:25p 

Bentley  Quartet 

Haydn  Op33  No4 

Mr.  Lin 

8:30p-8:S5p 

Bentley  Quartet 

Shostakovich  No3 

Mr.  Fischer 

9:00p-9:25p 

Lotus  Quartet 

Haydn  Op76  Nol 

Mr.  Fischer 

9:30p-10:00p 

Lotus  Quartet 

Debussy 

Mr.  Fischer 
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String  Quartet  Seminar 
Tuesday  June  28,  2011 


Quartets  to  perform  today: 
Aston  Martin  Quartet 
Bugeye  Quartet 
Daimler  Quartet 
Jensen  Quartet 
Lotus  Quartet 
Rolls-Royce  Quartet 
Sunbeam  Quartet 


11:00a  QUARTET  PERFORMANCES 

(Specific  Program  To  Be  Determined) 


Theatre 


3:00p  QUARTET  PERFORMANCES  Theatre 

(Specific  Program  To  Be  Determined) 


Runthrouqhs 

Theatre 


7:00p-7:25p 

Lagonda  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

7:30p-7:55p 

Lagonda  Quartet 

Mendelssohn  Op80 

Mr.  Rhodes 

8:00p-8:25p 

Morgan  Quartet 

Haydn  Op33  No6 

Mr.  Sokol 

8:30p-8:55p 

Morgan  Quartet 

Dvorak  Op106 

Mr.  Rhodes 

9:00p-9:25p 

Jaguar  Quartet 

Haydn  Op64  No2 

Mr.  Sokol 

9:30p-10:00p 

Jaguar  Quartet 

Bartok  No3 

Mr.  Sokol 
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String  Quartet  Seminar 
Wednesday  June  29,  2011 


11:00a 


3:00p 


Quartets  to  perform  today: 
Bentley  Quartet 
Jaguar  Quartet 
Lagonda  Quartet 
MG  Quartet 
Morgan  Quartet 
Singer  Quartet 
Triumph  Quartet 


QUARTET  PERFORMANCES  Theatre 

(Specific  Program  To  Be  Determined) 


QUARTET  PERFORMANCES  Theatre 

(Specific  Program  To  Be  Determined) 


24 


jftTangl 


ewood 

MUSIC  CENTER 
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Sunday,  June  19,  2011 

Instrumental  Vocal 


10:00  AM  - 
11:30  AM 

TMC  General  Orientation 

TCH 

TMC  General  Orientation 

TCH 

11:30  AM- 
1:00  PM 

String  Quartet  Seminar 
Orientation  & 

Injury  Prevention 

Mr.  Fischer,  Mr.  Gazouleas 

TCH 

Tour  grounds: 
Visit  Library 

1:00  PM- 
2:00  PM 

Lunch 

TClub 

Lunch 

TClub 

2:00  PM  - 
3:30  PM 

Piano  Program  Orientation 
Pianists  will  join  the 
Vocal  Orientation  in  the 
CMH 

for  second  half 
Mr.  Smith 

Ml 

Vocal  Program  Orientation 
Pianists  will  join  the  group 
for  second  half 
Ms.  Iwama 

CMH 

Other  Instrumental 
Fellows: 

Tour  grounds; 

Visit  Library 

3:30  PM  - 
5:30  PM 

Phyllis  Curtin  Masterclass 
All  singers  & pianists 
Orientation 
Ms.  Curtin 

CMH 

Phyllis  Curtin  Masterclass 
All  singers  & pianists 
Orientation 
Ms.  Curtin 

CMH 

TMCO  Orientation 
All  orchestral  Fellows 

SOH 

7:30  PM  - 
8:00  PM 

Viola  Class 

Introduction,  Questions 
Mr.  Gazouleas 

MHS 

Aud 

7:30  PM  - 
10:00  PM 

Violin  Class 
BSO  play-in  audition 
Ms.  Bewick 

MHS  TH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  19,  2011 

Conducting | Composition | BSO/Other  ] 


10:00  AM  - 
11:30  AM 

TMC  General  TCH 

Orientation 

TMC  General  TCH 

Orientation 

11:30  AM- 
1:00  PM 

Tour  grounds; 
Visit  Library 

Composition  HTRN 

Orientation 

Mr.  Harbison, 

Mr.  Gandolfi, 

Ms.  Highstein 

1:00  PM  - 
2:00  PM 

Lunch  TClub 

Lunch  TClub 

2:00  PM  - 
3:30  PM 

Conducting  Program  Office  of  Ms. 
Orientation  Highstein 

Ms.  Highstein 

Tour  grounds; 
Visit  Library 

3:30  PM  - 
5:30  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows 

7:30  PM  - 
8:00  PM 

7:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  19,  2011 


Instrumental 

Vocal 

7:30  PM  - 
10:00  PM 

Cello  Class 

Introduction  and  Audition 
Skills 

BSO  play-in  audition  rep 
Rep  list  previously  sent  to 
all  Fellows 
Mr.  Knudsen 

MHS  Art 

TMCO  horns  * 
July5  program 
Mr.  Sebring 

Birch 

TMCO  trumpets  * 
July5  program 
Mr.  Chapman 

CMH 

TMCO  low  brass  * 
July5  program 
Mr.  Oft 

Maple 

* Second  half: 

All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  19,  2011 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2011 

Instrumental  I Vocal 


9:00  AM  - 
11:00  AM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:30  AM- 
11:30  AM 

CHABRIER:  Six  melodies  M7 

DUREY:  Le  bestiaire,  Ash 

Op17a 

11:00  AM- 
11:30  AM 

1 1 :00  AM  - 
12:30  PM 

BACH:  Italian  Concerto  CMH 

Mr.  Smith 

11:30  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

VILLA-LOBOS(Wolfe):  M8 

Bachianas 

Vocal-piano  rehearsal 
Apostolou,  Ma  only 

STRAVINSKY:  Renard  Maple 

Tutti  vocal-piano 
Buffett,  Finkelstein,  Fry, 

Penning 
Lacheva,  piano 
Mr.  Griffiths 

POULENC:  Le  Bestiaire  M7 

12:00  PM- 
12:30  PM 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2011 

Conducting | Composition | BSO/Other 


9:00  AM  - 
11:00  AM 

10:00  AM- 
12:00  PM 

10:30  AM- 
11:30  AM 

11:00  AM- 
11:30  AM 

Composers'  Meeting  HTRN 

Seo 

Mr.  Harbison 

11:00  AM- 
12:30  PM 

11:30  AM- 
12:00  PM 

Composers'  Meeting  HTRN 

Smirnov 

Mr.  Harbison 

11:30  AM- 
12:30  PM 

12:00  PM- 
12:30  PM 

Composers'  Meeting  HTRN 

Liberatore 

Mr.  Harbison 

12:15  PM- 
1:30  PM 

1:30  PM- 
2:00  PM 

Composers'  Meeting  HTRN 

Roberts 

Mr.  Harbison 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2011 


Instrumental 

Vocal 

1:30  PM  - 
3:00  PM 

Russian  Class  Maple 

Mr.  Griffiths 

1:30  PM- 
3:30  PM 

Brass  Program  Rehearsals  WB 

Please  see  posted 
rehearsal  schedule 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:00  PM  - 
2:30  PM 

2:30  PM  - 
3:00  PM 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

CAPLET:  Trois  Fables  Ash 

SATIE:  Trois  melodies  M8 

HONEGGER:  La  petite 

Sirene 

TAILLEFERRE:  Six  M7 

chansons  frangaises 

4:00  PM  - 
5:30  PM 

LERDAHL:  The  First  CMH 

Voices 

Martin,  Mercado-Wright, 

Petrongelli  only 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

LERDAHL:  The  First  RehSt 

Voices 

Percussion  only  [no 
singers] 

Mr.  Epstein 

STRAVINSKY:  Renard  WB 

Mr.  Griffiths 
Vocal-piano  TBD,  as 
needed 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2011 


Conducting  | Composition 

BSO/Other 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

Brass  Program  WB 

Rehearsals 
Please  see  posted 
rehearsal  schedule 

1:45  PM  - 
3:00  PM 

2:00  PM  - 
2:30  PM 

Composers'  Meeting  HTRN 

Jones 

Mr.  Harbison 

2:30  PM  - 
3:00  PM 

Composers'  Meeting  HTRN 

Ay  1 ward 
Mr.  Harbison 

3:15  PM- 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2011 


Instrumental 

Vocal 

4:00  PM- 
6:00  PM 

VI  LLA-LOBOS(Wolfe):  Maple 

Bachianas 

Basses  only 

Mr.  Seeber 

Repertoire  Readings  Birch 

All  Woodwinds  and  Horns 
4:00p  Beethoven  Symphony  No7 
5:1  Op  Beethoven  Symphony  No8 
Mr.  Svoboda 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar  MHS 

Coachings  202 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

VELLONES:  Cinq  Ash 

Epitaphes 

MESSIAEN:  Trois  Melodies  M7 

POULENC:  Chansons  M8 

gaillardes 

8:00  PM 

Pianists’  Group  Play  CMH 

Pianists’  Group  Play  CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2011 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Basses  only 

Mr.  Seeber 

4:45  PM- 
6:00  PM 

5:00  PM  - 
6:00  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  21,  2011 

| Instrumental I Vocal 


10:00  AM- 
12:00  PM 

STRAVINSKY:  Renard  TCH 

Case  Scaglione, 
conducting 
Mr.  Griffiths 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

STRAVINSKY:  Renard  TCH 

Case  Scaglione. 
conducting 
Mr.  Griffiths 

10:30  AM- 
11:30  AM 

VI  LLA-LOBOS(Wolfe):  CH  2 

Bachianas 

Vocal-piano  coaching 
Apostolou,  Ma  only 
Mr.  Smith 

CHABRIER:  Six  melodies  CH  1 

Ms.  Iwama 

LISZT:  Selected  songs  M7 

Bradley,  McCullough 

11:30  AM- 
12:30  PM 

MESSIAEN:  Trois  Melodies  CH  1 
Ms.  Iwama 

SATIE:  Trois  melodies  CH  2 

HONEGGER:  La  petite 
Sirene 
Mr.  Smith 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

STRAVINSKY:  Renard  CMH 

Tutti  vocal-piano 
Buffett,  Finkelstein,  Fry, 

Penning 
Lacheva,  piano 
Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  21,  2011 

Conducting | Composition | BSO/Other 


10:00  AM- 
12:00  PM 

STRAVINSKY:  Renard  TCH 

Case  Scaglione, 
conducting 
Mr.  Griffiths 

10:30  AM- 
11:30  AM 

11:30  AM- 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  21,  2011 


Instrumental 

Vocal 

1:30  PM  - 
2:30  PM 

LERDAHL:  The  First  Maple 

Voices 

Martin,  Mercado-Wright, 

Petrongelli  only 
Ms.  Iwama 

POULENC:  Chansons  CH  1 

gaillardes 

Mr.  Smith 

KURT AG:  Scenes  from  a M8 

Novel 

Vocal-piano  rehearsal 
Taverner,  Bernstein  only 

1:30  PM- 
3:30  PM 

Horn  Class  Birch 

Solos  and  excerpts  for 
auditions 
Mr.  Sebring 

Trumpet  Class  CH  3 

TMC  Audition  DVD  Review 
Mr.  Rolfs 

Class  CH  2 

TMC  Audition  DVD  Review 
Mr.  Oft 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:00  PM  - 
4:00  PM 

Vocal  Class  CMH 

Pacing  your  Summer 
Assignments 
Ms.  Shelton,  Ms.  Curtin 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM- 
5:00  PM 

BACH:  Italian  Concerto  CMH 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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T uesday,  June  21 , 201 1 


Conducting  | Composition 

BSO/Other  | 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

3:00  PM  - 
4:00  PM 

3:15  PM- 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  21,  2011 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

LERDAHL:  The  First  RehSt 

Voices 

Singers  attend  & observe 
Mr.  Epstein,  Ms.  Iwama 

STRAVINSKY:  TCH 

Symphonies  of  Wind 

Instruments 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

LERDAHL:  The  First  RehSt 

Voices 

Singers  attend  & observe 
Mr.  Epstein,  Ms.  Iwama 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

7:30  PM  - 
9:30  PM 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Basses  only 

Mr.  Seeber 

8:00  PM 

Group  Sing  CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


40 


Tuesday,  June  21,  2011 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

STRAVINSKY:  TCH 

Symphonies  of  Wind 
Instruments 

4:45  PM  - 
6:00  PM 

7:30  PM  - 
9:30  PM 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Mr.  Seeber 

Basses  only 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2011 

j Instrumental | Vocal 


10:00  AM- 
12:00  PM 

RIHM:  Tutuguri  VI  RehSt 

Mr.  Epstein 

STRAVINSKY:  TCH 

Symphonies  of  Wind 

Instruments 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:30  AM- 
12:30  PM 

Vocal  Class  Maple 

Words  and  Music 
Ms.  Curtin 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

LERDAHL:  The  First  Maple 

Voices 

Martin,  Mercado-Wright, 

Petrongelli  only 
Ms.  Iwama,  Mr.  Lerdahl 

1:30  PM- 
3:00  PM 

BACH:  Italian  Concerto  CH  2 

Mr.  Morris.  Mr.  Smith 

1:30  PM- 
3:30  PM 

STRAVINSKY:  Renard  TCH 

Case  Scaglione, 
conducting 
Mr.  Griffiths 

STRAVINSKY:  Renard  TCH 

Case  Scaglione, 
conducting 
Mr.  Griffiths 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM- 
3:30  PM 

CHAUSSON:  Chanson  M8 

perpetuelle,  Op37 
Vocal-piano  rehearsal 
Lyons,  Dowling  only 

TAILLEFERRE:  Six  Maple 

chansons  frangaises 
Ms.  Iwama 

LISZT:  Selected  songs  M7 

Bakari,  Lacheva 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2011 
Conducting | Composition j BSO/Other 


10:00  AM- 
12:00  PM 

STRAVINSKY:  TCH 

Symphonies  of  Wind 
Instruments 

10:30  AM- 
12:30  PM 

12:15  PM- 
1:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

STRAVINSKY:  Renard  TCH 

Case  Scaglione, 
conducting 
Mr.  Griffiths 

1:45  PM- 
3:00  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2011 

| Instrumental [ Vocal 


3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM- 
5:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Repertoire  Readings  Birch 

All  Woodwinds 

4:00p  Brahms  Symphony  No4 
5:1  Op  Schumann  Symphony  Nol 
Mr.  Svoboda 

4:00  PM  - 
6:30  PM 

Brass  Program  Rehearsals  WB 

Please  see  posted 
rehearsal  schedule 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Bentley  Quartet 
Haydn  Op33  No4:  First 
movement 
Mr.  Copes 

Morgan  Quartet 
Haydn  Op33  No6:  First 
movement 
Mr.  Lin 

MG  Quartet 

Haydn  Op64  No5:  First 

movement 

Mr.  Rhodes 

Jensen  Quartet 
Haydn  Op64  Nol:  First 
movement 
Mr.  Copes 

Lotus  Quartet 
Haydn  Op76  Nol:  Frist 
movement 
Mr.  Geber 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2011 
Conducting 1 Composition BSO/Other 


3:15  PM- 
4:30  PM 

4:00  PM- 
5:30  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

Brass  Program  WB 

Rehearsals 
Please  see  posted 
rehearsal  schedule 

4:45  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2011 


Instrumental 

Vocal 

7:30  PM  - 
8:30  PM 

CAPLET:  Trois  Fables 
Mr.  Griffiths 

MHS 

TH 

DUREY:  Le  bestiaire, 
Op  17a 
Mr.  Watkins 

MHS 

Art 

SVIRIDOV:  Pushkin  Songs 

MHS 

Drama 

8:30  PM  - 
9:30  PM 

VELLONES:  Cinq 
Epitaphes 
Mr.  Griffiths 

MHS 

TH 

POULENC:  Le  Bestiaire 
Mr.  Watkins 

MHS 

Art 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2011 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  201 1 

I Instrumental  Vocal 


10:00  AM- 
11:00  AM 

Individual  Coaching  CH  1 

Bernstein 

Mr.  Serkin 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:30  AM- 
1 1 :00  AM 

Milhaud  vocal  coaching  CH  2 

Matava,  Gemmill 
Mr.  Watkins 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Shi 

11:00  AM- 
11:30  AM 

Milhaud  vocal  coaching  CH  2 

Brennfleck,  Gemmill 
Mr.  Watkins 

11:00  AM- 
12:00  PM 

Individual  Coaching  CH  1 

Pearson 

Mr.  Serkin 

11:30  AM- 
12:00  PM 

Milhaud  vocal  coaching  CH  2 

Mercado-Wright,  Gemmill 
Mr.  Watkins 

11:30  AM- 
12:30  PM 

LISZT:  Selected  songs  Maple 

Bakari,  Lacheva 
Mr.  Smith 

12:00  PM- 
12:30  PM 

Milhaud  vocal  coaching  CH  2 

Lee,  Gemmill 
Mr.  Watkins 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
2:00  PM 

Milhaud  vocal  coaching  CMH 

Bakari 

Mr.  Watkins  (from  the  piano) 

1:30  PM- 
3:30  PM 

LERDAHL:  The  First  RehSt 

Voices 

1:30p-2:30p  Singers  only 

2:30p-3:30p  Tutti 

Mr.  Epstein,  Ms.  Iwama 

LERDAHL:  The  First  RehSt 

Voices 

1:30p-2:30p  Singers  only 

2:30p-3:30p  Tutti 

Mr.  Epstein,  Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2011 

Conducting I Composition ] BSO/Other 


10:00  AM- 
11:00  AM 

10:00  AM  - 
12:00  PM 

Composition  Meeting  HTRN 

Shakespeare  & Co 
Mr.  Gandolfi 

10:30  AM- 
1 1 :00  AM 

10:30  AM- 
12:30  PM 

11:00  AM- 
11:30  AM 

11:00  AM- 
12:00  PM 

11:30  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

12:00  PM- 
12:30  PM 

12:15  PM- 
1:30  PM 

1:30  PM- 
2:00  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2011 


Instrumental  | Vocal 

1:30  PM  - 
3:30  PM 

STRAVINSKY:  SOH 

Symphonies  of  Wind 
Instruments 
Mr.  Morris 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:00  PM- 
2:30  PM 

Milhaud  vocal  coaching  CMH 

Williams 

Mr.  Watkins  (from  the  piano) 

2:00  PM- 
5:00  PM 

Piano  Class  Birch 

Auxiliary  keyboards, 
score  reduction 
Mr.  Corliss 

2:30  PM  - 
3:00  PM 

Milhaud  vocal  coaching  CMH 

Pardee 

Mr.  Watkins  (from  the  piano) 

3:00  PM- 
3:30  PM 

Milhaud  vocal  coaching  CMH 

Fry 

Mr.  Watkins  (from  the  piano) 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:30  PM  - 
4:00  PM 

Milhaud  vocal  coaching  CMH 

Morris 

Mr.  Watkins  (from  the  piano) 

4:00  PM  - 
4:30  PM 

Milhaud  vocal  coaching  CMH 

Brax 

Mr.  Watkins  (from  the  piano) 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

STRAVINSKY:  Renard  SOH 

Case  Scaglione, 

conducting 

Mr.  Griffiths,  Mr.  Morris 

STRAVINSKY:  Renard  SOH 

Case  Scaglione, 

conducting 

Mr.  Griffiths,  Mr.  Morris 

4:30  PM  - 
5:00  PM 

Milhaud  vocal  coaching  CMH 

Bradley 

Mr.  Watkins  (from  the  piano) 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2011 
Conducting I Composition | BSO/Other 


1:30  PM  - 
3:30  PM 

STRAVINSKY:  SOH 

Symphonies  of  Wind 
Instruments 
Mr.  Morris 

1:45  PM- 
3:00  PM 

2:00  PM  - 
2:30  PM 

2:00  PM  - 
5:00  PM 

2:30  PM- 
3:00  PM 

3:00  PM  - 
3:30  PM 

3:15  PM- 
4:30  PM 

3:30  PM  - 
4:00  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
6:00  PM 

STRAVINSKY:  Renard  SOH 

Case  Scaglione, 

conducting 

Mr.  Griffiths,  Mr.  Morris 

4:30  PM  - 
5:00  PM 

4:45  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


51 


Thursday,  June  23,  2011 


Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Singer  Quartet 

Haydn  Op64  No4:  Second 

movement 

Mr.  Fischer 

Daimler  Quartet 
Haydn  Op64  No6:  Last 
movement 
Mr.  Sokol 

Triumph  Quartet 
Prokofiev  No2:  First 
movement 
Mr.  Ansell 

Lagonda  Quartet 
Mendelssohn  Op80:  First 
movement 
Mr.  Sokol 

Rolls-Royce  Quartet 
Bartok  No4:  First 
movement 
Mr.  Jennings 

7:30  PM  - 
8:30  PM 

KURTAG:  Scenes  from  a CH  2 

Novel 

Vocal-piano  coaching 
Taverner,  Bernstein  only 
Mr.  Griffiths 

7:30  PM  - 
9:30  PM 

VI  LLA-LOBOS(Wolfe):  Maple 

Bachianas 

Tutti 

Mr.  Seeber,  Mr.  Smith 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Tutti 

Mr.  Seeber,  Mr.  Smith 

7:30  PM  - 
10:00  PM 

Brass  Program  Rehearsals  WB 

See  posted  rehearsal 

schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2011 


Conducting 

Composition 

BSO/Other  | 

7:00  PM  - 
10:00  PM 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
9:30  PM 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Tutti 

Mr.  Seeber,  Mr.  Smith 

7:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2011 

| Instrumental | Vocal 


10:00  AM- 
11:00  AM 

Class  for  MMDG  Dancers  Birch 

HARRISON:  Rhymes  with  Silver 
Decker,  Sonner 

Individual  Coaching  CH  1 

Shi 

Mr.  Serkin 

10:00  AM- 
12:00  PM 

LIGETI:  Quartet  No2  CH  2 

Mr.  Fischer 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Gemmill 

11:00  AM- 
12:00  PM 

Individual  Coaching  CH  1 

Hauschildt 

Mr.  Serkin 

Class  for  MMDG  Dancers  Birch 

VIVALDI:  Gloria 
Buffett,  Finkelstein,  Penning 
Lacheva,  piano 

12:30  PM- 
2:30  PM 

Stretch  Class  for  All  String  SOH 

Quartet  Seminar  Fellows  & 

Given  by  Mark  Morris  CMH 

Dance  Group 

See  Quartet  Seminar 

schedule  for  room 

assignment 

1:00  PM- 
1:30  PM 

Milhaud  vocal  coaching  CH  1 

Bradley,  Gemmill 
Mr.  Watkins 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

TMCO  percussion  RehSt 

Bernstein:  Symphony  No2 
Copland:  Billy  the  Kid 
Mr.  Epstein 

Bassoon  Class  CH  2 

The  Contrabassoon 
Mr.  Henegar 

Vocal  Class  Maple 

Charles  Ives 
Ms.  Iwama 

4:00  PM  - 
4:30  PM 

Milhaud  vocal  coaching  CH  2 

Fry,  Gemmill 
Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2011 

Conducting I Composition | BSO/Other 


10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

10:30  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

12:30  PM- 
2:30  PM 

1:00  PM- 
1:30  PM 

1:30  PM- 
2:30  PM 

Conducting  Class  Birch 

Bowing  & Audience 
Acknowledgement 
Mr.  Morris 

Conducting  Class  Birch 

Bowing  & Audience 
Acknowledgem  ent 
Mr.  Morris 

1:30  PM  - 
3:30  PM 

4:00  PM  - 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2011 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

All  Milhaud  cast  members: 

During  this  hour: 

Report  to  Maile  Okamura 
backstage  at  Ozawa  Hall 
for  costume  fitting 

LISZT:  Selected  songs  CH  1 

Bradley,  McCullough 
Ms.  Iwama 

4:30  PM  - 
5:00  PM 

Milhaud  vocal  coaching  CH  2 

Matava,  Gemmill 
Mr.  Watkins 

5:00  PM- 
5:30  PM 

Milhaud  vocal  coaching  CH  2 

Brennfleck,  Gemmill 
Mr.  Watkins 

5:00  PM  - 
6:00  PM 

TAILLEFERRE:  Six  CH  1 

chansons  frangaises 
Ms.  Iwama 

5:00  PM  - 
6:15  PM 

BACH:  Italian  Concerto  SOH 

Stage  rehearsal,  with 

dancers 

Mr.  Smith,  Mr.  Morris 

5:30  PM- 
6:00  PM 

Milhaud  vocal  coaching  CH  2 

Williams,  Gemmill 
Mr.  Watkins 

6:00  PM  - 
6:30  PM 

Milhaud  vocal  coaching  M7 

Morris,  Gemmill 
Mr.  Watkins 

7:30  PM  - 
8:00  PM 

Milhaud  vocal  coaching  CH  2 

Lee,  Gemmill 
Mr.  Watkins 

7:45  PM  - 
9:30  PM 

STRAVINSKY:  Renard  SOH 

Stage  rehearsal,  with 

dancers 

Mr.  Asbury,  conducting 
Mr.  Morris 

STRAVINSKY:  Renard  SOH 

Stage  rehearsal,  with 

dancers 

Mr.  Asbury,  conducting 
Mr.  Morris 

8:00  PM  - 
8:30  PM 

Milhaud  vocal  coaching  CH  2 

Pardee,  Gemmill 
Mr.  Watkins 

8:30  PM  - 
9:00  PM 

Milhaud  vocal  coaching  CH  2 

Mercado-Wright,  Gemmill 
Mr.  Watkins 

9:00  PM  - 
9:30  PM 

Milhaud  vocal  coaching  CH  2 

Bakari,  Gemmill 
Mr.  Watkins 

9:30  PM  - 
10.00  PM 

Milhaud  vocal  coaching  CH  2 

Brax,  Gemmill 
Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2011 


Conducting  | Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

5:00  PM  - 
6:15  PM 

5:30  PM  - 
6:00  PM 

6:00  PM  - 
6:30  PM 

7:30  PM  - 
8:00  PM 

7:45  PM  - 
9:30  PM 

STRAVINSKY:  Renard  SOH 

Stage  rehearsal,  with 

dancers 

Mr.  Asbury,  conducting 
Mr.  Morris 

8:00  PM- 
8:30  PM 

8:30  PM- 
9:00  PM 

9:00  PM  - 
9:30  PM 

9:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2011 

| Instrumental | Vocal 


10:00  AM- 
11:00  AM 

Individual  Coaching  CH  1 

Dowling 

Mr.  Serkin 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Movement  Class  with  SOH 

MMDG  dancers 

All  Renard  personnel 

Movement  Class  with  CMH 

MMDG  dancers 
All  Symphonies  of  Winds 
personnel 

Movement  Class  with  SOH 

MMDG  dancers 

All  Renard  personnel 

10:00  AM  - 
12:30  PM 

Milhaud  vocal  coaching  Maple 

All  cast 

Gemmill,  piano 
Mr.  Watkins 

11:00  AM- 
12:00  PM 

Individual  Coaching  CH  1 

McCullough 

Mr.  Serkin 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

KURTAG:  Scenes  from  a Maple 

Novel 

Vocal-piano  coaching 
Taverner,  Bernstein  only 
Mr.  Griffiths 

MONTEVERDI:  Lamento  CH  2 

d'Arianna 

1:30  PM  - 
3:30  PM 

LERDAHL:  The  First  RehSt 

Voices 

Tutti 

Mr.  Epstein,  Ms.  Iwama 

LERDAHL:  The  First  RehSt 

Voices 

Tutti 

Mr.  Epstein,  Ms.  Iwama 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

POULENC:  Chansons  CMH 

gaillardes 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


58 


Saturday,  June  25,  2011 

Conducting | Composition j BSO/Other  | 


10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

Conductors'  meeting  CH  3 

Mr.  Asbury 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

12:15  PM- 
1:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2011 


Instrumental 

Vocal 

2:30  PM- 
3:30  PM 

SVIRIDOV:  Pushkin  Songs 
Mr.  Griffiths 

Maple 

Monteverdi/Carissimi: 

Duets 

CH  2 

3:00  PM- 
5:00  PM 

STRAVINSKY:  SOH 

Symphonies  of  Wind 

Instruments 

Stage  rehearsal,  with 

dancers 

Mr.  Asbury,  Mr.  Morris 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

CHABRIER:  Six  melodies 
Ms.  Iwama 

M8 

VELLONES:  Cinq 
Epitaphes 
Mr.  Griffiths 

Maple 

SATIE:  Trois  melodies 
HONEGGER:  La  petite 
Sirene 
Mr.  Smith 

CMH 

DUREY:  Le  bestiaire, 

Op17a 

Mr.  Watkins 

M7 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

MESSIAEN:  Trois  Melodies 
Ms.  Iwama 

M8 

CAPLET:  Trois  Fables 
Mr.  Griffiths 

Maple 

CHAUSSON:  Chanson 
perpetuelle,  Op37 
Lyons,  Dowling  only 
Mr.  Smith 

CMH 

POULENC:  Le  Bestiaire 
Mr.  Watkins 

M7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2011 


Conducting  | Composition 

BSO/Other  | 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
5:00  PM 

STRAVINSKY:  SOH 

Symphonies  of  Wind 

Instruments 

Stage  rehearsal,  with 

dancers 

Mr.  Asbury,  Mr.  Morris 

3:15  PM- 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2011 


Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Aston  Martin  Quartet 
Shostakovich  No14:  First 
movement 
Mr.  Lin 

Jaguar  Quartet 

Bartok  No3:  Secundo  parte 

Mr.  Jennings 

Sunbeam  Quartet 
Beethoven  Op132:  First 
movement 
Mr.  Rhodes 

Bugeye  Quartet 
Schoenberg  Nol:  First 
movement 
Mr.  Geber 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  June  25,  2011 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2011 

| Instrumental | Vocal 


10:00  AM- 
11:15  AM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Movement  Class  with  SOH 

MMDG  dancers 

All  Renard  personnel 

Movement  Class  with  CMH 

MMDG  dancers 
All  Symphonies  of  Winds 
personnel 

Movement  Class  with  SOH 

MMDG  dancers 

All  Renard  personnel 

11:30  AM- 
12:30  PM 

LISZT:  Selected  songs  CH  1 

Bakari,  Lacheva 
Mr.  Smith 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:00  PM  - 
2:30  PM 

Castanet  Class  Maple 

All  Percussionists  and 
Mezzo-sopranos 
Mr.  Morris 

Castanet  Class  Maple 

All  Percussionists  and 
Mezzo-sopranos 
Mr.  Morris 

1:30  PM- 
6:00  PM 

Shakespeare  & Co  TCH 

Recording 

Mr.  Asbury,  Mr.  Gandolfi 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:00  PM  - 
4:00  PM 

Class  for  MMDG  Dancers  Birch 

VIVALDI:  Gloria 
Buffett.  Finkelstein,  Penning 
Lacheva,  piano 

3:00  PM  - 
6:00  PM 

Milhaud  vocal  coaching  CMH 

All  cast 

Gemmill,  piano 
Mr.  Watkins 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2011 
Conducting 1 Composition  | BSO/Other 


10:00  AM- 
11:15  AM 

10:00  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

12:15  PM- 
1:30  PM 

1:00  PM  - 
2:30  PM 

1:30  PM- 
6:00  PM 

Shakespeare  & Co  TCH 

Recording 

Mr.  Asbury,  Mr.  Gandolfi 

1:45  PM- 
3:00  PM 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
6:00  PM 

3:15  PM- 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2011 


Instrumental  | Vocal 

4:00  PM  - 
5:00  PM 

Class  for  MMDG  Dancers  Birch 

HARRISON:  Rhymes  with  Silver 
Decker,  Sonner 

4:00  PM  - 
6:00  PM 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Mr.  Seeber,  Mr.  Smith 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Mr.  Seeber,  Mr.  Smith 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

8:00  PM  - 
11:00  PM 

MMDG  Tech  Rehearsal  SOH 

STRAVINSKY  Symphonies  of 
Wind  Instruments 
BACH  Italian  Concerto 
STRAVINSKY  Renard 
BACH  Cello  Suite  No3 

MMDG  Tech  Rehearsal  SOH 

STRAVINSKY  Symphonies 
of  Wind  Instruments 
BACH  Italian  Concerto 
STRAVINSKY  Renard 
BACH  Cello  Suite  No3 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2011 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Mr.  Seeber,  Mr.  Smith 

4:45  PM  - 
6:00  PM 

8:00  PM  - 
11:00  PM 

MMDG  Tech  Rehearsal  SOH 

STRAVINSKY  Symphonies 
of  Wind  Instruments 
BACH  Italian  Concerto 
STRAVINSKY  Renard 
BACH  Cello  Suite  No3 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  27,  2011 

| Instrumental | Vocal 


9:00  AM  - 
1:00  PM 

String  Quartet  Seminar  TCH 

Dress  rehearsals 
See  separate  schedule 

10:00  AM- 
12:00  PM 

VI  LLA-LOBOS(Wolfe):  Maple 

Bachianas 

Mr.  Seeber,  Mr.  Smith 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Mr.  Seeber,  Mr.  Smith 

10:00  AM- 
12:30  PM 

Brass  Program  Rehearsals  WB 

See  posted  rehearsal 

schedule 

Milhaud  vocal  coaching  CMH 

All  cast 

Gemmill,  piano 
Mr.  Watkins 

1:30  PM 

Showing  SOH 

Fellows  & MMDG  Dancers 
Q&Awith  Mr.  Morris 

Showing  SOH 

Fellows  & MMDG  Dancers 
Q&A  with  Mr.  Morris 

2:30  PM  - 
3:30  PM 

MESSIAEN:  Trois  Melodies  CH  1 
Ms.  Iwama 

POULENC:  Chansons  Ash 

gaillardes 

Mr.  Smith 

SVIRIDOV:  Pushkin  Songs  Maple 
Mr.  Griffiths 

HANDEL:  Pastorella,  CH  2 

vagha  bella 

GRIFFES:  Three  Poems  of  Hick 

Fiona  MacLeod  Opl  1 

3:00  PM  - 
10:00  PM 

String  Quartet  Seminar  TCH 

Dress  rehearsals 
See  separate  schedule 

3:00  PM  - 
5:00  PM 

Fromm  Quartet:  Birch 

Conductors'  Meeting 
Mr.  Asbury.  Mr.  Morris 
Repertoire  TBD 

4:00  PM  - 
5:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

RIHM:  Tutuguri  VI  RehSt 

Mr.  Epstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  27,  2011 

Conducting I Composition | BSO/Other 


9:00  AM  - 
9:25  AM 

10:00  AM- 
12:00  PM 

VILLA-LOBOS(Wolfe):  Maple 

Bachianas 

Mr.  Seeber,  Mr.  Smith 

10:00  AM- 
12:30  PM 

1:30  PM 

Showing  SOH 

Fellows  & MMDG 

Dancers 

Q&A  with  Mr.  Morris 

Showing  SOH 

Fellows  & MMDG 

Dancers 

Q&A  with  Mr.  Morris 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
3:25  PM 

3:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

Composition  Seminar  HTRN 

Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  27,  2011 


Instrumental 

Vocal 

7:00  PM- 
8:00  PM 

CHABRIER:  Six  melodies 
Ms.  Iwama 

Maple 

CAPLET:  Trois  Fables 
Mr.  Griffiths 

CH  2 

SATIE:  Trois  mblodies 
HONEGGER:  La  petite 
Sirene 
Mr.  Smith 

CH  1 

DUREY:  Le  bestiaire, 

Op17a 

Mr.  Watkins 

CMH 

8:00  PM  - 
9:00  PM 

POULENC:  Le  Bestiaire 
Mr.  Watkins 

CMH 

LISZT:  Selected  songs 
Bradley,  McCullough 
Ms.  Iwama 

Maple 

8:00  PM  - 
11:00  PM 

MMDG  Dress  Rehearsal  SOH 

STRAVINSKY  Symphonies 
of  Wind  Instruments 
BACH  Italian  Concerto 
STRAVINSKY  Renard 
BACH  Cello  Suite  No3 
Dress  Rehearsal 

MMDG  Dress  Rehearsal 
STRAVINSKY  Symphonies 
of  Wind  Instruments 
BACH  Italian  Concerto 
STRAVINSKY  Renard 
BACH  Cello  Suite  No3 
Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  27,  2011 


Conducting 

Composition 

BSO/Other  | 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
9:00  PM 

8:00  PM  - 
11:00  PM 

MMDG  Dress  Rehearsal  SOH 

STRAVINSKY  Symphonies 
of  Wind  Instruments 
BACH  Italian  Concerto 
STRAVINSKY  Renard 
BACH  Cello  Suite  No3 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2011 

I Instrumental  Vocal 


10:00  AM  - 
11:00  AM 

Individual  Coaching  CH  1 

Lacheva 

Mr.  Serkin 

10:00  AM- 
12:00  PM 

SEO:  vi  RehSt 

10:00  AM- 
12:30  PM 

Milhaud  vocal  coaching  Maple 

All  cast 

Gemmill,  piano 

Mr.  Morris,  Mr.  Watkins 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Piano:  Hauschildt 

11:00  AM  - 
12:00  PM 

Individual  Coaching  CH  1 

Jin 

Mr.  Serkin 

11:00  AM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  1 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  1 

12:00  PM- 
1:00  PM 

Individual  Coaching  CH  1 

Ma 

Mr.  Serkin 

1:30  PM  - 
2:30  PM 

KURTAG:  Scenes  from  a CH  1 

Novel 

Vocal-piano  coaching 
Taverner,  Bernstein  only 
Mr.  Griffiths 

Monteverdi/Carissimi:  CH  2 

Duets 

Mr.  Smith 

1:30  PM  - 
4:00  PM 

Brass  Program  Rehearsals  WB 

See  posted  rehearsal 

schedule 

TMC  Opera-Minutes  CMH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

TMC  Opera-Minutes  CMH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2011 

Conducting I Composition | BSO/Other 


10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

10:30  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

11:00  AM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  1 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  1 

12:00  PM- 
1:00  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
4:00  PM 

Brass  Program  WB 

Rehearsals 

See  posted  rehearsal 

schedule 

TMC  Opera-Minutes  CMH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

Brass  Program  WB 

Rehearsals 

See  posted  rehearsal 

schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2011 

Instrumental  | Vocal 

2:30  PM- 
3:30  PM 

ADAMS:  Hallelujah  Maple 

Junction 

Mr.  Smith 

MONTEVERDI:  Lamento  CH  2 

d'Arianna 

Mr.  Griffiths 

3:00  PM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  II 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  II 

4:00  PM  - 
5:30  PM 

TMC  Lecture  Maple 

The  Operas-Minutes  of 
Darius  Milhaud 

TMC  Lecture  Maple 

The  Operas-Minutes  of 
Darius  Milhaud 

6:00  PM  - 
6:55  PM 

VILLA-LOBOS(Wolfe):  TCH 

Bachianas 

Dress  Rehearsal 

VILLA-LOBOS(Wolfe):  TCH 

Bachianas 

Dress  Rehearsal 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  TCH 

Dress  rehearsals 
See  separate  schedule 

7:00  PM  - 
8:00  PM 

SCHUMANN:  Maple 

Blumenstuck,  Op19 
Mr.  Smith 

VELLONES:  Cinq  CH  1 

Eipitaphes 

Mr.  Griffiths 

TAILLEFERRE:  Six  CH  2 

chansons  frangaises 
Ms.  Iwama 

8:00  PM 

Concert  SOH 

Mark  Morris  Dance  Group 
STRAVINSKY  Symphonies 
of  Wind  Instruments 
BACH  Italian  Concerto 
STRAVINSKY  Renard 
BACH  Cello  Suite  No3 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2011 


Conducting  | Composition 

BSO/Other  | 

2:30  PM- 
3:30  PM 

3:00  PM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  II 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  II 

4:00  PM  - 
5:30  PM 

TMC  Lecture  Maple 

The  Operas-Minutes  of 
Darius  Milhaud 

TMC  Lecture  Maple 

The  Operas-Minutes  of 
Darius  Milhaud 

6:00  PM  - 
6:55  PM 

VILLA-LOBOS(Wolfe):  TCH 

Bachianas 

Dress  Rehearsal 

7:00  PM  - 
7:25  PM 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2011 

1 Instrumental | Vocal 


10:00  AM  - 
11:00  AM 

Individual  Coaching  CH  2 

Anastasio 

Mr.  Serkin 

10:00  AM- 
11:30  AM 

KURTAG:  Scenes  from  a SOH 

Novel  GR 

Mr.  Griffiths 

KURTAG:  Scenes  from  a SOH 

Novel  GR 

Mr.  Griffiths 

10:00  AM- 
12:30  PM 

Brass  Program  Rehearsals  WB 

See  posted  rehearsal 

schedule 

10:30  AM- 
11:30  AM 

Roberts:  New  song  & CH  1 

paired  song 
Buffett,  Bernstein 
Ms.  Upshaw 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Lacheva 

11:00  AM- 
12:00  PM 

Individual  Coaching  CH  2 

Gemmill 

Mr.  Serkin 

11:00  AM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  III 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  III 

11:30  AM  - 
12:30  PM 

Smirnov:  New  song  & CHI 

paired  song 
Penning,  Shi 
Ms.  Upshaw 

1:00  PM- 
3:00  PM 

LERDAHL:  The  First  RehSt 

Voices 

Tutti 

Mr.  Epstein,  Ms.  Iwama 

LERDAHL:  The  First  RehSt 

Voices 

Tutti 

Mr.  Epstein,  Ms.  Iwama 

1:30  PM- 
2:30  PM 

HARBISON:  Gatsby  Maple 

Etudes 

Mr.  Smith 

Jones:  New  song  & paired  CH  1 

song 

Harms,  Anastasio 
Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2011 

Conducting I Composition BSO/Other 


10:00  AM- 
11:00  AM 

10:00  AM- 
11:30  AM 

10:00  AM- 
12:30  PM 

Brass  Program  WB 

Rehearsals 

See  posted  rehearsal 

schedule 

10:30  AM- 
11:30  AM 

10:30  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

11:00  AM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  III 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  III 

11:30  AM- 
12:30  PM 

1:00  PM- 
3:00  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2011 


Instrumental 

Vocal 

1:30  PM- 
4:00  PM 

TMC  Opera-Minutes  CMH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

TMC  Opera-Minutes  CMH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

2:30  PM  - 
3:30  PM 

MOREL:  Etude  de  Sonorite  Maple 

No2 

Mr.  Smith 

Aylward:  New  song  & CH  1 

paired  song 
Apostolou,  Dowling 
Ms.  Upshaw 

3:00  PM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  IV 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  IV 

4:00  PM  - 
5:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

4:00  PM- 
6:00  PM 

SEO:  vi  RehSt 

7:00  PM  - 
8:00  PM 

HANDEL:  Pastorella,  CH  2 

vagha  bella 
Ms.  Upshaw 

8:00  PM- 
10:00  PM 

TMCO  July5  Program  Maple 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Andersen,  Bennett, 

Blumenthal,  Silver, 

Yamamoto 

8:00  PM 

Concert  SOH 

Mark  Morris  Dance  Group 
STRAVINSKY  Symphonies 
of  Wind  Instruments 
BACH  Italian  Concerto 
STRAVINSKY  Renard 
BACH  Cello  Suite  No3 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2011 


Conducting 

Composition 

BSO/Other  | 

1:30  PM- 
4:00  PM 

TMC  Opera-Minutes  CMH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

2:30  PM  - 
3:30  PM 

3:00  PM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  IV 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  IV 

4:00  PM  - 
5:30  PM 

4.00  PM  - 
6:00  PM 

Composition  Seminar  HTRN 

Mr.  Gandolfi 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2011 

I Instrumental  Vocal 


10:00  AM- 
12:00  PM 

SCHUMANN: 

Piano  Quintet,  Op44 
Fromm  Quartet; 

Nana  Shi,  piano 

For  MMDG  performance  in 

August 

CH  1 

SEO:  vi 

RehSt 

10:00  AM- 
12:30  PM 

TMCO  strings 
July5  program 
Mr.  Silverstein 

WB 

TMCO  woodwinds 
July5  program 
Mr.  Svoboda 

EB 

TMC  Opera-Minutes 
Staging  rehearsal 
Mr.  Morris,  Mr.  Watkins 

MHSTH 

TMC  Opera-Minutes 
Staging  rehearsal 
Mr.  Morris,  Mr.  Watkins 

MHS 

TH 

10:30  AM- 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  Y 
Piano:  Bernstein 

CMH 

11:00  AM- 
12:30  PM 

TMCO  harps 
July5  program 
Ms.  Zhou 

Birch 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club 
BSO  Volunteers 

SOH 

TNT 

TMC  Lunch  Club 
BSO  Volunteers 

SOH 

TNT 

1:30  PM- 
3:30  PM 

Vocal  Class 

Early  Songs  of  Hans  Eisler 
Mr.  Griffiths 

Maple 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal 

SHED 

4:00  PM  - 
5:00  PM 

CHAUSSON:  Chanson 
perpetuelle,  Op37 
Lyons,  Dowling  only 
Mr.  Smith 

MHS 

TH 

LISZT:  Selected  songs 
Bradley,  McCullough 
Ms.  Iwama 

MHS 

Aud 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2011 


Conducting 

Composition 

BSO/Other  | 

10:00  AM- 
12:00  PM 

Composition  Class 
Mr.  Dyer 

HTRN 

10:00  AM- 
12:30  PM 

TMCO  strings 
July5  program 
Mr.  Silverstein 

WB 

TMC  Opera-Minutes 
Staging  rehearsal 
Mr.  Morris,  Mr.  Watkins 

MHSTH 

10:30  AM- 
12:30  PM 

11:00  AM- 
12:30  PM 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club 
BSO  Volunteers 

SOH 

TNT 

TMC  Lunch  Club 
BSO  Volunteers 

SOH 

TNT 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal 

SHED 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2011 


Instrumental 

Vocal 

4:00  PM- 
5:00  PM 

Seo:  New  song  & paired  MHS 

song  Art 

Merriweather,  Jin 
Ms.  Upshaw 

* Shiozaki  joins  the  coaching 
for  the  SECOND  half 

Seo:  New  song  & paired  MHS 

song  Art 

Merriweather,  Jin 
Ms.  Upshaw 

* Shiozaki  joins  the  coaching 
for  the  SECOND  half 

5:00  PM  - 
6:00  PM 

Liberatore:  New  song  & MHS 

paired  song  Art 

Finkelstein,  Ma 
Ms.  Upshaw 

* Shiozaki  joins  the  coaching 
for  the  FIRST  half 

LISZT:  Selected  songs  MHS 

Bakari,  Lacheva  TH 

Mr.  Smith 

SVIRIDOV:  Pushkin  Songs  MHS 

Mr.  Griffiths  Aud 

Liberatore:  New  song  & MHS 

paired  song  Art 

Finkelstein.  Ma 
Ms.  Upshaw 

* Shiozaki  joins  the  coaching 
for  the  FIRST  half 

GRIFFES:  Three  Poems  of  MHS 

Fiona  MacLeod  Opll  Drama 

Mr.  Watkins 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2011 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert[SOH] 
James  Taylor 
& guests 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Instrumental 

Vocal 

I 

10:00  AM  - 
11:00  AM 

Roberts:  New  song  & 
paired  song 
Buffett,  Bernstein 
Ms.  Upshaw 

CH  1 

10:00  AM- 
12:00  PM 

Flute  Class 
Orchestral  excerpts 
Bring  three  contrasting 
excerpts 
Ms.  Rowe 

M7 

Oboe  Class 
Oboe  solos  of  the  BSO 
Tanglewood  season 
Mr.  Ferrillo 

Hick 

Bassoon  Class 
Excerpt  or  solo  of  choice 
Mr.  Svoboda 

CH  2 

Percussion  Class 
Snare  drum 
Mr.  Vinson 

RehSt 

Harp  Class 
Ms.  Zhou 

SOH 

GR 

Violin  Class 
Details  TBA 

WB 

Viola  Class 

BSO  play-in  audition  rep 
Mr.  Gazouleas 

EB 

Cello  Class 

Cello  Solos  in  Orchestral 
Repertoire 

Rep  list  previously  sent  to 
all  Fellows 
Mr.  Eskin 

Maple 

Bass  Class 
Mr.  Levy 

Birch 

10:30  AM- 
11:30  AM 

DUREY:  Le  bestiaire, 
Op  17a 
Mr.  Watkins 

M8 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  01,  2011 

Conducting I Composition | BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  01,  2011 


Instrumental  | Vocal 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Ma 

11:00  AM- 
12:00  PM 

Smirnov:  New  song  & CHI 

paired  song 
Penning,  Shi 
Ms.  Upshaw 

11:30  AM  - 
12:30  PM 

LOEFFLER:  Quatre  MHS  Art 

Poemes 

POULENC:  Le  Bestiaire  M8 

Mr.  Watkins 

LOEFFLER:  Quatre  MHS 

Poemes  Art 

1:00  PM- 
3:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 

rehearsal 

1:30  PM- 
2:30  PM 

Monteverdi/Carissimi:  CH  2 

Duets 

Mr.  Smith 

IVES:  Selected  songs  M8 

1:30  PM  - 
3:30  PM 

LIGETI:  Quartet  No2  CHI 

Mr.  Fischer 

2:00  PM- 
6:00  PM 

TMC  Opera-Minutes  MHS  TH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

TMC  Opera-Minutes  MHS 

Staging  rehearsal  TH 

Mr.  Morris,  Mr.  Watkins 

2:30  PM- 
3:30  PM 

MONTEVERDI:  Lamento  CH  2 

d’Arianna 

Mr.  Griffiths 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  01,  2011 


Conducting  | Composition  ; BSO/Other 

10:30  AM- 
12:30  PM 

1 1 :00  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

1:00  PM- 
3:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 

rehearsal 

BPO  - 
Rehearsal 
Williams 
[SHED] 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Seminar  HTRN 

Mr.  Harbison 

2:00  PM- 
6:00  PM 

TMC  Opera-Minutes  MHS  TH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

2:30  PM- 
3:30  PM 

8:30  PM 

BPO  - 

Concert 

Williams 

Taylor 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  02,  2011 

Instrumental  I Vocal 


10:00  AM  - 
11:30  AM 

10:00  AM- 
12:00  PM 

SMIRNOV:  String  Quartet 

CH  1 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal 

SOH 

10:30  AM- 
11:30  AM 

CHABRIER:  Six  melodies 
Ms.  Iwama 

M7 

CAPLET:  Trois  Fables 
Mr.  Griffiths 

Maple 

SATIE:  Trois  melodies 
HONEGGER:  La  petite 
Sirene 
Mr.  Smith 

CMH 

Jones:  New  song  & paired 
song 

Harms,  Anastasio 
Ms.  Upshaw 

CH  2 

11:30  AM  - 
12:30  PM 

VELLONES:  Cinq 
Epitaphes 
Mr.  Griffiths 

Maple 

MESSIAEN:  Trois  Melodies 
Ms.  Iwama 

M7 

POULENC:  Chansons 

gaillardes 

Mr.  Smith 

CMH 

Aylward:  New  song  & 
paired  song 
Apostolou,  Dowling 
Ms.  Upshaw 

CH  2 

1:30  PM- 
2:20  PM 

MUSSORGSKY(orch. 
Howarth):  Pictures  at  an 
Exhibition 
Dress  Rehearsal 

SOH 

1:30  PM  - 
2:30  PM 

TAILLEFERRE:  Six 
chansons  frangaises 
Ms.  Iwama 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  02,  2011 
Conducting | Composition | BSO/Other 


10:00  AM- 
11:30  AM 

Composition  Class  SOH 

Cimbalom  GR 

Nicholas  Tolle 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 

rehearsal 

10:30  AM- 
11:30  AM 

11:30  AM- 
12:30  PM 

1:30  PM- 
2:20  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  02,  2011 


Instrumental 

Vocal 

1:30  PM- 
2:30  PM 

Seo:  New  song  & paired  CH  1 

song 

Merriweather,  Jin 
Ms.  Upshaw 

* Shiozaki  joins  the  coaching 
for  the  SECOND  half 

Seo:  New  song  & paired  CH  1 

song 

Merriweather,  Jin 
Ms.  Upshaw 

* Shiozaki  joins  the  coaching 
for  the  SECOND  half 

1:30  PM- 
3:00  PM 

CHAUSSON:  Chanson  MHS  TH 

perpetuelle,  Op37 

Tutti 

Mr.  Jennings,  Mr.  Smith 

CHAUSSON:  Chanson  MHS 

perpetuelle,  Op37  TH 

Tutti 

Mr.  Jennings,  Mr.  Smith 

1:30  PM- 
3:30  PM 

BEETHOVEN:  Quartet,  CH  2 

Op  132 
Mr.  Ansell 

DEBUSSY:  Sonata  for  SOH 

Flute,  Viola,  and  Harp  GR 

RAVEL:  String  Quartet  Ash 

STRAUSS(Leopold):  WB 

Metamorphosen 

TANEYEV:  Piano  Quintet,  Maple 

Op30 

2:00  PM  - 
5:30  PM 

TMC  Opera-Minutes  TCH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

TMC  Opera-Minutes  TCH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

2:25  PM  - 
2:45  PM 

NATHAN:  Timbered  Bells  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

Liberatore:  New  song  & paired  CH  1 
song 

Finkelstein,  Ma 
Ms.  Upshaw 

* Shiozaki  joins  the  coaching 
for  the  FIRST  half 

Liberatore:  New  song  & CH  1 

paired  song 
Finkelstein,  Ma 
Ms.  Upshaw 

* Shiozaki  joins  the  coaching 
for  the  FIRST  half 

BERIO:  Chamber  Music  M8 

Vocal-piano  rehearsal 
Davis,  Anastasio  only 

2:50  PM  - 
3:10  PM 

PLOG:  Music  for  Brass  SOH 

Octet 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  02,  2011 


Conducting 

1 

Composition 

BSO/Other  | 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:00  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
5:30  PM 

TMC  Opera-Minutes 
Staging  rehearsal 
Mr.  Morris,  Mr.  Watkins 

TCH 

2:25  PM  - 
2:45  PM 

NATHAN:  Timbered 
Bells 

Dress  Rehearsal 

SOH 

NATHAN:  Timbered 
Bells 

Dress  Rehearsal 

SOH 

2:30  PM  - 
3:30  PM 

2:50  PM  - 
3:10  PM 

PLOG:  Music  for  Brass 
Octet 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday, 

July  02,  2011 

Instrumental 

| 

Vocal 

3:15  PM- 
3:30  PM 

BRITTEN:  Fanfare  for 
Saint  Edmundsbury 
Dress  Rehearsal 

SOH 

4:00  PM  - 
5:30  PM 

LERDAHL:  The  First 
Voices 

Dress  Rehearsal 

SOH 

LERDAHL:  The  First  SOH 

Voices 

Dress  Rehearsal 

KURTAG:  Scenes  from  a 
Novel 

Mr.  Griffiths,  Mr.  Levy 

SOH 

GR 

KURTAG:  Scenes  from  a SOH 

Novel  GR 

Mr.  Griffiths,  Mr.  Levy 

4:00  PM- 
6:00  PM 

SCHOENBERG:  Quartet, 
Op7 

Mr.  Jennings 

MHSTH 

LIGETI:  Six  Bagatelles 

Maple 

SCHUMANN:  Piano 

Quintet,  Op44 

Fromm  Quartet 

Nana  Shi,  piano 

For  MMDG  performance  in 

August 

CH  1 

5:45  PM  - 
8:00  PM 

7:30  PM  - 
10:00  PM 

Violin  Mock  Auditions 
Mr.  Lefkowitz,  Mr.  Lowe 

MHSTH 

Cello  Mock  Auditions 
Mr.  Dejardin,  Mr.  Jojatu, 
Mr.  Knudsen,  Mr.  Miller, 
Mr.  Young 

MHS 

Aud 

Viola  Mock  Auditions 
Ms.  Basrak,  Ms. 
Fagerburg,  Mr.  Gazouelas 

MHS  Art 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  02,  2011 


Conducting 

Composition 

BSO/Other  | 

3:15  PM- 
3:30  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

5:45  PM  - 
8:00  PM 

Concert 
[SHED] 
Prairie  Home 
Companion 

7:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  03,  2011 

1 Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

PLOG  Music  for  Brass  Octet 
LERDAHL  The  First  Voices 
NATHAN  Timbered  Bells 
BRITTEN  Fanfare  for  Saint 
Edmundsbury 
MUSSORGSKY(orch. 

Howarth)  Pictures  at  an 
Exhibition 

see  Instrumental  Schedule 

10:00  AM- 
3:00  PM 

TMC  Opera-Minutes  TCH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

TMC  Opera-Minutes  TCH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

11:00  AM- 
1:00  PM 

TMCO  July  17  Program  Maple 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Bauman,  Blood,  Kwon, 

Leslie,  Li,  Zeng 

BEETHOVEN:  Quartet,  Ash 

Op132 

DEBUSSY:  Sonata  for  Birch 

Flute,  Viola,  and  Harp 
Ms.  Rowe 

RAVEL:  String  Quartet  CMH 

12:00  PM- 
1:00  PM 

KURTAG:  Scenes  from  a SOH 

Novel  GR 

Mr.  Griffiths 

KURTAG:  Scenes  from  a SOH 

Novel  GR 

Mr.  Griffiths 

FAURE:  L'horizon  M8 

chimerique 

1:00  PM- 
2:00  PM 

Smirnov:  New  song  & CH  2 

paired  song 

Penning,  Shi 

Ms.  Upshaw 

* Smirnov  and 

Mr.  Harbison  join 

the  coaching  for 

the  FIRST  half 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  03,  2011 

Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM- 
3:00  PM 

TMC  Opera-Minutes  TCH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

11:00  AM- 
1:00  PM 

12:00  PM- 
1:00  PM 

1:00  PM- 
2:00  PM 

Smirnov:  New  song  & CH  2 

paired  song 

Penning,  Shi 

Ms.  Upshaw 

* Smirnov  and 

Mr.  Harbison  join 

the  coaching  for 

the  FIRST  half 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  03,  2011 


Instrumental  | Vocal 

2:00  PM  - 
3:00  PM 

HANDEL:  Pastorella,  CH  2 

vagha  bella 
Ms.  Upshaw 

2:00  PM  - 
4:00  PM 

LIGETI:  Quartet  No2  CHI 

Mr.  Fischer 

2:00  PM- 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 

rehearsal 

3:00  PM  - 
4:00  PM 

STRAUSS:  Selected  songs  Maple 

4:00  PM  - 
5:00  PM 

Aylward:  New  song  & CH  1 

paired  song 

Apostolou,  Dowling 

Ms.  Upshaw 

* Aylward  and 

Mr.  Harbison  join 

the  coaching  for  the 

SECOND  half 

5:00  PM  - 
6:00  PM 

CHAUSSON:  Chanson  CH  2 

perpetuelle,  Op37 

Tutti 

Mr.  Smith 

CHAUSSON:  Chanson  CH  2 

perpetuelle,  Op37 

Tutti 

Mr.  Smith 

Roberts:  New  song  & CH  1 

paired  song 
Buffett,  Bernstein 
Ms.  Upshaw 

* Roberts  and  Mr.  Harbjson 
join  the  coaching  for  the 
FIRST  half 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  03,  2011 


Conducting  | Composition 

BSO/Other  | 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 

rehearsal 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

Aylward:  New  song  & CH  1 

paired  song 
Apostolou,  Dowling 
Ms.  Upshaw 
* Aylward  and 
Mr.  Harbison  join 
the  coaching  for  the 
SECOND  half 

5:00  PM  - 
6:00  PM 

Roberts:  New  song  & CH  1 

paired  song 

Buffett,  Bernstein 

Ms.  Upshaw 

* Roberts  and 

Mr.  Harbison  join  the 

coaching  for  the 

FIRST  half 

7:00  PM 

Concert 
[SHED] 
James  Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Monday,  July  04,  201 1 

| Instrumental | Vocal 


10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal 

SOH 

10:00  AM- 
1:00  PM 

TMC  Opera-Minutes 
Staging  rehearsal 
Mr.  Morris,  Mr.  Watkins 

TCH 

TMC  Opera-Minutes 
Staging  rehearsal 
Mr.  Morris,  Mr.  Watkins 

TCH 

10:30  AM- 
11:30  AM 

Liberatore:  New  song  & 
paired  song 

Finkelstein,  Ma,  Shiozaki 
Ms.  Upshaw 
* Liberatore  and 
Mr.  Harbison  join 
the  coaching  for  the 
SECOND  half 

CH  1 

Liberatore:  New  song  & 
paired  song 

Finkelstein,  Ma,  Shiozaki 
Ms.  Upshaw 
* Liberatore  and 
Mr.  Harbison  join 
the  coaching  for  the 
SECOND  half 

CH  1 

Monteverdi/Carissimi: 

Duets 

Mr.  Smith 

CH  2 

11:30  AM- 
12:30  PM 

Seo:  New  song  & paired 
song 

Merriweather,  Jin,  Shiozaki 
Ms.  Upshaw 
* Seo  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

CH  1 

Seo:  New  song  & paired 
song 

Merriweather,  Jin,  Shiozaki 
Ms.  Upshaw 

* Seo  and  Mr.  Harbison  join 
the  coaching  for  the 
FIRST  half 

CH  1 

MONTEVERDI:  Lamento 

d'Arianna 

Mr.  Griffiths 

CH  2 

BERIO:  Chamber  Music 
Vocal-piano  coaching 
Davis,  Anastasio  only 
Ms.  Hall 

Maple 

1:30  PM- 
2:30  PM 

Jones:  New  song  & paired 
song 

Harms,  Anastasio 
Ms.  Upshaw 

* Jones  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  04,  2011 

Conducting I Composition ] BSO/Other  | 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 

rehearsal 

10:00  AM- 
1:00  PM 

TMC  Opera-Minutes  TCH 

Staging  rehearsal 

Mr.  Morris,  Mr.  Watkins 

10:30  AM- 
11 :30AM 

Liberatore:  New  song  CH  1 

& paired  song 
Finkelstein,  Ma, 

Shiozaki 
Ms.  Upshaw 
* Liberatore  and 
Mr.  Harbison  join 
the  coaching  for  the 
SECOND  half 

11:30  AM- 
12:30  PM 

Seo:  New  song  & paired  CH  1 
song 

Merriweather,  Jin, 

Shiozaki 
Ms.  Upshaw 
* Seo  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

1:30  PM- 
2:30  PM 

Jones:  New  song  & CH  2 

paired  song 
Harms,  Anastasio 
Ms.  Upshaw 

* Jones  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  04,  2011 


Instrumental 

Vocal 

1:30  PM- 
3:00  PM 

KURTAG:  Scenes  from  a 
Novel 

Mr.  Griffiths,  Mr.  Levy 

SOH 

GR 

KURTAG:  Scenes  from  a 
Novel 

Mr.  Griffiths,  Mr.  Levy 

SOH 

GR 

1:30  PM- 
3:30  PM 

SCHOENBERG:  Quartet, 
Op7 

Ash 

BEETHOVEN:  Quartet, 
Op  132 
Mr.  Ansell 

CH  1 

DEBUSSY:  Sonata  for 
Flute,  Viola,  and  Harp 

Birch 

LIGETI:  Six  Bagatelles 
Mr.  Sheena 

WB 

RAVEL:  String  Quartet 

Hick 

MOZART:  Quintet  for  piano 
and  winds,  K452 

CMH 

STRAUSS(Leopold): 
Metamorphosen 
Mr.  Fischer 

Maple 

LIBERATORE:  LENNON 
SCATTERS  AND 
FLEECES  HIS  FLOCK 

RehSt 

2:00  PM  - 
5:00  PM 

TMC  Opera-Minutes 
Sitzprobe 
Please  see  posted 
rehearsal  order 

TCH 

TMC  Opera-Minutes 
Sitzprobe 
Please  see  posted 
rehearsal  order 

TCH 

2:30  PM  - 
3:30  PM 

CHAUSSON:  Chanson 
perpetuelle,  Op37 
Tutti 

Mr.  Jennings,  Mr.  Smith 

CH  2 

CHAUSSON:  Chanson 
perpetuelle,  Op37 
Tutti 

Mr.  Jennings,  Mr.  Smith 

CH  2 

CHOWNING:  Voices 
Ms.  Shelton 

MHS 

Drama 

4:00  PM  - 
4:30  PM 

SCHUMANN: 
Blumenstuck,  Op19 
Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  04,  2011 


Conducting 

I 

Composition 

BSO/Other  | 

1:30  PM  - 
3:00  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
5:00  PM 

TMC  Opera-Minutes 
Sitzprobe 
Please  see  posted 
rehearsal  order 

TCH 

2:30  PM- 
3:30  PM 

4:00  PM  - 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  04,  2011 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

SHOSTAKOVICH:  Piano  CH  2 

Quintet,  Op57 

IVES:  Selected  songs  MHS 

Ms.  Shelton  Drama 

WUORINEN:  It  Happens  MHS 

Like  This  Art 

Piano-vocal  coaching 
Harms  only 

Ms.  Hall  (from  the  piano) 

4:00  PM  - 
6:00  PM 

TANEYEV:  Piano  Quintet,  MHS  TH 
Op30 

Mr.  Jennings 

SEO:  vi  RehSt 

4:30  PM  - 
5:00  PM 

HARBISON:  Gatsby  SOH 

Etudes 

Dress  Rehearsal 

5:00  PM  - 
5:30  PM 

MOREL:  Etude  de  Sonorite  SOH 

No2 

Dress  Rehearsal 

5:30  PM- 
6:00  PM 

ADAMS:  Hallelujah  SOH 

Junction 

Dress  Rehearsal 

7:00  PM- 
7:20  PM 

POULENC:  Le  Bestiaire  SOH 

Dress  Rehearsal 

7:20  PM- 
7:40  PM 

TAILLEFERRE:  Six  SOH 

chansons  frangaises 
Dress  Rehearsal 

7:40  PM- 
8:00  PM 

DUREY:  Le  bestiaire,  SOH 

Op17a 

Dress  Rehearsal 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  04,  2011 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

SEO:  vi  RehSt 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

5:30  PM  - 
6:00  PM 

7:00  PM  - 
7:20  PM 

7:20  PM  - 
7:40  PM 

7:40  PM  - 
8:00  PM 

7:00  PM 

Concert 
[SHED] 
James  Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  05,  2011 

| Instrumental  | Vocal 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 

rehearsal 

10:30  AM- 
1 1 :30  AM 

LISZT:  Valse  impromptu  CH  1 

Mr.  Smith 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Lacheva 

11:30  AM- 
12:30  PM 

SHOSTAKOVICH:  Prelude  CH  1 

& Fugue  No20 
Mr.  Smith 

LOEFFLER:  Quatre  CH  2 

Poemes 

Mr.  Jennings,  Ms.  Shelton 

LOEFFLER:  Quatre  CH  2 

Poemes 

Mr.  Jennings,  Ms.  Shelton 

1:00  PM  - 
1:15  PM 

CHAUSSON:  Chanson  SOH 

perpetuelle,  Op37 
Dress  Rehearsal 

CHAUSSON:  Chanson  SOH 

perpetuelle,  Op37 
Dress  Rehearsal 

1:30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

2:30  PM 

TMC  Opening  Exercises  SOH 

TMC  Opening  Exercises  SOH 

4:00  PM  - 
4:15  PM 

SATIE:  Trois  melodies  SOH 

HONEGGER:  La  petite 

Sirene 

Dress  Rehearsal 

4:00  PM  - 
6:30  PM 

4:15  PM  - 
4:30  PM 

CAPLET:  Trois  Fables  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  05,  2011 
Conducting I Composition [ BSO/Other 


10:00  AM- 
12:00  PM 

Composition  Seminar  HTRN 

Mr.  Harbison 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 

rehearsal 

10:30  AM- 
11:30  AM 

10:30  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

1:00  PM- 
1:15  PM 

1:30  PM- 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

2:30  PM 

TMC  Opening  Exercises  SOH 

TMC  Opening  Exercises  SOH 

4:00  PM  - 
4:15  PM 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Dutoit 
[SHED] 

4:15  PM- 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  05,  2011 


Instrumental  | Vocal 

4:30  PM- 
4:45  PM 

POULENC:  Chansons  SOH 

gaillardes 

Dress  Rehearsal 

4:45  PM- 
5:00  PM 

MESSIAEN:  Trois  Melodies  SOH 
Dress  Rehearsal 

5:00  PM- 
5:15  PM 

VELLONES:  Cinq  SOH 

Epitaphes 

Dress  Rehearsal 

5:00  PM- 
6:00  PM 

HANDEL:  Pastorella,  CH  2 

vagha  bella 
Ms.  Upshaw 

WUORINEN:  It  Happens  CH  1 

Like  This 

Piano-vocal  coaching 
Mercado-Wright  only 
Ms.  Hall  (from  the  piano) 

5:15  PM- 
5:30  PM 

CHABRIER:  Six  melodies  SOH 

Dress  Rehearsal 

6:00  PM 

Steinway  Series  Prelude  SOH 

Concert 

SCHUMANN  Blumenstiick,  Op19 
HARBISON  Three  Gatsby  Etudes 
MOREL  Etude  de  sonorite  No2 
ADAMS  Hallelujah  Junction 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

WUORINEN:  It  Happens  CH  1 

Like  This 

Piano-vocal  coaching 

Brennfleck  only 

Ms.  Hall  (from  the  piano) 

BABBITT:  No  Longer  Very  CH  2 

Clear 

Vocal-piano  coaching 
Pardee,  McCullough  only 
Ms.  Shelton 

8:00  PM 

TMCO  Concert  SOH 

Miguel  Harth-Bedoya 
BARBER  Essay  No2 
COPLAND  Billy  the  Kid 
BERNSTEIN  Symphony 
No2,  Age  of  Anxiety 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  05,  2011 


Conducting  | Composition 

BSO/Other  | 

4:30  PM  - 
4:45  PM 

4:45  PM  - 
5:00  PM 

5:00  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

5:15  PM- 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  06,  2011 

| Instrumental | Vocal 


9:30  AM- 
12:30  PM 

TMCO  percussion  SOH 

Schumann:  Symphony  No2 
Tchaikovsky:  Symphony  No4  (timp) 
Beethoven:  Leonore  No3 
Mr.  Liuzzi 

10:00  AM- 
12:00  PM 

LIGETI:  Quartet  No2  CHI 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

TMC  Opera-Minutes  TCH 

Please  see  posted 
rehearsal  order 

TMC  Opera-Minutes  TCH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

SCRIABIN:  Sonata  No.  10  CH  2 

Mr.  Smith 

10:30  AM- 
12:30  PM 

Masterclass  Maple 

Ms.  Curtin 
Group  Y 
Piano:  Jin 

11:00  AM- 
12:00  PM 

LIGETI:  Six  Bagatelles  Birch 

11:30  AM- 
12:30  PM 

RAVEL:  Ondine  CH  2 

Mr.  Smith 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM- 
3:30  PM 

Horn  Class  EB 

Solos  and  chamber 

repertoire 

Mr.  Sommerville 

Trumpet  Class  WB 

Section  Playing 
Mr.  Rolfs,  Mr.  Wright 

Low  Brass  Class  CH  3 

Study  Skills  & 

Music  Preparation 
Mr.  Yeo 

Flute  Class  Ash 

Piccolo  basics 
Ms.  Meyers 

Oboe  Class  M7 

Details  TBA 

Vocal  Class  CMH 

American  and  French  Song 
Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  06,  2011 

Conducting I Composition BSO/Other 


9:30  AM  - 
12:30  PM 

10:00  AM- 
12:00  PM 

Composition  Seminar  HTRN 

Mr.  Gandolfi 

10:00  AM- 
12:30  PM 

TMC  Opera-Minutes  TCH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Dutoit 
[SHED] 

10:30  AM- 
11:30  AM 

10:30  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  2 

Mr.  Silverstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  06,  2011 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Clarinet  Class 
Beethoven:  Symphony  No4 
Prokofiev:  Peter  and  the  Wolf 
Brahms:  Symphony  No3 
Mr.  Wayne 

CH  1 

Bassoon  Class 
Mock  Audition 
Mr.  Svoboda,  Mr.  Henegar 
Ms.  Nelsen,  Mr.  Ranti 
(Manor8  reserved  for  warmup) 

Ml 

TMCO  percussion  RehSt 

Prokofiev:  Lieutenant  Kije  Suite 
Dukas:  Sorcerer's  Apprentice 
Kodaly:  Hary  Janos:  Suite 
Rachmaninoff:  Symphonic  Dances 
Mr.  Hudgins 

Harp  Class 
Ms.  Zhou 

SOH 

GR 

Violin  Class 
Mr.  O'Connor 

SOH 

Cello  Class 
Orchestral  excerpts 
Rep  list  previously  sent  to 
all  Fellows 
Mr.  Lecarme 

Birch 

Bass  Class 
Mr.  Barker 

Maple 

SMIRNOV:  String  Quartet 

M8 

4:00  PM  - 
5:00  PM 

SVIRIDOV:  Pushkin  Songs  Birch 

Mr.  Griffiths 

LISZT:  Selected  songs  CMH 

Bradley,  McCullough 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  06,  2011 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

SMIRNOV:  String 
Quartet 

M8 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  06,  2011 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

LIBERATORE:  New  Song  CH  1 

Ms.  Upshaw,  Mr.  Harbison 
Liberatore:  New  song  & 
paired  song 

Finkelstein,  Ma,  Shiozaki 
* Liberatore  and  Mr. 

Harbison  to  join 
the  coaching  for  the 
SECOND  half 

LIBERATORE:  New  Song  CH  1 

Ms.  Upshaw,  Mr.  Harbison 
Liberatore:  New  song  & 
paired  song 

Finkelstein,  Ma,  Shiozaki 
* Liberatore  and  Mr. 

Harbison  to  join 
the  coaching  for  the 
SECOND  half 

GRIFFES:  Three  Poems  of  M7 

Fiona  MacLeod  Opll 
Mr.  Watkins 

STRAUSS:  Selected  songs  Maple 
Mr.  Smith 

WUORINEN:  Never  Again  Ash 

the  Same 

Ms.  Shelton 

Vocal  Coaching 

Fry  only 

Ms.  Shelton 

4:00  PM  - 
6:00  PM 

SCHOENBERG:  Quartet,  CH  2 

Op7 

Mr.  Jennings 

BEETHOVEN:  Quartet,  Hick 

Op132 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Julyll  program 
Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

LISZT:  Selected  songs  Maple 

Bakari,  Lacheva 
Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  06,  2011 


Conducting  | Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

LIBERATORE:  New  CH  1 

Song 

Ms.  Upshaw,  Mr. 

Harbison 

Liberatore:  New  song 
& paired  song 
Finkelstein,  Ma, 

Shiozaki 

* Liberatore  and  Mr. 

Harbison  to  join 
the  coaching  for  the 
SECOND  half 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Julyll  program 
Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Dutoit 
[SHED] 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  06,  2011 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Seo:  New  song  & paired  CH  1 

song 

Merriweather,  Jin,  Shiozaki 
Ms.  Upshaw 
* Seo  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

Seo:  New  song  & paired  CH  1 

song 

Merriweather,  Jin,  Shiozaki 
Ms.  Upshaw 

* Seo  and  Mr.  Harbison  join 
the  coaching  for  the 
FIRST  half 

FAURE:  L'horizon  CMH 

chimerique 

Ms.  Iwama 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

CHAUSSON  Chanson 
perpetuelle,  Op37 
VELLONES  Cinq  Epitaphes 
POULENC  Chansons  gaillardes 
CAPLET  Trois  Fables 
MESSIAEN  Trois  Melodies 
POULENC  Le  Bestiaire 
SATIE  Trois  Melodies 
HINEGGER  Trois  Chansons  de  la 
petite  Sirene 

TAILLEFERRE  Six  chansons 
fran$aises 

DUREY  Le  Bestiaire,  Op17a 
CHABRIER  Six  melodies 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  06,  2011 


Conducting 

Composition 

BSO/Other  | 

5:00  PM  - 
6:00  PM 

Seo:  New  song  & paired  CH  1 
song 

Merri weather,  Jin, 

Shiozaki 
Ms.  Upshaw 
* Seo  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  07,  2011 

| Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

SCHUMANN:  Piano 
Quintet,  Op44 
Fromm  Quartet; 

Nana  Shi,  piano 

For  MMDG  performance  in 

August 

Mr.  Morris 

CH  1 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Julyll  program 
Please  see  posted 
rehearsal  order 

SOH 

10:30  AM  - 
11:30  AM 

HANDEL:  Pastorella, 
vagha  bella 
Ms.  Upshaw 

CH  2 

10:30  AM- 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  X 
Piano:  Gemmill 

CMH 

11:30  AM- 
12:30  PM 

Jones:  New  song  & paired 
song 

Harms,  Anastasio 
Ms.  Upshaw 

* Jones  and  Mr.  Harbison 
join  the  coaching  for  the 
SECOND  half 

CH  2 

IVES:  Selected  songs 
Ms.  Shelton 

M7 

1:30  PM- 
3:30  PM 

SCHOENBERG:  Quartet, 
Op7 

Hick 

Vocal  Class 

Learning  Contemporary 

Music 

Ms.  Shelton 

Maple 

BEETHOVEN:  Quartet, 

Op132 

Mr.  Ansell 

CH  2 

I 

LIBERATORE:  LENNON 
SCATTERS  AND 
FLEECES  HIS  FLOCK 
Ms.  Basrak 

RehSt 

2:00  PM- 
4:30  PM 

TMCO  rehearsal 
Julyll  program 
Please  see  posted 
rehearsal  order 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  07,  2011 

Conducting I Composition j BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Julyll  program 
Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Harth-Bedoya 
[SHED] 

10:30  AM- 
1 1 :30  AM 

10:30  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

Jones:  New  song  & CH  2 

paired  song 
Harms,  Anastasio 
Ms.  Upshaw 

* Jones  and  Mr.  Harbison 
join  the  coaching  for  the 
SECOND  half 

1:30  PM  - 
3:30  PM 

Vocal  Class  Maple 

Learning 

Contemporary  Music 
Ms.  Shelton 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Julyll  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  07,  2011 

Instrumental 

Vocal 

1 

4:00  PM  - 
5:00  PM 

Smirnov:  New  song  & paired 
song 

Penning,  Shi 
Ms.  Upshaw 

* Smirnov  and  Mr.  Harbison 
join  the  coaching  for  the 
SECOND  half 

CH  1 

Monteverdi/Carissimi: 

Duets 

Mr.  Smith 

CH  2 

LOEFFLER:  Quatre 
Poemes 

Mr.  Jennings,  Ms.  Shelton 

Maple 

LOEFFLER:  Quatre 
Poemes 

Mr.  Jennings,  Ms.  Shelton 

Maple 

4:00  PM  - 
6:30  PM 

TMC  Opera-Minutes 
Please  see  posted 
rehearsal  order 

TCH 

TMC  Opera-Minutes 
Please  see  posted 
rehearsal  order 

TCH 

5:00  PM- 
6:00  PM 

Aylward:  New  song  & 
paired  song 
Apostolou,  Dowling 
Ms.  Upshaw 

* Aylward  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

CH  1 

MONTEVERDI:  Lamento 

d'Arianna 

Mr.  Griffiths 

CH  2 

7:00  PM  - 
8:00  PM 

SEO:  vi 

RehSt 

SIBELIUS:  Selected  songs 

M7 

8:00  PM  - 
10:00  PM 

Piano  Class 
Vocal  Accompanying 
Ms.  Hall,  Mr.  Watkins 

MHSTH 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  07,  2011 

Conducting j Composition 1 BSO/Other  j 


4:00  PM  - 
5:00  PM 

Smirnov:  New  song  & CH  1 

paired  song 

Penning,  Shi 

Ms.  Upshaw 

* Smirnov  and 

Mr.  Harbison  join  the 

coaching  for  the 

SECOND  half 

4:00  PM  - 
6:30  PM 

TMC  Opera-Minutes  TCH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Dutoit 
[SHED] 

5:00  PM  - 
6:00  PM 

Aylward:  New  song  & CH  1 

paired  song 

Apostolou,  Dowling 

Ms.  Upshaw 

* Aylward  and 

Mr.  Harbison  join 

the  coaching  for  the 

FIRST  half 

7:00  PM  - 
8:00  PM 

SEO:  vi  RehSt 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Mark 

O'Connor 

String 

Quartet 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2011 

Instrumental  | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar 
Introduction  & Overview 
Mr.  Volpe 

CH  3 

TMC  Orchestra  Seminar 
Introduction  & Overview 
Mr.  Volpe 

CH  3 

10:00  AM- 
12:00  PM 

SCHOENBERG:  Quartet, 
Op7 

Mr.  Jennings 

CH  1 

BEETHOVEN:  Quartet, 
Op132 

MHSTH 

LIGETI:  Quartet  No2 
Mr.  Fischer 

CH  2 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Julyll  program 
Please  see  posted 
rehearsal  order 

SOH 

TMC  Opera-Minutes 
Please  see  posted 
rehearsal  order 

TCH 

TMC  Opera-Minutes 
Please  see  posted 
rehearsal  order 

TCH 

10:30  AM- 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  Y 
Piano:  Shi 

CMH 

1:30  PM  - 
2:30  PM 

Roberts:  New  song  & 
paired  song 
Buffett,  Bernstein 
Ms.  Upshaw 

* Roberts  and  Mr.  Harbison 
join  the  coaching  for  the 
SECOND  half 

CH  1 

BERIO:  Chamber  Music 
Vocal-piano  coaching 
Davis,  Anastasio  only 
Ms.  Hall 

CH  2 

2:00  PM  - 
4:30  PM 

TMCO  strings 
Julyl  7 program 
Mr.  Silverstein 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2011 
Conducting I Composition | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Introduction  & Overview 
Mr.  Volpe 

TMC  Orchestra  Seminar  CH  3 
Introduction  & Overview 
Mr.  Volpe 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Dyer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Julyll  program 
Please  see  posted 
rehearsal  order 

TMC  Opera-Minutes  TCH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Dutoit 
[SHED] 

10:30  AM- 
12:30  PM 

1:30  PM  - 
2:30  PM 

Roberts:  New  song  & CH  1 

paired  song 

Buffett,  Bernstein 

Ms.  Upshaw 

* Roberts  and 

Mr.  Harbison  join  the 

coaching  for  the 

SECOND  half 

2:00  PM  - 
4:30  PM 

TMCO  strings  WB 

Julyl  7 program 
Mr.  Silverstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2011 


2:00  PM  - 
4:30  PM 

Instrumental 

Vocal 

TMCO  woodwinds  EB 

Julyl  7 program 
BSO  coach  TBD 

TMCO  percussion  RehSt 

Strauss:  Till  Eulenspiegel 
Debussy:  Nuages,  Fetes 
Mr.  Bauch 

TMCO  harps  SOH 

Julyl  7 program  GR 

Ms.  Zhou 

TMCO  horns  * CMH 

Julyl  7 program 
Mr.  Snider 

TMCO  trumpets  * Birch 

Julyl  7 program 
Mr.  Wright 

TMCO  low  brass  * Maple 

Julyl  7 program 
Mr.  Barron 

* Second  half: 

All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  Maple  Studio 

2:00  PM  - 
5:00  PM 

TMC  Opera-Minutes  TCH 

Piano  tech  rehearsal 

2:30  PM- 
3:30  PM 

Smirnov:  New  song  & paired  CH  1 
song 

Penning,  Shi 
Ms.  Upshaw 

* Smirnov  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

WUORINEN:  It  Happens  CH  2 

Like  This 

Piano-vocal  coaching 
Harms,  Pearson  only 
Ms.  Hall 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2011 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:30  PM 

2:00  PM  - 
5:00  PM 

TMC  Opera-Minutes 
Piano  tech  rehearsal 

TCH 

2:30  PM  - 
3:30  PM 

Smirnov:  New  song  & CH  1 

paired  song 

Penning,  Shi 

Ms.  Upshaw 

* Smirnov  and 

Mr.  Harbison  join  the 

coaching  for  the 

FIRST  half 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2011 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Aylward:  New  song  & CH  1 

paired  song 
Apostolou,  Dowling 
Ms.  Upshaw 

* Aylward  and  Mr.  Harbison 
join  the  coaching  for  the 
SECOND  half 

4:00  PM  - 
6:00  PM 

SMIRNOV:  String  Quartet  CH  2 

5:00  PM  - 
6:00  PM 

SEO:  vi  RehSt 

Jones:  New  song  & paired  CH  1 

song 

Harms,  Anastasio 
Ms.  Upshaw 

* Jones  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

6:00  PM 

7:30  PM- 
8:30  PM 

GRIEG:  Selected  songs  Birch 

WOLF:  Spanisches  CH  1 

Liederbuch 

Mercado-Wright,  Dowling 

WUORINEN:  It  Happens  CH  2 

Like  This 

Piano-vocal  coaching 
Brennfleck,  Pearson  only 
Ms.  Hall 

8:30  PM 

BSO  Concert  SHED 

Charles  Dutoit 
BELLINI  Norma,  Act  1 
excerpts 

VERDI  La  forza  del  destino 
VERDI  Trio  from  1 Lombardi 
GABRIELI  Canzonas 
ROSSINI  Overture  to  La 
Cenerentola 

RESPIGHI  Pines  of  Rome 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2011 


Conducting  | Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

Aylward:  New  song  & CH  1 

paired  song 

Apostolou,  Dowling 

Ms.  Upshaw 

* Aylward  and 

Mr.  Harbison  join  the 

coaching  for  the 

SECOND  half 

4:00  PM  - 
6:00  PM 

SMIRNOV:  String  CH  2 

Quartet 

5:00  PM  - 
6:00  PM 

SEO:  vi  RehSt 

Jones:  New  song  & CH  1 

paired  song 
Harms,  Anastasio 
Ms.  Upshaw 

* Jones  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:30  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Dutoit 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  09,  2011 

Instrumental  Vocal 


9:00  AM  - 
9:30  AM 

SMIRNOV:  String  Quartet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

SCHUMANN:  Piano  CH  2 

Quintet,  Op44 
Fromm  Quartet; 

Nana  Shi,  piano 

For  MMDG  performance  in 

August 

Mr.  Morris 

Vocal  Class  Maple 

Mr.  Dyer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Julyll  program 
Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

12:30  PM- 
12:55  PM 

MONTEVERDI:  Lamento  TCH 

d'Arianna 

Dress  Rehearsal 

1:00  PM  - 
1:25  PM 

HANDEL:  Pastorella,  TCH 

vagha  bella 
Dress  Rehearsal 

1:00  PM- 
2:30  PM 

FINE:  Partita  WB 

1:30  PM- 
1:55  PM 

SEO:  vi  SOH 

Dress  Rehearsal 

Monteverdi/Carissimi:  TCH 

Duets 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Seo:  New  song  & paired  CH  1 

song 

Merriweather,  Jin,  Shiozaki 
Ms.  Upshaw 
* Seo  and  Mr.  Harbison 
join  the  coaching  for  the 
SECOND  half 

Seo:  New  song  & paired  CH  1 

song 

Merriweather,  Jin,  Shiozaki 
Ms.  Upshaw 

* Seo  and  Mr.  Harbison  join 
the  coaching  for  the 
SECOND  half 

FAURE:  L'horizon  Birch 

chimerique 

Ms.  Iwama 

SIBELIUS:  Selected  songs  M8 

Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  09,  2011 

Conducting I Composition  1 BSO/Other  1 


9:00  AM  - 
9:30  AM 

SMIRNOV:  String  SOH 

Quartet 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Composition  Seminar  HTRN 

Mr.  Harbison 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Julyll  program 
Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

BSO  - 
Rehearsal 
Harth-Bedoya 
[SHED] 

12:30  PM- 
12:55  PM 

1:00  PM- 
1:25  PM 

1:00  PM- 
2:30  PM 

1:30  PM- 
1:55  PM 

SEO:  vi  SOH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Seo:  New  song  & paired  CH  1 
song 

Merriweather,  Jin, 

Shiozaki 
Ms.  Upshaw 
* Seo  and  Mr.  Harbison 
join  the  coaching  for  the 
SECOND  half 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  09,  2011 

Instrumental  | Vocal 

3:30  PM- 
4:30  PM 

Roberts:  New  song  & CH  1 

paired  song 
Buffett,  Bernstein 
Ms.  Upshaw 

* Roberts  and  Mr.  Harbison 
join  the  coaching  for  the 
FIRST  half 

4:00  PM  - 
5:00  PM 

SCHUBERT:  Selected  M8 

songs 

RODRIGO:  Cuatro  Ash 

Madrigales  Amatorios 

4:00  PM  - 
5:30  PM 

KURTAG:  Scenes  from  a SOH 

Novel  GR 

Mr.  Griffiths,  Mr.  Levy 

KURTAG:  Scenes  from  a SOH 

Novel  GR 

Mr.  Griffiths,  Mr.  Levy 

4:00  PM  - 
6:00  PM 

LIBERATORE:  LENNON  RehSt 

SCATTERS  AND 
FLEECES  HIS  FLOCK 

4:15  PM- 
5:15  PM 

BEETHOVEN:  Quartet,  SOH 

Op132 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

Faculty  of  the 
Tanglewood  Music  Center 

TMC  Prelude  Concert  SOH 

Faculty  of  the 
Tanglewood  Music  Center 

7:30  PM  - 
8:30  PM 

SCHOENBERG:  Quartet,  SOH 

Op7 

Dress  Rehearsal 

Gustav  Mahler:  Selected  Ash 

Songs 

Merriweather,  Ma 

VARIOUS:  Movements  de  M7 

couer 

MARX:  Selected  songs  M8 

SCHOENBERG:  Songs.  CH  1 

Opl 

WOLF:  Spanisches  Birch 

Liederbuch 

Morris,  Dowling 

BERG:  Sieben  Friihe  WB 

Lieder 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  09,  2011 


Conducting  | Composition 

BSO/Other  | 

3:30  PM  - 
4:30  PM 

Roberts:  New  song  & CHI 

paired  song 

Buffett,  Bernstein 

Ms.  Upshaw 

* Roberts  and 

Mr.  Harbison  join  the 

coaching  for  the 

FIRST  half 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

LIBERATORE:  RehSt 

LENNON  SCATTERS 
AND  FLEECES  HIS 
FLOCK 

4:15  PM- 
5:15  PM 

6:00  PM 

TMC  Prelude  Concert  SOH 

Faculty  of  the 
Tanglewood  Music 
Center 

TMC  Prelude  Concert  SOH 

Faculty  of  the 
Tanglewood  Music 
Center 

7:30 

8:30 


PM- 

PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  09,  2011 


Instrumental 

Vocal 

7:30  PM  - 
8:30  PM 

WUORINEN:  It  Happens  CH  2 

Like  This 

Piano-vocal  coaching 
Mercado-Wright,  Pearson 
only 
Ms.  Hall 

8:30  PM 

BSO  Concert 
Charles  Dutoit 
BERLIOZ  Requiem 

SHED 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  09,  2011 


Conducting 

Composition 

BSO/Other  | 

7:30  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

BSO  Concert 

BSO- 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert 

for  program  detail 

for  program  detail 

Dutoit 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2011 

| Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

SEO  vi 

SCHOENBERG  Quartet  Nol 
SMIRNOV  Quartet  Nol 
BEETHOVEN  Quartet, 

Op132 

see  Instrumental  Schedule 

2:35  PM 

BSO  Concert  SHED 

Miguel  Harth-Bedoya 
HIGDON  Loco 
BRUCH  Scottish  Fantasy 
TCHAIKOVSKY  Symphony  No6, 
Pathetique 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:00  PM 

see  Vocal  Schedule 

TMC  Opera  TCH 

MILHAUD  L'Enlevement  d'Europe, 
Op94 

MONTEVERDI  Bad  Cari 
MONTEVERDI  Dialogo  Di  Ninfa  E 
Pastore 

HANDEL  Pastorella,  vagha  bella 
MILHAUD  L'Abandon  d'Ariane, 
Op98 

CARISSIMI  A Pie  D'un  Verde 
Alloro 

MONTEVERDI  Lamento  d’Arianna 
MILHAUD  La  Delivrance  de 
Thesee,  Op99 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2011 

Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:35  PM 

BSO  Concert 

BSO  Concert 

BSO- 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert 

for  program  detail 

for  program  detail 

Harth-Bedoya 

[SHED] 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2011 

Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

SEO  vi 

SCHOENBERG  Quartet  Nol 
SMIRNOV  Quartet  Nol 
BEETHOVEN  Quartet, 

Op132 

see  Instrumental  Schedule 

2:35  PM 

BSO  Concert  SHED 

Miguel  Harth-Bedoya 
HIGDON  Loco 
BRUCH  Scottish  Fantasy 
TCHAIKOVSKY  Symphony  No6, 
Pathetique 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:00  PM 

see  Vocal  Schedule 

TMC  Opera  TCH 

MILHAUD  L'Enlevement  d'Europe, 
Op94 

MONTEVERDI  Bad  Cari 
MONTEVERDI  Dialogo  Di  Ninfa  E 
Pastore 

HANDEL  Pastorella,  vagha  bella 
MILHAUD  L'Abandon  d'Ariane, 
Op98 

CARISSIMI  A Pie  D’un  Verde 
Alloro 

MONTEVERDI  Lamento  d'Arianna 
MILHAUD  La  Delivrance  de 
Thesee,  Op99 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2011 

Conducting \ Composition j BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:35  PM 

BSO  Concert 

BSO  Concert 

BSO- 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert 

for  program  detail 

for  program  detail 

Harth-Bedoya 

[SHED] 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2011 

Instrumental  | Vocal 


10:00  AM  - 
12:00  PM 

SCHOENBERG(arr.  Maple 

WEBERN): 

Kammersinfonie  Nol 

10:00  AM- 
1:00  PM 

TMCO  dress  rehearsal  SOH 

Julyll  program 
Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

LOEFFLER:  Quatre  CH  2 

Poemes 

Mr.  Jennings,  Ms.  Shelton 

LOEFFLER:  Quatre  CH  2 

Poemes 

Mr.  Jennings,  Ms.  Shelton 

11:30  AM- 
12:30  PM 

IVES:  Selected  songs  CH  2 

Ms.  Shelton 

1:30  PM- 
2:30  PM 

BERIO:  Chamber  Music  Birch 

BERIO:  Chamber  Music  Birch 

GRIFFES:  Three  Poems  of  CH  1 

Fiona  MacLeod  Opl  1 
Mr.  Watkins 

1:30  PM- 
3:30  PM 

LIBERATORE:  LENNON  RehSt 

SCATTERS  AND 
FLEECES  HIS  FLOCK 
Ms.  Basrak 

2:00  PM- 
2:30  PM 

LISZT:  Valse  impromptu  SOH 

Dress  Rehearsal 

2:00  PM  - 
4:00  PM 

TMCO  July25  Program  Maple 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Andai,  Anderson,  Cave, 

Foster,  Jang,  Yamamoto 

2:30  PM  - 
3:00  PM 

SHOSTAKOVICH:  Prelude  SOH 

& Fugue  No20 
Dress  Rehearsal 

3:00  PM  - 
3:30  PM 

RAVEL:  Ondine  SOH 

Dress  Rehearsal 

3:30  PM  - 
4:00  PM 

SCRIABIN:  Sonata  No.  10  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2011 

Conducting | Composition | BSO/Other  1 


10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  dress  rehearsal  SOH 

Julyll  program 
Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

11:30  AM- 
12:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

LIBERATORE:  RehSt 

LENNON  SCATTERS 

AND  FLEECES  HIS 

FLOCK 

Ms.  Basrak 

2:00  PM  - 
2:30  PM 

2:00  PM  - 
4:00  PM 

2:30  PM- 
3:00  PM 

3:00  PM  - 
3:30  PM 

3:30  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2011 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

AYLWARD:  Images  of  CH  2 

Departure 

Mr.  Drury 

6:00  PM 

Steinway  Series  Piano  SOH 

Prelude 

LISZT  Valse  impromptu 
SHOSTAKOVICH  Prelude  & Fugue 
No20 

RAVEL  Ondine 
SCRIABIN  Sonata  NolO 

see  Instrumental  Schedule 

8:00  PM 

TMCO  concert  SOH 

Stefan  Asbury 
STRAVINSKY  Danses 
concertantes 
PROKOFIEV  Lt  Kije  Suite 
RACHMANINOFF 
Symphonic  Dances 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2011 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2011 

| Instrumental  j Vocal 


10:00  AM- 
12:00  PM 

MOZART : Quintet  for  piano  Hick 

and  winds,  K452 

TANEYEV:  Piano  Quintet,  CH  2 

Op30 

Mr.  Jennings 

POULENC:  Sextet  Maple 

SHOSTAKOVICH:  Piano  M7 

Quintet,  Op57 

10:30  AM- 
11:30  AM 

Gustav  Mahler:  Selected  CH  1 

Songs 

Merriweather,  Ma 
Mr.  Smith 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Lacheva 

11:00  AM- 
12:00  PM 

BERIO:  Chamber  Music  Birch 

BERIO:  Chamber  Music  Birch 

11:30  AM  - 
11:45  AM 

Aylward:  New  song  & SOH 

paired  song 
Apostolou,  Dowling 
Dress  Rehearsal 

11:45  AM- 
12:00  PM 

Jones:  New  song  & paired  SOH 

song 

Harms,  Anastasio 
Dress  Rehearsal 

12:00  PM  - 
12:15  PM 

Liberatore:  New  song  & SOH 

paired  song 

Finkelstein,  Ma,  Shiozaki 
Dress  Rehearsal 

Liberatore:  New  song  & SOH 

paired  song 

Finkelstein,  Ma,  Shiozaki 
Dress  Rehearsal 

12:15  PM- 
12:30  PM 

Seo:  New  song  & paired  SOH 

song 

Merriweather,  Jin,  Shiozaki 
Dress  Rehearsal 

Seo:  New  song  & paired  SOH 

song 

Merriweather,  Jin,  Shiozaki 
Dress  Rehearsal 

12:30  PM- 
12:45  PM 

Roberts:  New  song  & SOH 

paired  song 
Buffett,  Bernstein 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2011 

Conducting | Composition 1 BSO/Other  | 


10:00  AM- 
12:00  PM 

10:30  AM- 
11:30  AM 

10:30  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

11:30  AM- 
11:45  AM 

Aylward:  New  song  & SOH 

paired  song 
Apostolou,  Dowling 
Dress  Rehearsal 

11:45  AM- 
12:00  PM 

Jones:  New  song  & SOH 

paired  song 
Harms,  Anastasio 
Dress  Rehearsal 

12:00  PM- 
12:15  PM 

Liberatore:  New  song  SOH 

& paired  song 
Finkelstein,  Ma, 

Shiozaki 
Dress  Rehearsal 

12:15  PM- 
12:30  PM 

Seo:  New  song  & SOH 

paired  song 
Merriweather,  Jin, 

Shiozaki 
Dress  Rehearsal 

12:30  PM- 
12:45  PM 

Roberts:  New  song  & SOH 

paired  song 
Buffett,  Bernstein 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2011 

Instrumental 

Vocal 

12:45  PM  - 
1:00  PM 

Smirnov:  New  song  & 
paired  song 
Penning,  Shi 
Dress  Rehearsal 

SOH 

1:00  PM- 
1:20  PM 

LISZT:  Selected  songs 
Bradley,  McCullough 
Dress  Rehearsal 

SOH 

1:25  PM- 
1:45  PM 

SVIRIDOV:  Pushkin  Songs 
Dress  Rehearsal 

SOH 

1:30  PM- 
2:30  PM 

FAURE:  L'horizon 
chimerique 
Ms.  Iwama 

CH  1 

KORNGOLD:  Selected 
songs 

EB 

Alma  Mahler:  Selected 

Songs 

Matava,  Ma 

M8 

SCHOENBERG:  Songs, 
Opl 

Ms.  Shelton 

Ml 

WOLF:  Spanisches 
Liederbuch 
Morris,  Dowling 
Mr.  Watkins 

M7 

WUORINEN:  It  Happens 
Like  This 

Piano-vocal  coaching 
Mercado-Wright  only 
Ms.  Hall  (from  the  piano) 

CMH 

1:30  PM  - 
3:30  PM 

DEBUSSY:  Sonata  for 
Flute,  Viola,  and  Harp 

SOH 

GR 

LIGETI:  Six  Bagatelles 

Hick 

RAVEL:  String  Quartet 

Ash 

STRAUSS(Leopold): 
Metamorphosen 
Mr.  Fischer 

Birch 

SCHOENBERG:  Verklarte 
Nacht 

Mr.  Jennings 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2011 


J 

Conducting 

Composition 

BSO/Other  | 

12:45  PM- 
1:00  PM 

Smirnov:  New  song  & SOH 

paired  song 
Penning,  Shi 
Dress  Rehearsal 

1:00  PM- 
1:20  PM 

1:25  PM- 
1:45  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Seminar  HTRN 

Mr.  Mackey 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2011 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

RIHM:  Tutuguri  VI  TCH 

Mr.  Epstein 

JONES:  Snippet  Variations  CH  2 

Mr.  Drury 

FINE:  Partita  Maple 

Mr.  Martin 

1:50  PM- 
2:10  PM 

LISZT:  Selected  songs  SOH 

Bakari,  Lacheva 
Dress  Rehearsal 

2:15  PM- 
2:45  PM 

KURTAG:  Scenes  from  a SOH 

Novel 

Dress  Rehearsal 

KURTAG:  Scenes  from  a SOH 

Novel 

Dress  Rehearsal 

3:00  PM  - 
6:00  PM 

Vocal  Class  CMH 

Aria 

Ms.  Hall,  Mr.  Watkins 

4:00  PM  - 
6:00  PM 

SCHOENBERG(arr.  Birch 

WEBERN): 

Kammersinfonie  Nol 
Mr.  Fischer 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:00  PM  - 
8:00  PM 

GRIEG:  Selected  songs  Maple 

Mr.  Smith 

MARX:  Selected  songs  CMH 

Ms.  Iwama 

WOLF:  Spanisches  CH  1 

Liederbuch 

Mercado-Wright,  Dowling 
Mr.  Watkins 

BERG:  Sieben  Fruhe  Birch 

Lieder 

Ms.  Shelton 

BUCHARDO:  Cinco  M7 

Canciones  Argentinas 

GRANADOS:  Canciones  Ash 

amatorias 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2011 


Conducting  | Composition 

BSO/Other  | 

1:30  PM- 
3:30  PM 

1:50  PM  - 
2:10  PM 

2:15  PM- 
2:45  PM 

3:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:00  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  12,  2011 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

TURINA:  Poema  en  forma 
de  canciones 

M8 

WUORINEN:  It  Happens 
Like  This 

Piano-vocal  coaching 
Brennfleck,  Pearson  only 
Ms.  Hall 

CH  2 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2011 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2011 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

SCHOENBERG(arr.  Birch 

WEBERN): 

Kammersinfonie  Nol 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Dowling 

11:30  AM- 
12:30  PM 

KORNGOLD:  Selected  CH  2 

songs 

Mr.  Smith 

BABBITT:  No  Longer  Very  CH  1 

Clear 

Vocal-piano  coaching 
Pardee,  McCullough  only 
Ms.  Shelton 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTN 

BSO  Volunteers  T 

TMC  Lunch  Club  SOHT 

BSO  Volunteers  NT 

1:00  PM- 
3:30  PM 

Conducting  Class  Maple 

Tchaikovsky:  Violin  Concerto 

TMC  Guest  Conductors 

New  Fromm  Players 

Ms.  Putnam,  violin 

Mr.  Asbury 

1:30  PM  - 
3:30  PM 

2:00  PM- 
3:00  PM 

STFtAUSS:  Selected  songs  M8 

Mr.  Smith 

Alma  Mahler:  Selected  Ml 

Songs 

Matava,  Ma 

Ms.  Iwama 

RODRIGO:  Cuatro  M7 

Madrigales  Amatorios 
Ms.  Hall 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2011 
Conducting j Composition | BSO/Other 


10:00  AM- 
12:00  PM 

Improv  Session  HTRN 

Mr.  Mackey 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTN 

BSO  Volunteers  T 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

Tchaikovsky:  Violin  Concerto 
TMC  Guest  Conductors 
New  Fromm  Players 
Ms.  Putnam,  violin 
Mr.  Asbury 

1:30  PM- 
3:30  PM 

Composition  Seminar  HTRN 

Mr.  Mackey 

2:00  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2011 


Instrumental 

Vocal 

2:00  PM  - 
3:00  PM 

WUORINEN:  Never  Again  CH  1 

the  Same 

Vocal  Coaching 

Fry  only 

Ms.  Shelton 

3:00  PM  - 
6:00  PM 

Roundtable  Discussion  CMH 

TMC  Vocal  Faculty, 

Ms.  Highstein,  Mr.  Fogg 

4:00  PM  - 
6:00  PM 

AYLWARD:  Images  of  CH  2 

Departure 

Mr.  Drury 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:00  PM  - 
8:00  PM 

VARIOUS:  Movements  de  CH  2 

couer 

Ms.  Hall 

SIBELIUS:  Selected  songs  Maple 
Mr.  Watkins 

SCHUBERT:  Selected  CH  1 

songs 

Ms.  Iwama 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

TMC  COMPOSERS  Vocal 
Composition  Project 
KURTAG  Scenes  from  a Novel 
LISZT  Selected  Songs  (German) 
LISZT  Selected  Songs  (French) 
SVIRIDOV  Selected  Songs 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2011 


Conducting  | Composition 

BSO/Other 

2:00  PM  - 
3:00  PM 

3:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

AYLWARD:  Images  of  CH  2 

Departure 

Mr.  Drury 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2011 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

SCHOENBERG(arr. 
WEBERN): 
Kammersinfonie  Nol 
Mr.  Fischer 

Birch 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

10:30  AM- 
11:30  AM 

CHOWNING:  Voices  CH  3 

Ms.  Shelton 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  McCullough 

11:30  AM- 
12:30  PM 

IVES:  Selected  songs  CH  1 

Ms.  Shelton 

1:30  PM  - 
2:30  PM 

BERIO:  Chamber  Music 

Birch 

BERIO:  Chamber  Music  Birch 

1:30  PM  - 
3:30  PM 

DEBUSSY:  Sonata  for 
Flute,  Viola,  and  Harp 
Ms.  Rowe 

SOH 

GR 

LIGETI:  Six  Bagatelles 
Mr.  Sheena 

Maple 

RAVEL:  String  Quartet 

Ash 

MOZART:  Quintet  for  piano 
and  winds,  K452 
Mr.  Svoboda 

WB 

TANEYEV:  Piano  Quintet, 
Op30 

Mr.  Jennings 

M7 

POULENC:  Sextet 
Ms.  Meyers 

EB 

SHOSTAKOVICH:  Piano 
Quintet,  Op57 
Mr.  Silverstein 

CH  2 

RIHM:  Tutuguri  VI 
Mr.  Epstein 

TCH 

FINE:  Partita 

Hick 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2011 

Conducting [ Composition j BSO/Other 


10:00  AM- 
12:00  PM 

Improv  Session  HTRN 

Mr.  Mackey 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Storgaards 
[SHED] 

10:30  AM- 
11:30  AM 

10:30  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

Mr.  Silverstein 

Composition  Seminar  HTRN 

Mr.  Mackey 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2011 

Instrumental  Vocal 


2:30  PM- 
3:30  PM 

WUORINEN:  It  Happens  CH  1 

Like  This 

Piano-vocal  coaching 
Harms,  Pearson  only 
Ms.  Hall 

HYLA:  House  of  Flowers  M8 

Piano-vocal  Coaching 
Matava,  Gemmill  only 
Mr.  Watkins 

4:00  PM  - 
5:00  PM 

LOEFFLER:  Quatre  CH  2 

Poemes 

Mr.  Jennings,  Ms.  Shelton 

LOEFFLER:  Quatre  CH  2 

Poemes 

Mr.  Jennings,  Ms.  Shelton 

GRIFFES:  Three  Poems  of  M8 

Fiona  MacLeod  Opll 
Mr.  Watkins 

BUCHARDO:  Cinco  CMH 

Canciones  Argentinas 
Mr.  Smith 

TURINA:  Poema  en  forma  M7 

de  canciones 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

STRAUSS(Leopold):  Maple 

Metamorphosen 

BRITTEN:  Quartet  No3  MHS 

Drama 

ARENSKY:  Piano  Trio  MHS  Art 

SCHOENBERG:  Verklarte  Birch 

Nacht 

BEETHOVEN:  Quartet,  Ash 

Op95 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

GRANADOS:  Canciones  CH  2 

amatorias 

Ms.  Shelton 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2011 


Conducting 

Composition 

BSO/Other  | 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Masur 
[SHED1 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert 

[SOH] 

Nikolaj 

Znaider 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2011 

j Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Governance  Inside  the 
Orchestra 
Mr.  Wellbaum 

TMC  Orchestra  Seminar  CH  3 

Governance  Inside  the 
Orchestra 
Mr.  Wellbaum 

8:45  AM  - 
9:30  AM 

RAVEL:  String  Quartet  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

SCHOENBERG(arr.  Maple 

WEBERN): 

Kammersinfonie  Nol 
Mr.  Fischer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

GRIEG:  Selected  songs  CH  1 

Mr.  Smith 

MARX:  Selected  songs  CH  2 

Ms.  Iwama 

WOLF:  Spanisches  M7 

Liederbuch 

Mercado-Wright,  Dowling 
Mr.  Watkins 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Piano:  Hauschildt 

11:30  AM- 
12:30  PM 

KORNGOLD:  Selected  CH  1 

songs 

Mr.  Smith 

Alma  Mahler:  Selected  CH  2 

Songs 

Matava,  Ma 

Ms.  Iwama 

SCHOENBERG:  Songs,  Birch 

Opl 

Ms.  Shelton 

WOLF:  Spanisches  M7 

Liederbuch 

Morris,  Dowling 

Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2011 
Conducting | Composition \ BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Seminar 

Governance  Inside  the 

Orchestra 

Mr.  Wellbaum 

TMC  Orchestra  CH  3 

Seminar 

Governance  Inside  the 

Orchestra 

Mr.  Wellbaum 

8:45  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

Improv  Session  HTRN 

Mr.  Mackey 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Masur 
[SHED] 

10:30  AM- 
11:30  AM 

10:30  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2011 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:00  PM 

BERG:  Sieben  Fruhe 

Lieder 

Ms.  Shelton 

CMH 

RODRIGO:  Cuatro 
Madrigales  Amatorios 
Ms.  Hall 

M6 

2:00  PM  - 
4:00  PM 

Horn  Class 
Auditions 
Ms.  Childers 

TCH 

Trumpet  Class 
Mr.  Wright 

EB 

Low  Brass  Class 
Mental  Performance 
Techniques 
Mr.  Lange 

Hick 

Flute  Class 
Mozart  concerti 
Ms.  Rowe 

CH  1 

Oboe  Class 
English  horn 
Mr.  Sheena 

Ml 

Clarinet  Class  M7 

Mendelssohn:  Midsummer  Scherzo 
Beethoven:  Symphony  No6 
Shostakovich:  Symphony  No9 
Mr.  Martin 

Bassoon  Class 
Orchestral  excerpts 
List  to  be  e-mailed 
separately 
Ms.  Nelsen 

Ash 

Percussion  Class 

Cymbals 

Mr.  Epstein 

RehSt 

Harp  Clas 
Ms.  Zhou 

SOH 

GR 

Violin  Class 

Leadership  in  the  Section 
Mr.  Lowe 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2011 


Conducting 

L 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Composition  Seminar  HTRN 

Mr.  Mackey 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Lecture 
Mr.  Dyer 

CH  3 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2011 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

Viola  Class 
Viola  solos 
Strauss:  Don  Quixote 
Berlioz:  Harold  in  Italy 
Mr.  Ansell 

Birch 

Cello  Class 

Rep  list  for  BSO  play-in 

audition 

Mr.  Knudsen 

Maple 

LIGETI:  Quartet  No2 
Mr.  Fischer 

M8 

3:00  PM  - 
4:00  PM 

VARIOUS:  Movements  de 

couer 

Ms.  Hall 

M6 

SCHUBERT:  Selected 

songs 

Ms.  Iwama 

CMH 

4:00  PM  - 
5:00  PM 

Gustav  Mahler:  Selected 
Songs 

Merriweather,  Ma 
Mr.  Smith 

CMH 

4:25  PM- 
4:45  PM 

LIGETI:  Six  Bagatelles 
Dress  Rehearsal 

SOH 

4:30  PM- 
6:00  PM 

MOZART:  Quintet  for  piano 
and  winds,  K452 

EB 

STRAUSS(Leopold): 
Metamorphosen 
Mr.  Fischer 

CH  2 

TANEYEV:  Piano  Quintet, 
Op30 

Hick 

POULENC:  Sextet 

WB 

SCHOENBERG:  Verklarte 
Nacht 

Mr.  Jennings 

Maple 

BEETHOVEN:  Quartet, 
Op95 

Ash 

AYLWARD:  Images  of 

Departure 

Mr.  Drury 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2011 


Conducting 

Composition 

BSO/Other  | 

2:00  PM  - 
4:00  PM 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

4:25  PM- 
4:45  PM 

4:30  PM- 
6:00  PM 

AYLWARD:  Images  of  CH  1 

Departure 

Mr.  Drury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2011 


Instrumental  Vocal 


4:50  PM  - 
5:15  PM 

DEBUSSY:  Sonata  for  SOH 

Flute,  Viola,  and  Harp 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

BERIO:  Chamber  Music  Birch 

BERIO:  Chamber  Music  Birch 

FAURE:  L'horizon  CMH 

chimerique 

Ms.  Iwama 

6:00  PM 

8:00  PM 

8:30  PM 

BSO  Concert  SHED 

Kurt  Masur 

DVORAK  Cello  Concerto 
SCHUMANN  Symphony  Nol 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2011 


Conducting 

Composition 

BSO/Other 

4:50  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

8:00  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensenble 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 

Concert 

Masur 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2011 

| Instrumental | Vocal 


10:00  AM  - 
11:00  AM 

GFtANADOS:  Canciones  CH  1 

amatorias 

Ms.  Shelton 

10:00  AM- 
12:00  PM 

BRITTEN:  Quartet  No3 
Mr.  Jennings 

Ml 

ARENSKY:  Piano  Trio 
Mr.  Fischer 

MHS  Art 

MARTIN:  Rhapsodie 

Ash 

SHAPERO:  Serenade 

CH  2 

ELGAR:  Piano  Quintet, 
Op84 

MHS  TH 

DVORAK:  Piano  Quintet, 
Op81 

Hick 

BEETHOVEN:  Septet, 
Op20 

Maple 

SCHOENBERG:  Verklarte 
Nacht 

MHS 

Aud 

BEETHOVEN:  Quartet, 
Op95 

M7 

SHOSTAKOVICH:  Piano 
Quintet,  Op57 

MHS 

Drama 

10:35  AM- 
1:05  PM 

11:00  AM  - 
12:00  PM 

SAMPSON:  Morning  Music 

Birch 

BEGLARIAN:  Robin  CH  1 

Redbreast 

Vocal  Coaching 

Bakari  only 

Mr.  Watkins 

11:30  AM- 
11:55  AM 

IVES:  Selected  songs  SOH 

Dress  Rehearsal 

11:30  AM- 
12:30  PM 

GINASTERA:  Cinco  M8 

canciones  populares 

Argentinas 

12:00  PM- 
12:25  PM 

GRIFFES:  Three  Poems  of  SOH 

Fiona  MacLeod  Opll 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2011 

Conducting I Composition | BSO/Other  1 


10:00  AM  - 
11:00  AM 

10:00  AM- 
12:00  PM 

10:35  AM- 
1:05  PM 

BSO  - 
Rehearsal 
Storgaards 
fSHEDl 

1 1 :00  AM  - 
12:00  PM 

11:30  AM- 
11:55  AM 

11:30  AM- 
12:30  PM 

12:00  PM- 
12:25  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2011 

Instrumental  Vocal 


12:30  PM- 
1:00  PM 

LOEFFLER:  Quatre  SOH 

Poemes 

Dress  Rehearsal 

LOEFFLER:  Quatre  SOH 

Poemes 

Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

TMCO  strings  WB 

July25  program 
Mr.  Silverstein 

TMCO  woodwinds  EB 

July25  program 
Mr.  Sheena 

TMCO  horns  * Maple 

July25  program 
Ms.  Childers 

TMCO  trumpets  * TCH 

July25  program 
Mr.  Rolfs 

TMCO  low  brass  * CMH 

July25  program 
Mr.  Lange 

* Second  half: 

All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  CMH 

TMCO  harps  Birch 

July25  program 
Ms.  Zhou 

Piano  Class  CH  3 

Mr.  Dyer 

2:00  PM  - 
4:00  PM 

2:30  PM 

3:00  PM  - 
6:00  PM 

WUORINEN:  It  Happens  Maple 

Like  This 

Piano-vocal  coaching 
Brennfleck,  Harms, 

Mercado-Wright, 

Ms.  Shelton,  Ms.  Hall  (from 
the  piano) 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2011 

Conducting | Composition | BSO/Other  | 


12:30  PM- 
1:00  PM 

1:30  PM- 
3:30  PM 

TMCO  strings  WB 

July25  program 
Mr.  Silverstein 

2:00  PM  - 
4:00  PM 

Composition  Class  HTRN 

"Music  to  the  Eyes" 

Mr.  Burlingame 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

3:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  16,  2011 

Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

STRAUSS:  Selected  songs  Maple 

Mr.  Smith 

SIBELIUS:  Selected  songs  M7 

Mr.  Watkins 

BRAHMS:  Selected  songs  M8 

Martin,  Dowling 

CANTELOUBE:  Selected  EB 

Songs 

Bradley,  Bernstein 

4:00  PM- 
6:00  PM 

MOZART : Quintet  for  piano  WB 

and  winds,  K452 
Mr.  Svoboda 

STRAUSS(Leopold):  TCH 

Metamorphosen 

Mr.  Fischer 

TANEYEV:  Piano  Quintet,  CH  2 

Op30 

Mr.  Jennings 

POULENC:  Sextet  CMH 

Ms.  Meyers 

JONES:  Snippet  Variations  CH  1 

Mr.  Drury 

FINE:  Partita  Birch 

Mr.  Martin 

LIBERATORE:  LENNON  RehSt 

SCATTERS  AND 
FLEECES  HIS  FLOCK 
Ms.  Basrak 

4:45  PM  - 
5:30  PM 

LIGETI:  Quartet  No2  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

BUCHARDO:  Cinco  Maple 

Canciones  Argentinas 
Mr.  Smith 

TURINA:  Poema  en  forma  M7 

de  canciones 
Ms.  Iwama 

RAVEL:  Cinq  melodies  M8 

populaires  grecques 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2011 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

4.00  PM  - 
6:00  PM 

JONES:  Snippet 
Variations 
Mr.  Drury 

CH  1 

LIBERATORE: 
LENNON  SCATTERS 
AND  FLEECES  HIS 
FLOCK 
Ms.  Basrak 

RehSt 

4:45  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2011 


Instrumental  | Vocal 

5:00  PM- 
6:00  PM 

BRITTEN:  Selected  Songs  Ash 

CANTELOUBE:  Selected  EB 

Songs 

Apostolou,  Anastasio 

6:00  PM 

TMC  Prelude  Concert  SOH 

LIGETI  Six  Bagatelles 
DEBUSSY  Sonata  for 
flute,  viola,  and  harp 
RAVEL  String  Quartet 

see  Instrumental  Schedule 

7:15  PM- 
7:30  PM 

BERIO:  Chamber  Music  SOH 

Dress  Rehearsal 

BERIO:  Chamber  Music  SOH 

Dress  Rehearsal 

7:35  PM- 
8:00  PM 

AYLWARD:  Images  of  SOH 

Departure 

Dress  Rehearsal 

8:10  PM  - 
8:45  PM 

SCHOENBERG(arr.  SOH 

WEBERN): 

Kammersinfonie  Nol 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

John  Storgaards 

ALL-SIBELIUS  PROGRAM 

Finlandia,  Op26 

Valse  Triste 

Violin  Concerto 

Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  16,  2011 


Conducting 

Composition 

BSO/Other  | 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM- 
7:30  PM 

7:35  PM  - 
8:00  PM 

AYLWARD:  Images  of  SOH 

Departure 

Dress  Rehearsal 

8:10  PM- 
8:45  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Storgaards 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  17,  2011 

| Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

BERIO  Chamber  Music 
AYLWARD  Images  of  Departure 
LOEFFLER  Quatre  Poems 
LIGETI  Quartet  No2 
GRIFFES  Three  Poems  of  Fiona 
MacLeod 

IVES  Selected  Songs 
SCHOENBERG  (arr  Webern) 
Kammersinfonie  Nol 

see  Instrumental  Schedule 

10:00  AM- 
12:30  PM 

12:30  PM- 
1:30  PM 

BABBITT:  No  Longer  Very  CH  2 

Clear 

Vocal-piano  coaching 
Pardee,  McCullough  only 
Ms.  Shelton 

1:30  PM- 
4:00  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM 

Boston  Pops  Concert  SHED 

Keith  Lockhart 
Cole  Porter  Tribute 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:00  PM 

TMCO  Concert  SOH 

Kurt  Masur 

SCHUMANN  Symphony  No2 
DUKAS  Sorecerer's  Apprentice 
KODALY  Hary  Janos  Suite 
STRAUSS  Till  Eulenspiegel 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  17,  2011 

Conducting | Composition j BSO/Other  [ 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM- 
12:30  PM 

BPO  - 
Rehearsal 
Lockhart 
[SHED] 

12:30  PM- 
1:30  PM 

1:30  PM- 
4:00  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

BPO  - 
Concert 
Lockhart 
[SHED] 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 

Concert  Day,  Date,  Time 

Location 

Conductors 

Soloists 

Composer 

Work 

Instrumentation:  fl  ob  cl  bsn  - hn  tpt  tbn 
/ doubling,  or  doubles 

tuba  - perc  - hp  - kybd 

Timing  (minutes) 

- str  - other 

Seating  for:  Composer(s) 
Strina  Section 

Non-String  Seatings: 

ComDoser  1 

Composer  2 

la  First  stand  outside 

1 b First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 
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TMC  Orchestra  Concert 
Tuesday,  July  5,  201 1 at  8:00  PM 
Seiji  Ozawa  Hall 

Miguel  Harth-Bedoya  Nolan  Pearson,  piano 

Ken-Oavid  Masur  [Barber] 

Robert  Trevino  [Copland] 


Barber,  Samuel  Essay  No.  2,  Op.  17 

3[1 .2. pic]  3[1  2. Eh]  2[1 ,2/bcl]  2 ~ 4 3 3 1 ~ t+2  - str 

Copland,  Aaron  Billy  the  Kid:  Suite 

3[1.2.pic]  2 2 2 - 4 3 3 1 - t+4  - hp.  pn  ~ str 

INTERMISSION 


10' 

2V 


Bernstein,  Leonard 


Symphony  No.  2,  Age  of  Anxiety  35' 

solo  piano;  3[1.2.pic]  3[1.2.Eh]  3[1.2.bcl]  3[1.2.cb]  - 4 3 3 1 ~ t+5  - 2hp  - pianino  - str 


String  Seating:  First  half 


la 

1b 

Violin  1 

Silver.  Sarah 
Blumenthal,  Kelsey 

Violin  II 

Bennett.  Samantha 
Yamamoto,  Jennifer 

Viola 

Pan,  Jocelin 
Parce,  Anthony 

Cello 

van  der  Swaagh.  Caleb 
Brown-Plambeck, 

Bass 

West.  Nathaniel 
Kesselman.  Robin 

2a 

2b 

Anderson,  Kathryn 
Yank,  Alyssa  + 

Andai,  David 
Lee.  KahYee  ♦ 

Sharp.  Madeline 
Breslm,  Elizabeth  ♦ 

Helm.  Natalie 
Kim.  SeHee  ♦ 

Philip.  Lee 
Surany,  Rex  ♦ 

3a 

3b 

Kress.  Natalie 
Jang.  Myoung  Ji 

Grosshans,  Joanna 
Daigle,  Andrea 

Kim.  Daniel 
Mason,  Amy 

Crosmer,  Jeremy 
Wei.  Ying-Jun 

Hallas,  lan 
Mason,  Brandon 

4a 

4b 

Cave,  Amy 
Lee.  Haenm 

Bauman,  Breana 
Zeng,  Shanshan 

Nilles,  Allan 
Papi,  Roberto 

Zajac.  Josh 
Stone.  Sarah 

George.  David 

5a 

5b 

Chen,  Wen-Tso 
Wang,  Florence 

Leslie.  Matthew 
Ringham,  Micah 

Canty,  Padua 
Getz,  Daniel 

Butterfield.  Rosanna 
Lin.  Loewi 

6a 

6b 

Phang,  Lijia 
Kwon,  Ku  Won 

Li.  Qianqian 
Foster.  Susannah 

Nahm,  Esther 
Nguyen,  Kim  Mai 

Reader,  Annamarie 
Lamb,  Jeremy 

7a 

7b 

Hwang,  Jennise 
Sheehan.  Lee 

Galluzzo.  Amy 

Sherwood.  Brian 
Trono,  Tatiana 

Aldort.  Oliver 
Schmitz.  Mikala 

8a  Blood.  Louisa 


String  Seating:  Second  half 


Violin  1 

la  Anderson.  Kathryn 
1b  Blumenthal.  Kelsey 

Violin  II 

Yamamoto.  Jennifer 
Bennett.  Samantha 

Viola 

Parce.  Anthony 
Pan,  Jocelin 

Cello 

Brown-Plambeck. 
van  der  Swaagh.  Caleb 

Bass 

West,  Nathaniel 
Kesselman.  Robin 

2a  Silver,  Sarah 
2b  Yank.  Alyssa  ♦ 

Zeng.  Shanshan 
Leslie,  Matthew  + 

Breslin.  Elizabeth 
Sharp.  Madeline  ♦ 

Kim.  SeHee 
Helm,  Natalie  ♦ 

Philip.  Lee 
Surany.  Rex  ♦ 

3a  Foster.  Susannah 
3b  Galluzzo.  Amy 

Jang.  Myoung  Ji 
Kress,  Natalie 

Mason.  Amy 
Kim,  Daniel 

Wei.  Ying-Jun 
Crosmer.  Jeremy 

Hallas.  lan 
Mason,  Brandon 

4a  Ringham.  Micah 
4b  Li,  Qianqian 

Lee.  Haerim 
Cave,  Amy 

Papi,  Roberto 
Nilles.  Allan 

Stone.  Sarah 
Zajac.  Josh 

George,  David 

5a  Lee,  KahYee 
5b  Grosshans.  Joanna 

Wang.  Florence 
Chen.  Wen-Tso 

Getz,  Daniel 
Canty.  Padua 

Lin.  Loewi 
Butterfield.  Rosanna 

6a  Daigle.  Andrea 
6b  Bauman,  Breana 

Kwon.  Ku  Won 
Phang,  Lijia 

Nguyen.  Kim  Mai 
Nahm.  Esther 

Lamb.  Jeremy 
Reader,  Annamarie 

7a  Andai.  David 
7b  Hwang,  Jennise 

Blood.  Louisa 

Trono.  Tatiana 
Sherwood,  Brian 

Schmitz.  Mikala 
Aldort,  Oliver 

8a  Sheehan.  Lee 

+ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have 
a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
T uesday,  July  5,  201 1 at  8:00  PM 
Seiji  Ozawa  Hall 
Miguel  Harth-Bedoya 
Ken-David  Masur  [Barber] 

Robert  Trevino  [Copland] 

Barber,  Samuel  Essay  No.  2,  Op.  17 

3[1 .2. pic]  3[1 .2  Eh]  2[1  ,2/bd]  2 ~ 4 3 3 1 - 1+2  - str 

Copland,  Aaron  Billy  the  Kid:  Suite 

3[1.2.pic]  2 2 2 - 4 3 3 1 - t+4  - hp,  pn  ~ str 

INTERMISSION 


Nolan  Pearson,  piano 


10' 

21' 


Bernstein,  Leonard 


Symphony  No.  2,  Age  of  Anxiety  35' 

solo  piano;  3[1.2.pic]  3[1.2.Eh]  3[1.2.bd]  3[1.2.cb]  - 4 3 3 1 - 1+5  - 2hp  - pianino  - str 


Flute 

Barber 

Long,  Martha 
Morris,  Seth 

Smolen,  Benjamin  [piccj 

Copland 

Heide,  Henrik 
Smolen,  Benjamin 
Long.  Martha  [picc] 

Bernstein 

Morris.  Seth 
Heide.  Hennk 
Long.  Martha  [picc] 

Oboe 

Lueders,  Paul 
Bragg.  Jonathan 
Lewis.  Sarah  [EH] 

Lewis,  Sarah 
Lueders.  Paul 

Bragg.  Jonathan 
Lewis.  Sarah 
Lueders,  Paul  [EH] 

Clarinet 

Borisov.  Georgiy 
Huang.  Tzuying 

Hsu.  Ching-Chieh 
Borisov.  Georgiy 

Goldman.  Danny 
Amsel.  William 
Huang,  Tzuying  [bass] 

Bassoon 

Buncke.  Keith 
Reck.  Joyce 

Brooks.  Kathryn 
Buncke.  Keith 

Fleck.  Joyce 
Brooks.  Kathryn 
Schneider,  Thomas  [contra] 

Horn 

Spina.  Anna 
Holt.  Tyler 
Caliendo.  Katie 
Hartman,  Nicholas 

Bronstein,  Matthew 
Hartman,  Nicholas 
Ogunfolu,  Adedeji 
Holt.  Tyler 
Spina.  Anna  [Ass't] 

Caliendo.  Katie 
Ogunfolu.  Adedeji 
Bronstein,  Matthew 
Spina,  Anna 
Holt.  Tyler  [Ass’t] 

Trumpet 

Roto.  Alexander 
Maliniak,  Mark 
Wong.  Najib 

Sherman,  Kyle 
Fioto,  Alexander 
Maliniak.  Mark 

Penk.  Toby 
Maliniak,  Mark 
Wong,  Najib 

Trombone 

Jenkins,  Paul 
Wolf.  Christopher 
Rainey.  Adam 

Rosenthal,  Douglas 
Jenkins.  Paul 
Rainey,  Adam 

Wolf.  Christopher 
Rosenthal.  Douglas 
Rainey.  Adam 

Tuba 

Martinez  Anton,  JF 

Martinez  Anton,  JF 

Martinez  Anton.  JF 

Timpani 

Sonner,  Andre 

Sullivan,  Ian 

Decker,  Matthew 

Percussion 

Pani.  Ethan 
Nickson,  George 

Nickson.  George 
Zawodniak,  Daniel 
Pani,  Ethan 
Decker,  Matthew 

Zawodniak.  Daniel 
Nickson,  George 
Pani,  Ethan 
Sonner,  Andre 
Sullivan.  Ian 

Harp 

- 

Browning.  Grace 

Parvanova,  Tomina 
Browning,  Grace 

Piano 

- 

Shi.  Nana 

Bernstein,  Alexander  [pianino] 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Monday,  July  11, 2011  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 

Case  Scaglione  [Stravinsky] 
Ken-David  Masur  [Prokofiev] 


Stravinsky,  Igor 


Danses  concertantes 

1111-2110  - timp  - str  6vn  4va  3vc 2db 


19’ 


Prokofiev,  Sergei  Lieutenant  Kije:  Suite 

3[1.2.pic]  2 2 2-4  3[1.2.opt  crt]  3 1 - tsx  - 3perc  - hp,  pn/cel  - str 

INTERMISSION 


20' 


Rachmaninoff,  Sergei  Symphonic  Dances 

3[1.2.pic]  3[1.2. Eh]  3[1.2.bcl]  3[1.2.cb]  - 4 3 3 1 - asx-  t+4  - hp,  pn  - strfl  2. 1 0.9.8.6] 


35' 


String  Seating:  Stravinsky 


^uiny  jcauiiy.  juovuiarvj 

Violin 

Viola 

Cello 

Bass 

1 

Galluzzo.  Amy 

Papi.  Roberto 

Zajac.  Josh 

Kesselman.  Robin 

2 

Rmgham,  Micah 

Nguyen.  Kim  Mai 

Reader.  Annamane 

Mason.  Brandon 

3 

Bennett  Samantha 

Parce.  Anthony 

Brown-Plambeck. 

4 

Lj.  Qianqian 

Getz,  Daniel 

5 Wang.  Florence 

6 Chen.  Wen-Tso 


String  Seating:  Prokofiev 
Violin  I 

la  Galluzzo,  Amy 
1b  Rmgham.  Micah 


Violin  II 

Phang,  Lijia 
Li.  Qianqian 


2a  Sheehan.  Lee  Bennett.  Samantha 

2b  Silver.  Sarah  Zeng.  Shanshan 


3a  Hwang,  Jennise 
3b  Kwon.  Ku  Won 

4a  Wang.  Florence 
4b  Chen.  Wen-Tso 


Blood.  Louisa 
Anderson.  Kathryn 

Lee.  KahYee 
Leslie.  Matthew 


5a  Lee.  Haenm 
5b  Bauman.  Breana 


Viola 

Sherwood,  Bnan 
Nguyen.  Kim  Mai 

Parce.  Anthony 
Getz.  Daniel 

Papi.  Roberto 
Canty.  Padua 


Cello 

Helm.  Natalie 
Schmitz,  Mikala 


Bass 

Kesselman.  Robin 
Surany.  Rex 


van  der  Swaagh.  Caleb  George.  David 

Crosmer.  Jeremy  Mason.  Brandon 


Aldort.  Oliver 


String  Seating:  Rachmaninoff 


la 

Violin  1 

Sheehan.  Lee 

Violin  II 

Li.  Qianqian 

Viola 

Nguyen.  Kim  Mai 

Cello 

Zajac.  Josh 

Bass 

Kesselman.  Robin 

1b 

Lee.  Haenm 

Phang,  Lijia 

Sherwood.  Bnan 

Wei.  Ying-Jun 

Surany.  Rex 

2a 

2b 

Galluzzo.  Amy 
Blood.  Louisa 

Lee.  KahYee 
Andai,  David 

Trono,  Tatiana 
Sharp.  Madeline 

Lamb.  Jeremy 
Aldort  Oliver 

George.  David 
Mason.  Brandon 

3a 

Bauman.  Breana 

Hwang.  Jennise 

Canty.  Padua 

Kim.  SeHee 

Philip.  Lee 

3b 

Leslie.  Matthew 

Silver,  Sarah 

Papi.  Roberto 

Crosmer.  Jeremy 

West  Nathaniel 

4a 

Zeng.  Shanshan 

Jang.  Myoung  Ji 

Breslin.  Elizabeth 

Brown-Plambeck. 

4b 

Bennett  Samantha 

Cave.  Amy 

Kim.  Daniel 

van  der  Swaagh.  Caleb 

5a 

5b 

Chen,  Wen-Tso 
Wang.  Florence 

Rjngham.  Micah 
Foster,  Susannah 

Nilles.  Allan 

6a  Kwon.  Ku  Won 
6b  Anderson.  Kathryn 
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TMC  Orchestra  Concert 
Monday,  July  11,  2011  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 
Case  Scaglione  [Stravinsky] 
Ken-David  Masur  [Prokofiev] 


Stravinsky,  Igor 

Danses  concertantes 

1111-2110-  timp  - str  6vn  4va  3vc  2db 

19’ 

Prokofiev,  Sergei 

Lieutenant  Kije:  Suite 

3[1 .2. pic]  2 2 2 - 4 3[1 ,2.opt  crt]  3 1 - tsx  - 3perc  - hp,  pn/cel  - str 

20’ 

INTERMISSION 


Rachmaninoff,  Sergei  Symphonic  Dances  35’ 

3[1.2.pic]  3[1.2  Eh]  3[1.2.bcl]  3[1  2.cb]  - 4 3 3 1 - asx  - 1+4  - hp,  pn  - str[12  10.9.8.6] 


Flute 

Stravinsky 

Smolen.  Benjamin 

Prokofiev 

Smolen,  Benjamin 
Zinninger,  Heather 
Moms,  Seth  [picc] 

Rachmaninoff 

Morris,  Seth 
Smolen.  Benjamin 
Zinninger,  Heather  [picc] 

Oboe 

Lewis,  Sarah 

Hardy,  Amanda 
Bragg.  Jonathan 

Bragg.  Jonathan 
Hardy,  Amanda 
Lewis.  Sarah  [EH] 

Clarinet 

Borisov.  Georgiy 

Goldman.  Danny 
Borisov,  Georgiy 

Goldman.  Danny 
Borisov.  Georgiy 
Huang.  Tzuying  [bass] 

Bassoon 

Brooks,  Kathryn 

Schneider,  Thomas 
Buncke,  Keith 

Buncke.  Keith 
Schneider.  Thomas 
Brooks.  Kathryn  [contra] 

Saxophone 

- 

Pelandini.  Adam  [tenorj 

Pelandini.  Adam  [alto] 

Horn 

Hartman,  Nicholas 
Ogunfolu,  Adedeji 

Holt.  Tyler 
Caliendo.  Katie 
Hartman,  Nicholas 
Bronsteln.  Matthew 
Ogunfolu,  Adedeji  [Asst] 

Ogunfolu.  Adedeji 
Bronsteln,  Matthew 
Hartman,  Nicholas 
Caliendo.  Katie 
Holt.  Tyler  [Asst] 

Trumpet 

Sherman,  Kyle 

Sherman.  Kyle 
Wong,  Najib 
Maliniak,  Mark  [comet] 

Wong,  Najib 
Maliniak.  Mark 
Sherman.  Kyle 

Trombone 

Rosenthal.  Douglas 

Wolf,  Christopher 
Jenkins.  Paul 
Rainey,  Adam 

Jenkins,  Paul 
Wolf,  Christopher 
Rainey,  Adam 

Tuba 

- 

Martinez  Anton,  JF 

Martinez  Anton.  JF 

Timpani 

Sooner,  Andre 

- 

Zawodniak.  Daniel 

Percussion 

Zawodniak.  Daniel 
Pani,  Ethan 
Nlckson.  George 

Pani.  Ethan 
Sullivan,  Ian 
Decker.  Matthew 
Sonner,  Andre 

Harp 

- 

Parvanova,  Tomina 

Browning.  Grace 

Plano 

- 

Hauschlldt,  Mamie 

Jin.  Se-hee 

Celeste 

_ 

Hauschildt,  Mamie 

_ 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Sunday,  July  17,  2011  at  8:00  PM 
Seiji  Ozawa  Hall 
Kurt  Masur 


Robert  Trevino  [Dukas] 
Case  Scaglione  [Kodaly] 


Schumann,  Robert  Symphony  No.  2 38' 

2222-2230  - timp  - str 

INTERMISSION 

Dukas,  Paul  The  Sorcerer's  Apprentice  12’ 

3[1.2. pic]  2 3[1.2.bcl]  4[1.2.3.cb]  - 4 4 3 0 - 1+4  - hp  - str 

Kodaly,  Zoltan  Hary  Janos:  Suite  25' 

3[1/pic.2/pic.3/pic]  2 2[1/Eb.2/asx]  2-4  6[3tp,  3crt]  3 1 - cimb  - t+6  - pno,  cel  - str 

Strauss,  Richard  Till  Eulenspiegels  lustige  Streiche,  Op.  28  17' 


4[1  2. 3. pic]  4[1 .2. 3. Eh]  4[1 ,2.bcl.Ebcl]  4[1  2.3.cb] 

- 4[hn5-8  opt]  3]tp4-6  opt]  3 1 - t+3  - str 

String  Seating:  First  half 
Violin  1 

la  Zeng,  Shanshan 
1b  Li,  Qianqian 

Violin  II 

Kwon,  Ku  Won 
Leslie,  Matthew 

Viola 

Breslin,  Elizabeth 
Getz,  Daniel 

Cello 

Lin.  Loewi 
Reader,  Annamarie 

Bass 

Philip,  Lee 
Mason.  Brandon 

2a  Bauman,  Breana 
2b  Bennett.  Samantha  + 

Anderson,  Kathryn 
Lee,  Haenm  ♦ 

Pan,  Jocelin 
Papi,  Roberto  + 

Lamb.  Jeremy 
Stone.  Sarah  + 

West,  Nathaniel 
George.  David  + 

3a  Daigle.  Andrea 
3b  Ringham.  Micah 

Chen,  Wen-Tso 
Galluzzo.  Amy 

Nahm,  Esther 
Canty,  Padua 

Butterfield,  Rosanna 
Crosmer,  Jeremy 

Surany,  Rex 
Hallas.  Ian 

4a  Lee,  KahYee 
4b  Grosshans,  Joanna 

Silver.  Sarah 
Wang,  Florence 

Kim.  Daniel 
Mason.  Amy 

van  der  Swaagh.  Caleb 
Aldort,  Oliver 

Kesselman.  Robin 

5a  Phang,  Lijia 
5b  Andai,  David 

Hwang.  Jennise 
Sheehan,  Lee 

Nguyen.  Kim  Mai 
Nllles,  Allan 

Schmitz,  Mikala 
Brown-Plambeck,  Marybeth 

6a  Foster.  Susannah 
6b  Yamamoto,  Jennifer 

Blood.  Louisa 
Blumenthal.  Kelsey 

Sharp,  Madeline 
Sherwood.  Brian 

Kim,  SeHee 
Helm,  Natalie 

7a  Kress.  Natalie 
7b  Cave,  Amy 

Yank,  Alyssa 

Parce,  Anthony 
Trono,  Tatiana 

Wei,  Ying-Jun 
Zajac,  Josh 

8a  Jang.  Myoung  Ji 

String  Seating:  Second  half 
Violin  1 

la  Bauman,  Breana 
1b  Blood.  Louisa 

Violin  II 

Leslie.  Matthew 
Kwon.  Ku  Won 

Viola 

Getz,  Daniel 
Breslin.  Elizabeth 

Cello 

Reader,  Annamane 
Lin.  Loewi 

Bass 

Philip.  Lee 
Mason.  Brandon 

2a  Zeng.  Shanshan 
2b  Li,  Qianqian  + 

Grosshans.  Joanna 
Phang,  Lijia  + 

Papi.  Roberto 
Pan,  Jocelin  ♦ 

Stone.  Sarah 
Lamb,  Jeremy  ♦ 

West,  Nathaniel 
George.  David  + 

3a  Blumenthal,  Kelsey 
3b  Yank,  Alyssa 

Yamamoto,  Jennifer 
Kress.  Natalie 

Canty.  Padua 
Nahm.  Esther 

Crosmer,  Jeremy 
Butterfield.  Rosanna 

Surany,  Rex 
Hallas,  Ian 

4a  Andai.  David 
4b  Hwang.  Jennise 

Cave,  Amy 
Jang,  Myoung  Ji 

Mason,  Amy 
Kim.  Daniel 

Aldort,  Oliver 

van  der  Swaagh.  Caleb 

Kesselman,  Robin 

5a  Galluzzo,  Amy 
5b  Anderson.  Kathryn 

Ringham.  Micah 
Lee.  KahYee 

Nilles,  Allan 
Nguyen.  Kim  Mai 

Kim.  SeHee 
Schmitz.  Mikala 

6a  Sheehan,  Lee 
6b  Wang,  Florence 

Bennett,  Samantha 
Daigle,  Andrea 

Sherwood.  Brian 
Sharp,  Madeline 

Helm.  Natalie 

Brown-Plambeck,  Marybeth 

7a  Silver,  Sarah 
7b  Chen.  Wen-Tso 

Foster,  Susannah 

Trono.  Tatiana 
Parce.  Anthony 

Zajac,  Josh 
Wei,  Ying-Jun 

8a  Lee.  Haenm  + NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 

a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Robert  Trevino  [Dukas] 
Case  Scaglione  [Kodaly] 


TMC  Orchestra  Concert 
Sunday,  July  17,  2011  at  8:00  PM 
Seiji  Ozawa  Hall 
Kurt  Masur 


Schumann,  Robert  Symphony  No.  2 

2222-2230  - timp  - str 

INTERMISSION 

Dukas,  Paul  The  Sorcerer’s  Apprentice 

3[1.2.pic]  2 3[1 .2  bcl]  4[1.2.3.cb]  - 4 4 3 0 - 1+4  - hp  - str 


Kodaly,  Zoltan  Hary  Janos:  Suite 

3[1/pic.2/pic.3/pic]  2 2[1/Eb.2/asx]  2-4  6[3tp,  3crt]  3 1 - cimb  - t+6  - pno,  cel  - str 


38' 

12' 

25' 


Strauss,  Richard  Till  Eulenspiegels  lustige  Streiche,  Op.  28  17' 

4[1 .2. 3. pic]  4[1  2 3. Eh]  4[1  2.bcl.Ebcl]  4[1 .2  3 cb]  - 4[hn5-8  optl  3|tp4-6  optl  3 1 - t+3  - str 


Schumann 

Dukas 

Kodaly 

Strauss 

Flute 

Smolen,  Benjamin 

Long.  Martha 

Morris.  Seth  [+picc] 

Heide,  Henrik 

Long,  Martha 

Heide,  Henrik 
Smolen,  Benjamin  [piccj 

Heide,  Henrik  [+picc] 
Long,  Martha  [♦picc] 

Morris,  Seth 
Smolen,  Benjamin 
Long,  Martha  [picc] 

Oboe 

Lueders,  Paul 

Bragg,  Jonathan 

Bragg.  Jonathan 

Lewis.  Sarah 

Lewis,  Sarah 

Hardy,  Amanda 

Hardy.  Amanda 

Bragg,  Jonathan 
Hardy,  Amanda 
Lueders,  Paul  [EH] 

Clarinet 

Amsel,  William 

Bonsov,  Georgiy 

Goldman.  Danny  [Eb] 

Hsu.  Ching-Chieh 

Borisov,  Georgiy 

Hsu,  Ching-Chieh 
Huang,  Tzuying  [bass] 

Borisov.  Georgiy 

Goldman,  Danny 
Amsel,  William  [Eb] 
Huang,  Tzuying  [bass] 

Bassoon 

Schneider,  Thomas 

Buncke,  Keith 

Brooks.  Kathryn 

Brooks.  Kathryn 

Buncke,  Keith 

Schneider.  Thomas 
Brooks,  Kathryn 
Reck,  Joyce  [contra] 

Buncke.  Keith 

Schneider.  Thomas 
Buncke,  Keith 
Fleck.  Joyce  [contra] 

Saxophone 

“ 

Pelandini,  Adam  [alto] 

Horn 

Spina,  Anna 

Bronstein,  Matthew 

Caliendo,  Katie 

Hartman.  Nicholas 

Ogunfolu,  Adedeji 

Holt.  Tyler 
Caliendo.  Katie 
Ogunfolu,  Adedeji 
Hartman,  Nicholas  [Ass’t] 

Spina.  Anna 
Hartman.  Nicholas 
Holt.  Tyler 

Bronstein,  Matthew  [Ass't] 

Holt,  Tyler 
Bronstein,  Matthew 
Ogunfolu.  Adedeji 
Caliendo,  Katie  [Ass't] 

Trumpet 

Penk,  Toby 

Maliniak,  Mark 

Sherman,  Kyle 

Roto.  Alexander 

Wong.  Najib 

Sherman,  Kyle 
Wong,  Najib 
Fioto.  Alexander 

Maliniak.  Mark 
Roto,  Alexander 
Wong.  Najib  [comet  1] 
Penk.  Toby  [comet  II] 
Russell.  John  [comet  III] 

Maliniak.  Mark 
Penk,  Toby 

Trombone 

Wolf,  Christopher 

Jenkins.  Paul 

Rosenthal.  Douglas 

Wolf.  Christopher 

Jenkins,  Paul 

Rosenthal.  Douglas 

Jenkins.  Paul 

Rosenthal.  Douglas 

Rainey,  Adam 

Rainey.  Adam 

Rainey,  Adam 

Rainey.  Adam 

Tuba 

Martinez  Anton,  JF 

Martinez  Anton,  JF 

Cembalom 

- 

- 

Tolle,  Nick 

- 

Timpani 

Sonner,  Andre 

Decker.  Matthew 

Zawodniak,  Daniel 

Nickson.  George 

Percussion 

Nickson,  George 
Zawodniak,  Daniel 
Sullivan,  Ian 
Sonner,  Andre 

Sullivan,  Ian 
Nickson.  George 
Decker.  Matthew 
Sonner,  Andre 
Pani.  Ethan 
Brightwell,  Kyle 

Decker,  Matthew 
Sullivan,  Ian 
Pani.  Ethan 

Harp 

- 

Parvanova,  Tomina 

- 

_ 

Piano 

- 

— 

Anastasio.  Daniel 

- 

Celeste 

- 

- 

Bernstein,  Alexander 

_ 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  July  25,  2011  at  8:00  PM 
Seiji  Ozawa  Hall 
Jaap  van  Zweden 


Beethoven,  Ludwig  van  Leonore  Overture  No.  3,  Op.  72b 

2222-4230  - timp  - str 

Debussy,  Claude  "Nuages"  & "Fetes"  from  Nocturnes 

3(1  2.3/pic]  3[1 .2  Eh]  2 3 - 4 3 3 1 - 1+2  - 2hp  - str 

INTERMISSION 


Tchaikovsky,  Piotr  Ilyich  Symphony  No.  4 in  F minor,  Op.  36 

3(1 .2.pic]  2 2 2 - 4 2 3 1 - 1+3  - str 


14’ 

14’ 

44* 


String  Seating:  First  half 


Violin  1 

la  Foster.  Susannah 
1b  Yamamoto.  Jennifer 

Violin  II 

Cave,  Amy 
Andai.  David 

Viola 

Canty.  Padua 
Nilles.  Allan 

Cello 

Aldort,  Oliver 
Butterfield.  Rosanna 

Bass 

Surany.  Rex 
George,  David 

2a  Jang.  Myoung  Ji 
2b  Kress.  Natalie  ♦ 

Sheehan.  Lee 
Galluzzo.  Amy  ♦ 

Mason.  Amy 
Nahrn.  Esther  + 

Helm.  Natalie 
Brown-Plambeck  + 

Mason.  Brandon 
Hallas.  Ian  ♦ 

3a  Lee.  Haerim 
3b  Chen.  Wen-Tso 

Hwang.  Jenmse 
Zeng.  Shanshan 

Getz,  Daniel 
Nguyen.  Kim  Mai 

Lin.  Loewi 

van  der  Swaagh.  Caleb 

Kesselman.  Robin 
West,  Nathaniel 

4a  Phang.  Lijia 
4b  Kwon,  Ku  Won 

Wang.  Florence 
Bauman.  Breana 

Pan.  Jocelin 
Trono.  Tatiana 

Crosmer.  Jeremy 
Wei.  Ying-Jun 

Philip.  Lee 

5a  Li,  Qianqian 
5b  Bennett.  Samantha 

Blood.  Louisa 
Silver.  Sarah 

Breslin.  Elizabeth 
Parce,  Anthony 

Lamb.  Jeremy 
Stone.  Sarah 

6a  Ringham,  Micah 
6b  Leslie.  Matthew 

Yank.  Alyssa 
Blumenthal.  Kelsey 

Sharp,  Madeline 
Papi.  Roberto 

Zajac.  Josh 
Kim.  SeHee 

7a  Daigle.  Andrea 
7b  Grosshans.  Joanna 

Anderson.  Kathryn 

Kim.  Daniel 
Sherwood.  Brian 

Reader.  Annamane 
Schmitz.  Mikala 

8a  Lee.  KahYee 

String  Seating:  Second  half 
Violin  1 

la  Jang,  Myoung  Ji 
1b  Anderson.  Kathryn 

Violin  II 

Andai.  David 
Cave.  Amy 

Viola 

Nilles.  Allan 
Canty.  Padua 

Cello 

Butterfield,  Rosanna 
Aldort  Oliver 

Bass 

Surany,  Rex 
George.  David 

2a  Foster.  Susannah 
2b  Yank.  Alyssa  + 

Bennett,  Samantha 
Daigle.  Andrea  ♦ 

Nahrn,  Esther 
Mason.  Amy  + 

Brown-Plambeck.  Marybeth  Mason.  Brandon 
Helm,  Natalie  + Hallas,  Ian  + 

3a  Blumenthal,  Kelsey 
3b  U,  Qianqian 

Leslie.  Matthew 
Phang.  Lijia 

Nguyen.  Kim  Mai 
Getz.  Daniel 

van  der  Swaagh.  Caleb 
Un.  Loewi 

Kesselman.  Robin 
West  Nathaniel 

4a  Zeng.  Shanshan 
4b  Lee.  KahYee 

Grosshans.  Joanna 
Ringham.  Micah 

Trono.  Tatiana 
Pan.  Jocelin 

Wei.  Ying-Jun 
Crosmer.  Jeremy 

Philip.  Lee 

5a  Silver.  Sarah 
5b  Wang.  Florence 

Chen.  Wen-Tso 
Kwon.  Ku  Won 

Parce.  Anthony 
Breslin.  Elizabeth 

Stone.  Sarah 
Lamb.  Jeremy 

6a  Sheehan.  Lee 
6b  Hwang.  Jenmse 

Kress.  Natalie 
Lee.  Haenm 

Papi.  Roberto 
Sharp.  Madeline 

Kim.  SeHee 
Zajac,  Josh 

7a  Bauman.  Breana 
7b  Blood.  Louisa 

Yamamoto.  Jennifer 

Sherwood.  Brian 
Kim,  Daniel 

Schmitz,  Mikala 
Reader.  Annamarie 

8a  Galluzzo.  Amy  + NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have  a BSO  player 

join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  July  25,  2011  at  8:00  PM 
Seiji  Ozawa  Hall 
Jaap  van  Zweden 

Beethoven,  Ludwig  van  Leonore  Overture  No.  3,  Op.  72b 

2222-4230  - timp  - str 

Debussy,  Claude  "Nuages"  & "Fetes"  from  Nocturnes 

3[1 ,2.3/pic]  3[1 .2. Eh]  23-4331  - t+2  - 2hp  - str 

INTERMISSION 

Tchaikovsky,  Piotr  Ilyich  Symphony  No.  4 in  F minor,  Op.  36 

3[1 .2. pic)  2 2 2 - 4 2 3 1 - 1+3  - str 


14' 

14' 

44' 


Flute 

Beethoven 

Morris.  Seth 
Heide.  Hennk 

Debussy 

Heide.  Henrik 
Morris.  Seth 
Smolen,  Benjamin 

Tchaikovsky 

Long.  Martha 
Morris.  Seth 

Smolen.  Benjamin  [picc] 

Oboe 

Lewis.  Sarah 
Hardy,  Amanda 

Bragg.  Jonatahn 
Lueders,  Paul 
Lewis.  Sarah  [EH] 

Hardy.  Amanda 
Lueders.  Paul 

Clarinet 

Borisov.  Georgiy 
Huang.  Tzuying 

Hsu.  Ching-Chieh 
Amsel.  William 

Goldman.  Danny 
Borisov.  Georgiy 

Bassoon 

Buncke.  Keith 
Schneider.  Thomas 

Schneider,  Thomas 
Brooks.  Kathryn 
Buncke.  Keith 

Reck.  Joyce 
Brooks.  Kathryn 

Horn 

Holt.  Tyler 
Hartman.  Nicholas 
Spina.  Anna 
Caliendo.  Katie 

Bronstein.  Matthew 
Caliendo.  Katie 
Holt  Tyler 
Hartman.  Nicholas 

Ogunfulu.  Adedeji 
Hartman.  Nicholas 
Spina.  Anna 
Caliendo.  Katie 
Bronstein.  Matthew  [Ass't] 

Trumpet 

TBD 

TBD 

TBD 

Trombone 

TBD 

Jenkins.  Paul 
Wolf.  Christopher 
Rainey.  Adam 

Rosenthal.  Douglas 
Jenkins.  Paul 
Rainey.  Adam 

Tuba 

- 

- 

Martinez  Anton.  JF 

Timpani 

Nickson.  Goerge 

Decker.  Matthew 

Pani.  Ethan 

Percussion 

~ 

Sullivan.  Ian 
Zawodniak.  Daniel 

Sonner.  Andre 
Decker.  Matthew 
Nickson.  Goerge 

Harp 

- 

Browning.  Grace 
Parvanova.  Tomina 

- 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  2,  2011  at  8:30  PM 
Shed 

Christoph  Eschenbach  [Romeo& Juliet] 
TBD  11812] 


Tchaikovsky,  Piotr  Ilyich 

Romeo  and  Juliet 

3[1.2. pic]  3(1 .2. Eh]  2 2 - 4 2 3 1 - 1+2  - hp  ~ str 

19' 

Tchaikovsky,  Piotr  Ilyich 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3(1 ,2.pic]  3(1 .2. Eh]  2 2-4  4[2tp+2crt]  3 1 - t+5  - str 

16' 

String  Seating:  Romeo 


la 

1b 

Violin  1 

Chen,  Wen-Tso 
Yamamoto.  Jennifer 

Violin  II 

Blood.  Louisa 
Yank.  Alyssa 

Viola 

Mason,  Amy 
Nahm,  Esther 

Cello 

Lamb.  Jeremy 
Kim,  SeHee 

Bass 

Mason,  Brandon 
Philip.  Lee 

2a 

2b 

Daigle,  Andrea 
Kress.  Natalie 

Galluzzo.  Amy 
Blumenthal.  Kelsey 

Kim.  Daniel 
Sherwood.  Bnan 

Aldort  Oliver 
Helm,  Natalie 

Kesselman,  Robin 
Hallas,  Ian 

3a 

3b 

Cave.  Amy 
Silver.  Sarah 

Anderson.  Kathryn 
Jang.  Myoung  Ji 

Papi,  Roberto 
Trono.  Tatiana 

Stone,  Sarah 
Zajac.  Josh 

West,  Nathaniel 
George,  David 

4a 

4b 

Phang.  Lijia 
Andai.  David 

Kwon.  Ku  Won 
Hwang.  Jennise 

Breslin.  Elizabeth 
Canty,  Padua 

Crosmer.  Jeremy 
van  der  Swaagh,  Caleb 

Surany,  Rex 

5a 

5b 

Lee,  KahYee 
Grosshans,  Joanna 

Lee.  Haerim 
Wang.  Florence 

Getz,  Daniel 
Nilles.  Allan 

Schmitz,  Mikala 

Brown -Plambeck,  Marybeth 

6a 

6b 

Bauman.  Breana 
Leslie.  Matthew 

Sheehan.  Lee 
Zeng.  Shanshan 

Nguyen.  Kim  Mai 
Parce,  Anthony 

Reader.  Annamane 
Wei,  Ying-Jun 

7a 

7b 

Ringham.  Micah 
Bennett.  Samantha 

Li.  Qianqian 

Pan.  Jocelin 
Sharp,  Madeline 

Butterfield.  Rosanna 
Lin,  Loewi 

8a 

Foster.  Susannah 

String  Seating:  1812 
Violin  1 

1 Daigle,  Andrea 

Violin  II 

Yank.  Alyssa 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 
Viola  Cello  Bass 

Nahm.  Esther  Kim,  SeHee  Mason.  Brandon 

2 

Chen.  Wen-Tso 

Blood.  Louisa 

Mason,  Amy 

Lamb,  Jeremy 

Philip.  Lee 

3 

Galluzzo.  Amy 

Foster,  Susannah 

Sherwood.  Brian 

Helm.  Natalie 

Kesselman,  Robin 

4 

Li.  Qianqian 

Bennett.  Samantha 

Kim,  Daniel 

Aldort,  Oliver 

Hallas,  Ian 

5 

Zeng.  Shanshan 

Ringham.  Micah 

Trono.  Tatiana 

Zajac,  Josh 

West.  Nathaniel 

6 

Sheehan.  Lee 

Leslie.  Matthew 

Papi.  Roberto 

Stone.  Sarah 

George,  David 

7 

Hwang.  Jenmse 

Bauman,  Breana 

Canty,  Padua 

van  der  Swaagh,  Caleb 

Surany,  Rex 

8 

Kwon,  Ku  Won 

Grosshans,  Joanna 

Breslin,  Elizabeth 

Crosmer,  Jeremy 

9 

Wang.  Florence 

Lee.  KahYee 

Nilles,  Allan 

Brown-Plambeck,  Marybeth 

10 

Lee.  Haerim 

Andai.  David 

Getz,  Daniel 

Schmitz,  Mikala 

11 

Anderson.  Kathryn 

Phang,  Lijia 

Parce,  Anthony 

Wei,  Ying-Jun 

12 

Jang,  Myoung  Ji 

Silver,  Sarah 

Nguyen,  Kim  Mai 

Reader,  Annamane 

13 

Kress.  Natalie 

Cave,  Amy 

Sharp,  Madeline 

Lin,  Loewi 

14 

Blumenihal,  Kelsey 

Pan,  Jocelin 

Butterfield,  Rosanna 

15  Yamamoto,  Jennifer 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  2,  2011  at  8:30  PM 
Shed 

Christoph  Eschenbach  [Romeo&Juliet] 

TBD  [1812] 

Tchaikovsky,  Piotr  Ilyich  Romeo  and  Juliet  19' 

3[1 .2. pic]  3[1 ,2.Eh]  2 2 ~ 4 2 3 1 ~ t+2  - hp  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16* 

3(1. 2. pic]  3[1  2 Eh]  2 2-4  4[2tp+2crt]  3 1 - t+5  - str 


Flute 

Romeo 

Heide.  Henrik 
Long.  Martha 
Morris.  Seth  [picc] 

1812 

Morris,  Seth 
Smolen.  Benjamin 
Heide,  Henrik 

Oboe 

Bragg.  Jonathan 
Hardy.  Amanda 
Lewis.  Sarah  [EH] 

Hardy.  Amanda 
Lewis.  Sarah 
Lueders.  Paul 

Clarinet 

Bonsov,  Georgiy 
Goldman,  Danny 

Amsel,  William 
Huang.  Tzuying 

Bassoon 

TBD 

TBD 

Horn 

Holt  Tyler 
Hartman.  Nicholas 
Spina.  Anna 
Bronstein,  Matthew 
Caliendo.  Katie  [Ass’t] 

1.  Ogunfolu.  Adedeji 

I.  Caliendo.  Katie 

II.  Bronstein.  Matthew 
III  Holt.  Tyler 

III  Spina.  Anna 

IV  Hartman.  Nicholas 

Trumpet 

TBD 

TBD 

Trombone 

Jenkins.  Paul 
Rosenthal.  Douglas 
Rainey.  Adam 

I.  Wolf.  Christopher 

II.  Rosenthal.  Douglas 
II  Jenkins.  Paul 

III.  Ramey.  Adam 

Tuba 

Martinez  Anton.  JF 

Martinez  Anton,  JF 

Timpani 

Sullivan.  Ian 

Nickson,  George 

Percussion 

Sonner.  Andre 
Decker.  Matthew 

Zawodniak.  Daniel 
Sonner.  Andre 
Pani,  Ethan 
Sullivan,  Ian 
Decker.  Matthew 

Harp 

Browning.  Grace 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  August  7,  2011  at  8:00  PM 
Seiji  Ozawa  Hall 

Stefan  Asbury  Mimi  Tachouet,  flute 


Norman,  Andrew  Drip  Blip...  4' 

3[1 .2. pic]  2 3[1 .2  Eb]  2 - 4 3 3 1 - t+3  - pno  - str 

Kondo,  Jo  In  Summer  12' 

3[1  2.3/afl]  2[1  Eh]  3[1 .2.3/bcl]  3-42  3[1.2.btb]  1 - Iperc  - strtl  5. 1 3. 1 2.8.7] 

Lara,  Felipe  Onda  10' 

3[1 ,2.3/pic]  3[1 .2. Eh]  3[1 .2.bcl]  2 - 4 3 3(1 .2.btb]  1 - 1+3  - hp,  cel  - str 
Felder,  David  Inner  Sky  17' 

solo  fl/pic/afl/bass ; 4perc  - pno  - str  - amplified,  and  computer-processed  sound 
Rouse,  Christopher  Phaethon  T 


3]1 ,2.picl  3(1 ,2.Ehl  3[1 ,2.bcll  3]1 ,2.cbl  -644  1 - 

t+3  - hp  - str 

String  Seating:  First  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Kress,  Natalie 

Blumenthal,  Kelsey 

Trono,  Tatiana 

Crosmer,  Jeremy 

George,  David 

1b 

Ringham,  Micah 

Hwang,  Jennise 

Nahm,  Esther 

Stone,  Sarah 

Philip,  Lee 

2a 

Wang.  Florence 

Foster,  Susannah 

Pan,  Jocelin 

Reader,  Annamarie 

Hallas,  Ian 

2b 

Bennett,  Samantha 

Zeng,  Shanshan 

Sharp,  Madeline 

Butterfield.  Rosanna 

West,  Nathaniel 

3a 

Li,  Qianqian 

Daigle,  Andrea 

Papi.  Roberto 

Brown-Plambeck,  Marybi  Kesselman,  Robin 

3b 

Yank.  Alyssa 

Grosshans,  Joanna 

Sherwood.  Brian 

Helm,  Natalie 

Surany,  Rex 

4a 

Bauman,  Breana 

Lee.  KahYee 

Mason,  Amy 

Wei,  Ying-Jun 

Mason,  Brandon 

4b 

Leslie,  Matthew 

Andai,  David 

Parce.  Anthony 

Aldort,  Oliver 

5a 

Blood,  Louisa 

Phang,  Lijia 

Breslin,  Elizabeth 

Schmitz,  Mikala 

KONDO:  REDUCED 

5b 

Galluzzo,  Amy 

Silver.  Sarah 

Canty,  Padua 

Lin,  Loewi 

STRINGS:  SHADED 
PLAYERS  RELEASED. 

6a 

Kwon,  Ku  Won 

Chen,  Wen-Tso 

Kim,  Daniel 

Kim.  SeHee 

6b 

Anderson,  Kathryn 

Cave,  Amy 

Nilles,  Allan 

van  der  Swaagh.  Calel 

LARA:  CELLOS 
ROTATE: 

7a 

Sheehan,  Lee 

Yamamoto,  Jennifer 

Getz,  Daniel 

Lamb,  Jeremy 

INSIDE/OUTSIDE 

7b 

Jang,  Myoung  Ji 

Nquyen,  Kim  Mai 

Zajac.  Josh 

8a 

Lee,  Haerim 

String  Seating:  Felder 

Viola  1 

Cello  1 

Bass 

la 

Wang,  Florence 

Sheehan,  Lee 

la  Nahm,  Esther  la  Helm.  Natalie 

George,  David 

1b 

Cave,  Amy 

Jang.  Myoung  Ji 

1b  Sherwood.  Brian  1b  Stone,  Sarah 

Philip,  Lee 

2a  Sharp,  Madeline  2a  Crosmer,  Jeremy 

Hallas,  Ian 

2a 

Silver,  Sarah 

Lee.  Haerim 

2b  Pan,  Jocelin 

Mason,  Brandon 

2b 

Yamamoto.  Jennifer 

Kwon,  Ku  Won 

Viola  II 

Cello  II 

la  Trono,  Tatiana  la  Brown-Plambeck,  Marybeth 

3a 

Andai,  David 

Anderson,  Kathryn 

1b  Papi,  Roberto  1b  Wei,  Ying-Jun 

2a  Mason,  Amy  2a  Aldort,  Oliver 

2b  Parce,  Anthony 

String  Seating:  Rouse 

la 

Wang,  Florence 

Hwang,  Jennise 

Papi,  Roberto 

Stone,  Sarah 

George,  David 

1b 

Yamamoto.  Jennifer 

Blumenthal.  Kelsey 

Trono,  Tatiana 

Helm,  Natalie 

Philip,  Lee 

2a 

Kress,  Natalie 

Galluzzo,  Amy 

Pan,  Jocelin 

Brown-Plambeck,  Marybi  Hallas,  Ian 

2b 

Chen,  Wen-Tso 

Li,  Qianqian 

Sharp,  Madeline 

Crosmer,  Jeremy 

West,  Nathaniel 

3a 

Blood,  Louisa 

Leslie,  Matthew 

Sherwood.  Brian 

Aldort,  Oliver 

Kesselman,  Robin 

3b 

Lee,  KahYee 

Bauman,  Breana 

Parce,  Anthony 

Wei,  Ying-Jun 

Surany.  Rex 

4a 

Zeng,  Shanshan 

Kwon,  Ku  Won 

Mason.  Amy 

Zajac.  Josh 

Mason,  Brandon 

4b 

Daigle,  Andrea 

Sheehan,  Lee 

Nahm,  Esther 

Lamb.  Jeremy 

5a 

Ringham,  Micah 

Silver,  Sarah 

Canty,  Padua 

Kim.  SeHee 

5b 

Foster.  Susannah 

Lee,  Haerim 

Breslin,  Elizabeth 

Reader,  Annamarie 

6a 

Grosshans.  Joanna 

Jang.  Myoung  Ji 

Nilles,  Allan 

van  der  Swaagh,  Caleb 

6b 

Bennett,  Samantha 

Anderson,  Kathryn 

Kim,  Daniel 

Schmitz.  Mikala 

7a 

Andai,  David 

Yank,  Alyssa 

Nguyen,  Kim  Mai 

Jn.  Loewi 

7b 

Phang.  Lijia 

Getz,  Daniel 

Butterfield.  Rosanna 

8a 

Cave,  Amy 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  August  7,  201 1 at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 

Norman,  Andrew  Drip  Blip...  4' 

3[1 .2. pic]  2 3[1  2.Eb]  2 - 4 3 3 1 ~ t+3  - pno  - str 

Kondo,  Jo  In  Summer  12' 

3[1 ,2.3/afl]  2(1. Eh]  3(1.2.3/bd]  3-42  3[1.2.btb]  1 - Iperc  - strfl 5. 1 3 1 2 8 7] 

Lara,  Felipe  Onda  10' 

^ 3[1 .2.3/pic]  3[1 .2. Eh]  3[1 .2.bcl]  2 - 4 3 3(1 ,2.btb]  1 - 1+3  - hp,  cel  - str 

Felder,  David  Inner  Sky  17' 

solo  fl/pic/afl/bass;  4perc  - pno  - str  - amplified,  and  computer-processed  sound 
Rouse,  Christopher  Phaethon  7’ 

3f1.2.picl3M.2.Ehl  3H.2.bcl1  3[1.2.cbl  ~ 6 4 4 1 -t+3-hp-str 


Norman 

Kondo 

Lara 

Felder 

Rouse 

Flute 

Heide,  Henrik 
Smolen,  Benjamin 
Morris,  Seth  [picc] 

Long,  Martha  Morris,  Seth 

Morris,  Seth  Long,  Martha 

Smolen,  Benjamin  [lll/altc  Heide,  Henrik  [lll/picc] 

Smolen,  Benjamin 
Long,  Martha 
Heide,  Henrik  [picc] 

Oboe 

Lueders,  Paul 
Hardy,  Amanda 

Bragg,  Jonathan 
Lewis,  Sarah  [EH] 

Lewis,  Sarah 
Bragg,  Jonathan 
Lueders.  Paul  [EH] 

Hardy,  Amanda 
Lewis,  Sarah 
Lueders.  Paul  [EH] 

Clarinet 

Borisov,  Georgiy 
Hsu,  Ching-Chieh 
Amsel,  William  [Eb] 

Goldman,  Danny 
Borisov,  Georgiy 
Huang,  Tzuying  [lll/bass] 

Hsu,  Ching-Chieh 
Goldman,  Danny 
Huang.  Tzuying  [bass] 

Amsel,  William 
Hsu,  Ching-Chieh 
Huang,  Tzuying  [bass] 

Bassoon 

Buncke,  Keith 
Brooks,  Kathryn 

Fleck,  Joyce 
Schneider,  Thomas 
Brooks,  Kathryn 

Brooks,  Kathryn 
Schneider,  Thomas 

“ 

Schneider.  Thomas 
Fleck,  Joyce 
Buncke.  Keith  [Cb] 

Horn 

Spina,  Anna 
Caliendo,  Katie 
Holt,  Tyler 
Hartman,  Nicholas 

Bronstein,  Matthew 
Hartman,  Nicholas 
Ogunfolu.  Adedeji 
Holt.  Tyler 

Ogunfolu,  Adedeji 
Spina,  Anna 
Caliendo,  Katie 
Bronstein,  Matthew 

Caliendo,  Katie 
Spina,  Anna 
Holt,  T yler 
Bronstein,  Matthew 
Ogunfolu,  Adedeji 
Hartman.  Nicholas 

Trumpet 

TBD 

TBD 

TBD 

- 

TBD 

Trombone 

Wolf,  Christopher 
Jenkins,  Paul 
Rainey,  Adam 

Rosenthal,  Douglas 
Wolf,  Christopher 
Rainey.  Adam 

Jenkins.  Paul 
Rosenthal.  Douglas 
Rainey,  Adam 

Wolf,  Christopher 
Jenkins,  Paul 
Rosenthal,  Douglas 
Rainey,  Adam 

Tuba 

Martinez  Anton,  JF 

Martinez  Anton,  JF 

Martinez  Anton.  JF 

- 

Martinez  Anton,  JF 

Timpani 

Decker,  Matthew 

- 

Pani,  Ethan 

- 

Nickson,  George 

Percussion 

Sonner,  Andre 
Sullivan,  Ian 
Nickson,  George 

Pani,  Ethan 

Zawodniak,  Daniel 
Nickson,  George 
Decker,  Matthew 

Decker,  Matthew 
Zawodniak.  Daniel 
Sullivan,  Ian 
Sonner,  Andre 

Sullivan,  Ian 
Zawodniak,  Daniel 
Sonner,  Andre 

Harp 

Parvanova,  Tomina 

- 

Parvanova,  Tomina 

- 

Browning,  Grace 

Piano 

Anastasio,  Daniel 

- 

- 

Dowling,  Katherine 

- 

Celeste 

- 

- 

Hauschildt,  Mamie 

- 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Sunday,  August  14,  2011  at  2:30  PM 

Shed  Stephanie  Blythe,  mezzo-soprano 

Rafael  Friihbeck  de  Burgos  Tanglewood  Festival  Chorus 


Fruhbeck  de  Burgos  Brahms  Fanfare,  on  Themes  of  the  Fourth  Symphony  4' 

4hn,  2tp,  3tb,  t+1  [no  str] 

Brahms,  Johannes  Schicksalslied,  Op.  54  18' 

chorus;  2222-2230  - timp  - str 

Brahms,  Johannes  Nanie,  Op.  82  14' 

chorus;  2222-2030  - timp  - 2hp[1  part]  - str 

Brahms,  Johannes  Alto  Rhapsody,  Op.  53  13' 

solo  mezzo,  men's  chorus;  2222-2000  - str 


INTERMISSION 

Brahms,  Johannes  Symphony  No.  2 40' 

2 2 2 2 [NOTE  doubled  winds]  - 4 2 3 1 - timp  - str 


String  Seating:  First  half 


NOTE:  THERE  ARE  NO  STRINGS  IN  THE  BRAHMS  FANFARE 


la  Grosshans,  Joanna 
1 b Bennett.  Samantha 

Lee.  KahYee 
Bauman,  Breana 

Kim.  Daniel 
Sharp,  Madeline 

Schmitz,  Mikala 
Wei.  Ying-Jun 

Hallas.  Ian 
West.  Nathaniel 

2a  Blumenthal,  Kelsey 
2b  Ringham,  Micah  + 

Yamamoto.  Jennifer 
Yank.  Alyssa  + 

Sherwood.  Bnan 
Papi.  Roberto  + 

Zajac.  Josh 
Crosmer,  Jeremy  + 

Surany.  Rex 
Philip,  Lee  * 

3a  Leslie,  Matthew 
3b  Zeng.  Shanshan 

Kress.  Natalie 
Jang.  Myoung  Ji 

Parce,  Anthony 
Nilles,  Allan 

Lamb,  Jeremy 
Stone.  Sarah 

Mason.  Brandon 
Kesselman,  Robin 

4a  Daigle.  Andrea 
4b  Andai.  David 

Anderson.  Kathryn 
Cave.  Amy 

Canty.  Padua 
Breslin,  Elizabeth 

Brown-Plambeck,  Marybeth  George.  David 
Lin,  Loewi 

5a  Blood.  Louisa 
5b  Sheehan.  Lee 

Lee.  Haerim 
Chen.  Wen-Tso 

Nahm.  Esther 
Getz.  Daniel 

Butterfield.  Rosanna 
Helm.  Natalie 

6a  Hwang.  Jennise 
6b  Kwon,  Ku  Won 

Silver,  Sarah 
Wang.  Florence 

Nguyen.  Kim  Mai 
Trono.  Tatiana 

van  der  Swaagh.  Caleb 
Kim.  SeHee 

7a  Phang.  Lijia 

Pan.  Jocelin 

String  Seating:  Second  half 
Violin  1 

la  Blumenthal.  Kelsey 
1 b Bennett.  Samantha 

Violin  II 

Bauman.  Breana 
Lee.  KahYee 

Viola 

Sharp.  Madeline 
Kim,  Daniel 

Cello 

Wei.  Ying-Jun 
Schmitz.  Mikala 

Bass 

Hallas.  Ian 
West  Nathaniel 

2a  Grosshans.  Joanna 
2b  Leslie,  Matthew  + 

Kress.  Natalie 
Kwon.  Ku  Won  + 

Papi.  Roberto 
Sherwood.  Brian  + 

Crosmer.  Jeremy 
Zajac,  Josh  ♦ 

Surany.  Rex 
Philip,  Lee  ♦ 

3a  Hwang.  Jennise 
3b  Phang.  Lijia 

Sheehan.  Lee 
Blood.  Louisa 

Nilles.  Allan 
Parce.  Anthony 

Stone.  Sarah 
Lamb,  Jeremy 

Mason.  Brandon 
Kesselman,  Robin 

4a  Chen.  Wen-Tso 
4b  Silver.  Sarah 

Andai.  David 
Daigle.  Andrea 

Breslin.  Elizabeth 
Canty,  Padua 

Lin,  Loewi 

Brown-Plambeck.  Marybeth 

George,  David 

5a  Wang,  Florence 
5b  Lee.  Haerim 

Zeng.  Shanshan 
Ringham.  Micah 

Getz,  Daniel 
Nahm.  Esther 

Helm,  Natalie 
Butterfield.  Rosanna 

6a  Cave.  Amy 
6b  Anderson.  Kathryn 

Li,  Qianqian 
Foster.  Susannah 

Trono,  Tatiana 
Nguyen,  Kim  Mai 

Kim.  SeHee 
Aldort,  Oliver 

7a  Jang,  Myoung  Ji 
7b  Yamamoto.  Jennifer 

Galluzzo,  Amy 

Mason.  Amy 
Pan,  Jocelin 

Reader.  Annamaiie 
van  der  Swaagh.  Caleb 

8a  Yank.  Alyssa  * NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 

a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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Stephanie  Blythe,  mezzo-soprano 
Tanglewood  Festival  Chorus 


TMC  Orchestra  Concert 

Sunday,  August  14,  2011  at  2:30  PM 

Shed 

Rafael  Friihbeck  de  Burgos 


Friihbeck  de  Burgos  Brahms  Fanfare,  on  Themes  of  the  Fourth  Symphony 

4hn,  2tp.  3tb,  t+1  [no  str] 

Brahms,  Johannes  Schicksalslied,  Op.  54 

chorus;  2222-2230  - timp  - str 


Brahms,  Johannes 


Brahms,  Johannes 


INTERMISSION 


Brahms,  Johannes 


Nanie,  Op.  82 

chorus;  2222-2030  - timp  - 2hp[1  part]  - str 

Alto  Rhapsody,  Op.  53 

solo  mezzo,  men's  chorus;  2222-2000  - str 


Symphony  No.  2 

2 2 2 2 [NOTE  doubled  winds]  - 4 2 3 1 - timp  - str 


18' 

14' 

13' 


40' 


Fanfare 

Schicksalslied 

Nanie 

Alto  Rhapsody 

Symphony  No.  2 

Flute 

Morris,  Seth 
Heide,  Henrik 

Smolen,  Benjamin 
Long.  Martha 

Heide,  Henrik 
Morris,  Seth 

Long,  Martha 
Smolen.  Benjamin 
Heide,  Henrik  [1  asst] 
Morris.  Seth  [II  ass't] 

Oboe 

Bragg,  Jonathan 
Lueders.  Paul 

Hardy.  Amanda 
Lueders.  Paul 

Lewis,  Sarah 
Lueders.  Paul 

Lewis.  Sarah 
Lueders.  Paul 
Hardy.  Amanda  [1  ass't] 
Bragg.  Jonathan  [II  asst] 

Clarinet 

Hsu,  Ching-Chieh 
Amsel.  William 

Amsel,  William 
Huang,  Tzuying 

Goldman.  Danny 
Borisov.  Georgiy 

Borisov.  Georgiy 
Goldman.  Danny 
Amsel.  William  [1  asst] 
Hsu.  Ching-Chieh  [II  asst] 

Bassoon 

Reck.  Joyce 
Buncke,  Keith 

Buncke.  Keith 
Brooks.  Kathryn 

Brooks.  Kathryn 
Schneider,  Thomas 

Schneider.  Thomas 
Fleck,  Joyce 
Buncke.  Keith  [1  asst] 
Brooks.  Kathryn  [II  asst] 

Horn 

TBD 

Holt,  Tyler 
Spina.  Anna 

Ogunfolu,  Adedeji 
Bronstein,  Matthew 

Spina,  Anna 
Callendo.  Katie 

Bronstein,  Matthew 
Ogunfolu.  Adedeji 
Hartman,  Nicholas 
Caliendo.  Katie 
Holt.  Tyler  [Asst] 

Trumpet 

TBD 

TBD 

- 

- 

TBD 

Trombone 

TBD 

Wolf.  Christopher 
Rosenthal.  Douglas 
Rainey.  Adam 

Jenkins,  Paul 
Wolf.  Christopher 
Rainey,  Adam 

- 

Rosenthal.  Douglas 
Jenkins.  Paul 
Rainey,  Adam 

Tuba 

- 

- 

- 

- 

Martinez  Anton,  JF 

Timpani 

TBD 

Sullivan,  Ian 

Pani,  Ethan 

- 

Zawodniak,  Daniel 

Percussion 

TBD 

- 

- 

- 

- 

Harp 

- 

- 

Browning,  Grace 

- 

_ 

Parvanova.  Tomina 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Conducting  Class 
Thursday,  August  11,  2011  at  10AM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 


Brahms,  Johannes 


Piano  Concerto  No.  1 in  D minor,  Op.  15  44' 

2222-4200  - timp  - str 


String  Seating: 
Violin  I 


Violin  II 


Viola 


Cello 


Bass 


la  ALL  STRINGS  TBD 

1b 

2a 

2b 

3a 

3b 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Conducting  Class 
Monday,  July  26,  2010  at  4PM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 


Brahms,  Johannes 


Piano  Concerto  No.  1 in  D minor,  Op.  15  44' 

2222-4200  - timp  - str 


TBD 

Flute  TBD 

TBD 

Oboe  TBD 

TBD 

Clarinet  TBD 

TBD 


Bassoon  TBD 
TBD 


Horn  TBD 

TBD 
TBD 
TBD 

Trumpet  TBD 

TBD 

Timpani  TBD 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Conducting  Class 

Friday,  August  12,  2011  at  10AM 

Theatre 

Stefan  Asbury 

Mihail  Jojatu,  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2[1.2/pic]  2 2 2 - 3 2 3 1 - 1+1  - str 


42’ 


String  Seating:  Dvorak 

Violin  I Violin  II  Viola 


Cello 


Bass 


la  ALL  STRINGS  TBD 
1b 

2a 

2b 

3a 

3b 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  nobces. 
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TMC  Conducting  Class 

Friday,  August  12,  2011  at  10AM 

Theatre 

Stefan  Asbury 

Mihail  Jojatu,  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2[1 ,2/pic]  2 2 2 - 3 2 3 1 - 1+1  - str 


42' 


Dvorak 

Flute 

TBD 

TBD 

Oboe 

TBD 

TBD 

Clarinet 

TBD 

TBD 

Bassoon 

TBD 

TBD 

Horn 

TBD 

TBD 

TBD 

Trumpet 

TBD 

TBD 

Trombone 

TBD 

TBD 

TBD 

Tuba 

Martinez  Anton.  JF 

Timpani 

TBD 

Percussion 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  |Part  | Assigned  to 

Title 

Timing  in  minutes  (approximate;  if  known) 


Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Bradley,  Leslie  Ann 

Soprano 

Bakari,  Martin 

Tenor 

Brax,  Wesley 

Baritone  Voice 

Brennfleck,  Steven 

Tenor 

Fry,  David 

Bass  Voice 

Lee,  YoonGeong 

Soprano 

Matava,  Jacquelyn 

Mezzo 

Mercado-Wright,  Laura 

Mezzo 

Morris,  Matthew 

Baritone  Voice 

Pardee,  Adrienne 

Soprano 

Williams,  Douglas 

Bass  Voice 

Group  Y 


Apostolou,  Sharin 

Soprano 

Buffett,  John 

Baritone  Voice 

Davis,  Leslie 

Mezzo 

Finkelstein,  Zachary 

Tenor 

Flarms,  Sharon 

Soprano 

Lyons,  Clarissa 

Soprano 

Martin,  Leigh-Anne 

Mezzo 

Merriweather,  Malcolm 

Baritone  Voice 

Penning,  Andrew 

Tenor 

Petrongelli,  Amy 

Soprano 

Taverner,  Jennifer 

Soprano 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 
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Shakespeare  & Company 
TMC  Composers’  Recording  Project 
Sunday,  June  26,  201 1 from  1 :30  PM  - 6:00  PM 
Theatre 


TMC  Composers 

Music  for  Shakespeare  & Co. 


Gandolfi,  Michael 
Asbury,  Stefan 


Conductor 

Asbury,  Stefan 

Violin 

Watstein,  Tema 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Clarinet/Bass  Clarinet 

Huang,  Tzuying 

Trumpet 

Penk,  Toby 

Trombone 

Jenkins,  Paul 
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TMC  String  Quartet  Marathon  Concerts 
Tuesday,  June  28,  2011  at  11:00  AM  & 3:00  PM 
Wednesday,  June  29,  2011  at  11:00  AM  & 3:00  PM 
Theatre 


Haydn,  Franz  Joseph  Aston  Martin  Quartet 


String  Quartet  in  B minor,  Op.  33,  No.  1 

Vn  1 - Haydn 

Galluzzo,  Amy 

Sokol,  Mark 

Vn  1 - Shostakovich 

Wang,  Florence 

Shostakovich,  Dmitri 

Viola 

Kim,  Daniel 

String  Quartet  No.  14  in  F-sharp,  Op.  142 

Cello 

Aldort,  Oliver 

Geber,  David 

Haydn,  Franz  Joseph 

Lagonda  Quartet 

String  Quartet  in  C,  Op.  33,  No.  3 

Vn  1 - Haydn 

Bauman,  Breana 

Fischer,  Norman 

Vn  1 - Mendelssohn 

Li,  Qianqian 

Mendelssohn,  Felix 

Viola 

Mason,  Amy 

String  Quartet  in  F minor,  Op.  80 

Cello 

Brown-Plambeck,  Marybeth 

Rhodes,  Sam 


Haydn,  Franz  Joseph 
String  Quartet  in  B-flat,  Op.  33,  No.  4 
Lin,  Joseph 
Shostakovich,  Dmitri 
String  Quartet  No.  3 in  F,  Op.  73 
Fischer,  Norman 


Bentley  Quartet 


Vn  1 - Haydn 

Hwang,  Jennise 

Vn  1 - Shostakovich 

Grosshans,  Joanna 

Viola 

Canty,  Padua 

Cello 

Crosmer,  Jeremy 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  33,  No.  5 
Rhodes,  Sam 
Bartok,  Bela 
String  Quartet  No.  4 
Sokol,  Mark 


Rolls-Royce  Quartet 


Vn  1 - Haydn 

Silver,  Sarah 

Vn  1 - Bartok 

Anderson,  Kathryn 

Viola 

Nilles,  Allan 

Cello 

Helm,  Natalie 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  33,  No.  6 
Sokol,  Mark 
Dvorak,  Anton 

String  Quartet  No.  13  in  G,  Op.  106 

Rhodes,  Sam 


Morgan  Quartet 


Vn  1 - Haydn 

Cave,  Amy 

Vn  1 - Dvotek 

Ringham,  Micah 

Viola 

Breslin,  Elizabeth 

Cello 

Kim,  SeHee 

Haydn,  Franz  Joseph  Jensen  Quartet 


String  Quartet  in  C,  Op.  64,  No.  1 

Vn  1 - Haydn 

Blood,  Louisa 

Jennings,  Andy 

Vn  1 - Brahms 

Lee,  Haerim 

Brahms,  Johannes 

Viola 

Sherwood,  Brian 

String  Quartet  in  A minor,  Op.  51,  No.  2 

Cello 

Lamb,  Jeremy 

Lin,  Joseph 

Haydn,  Franz  Joseph 

Bugeye  Quartet 

String  Quartet  in  E-flat,  Op.  33,  No.  2 

Vn  1 - Haydn 

Yank,  Alyssa 

Lin,  Joseph 

Vn  1 - Schoenberg 

Yamamoto,  Jennifer 

Schoenberg,  Arnold 

Viola 

Nahm,  Esther 

String  Quartet  No.  1 in  D minor,  Op.  7 

Cello 

Lin,  Loewi 

Jennings,  Andy 
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CONT'D 


Haydn,  Franz  Joseph 

Jaguar  Quartet 

String  Quartet  in  B minor,  Op.  64,  No.  2 

Vn  1 - Haydn 

Phang,  Lijia 

Copes,  Ronald 

Vn  1 - Bartok 

Foster,  Susannah 

Bartok,  Bela 

Viola 

Sharp,  Madeline 

String  Quartet  No.  3 

Cello 

Reader,  Annamarie 

Sokol,  Mark 

Haydn,  Franz  Joseph 

Triumph  Quartet 

String  Quartet  in  B-flat,  Op.  64,  No.  3 

Vn  1 - Haydn 

Daigle,  Andrea 

Ansell,  Steven 

Vn  1 - Prokofiev 

Jang,  Myoung  Ji 

Prokofiev,  Sergei 

Viola 

Parce,  Anthony 

String  Quartet  No.  2 in  F,  Op.  92 

Cello 

Schmitz,  Mikala 

Lin,  Joseph 

Haydn,  Franz  Joseph 

Singer  Quartet 

String  Quartet  in  G,  Op.  64,  No.  4 

Vn  1 - Haydn 

Lee,  KahYee 

Jennings,  Andy 

Vn  1 - Bartok 

Kwon,  Ku  Won 

Bartok,  Bela 

Viola 

Nguyen,  Kim  Mai 

String  Quartet  No.  1 

Cello 

Butterfield,  Rosanna 

Geber,  David 


Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  76,  No.  1 
Fischer,  Norman 
Debussy,  Claude 
String  Quartet  in  G minor,  Op.  10 
Copes,  Ronald 

Haydn,  Franz  Joseph 

String  Quartet  in  D,  Op.  64,  No.  5,  'The  Lark” 
Geber,  David 
Dvorak,  Anton 

String  Quartet  No.  10  in  E-flat,  Op.  51 

Jennings,  Andy 


Lotus  Quartet 


Vn  1 - Haydn 

Chen,  Wen-Tso 

Vn  1 - Debussy 

Andai,  David 

Viola 

Getz,  Daniel 

Cello 

van  der  Swaagh,  Caleb 

MG  Quartet 


Vn  1 - Haydn 

Leslie,  Matthew 

Vn  1 - Dvorak 

Sheehan,  Lee 

Viola 

Trono,  Tatiana 

Cello 

Wei,  Ying-Jun 

Haydn,  Franz  Joseph  Daimler  Quartet 


String  Quartet  in  E-flat,  Op.  64,  No.  6 

Vn  1 - Haydn 

Zeng,  Shanshan 

Rhodes,  Sam 

Vn  1 - Dvofak 

Bennett,  Samantha 

Dvorak,  Anton 

Viola 

Papi,  Roberto 

String  Quartet  No.  11  in  C,  Op.  61 

Cello 

Zajac,  Josh 

Fischer,  Norman 

Haydn,  Franz  Joseph 

Sunbeam  Quartet 

String  Quartet  in  B-flat,  Op.  76,  No.  4 

Vn  1 - Haydn 

Kress,  Natalie 

Geber,  David 

Vn  1 - Beethoven 

Blumenthal,  Kelsey 

Beethoven,  Ludwig  van 

Viola 

Pan,  Jocelin 

String  Quartet  in  A minor,  Op.  132 

Cello 

Stone,  Sarah 

Ansell,  Steven 
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TMC  String  Quartet  Marathon  Concert 
Wednesday,  June  29,  2011  at  11:00  AM 
Theatre 


Program  Includes: 

Villa-Lobos,  Heitor  (arr.  Wolfe)  Seeber,  Todd 

Bachianas  Brasileiras  No.  5 Smith,  Alan 

11 


Conductor 

Masur,  Ken-David 

Soprano 

Apostolou,  Sharin 

Db  1 

Surany,  Rex 

Db  2 

Philip,  Lee 

Db  3 

Kesselman,  Robin 

Db  4 

George,  David 

Db  5 

West,  Nathaniel 

Db  6 

Mason,  Brandon 

Db  7 

Hallas,  Ian 

Db  8 

Seeber,  Todd 

Reh  Pno 

Ma,  Carlin 

Mark  Morris  Dance  Group 
Tuesday,  June  28,  2011  at  8:00  PM 
Wednesday,  June  29,  2011  at  8:00  PM 
Ozawa  Hall 

Stravinsky,  Igor  Asbury,  Stefan 

Symphonies  of  Wind  Instruments  Morris,  Mark 

12 


Conductor 

Scaglione,  Case 

FI  1 

Smolen,  Benjamin 

FI  II 

Morris,  Seth 

FI  III 

Heide,  Henrik 

Obi 

Lewis,  Sarah 

Ob  II 

Bragg,  Jonathan 

English  Horn 

Lueders,  Paul 

Cl  1 

Goldman,  Danny 

Cl  II 

Borisov,  Georgiy 

Cl  III 

Hsu,  Ching-Chieh 

Bn  1 

Buncke,  Keith 

Bn  II 

Schneider,  Thomas 

Contrabassoon 

Fleck,  Joyce 

Hn  1 

Hartman,  Nicholas 

Hn  II 

Holt,  Tyler 

Hn  III 

Bronstein,  Matthew 

Hn  IV 

Caliendo,  Katie 

Ass't  Horn 

Spina,  Anna 

Tpl 

Maliniak,  Mark 

Tp  II 

Fioto,  Alexander 

Tp  III 

Wong,  Najib 

Tb  1 

Wolf,  Christopher 

Tb  II 

Rosenthal,  Douglas 

BTbn 

Rainey,  Adam 

Tuba 

Martinez  Anton,  J.F. 
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Bach,  Johann  Sebastian 
Italian  Concerto 

13 

INTERMISSION 

Stravinsky,  Igor 
Renard 

17 


Smith,  Alan  | Piano  |Hauschildt,  MarnkT 

Morris,  Mark 


Asbury,  Stefan 
Griffiths,  Ken 
Morris,  Mark 


Conductor 

Asbury,  Stefan 

Ass't  Conductor 

Scaglione,  Case 

Flute/Piccolo 

Long,  Martha 

Ob/EH 

Hardy,  Amanda 

Clarinet/Eb  Cla 

Amsel,  William 

Bssn 

Brooks,  Kathryn 

Hn  1 

Ogunfolu,  Adedeji 

Hn  11 

Spina,  Anna 

Trpt 

Sherman,  Kyie 

Cimbalom 

Tolle,  Nick 

.Timp 

Pani,  Ethan 

Perc;  Principal 

Zawodniak,  Daniel 

Perc;  Section 

Sullivan,  Ian 

Perc;  Section 

Sonner,  Andre 

Reh  Pno 

Lacheva,  Elena 

Vn  1 

Watstein,  Tema 

Vn  II 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Db 

Surany,  Rex 

Tenor  1 

Finkelstein,  Zachary 

Tenor  II 

Penning,  Andrew 

Baritone  Voice 

Buffett,  John 

Bass  Voice 

Fry,  David 

Bach,  Johann  Sebastian  |Cello  |Ma,  Yo-Yo 

Unaccompanied  Cello  Suite  No.  3 in  C Major,  BWV  1009 

23 
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TMC  Chamber  Concert 
Sunday,  July  3,  2011  at  10:00  AM 
Ozawa  Hall 

Plog,  Anthony  Oft,  Toby 

Music  for  Brass  Octet 

12 


Lerdahl,  Fred  Epstein,  Frank 

The  First  Voices  Iwama,  Kayo 

12 


Nathan,  Eric  Asbury,  Stefan 

Timbered  Bells 

10 


Conductor 

Masur,  Ken-David 

Tp  1 / Choir  1 

Fioto,  Alexander 

Tp  II  / Choir  1 

Wong,  Najib 

Tp  1 / Choir  II 

Maliniak,  Mark 

Tp  II /Choir  II 

Sherman,  Kyle 

Tb  1 / Choir  1 

Rosenthal,  Douglas 

Tb  II /Choir  1 

Jenkins,  Paul 

Tb  1 / Choir  II 

Wolf,  Christopher 

Tb  II /Choir  II 

Rainey,  Adam 

Conductor 

Epstein,  Frank 

Soprano 

Petrongelli,  Amy 

Mezzo 

Martin,  Leigh-Anne 

Alto 

Mercado-Wright,  Laura 

Pci 

Zawodniak,  Daniel 

Pell 

Decker,  Matthew 

Pc  III 

Nickson,  George 

Pc  IV 

Sullivan,  Ian 

Pc  V 

Sonner,  Andre 

Pc  VI 

Pani,  Ethan 

Pc  VII 

Ritchie,  James 

Pc  VIII 

O'Brien,  Robert 

Conductor 

Trevino,  Robert 

Hn  1 

Spina,  Anna 

Hn  II 

Ogunfolu,  Adedeji 

Hn  III 

Caliendo,  Katie 

Hn  IV 

Holt,  Tyler 

Hn  V 

Hartman,  Nicholas 

Hn  VI 

Bronstein,  Matthew 

Tpl 

Wong,  Najib 

Tp  II 

Fioto,  Alexander 

Tp  III 

Maliniak,  Mark 

Tp  IV 

Sherman,  Kyle 

Tp  V 

Penk,  Toby 

Tb  1 

Rosenthal,  Douglas 

Tb  II 

Jenkins,  Paul 

Tb  III 

Wolf,  Christopher 

BTbn 

Rainey,  Adam 

Tuba 

Martinez  Anton,  J.F. 

Pc  1 

Decker,  Matthew 

Pell 

Nickson,  George 

INTERMISSION 
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Britten,  Benjamin  Rolfs,  Tom 

Fanfare  for  St.  Edmundsbury 

3 


Tpl 

Maliniak,  Mark 

Tp  II 

Sherman,  Kyle 

Tp  III 

Penk,  Toby 

Mussorgsky,  Modest  Asbury,  Stefan 

Pictures  at  an  Exhibition 

35 


Conductor 

Asbury,  Stefan 

Ass't  Conductor 

Trevino,  Robert 

Hn  1 

Holt,  Tyler 

Hn  II 

Caliendo,  Katie 

Hn  III 

Bronstein,  Matthew 

Hn  IV 

Ogunfolu,  Adedeji 

Ass't  Horn 

Hartman,  Nicholas 

Eb  Tp 

Penk,  Toby 

Picc  Tp  (Bb) 

Sherman,  Kyle 

TP  1 ( C ) 

Fioto,  Alexander 

TP  H(C) 

Maliniak,  Mark 

Tp  III  ( C ) 

Rolfs,  Tom 

Flugelhorn 

Wong,  Najib 

Tbl 

Jenkins,  Paul 

Tb  II 

Wolf,  Christopher 

BTbn 

Rainey,  Adam 

Euphonium 

Rosenthal,  Douglas 

Tuba  1 

Martinez  Anton,  J.F. 

Tuba  II 

Roylance,  Mike 

Pc  1 

Zawodniak,  Daniel 

Pc  II 

Nickson,  George 

TMC  Prelude  Concert 
Tuesday,  July  5,  2011  at  6:00  PM 
Steinway  Series  Piano  Prelude  Concert 
Ozawa  Hall 

Schumann,  Robert  Smith,  Alan  |Piano  |Gemmill,  Matthew 

Blumenstuck,  Op.  19 


Smith,  Alan 
Smith,  Alan 
Smith,  Alan 

Hallelujah  Junction 


|Piano  |Shi,  Nana 


| Piano  |Ma,  Carlin 


Piano 

Bernstein,  Alexander 

Piano 

McCullough,  Ryan 

Harbison,  John 
Three  Gatsby  Etudes 

Morel,  Frangois 
Etude  de  sonorite  No.  2 

Adams,  John 
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TMC  Chamber  Concert 
Wednesday,  July  6,  2011  at  8:00  PM 
Ozawa  Hall 


Chausson,  Ernest 
Chanson  perpetuelle,  Op.  37 


Vellones,  Pierre 
Cinq  Epitaphes 


Poulenc,  Francis 
Chansons  gaillardes 


Caplet,  Andre 
Trois  Fables 


Messiaen,  Olivier 
Trois  Melodies 


Poulenc,  Francis 
Le  Bestiaire 


Satie,  Erik 
Trois  Melodies 


Honegger,  Arthur 

Trois  Chansons  de  la  petite  Sirene 

Tailleferre,  Germaine 
Six  chansons  frangaises 


Durey,  Louis 
Le  Bestiaire,  Op.  17a 


Chabrier,  Emmanuel 
Six  melodies  (selections) 


Smith,  Alan 
Jennings,  Andy 


Soprano 

Lyons,  Clarissa 

Piano  and  Reh  Piano 

Dowling,  Katherine 

Vn  1 

Li,  Qianqian 

Vn  II 

Bennett,  Samantha 

Viola 

Canty,  Padua 

Cello 

Schmitz,  Mikala 

Bass  Voice 

Williams,  Douglas 

Piano 

Anastasio,  Daniel 

Baritone  Voice 

Morris,  Matthew 

Piano 

Jin,  Se-hee 

Mezzo 

Matava,  Jacquelyn 

Piano 

McCullough,  Ryan 

Soprano 

Lee,  YoonGeong 

Piano 

Hauschildt,  Marnie 

Watkins,  Howard 


Baritone  Voice 

Merriweather,  Malcolm 

Piano 

Bernstein,  Alexander 

Soprano 

Pardee,  Adrienne 

Piano 

Ma,  Carlin 

Soprano 

Pardee,  Adrienne 

Piano 

Ma,  Carlin 

Soprano 

Taverner,  Jennifer 

Piano 

Shi,  Nana 

Watkins,  Howard 


Mezzo 

Davis,  Leslie 

Piano 

Lacheva,  Elena 

Tenor 

Brennfleck,  Steven 

Piano 

Jin,  Se-hee 
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TMC  Chamber  Concert 
Sunday,  July  10,  2011  at  10:00  AM 
Ozawa  Hall 

SEO,  JU  Rl  TBD 

vi 
10 


Perc 

Nickson,  George 

Piano 

Pearson,  Nolan 

Schoenberg,  Arnold 
String  Quartet  No.  1 

44 


INTERMISSION 

SMIRNOV,  GRIGORY 
String  Quartet 

15 


Beethoven,  Ludwig  van 
String  Quartet,  Op.  132 

45 


Jennings,  Andy 


Vn  1 

Yamamoto,  Jennifer 

Vn  II 

Yank,  Alyssa 

Viola 

Nahm,  Esther 

Cello 

Lin,  Loewi 

Vn  1 

Shiozaki,  Alex 

Vn  II 

Watstein,  Tema 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Vn  1 

Blumenthal,  Kelsey 

Vn  II 

Kress,  Natalie 

Viola 

Pan,  Jocelin 

Cello 

Stone,  Sarah 
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TMC  Chamber  Concert 
Sunday,  July  10,  2011  at  8:00  PM 

An  evening  of  Opera  and  Song,  directed  by  Mark  Morris 
Theatre 


Milhaud,  Darius  Asbury,  Stefan 

L’Enlevement  d'Europe,  Op.  94  Morris,  Mark 


8 

Watkins,  Howard 

Conductor 

Trevino,  Robert 

Flute 

Heide,  Henrik 

Agenor 

Williams,  Douglas 

Oboe 

Lueders,  Paul 

Pergamon 

Brax,  Wesley 

Cla 

Hsu,  Ching-Chieh 

Jupiter-Taurin 

Bakari,  Martin 

Bssn 

Fleck,  Joyce 

Europe 

Pardee,  Adrienne 

Trpt 

Fioto,  Alexander 

Choeur  des  Maitresses-servantes 

Bradley,  Leslie  Ann 

Perc 

McKay,  Matt 

Choeur  des  MaTtresses-servantes 

Matava,  Jacquelyn 

Perc 

Becker,  Joe 

Choeur  des  MaTtresses-servantes 

Mercado-W right,  Laura 

Perc 

Brightwell,  Kyle 

Choeur  des  Soldats-laborateurs 

Fry,  David 

Violin 

Grosshans.  Joanna 

Choeur  des  Soldats-laborateurs 

Brennfleck,  Steven 

Viola 

Mason,  Amy 

Choeur  des  Soldats-laborateurs 

Morris,  Matthew 

Cello 

Butterfield,  Rosanna 

Reh  Pno 

Gemmill,  Matthew 

Db 

Hallas,  Ian 

Monteverdi,  Claudio 

Smith,  Alan 

Soprano 

Apostolou,  Sharin 

Baci  Cari 

Soprano 

Harms,  Sharon 

Hpsi 

McCullough,  Ryan 

Monteverdi,  Claudio  Smith,  Alan 

Dialogo  Di  Ninfa  E Pastore 


Handel,  George  Frideric  Upshaw,  Dawn 

Pastorella,  vagha  bella 


Soprano 

Apostolou,  Sharin  1 

Soprano 

Harms,  Sharon 

Hpsi 

McCullough,  Ryan 

Soprano 

Petronqelli,  Amy 

Hpsi 

Lacheva,  Elena 
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Milhaud,  Darius  Asbury,  Stefan 

L'Abandon  d'Ariane,  Op,  98  Morris,  Mark 

10  Watkins,  Howard 

Conductor  Trevino,  Robert 

FI  1 Heide,  Henrik 

FI  II  Long,  Martha 

Oboe  Lueders,  Paul 

Cl  1 Hsu,  Ching-Chieh 

Clll  Amsel,  William 

Bssn  Fleck,  Joyce 

Ariane  Bradley,  Leslie  Ann 

Horn  Spina,  Anna 

Phedre 

Lee,  VoonGeong 

Tp  1 Fioto,  Alexander 

Thesee 

Bakari,  Martin 

Tpll  Penk,  Toby 

Dionysos 

Morris,  Matthew 

Perc  Becker,  Joe 

Choeur  des  Navigateurs  Naufrages 

Williams,  Douglas 

Perc  Brightwell,  Kyle 

Choeur  des  Navigateurs  Naufrages 

Brax,  Wesley 

Perc  McKay,  Matt 

Choeur  des  Navigateurs  Naufrages 

Brennfleck,  Steven 

Vn  1 Grosshans,  Joanna 

Choeur  des  Bacchantes  Tziganes 

Mercado-W right,  Laura 

Vn  II  Daigle,  Andrea 

Choeur  des  Bacchantes  Tziganes 

Pardee,  Adrienne 

Viola;  Mason,  Amy 

Choeur  des  Bacchantes  Tziganes 

Matava,  Jacquelyn 

Cello,  Butterfield,  Rosanna 

Reh  Pno  Gemmill,  Matthew 

Db  Hallas,  Ian 

Carissimi,  Giacomo 
A Pie  D'un  Verde  Alloro 

Monteverdi,  Claudio 
Lamento  d'Arianna 

8 

Milhaud,  Darius 

La  Delivrance  de  Thesee,  Op.  99 

8 

Smith,  Alan 

Soprano 

Apostolou,  Sharin 

Soprano 

Harms,  Sharon 

Hpsi 

McCullough,  Ryan 

Griffiths,  Ken 

Soprano 

Lyons,  Clarissa 

Hpsi 

Ma,  Carlin 

Asbury,  Stefan 
Morris,  Mark 
Watkins,  Howard 

Conductor 

Trevino,  Robert 

Flute 

Long.  Martha 

Oboe 

Lueders,  Paul 

Cla 

Amsel,  William 

Bssn 

Fleck,  Joyce 

Phedre 

Bradley,  Leslie  Ann 

Horn 

Spina,  Anna 

Thesee 

Brennfleck,  Steven 

Trpt 

Penk,  Toby 

Aricie 

Matava,  Jacquelyn 

Perc 

Becker,  Joe 

Hippolyte 

Brax,  Wesley 

Perc 

Brightwell,  Kyle 

Theramene 

Morris,  Matthew 

Perc 

McKay,  Matt 

Choeur  des  Voix  Lointaines 

Lee,  YoonGeong 

Vn  1 

Grosshans,  Joanna 

Choeur  des  Voix  Lointaines 

Mercado-Wright,  Laura 

Vn  II 

Daigle,  Andrea 

Choeur  des  Voix  Lointaines 

Bakari,  Martin 

Viola 

Mason,  Amy 

Choeur  des  Voix  Lointaines 

Williams,  Douglas 

Cello 

Butterfield,  Rosanna 

Reh  Pno 

Gemmill,  Matthew 

Db 

Hallas,  Ian 

TMC  Prelude  Concert 
Monday,  July  11,  2011  at  6:00  PM 
Steinway  Series  Piano  Prelude  Concert 
Ozawa  Hall 

Liszt,  Franz 
Valse  impromptu 

Smith,  Alan 

| Piano 

|Anastasio,  Daniel 

Shostakovich,  Dmitri 
Prelude  and  Fugue  No.  20 

Smith,  Alan 

I Piano 

I Jin,  Se-hee 

Ravel,  Maurice 
Ondine 

Smith,  Alan 

| Piano 

|Lacheva,  Elena 

Scriabin,  Alexander 
Sonata  No.  10 

Smith,  Alan 

| Piano 

| Dowling,  Katherine 

TMC  Conducting  Class 
Wednesday,  July  13,  2011  at  1:00  PM 
Maple  Studio 


Tchaikovsky,  Piotr  Ilyich  Asbury,  Stefan 

Violin  Concerto 


Solo 

Putnam,  Wendy 

Violin 

Shiozaki,  Alex 

Violin 

Watstein,  Tema 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Piano 

Pearson,  Nolan 

Cond 

Berman,  Jonathan 

Cond 

Corazza,  Elia  Andrea 

Cond 

Lecce-Chong,  Francesco 

Cond 

Seaton,  Scott 

Cond 

Zhou,  Jie 

Cond 

Masur,  Ken-David 

Cond 

Scaglione,  Case 

Cond 

Trevino,  Robert 
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TMC  Chamber  Concert 
Wednesday,  July  13,  2011  at  8:00  PM 
Ozawa  Hall 


SMIRNOV,  GRIGORY 
Vocal/Composition  Collaboration 

Upshaw,  Dawn 
Harbison,  John 

JONES,  JESSE 

Vocal/Composition  Collaboration 

Upshaw,  Dawn 
Harbison,  John 

ROBERTS,  ADAM 
Vocal/Composition  Collaboration 

Upshaw,  Dawn 
Harbison,  John 

AYLWARD,  JOHN 
Vocal/Composition  Collaboration 

Upshaw,  Dawn 
Harbison,  John 

SEO,  JU  Rl 

Vocal/Composition  Collaboration 

Upshaw,  Dawn 
Harbison,  John 

LIBERATORE,  JOHN 
Vocal/Composition  Collaboration 

Upshaw,  Dawn 
Harbison,  John 

Kurtag,  Gyorgy 
Scenes  from  a Novel 

20 

Griffiths,  Ken 
Levy,  Ben 

Liszt,  Franz 
Songs  TBD  (German) 

Smith,  Alan 

Liszt,  Franz 
Songs  TBD  (French) 

Iwama,  Kayo 

Sviridov,  Georgiy 
Songs  TBD 

Griffiths,  Ken 

Tenor 

Penning,  Andrew 

Piano 

Shi,  Nana 

Soprano 

Harms,  Sharon 

Piano 

Anastasio,  Daniel 

Baritone  Voice 

Buffett,  John 

Piano 

Bernstein,  Alexander 

Soprano 

Apostolou,  Sharin 

Piano 

Dowling,  Katherine 

Baritone  Voice 

Merriweather,  Malcolm 

Piano 

Jin,  Se-hee 

Violin 

Shiozaki,  Alex 

Tenor 

Finkelstein,  Zachary 

Piano 

Ma,  Carlin 

Violin 

Shiozaki,  Alex 

Soprano 

Taverner,  Jennifer 

Violin 

Galluzzo,  Amy 

Db 

Kesselman,  Robin 

Cimbalom 

Tolle,  Nick 

Reh  Pno 

Bernstein,  Alexander 

Tenor 

Bakari,  Martin 

Piano 

Lacheva,  Elena 

Soprano 

Bradley,  Leslie  Ann 

Piano 

McCullough,  Ryan 

Baritone  Voice 

Brax,  Wesley 

Piano 

Gemmill,  Matthew 
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TMC  Prelude  Concert 
Saturday,  July  16,  2011  at  6:00  PM 
Ozawa  Hall 


Ligeti,  Gyorgy 
Six  Bagatelles 

12 


Debussy,  Claude 

Sonata  for  flute,  viola,  and  harp 

16 


Ravel,  Maurice 
String  Quartet  in  F 

28 


Flute 

Morris,  Seth 

Oboe 

Lewis,  Sarah 

Cla 

Borisov,  Georgiy 

Bssn 

Schneider,  Thomas 

Horn 

Caliendo,  Katie 

Rowe,  Elizabeth 


Flute 

Smolen,  Benjamin 

Harp 

Browning,  Grace 

Viola 

Parce,  Anthony 

Vn  1 

Jang,  Myoung  Ji 

Vn  II 

Cave,  Amy 

Viola 

Trono,  Tatiana 

Cello 

Brown-Plambeck,  Marybeth 

TMC  Chamber  Concert 
Sunday,  July  17,  2011  at  10:00  AM 
Ozawa  Hall 


Berio,  Luciano 
Chamber  Music 

8 


AYLWARD,  JOHN 
Images  of  Departure 

15 

Loeffler,  Charles 
Quatre  poemes 

21 


Ligeti,  Gyorgy 
String  Quartet  No.  2 

24 


INTERMISSION 
Griffes,  Charles 

Three  poems  of  Fiona  MacLeod 


Ives,  Charles 
Songs  TBD 

Schoenberg,  Arnold  (arr.  Webern) 
Kammersinfonie  No.  1 

22 


Mezzo 

Davis,  Leslie 

Cla 

Yure,  Ryan 

Harp 

Parvanova,  Tomlna 

Cello 

Dahlberg,  Michael 

Reh  Pno 

Anastasio,  Daniel 

Drury,  Stephen 


Viola 

Mosloff,  Derek 

Piano 

Pearson,  Nolan 

Jennings,  Andy 
Shelton,  Lucy 


Mezzo 

Martin,  Leiqh-Anne 

Piano 

Gemmill,  Matthew 

Viola 

Mosloff,  Derek 

Fischer,  Norman 


Vn  1 

Watstein,  Tema 

Vn  II 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Watkins,  Howard 


Soprano 

Harms,  Sharon 

Piano 

Shi,  Nana 

Shelton,  Lucy 


Fischer,  Norman 


Tenor 

Finkelstein,  Zachary 

Piano 

Dowling.  Katherine 

Flute 

Tachouet,  Mimi 

Cla 

Yure,  Ryan 

Piano 

Pearson,  Nolan 

Violin 

Shiozaki,  Alex 

Cello 

Dahlberg,  Michael 
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TMC  Conducting  Class 
Monday,  July  18,  2011  at  1:00  PM 
Maple  Studio 

Copland,  Aaron  Asbury,  Stefan 

Appalachian  Spring:  Suite 

23 


Flute 

Tachouet,  Mimi 

Clarinet 

Yure,  Ryan 

Bassoon 

Schneider,  Thomas 

Piano 

Pearson,  Nolan 

Vn  1 

Watstein,  Tema 

Vn  1 

Blumenthal,  Kelsey 

Vn  II 

Shiozaki,  Alex 

Vn  II 

Bauman,  Breana 

Viola 

Mosloff,  Derek 

Viola 

Pan,  Jocelin 

Cello 

Dahlberg,  Michael 

Cello 

Brown-Plambeck,  Marybeth 

Db 

Mason,  Brendan 

Cond 

Berman,  Jonathan 

Cond 

Corazza,  Elia  Andrea 

Cond 

Lecce-Chong,  Francesco 

Cond 

Seaton,  Scott 

Cond 

Zhou,  Jie 

Cond 

Masur,  Ken-David 

Cond 

Scaglione,  Case 

Cond 

Trevino,  Robert 

TMC  Composer  as  Conductor  Class 
Tuesday,  July  19,  2011  at  4:00  PM 
Wednesday,  July  20,  2011  at  4:00  PM 
Birch  Studio 

Dallapiccola,  Luigi  Asbury,  Stefan 

Piccola  musica  notturna 

7 


Flute 

Tachouet,  Mimi 

Oboe 

Lewis,  Sarah 

Clarinet 

Yure,  Ryan 

Harp 

Browning,  Grace 

Celeste 

Pearson,  Nolan 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 
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TMC  Chamber  Concert 
Tuesday,  July  19,  2011  at  8:00  PM 
Ozawa  Hall 


Mozart,  Wolfgang  Amadeus  Svoboda,  Richard 

Quintet  for  Piano  and  Winds,  K452 

24 


Strauss,  Richard  Smith,  Alan 

Songs  TBD 

Strauss,  Richard  Fischer,  Norman 

Metamorphosen 

25 


INTERMISSION 


Oboe 

Bragg,  Jonathan 

Cla 

Goldman,  Danny 

Bssn 

Buncke,  Keith 

Horn 

Holt,  Tyler 

Piano 

Shi,  Nana 

Tenor 

Penning,  Andrew 

Piano 

Jin,  Se-hee 

Vn  1 

Silver,  Sarah 

Vn  II 

Chen,  Wen-Tso 

Va  1 

Nilles,  Allan 

Va  II 

Nguyen,  Kim  Mai 

Vcl 

Aldort,  Oliver 

Veil 

Helm,  Natalie 

Db 

Philip,  Lee 

LIBERATORE,  JOHN  Basrak,  Cathy 

Lennon  Scatters  and  Fleeces  his  Flock 

9 


Viola 

Mosloff,  Derek 

Perc 

Decker,  Matthew 

Faure,  Gabriel  Iwama,  Kayo 

L'horizon  chimerique 

Taneyev,  Sergei  Jennings,  Andy 

Piano  Quintet  in  G minor,  Op.  30 
44 


Baritone  Voice 

Buffett,  John 

Piano 

Anastasio,  Daniel 

Vn  1 

Anderson,  Kathryn 

Vn  II 

Lee,  Haerim 

Viola 

Breslin,  Elizabeth 

Cello 

van  der  Swaagh,  Caleb 

Piano 

Hauschildt,  Marnie 

TMC  Conducting  Class 
Wednesday,  July  20,  2011  at  1:00  PM 
Maple  Studio 


Beethoven,  Ludwig  van  Asbury,  Stefan 

Symphony  No.  2 

32 


Violin 

Shiozaki,  Alex 

Violin 

Watstein,  Tema 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Piano 

Pearson,  Nolan 

Cond 

Berman,  Jonathan 

Cond 

Corazza,  Elia  Andrea 

Cond 

Lecce-Chong,  Francesco 

Cond 

Seaton,  Scott 

Cond 

Zhou,  Jie 

Cond 

Masur,  Ken-David 

Cond 

Scaglione,  Case 

Cond 

Trevino,  Robert 

TMC  Prelude  Concert 
Saturday,  July  23,  2011  at  6:00  PM 
Ozawa  Hall 


Grieg,  Edvard 
Songs  TBD  (German) 


Sibelius,  Jean 
Songs  TBD  (Swedish) 


Various 

'Movements  de  Couer' 


Fine,  Irving 

Partita  for  Wind  Quintet 

15 


Smith,  Alan 


Watkins,  Howard 


Hall,  Linda 


Martin,  Tom 


TMC  Chamber  Concert 
Sunday,  July  24,  2011  at  10:00  AM 
Ozawa  Hall 


Sampson,  David 
Morning  Music 

12 


Beethoven,  Ludwig  van 
String  Quartet,  Op.  95 

20 


Shostakovich,  Dmitri 

Piano  Quintet  in  G minor,  Op.  57 

34 


Wright,  Ben 


TBD 


Silverstein,  Joseph 


Horn 

Caliendo,  Katie 

Tpl 

Sherman,  Kyle 

Tp  II 

Maliniak,  Mark 

Tbone 

Wolf,  Christopher 

BTbn 

Rainey,  Adam 

Vnl 

Kwon,  Ku  Won 

Vn  II 

Hwang,  Jennise 

Viola 

Kim,  Daniel 

Cello 

Reader,  Annamarie 

Vn  1 

Sheehan,  Lee 

Vn  II 

Blood,  Louisa 

Viola 

Sherwood,  Brian 

Cello 

Schmitz,  Mikala 

Piano 

Bernstein,  Alexander 

INTERMISSION 

JONES,  JESSE 
Snippet  Variations 

7 


CONTINUED  NEXT  PAGE 


Drury,  Stephen 


Cla 

Yure,  Ryan 

Piano 

Pearson,  Nolan 

Violin 

Shiozaki,  Alex 

Cello 

Dahlberg,  Michael 
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CONT’D 


Schoenberg,  Arnold 
Verklaerte  Nacht 

28 


Poulenc,  Francis 

Sextet  for  piano  and  winds 

18 


Jennings,  Andy 


Meyers,  Cynthia 


Vn  1 

Wang,  Florence 

Vn  II 

Phang,  Lijia 

Va  1 

Sharp,  Madeline 

Va  II 

Papi,  Roberto 

Vcl 

Zajac,  Josh 

Veil 

Kim,  SeHee 

Flute 

Heide,  Henrik 

Oboe 

Lueders,  Paul 

Cla 

Huang,  Tzuying 

Bssn 

Fleck,  Joyce 

Horn 

Bronstein,  Matthew 

Piano 

McCullough,  Ryan 

TMC  Vocal  Recital 

Sunday,  July  24,  2011  at  8:00  PM 

Ozawa  Hall 

Marx,  Joseph  Iwama,  Kayo 

Songs  TBD 


Schubert,  Franz  Iwama,  Kayo 

Songs  TBD 


Soprano 

Pardee,  Adrienne 

Piano 

Lacheva,  Elena 

Soprano 

Petrongelli,  Amy 

Piano 

Hauschildt,  Mamie 

Mahler,  Alma 
Songs  TBD 


Mezzo 

Matava,  Jacguelyn 

Piano 

Ma,  Carlin 

Wolf,  Hugo  Watkins,  Howard 

Spanisches  Liederbuch  (selections) 

Wolf,  Hugo  Watkins,  Howard 

Spanisches  Liederbuch  (selections) 


Mezzo 

Mercado-Wright,  Laura 

Piano 

Dowling,  Katherine 

Baritone  Voice 

Morris,  Matthew 

Piano 

Dowling,  Katherine 

Berg,  Alban  Shelton,  Lucy 

Seven  Early  Songs  (selections) 


Soprano 

Bradley,  Leslie  Ann 

Piano 

Anastasio,  Daniel 

Mahler,  Gustav  Smith,  Alan 

Songs  TBD 


Korngold,  Erich  Smith,  Alan 

Songs  TBD  (German) 


Baritone  Voice 

Merriweather,  Malcolm 

Piano 

Ma,  Carlin 

Tenor 

Brennfleck,  Steven 

Piano 

Jin,  Se-hee 

Schoenberg,  Arnold 
Songs,  Op.  1 


Shelton,  Lucy 


Bass  Voice 

Williams,  Douglas 

Piano 

Shi,  Nana 

TMC  Vocal  Prelude 

Monday,  July  25,  2011  at  6:00  PM 

Ozawa  Hall 

Rodrigo,  Joaquin  Hall,  Linda 

Cuatro  Madrigales  Amatorios 

Granados,  Enrique  Shelton,  Lucy 

Canciones  amatorias 


Soprano 

Apostolou,  Sharin 

Piano 

Lacheva,  Elena 

Soprano 

Taverner,  Jennifer 

Piano 

Gemmill,  Matthew 

Turina,  Joaquin  Iwama,  Kayo 

Poema  en  forma  de  canciones 


Tenor 

Bakari,  Martin 

Piano 

Dowling,  Katherine 

Buchardo,  Carlos  Lopez  Smith,  Alan 

Cinco  Canciones  Argentinas  (in  estilo  popluar) 


Baritone  Voice 

Brax,  Wesley 

Piano 

McCullough,  Ryan 

TMC  Prelude  Concert 
Saturday,  July  30,  2011  at  6:00  PM 
Ozawa  Hall 


Britten,  Benjamin  Jennings,  Andy 

String  Quartet  No.  3,  Op.  94 

28 


Arensky,  Anton  Fischer,  Norman 

Piano  Trio  No.  1 in  D minor,  Op.  32 

32 


Vn  1 

Grosshans,  Joanna 

Vn  II 

Lee,  KahYee 

Viola 

Getz,  Daniel 

Cello 

Butterfield,  Rosanna 

Violin 

Andai,  David 

Cello 

Wei,  Ying-Jun 

Piano 

Jin,  Se-hee 
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fe 


TMC  Chamber  Concert 
Sunday,  July  31,  2011  at  10:00  AM 
Ozawa  Hall 


Martin,  Frank 
String  Quintet 
14 


Shapero,  Harold 
Quintet 

35 


Varese,  Edgar 
Octandre 

7 


INTERMISSION 

ROBERTS,  ADAM 
Impulse  Fracture 

7 


Elgar,  Edward 

Piano  Quintet  in  A minor,  Op.  84 

38 


Bach,  Johann  Sebastian 
Cantata  No.  32: 

"Liebster  Jesu,  mein  Verlangen” 

24 


Horowitz,  Jason 


Barker,  Ed 


Orleans,  James 


Vn  1 

Daigle,  Andrea 

Vn  II 

Galluzzo,  Amy 

Va  1 

Nahm,  Esther 

Va  II 

Mason,  Amy 

Db 

George,  David 

Vn  1 

Foster,  Susannah 

Vn  II 

Li,  Qianqian 

Viola 

Parce,  Anthony 

Cello 

Crosmer,  Jeremy 

Db 

West,  Nathaniel 

Conductor 

Masur,  Ken-David 

Flute 

Smolen,  Benjamin 

Oboe 

Bragg,  Jonathan 

Cla 

Borisov,  Georgiy 

Bssn 

Buncke,  Keith 

Horn 

Hartman,  Nicholas 

Trpt 

Fioto,  Alexander 

Tbone 

Rosenthal,  Douglas 

Db 

Mason,  Brandon 

Drury,  Stephen 


Fischer,  Norman 


Harbison,  John 
Shelton,  Lucy 


Conductor 

Scaglione,  Case 

Flute 

Tachouet,  Mimi 

Cla 

Yure,  Ryan 

Horn 

Holt,  Tyler 

Tbone 

Jenkins,  Paul 

Violin 

Watstein,  Tema 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Vn  1 

Bennett,  Samantha 

Vn  II 

Ringham,  Micah 

Viola 

Canty,  Padua 

Cello 

Lamb,  Jeremy 

Piano 

Anastasio,  Daniel 

Conductor 

Harbison,  John 

Soprano 

Lee,  YoonGeong 

Baritone  Voice 

Buffett,  John 

Reh  Pno  & Continuo 

Lacheva,  Elena 

Oboe 

Lewis.  Sarah 

Vn  1 

Blumenthal,  Kelsey 

Vn  II 

Yank.  Alyssa 

Viola 

Sherwood,  Brian 

Cello 

Brown-Plambeck,  Marybeth 

Db 

Surany,  Rex 
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TOP  Chamber  Concert 
Tuesday,  August  2,  2011  at  2:30  PM 
Ozawa  Hall 


Beethoven,  Ludwig  van 
Septet  in  E-flat,  Op.  20 

40 


Dvorak,  Anton 

Piano  Quintet  in  A,  Op.  81 

39 


Tchaikovsky,  Peter  Ilyich 
Serenade  in  C,  Op.  48 

28 


Sommerville,  Jamie 


Ax,  Emanuel 


Barker,  Ed 
Silverstein,  Joseph 


Cla 

Hsu,  Ching-Chieh 

Bssn 

Schneider,  Thomas 

Horn 

Ogunfolu,  Adedeji 

Violin 

Bauman,  Breana 

Viola 

Pan,  Jocelin 

Cello 

Lin,  Loewi 

Db 

Hallas,  Ian 

Vn  1 

Zeng,  Shanshan 

Vn  II 

Leslie,  Matthew 

Viola 

Trono,  Tatiana 

Cello 

Stone,  Sarah 

Piano 

Ma,  Carlin 

Vnl  la 

Silver,  Sarah 

Vnl  1b 

Kress,  Natalie 

Vnll  la 

Cave,  Amy 

Vnll  1b 

Hwang,  Jennise 

Violin;  seating  TBD 

Phang,  Lijia 

Violin;  seating  TBD 

Kwon,  Ku  Won 

Violin;  seating  TBD 

Yamamoto,  Jennifer 

Violin;  seating  TBD 

Chen,  Wen-Tso 

Violin;  seating  TBD 

Lee,  Haerim 

Violin;  seating  TBD 

Anderson,  Kathryn 

Violin;  seating  TBD 

Jang,  Myoung  Ji 

Va  la 

Nguyen,  Kim  Mai 

Va  1b 

Sharp,  Madeline 

Va  2a 

Nilles,  Allan 

Va  2b 

Kim,  Daniel 

Vc  la 

van  der  Swaagh,  Caleb 

Vc  1b 

Kim,  SeHee 

Vc  2a 

Aldort,  Oliver 

Db  la 

George,  David 

Db  1b 

Philip,  Lee 

I UP  Chamber  Concert 

Tuesday,  August  2,  2011  at  2:30  PM 

Theatre 

Rihm,  Wolfgang  Epstein,  Frank 

Tutuguri  VI  (Kreuze) 

35 


Conductor 

Epstein,  Frank 

Pci 

Pani,  Ethan 

Pell 

Nickson,  George 

Pc  III 

Sonner,  Andre 

Pc  IV 

Decker,  Matthew 

Pc  V 

Sullivan,  Ian 

Pc  VI 

Zawodniak,  Daniel 
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TOP  Vocal  Concert 

Tuesday,  August  2,  2011  at  5:00  PM 

Ozawa  Hall 


Canteloube,  Joseph 
Folk  Songs 


Soprano 

Apostolou,  Sharin 

Piano 

Anastasio,  Daniel 

Canteloube,  Joseph 
Folk  Songs 


Soprano 

Bradley,  Leslie  Ann 

Piano 

Bernstein,  Alexander 

Britten,  Benjamin 
Folk  Songs 


Mezzo 

Davis,  Leslie 

Piano 

Jin,  Se-hee 

Brahms,  Johannes 
Folk  Songs 


Watkins,  Howard 


Mezzo 

Martin,  Leigh-Anne 

Piano 

Dowling,  Katherine 

Ravel,  Maurice  Hall,  Linda 

Cinq  melodies  populaires  greques 

Ginastera,  Alberto  Iwama,  Kayo 

Cinco  canciones  populares  Argentinas 

Grainger,  Percy  Iwama,  Kayo 

Folk  Songs  TBD 


TOP  Fanfares 

Tuesday,  August  2,  2011  at  8:00  PM 
Shed 

Brass  Fanfares  TBD  TBD 


Conductor 

Masur,  Ken-David 

Conductor 

Scaglione,  Case 

Conductor 

Trevino,  Robert 

Horn 

Hartman,  Nicholas 

Horn 

Spina,  Anna 

Horn 

Ogunfolu,  Adedeji 

Horn 

Bronstein,  Matthew 

Horn 

Holt,  Tyler 

Horn 

Caliendo,  Katie 

Trpt 

Penk,  Toby 

Trpt 

Fioto,  Alexander 

Trpt 

Wong,  Najib 

Trpt 

Maliniak,  Mark 

Trpt 

Sherman,  Kyle 

Tbone 

Jenkins,  Paul 

Tbone 

Wolf,  Christopher 

Tbone 

Rosenthal,  Douglas 

BTbn 

Rainey,  Adam 

Tuba 

Martinez  Anton,  J.F. 

Timp 

Sonner,  Andre 

Perc;  Principal 

Nickson,  George 

Perc;  Section 

Zawodniak,  Daniel 
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FCM  Chamber  Concert 
Wednesday,  August  3,  2011  at  8:00  PM 
Ozawa  Hail 


Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Tpl 

Fioto,  Alexander 

Tp  II 

Wong,  Najib 

Tbl 

Rosenthal,  Douglas 

Tb  II 

Jenkins,  Paul 

Wuorinen,  Charles 
Never  Again  the  Same 

4 


Roylance,  Mike 
Shelton,  Lucy 


Bass-Baritone  Voice 

Fry,  David 

Tuba 

Martinez  Anton,  J.F 

Wuorinen,  Charles 
It  Happens  Like  This 

40 


Wuorinen,  Charles 
Hall,  Linda 
Shelton,  Lucy 


Conductor 

Wuorinen,  Charles 

Soprano 

Harms,  Sharon 

Mezzo 

Mercado-Wright,  Laura 

Tenor 

Brennfleck,  Steven 

Bass  Voice 

Williams,  Douglas 

Piano  and  Reh  Piano 

Pearson,  Nolan 

Clarinet/Bass  Cla 

Yure,  Ryan 

Bssn 

Fleck.  Joyce 

Trpt 

Malimak,  Mark 

Tbone 

Wolf,  Christopher 

Pc  1 

Nickson,  George 

Pc  II 

Sonner,  Andre 

Harp 

Parvanova,  Tomma 

Violin 

Shiozaki.  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg.  Michael 

Db 

Kesselman,  Robin 

FCM  Chamber  Concert 
Thursday,  August  4,  2011  at  8:00  PM 
Ozawa  Hail 

Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Picker,  Tobias  N/A 

Sextet  No.  2 

12 


Tpl 

Fioto.  Alexander 

Tp  II 

Wong,  Najib 

Tb  1 

Rosenthal,  Douglas 

Tb  II 

Jenkins.  Paul 

Oboe 

Signal  Ensemble 

Clarinet 

Signal  Ensemble 

Violin 

Signal  Ensemble 

Cello 

Signal  Ensemble 

Percussion 

Signal  Ensemble 

Piano 

Signal  Ensemble 

CONTINUED  NEXT  PAGE 
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CONT'D 


Eckardt,  Jason  N/A 

Rendition 

7 

Ferneyhough,  Brian  N/A 

Terrain 

14 


INTERMISSION 

Babbitt,  Milton  N/A 

More  Melismata 

7 


Chowning,  John  Shelton,  Lucy 

Voices 
10 

Zorn,  John  Lubman,  Brad 

A Rebours 

12 


Bass  Clarinet 

Signal  Ensemble 

Plano 

Signal  Ensemble 

Conductor 

Lubman,  Brad 

Solo  Violin 

Signal  Ensemble 

Flute 

Signal  Ensemble 

Oboe 

Signal  Ensemble 

Clarinet 

Signal  Ensemble 

Bassoon 

Signal  Ensemble 

Horn 

Signal  Ensemble 

Trumpet 

Signal  Ensemble 

Trombone 

Signal  Ensemble 

Double  Bass 

Signal  Ensemble 

| Cello  |Sherry,  Fred 


|Soprano  [Petrongelli,  Amy 


Conductor 

Lubman,  Brad 

Solo 

Sherry,  Fred 

Flute 

Taehouet,  Mimi 

Cla 

Yure,  Ryan 

Pc  1 

Decker,  Matthew 

Pell 

Pani,  Ethan 

Pc  III 

Sullivan,  Ian 

Harp 

Browning,  Grace 

Violin 

Watstein,  Tema 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 
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FCM  Chamber  Concert 
Friday,  August  5,  2011  at  2:30  PM 
Ozawa  Hall 

Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Beglarian,  Eve 
Robin  Redbreast 

5 


Hyla,  Lee 
House  of  Flowers 

4 


Watkins,  Howard 


Drury,  Stephen 
Watkins,  Howard 


Festinger,  Richard  Jennings,  Andy 

Peripeteia 

10 

INTERMISSION 


Tpl 

Fioto,  Alexander 

Tp  II 

Wong,  Najib 

Tb  1 

Rosenthal,  Douglas 

Tb  II 

Jenkins,  Paul 

Tenor 

Bakari,  Martin 

Picc 

Heide,  Henrik 

Mezzo 

Matava,  Jacquelyn 

Piano  and  Reh  Piano 

Gemmill,  Matthew 

Bass  Clarinet 

Huang,  Tzuying 

Db 

Surany,  Rex 

Cla 

Goldman,  Danny 

Violin 

Wang,  Florence 

Cello 

Brown-Plambeck,  Marybeth 

Wallen,  Errollyn 
The  Girl  in  My  Alphabet 

10 


Wallen,  Errollyn 
Drury,  Stephen 


Piano 

Wallen,  Errollyn 

Piano 

Drury,  Stephen 

Piano 

Anastasio,  Daniel 

Piano 

Shi,  Nana 

Peterson,  Wayne  Asbury,  Stefan 

Transformations 

17 


Conductor 

TBD 

Flute 

Smolen,  Benjamin 

Oboe 

Lueders,  Paul 

Cla 

TBD 

Bssn 

Brooks,  Kathryn 

Hn  1 

Bronstein,  Matthew 

Hn  II 

Holt,  Tyler 

Trpt 

Wong,  Najib 

BTbn 

Rainey,  Adam 

Pc  1 

Pani,  Ethan 

Pc  II 

Zawodniak,  Daniel 

Harp 

Browning,  Grace 

Piano 

McCullough,  Ryan 

Vn  1 

Blood,  Louisa 

Vn  II 

Sheehan,  Lee 

Viola 

Canty,  Padua 

Cello 

Kim,  SeHee 

Db 

Philip,  Lee 
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FCM  Chamber  Concert 

Saturday,  August  6,  2011  at  2:30  PM 

Theatre 


Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Tpl 

Fioto.  Alexander 

Tp  II 

Wong,  Najib 

Tbl 

Rosenthal,  Douglas 

Tbll 

Jenkins,  Paul 

Flynn,  George  Drury,  Stephen 

Pieces  of  Night  (American  Nocturnes) 

50 


Piano 

Pearson,  Nolan 

Piano 

Flynn,  George 

Kondo,  Jo 

Beginning,  Middle  and  End 


10 


Fischer,  Norman 


Flute 

Morris,  Seth 

Vn  1 

Andai,  David 

Vn  II 

Lee,  KahYee 

Viola 

Sherwood,  Brian 

Cello 

Zajac,  Josh 

Keren,  Jonathan  Katz,  Mickey 

Multiscala 

8 


Mandolin 

Avital,  Avi 

Violin 

Grosshans,  Joanna 

Viola 

Getz,  Daniel 

Cello 

Lamb,  Jeremy 

TMC  Vocal  Recital 

Saturday,  August  6,  2011  at  6:00  PM 

Ozawa  Hall 

A Program  of  Songs  on  Texts  by  Baudelaire 

Blythe,  Stephanie 
Iwama,  Kayo 
Smith,  Alan 


Soprano 

Lyons,  Clarissa 

Piano 

Shi,  Nana 

Soprano 

Taverner,  Jennifer 

Piano 

Lacheva,  Elena 

Baritone  Voice 

Brax,  Wesley 

Piano 

Ma,  Carlin 

Baritone  Voice 

Morris,  Matthew 

Piano 

Gemmill,  Matthew 

FCM  Chamber  Concert 

Sunday,  August  7,  2011  at  10:00  AM 

Ozawa  Hall 


Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Babbitt,  Milton  Fischer,  Norman 

No  Longer  Very  Clear  Shelton,  Lucy 

5 


Fulmer,  David  Asbury,  Stefan 

Violin  Concerto 

23 


INTERMISSION 

Dawe,  Jonathan  Menkis,  Jonathan 

Horn  Trio 

10 

Karchin,  Louis  Karchin,  Louis 

Chamber  Symphony 

22 


Tpl 

Fioto,  Alexander 

Tp  II 

Wong,  Naiib 

Tb  1 

Rosenthal,  Douglas 

Tb  II 

Jenkins,  Paul 

Soprano 

Pardee,  Adrienne 

Flute 

Tachouet,  Mimi 

Cla 

Yure,  Ryan 

Violin 

Shiozaki,  Alex 

Cello 

Dahlberg,  Michael 

Reh  Pno 

McCullough,  Ryan 

Conductor 

TBD 

Solo  Violin 

Fulmer,  David 

Flute/Piccolo 

Heide,  Henrik 

Oboe 

Bragg,  Jonathan 

Clarinet/Bass  Cla 

Huang,  Tzuying 

Bssn 

Schneider,  Thomas 

Horn 

Ogunfolu,  Adedeji 

Trpt 

Sherman,  Kyle 

Tbone 

Jenkins,  Paul 

Perc 

Sullivan,  Ian 

Harp 

Parvanova,  Tomina 

Piano/Harpsichord 

Ma,  Carlin 

Vn  1 

Daigle,  Andrea 

Vn  II 

Zeng,  Shanshan 

Viola 

Nahm,  Esther 

Cello 

Schmitz,  Mikala 

Db 

George,  David 

Horn 

Hartman,  Nicholas 

Violin 

Ringham,  Micah 

Piano 

Bernstein,  Alexander 

Conductor 

Karchin,  Louis 

Flute/Piccolo 

Long,  Martha 

Cla 

Amsel,  William 

Bassoon/Contra 

Brooks,  Kathryn 

Horn 

Spina,  Anna 

Trpt 

Penk,  Toby 

BTbn 

Rainey,  Adam 

Pci 

Sonner,  Andre 

Pc  11 

Zawodniak,  Daniel 

Harp 

Browning,  Grace 

Piano 

Jin,  Se-hee 

Vn  1 

Leslie,  Matthew 

Vn  II 

Bauman,  Breana 

Cello 

Wei,  Ying-Jun 

Db 

West,  Nathaniel 
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Ozawa  Hall  Recital  Series  Concert 
Wednesday,  August  10,  2011  at  8:00  PM 
Stephanie  Blythe  & Friends 
Ozawa  Hall 


Dallapiccola,  Luigi  Oliver,  John 

Canti  di  prigionia 


Conductor  |Oliver,  John 

Tanglewood  Festival  Chorus 

Piano  (Primo) 

Gemmill,  Matthew 

Piano  (Secondo) 

McCullough,  Ryan 

Hp  1 

Browning,  Grace 

Hp  II 

Parvanova,  Tomina 

Timp 

Pani,  Ethan 

Perc;  Section 

Decker,  Matthew 

Perc;  Section 

Nickson,  George 

Perc;  Section 

Sonner,  Andre 

Perc;  Section 

Epstein,  Frank 

Perc;  Section 

Bauch,  Dan 

Perc;  Section 

TBD 

Perc;  Section 

TBD 
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TMC  Chamber  Concert 

Thursday,  August  11,  2011  at  8:00  PM 

Ozawa  Hall 


Bozza,  Eugene  Oft,  Toby 

Sonatine 

13 


Bassett,  Leslie  Jennings,  Andy 

Sextet 

19 


Harbison,  John  Asbury,  Stefan 

North  and  South  Book  I Iwama,  Kayo 

20 


Horn 

Ogunfolu,  Adedeji 

Tpl 

Penk,  Toby 

Tp  II 

Wong,  Najib 

Tbone 

Jenkins,  Paul 

Tuba 

Martinez  Anton,  J.F 

Vn  1 

Yank,  Alyssa 

Vn  II 

Kress,  Natalie 

Va  1 

Papi,  Roberto 

Va  II 

Breslin,  Elizabeth 

Cello 

Crosmer,  Jeremy 

Piano 

McCullough,  Ryan 

Conductor 

TBD 

Mezzo  - Book  1 

Davis,  Leslie 

Mezzo  - Book  II 

Martin,  Leigh-Anne 

English  Horn 

Hardy,  Amanda 

Cla 

Hsu,  Ching-Chieh 

Bssn 

Buncke,  Keith 

Violin 

Bennett,  Samantha 

Viola 

Parce,  Anthony 

Cello 

Butterfield,  Rosanna 

Db 

Mason,  Brandon 

Reh  Pno 

Lacheva,  Elena 

Dohnanyi,  Erno  Fischer,  Norman 

Piano  Quintet  No.  1 in  C minor,  Op.  1 

30 


Vn  1 

Yamamoto,  Jennifer 

Vn  II 

Blumenthal,  Kelsey 

Viola 

Sharp,  Madeline 

Cello 

Helm,  Natalie 

Piano 

Dowling,  Katherine 
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TMC  Chamber  Concert 

Saturday,  August  13,  2011  at  11:00  AM 

Ozawa  Hall 


TMC  COMPOSERS 
Piece-a-Day  Project 


Gandolfi,  Michael 


Violin 

Watstein,  Tema 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

TMC  Prelude  Concert 

Saturday,  August  13,  2011  at  6:00  PM 

Ozawa  Hall 


Beethoven,  Ludwig  van  Frank,  Claude 

Piano  Trio  in  E-flat,  Op.  70,  No.  2 Frank,  Pamela 

32 


Violin 

Li,  Qianqian 

Cello 

Aldort,  Oliver 

Piano 

Hauschildt,  Marnje 

Schumann,  Robert  Frank,  Claude 

Piano  Quintet  in  E-flat,  Op.  44  Frank,  Pamela 

31 


Vn  1 

Galluzzo,  Amy 

Vn  II 

Foster,  Susannah 

Viola 

Mason,  Amy 

Cello 

Reader,  Annamarie 

Piano 

Shi,  Nana 
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TMC  Chamber  Concert 

Sunday,  August  14,  2011  at  10:00  AM 

Ozawa  Hall 


A Program  of  Song  in  Tribute  to  Phyllis  Curtin 
Program  to  Include: 


Britten,  Benjamin  Smith,  Alan 

A Birthday  Hansel,  Op.  92  Zhou,  Jessica 

17 


Vaughan  Williams,  Ralph 
On  Wenlock  Edge 

21 


Gazouleas,  Ed 
Watkins,  Howard 


Tenor 

Finkelstein,  Zachary 

Harp 

Parvanova,  Tomina 

Tenor 

Penning,  Andrew 

Vn  1 

Anderson,  Kathryn 

Vn  II 

Jang,  Myoung  Ji 

Viola 

Kim,  Daniel 

Cello 

van  der  Swaagh,  Caleb 

Piano  and  Reh  Piano 

Lacheva,  Elena 
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2011  TMC  Regular  Bus  Schedule 


BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWD  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  busses;  time  noted  is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 

locations. 


Leave  MHS 

Monday 
Arrive  TWD 

Saturday 
Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

v . v\-  t ■ 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTER 


SCHEDULE 

BOOK  TWO 
JULY  18 -AUGUST  14 


2011 


Boston  Symphony  Orchestra 


James  Levine,  Music  Director 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 


Ellen  Highstein,  Director 
Andrew  Leeson,  Budget  and  Office  Manager 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock.  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Manager  of  Scheduling  and  Production 


Administrative 

Kelly  Snavely,  Scheduling  & Programs  Assistant 
Katelyn  Haggerty,  Front  Desk  Assistant 
Joanna  K.  Trebelhorn,  Orchestral  Personnel  Manager 
Katherine  Schimmer,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Flail 
Ryland  Bennet,  Assistant  Stage  Manager,  Seiji  Ozawa  Flail 
Tim  Fung,  Patrick  Meloveck,  Andrew  Minguez,  Matt  Wolford,  Michael  Hawes,  Stage  Assistants 

Library 

John  Perkel  and  Russ  Girsberger,  Orchestra  Librarians 
Stephen  Jean,  Head  Librarian,  Copland  Library 
Sarah  Donovan,  Assistant  Librarian,  Copland  Library 

Piano 

Ben  Gac,  John  Minor,  Barbara  Renner,  Piano  Technicians 


Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Charlie  Post,  Senior  Audio  Engineer 
Nick  Squire,  Audio  Engineer 
Ryan  Miller,  Associate  Audio  Engineer 

Dormitory 

Albert  Oppenheimer,  Dormitory  Supervisor 
Erin  Svoboda,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 

Accommodations 

Peter  Grimm,  Seranak  Manager 


Important  Telephone  Numbers 

Area  Code  (413) 

Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso  org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

637-5234 

ehighstein@bso  org 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

637-5233 

kleopardi@bso.org 

Artist  Assistant  & Driver,  Katherine  Schimmer 

637-5143 

kschimmer@bso.org 

Scheduling  Assistant,  Kelly  Snavely 

637-5127 

ksnavely@bso.org 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

637-5310 

mnock@bso.org 

Coordinator,  Andrew  Leeson 

637-5232 

aleeson@bso.org 

Front  Desk,  Katelyn  Haggerty 

637-5230 

khaggerty@bso.org 

Mgr;  Scheduling  & Production,  Gary  Wallen 

637-5313 

gwallen@bso.org 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

637-5333 

jmorin@bso.org 

Orch  Personnel  Mgr,  Joanna  Trebelhorn 

637-5315 

jtrebelhorn@bso.org 

Orchestra  Librarian,  John  Perkel 

637-5307 

jperkel@bso.org 

Audio  Department,  Timothy  Martyn 

637-5305 

Piano  Technicians:  Ben  Gac  (5/30  - 6/29) 

John  Minor  (6/27  - 7/28) 

Barbara  Renner  (7/27  - 9/4) 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  1 1 :00am-2:00pm  Saturday-Sunday 

Head  Librarian,  Stephen  Jean  637-5148  sjean@bso.org 

Assistant  Librarian,  Sarah  Donovan  637-5148  sdonovan@bso.org 


Miss  Hall’s  School 


Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  seventy-first  season: 


Steven  Ansell 

Hakan  Hagegard 

Toby  Oft 

Stefan  Asbury 

Linda  Hall 

James  Orleans 

Edward  Atkatz 

John  Harbison 

Ann  Hobson  Pilot 

Emanuel  Ax 

Miguel  Harth-Bedoya 

Richard  Ranti 

Martha  Babcock 

Gregg  Henegar 

Barbara  Renner 

Edwin  Barker 

Jason  Horowitz 

Samuel  Rhodes 

Ron  Barron 

J.  William  Hudgins 

Thomas  Rolfs 

Cathy  Basrak 

William  R.  Hudgins 

Victor  Romanul 

Daniel  Bauch 

Kayo  Iwama 

Elizabeth  Rowe 

Bonnie  Bewick 

Andrew  Jennings 

Mike  Roylance 

Stephanie  Blythe 

Mihail  Jojatu 

Richard  Sebring 

Marshall  Burlingame 

Martin  Katz 

Todd  Seeber 

Steve  Carver 

Mickey  Katz 

Peter  Serkin 

Peter  Chapman 

Daniel  Katzen 

Robert  Sheena 

Rachel  Childers 

Sato  Knudsen 

Lucy  Shelton 

Ronald  Copes 

Stephen  Lange 

Thomas  Siders 

Chris  Deviney 

Alexandre  Lecarme 

Joseph  Silverstein 

Phyllis  Curtin 

Ronan  Lefkowitz 

Alan  Smith 

Blaise  Dejardin 

Benjamin  Levy 

Jason  Snider 

Roberto  Diaz 

Joseph  Lin 

Mark  Sokol 

Stephen  Drury 

Malcolm  Lowe 

James  Sommerville 

Richard  Dyer 

Steve  Mackey 

John  Stovall 

Frank  Epstein 

Thomas  Martin 

Richard  Svoboda 

Christoph  Eschenbach 

Tim  Martyn 

Dawn  Upshaw 

Jules  Eskin 

Kurt  Masur 

Jaap  van  Zweden 

John  Ferrillo 

Mark  McEwen 

Lee  Vinson 

Norman  Fischer 

Jonathan  Menkis 

Howard  Watkins 

Claude  Frank 

Cynthia  Meyers 

Michael  Wayne 

Pamela  Frank 

Jonathan  Miller 

Lawrence  Wolfe 

Rafael  Fruhbeck  de  Burgos 

John  Minor 

Benjamin  Wright 

Ben  Gac 

Ikuko  Mizuno 

Charles  Wuorinen 

Michael  Gandolfi 

Mark  Morris 

Douglas  Yeo 

Edward  Gazouleas 

Suzanne  Nelsen 

Owen  Young 

David  Geber 

Craig  Nordstrom 

Michael  Zaretsky 

Kenneth  Griffiths 

Mark  O'Connor 

Jessica  Zhou 

TMC  Fellows  2011 


Violin 

Double  Bass 

David  Andai 

David  George 

Kathryn  Andersen 

Ian  Hallas 

Breana  Bauman 

Robin  Kesselman 

Samantha  Bennett 

Brandon  Mason 

Louisa  Blood 

Lee  Philip 

Kelsey  Blumenthal 

Rex  Surany 

Amy  Cave 
Wen-Tso  Chen 

Nathaniel  West 

Andrea  Daigle 

Flute 

Susannah  Foster 

Hennk  Heide 

Amy  Galluzzo 

Martha  Long 

Joanna  Grosshans 

Seth  Morns 

Jennise  Hwang 
Myoung  Ji  Jang 

Benjamin  Smolen 

Natalie  Kress 

Oboe 

Ku  Won  Kwon 

Jonathan  Bragg 

Haerim  Lee 

Amanda  Hardy 

KahYee  Lee 

Sarah  Lewis 

Matthew  Leslie 
Qianqian  Li 

Paul  Lueders 

Lijia  Phang 

Clarinet 

Micah  Rmgham 

William  Amsel 

Lee  Sheehan 

Georgiy  Borisov 

Sarah  Silver 

Ching-Chieh  Hsu 

Florence  Wang 
Jennifer  Yamamoto 

Danny  Goldman 

Alyssa  Yank 

Bass  Clarinet 

Maggie  Zeng 

Tzuying  Huang 

Viola 

Bassoon 

Elizabeth  Breslin 

Kathryn  Brooks 

Padua  Canty 

Keith  Buncke 

Daniel  Getz 

Joyce  Fleck 

Daniel  Kim 
Amy  Mason 

Thomas  Schneider 

Esther  Nahm 

Horn 

Kim  Mai  Nguyen 

Matthew  Bronstein 

Allan  Nilles 

Katie  Caliendo 

Jocelin  Pan 

Nicholas  Hartman 

Roberto  Papi 

Tyler  Holt 

Anthony  Parce 

Adedeji  Ogunfolu 

Madeline  Sharp 
Brian  Sherwood 

Anna  Spina 

Tatiana  Trono 

Trumpet 

Alexander  Fioto 

Cello 

Mark  Malmiak 

Oliver  Aldort 

Toby  Penk 

Marybeth  Brown-Plambeck 

Kyle  Sherman 

Rosanna  Butterfield 
Jeremy  Crosmer 

Najib  Wong 

Natalie  Helm 

Trombone 

SeHee  Kim 

Paul  Jenkins 

Jeremy  Lamb 

Douglas  Rosenthal 

Loewi  Lin 

Annamarie  Reader 

Christopher  Wolf 

Mikala  Schmitz 

Bass  Trombone 

Sarah  Stone 
Caleb  van  der  Swaagh 

Adam  Rainey 

Ying-Jun  Wei 

Tuba 

Joshua  Zajac 

J.  F Martinez  Anton 

Harp 

Composition 

Tomina  Parvanova 

John  Aylward 

Grace  Browning 

Jesse  Jones 
John  Liberatore 

Percussion 

Adam  Roberts 

Matthew  Decker 

Ju  Ri  Seo 

George  Nickson 
Ethan  Pani 

Grigory  Smirnov 

Ian  Sullivan 

Conductinq 

Daniel  Zawodniak 

Ken-David  Masur 

Andre  Sonner 

Piano 

Case  Scaglione 
Robert  Trevino 

Daniel  Anastasio 

Library 

Alexander  Bernstein 

Michael  Ferraguto 

Katherine  Dowling 
Matthew  Gemmill 

Elaine  Li 

Marnie  Hauschildt 

Audio 

Se-hee  Jin 

Matthew  Baltrucki 

Elena  Lacheva 

Lauran  Junius 

Carlin  Ma 

Stephen  Lilly 

Ryan  McCullough 
Nana  Shi 

James  Clemens-Seely 

Piano  Tech 

Soorano 

Jon  Guenther 

Sharin  Apostolou 

Rebekah  Wortman 

Leslie  Ann  Bradley 
Sharon  Harms 

Joshua  Younger 

YoonGeong  Lee 

Publications 

Clarissa  Lyons 
Adrienne  Pardee 

Claudia  Carrera 

Amy  Petrongelli 

New  Fromm  Plavers 

Jennifer  Taverner 

Tema  Watstein,  violin 
Alex  Shiozaki.  violin 

Mezzo-soprano 

Derek  Mosloff,  viola 

Leigh-Anne  Martin 

Michael  Dahlberg.  cello 

Jacguelyn  Matava 

Mimi  Tachouet,  flute 

Laura  Mercado-Wright 

Tenor 

Ryan  Yure,  clarinet 
Nolan  Pearson,  piano 

Martin  Bakari 

Guests 

Steven  Brennfleck 

Heather  Zinninger,  flute 

Zachary  Finkelstein 

Adam  Pelandim,  saxophone 

Andrew  Penning 

Joe  Becker,  percussion 
Kyle  Brightwell,  percussion 

Baritone 

Matt  McKay,  percussion 

Wesley  Brax 

Robert  O'Brien,  percussion 

John  Buffett 

Jay  Ritchie,  percussion 

Malcolm  Merriweather 

Jonathan  Berman,  cond. 

Matthew  Morns 

Elia  Andrea  Corazza,  cond. 
Francesco  Lecce-Chong  cond 

Bass 

Scott  Seaton,  cond. 

David  Fry 
Douglas  Williams 

Jie  Zhou.  cond. 

7/11/2011 
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IO.  MOCKBUIIXjL 


Ash 

Birch 

CH  1, 2,  3 

CMH 

EB 

HTRN 
Hick 
Maple 
Ml,  6,  7,  8 
MHS  200-210 
MHS  Art  Rm 
MHS  AUD 
MHS  CAC 
MHS  Chalet 
MHS  Drama  Rm 
MHS  TH 
PP 

RehSt 

SHED 

SOH 

SOH  GR 

TCH 

WB 


Facility  Key 


Ash  Studio 
Birch  Lot  Studio 
Carriage  House  1 , 2,  3 
Chamber  Music  Hall 
East  Barn 
Hawthorne  Cottage 
Hickory  Studio 
Maple  Studio 

Manor  House  1, 6,  7,  8 (AKA  Visitors'  Center) 

Miss  Hall’s  School  200-210  (Main  Building) 

Miss  Hall's  School  Art  Room  (Klein  Arts  Center) 
Miss  Hall's  School  Auditorium  (Main  Building) 

Miss  Hall's  School  Cross  Athletic  Center 
Miss  Hall's  School  Chalet 

Miss  Hall's  School  Drama  Room  (Klein  Arts  Center) 
Miss  Hall's  School  Theatre  (Klein  Arts  Center) 

Press  Porch 
Rehearsal  Stage 
Koussevitzky  Music  Shed 
Seiji  Ozawa  Hall 
Seiji  Ozawa  Hall  Green  Room 
Theatre-Concert  Hall 
West  Barn 
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T\1C  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 

Fellows  may  NOT  wear  all  black  for  TMCO  concert  performances.  During  extremely  hot  weather,  a 
special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bowr  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

/\11  black;  long  sleeved  shirts  required 

RECITALS  AND  CHAMBER  MUSIC 


Includes  String  Quartet  Mara/bon,  concerts  on  Saturdays  at  6.W  PM  and  Sundays  at  IGdX)  y{M,  and  I oral  Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  arc  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bnng  other  formal  wear  or  gowns  for 
recitals. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  women:  Please  be  advised  that  low-nsc  pants  and  midriff-banng  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  N(  )T  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Attila  the  Hut 

Attila 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hutt 

Jabba 

Manor  House  6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

Pizza  the  Hutt 

Pizza 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL'S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall’s  School 


Miss  Hall's  School  202-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS AUD 
MHS  TH 
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MISS  HALL’S  SCHOOL 

Campus  Map 


A Main  Building  G 

B Front  Circle  H 

C Auditorium  J 

D Schoolhouse  Wing  K 

E Humes  Euston  Hall  Library  L 

F Witherspoon  Hall  M 


Greenhouse 

N 

Development  Offices 

Tennis  Courts 

P-1 

Parking  Lot 

Klein  Arts  Center 

P-2 

Parking  Lot 

Pond 

P-3 

Parking  Lot 

Gazebo 

Q 

Cross  Athletic  Center 

R 

Hill  House 

Ski  Chalet 

S 

Gate  House 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 


j 

t 

J 

T 

Drama 
E Room 

“FT 


n 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


E 

O 


I I 


Entrance 


Monday,  July  18,  2011 

Instrumental  | Vocal 


10:00  AM- 
12:00  PM 

ELGAR:  Piano  Quintet,  CH  2 

Op84 

Mr.  Fischer 

10:30  AM- 
11:00  AM 

LIBERATORE:  LENNON  SOH 

SCATTERS  AND 
FLEECES  HIS  FLOCK 
Dress  Rehearsal 

10:30  AM  - 
11:30  AM 

KORNGOLD:  Selected  CMH 

songs 

Mr.  Smith 

GLUCK:  Arias  for  BSO  Maple 

concert 

Apostolou,  Lyons,  Pardee, 

Taverner 
Mr.  Watkins 

11:00  AM  - 
12:00  PM 

FLYNN:  Pieces  of  Night  Birch 

Mr.  Drury 

11:10  AM  - 
12:10  PM 

TANEYEV:  Piano  Quintet,  SOH 

Op30 

Dress  Rehearsal 

11:30  AM  - 
12:30  PM 

VARIOUS:  Movements  de  CH  1 

couer 

Ms.  Hall 

Gustav  Mahler:  Selected  CMH 

Songs 

Merriweather,  Ma 
Mr.  Smith 

SCHOENBERG:  Songs,  M7 

Opl 

Ms.  Shelton 

WOLF:  Spanisches  Maple 

Liederbuch 

Mercado-Wright,  Dowling 
Mr.  Watkins 

1 12:15  PM  - 
12:40  PM 

FAURE:  L’horizon  SOH 

chimerique 

Dress  Rehearsal 

12:45  PM  - 
1:10  PM 

STRAUSS:  Selected  songs  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  18,  2011 

Conducting | Composition  | BSO/Other 


10:00  AM  - 
12:00  PM 

Improv  Session  HTRN 

Mr.  Mackey 

10:30  AM- 
1 1 :00  AM 

LIBERATORE:  SOH 

LENNON  SCATTERS 
AND  FLEECES  HIS 
FLOCK 

Dress  Rehearsal 

10:30  AM- 
11:30  AM 

11:00  AM  - 
12:00  PM 

11:10  AM  - 
12:10  PM 

11:30  AM- 
12:30  PM 

12:15  PM  - 
12:40  PM 

12:45  PM- 
1:10  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  18,  2011 


Instrumental 

Vocal 

1:00  PM- 
3:30  PM 

Conducting  Class 
Copland:  Appalachian 
Spring 

TMC  Guest  Conductors 
New  Fromm  Players 
Mr.  Asbury 

Maple 

1:15  PM  - 
1:55  PM 

MOZART:  Quintet  for  piano 
and  winds,  K452 
Dress  Rehearsal 

SOH 

1:30  PM  - 
2:30  PM 

SCHUBERT:  Selected 

songs 

Ms.  Iwama 

M8 

BERG:  Sieben  Fruhe 

Lieder 

Ms.  Shelton 

M7 

1 30  PM  - 
3:30  PM 

ARENSKY:  Piano  Trio 

Ash 

DVORAK:  Piano  Quintet, 

Op81 

Mr.  Ax 

CH  2 

POULENC:  Sextet 

Birch 

SHOSTAKOVICH:  Piano 
Quintet,  Op57 
Mr.  Silverstein 

CH  1 

FINE:  Partita 

WB 

SAMPSON:  Morning  Music 
Mr.  Wright 

CMH 

2 00  PM  - 
2:45  PM 

STRAUSS(Leopold): 
Metamorphosen 
Dress  Rehearsal 

SOH 

4:00  PM  - 
5:00  PM 

GRIEG:  Selected  songs 
Mr.  Smith 

CH  1 

Alma  Mahler:  Selected 
Songs 
Matava,  Ma 
Ms.  Iwama 

CH  2 

4:00  PM- 
6:00  PM 

WUORINEN:  It  Happens 
Like  This 

Piano-vocal  coaching 
Brennfleck,  Harms, 
Mercado-W right,  Williams 
Ms.  Shelton,  Ms.  Hall 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  18,  2011 


Conducting 

Composition 

BSO/Other 

1:00  PM- 
3:30  PM 

Conducting  Class  Maple 

Copland:  Appalachian 

Spring 

TMC  Guest  Conductors 
New  Fromm  Players 
Mr.  Asbury 

1:15PM- 
1:55  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Seminar  HTRN 

Mr,  Mackey 

2:00  PM  - 
2:45  PM 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  18,  2011 


4:00  PM- 
6:30  PM 

Instrumental 

Vocal 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

MARX:  Selected  songs  CH  2 

Ms.  Iwama 

TOP  Spirituals  TBD  CH  1 

Merriweather,  McCullough 

8:00  PM  - 
10:00  PM 

TMCO  July25  Program  Maple 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Andai,  Anderson,  Cave, 

Foster,  Jang,  Yamamoto 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  18,  2011 


Conducting 

Composition 

BSO/Other 

4:00  PM- 
6:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

5:00  PM  - 
6:00  PM 

8:00  PM- 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2011 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

Baudelaire  Project  Birch 

DEBUSSY:  Le  jet  d'eau 
BATON:  La  mort  des  deux 
amants 

Taverner,  Lacheva 

RAVEL:  Cinq  melodies  CH  2 

populaires  grecques 
Ms.  Hall 

CANTELOUBE:  Selected  Maple 

Songs 

Apostolou,  Anastasio 
Mr.  Smith 

CHOWNING:  Voices  CH  1 

Ms.  Shelton 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Bernstein 

11:30  AM  - 
12:30  PM 

GRANADOS:  Canciones  CH  1 

amatorias 

Ms.  Shelton 

RODRIGO:  Cuatro  CH  2 

Madrigales  Amatorios 
Ms.  Hall 

Baudelaire  Project  M7 

DEBUSSY:  Harmonie  du 

soir 

STROHL:  Le  revenant 
Lyons,  Shi 

GINASTERA:  Cinco  Maple 

canciones  populares 
Argentinas 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  19,  2011 

Conducting I Composition [ BSO/Other 


10:00  AM- 
12:00  PM 

Improv  Session  HTRN 

Mr.  Mackey 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:30  AM- 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  19,  2011 

Instrumental 

1:30  PM-  Percussion  Class 
3:30  PM  Mr.  Atkatz 

Audition  rep 


RehSt 


Vocal 


Harp  Class  SOH 

Ms.  Pilot  GR 


Violin  1 Class  TCH 

Ysaye:  Sonatas  for  Solo 
Violin,  Op27 
Mr.  Romanul 

Cello  Class  Birch 

Orchestral  excerpts 

Rep  list  previously  sent  to 

all  Fellows 

Mr.  Jojatu 

Bass  Class  CH  2 

Mr.  Wolfe 


Repertoire  Readings  WB 

All  Woodwinds 
Mahler  Symphony  Nol 
Mr.  Svoboda 

Repertoire  Readings  SOH 

All  Brass 
Repertoire  TBD 


Piano  Class 
Mr.  Ax 


3:00  PM  - 
6:00  PM 


4:00  PM  - 
5:00  PM 


CH  3 


WUORINEN:  It  Happens 
Like  This 

Piano-vocal  coaching 
Brennfleck,  Harms, 
Mercado-Wright,  Williams 
Ms.  Shelton,  Ms.  Hall 


WOLF:  Spanisches 
Liederbuch 
Morris,  Dowling 
Mr.  Watkins 


Maple 


M7 


BUCHARDO:  Cinco  CH  1 

Canciones  Argentinas 
Mr.  Smith 


BACH:  Cantata  No32  M8 

Piano-vocal  rehearsal 
Lee,  Lacheva  only 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  19,  2011 


Conducting 

Composition 

BSO/Other  | 

1:30  PM  - 
3:30  PM 

Repertoire  Readings 
All  Brass 
Repertoire  TBD 

SOH 

3:00  PM- 
6:00  PM 

4:00  PM- 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  19,  2011 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Composer  as  Conductor  Birch 

Dallapiccola:  Piccola 

musica  notturna 

New  Fromm  Players  and 

Fellows 

Mr.  Asbury 

SAMPSON:  Morning  Music  WB 

5:00  PM  - 
6:00  PM 

BRAHMS:  Selected  songs  M7 

Martin,  Dowling 
Mr.  Watkins 

CANTELOUBE:  Selected  CH  1 

Songs 

Bradley,  Bernstein 
Mr.  Smith 

TOP  Spirituals  TBD  CH  2 

Merriweather,  McCullough 
Ms.  Iwama 

BACH:  Cantata  No32  M8 

Piano-vocal  rehearsal 
Buffett,  Lacheva  only 

7:00  PM  - 
8:00  PM 

BABBITT:  No  Longer  Very  Maple 

Clear 

Ms.  Shelton.  Mr.  Asbury 

TURINA:  Poema  en  forma  CH  1 

de  canciones 
Ms.  Iwama 

BABBITT:  No  Longer  Very  Maple 
Clear 

Ms.  Shelton,  Mr.  Asbury 

Baudelaire  Project  CH  2 

FAURE:  Hymne 
DE  SEVERAC:  Les  hiboux 
Morris,  Gemmill 

8:00  PM 

TMC  Concert  SOFI 

MOZART  Quintet  for  Piano 
and  Winds 

STRAUSS  Selected  Songs 
STRAUSS  Metamorphosen 
LIBERATORE  Lennon 
Scatters  and  Fleeces  His 
Flock 

FAURE  L'horizon 
chimerique 

TANEYEV  Piano  Quintet, 

Op30 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Tuesday,  July  19,  2011 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Composer  as  Birch 

Conductor 

Dallapiccola:  Piccola 

musica  notturna 

New  Fromm  Players 

and  Fellows 

Mr.  Asbury 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

BABBITT:  No  Longer  Maple 

Very  Clear 

Ms.  Shelton,  Mr.  Asbury 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2011 

| Instrumental | Vocal 


9:00  AM  - 
10:00  AM 

GLUCK:  Arias  SHED 

Soloist’s  piano  Conductor’s 

rehearsal  Room 

With  TMC  singers 
attending 
Mr.  Watkins 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

BSO  rehearsal 
GLUCK:  Arias 
With  TMC  singers 

SHED 

10:30  AM- 
11:30  AM 

GRIEG  Selected  songs 
Mr.  Smith 

CH  2 

10:30  AM  - 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  Y 
Piano:  Gemmill 

CMH 

11:30  AM  - 
12:30  PM 

VARIOUS:  Movements  de 

couer 

Ms.  Hall 

M7 

KORNGOLD:  Selected 

songs 

Mr.  Smith 

CH  2 

BERG:  Sieben  Friihe 

Lieder 

Ms.  Shelton 

M8 

Baudelaire  Project 
DUPARC:  La  vie  anterieure 
STROHL:  La  cloche  felee 
Brax,  Ma 

Maple 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club 
BSO  Volunteers 

SOH 

TNT 

TMC  Lunch  Club 
BSO  Volunteers 

SOH 

TNT 

1:00  PM- 
3:30  PM 

Conducting  Class 
Beethoven:  Symphony  No2 
TMC  Guest  Conductors 
New  Fromm  Players 
Mr.  Asbury 

CH  3 

1:30  PM- 
3:30  PM 

MARTIN:  Rhapsodie 
Mr  Horowitz 

Hick 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2011 
Conducting I Composition | BSO/Other 


9:00  AM  - 
10:00  AM 

10:00  AM- 
12:00  PM 

Improv  Session  HTRN 

Mr  Mackey 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Heras-Casado 
(SHED) 

10:30  AM- 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:30  AM- 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:00  PM- 
3:30  PM 

Conducting  Class  CH  3 

Beethoven:  Symphony 

No2 

TMC  Guest  Conductors 
New  Fromm  Players 
Mr.  Asbury 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2011 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

SHAPERO:  Serenade 
Mr.  Barker 

CH  2 

BEETHOVEN:  Septet, 
Op20 

Mr.  Sommerville 

Birch 

POULENC:  Sextet 
Ms.  Meyers 

CH  1 

BEETHOVEN:  Quartet, 
Op95 

Mr.  Lefkowitz 

SOH 

GR 

RIHM:  Tutuguri  VI 
Mr.  Epstein 

TCH 

FINE  Partita 
Mr.  Martin 

WB 

SAMPSON:  Morning  Music 
Mr.  Wright 

EB 

2:00  PM  - 
5:00  PM 

Masterclass 
German  Song 
Mr.  Katz 

CMH 

4:00  PM  - 
6:00  PM 

BRITTEN:  Quartet  No3 
VARESE:  Octandre 

MHS  Art 
Maple 

SCHOENBERG:  Verklarte 
Nacht 

Mr.  Jennings 

CH  1 

Composer  as  Conductor 
Dallapiccola:  Piccola 
musica  notturna 
New  Fromm  Players  and 
Fellows 
Mr.  Asbury 

Birch 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

WOLF:  Spanisches 
Liederbuch 

Mercado-Wright,  Dowling 
Mr.  Watkins 

M7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  20,  2011 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

VARESE:  Octandre  Maple 

Composer  as  Birch 

Conductor 

Dallapiccola:  Piccola 

musica  notturna 

New  Fromm  Players 

and  Fellows 

Mr  Asbury 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Zweden 
[SHED] 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2011 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

SIBELIUS:  Selected  songs 
Mr.  Watkins 

Ash 

MARX:  Selected  songs 
Ms.  Iwama 

CH  2 

WUORINEN  It  Happens 
Like  This 

Piano-vocal  coaching 
Brennfleck,  Harms, 
Mercado-Wright,  Williams 
Ms.  Shelton,  Ms  Hall 

Maple 

WUORINEN:  Never  Again 
the  Same 

Birch 

WUORINEN:  Never  Again 
the  Same 

Birch 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2011 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2011 

| Instrumental | Vocal 


BRITTEN:  Quartet  No3 
Mr.  Jennings 

Ml 

ARENSKY:  Piano  Trio 
Mr.  Fischer 

CH  1 

MARTIN:  Rhapsodie 

Ash 

SHAPERO:  Serenade 

Birch 

ELGAR:  Piano  Quintet, 
Op84 

M7 

DVORAK:  Piano  Quintet, 
Op81 

Hick 

BEETHOVEN:  Septet, 
Op20 

Maple 

SCHOENBERG:  Verklarte 
Nacht 

EB 

BEETHOVEN  Quartet, 
Op95 

SOH 

GR 

SHOSTAKOVICH:  Piano 
Quintet,  Op57 

CH  2 

10:00  AM- 


12:30  PM 


10:30  AM- 
12:30  PM 


11:30  AM- 
12:30  PM 


Masterclass 
Ms  Curtin 
Group  X 

Piano:  Shi 

SCHUBERT:  Selected 

songs 

Ms  Iwama 


BACH:  Cantata  No32 
Piano-vocal  coaching 
Buffett.  Lacheva  only 
Ms.  Shelton 


12:30  PM-  TMC  Flutes 
1 30  PM  Check  in  with  Ms  Rowe 
Tanglewood  Cafeteria 


TMC  Clarinets 
Check  in  with  Mr.  Martin 
Tanglewood  Cafeteria 


CMH 


M8 


M6 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2011 

Conducting I Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO  - 
Rehearsal 
Krivine 
[SHED] 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

Improv  dress  rehearsal 
Mr.  Mackey 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2011 


Instrumental  | Vocal 

12:30  PM  - 
1:30  PM 

TMC  Trumpets 
Check  in  with  Mr  Rolfs 
Tanglewood  Cafeteria 

TMC  Trombones 
Check  in  with  Mr.  Oft 
Tanglewood  Cafeteria 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz 
Tanglewood  Cafeteria 

TMC  Cellists 
Check  in  with  Mr  Jojatu 
Tanglewood  Cafeteria 

TMC  Basses 

Check  in  with  Mr.  Seeber 

Tanglewood  Cafeteria 

1 30  PM- 
3:30  PM 

Clarinet  Class  CH  2 

Solo  or  excerpts  of  choice 
Mr.  Hudgins 

SAMPSON:  Morning  Music  WB 

Mr.  Wright 

Bassoon  Class  CH  1 

Mr.  Ranti 

2:00  PM  - 
3:00  PM 

ROBERTS:  Impulse  Maple 

Fracture 

2:00  PM  - 
5:00  PM 

Masterclass  CMH 

Spanish  Song 
Mr.  Katz 

3:00  PM- 
4:00  PM 

FLYNN:  Pieces  of  Night  Maple 

Mr  Drury 

4:00  PM- 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  rehearsal  SHED 

GLUCK:  Arias 
With  TMC  Singers 

5:00  PM- 
6:00  PM 

Alma  Mahler  Selected  M7 

Songs 

Matava,  Ma 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2011 


Conducting 

Composition 

BSO/Other 

12:30  PM  - 
1:30  PM 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

ROBERTS:  Impulse  Maple 

Fracture 

2:00  PM  - 
5:00  PM 

3 00  PM  - 
4:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Heras-Casado 
[SHED] 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2011 


5:00  PM- 
6:00  PM 

Instrumental 

Vocal 

SCHOENBERG:  Songs,  M8 

Opl 

Ms  Shelton 

CANTELOUBE:  Selected  Ml 

Songs 

Bradley,  Bernstein 
Mr.  Smith 

7:00  PM  - 
8:00  PM 

WUORINEN:  Never  Again  Birch 

the  Same 
Ms.  Shelton 

Gustav  Mahler:  Selected  CH  1 

Songs 

Merriweather,  Ma 
Mr.  Smith 

WOLF:  Spanisches  Maple 

Liederbuch 

Morris,  Dowling 

Mr.  Watkins 

WUORINEN:  Never  Again  Birch 

the  Same 
Ms.  Shelton 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2011 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

8:00  PM 

Concert 

[SOH] 

Jean-Yves 

Thibaudet 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2011 

| Instrumental | Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 
Orchestra 
Mr.  Wellbaum 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 
Orchestra 
Mr.  Wellbaum 

9:00  AM  - 
9:30  AM 

BERG:  Sieben  Fruhe  SOH 

Lieder 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

FESTINGER:  Peripeteia  Ash 

10:00  AM- 
12:30  PM 

10:30  AM- 
11:30  AM 

Baudelaire  Project  Maple 

FAURE:  Hymne 
DE  SEVERAC  Les  hiboux 
Morris,  Gemmill 
Ms.  Iwama 

BACH:  Cantata  No32  Birch 

Piano-vocal  coaching 
Lee,  Lacheva  only 
Ms.  Shelton 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Piano:  Hauschildt 

11:30  AM- 
12:30  PM 

WALLEN:  The  Girl  In  My  M7 

Alphabet 

Anastasio,  Shi  only 
rehearse 

BUCHARDO:  Cinco  CH  2 

Canciones  Argentinas 
Mr.  Smith 

TURINA:  Poema  en  forma  Maple 
de  canciones 
Ms.  Iwama 

12  00  PM  - 
12:25  PM 

SIBELIUS:  Selected  songs  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

GRANADOS:  Canciones  Maple 

amatorias 

Ms.  Shelton 

RODRIGO:  Cuatro  CH  1 

Madrigales  Amatorios 
Ms.  Hall 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  22,  2011 

Conducting I Composition j BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 
Orchestra 
Mr.  Wellbaum 

TMC  Orchestra  Seminar  Maple 
Governance  inside  the 
Orchestra 
Mr.  Wellbaum 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  - 
Rehearsal 
Zweden 
[SHED] 

10:30  AM  - 
11:30  AM 

10:30  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

12:00  PM  - 
12:25  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  22,  2011 

Instrumental 


1:30  PM  - 
2:30  PM 


Vocal 


Baudelaire  Project 
DUPARC:  La  vie  anterieure 
STROHL:  La  cloche  felee 
Brax,  Ma 
Ms  Iwama 


M7 


1:30  PM  - 
3:30  PM 


TCHAIKOVSKY: 
Serenade,  Op48 
Mr.  Silverstein 


WB 


2:30  PM 


see  Composition  Schedule 


see  Composition  Schedule 


3:00  PM 
6:00  PM 


WUORINEN  It  Happens 
Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 


TCH 


WUORINEN:  It  Happens 
Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 


TCH 


3:45  PM 
4:15  PM 


FINE:  Partita 
Dress  Rehearsal 


SOH 


4:00  PM 
5:00  PM 


HYLA:  House  of  Flowers 
Vocal-piano  Coaching 
Matava,  Gemmill  only 
Mr.  Watkins 


M8 


4:00  PM 
6:00  PM 


BRITTEN:  Quartet  No3 


ARENSKY:  Piano  Trio 

MARTIN  Rhapsodie 
Mr.  Horowitz 

SHAPERO:  Serenade 
Mr.  Barker 


MHS 

Drama 

MHS  Art 

Ash 

Hick 


VARESE:  Octandre  Birch 

Mr.  Orleans 

ELGAR:  Piano  Quintet,  Maple 

Op84 

Mr.  Fischer 

DVORAK:  Piano  Quintet,  CH  2 

Op81 

Mr.  Ax 

BEETHOVEN:  Septet,  WB 

Op20 

Mr.  Sommerville 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  22,  2011 


Conducting 

Composition 

BSO/Other  | 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

2:30  PM 

TMC  Concert 
Composers' 
Improvisation 
Mr.  Mackey 

CMH 

see  Composition  Schedule 

3:00  PM  - 
6:00  PM 

WUORINEN:  It 
Happens  Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

TCH 

3:45  PM  - 
4:15  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

VARESE:  Octandre 
Mr.  Orleans 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  22,  2011 


Instrumental 

Vocal 

4:00  PM  - 
6 00  PM 

SCHOENBERG:  Verklarte  EB 

Nacht 

Mr.  Jennings 

BEETHOVEN  Quartet,  M7 

Op95 

Mr.  Lefkowitz 

SHOSTAKOVICH:  Piano  CH  1 

Quintet,  Op57 
Mr.  Silverstein 

6:00  PM 

7:15  PM- 
7:40  PM 

VARIOUS:  'Movements  de  SOH 

couer' 

Dress  Rehearsal 

7:45  PM- 
8:10  PM 

GRIEG:  Selected  songs  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert 

see  Vocal  Schedule 
for  program  detail 

BSO  Concert  SHED 

Pablo  Heras-Casado 
GLUCK:  Grands  dieux!  soyez 
nous  secourables 
GLUCK:  6 malheureuse  Iphigenie 
RAMEAU:  Suite  from  Pygmalion 
HANDEL:  Sta  nell'lrcana  from 
Alcina  Act  III 

HANDEL:  Scherza  infida  from 
ARIODANTE  ACT  II 
BACH:  Suite  No.  4 in  D major  for 
Orchestra,  BWV  1069 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2011 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:15  PM- 
7:40  PM 

7:45  PM  - 
8:10  PM 

8:30  PM 

BSO  Concert 

BSO  Concert 

BSO- 

see  Vocal  Schedule 

see  Vocal  Schedule 

Concert 

for  program  detail 

for  program  detail 

Heras- 

Casado 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2011 

1 Instrumental j Vocal 


9:00  AM  - 
9:30  AM 

POULENC:  Sextet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

WUORINEN:  It  Happens  TCH 

Like  This 
Staging  rehearsal 
Brennfleck.  Harms, 

Mercado-Wright,  Williams 
Ms.  Hall 

10:30  AM  - 
11:30  AM 

GINASTERA:  Cinco  CH  2 

canciones  populares 
Argentinas 
Ms.  Iwama 

10:35  AM  - 
1:05  PM 

1 

11:30  AM- 
12:30  PM 

WALLEN:  The  Girl  In  My  Maple 

Alphabet 

Anastasio.  Shi 

Mr.  Drury 

BEGLARIAN  Robin  CH  1 

Redbreast 

Vocal  Coaching 

Bakari  only 

Mr.  Watkins 

TOP  Spirituals  TBD  CH  2 

Merriweather,  McCullough 
Ms.  Iwama 

BACH:  Cantata  No32  M7 

Piano-vocal  coaching 
Buffett,  Lee,  Lacheva  only 
Ms.  Shelton 

j 12:30  PM- 
1:30  PM 

TMC  Bassoons 

Check  in  with  Mr.  Svoboda 

Tanglewood  Cafeteria 

1:00  PM- 
2:00  PM 

TMC  Oboes 

Check  in  with  Mr.  Ferrillo 
Tanglewood  Cafeteria 

TMC  Horns 

Check  in  with  Mr.  Sebring 
Tanglewood  Cafeteria 

TMC  Percussionists 
Check  in  with  Mr.  Epstein 
Tanglewood  Cafeteria 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2011 

Conducting I Composition j BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

10:30  AM  - 
1 1 :30  AM 

10:35  AM- 
1:05  PM 

BSO  - 
Rehearsal 
Krivine 
[SHED] 

11:30  AM  - 
12:30  PM 

12:30  PM- 
1:30  PM 

1:00  PM- 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  23,  2011 

Instrumental 

Vocal 

1:00  PM  - 
2:00  PM 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz 
Tanglewood  Cafeteria 

1:30  PM  - 
1:55  PM 

JONES:  Snippet  Variations  SOH 

Dress  Rehearsal 

2:00  PM- 
2:45  PM 

SCHOENBERG:  Verklarte  SOH 

Nacht 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

VARESE:  Octandre  Birch 

CHOWNING:  Voices  CH  3 

Ms.  Shelton 

Baudelaire  Project  CH  1 

DEBUSSY:  Harmome  du 

soir 

STROHL:  Le  revenant 
Lyons,  Shi 
Mr.  Smith 

BRAHMS:  Selected  songs  M8 

Martin,  Dowling 
Mr.  Watkins 

RAVEL:  Cinq  melodies  WB 

populaires  grecques 
Ms.  Hall 

2 00  PM  - 
4:00  PM 

ARENSKY:  Piano  Trio  CH  2 

Mr  Fischer 

MARTIN:  Rhapsodie  Hick 

SHAPERO:  Serenade  Ash 

ELGAR:  Piano  Quintet,  EB 

Op84 

DVORAK:  Piano  Quintet,  M7 

Op81 

BEETHOVEN:  Septet,  TCH 

Op20 

TMCO  percussion  RehSt 

Tchaikovsky: 

Romeo&Juliet 
Tchaikovsky:  1812 
Overture 
Mr.  Epstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2011 


Conducting 

Composition  | BSO/Other 

1:00  PM  - 
2:00  PM 

1:30  PM- 
1:55  PM 

JONES:  Snippet  SOH 

Variations 

Dress  Rehearsal 

2:00  PM  - 
2:45  PM 

2:00  PM  - 
3:00  PM 

VARESE:  Octandre  Birch 

2:00  PM  - 
4:00  PM 

Composition  Class  HTRN 

Writing  Program  Notes 
Mr  Kirzinger 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  23,  2011 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

ROBERTS:  Impulse  Maple 

Fracture 

Mr.  Drury 

2:50  PM  - 
3:20  PM 

BEETHOVEN:  Quartet,  SOH 

Op95 

Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

Baudelaire  Project  CH  1 

DEBUSSY:  Lejet  d'eau 
BATON:  La  mort  des  deux 
amants 

Taverner,  Lacheva 
Mr.  Smith 

3:25  PM  - 
4:15  PM 

SHOSTAKOVICH:  Piano  SOH 

Quintet,  Op57 
Dress  Rehearsal 

3:30  PM  - 
4:30  PM 

HYLA:  House  of  Flowers  Birch 

Tutti 

Mr.  Watkins 

HYLA:  House  of  Flowers  Birch 

Tutti 

Mr.  Watkins 

4:00  PM  - 
5:00  PM 

BABBITT:  No  Longer  Very  WB 

Clear 

Ms.  Shelton,  Mr.  Fischer, 

Mr.  Asbury 

BABBITT:  No  Longer  Very  WB 

Clear 

Ms.  Shelton,  Mr.  Fischer, 

Mr.  Asbury 

4:00  PM- 
6:00  PM 

BRITTEN:  Quartet  No3  CH  1 

Mr.  Jennings 

4:20  PM  - 
4:40  PM 

SAMPSON  Morning  Music  SOH 

Dress  Rehearsal 

4:45  PM  - 
5:05  PM 

WOLF:  Spanisches  SOH 

Liederbuch 
Morris,  Dowling 
Dress  Rehearsal 

5:00  PM  - 
6 00  PM 

WUORINEN:  Never  Again  EB 

the  Same 

Ms.  Shelton.  Mr  Roylance 

CANTELOUBE:  Selected  CH  2 

Songs 

Apostolou,  Anastaslo 
Mr.  Smith 

WUORINEN:  Never  Again  EB 

the  Same 

Ms.  Shelton,  Mr.  Roylance 

5:10  PM  - 
5:30  PM 

WOLF:  Spanisches  SOH 

Liederbuch 

Mercado-Wright,  Dowling 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2011 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

ROBERTS:  Impulse  Maple 

Fracture 

Mr  Drury 

2:50  PM  - 
3:20  PM 

3:00  PM  - 
4:00  PM 

3:25  PM  - 
4:15  PM 

3:30  PM- 
4:30  PM 

4:00  PM  - 
5:00  PM 

BABBITT:  No  Longer  WB 

Very  Clear 
Ms.  Shelton, 

Mr.  Fischer,  Mr.  Asbury 

4:00  PM  - 
6:00  PM 

Conducting  Class  CH  3 

"Music  Sources  and 
Preparation" 

Mr  Burlingame 

4:20  PM  - 
4:40  PM 

4:45  PM- 
5:05  PM 

5:00  PM  - 
6:00  PM 

5:10  PM- 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2011 


6:00  PM 

Instrumental 

Vocal 

TMC  Prelude  Concert  SOH 

GRIEG  Selected  songs 
SIBELIUS  Selected  songs 
VARIOUS  'Movements  de 
couer' 

FINE  Partita  for  Wind 
Quintet 

see  Instrumental  Schedule 

7:15  PM  - 
7:35  PM 

SCHOENBERG:  Songs,  SOH 

Opl 

Dress  Rehearsal 

7:40  PM  - 
8:00  PM 

Alma  Mahler:  Selected  SOH 

Songs 

Matava,  Ma 

Dress  Rehearsal 

Ms.  Iwama 

8 05  PM  - 
8:25  PM 

KORNGOLD  Selected  SOH 

songs 

Dress  Rehearsal 

8:30  PM  - 
8:50  PM 

MARX:  Selected  songs  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Jaap  van  Zweden 
STUCKY  Rhapsodies 
BRAHMS  Violin  Concerto 
BEETHOVEN  Symphony  No7 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:55  PM  - 
9:15  PM 

Gustav  Mahler:  Selected  SOH 

Songs 

Merriweather,  Ma 
Dress  Rehearsal 
Mr.  Smith 

9:20  PM  - 
9:45  PM 

SCHUBERT:  Selected  SOH 

songs 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  23,  2011 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM  - 
7:35  PM 

7:40  PM- 
8:00  PM 

8:05  PM  - 
8:25  PM 

8:30  PM  - 
8:50  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Zweden 
[SHED] 

8:55  PM  - 
9:15  PM 

9:20  PM  - 
9:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  24,  2011 

Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

SAMPSON  Morning  Music 
BEETHOVEN  Quartet,  Op95 
SHOSTAKOVICH  Piano  Quintet 
JONES  Snippet  Variations 
SCHOENBERG  Verklaerte  Nacht 
POULENC  Sextet 

see  Instrumental  Schedule 

12:30  PM 

Fellows'  Luncheon  HAW 

Mandatory  for  All  Fellows  TNT 

Fellows'  Luncheon  HAW 

Mandatory  for  All  Fellows  TNT 

2:30  PM 

BSO  Concert  SHED 

Emmanuel  Krivine 

ALL-RAVEL  PROGRAM 

Mother  Goose 

Piano  Concerto  in  G major 

Piano  Concerto  (left  hand) 

Bolero 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:00  PM  - 
4:25  PM 

RODRIGO:  Cuatro  SOH 

Madrigales  Amatorios 
Dress  Rehearsal 

4:30  PM  - 
4:55  PM 

TURINA:  Poema  en  forma  SOH 

de  canciones 
Dress  Rehearsal 

4:30  PM  - 
6:00  PM 

BEETHOVEN:  Septet,  Maple 

Op20 

Mr.  Sommerville 

TCHAIKOVSKY:  WB 

Serenade,  Op48 
Mr.  Barker 

FESTINGER  Peripeteia  CH  2 

Mr.  Jennings 

5:00  PM  - 
5:25  PM 

GRANADOS:  Canciones  SOH 

amatorias 

Dress  Rehearsal 

5:30  PM  - 
5:55  PM 

BUCHARDO:  Cinco  SOH 

Canciones  Argentines 
Dress  Rehearsal 

7:00  PM  - 
8:00  PM 

PETERSON:  Transformations  WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  24,  2011 

Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

Fellows'  Luncheon  HAW 

Mandatory  for  All  TNT 

Fellows 

Fellows’  Luncheon  HAW 

Mandatory  for  All  TNT 

Fellows 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Krivine 
[SHED] 

4:00  PM  - 
4:25  PM 

4:30  PM- 
4:55  PM 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
5:25  PM 

5:30  PM  - 
5:55  PM 

7:00  PM  - 
8:00  PM 

PETERSON:  WB 

Transformations 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  24,  2011 

| Instrumental  | Vocal 


8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

MARX  Selected  songs 
KORNGOLD  Selected  songs 
WOLF  Spanisches  Liederbuch 
(selections) 

BERG  Seven  Early  Songs 
(selections) 

SCHOENBERG  Songs,  Opl 
SCHUBERT  Selected  songs 
MAHLER,  ALMA  Selected  songs 
MAHLER,  GUSTAV  Selected 

songs 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  24,  2011 


Conducting 

Composition 

BSO/Other  | 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2011 

Instrumental  I Vocal 


10:00  AM- 
12:30  PM 

TMCO  dress  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

10:00  AM  - 
1:00  PM 

WUORINEN:  It  Happens 
Like  This 
Staging  rehearsal 
Brennfleck,  Harms, 
Mercado-Wright,  Williams 
Ms.  Shelton,  Ms.  Hall 

TCH 

10:30  AM- 
11 :30AM 

Baudelaire  Project 
DUPARC:  La  vie  anterieure 
STROHL  La  cloche  felee 
Brax,  Ma 
Ms.  Iwama 

CH  2 

VAUGHAN  WILLIAMS:  On 
Wenlock  Edge 
Vocal-piano  coaching 
Penning.  Lacheva  only 
Mr.  Watkins 

CH  1 

11:00  AM  - 
12:00  PM 

FLYNN:  Pieces  of  Night 
Mr.  Drury 

Maple 

11:30  AM  - 
12:30  PM 

Baudelaire  Project 
FAURE:  Hymne 
DE  SEVERAC  Les  hiboux 
Morris,  Gemmill 
Ms.  Iwama 

CH  2 

BARBER:  Dover  Beach 
Vocal-piano  coaching 
Merriweather  only 
Mr  Watkins  (from  the 
piano) 

CH  1 

12:30  PM  - 
1:30  PM 

TMC  Violas 

Check  in  with  Mr.  Gazouleas 
Tanglewood  Cafeteria 

1 30  PM  - 
2:30  PM 

BABBITT:  No  Longer  Very 
Clear 

Ms.  Shelton.  Mr.  Asbury 

CMH 

BABBITT:  No  Longer  Very 
Clear 

Ms.  Shelton,  Mr.  Asbury 

CMH 

Baudelaire  Project 
DEBUSSY:  Le  jet  d'eau 
BATON:  La  mort  des  deux 
amants 

Taverner,  Lacheva 
Mr.  Smith 

M7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


54 


Monday,  July  25,  2011 
Conducting | Composition | BSO/Other 


10:00  AM- 
12:30  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

10:30  AM- 
11:30  AM 

11:00  AM  - 
12:00  PM 

11:30  AM- 
12:30  PM 

12:30  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

BABBITT  No  Longer  CMH 

Very  Clear 
Ms.  Shelton, 

Mr  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Monday, 

July  25,  2011 

Instrumental 

Vocal 

2:00  PM  - 
3:00  PM 

DAWE:  Horn  Trio  Maple 

KEREN:  Multiscala  CH  1 

String  trio  only 

(Avi  Avital,  mandolin,  will  join 
the  group  as  of  July31 ) 

KONDO  Beginning,  Birch 

Middle,  and  End 

FESTINGER  Peripeteia  Ash 

HYLA:  House  of  Flowers  CH  2 

Tutti 

Mr.  Watkins,  Mr.  Drury 

HYLA:  House  of  Flowers  CH  2 

Tutti 

Mr.  Watkins,  Mr.  Drury 

2:00  PM  - 
5:00  PM 

WUORINEN  It  Happens  SOH 

Like  This 
Staging  rehearsal 
Brennfleck,  Harms, 

Mercado-Wright,  Williams 
Ms.  Hall 

2:30  PM- 
3:30  PM 

ROBERTS:  Impulse  CMH 

Fracture 

Baudelaire  Project  M7 

DEBUSSY:  Harmonie  du  soir 
STROHL:  Le  revenant 
Lyons,  Shi 
Mr.  Smith 

3:00  PM  - 
4:00  PM 

WUORINEN:  Never  Again  WB 

the  Same 
Ms.  Shelton 

BEGLARIAN  Robin  CH  3 

Redbreast 

Tutti 

Mr.  Watkins 

WUORINEN:  Never  Again  WB 

the  Same 
Ms.  Shelton 

BEGLARIAN:  Robin  CH  3 

Redbreast 

Tutti 

Mr.  Watkins 

4:00  PM  - 
5:00  PM 

WALLEN:  The  Girl  In  My  Maple 

Alphabet 

Anastasio,  Shi 

Mr.  Drury 

BACH:  Cantata  No32  CH  2 

Piano-vocal  coaching 
Buffett,  Lee,  Lacheva  only 
Mr.  Harbison,  Ms.  Shelton 

6:00  PM 

TMC  Vocal  Prelude  SOH 

RODRIGO  Cuatro 

Madrigales  Amatorios 
GRANADOS  Canciones 
amatorias 

TURINA  Poema  en  forma 
de  canciones 
BUCHARDO  Cinco 

Canciones  Argentinas 
(in  estilo  popluar) 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2011 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
3:00  PM 

2:00  PM- 
5:00  PM 

2:30  PM  - 
3:30  PM 

ROBERTS:  Impulse  CMH 

Fracture 

ROBERTS:  Impulse  CMH 

Fracture 

3:00  PM- 
4:00  PM 

4:00  PM  - 
5:00  PM 

6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2011 


Instrumental 

Vocal 

8:00  PM 

TMCO  Concert  SOH 

Jaap  van  Zweden 
BEETHOVEN  Leonore  Overture 
No3 

DEBUSSY  Nuages  & Fetes 
TCHAIKOVSKY  Symphony  No4 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  25,  2011 


Conducting 

Composition 

BSO/Other 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  26,  2011 

j Instrumental | Vocal 


TMC  DAY  OFF 

NO  SCHEDULED  ACTIVITIES 

TMC  DAY  OFF 

NO  SCHEDULED  ACTIVITIES 

7:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  26,  2011 
Conducting I Composition | BSO/Other 


TMC  DAY  OFF 

TMC  DAY  OFF 

NO  SCHEDULED  ACTIVITIES 

NO  SCHEDULED  ACTIVITIES 

7:00  PM 

PAS  Concert 
[SHED] 
Steely  Dan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2011 

| Instrumental | Vocal 


10:00  AM- 
11:00  AM 

WALLEN:  The  Girl  In  My  Birch 

Alphabet 

Ms.  Wallen,  Mr.  Drury 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Jin 

11:00  AM  - 
12:00  PM 

FLYNN:  Pieces  of  Night  Birch 

Mr.  Drury,  Mr.  Flynn 

11:30  AM  - 
12:30  PM 

RAVEL:  Cinq  melodies  CH  2 

populaires  grecques 
Ms.  Hall 

CANTELOUBE:  Selected  M7 

Songs 

Apostolou,  Anastasio 
Mr.  Smith 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
2:30  PM 

MARTIN  Rhapsodie  Ash 

Mr.  Horowitz 

VARESE:  Octandre  CMH 

Mr.  Orleans 

1:30  PM  - 
3:30  PM 

SHAPERO:  Serenade  Birch 

Mr.  Barker 

ZORN:  A Rebours  TCH 

Ensemble  only,  without 

soloist 

Mr.  Lubman 

Vocal  Class  Maple 

Bach  arias 
Mr.  Harbison 

2:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

TCHAIKOVSKY:  WB 

Serenade,  Op48 

GINASTERA:  Cinco  CMH 

canciones  populares 
Argentinas 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


62 


Wednesday,  July  27,  2011 
Conducting I Composition | BSO/Other 


10:00  AM- 
11:00  AM 

Composition  Class  HTRN 

Mr.  Gandolfi 
Piece-a-Day  Project 
Kick-Off  Meeting 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Graf 
[SHED] 

10:30  AM  - 
12:30  PM 

11:00  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
2:30  PM 

VARESE:  Octandre  CMH 

Mr  Orleans 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

Piece-a-Day  Project  HTRN 

"Office  Hours" 

Check  in  with 

Mr.  Gandolfi  as  needed 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2011 


4:00  PM  - 
5:00  PM 

Instrumental 

Vocal 

HO:  Creeping  Meatball  EB 

CANTELOUBE:  Selected  Birch 

Songs 

Bradley,  Bernstein 
Mr.  Smith 

BRAHMS:  Selected  songs  M7 

Martin,  Dowling 
Mr.  Watkins 

4:00  PM- 
6:00  PM 

BRITTEN:  Quartet  No3  MHS  TH 

ARENSKY:  Piano  Trio  MHS  Art 

ELGAR:  Piano  Quintet,  CH  2 

Op84 

Mr.  Fischer 

BACH:  Cantata  No32  Maple 

Mr.  Harbison,  Ms.  Shelton 

DVORAK:  Piano  Quintet,  CH  1 

Op81 

Mr.  Ax 

WUORINEN:  It  Happens  SOH 

Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

BACH:  Cantata  No32  Maple 

Mr.  Harbison,  Ms.  Shelton 

WUORINEN:  It  Happens  SOH 

Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

TOP  Spirituals  TBD  CMH 

Merriweather,  McCullough 
Ms.  Iwama 

7:00  PM  - 
8:00  PM 

CHOWNING:  Voices  SOH 

Ms.  Shelton 

7:30  PM  - 
9:30  PM 

FULMER:  Violin  Concerto  Birch 

KARCHIN:  Chamber  WB 

Symphony 

8:00  PM 

Poetry  Reading  CMH 

All  Vocal  Fellows 

All  other  available 

Fellows  invited 

Ms.  Blythe, 

Ms.  Iwama, 

Mr.  Smith 

Poetry  Reading  CMH 

All  Vocal  Fellows 

All  other  available 

Fellows  invited 

Ms.  Blythe, 

Ms.  Iwama, 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2011 


Conducting 

Composition  | BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

WUORINEN:  It  SOH 

Happens  Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Eschenbach 
[SHED] 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
9:30  PM 

FULMER:  Violin  Birch 

Concerto 

8:00  PM 

Poetry  Reading  CMH 

All  Vocal  Fellows 

All  other  available 

Fellows  invited 

Ms.  Blythe, 

Ms.  Iwama, 

Mr.  Smith 

Poetry  Reading  CMH 

All  Vocal  Fellows 

All  other  available 

Fellows  invited 

Ms.  Blythe, 

Ms.  Iwama, 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2011 

Instrumental  | Vocal 


10  00  AM  - 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

10:30  AM- 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  Y 
Piano:  Ma 

CMH 

1:30  PM  - 
3:00  PM 

Bach  at  the  TMC 

Mr.  Harbison  leading  all 
TMC  Vocal  and  Piano  and 
Conducting  Fellows  in  a 
reading  rehearsal  of 
Komm,  Jesu,  komm. 
Composers  invited  as  their 
composing  time  allows 

Maple 

1:30  PM  - 
3:30  PM 

Horn  Class 

Practicing  and  audition 

components 

Mr.  Katzen 

EB 

Trumpet  Class 
Mr.  Chapman 

WB 

Low  Brass  Class 
Audition  Preparation 
Mr.  Roylance 

CH  3 

Flute  Class 

The  art  of  2nd  Flute  playing 
Ms.  Rowe 

Ml 

Oboe  Class 
Details  TBA 

Ash 

Clarinet  Class 

Rachmaninoff:  Symphony  No2 
Beethoven:  Symphony  No8 
Kodaly  Dances  of  Galanta 
Mr.  Martin 

M8 

Bassoon  Class 
Mr.  Henegar 

M7 

Percussion  Class 
Mallet  rep 
Mr.  Hudgins 

RehSt 

Harp  Class 
Details  TBA 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  28,  2011 

Conducting I Composition  BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Eschenbach 
fSHEDj 

10:30  AM- 
12:30  PM 

1:30  PM- 
3:00  PM 

Bach  at  the  TMC  Maple 

Mr.  Harbison  leading  all 
TMC  Vocal,  Piano  and 
Conducting  Fellows  in  a 
reading  rehearsal  of 
Komm,  Jesu,  komm. 

Composers  invited  as 
their  composing  time 
allows 

Bach  at  the  TMC  Maple 

Mr  Harbison  leading  all 
TMC  Vocal,  Piano  and 
Conducting  Fellows  in  a 
reading  rehearsal  of 
Komm,  Jesu,  komm. 

Composers  invited  as 
their  composing  time 
allows 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  28,  2011 


Instrumental  | Vocal 

1:30  PM  - 
3:30  PM 

Violin  Class  CMH 

Orchestral  repertoire 
Mr.  Lefkowitz 

Viola  Class  TCH 

Spiccato  playing  in 
orchestral  excerpts: 

Tchaikovsky  No6:  mvt  1 
Brahms:  Variations  on  a 
Theme  by  Haydn 
Beethoven  No3:  Scherzo 
Mendelssohn:  Scherzo 
Mr.  Gazouleas 

Cello  Class  Birch 

Orchestral  excerpts 

Rep  list  previously  sent  to 

all  Fellows 

Mr.  Young 

Mock  audition  CH  1 

Mr.  Stovall.  Mr  Seeber 
CH2  reserved  for  warmup 

2:00  PM  - 
4:00  PM 

3:00  PM  - 
3:30  PM 

Bach  at  the  TMC  Maple 

Lecture 

Mr.  Harbison 

4:00  PM  - 
5 00  PM 

VARESE:  Octandre  Birch 

4:00  PM  - 
5:30  PM 

Bach  at  the  TMC  Maple 

Mr.  Harbison  leading  all 
TMC  Vocal  and  Piano  and 
Conducting  Fellows  in  a 
reading  rehearsal  of 
Jesu,  meine  Freude. 

Composers  invited  as  their 
composing  time  allows 

4:00  PM  - 
6:00  PM 

BRITTEN:  Quartet  No3  Ash 

Mr.  Jennings 

ARENSKY:  Piano  Trio  CH  1 

Mr.  Fischer 

SHAPERO:  Serenade  EB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2011 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

Piece-a-Day  Project 
"Office  Hours" 

Check  in  with 

Mr.  Gandolfi  as  needed 

HTRN 

3:00  PM- 
3:30  PM 

Bach  at  the  TMC 

Lecture 
Mr.  Harbison 

Maple 

Bach  at  the  TMC 

Lecture 
Mr.  Harbison 

Maple 

4:00  PM- 
5:00  PM 

VARESE:  Octandre 

Birch 

4:00  PM  - 
5:30  PM 

Bach  at  the  TMC 

Mr  Harbison  leading  all 
TMC  Vocal,  Piano  and 
Conducting  Fellows  in  a 
reading  rehearsal  of 
Jesu,  meine  Freude. 
Composers  invited  as 
their  composing  time 
allows 

Maple 

Bach  at  the  TMC 

Mr  Harbison  leading  all 
TMC  Vocal,  Piano  and 
Conducting  Fellows  in  a 
reading  rehearsal  of 
Jesu,  meine  Freude. 
Composers  invited  as 
their  composing  time 
allows 

Maple 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  28,  2011 


Instrumental 

Vocal 

ELGAR:  Piano  Quintet,  MHS  TH 

Op84 

TCHAIKOVSKY:  WB 

Serenade,  Op48 
Mr.  Silverstein 

4:00  PM  - 
6:30  PM 

5:30  PM  - 
6:00  PM 

Bach  at  the  TMC  Maple 

Q&A,  Summary 
Mr.  Harbison 

7:30  PM  - 
8:30  PM 

WALLEN:  The  Girl  In  My  Birch 

Alphabet 

Ms.  Wallen,  Mr.  Drury 

7:30  PM  - 
9:30  PM 

BACH:  Cantata  No32  Maple 

Mr.  Harbison,  Ms.  Shelton 

BACH:  Cantata  No32  Maple 

Mr.  Harbison,  Ms.  Shelton 

7:30  PM  - 
10:00  PM 

WUORINEN:  It  Happens  SOH 

Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

WUORINEN:  It  Happens  SOH 

Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2011 


Conducting 

Composition  | BSO/Other  | 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Graf 
[SHED) 

5:30  PM- 
6:00  PM 

Bach  at  the  TMC  Maple 

Q&A,  Summary 
Mr.  Harbison 

Bach  at  the  TMC  Maple 

Q&A,  Summary 
Mr  Harbison 

7:30  PM  - 
8:30  PM 

7:30  PM- 
9:30  PM 

7:30  PM- 
10:00  PM 

WUORINEN:  It  SOH 

Happens  Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2011 

| Instrumental | Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Finance 

Mr.  May 

TMC  Orchestra  Seminar  Maple 

Finance 

Mr.  May 

8:45  AM  - 
9:30  AM 

ARENSKY:  Piano  Trio  SOH 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

Baudelaire  Project  CH  2 

DEBUSSY:  Lejet  d'eau 
BATON:  La  mort  des  deux 
amants 

Taverner,  Lacheva 
Ms  Blythe,  Mr.  Smith 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Bernstein 

11:30  AM  - 
12:30  PM 

Baudelaire  Project  CH  2 

DEBUSSY:  Harmome  du 

soir 

STROHL:  Le  revenant 
Lyons,  Shi 

Ms.  Blythe,  Mr.  Smith 

RAVEL:  Cinq  melodies  CH  1 

populaires  grecques 
Ms.  Hall 

1:30  PM- 
2:30  PM 

VARESE:  Octandre  Maple 

Mr.  Orleans 

ROBERTS:  Impulse  WB 

Fracture 

Mr.  Drury 

BRITTEN:  Birthday  Hansel  Ash 

Baudelaire  Project  CH  1 

DUPARC:  La  vie  anterieure 
STROHL:  La  cloche  felee 
Brax,  Ma 

Ms.  Blythe,  Ms.  Iwama 

VAUGHAN  WILLIAMS:  On  CH  2 

Wenlock  Edge 
Vocal-piano  coaching 
Penning,  Lacheva  only 
Mr.  Watkins 

BRITTEN:  Birthday  Hansel  Ash 

1:30  PM- 
3:30  PM 

BEETHOVEN:  Septet,  Birch 

Op20 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  29,  2011 
Conducting I Composition [ BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar 

Finance 

Mr.  May 

Maple 

TMC  Orchestra  Seminar 

Finance 

Mr.  May 

Maple 

8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

BSO  - 
Rehearsal 
Eschenbach 
[SHED] 

10:30  AM- 
11:30  AM 

10:30  AM- 
12:30  PM 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

VARESE:  Octandre 
Mr.  Orleans 

Maple 

ROBERTS:  Impulse 
Fracture 
Mr  Drury 

WB 

ROBERTS:  Impulse 

Fracture 

Mr.  Drury 

WB 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2011 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

TCHAIKOVSKY: 
Serenade,  Op48 
Mr.  Silverstein 

CMH 

RIHM:  Tutuguri  VI 
Mr.  Epstein 

TCH 

2:00  PM  - 
4:00  PM 

2:30  PM- 
3:30  PM 

Baudelaire  Project 
FAURE:  Hymne 
DE  SEVERAC:  Les  hiboux 
Morris,  Gemmill 
Ms.  Blythe.  Ms.  Iwama 

CH  1 

BARBER  Dover  Beach 
Vocal-piano  coaching 
Merriweather  only 
Mr.  Watkins  (from  the 
piano) 

CH  2 

4:00  PM  - 
5:00  PM 

POULENC:  Sextet 
Rehearse  for  Tanglewood 
for  Kids 
Ms.  Meyers 

CMH 

4:00  PM  - 
6:00  PM 

MARTIN:  Rhapsodie 
Mr.  Horowitz 

Birch 

SHAPERO:  Serenade 
Mr.  Barker 

EB 

ELGAR:  Piano  Quintet, 
Op84 

Mr  Fischer 

CH  1 

BACH:  Cantata  No32 
Mr.  Harbison,  Ms.  Shelton 

Maple 

BACH:  Cantata  No32 
Mr.  Harbison,  Ms.  Shelton 

Maple 

DVORAK  Piano  Quintet, 

Op81 

Mr  Ax 

CH  2 

ZORN:  A Rebours 
Mr.  Sherry,  cello 
Mr.  Lubman 

TCH 

WUORINEN:  It  Happens 
Like  This 
Staging  rehearsal 
Brennfleck,  Harms, 
Mercado-Wright,  Williams 
Ms.  Hall 

WB 

4:30  PM  - 
5:15  PM 

BRITTEN:  Quartet  No3 
Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2011 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

Piece-a-Day  Project  HTRN 

"Office  Hours" 

Check  in  with 
Mr  Gandolfi  as  needed 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

4:30  PM  - 
5:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2011 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

HO:  Creeping  Meatball  CMH 

6:00  PM 

7:00  PM  - 
8:00  PM 

BEGLARIAN:  Robin  CH  3 

Redbreast 

Tutti 

Mr.  Watkins 

BEGLARIAN  Robin  CH  3 

Redbreast 

Tutti 

Mr.  Watkins 

7:30  PM  - 
8:30  PM 

PETERSON:  Transformations  WB 

CAGE:  Wonderful  Widow  CH  2 

SCHWANTNER:  Black 
Anemones 
Lee,  Anastasio 

8:00  PM 

8:30  PM 

BSO  Concert  SHED 

Hans  Graf 

MOZART  Piano  Concerto  No12 
MAHLER  Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  29,  2011 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:00  PM- 
8:00  PM 

7:30  PM  - 
8:30  PM 

PETERSON:  WB 

Transformations 

8:00  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Graf 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2011 

| Instrumental | Vocal 


9:00  AM  - 
9:30  AM 

MARTIN  Rhapsodie  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

TOP  program 
Please  see  posted 
rehearsal  order 

10:35  AM  - 
1:05  PM 

11:00  AM- 
12:00  PM 

FLYNN:  Pieces  of  Night  CH  1 

Mr.  Drury,  Mr  Flynn 

1:00  PM  - 
1:20  PM 

ROBERTS:  Impulse  SOH 

Fracture 

Dress  Rehearsal 

1:00  PM  - 
2:00  PM 

BLITZSTEIN:  Zipperfly  Birch 

NILES:  Black  is  the  Color 
Fry,  Ma 

1:30  PM  - 
2:30  PM 

TOP  Spirituals  TBD  M7 

Merriweather,  McCullough 
Ms.  Iwama 

CHANLER:  Epitaphs  M8 

Bradley,  Buffett,  Jin 

1:30  PM  - 
3:30  PM 

Bass  Class  CH  2 

Audition  Followup 

Mr.  Stovall,  Mr.  Seeber 

DAWE:  Horn  Trio  CMH 

Mr.  Menkis 

KEREN:  Multiscala  CH  1 

String  trio  only 
Mr.  Katz 

(Avi  Avital,  mandolin,  will  join 
the  group  as  of  July31) 

KONDO:  Beginning,  Maple 

Middle,  and  End 
Coach  TBA 

WUORINEN  It  Happens  WB 

Like  This 
Staging  rehearsal 
Brennfleck,  Harms, 

Mercado-Wright,  Williams 
Ms.  Hall 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2011 
Conducting  | Composition BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

Composition  Seminar  HTRN 

Mr.  Wuorinen 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

TOP  program 
Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

BSO  - 
Rehearsal 
Eschenbach 
[SHED] 

11:00  AM  - 
12:00  PM 

1:00  PM  - 
1:20  PM 

ROBERTS:  Impulse  SOH 

Fracture 

Dress  Rehearsal 

ROBERTS:  Impulse  SOH 

Fracture 

Dress  Rehearsal 

1:00  PM  - 
2:00  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2011 


1 30  PM  - 
3:30  PM 

Instrumental 

Vocal 

FESTINGER:  Peripeteia  Ash 

Mr.  Jennings 

ZORN:  A Rebours  TCH 

Mr.  Sherry 
Mr.  Lubman 

2:00  PM  - 
3:00  PM 

HO:  Creeping  Meatball  EB 

2:30  PM  - 
3:30  PM 

WUORINEN:  Never  Again  Birch 

the  Same 

Ms.  Shelton,  Mr.  Roylance 

GINASTERA:  Cinco  M7 

canciones  populares 
Argentinas 
Ms.  Iwama 

WUORINEN:  Never  Again  Birch 

the  Same 

Ms.  Shelton,  Mr.  Roylance 

MARTINO:  Noise  of  Waters  M8 

THOMSON:  Preciosilla 
Apostolou,  Gemmill 

2:30  PM 

4 00  PM  - 
5:00  PM 

WALLEN:  The  Girl  In  My  Birch 

Alphabet 

Wallen,  Mr.  Drury 

BRAHMS:  Selected  songs  Ash 

Martin,  Dowling 
Mr.  Watkins 

CANTELOUBE:  Selected  CH  2 

Songs 

Bradley,  Bernstein 
Mr.  Smith 

4:00  PM  - 
6:00  PM 

DVORAK:  Piano  Quintet,  CH  1 

Op81 

BEETHOVEN  Septet,  Op20  Maple 
Mr.  Sommerville 

TCHAIKOVSKY:  WB 

Serenade,  Op48 

WUORINEN:  It  Happens  TCH 

Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

WUORINEN:  It  Happens  TCH 

Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

4:45  PM  - 
5:15  PM 

VARESE:  Octandre  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2011 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

2:30  PM- 
3:30  PM 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

WUORINEN:  It  TCH 

Happens  Like  This 
Tutti  rehearsal 
Mr  Wuorinen 

4:45  PM  - 
5:15  PM 

VARESE:  Octandre  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  30,  2011 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

HYLA:  House  of  Flowers  Ash 

Tutti 

Mr.  Watkins 

CANTELOUBE:  Selected  CH  2 

Songs 

Apostolou,  Anastasio 
Mr.  Smith 

HYLA:  House  of  Flowers  Ash 

Tutti 

Mr.  Watkins 

6:00  PM 

TMC  Prelude  Concert  SOH 

BRITTEN  String  Quartet  No3 
ARENSKY  Piano  Trio 

see  Instrumental  Schedule 

7:15  PM  - 
8:00  PM 

SHAPERO:  Serenade  SOH 

Dress  Rehearsal 

7:30  PM  - 
8 30  PM 

BOZZA:  Sonatine  WB 

8 10  PM  - 
8:50  PM 

BACH  Cantata  No32  SOH 

Dress  Rehearsal 

BACH:  Cantata  No32  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Christoph  Eschenbach 
BRAHMS  Piano  Concerto  Nol 
BRAHMS  Symphony  No4 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

9:00  PM  - 
9:45  PM 

ELGAR:  Piano  Quintet,  SOH 

Op84 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2011 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM- 
8:00  PM 

7:30  PM  - 
8:30  PM 

8:10  PM  - 
8:50  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Eschenbach 
[SHED] 

9:00  PM  - 
9:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  31,  2011 

Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

MARTIN  Quintet 

SHAPERO  Serenade 

VARESE  Octandre 

ROBERTS  Impulse  Fracture 

ELGAR  Piano  Quintet 

BACH  Cantata  No32 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

BILLINGS:  Modern  Music  Birch 

BARBER:  Sure  on  this 
Shining  Night 
Brennfleck,  Mercado- 
Wright,  Taverner,  Williams 
Piano:  Gemmill 

12:30  PM  - 
2:00  PM 

TCHAIKOVSKY:  TCH 

Serenade,  Op48 
Mr.  Silverstein 

1:00  PM 

Tanglewood  for  Kids  CMH 

Including  performance  of 
POULENC:  Sextet 

Tanglewood  for  Kids  CMH 

Including  performance  of 
POULENC:  Sextet 

1:30  PM- 
2:30  PM 

BABBITT:  No  Longer  Very  Maple 

Clear 

Ms.  Shelton,  Mr.  Fischer, 

Mr.  Asbury 

BABBITT:  No  Longer  Very  Maple 
Clear 

Ms.  Shelton,  Mr.  Fischer, 

Mr.  Asbury 

CARTER:  Warble  for  Lilac  CH  2 

Time 

Harms,  Bernstein 

ROREM:  From  Whence  CH  1 

Cometh  Song? 

FOSTER:  Come  Where  My 
Love  Lies  Dreaming 
Bakari,  Lyons,  Matava, 
Mercado-Wright, 

Merriweather 
Piano:  Hauschildt 

2:30  PM 

BSO  Concert  SHED 

Christoph  Eschenbach 
HAYDN  Cello  Concerto 
MAHLER  Symphony  Nol 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
6:00  PM 

FULMER:  Violin  Concerto  Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I Sunday,  July  31,  2011 

Conducting  | Composition  | BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

1 12:30  PM  - 
2:00  PM 

1:00  PM 

Tanglewood  for  Kids  CMH 

Including  performance  of 
POULENC:  Sextet 

Tanglewood  for  Kids  CMH 

Including  performance  of 
POULENC:  Sextet 

1:30  PM- 
2:30  PM 

BABBITT:  No  Longer  Maple 

Very  Clear 
Ms.  Shelton,  Mr 
Fischer,  Mr.  Asbury 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Eschenbach 
[SHED] 

4:30  PM  - 
6:00  PM 

FULMER:  Violin  Birch 

Concerto 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  31,  2011 


4:30  PM  - 
6:00  PM 

Instrumental 

Vocal 

KARCHIN-  Chamber  WB 

Symphony 

FESTINGER:  Peripeteia  Ash 

5:00  PM  - 
6:00  PM 

CHOWNING:  Voices  SOH 

Ms.  Shelton 

COPLAND:  There  Came  a CH  1 

Wind  Like  a Bugle 
CRUMB  The  Sleeper 
Matava,  Anastasio 

7:00  PM  - 
7:30  PM 

BEACH:  The  Night  Sea  CH  1 

Brax,  Pardee,  Hauschildt 

7:00  PM  - 
10:00  PM 

WUORINEN:  It  Happens  SOH 

Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

WUORINEN:  It  Happens  SOH 

Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

7:30  PM  - 
8:00  PM 

CORIGLIANO:  Forever  CH  1 

Young 

Morris,  Petrongelli, 

Hauschildt 

7:30  PM- 
9:30  PM 

KEREN:  Multiscala  CH  2 

Tutti 

Mr.  Katz 

PETERSON:  WB 

Transformations 

8:00  PM- 
8:30  PM 

IVES:  Serenity  CH  1 

Pardee,  Petrongelli, 

Bernstein 

8:30  PM  - 
9:00  PM 

IVES:  Majority  CH  1 

Brax,  Morris,  Bernstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  31,  2011 


Conducting 

Composition 

BSO/Other 

4:30  PM- 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM- 
7:30  PM 

7:00  PM- 
10:00  PM 

WUORINEN:  It  SOH 

Happens  Like  This 
Tutti  rehearsal 
Mr.  Wuorinen 

7:30  PM  - 
8:00  PM 

7:30  PM- 
9:30  PM 

PETERSON:  WB 

Transformations 

8:00  PM- 
8:30  PM 

8:30  PM- 
9:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  01,  2011 

| Instrumental | Vocal 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

TOP  program 
Please  see  posted 
rehearsal  order 

10:30  AM- 
10:55  AM 

GINASTERA:  Cinco  SOH 

canciones  populares 
Argentinas 
Dress  Rehearsal 

10:30  AM  - 
11:30  AM 

CAGE:  Wonderful  Widow  CH  1 

SCHWANTNER:  Black 

Anemones 

Lee,  Anastasio 

Ms.  Shelton 

1 1 .00  AM  - 
11:25  AM 

CANTELOUBE:  Selected  SOH 

Songs 

Bradley,  Bernstein 
Dress  Rehearsal 

11:30  AM  - 
11:55  AM 

TOP  Spirituals  TBD  SOH 

Merriweather,  McCullough 
Ms.  Iwama 
Dress  rehearsal 

11:30  AM- 
12:30  PM 

GERSHWIN:  Our  Love  is  CH  1 

Here  to  Stay 
Buffett,  Ma 

12:00  PM- 
12:25  PM 

CANTELOUBE:  Selected  SOH 

Songs 

Apostolou,  Anastasio 
Dress  Rehearsal 

12:30  PM  - 
12:55  PM 

BRAHMS:  Selected  songs  SOH 

Martin,  Dowling 
Dress  Rehearsal 

1:00  PM  - 
1:25  PM 

RAVEL:  Cinq  melodies  SOH 

populaires  grecques 
Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

RIHM  TutuguriVI  TCH 

Dress  Rehearsal 

Baudelaire  Project  CH  1 

DEBUSSY:  Harmome  du 

soir 

STROHL:  Le  revenant 
Lyons,  Shi 

Ms.  Blythe,  Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  August  01,  2011 

Conducting I Composition [ BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

TOP  program 
Please  see  posted 
rehearsal  order 

10:30  AM  - 
10:55  AM 

10:30  AM  - 
11:30  AM 

11:00  AM- 
11:25  AM 

11:30  AM- 
11:55  AM 

11:30  AM- 
12:30  PM 

12:00  PM- 
12:25  PM 

12:30  PM  - 
12:55  PM 

1:00  PM- 
1:25  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  August  01,  2011 


Instrumental 

Vocal 

1:30  PM  - 
2:30  PM 

CHARLES:  When  1 Have  M8 

Sung  My  Songs 
Bradley,  Jin 

1:30  PM  - 
3:30  PM 

DOHNANYI:  Piano  Quintet,  M7 

Opl 

BASSETT:  Sextet  Hick 

KEREN:  Multiscala  CH  2 

KONDO:  Beginning,  Ash 

Middle,  and  End 

2 00  PM  - 
3:00  PM 

HYLA:  House  of  Flowers  CMH 

Tutti 

Mr.  Watkins,  Mr.  Drury 

HYLA:  House  of  Flowers  CMH 

Tutti 

Mr.  Watkins,  Mr.  Drury 

2:30  PM  - 
3:30  PM 

HO:  Creeping  Meatball  WB 

Baudelaire  Project  CH  1 

DEBUSSY:  Le  jet  d'eau 
BATON:  La  mort  des  deux 
amants 

Taverner,  Lacheva 
Ms.  Blythe.  Mr.  Smith 

3:00  PM  - 
3:15  PM 

WUORINEN:  Never  Again  SOH 

the  Same 
Dress  Rehearsal 

WUORINEN:  Never  Again  SOH 

the  Same 
Dress  Rehearsal 

3:30  PM  - 
4:30  PM 

DVORAK:  Piano  Quintet,  SOH 

Op81 

Dress  Rehearsal 

4:00  PM- 
5:00  PM 

WALLEN:  The  Girl  In  My  Maple 

Alphabet 

Ms.  Wallen,  Mr.  Drury 

Baudelaire  Project  CH  2 

FAURE:  Hymne 

DE  SEVERAC:  Les  hiboux 

Morris,  Gemmill 

Ms.  Blythe,  Ms.  Iwama 

4:00  PM  - 
6:00  PM 

TMCO  August14  Program  CMH 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Bauman,  Bennett, 

Blumenthal,  Grosshans, 

KahYee  Lee 

DAWE:  Horn  Trio  WB 

FESTINGER:  Peripeteia  Ash 

Mr.  Jennings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  01,  2011 


Conducting  | Composition 

BSO/Other 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

2:30  PM- 
3:30  PM 

3:00  PM  - 
3:15  PM 

3:30  PM  - 
4:30  PM 

4:00  PM- 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  01,  2011 


Instrumental 

Vocal 

4:00  PM  - 
6.00  PM 

ZORN:  A Rebours  TCH 

Mr  Sherry 
Mr.  Lubman 

4:35  PM  - 
5:35  PM 

BEETHOVEN:  Septet.  Op20  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Baudelaire  Project  CH  2 

DUPARC:  La  vie  anterieure 
STROHL:  La  cloche  felee 
Brax,  Ma 

Ms  Blythe.  Ms.  Iwama 

5 45  PM  - 
6:30  PM 

TCHAIKOVSKY:  SOH 

Serenade.  Op48 
Dress  Rehearsal 

7:00  PM  - 
8:00  PM 

BEGLARIAN  Robin  CH  3 

Redbreast 

Tutti 

Mr.  Watkins 

BEGLARIAN:  Robin  CH  3 

Redbreast 

Tutti 

Mr.  Watkins 

7:00  PM  - 
10:00  PM 

WUORINEN:  It  Happens  SOH 

Like  This 
Dress  Rehearsal 

WUORINEN:  It  Happens  SOH 

Like  This 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  01,  2011 


Conducting  | Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:35  PM- 
5:35  PM 

5:00  PM  - 
6:00  PM 

5:45  PM  - 
6:30  PM 

7:00  PM- 
8:00  PM 

7:00  PM  - 
10:00  PM 

WUORINEN  It  SOH 

Happens  Like  This 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  02,  2011 

Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
11:30  AM 

COPLAND:  There  Came  a CH  2 

Wind  Like  a Bugle 

CRUMB:  The  Sleeper 

Matava,  Anastasio 

Ms.  Shelton 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Dowling 

11:00  AM- 
12:00  PM 

FLYNN:  Pieces  of  Night  CH  1 

Mr.  Drury,  Mr  Flynn 

11:30  AM- 
12:30  PM 

TMCO  & BSO  rehearsal  SHED 

Tchaikovsky:  1812  Overture 

BLITZSTEIN.  Zipperfly  CH  2 

NILES:  Black  is  the  Color 
Fry,  Ma 
Ms.  Iwama 

12:00  PM  - 
1:00  PM 

CHOWNING:  Voices  SOH 

Dress  Rehearsal 

12:30  PM  - 
1:00  PM 

TMCO  dress  rehearsal  SHED 

Tchaikovsky: 

Romeo&Juliet 

1:30  PM  - 
2:30  PM 

BABBITT:  No  Longer  Very  Maple 

Clear 

Ms.  Shelton,  Mr.  Asbury 

BRITTEN  Birthday  Hansel  SOH 

Mr.  Smith  GR 

BABBITT:  No  Longer  Very  Maple 
Clear 

Ms.  Shelton,  Mr.  Asbury 

BRITTEN:  Birthday  Hansel  SOH 

Mr.  Smith  GR 

2:30  PM 

TMC  Concert  TCH 

RIHM  Tutuguri  VI 

(Kreuze) 

see  Instrumental  Schedule 

2:30  PM 

TOP  Chamber  Concert  SOH 

BEETHOVEN  Septet 
DVORAK  Piano  Quintet 
TCHAIKOVSKY  Serenade 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  02,  2011 

Conducting I Composition [ BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Seminar  HTRN 

Mr.  Wuorinen 

10:00  AM- 
12:30  PM 

BSO  - 
Rehearsal 
[SHED] 
TOP 

10:30  AM- 
11:30  AM 

10:30  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

TMCO  & BSO  rehearsal  SHED 

Tchaikovsky:  1812 

Overture 

12:00  PM- 
1:00  PM 

12:30  PM- 
1:00  PM 

TMCO  dress  rehearsal  SHED 

Tchaikovsky: 

Romeo&Juliet 

1:30  PM  - 
2:30  PM 

BABBITT  No  Longer  Maple 

Very  Clear 
Ms.  Shelton,  Mr 
Asbury 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  August  02,  2011 


5:00  PM 

Instrumental 

Vocal 

see  Vocal  Schedule 

TOP  Vocal  Concert  SOH 

Spirituals  TBD 
BRAHMS:  Selected  songs 
CANTELOUBE:  Selected 
Songs 

RAVEL:  Cinq  melodies 
populaires  grecques 
GINASTERA:  Cinco 
canciones  populares 
Argentinas 

8:00  PM 

TOP  Brass  Fanfares  SHED 

TOP  Brass  Fanfares  SHED 

8:30  PM 

Tanglewood  On  Parade  SHED 

BSO  & TMCO 

WAGNER  Prelude  to  Meistersinger 
TCHAIKOVSKY  Romeo&Juliet 
VAUGHAN  WILLIAMS  Serenade  to 
Music 

WILLIAMS  Sound  the  Bells 
WILLIAMS  Music  from  ET 
TCHAIKOVSKY  1812  Overture 

Tanglewood  On  Parade 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  August  02,  2011 


Conducting 

Composition 

BSO/Other 

5:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

TOP  Brass  Fanfares  SHED 

TOP  Brass  Fanfares  SHED 

8:30  PM 

Tanglewood  On  Parade 

see  Instrumental  Schedule 
for  program  detail 

Tanglewood  On  Parade 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
[SHED] 
TOP. 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  03,  2011 

Instrumental  Vocal 


| 9:00  AM- 
9:30  AM 

BEGLARIAN:  Robin  SOH 

Redbreast 

Dress  Rehearsal 

BEGLARIAN:  Robin  SOH 

Redbreast 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Baudelaire  Project  CMH 

Open  Coaching  of  All 

Baudelaire  Songs 

All  Vocal  Fellows 

All  Available  Piano  Fellows 

Ms.  Blythe 

Baudelaire  Project  CMH 

Open  Coaching  of  All 

Baudelaire  Songs 

All  Vocal  Fellows 

All  Available  Piano  Fellows 

Ms.  Blythe 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM- 
2:30  PM 

WUORINEN:  It  Happens  SOH 

Like  This 
Mr.  Wuorinen 

BARBER:  Dover  Beach  CMH 

Mr.  Watkins 

WUORINEN:  It  Happens  SOH 

Like  This 
Mr.  Wuorinen 

BARBER:  Dover  Beach  CMH 

Mr.  Watkins 

CHANLER:  Epitaphs  M7 

Bradley,  Buffett,  Jin 
Mr.  Smith 

1:30  PM- 
3:30  PM 

DAWE:  Horn  Trio  Birch 

Mr.  Menkis 

DOHNANYI:  Piano  Quintet.  Hick 

Opl 

Mr.  Fischer 

BASSETT:  Sextet  CH  2 

Mr.  Jennings 

BOZ2A  Sonatine  WB 

Mr.  Oft 

KEREN:  Multiscala  CH  1 

Mr.  Katz 

2:40  PM  - 
2:55  PM 

HYLA:  House  of  Flowers  SOH 

Dress  Rehearsal 

HYLA:  House  of  Flowers  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  03,  2011 

Conducting I Composition [ BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Fruhbeck  de 
Burgos 
[SHED] 

10:30  AM  - 
12:30  PM 

Baudelaire  Project  CMH 

Open  Coaching  of  All 

Baudelaire  Songs 

All  Vocal  Fellows 

All  Available  Piano 

Fellows 

Ms.  Blythe 

Baudelaire  Project  CMH 

Open  Coaching  of  All 

Baudelaire  Songs 

All  Vocal  Fellows 

All  Available  Piano 

Fellows 

Ms.  Blythe 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM- 
2:30  PM 

WUORINEN:  It  SOH 

Happens  Like  This 
Mr.  Wuorinen 

1:30  PM- 
3:30  PM 

2:40  PM  - 
2:55  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  03,  2011 


Instrumental 

Vocal 

3:00  PM  - 
3:30  PM 

WALLEN:  The  Girl  In  My  SOH 

Alphabet 

Dress  Rehearsal 

3:00  PM  - 
6:00  PM 

Masterclass  CMH 

American  Song 
Ms.  Blythe 

| 3:40  PM  - 
3:50  PM 

HO:  Creeping  Meatball  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

ZORN:  A Rebours  SOH 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

KONDO:  Beginning,  CH  1 

Middle,  and  End 
Mr.  Fischer 

4:00  PM  - 
6:30  PM 

5:15  PM  - 
5:45  PM 

FESTINGER:  Peripeteia  SOH 

Dress  Rehearsal 

6:30  PM 

FCM  Panel  Discussion  SOH 

FCM  Panel  Discussion  SOH 

6:30  PM  - 
8:00  PM 

FULMER:  Violin  Concerto  Birch 

PETERSON:  WB 

Transformations 

IVES:  Serenity  CH  2 

IVES:  Majority 
BEACH:  The  Night  Sea 
CORIGLIANO:  Forever  Young 
Brax,  Morris,  Pardee,  Petrongelli 
Bernstein  [6:30p] 

Hauschildt  [7:1 5p] 

Ms.  Iwama 

7:00  PM- 
8:00  PM 

VAUGHAN  WILLIAMS:  On  Maple 

Wenlock  Edge 
Mr.  Watkins 

VAUGHAN  WILLIAMS:  On  Maple 
Wenlock  Edge 
Mr.  Watkins 

8:00  PM 

FCM  Concert  SOH 

HO  Fanfare  to  Stop  the  Creeping 
Meatball 

WUORINEN  Never  Again  the  Same 
WUORINEN  It  Happens  Like  This 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


100 


Wednesday,  August  03,  2011 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

3:40  PM  - 
3:50  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Newhouse 
[SHED] 

5:15  PM  - 
5:45  PM 

6:30  PM 

FCM  Panel  Discussion  SOH 

FCM  Panel  Discussion  SOH 

6:30  PM  - 
8:00  PM 

FULMER:  Violin  Birch 

Concerto 

PETERSON:  WB 

Transformations 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  04,  2011 

| Instrumental | Vocal 


9:00  AM- 
9:30  AM 

PETERSON:  SOH 

Transformations 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano'  Gemmill 

1130  AM  - 
12:00  PM 

GERSHWIN:  Our  Love  is  M8 

Here  to  Stay 
Buffett,  Ma 
Mr.  Smith 

11:30  AM- 
12:30  PM 

CARTER  Warble  for  Lilac  M7 

Time 

Harms,  Bernstein 
Mr.  Watkins 

1:30  PM  - 
2:30  PM 

BABBITT:  No  Longer  Very  CH  1 

Clear 

Ms.  Shelton,  Mr.  Fischer, 

Mr.  Asbury 

BABBITT:  No  Longer  Very  CHI 

Clear 

Ms.  Shelton,  Mr.  Fischer, 

Mr.  Asbury 

BILLINGS:  Modern  Music  CMH 

BARBER:  Sure  on  this 

Shining  Night 

Brennfleck,  Mercado- 

Wright,  Taverner,  Williams 

Piano:  Gemmill 

Mr.  Smith 

1:30  PM- 
3:30  PM 

Horn  Class  Hick 

Warmups  and  routines 
Mr.  Menkis 

Trumpet  Class  EB 

Mr.  Rolfs,  Mr.  Wright 
Section  Playing 

Trombone  Class  TCH 

Mr.  Lange 
Mock  audition 

Flute  Class  M7 

Piccolo  rep 
Ms.  Meyers 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  August  04,  2011 

Conducting I Composition | BSO/Other 


t 

1 

9:00  AM  - 
9:30  AM 

PETERSON:  SOH 

Transformations 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Bringuler 
[SHED] 

10:30  AM- 
12:30  PM 

11:30  AM- 
12:00  PM 

1 

1 1 :30  AM  - 
12:30  PM 

1:30  PM- 
2:30  PM 

BABBITT:  No  Longer  CH  1 

Very  Clear 
Ms.  Shelton,  Mr. 

Fischer,  Mr.  Asbury 

1:30  PM  - 
3:30  PM 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Thursday,  August  04,  201 1 

Instrumental 

1 30  PM  - Oboe  Class 
3:30  PM  Gougers  and  reeds 

Mr.  Ferrillo 

Clarinet  Class 
Ravel  Daphnis  No2 
Sibelius:  Symphony  Nol 
Respighi:  Pines  of  Rome 
Mr.  Wayne 

Bassoon  Class 
Excerpt  or  solo  of  choice 
Mr.  Svoboda 


Ml 


Vocal 


Ash 


M8 


Percussion  Class  RehSt 

Timpani  repertoire 
Mr.  Bauch 

Harp  Class  SOH 

Ms.  Pilot  GR 


Violin  Class  WB 

Concertmaster  solos 
Mr.  Lowe 


Viola  Class  Birch 

Viola  excerpts  from 

Strauss  tone  poems 

Don  Quixote 

Don  Juan 

Ein  Heldenleben 

Etc. 

Mr.  Zaretsky 

Cello  Class  Maple 

Orchestral  excerpts 

Rep  list  previously  sent  to 

all  Fellows 

Mr.  Dejardin 

Bass  Class  CH  2 

Mr.  Wolfe 


3:00  PM  - 
6:00  PM 


4:00  PM  - 
6:00  PM 


FULMER:  Violin  Concerto 


Masterclass 
Rep  of  choice 
Ms.  Blythe 


Birch 


DAWE:  Horn  Trio 


EB 


CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  Augi 

Conducting  | Composition 

jst  04,  2011 
BSO/Other  | 

1 1:30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

FULMER:  Violin  Birch 

Concerto 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  04,  2011 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

KEREN:  Multiscala  CH  2 

KONDO:  Beginning,  CH  1 

Middle,  and  End 
Mr.  Fischer 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

KARCHIN  Chamber  WB 

Symphony 

7:00  PM  - 
8:00  PM 

MARTINO:  Noise  of  CH  2 

Waters 

THOMSON:  Preciosilla 
Apostolou,  Gemmill 
Ms.  Iwama 

ROREM:  From  Whence  Maple 

Cometh  Song? 

FOSTER:  Come  Where  My 
Love  Lies  Dreaming 
Bakari,  Lyons,  Matava, 
Mercado-Wright, 

Merriweather 
Piano:  Hauschildt 
Mr  Watkins 

8:00  PM 

FCM  Concert  SOH 

HO  Fanfare  to  Stop  the 
Creeping  Meatball 
PICKER  Sextet  No2 
ECKARDT  Rendition 
FERNEYHOUGH  Terrain 
BABBITT  More  Melismata 
CHOWNING  Voices 
ZORN  A Rebours 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  04,  2011 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:00  PM- 
6:30  PM 

BSO  - 
Rehearsal 
Fruhbeck  de 
Burgos 
[SHED] 

5:00  PM  - 
6:00  PM 

7:00  PM- 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  05,  2011 

[ Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 
Authority 
Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 
Authority 
Mr.  Fogg 

9:00  AM- 
9:30  AM 

BABBITT:  No  Longer  Very  SOH 

Clear 

Dress  Rehearsal 

BABBITT:  No  Longer  Very  SOH 

Clear 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

FLYNN:  Pieces  of  Night  TCH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Lacheva 

11:30  AM  - 
12:00  PM 

CHARLES:  When  1 Have  CH  1 

Sung  My  Songs 
Bradley,  Jin 
Mr.  Smith 

1:00  PM  - 
1:20  PM 

Baudelaire  Project  SOH 

DEBUSSY:  Harmome  du 

soir 

STROHL:  Le  revenant 
Lyons,  Shi 

Ms  Blythe,  Mr.  Smith 
Dress  Rehearsal 

1:00  PM  - 
1:45  PM 

KONDO:  Beginning,  TCH 

Middle,  and  End 
Dress  Rehearsal 

1:00  PM  - 
2:30  PM 

IVES:  Serenity  CH  1 

IVES:  Majority 
BEACH:  The  Night  Sea 
CORIGLIANO:  Forever  Young 
Brax,  Morris,  Pardee,  Petrongelli 
Bernstein  [1:00] 

Hauschildt  [1 :45p] 

Ms.  Iwama 

1:00  PM- 
6:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets  for 
times 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  05,  2011 
Conducting I Composition j BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 
Authority 
Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 
Artistic  Partnership  and 
Authority 
Mr.  Fogg 

9:00  AM  - 
9:30  AM 

BABBITT  No  Longer  SOH 

Very  Clear 
Dress  Rehearsal 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Newhouse 
[SHED] 

10:30  AM- 
12:30  PM 

11:30  AM  - 
12:00  PM 

1:00  PM  - 
1:20  PM 

1:00  PM  - 
1:45  PM 

1:00  PM- 
2:30  PM 

1:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  05,  2011 


1:25  PM  - 
1:45  PM 

Instrumental 

Vocal 

Baudelaire  Project  SOH 

DEBUSSY:  Le  jet  d'eau 
BATON:  La  mort  des  deux 
amants 

Taverner,  Lacheva 
Ms  Blythe,  Mr.  Smith 
Dress  Rehearsal 

2:30  PM 

FCM  Concert  SOH 

HO  Fanfare  to  Stop  the  Creeping 
Meatball 

BEGLARIAN  Robin  Redbreast 
HYLA  House  of  Flowers 
FESTINGER  Peripeteia 
WALLEN  Girl  In  My  Alphabet 
PETERSON  Transformations 

see  Instrumental  Schedule 

4 00  PM  - 
5:00  PM 

VAUGHAN  WILLIAMS:  On  EB 

Wenlock  Edge 

Mr.  Watkins,  Mr.  Gazouleas 

VAUGHAN  WILLIAMS:  On  EB 

Wenlock  Edge 

Mr.  Watkins,  Mr.  Gazouleas 

4:00  PM  - 
6:00  PM 

BEETHOVEN:  Piano  Trio,  Ash 

Op70  No2 

DAWE:  Horn  Trio  CMH 

Mr.  Menkis 

DOHNANYI:  Piano  Quintet,  CH  2 

Opl 

4:30  PM  - 
5:15  PM 

KEREN:  Multiscala  TCH 

Dress  Rehearsal 

4:30  PM- 
6:00  PM 

SCHUMANN:  Piano  Hick 

Quintet,  Op44 

BASSETT:  Sextet  M7 

BOZZA:  Sonatine  Birch 

4:35  PM- 
4:55  PM 

Baudelaire  Project  SOH 

DUPARC:  La  vie  anterieure 
STROHL:  La  cloche  felee 
Brax,  Ma 

Ms  Blythe,  Ms.  Iwama 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  05,  2011 


Conducting 

Composition 

BSO/Other 

1:25  PM- 
1:45  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:15  PM 

4:30  PM- 
6:00  PM 

4:35  PM  - 
4:55  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  05,  2011 


Instrumental 

Vocal 

5:00  PM  - 
5:20  PM 

Baudelaire  Project  SOH 

FAURE:  Hymne 

DE  SEVERAC:  Les  hiboux 

Morris,  Gemmill 

Ms.  Blythe,  Ms.  Iwama 

Dress  Rehearsal 

5:00  PM- 
6:00  PM 

BARBER:  Dover  Beach  WB 

Mr.  Fischer,  Mr.  Watkins 

BARBER:  Dover  Beach  WB 

Mr.  Fischer,  Mr.  Watkins 

CAGE:  Wonderful  Widow  CH  1 

SCHWANTNER:  Black 

Anemones 

Lee,  Anastasio 

Ms.  Shelton 

6:00  PM 

7:00  PM- 
8:00  PM 

BRITTEN:  Birthday  Hansel  Birch 

Mr.  Smith,  Ms  Zhou 

BRITTEN'  Birthday  Hansel  Birch 

Mr.  Smith,  Ms.  Zhou 

7:00  PM  - 
8:30  PM 

KARCHIN:  Chamber  WB 

Symphony 

8:30  PM 

BSO  Concert  SHED 

Rafael  FrCihbeck  de  Burgos 
BEETHOVEN  Symphony  No8 
RACHMANINOFF  Paganini 
STRAUSS  Rosenkavalier  Suite 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  05,  2011 


Conducting 

Composition 

BSO/Other  | 

5:00  PM  - 
5:20  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

ISOH] 

BSO  Prelude 
Concert 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Fruhbeck  de 
Burgos 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  06,  2011 

Instrumental  I Vocal 


10:00  AM  - 
1:00  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

MARTINO:  Noise  of  CH  2 

Waters 

THOMSON:  Preciosilla 
Apostolou,  Gemmill 
Ms  Iwama 

CHANLER:  Epitaphs  Maple 

Bradley,  Buffett,  Jin 
Mr.  Smith 

10:35  AM  - 
1:05  PM 

11:00  AM  - 
12:00  PM 

CARTER:  Warble  for  Lilac  CH  1 

Time 

Harms,  Bernstein 
Mr.  Watkins 

11:30  AM  - 
12:30  PM 

BLITZSTEIN:  Zipperfly  CH  2 

NILES:  Black  is  the  Color 
Fry,  Ma 
Ms.  Iwama 

BILLINGS.  Modern  Music  Maple 

BARBER:  Sure  on  this 

Shining  Night 

Brennfleck,  Mercado- 

Wright,  Taverner,  Williams 

Piano:  Gemmill 

Mr.  Smith 

1:00  PM- 
6:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets  for 
times 

1:30  PM  - 
2:30  PM 

COPLAND:  The  Promise  of  CMH 

Living 

All  Singers 

Piano:  Gemmill 

Mr.  Watkins 

2:30  PM 

FCM  Concert  TCH 

HO  Fanfare  to  Stop  the  Creeping 
Meatball 

FLYNN  Pieces  of  Night 

KONDO  Beginning,  Middle  and  End 

KEREN  Multiscala 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  06,  2011 
Conducting  | Composition  | BSO/Other 

10:00  AM  - 
1:00  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

T 10:30  AM- 
11 :30AM 

10:35  AM  - 
1:05  PM 

BSO  - 
Rehearsal 
Bringuler 
[SHED] 

11:00  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

1:00  PM  - 
6:00  PM 

1:30  PM  - 
2:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  06,  201 1 


2:30  PM 

Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

VAUGHAN  WILLIAMS:  On  EB 

Wenlock  Edge 
Mr.  Watkins 

VAUGHAN  WILLIAMS:  On  EB 

Wenlock  Edge 
Mr.  Watkins 

4:00  PM  - 
6:00  PM 

BEETHOVEN:  Piano  Trio.  M8 

Op70  No2 

DOHNANYI:  Piano  Quintet,  M7 

Opl 

Mr.  Fischer 

BASSETT:  Sextet  CMH 

Mr.  Jennings 

BOZZA:  Sonatine  Birch 

Mr  Oft 

4:45  PM  - 
5:15  PM 

DAWE:  Horn  Trio  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

BARBER:  Dover  Beach  WB 

Mr  Watkins 

BARBER:  Dover  Beach  WB 

Mr.  Watkins 

COPLAND:  There  Came  a CH  2 

Wind  Like  a Bugle 

CRUMB  The  Sleeper 

Matava,  Anastasio 

Ms.  Shelton 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

Vocal  Music 
On  texts  by  Baudelaire 
DEBUSSY:  Harmonie  du  soir 
STROHL:  Le  revenant 
DEBUSSY:  Le  jet  d'eau 
BATON:  La  mort  des  deux 
amants 

DUPARC:  La  vie  anterieure 
STROHL:  La  cloche  felee 
FAURE:  Hymne 
DE  SEVERAC:  Les  hiboux 

8:00  PM  - 
8:40  PM 

FULMER:  Violin  Concerto  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 16 


Conducting 

Saturday,  Augt 
Composition 

JSt  06,  2011 
BSO/Other  | 

2:30  PM 

Concert 
[SOH]  BUTI 
Chorus 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
5:15  PM 

5:00  PM- 
6:00  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM  - 
8:40  PM 

FULMER:  Violin  SOH 

Concerto 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  06,  201 1 

Instrumental  I Vocal 


8:30  PM 

BSO  Concert  SHED 

Sean  Newhouse 
JALBERT  Music  of  Air  and  Fire 
MENDELSSOHN  Violin  Concerto 
RACHMANINOFF  Symphony  No2 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8 45  PM- 
9:30  PM 

KARCHIN:  Chamber  SOH 

Symphony 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  06,  2011 
Conducting  | Composition | BSO/Other 


8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Newhouse 
[SHED] 

8:45  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  07,  2011 

Instrumental | Vocal 


10:00  AM 

FCM  Concert  SOH 

HO  Fanfare  to  Stop  the  Creeping 
Meatball 

BABBITT  No  Longer  Very  Clear 
FULMER  Violin  Concerto 
DAWE  Horn  Trio 
KARCHIN  Chamber  Symphony 

see  Instrumental  Schedule 

12:00  PM  - 
2:00  PM 

SCHUMANN:  Piano  CH  1 

Quintet.  Op44 

DOHNANYI:  Piano  Quintet.  CH  2 

Opl 

BASSETT:  Sextet  Birch 

2:30  PM 

BSO  Concert  SHED 

Lionel  Bringuler 
SMETANA  “The  Moldau” 

MOZART  Piano  Concerto  No22 
TCHAIKOVSKY  Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
5:30  PM 

ROREM:  From  Whence  Maple 

Cometh  Song? 

FOSTER:  Come  Where  My 
Love  Lies  Dreaming 
Bakari.  Lyons,  Matava. 
Mercado-Wright, 

Merriweather 
Piano:  Hauschildt 
Ms.  Upshaw 

6:00  PM 

TMC  Prelude  Concert  SOH 

Ursula  Oppens,  piano 
ECKARDT  Cuts 
BABBITT  It  Takes  Twelve 
to  Tango 

RANDS  Tre  Espressioni 
KONDO  High  Window 
PICKER  Four  Etudes  for 
Ursula 

see  Instrumental  Schedule 

8:00  PM 

FCM  TMCO  Concert  SOH 

HO  Fanfare  to  Stop  the 
Creeping  Meatball 
NORMAN  drip  blip... 

KONDO  In  Summer 
LARA  Onda 
FELDER  Inner  Sky 
ROUSE  Phaethon 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


120 


Sunday,  August  07,  2011 
Conducting | Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM  - 
2:00  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Bringuler 
[SHED] 

4:30  PM- 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Monday,  August  08,  2011 

[ Instrumental | Vocal 


10  00  AM  - 
12:00  PM 

Composers  & Pianists  CH  3 

Lecture-Demo 
HARBISON:  Leonard  Stein 
Anagrams 
RANDS:  Preludes 
KNUSSEN  Ophelia's  Last  Dance 
Ms.  Cheng 

10:00  AM  - 
12:20  PM 

Individual  Appointments 
Ms.  Curtin 
10:00a  Taverner 
10:20a  Williams 
10:40a  Lee 
11:00a  Apostolou 
11:20a  Lyons 
11:40a  Fry 
12:00p  Harms 

CH  2 

10:00  AM- 
12:30  PM 

TMCO  strings 
August14  program 
Mr.  Silverstein 

TCH 

TMCO  woodwinds 
August14  program 
Mr.  McEwen 

EB 

TMCO  trumpets  * 
August14  program 
Mr.  Siders 

Birch 

TMCO  horns  * 
August14  program 
Mr.  Sebring 

CMH 

TMCO  low  brass  * 
August14  program 
Mr.  Barron 

Maple 

* Second  half: 

All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
Maple 

TMCO  percussion 
Brahms:  Symphony  No2 
Mr.  Bauch 

RehSt 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  08,  2011 

Conducting I Composition | BSO/Other 


10:00  AM- 
12:00  PM 

Composers  & Pianists  CH  3 

Lecture-Demo 
HARBISON:  Leonard  Stein 
Anagrams 
RANDS:  Preludes 
KNUSSEN  Ophelia's  Last  Dance 
Ms.  Cheng 

10:00  AM- 
12:20  PM 

10:00  AM- 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  08,  2011 


1:30  PM  - 
2:30  PM 

Instrumental 

Vocal 

BILLINGS:  Modern  Music  Maple 

BARBER:  Sure  on  this 

Shining  Night 

Brennfleck,  Mercado- 

Wright,  Taverner,  Williams 

Piano:  Gemmill 

Mr.  Smith 

COPLAND:  There  Came  a M7 

Wind  Like  a Bugle 

CRUMB:  The  Sleeper 

Matava,  Anastasio 

Ms.  Upshaw 

BEACH:  The  Night  Sea  CH  2 

CORIGLIANO:  Forever  Young 
IVES:  Serenity 
IVES:  Majority 

Brax,  Morris,  Pardee,  Petrongelli 
Hauschildt  [1:30p] 

Bernstein  [2:00p] 

Ms.  Iwama 

1:30  PM- 
3:30  PM 

Percussion  Class  RehSt 

Auxiliary  instruments,  Bass 

drum 

Mr.  Deviney 

DOHNANYI:  Piano  Quintet,  EB 

Opl 

Mr.  Fischer 

BASSETT:  Sextet  WB 

Mr.  Jennings 

BOZZA:  Sonatine  Birch 

Mr.  Oft 

1:30  PM  - 
4 00  PM 

SCHUMANN:  Piano  Quintet,  CH  1 

Op44 

1:30p-2:30p  Quintet  rehearses 
2:30p-4p  Quintet  with 
Mr.  Frank,  Ms.  Frank 

2:30  PM  - 
3:00  PM 

CHARLES:  When  1 Have  Maple 

Sung  My  Songs 
Bradley,  Jin 
Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  08,  2011 


Conducting  | Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM  - 
4:00  PM 

2:30  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  08,  2011 


2:30  PM- 
3:30  PM 

Instrumental 

Vocal 

VAUGHAN  WILLIAMS:  On  TCH 

Wenlock  Edge 
Mr.  Watkins, 

Mr.  Gazouleas 

VAUGHAN  WILLIAMS:  On  TCH 

Wenlock  Edge 
Mr.  Watkins, 

Mr.  Gazouleas 

CAGE:  Wonderful  Widow  M7 

SCHWANTNER:  Black 

Anemones 

Lee,  Anastasio 

Ms.  Upshaw 

3:00  PM  - 
3:30  PM 

GERSHWIN:  Our  Love  is  Maple 

Here  to  Stay 
Buffett,  Ma 
Mr.  Smith 

3:00  PM  - 
5:30  PM 

BEETHOVEN:  Piano  Trio,  CH  2 

Op70  No2 

3p-4p  Trio  rehearses 
4p-5:30p  Trio  with 
Mr.  Frank,  Ms  Frank 

4:00  PM  - 
5:00  PM 

BARBER:  Dover  Beach  WB 

Mr.  Fischer,  Mr.  Watkins 

BARBER;  Dover  Beach  WB 

Mr  Fischer,  Mr.  Watkins 

4:00  PM  - 
6:00  PM 

Piece-a-Day  Rehearsal  Birch 

Violin  & Vibraphone 

Piece-a-Day  Rehearsal  Maple 

Cello  & Trumpet 

Piece-a-Day  Rehearsal  Hick 

Violin  & Viola 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  08,  2011 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
3:30  PM 

3:00  PM  - 
5:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Piece-a-Day  Birch 

Rehearsal 

Violin  & Vibraphone 

Piece-a-Day  Maple 

Rehearsal 

Cello  & Trumpet 

Piece-a-Day  Hick 

Rehearsal 

Violin  & Viola 

7:00  PM 

PAS  Concert 
[SHED] 

Train 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  09,  2011 

| Instrumental | Vocal 


10:00  AM  - 
12:00  PM 

Piano  Class  CH  3 

Mr.  Ax 

Piece-a-Day  Rehearsal  Birch 

Violin  & Vibraphone 

Piece-a-Day  Rehearsal  Hick 

Violin  & Viola 

Piece-a-Day  Rehearsal  Maple 

Cello  & Trumpet 

10:00  AM  - 
12:20  PM 

Individual  Appointments  CH  2 

Ms.  Curtin 

10:00a  Brennfleck 

10:20a  Matava 

10:40a  Pardee 

1 1:00a  Merriweather 

11:20a  Buffett 

1 1:40a  Bradley 

12:00p  Bakari 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

BRITTEN:  Birthday  Hansel  Ash 

Mr.  Smith,  Ms.  Zhou 

BRITTEN:  Birthday  Hansel  Ash 

Mr.  Smith,  Ms.  Zhou 

1:30  PM  - 
2:30  PM 

BLITZSTEIN:  Zipperfly  Birch 

NILES  Black  is  the  Color 
Fry,  Ma 
Ms.  Iwama 

CARTER:  Warble  for  Lilac  CH  2 

Time 

Harms,  Bernstein 
Mr.  Watkins 

CHANLER.  Epitaphs  Maple 

Bradley,  Buffett,  Jin 
Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  09,  2011 

Conducting I Composition | BSO/Other 


10:00  AM- 
12:00  PM 

Piece-a-Day  Birch 

Rehearsal 

Violin  & Vibraphone 

Piece-a-Day  Hick 

Rehearsal 

Violin  & Viola 

Piece-a-Day  Maple 

Rehearsal 

Cello  & Trumpet 

10:00  AM  - 
12:20  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

1 1 :00  AM  - 
12:00  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  09,  2011 


1:30  PM- 
3:30  PM 

Instrumental 

Vocal 

Horn  Class  WB 

Audition  repertoire  of 

choice 

20min  each  Fellow 
All  critique 
Mr.  Sebring 

1:30  PM- 
4:00  PM 

Beethoven:  Trio  Op70,  No2  CH  1 

1:30p-2:30p  Trio  rehearses 
2:30p-4p  Trio  with 
Mr.  Frank,  Ms  Frank 

DALLAPICCOLA:  Canti  di  SOH 

prigionia 

Tanglewood  Festival  Chorus 
Mr.  Oliver 

3 00  PM  - 
5:30  PM 

Schumann:  Piano  Quintet,  CH  2 

Op44 

3p-4p  Quintet  rehearses 
4p-5:30p  Quintet  with 
Mr.  Frank,  Ms.  Frank 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

COPLAND  The  Promise  of  Maple 

Living 

All  Singers 

Piano:  Gemmill 

Mr.  Watkins 

7:00  PM  - 
8:00  PM 

MARTINO:  Noise  of  CH  2 

Waters 

THOMSON:  Preciosilla 
Apostolou,  Gemmill 
Ms.  Iwama 

ROREM:  From  Whence  Maple 

Cometh  Song? 

FOSTER:  Come  Where  My 
Love  Lies  Dreaming 
Bakari,  Lyons,  Matava, 
Mercado-Wright, 

Merri  weather 
Piano:  Hauschildt 
Ms.  Upshaw 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  09,  2011 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

1:30  PM  - 
4:00  PM 

3:00  PM  - 
5 30  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

7:00  PM- 
8:00  PM 

8.00  PM 

Concert 
[SOH]  BSCP 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  10,  2011 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Individual  Appointments  CH  2 

Ms.  Curtin 

10:00a  Mercado-Wright 
10:20a  Penning 
10:40a  Petrongelli 
1 1:00a  Morris 
1 1:20a  Brax 
1 1 :40a  Finkelstein 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

DALLAPICCOLA:  Canti  di  SOH 

prigionia 

Tanglewood  Festival  Chorus 
Mr.  Oliver 

11:30  AM- 
12:00  PM 

CHARLES:  When  1 Have  CH  1 

Sung  My  Songs 
Bradley,  Jin 
Mr.  Smith 

12:00  PM  - 
12:30  PM 

GERSHWIN:  Our  Love  is  CH  1 

Here  to  Stay 
Buffett,  Ma 
Mr.  Smith 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:00  PM  - 
1:20  PM 

BARBER:  Dover  Beach  SOH 

Dress  Rehearsal 

BARBER:  Dover  Beach  SOH 

Dress  Rehearsal 

1:25  PM- 
2:10  PM 

DOHNANYI  Piano  Quintet.  SOH 

Opl 

Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

Piece-a-Day  Rehearsal  Birch 

Violin  & Vibraphone 

Piece-a-Day  Rehearsal  Maple 

Cello  & Trumpet 

Piece-a-Day  Rehearsal  Hick 

Violin  & Viola 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  10,  2011 

Conducting I Composition [ BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:30  AM- 
12:00  PM 

12:00  PM- 
12:30  PM 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:00  PM- 
1:20  PM 

1:25  PM- 
2:10  PM 

1:30  PM- 
3:30  PM 

Piece-a-Day  Birch 

Rehearsal 

Violin  & Vibraphone 

Piece-a-Day  Maple 

Rehearsal 

Cello  & Trumpet 

Piece-a-Day  Hick 

Rehearsal 

Violin  & Viola 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  10,  2011 


Instrumental 

Vocal 

1:30  PM  - 
4:00  PM 

SCHUMANN:  Piano  CH  1 

Quintet,  Op44 

1:30p-2:30p  Quintet  rehearses 
2:30p-4p  Quintet  with 
Mr.  Frank,  Ms  Frank 

2:00  PM  - 
5:00  PM 

Masterclass  CMH 

Rep  of  choice 

Scandinavian  song 

encouraged 

Mr.  Hagegard 

2:15  PM  - 
2:45  PM 

BASSETT  Sextet  SOH 

Dress  Rehearsal 

2:50  PM  - 
3:10  PM 

BOZZA:  Sonatine  SOH 

Dress  Rehearsal 

3:00  PM  - 
5:30  PM 

BEETHOVEN:  Piano  Trio,  CH  2 

Op70  No2 

3p-4p  Trio  rehearses 
4p-5:30p  Trio  with 
Mr.  Frank,  Ms.  Frank 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:00  PM 

see  Vocal  Schedule 

Concert  SOH 

Stephanie  Blythe  & 

Friends 

Program  to  include: 
DALLAPICCOLA  Canti  di 
prigionia 

SMITH  Vignettes:  Covered 
Wagon  Woman 
SMITH  An  Unknown 
Sphere 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  10,  2011 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
4:00  PM 

2:00  PM  - 
5:00  PM 

2:15  PM- 
2:45  PM 

2:50  PM  - 
3:10  PM 

3.00  PM  - 
5:30  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SHED 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

Concert 
[SOH] 
Stephanie 
Blythe  <£ 
Friends 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2011 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Piece-a-Day  Rehearsal 
Violin  & Vibraphone 

Birch 

Piece-a-Day  Rehearsal 
Cello  & Trumpet 

Maple 

Piece-a-Day  Rehearsal 
Violin  & Viola 

Hick 

10:00  AM- 
12:30  PM 

Conducting  Class 
BRAHMS:  Piano  Concerto  Nol 
Mr.  Asbury,  Mr.  Ax 

SOH 

SCHUMANN  Piano 
Quintet,  Op44 
lOa-lla  Quintet  rehearses 
1 1a-12:30p  Quintet  with 
Mr.  Frank,  Ms.  Frank 

CH  1 

1:30  PM  - 
3:30  PM 

Horn  Class 

Solos  and  excerpts  for 

auditions 

Mr.  Snider 

TCH 

Trumpet  Class 
Section  Playing 
Mr.  Rolfs,  Mr.  Wright 

WB 

Low  Brass  Class 
Securing  Tenure 
Mr.  Oft 

EB 

Flute  Class 
Topic  TBD 
Ms.  Rowe 

Ash 

Oboe  Class 
Double  tonguing  and 
circular  breathing 
Oboe,  English  horn 
Mr.  Sheena 

M7 

Clarinet  Mock  audition 
Mr.  Martin,  Mr.  Wayne 
Excerpts  to  be  drawn  from 
rep  of  previous  classes 
(Manor8  reserved  for 
warmup) 

Ml 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2011 

Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

Piece-a-Day  Birch 

Rehearsal 

Violin  & Vibraphone 

Piece-a-Day  Maple 

Rehearsal 

Cello  & Trumpet 

Piece-a-Day  Hick 

Rehearsal 

Violin  & Viola 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

BRAHMS:  Piano  Concerto  Nol 
Mr  Asbury,  Mr.  Ax 

BSO  - 
Rehearsal 
Fruhbeck  de 
Burgos 
[SHED] 

1:30  PM- 
3:30  PM 

Lecture  CH  3 

Mr.  Dyer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  August  11,  2011 


Instrumental 

Vocal 

1 

1:30  PM  - 
3:30  PM 

Bassoon  Class 
Second  bassoon  excerpts 
Brahms:  Violin  Concerto 
Wagner:  Tannhauser 
Overture 

Tchaikovsky:  No6  (mvt  III,  IV) 
Ms.  Nelsen 

CH  1 

Harp  Class 
Details  TBA 

SOH 

GR 

Violin  Class 
Ms.  Frank 

SOH 

Viola  Class 

Concerti:  Walton,  Bartok, 

Hindemith 

Schwanendreher, 

Ginistera  Variaciones 

Concertantes 

Mr.  Diaz 

Maple 

Cello  Class 

Solo  chamber/Concerto 
repertoire  of  choice 
Mr.  Fischer 

Birch 

Bass  Class 
Orchestral  rep: 
Brahms  symphonies 
Mr.  Barker 

CH  2 

2:00  PM  - 
5:00  PM 

Masterclass 
Rep  of  choice 
Scandinavian  song 
encouraged 
Mr.  Hagegard 

CMH 

4:00  PM  - 
6:30  PM 

BEETHOVEN:  Piano  Trio, 
Op70  No2 

4p-5p  Trio  rehearses 
5p-6:30p  Trio  with 
Mr.  Frank,  Ms.  Frank 

CH  2 

7:00  PM  - 
8:00  PM 

VAUGHAN  WILLIAMS:  On 
Wenlock  Edge 
Mr  Watkins 

Maple 

VAUGHAN  WILLIAMS:  On 
Wenlock  Edge 
Mr.  Watkins 

Maple 

MARTINO:  Noise  of 
Waters 

THOMSON  Preciosilla 
Apostolou,  Gemmill 
Ms.  Iwama 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2011 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
5:00  PM 

4:00  PM- 
6:30  PM 

BSO  - 
Rehearsal 
Fruhbeck  de 
Burgos 
[SHED] 

7:00  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2011 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

COPLAND:  There  Came  a 
Wind  Like  a Bugle 
CRUMB  The  Sleeper 
Matava,  Anastasio 
Ms.  Upshaw 

CH  2 

CHANLER:  Epitaphs 
Bradley,  Buffett,  Jin 
Mr.  Smith 

Birch 

8:00  PM 

TMC  Concert  SOH 

BOZZA  Sonatine 
BARBER  Dover  Beach 
BASSETT  Sextet 
DOHNANYI  Piano  Quintet,  Opl 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11, 2011 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  12,  2011 

| Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Contributed  Income 
Ms.  Roberts 

TMC  Orchestra  Seminar  Maple 

Contributed  Income 
Ms.  Roberts 

10:00  AM  - 
11:00  AM 

ROREM:  From  Whence  CMH 

Cometh  Song? 

FOSTER:  Come  Where  My 
Love  Lies  Dreaming 
Bakari,  Lyons,  Matava, 
Mercado-Wright, 

Merriweather 
Piano:  Hauschildt 
Ms.  Upshaw 

10:00  AM  - 
12:30  PM 

Conducting  Class  TCH 

Dvorak:  Cello  Concerto 
Mr.  Asbury.  Mr.  Jojatu 

11:00  AM- 
12:00  PM 

CAGE:  Wonderful  Widow  CMH 

SCHWANTNER:  Black 

Anemones 

Lee.  Anastasio 

Ms.  Upshaw 

11:30  AM- 
12:30  PM 

BRITTEN:  Birthday  Hansel  Birch 

Mr.  Smith,  Ms  Zhou 

BRITTEN:  Birthday  Hansel  Birch 

Mr.  Smith,  Ms.  Zhou 

12:30  PM  - 
1:15  PM 

SCHUMANN:  Piano  SOH 

Quintet,  Op44 
Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

BILLINGS:  Modern  Music  Maple 

BARBER:  Sure  on  this 

Shining  Night 

Brennfleck,  Mercado- 

Wright,  Taverner,  Williams 

Piano:  Gemmill 

Mr.  Smith 

BEACH:  The  Night  Sea  Birch 

CORIGLIANO:  Forever  Young 
IVES  Serenity 
IVES  Majority 

Brax,  Morris,  Pardee,  Petrongelli 
Hauschildt  [1 :30p] 

Bernstein  [2:00p] 

Ms.  Iwama 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  12,  2011 

Conducting I Composition BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Contributed  Income 
Ms.  Roberts 

TMC  Orchestra  Seminar  Maple 
Contributed  Income 
Ms.  Roberts 

10:00  AM- 
11:00  AM 

10:00  AM  - 
12:30  PM 

Conducting  Class  TCH 

Dvorak:  Cello  Concerto 
Mr.  Asbury,  Mr.  Jojatu 

BSO  - 
Rehearsal 
Dohnanyi 
[SHED] 

11:00  AM  - 
12:00  PM 

11:30  AM- 
12:30  PM 

12:30  PM  - 
1:15  PM 

1:30  PM  - 
2:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  12,  2011 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

BLITZSTEIN:  Zipperfly  Birch 

NILES  Black  is  the  Color 
Fry,  Ma 
Ms.  Iwama 

CARTER  Warble  for  Lilac  CH  2 

Time 

Harms  Bernstein 
Mr.  Watkins 

3:45  PM  - 
4:30  PM 

BEETHOVEN  Piano  Trio.  SOH 

Op70  No2 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

VAUGHAN  WILLIAMS  On  Maple 

Wenlock  Edge 
Mr.  Watkins, 

Mr.  Gazouleas 

VAUGHAN  WILLIAMS:  On  Maple 
Wenlock  Edge 
Mr.  Watkins. 

Mr.  Gazouleas 

6:00  PM 

7:15  PM  - 
8:30  PM 

Piece-a-Day  SOH 

Dress  Rehearsal 
All  pieces 

8:30  PM 

BSO  Concert  SHED 

Rafael  Fruhbeck  de  Burgos 
BIZET  Carmen  Selections 
RODRIGO  Concierto  Aranjuez 
BOCCHERINI  Ritirate  Notturna 
FALLA  La  Vida  Breve 
GRANADOS  Goyesca,  Intermezzo 
GIMENEZ  La  boda  de  Luis  Alonso, 
Intermezzo 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  12,  2011 
Conducting I Composition BSO/Other 


2:30  PM  - 
3:30  PM 

3:45  PM  - 
4:30  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:15  PM- 
8:30  PM 

Piece-a-Day  SOH 

Dress  Rehearsal 
All  pieces 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Fruhbeck  de 
Burgos 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  13,  2011 

Instrumental  | Vocal 


10:00  AM  - 
10:30  AM 

ROREM:  From  Whence  SOH 

Cometh  Song? 

FOSTER:  Come  Where  My 
Love  Lies  Dreaming 
Bakari,  Lyons,  Matava, 
Mercado-Wright, 

Merriweather 
Piano:  Hauschildt 
Dress  Rehearsal 

10:35  AM  - 
1:05  PM 

11:00  AM 

TMC  Composition  SOH 

Project  Performance 
Piece-a-Day 

see  Instrumental  Schedule 

12:30  PM- 
12:55  PM 

BILLINGS:  Modern  Music  SOH 

BARBER:  Sure  on  this 

Shining  Night 

Brennfleck,  Mercado- 

Wright,  Taverner,  Williams 

Piano:  Gemmill 

Dress  Rehearsal 

1:00  PM  - 
1:30  PM 

IVES:  Serenity  SOH 

IVES:  Majority 
BEACH:  The  Night  Sea 
CORIGLIANO:  Forever  Young 
Brax,  Morris,  Pardee,  Petrongelli 
Bernstein.  Hauschildt 
Dress  Rehearsal 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM 

4:45  PM- 
5:30  PM 

COPLAND:  The  Promise  of  SOH 

Living 

All  Singers 

Piano:  Gemmill 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

BEETHOVEN  Piano  Trio,  Op70  No2 
SCHUMANN  Piano  Quintet,  Op44 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  13,  2011 

Conducting I Composition BSO/Other 


10:00  AM  - 
10:30  AM 

10:35  AM- 
1:05  PM 

BSO  - 
Rehearsal 
Dohnanyi 
[SHED] 

11:00  AM 

see  Composition  Schedule 

TMC  Composition  SOH 

Project  Performance 
Piece-a-Day 

12:30  PM  - 
12:55  PM 

1:00  PM- 
1:30  PM 

2:00  PM- 
5:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

4:45  PM- 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  13,  2011 


Instrumental 

Vocal 

7:15  PM  - 
7:45  PM 

VAUGHAN  WILLIAMS:  On  SOH 

Wenlock  Edge 
Dress  Rehearsal 

VAUGHAN  WILLIAMS:  On  SOH 

Wenlock  Edge 
Dress  Rehearsal 

7:50  PM  - 
8:15  PM 

BRITTEN  Birthday  Hansel  SOH 

Dress  Rehearsal 

BRITTEN:  Birthday  Hansel  SOH 

Dress  Rehearsal 

8:20  PM  - 
8:35  PM 

MARTINO:  Noise  of  SOH 

Waters 

THOMSON:  Preciosilla 
Apostolou,  Gemmill 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Christoph  von  Dohnanyi 
PROKOFIEV  Classical  Symphony 
SCHUMANN  Cello  Concerto 
BRAHMS  Symphony  Nol 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:40  PM  - 
8:55  PM 

BLITZSTEIN  Zipperfly  SOH 

NILES:  Black  is  the  Color 
Fry,  Ma 

Dress  Rehearsal 

9:00  PM  - 
9:15  PM 

CARTER:  Warble  for  Lilac  SOH 

Time 

Harms,  Bernstein 
Dress  Rehearsal 

9:20  PM- 
9:35  PM 

COPLAND:  There  Came  a SOH 

Wind  Like  a Bugle 
CRUMB:  The  Sleeper 
Matava,  Anastasio 
Dress  Rehearsal 

9:40  PM  - 
9:55  PM 

CHANLER:  Epitaphs  SOH 

CHARLES:  When  1 Have 

Sung  My  Songs 

GERSHWIN:  Our  Love  is 

Here  to  Stay 

Bradley,  Buffett,  Jin,  Ma 

Dress  Rehearsal 

10:00  PM  - 
10:20  PM 

CAGE:  Wonderful  Widow  SOH 

SCHWANTNER:  Black 

Anemones 

Lee,  Anastasio 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  13,  2011 


Conducting 

Composition  | BSO/Other 

7:15  PM- 
7:45  PM 

7:50  PM- 
8:15  PM 

8:20  PM  - 
8:35  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Dohnanyi 
[SHED] 

8:40  PM  - 
8:55  PM 

9:00  PM- 
9:15  PM 

9:20  PM- 
9:35  PM 

9:40  PM  - 
9:55  PM 

10:00  PM  - 
10:20  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  August  14,  2011 

| Instrumental I Vocal 


10:00  AM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

American  Song  Program 
In  Honor  of  Phyllis  Curtin 
Program  to  include: 

BRITTEN  A Birthday  Hansel 
VAUGHAN  WILLIAMS  On 
Wenlock  Edge 
BLITZSTEIN  Zipperfly 
CAGE  Wonderful  Widow 
CARTER  Warble  for  Lilac  Time 
COPLAND  There  Came  a Wind 
Like  a Bugle 
CHANLER  Epitaphs 
CHARLES  When  1 Have  Sung  My 
Songs 

GERSHWIN  Our  Love  is  Here  to 
Stay 

CRUMB  The  Sleeper 
MARTINO  Noise  of  Waters 
NILES  Black  is  the  Color 
SCHWANTNER  Black  Anemones 
THOMSON  Preciosilla 
BILLINGS  Modern  Music 
BARBER  Sure  on  this  Shining 
Night 

FOSTER  Come  Where  My  Love 
Lies  Dreaming 

ROREM  From  Whence  Cometh 
Song? 

IVES  Serenity 
IVES  Majority 
BEACH  The  Night  Sea 
CORIGLIANO  Forever  Young 
COPLAND  The  Promise  of  Living 

2:30  PM 

TMCO  Concert  SHED 

Rafael  Fruhbeck  de  Burgos 
Stephanie  Blythe 
Tanglewood  Festival  Chorus 
FRUHBECK  DE  BURGOS  Brahms 
Fanfare 

BRAHMS  Schicksalslied 
BRAHMS  Nanie 
BRAHMS  Alto  Rhapsody 
BRAHMS  Symphony  No2 

see  Instrumental  Schedule 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Sunday,  August  14,  2011 

Conducting I Composition | BSO/Other 


10:00  AM 

see  Vocal  Schedule 

see  Vocal  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

Concert 

[SOH] 

Yo-Yo  Ma  & 
Emanuel  Ax 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 

Concert  Day,  Date,  Time 

Location 

Conductors 

Soloists 

Composer 

Work 

Instrumentation:  fl  ob  cl  bsn  - hn  tpt  tbn 
/ doubling,  or  doubles 

tuba  - perc  - hp  - kybd 

Timing  (minutes) 

- str  - other 

Seating  for:  Composer(s) 
Strinq  Section 

Non-String  Seatings: 

Composer  1 

Composer  2 

la  First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday.  July  25.  2011  at  8:00  PM 
Seiji  Ozawa  Hall 
Jaap  van  Zweden 


Ken-David  Masur  [Beethoven] 
Case  Scaglione  [Debussy] 


Beethoven,  Ludwig  van  Leonore  Overture  No.  3.  Op.  72b 

2 2 2 2 ~ 4 3[1 .2. offstage]  3 0 ~ timp  - str 

Debussy,  Claude  "Nuages”  & "Fetes"  from  Nocturnes 

3[1  2.3/pic]  3(1.2. Eh]  2 3 ~ 4 3 3 1 ~ t+2  - 2hp  - str 

INTERMISSION 


Tchaikovsky.  Piotr  Ilyich  Symphony  No.  4 in  F minor.  Op.  36 

3[1  2 pic]  2 2 2 - 4 2 3 1 ~ t+3  ~ str 


14* 

14* 


44' 


String  Seating:  First  half 


Violin  1 

la  Foster.  Susannah 
1 b Yamamoto.  Jennifer 

Violin  II 

Cave  Amy 
Andai.  David 

Viola 

Canty  Padua 
Nilles.  Allan 

Cello 

Aldort.  Oliver 
Butterfield.  Rosanna 

Bass 

Surany.  Rex 
George.  David 

2a  Jang,  Myoung  Ji 
2b  Kress.  Natalie  ♦ 

Sheehan  Lee 
Galluzzo.  Amy  ♦ 

Mason,  Amy 
Nahm,  Esther  ♦ 

Helm,  Natalie 
Brown-Piambeck  + 

Mason.  Brandon 
Hallas,  Ian  ♦ 

3a  Lee.  Haerim 
3b  Chen.  Wen-Tso 

Hwang.  Jenmse 
Zeng.  Shanshan 

Getz.  Daniel 
Nguyen.  Kim  Mai 

Lin,  Loewi 

van  der  Swaagh.  Caleb 

Kesselman  Robin 
West,  Nathaniel 

4a  Phang.  Lijia 
4b  Kwon,  Ku  Won 

Wang.  Florence 
Bauman.  Brea  na 

Pan,  Jocelin 
Trono.  Tatiana 

Crosmer.  Jeremy 
Wei.  Ying-Jun 

Philip.  Lee 

5a  Li.  Qianqian 
5b  Bennett.  Samantha 

Blood.  Louisa 
Silver.  Sarah 

Breslin.  Elizabeth 
Parce.  Anthony 

Lamb.  Jeremy 
Stone.  Sarah 

6a  Rmgham.  Micah 
6b  Leslie  Matthew 

Yank  Alyssa 
Blumenthal  Kelsey 

Sharp,  Madeline 
Papi,  Roberto 

Zajac.  Josh 
Kim.  SeHee 

7a  Daigle.  Andrea 
7b  Grosshans,  Joanna 

Anderson.  Kathryn 

Kim.  Daniel 
Sherwood.  Bnan 

Reader  Annamarie 
Schmitz.  Mikaia 

8a  Lee,  KahYee 

String  Seating:  Second  half 
Violin  1 

la  Jang  Myoung  Ji 
1b  Anderson.  Kathryn 

Violin  II 

Andai,  David 
Cave  Amy 

Viola 

Nilles.  Allan 
Canty  Padua 

Cello 

Butterfield.  Rosanna 
Aldort.  Oliver 

Bass 

Surany,  Rex 
George.  David 

2a  Foster,  Susannah 
2b  Yank.  Alyssa  + 

Bennett,  Samantha 
Daigle.  Andrea  + 

Nahm  Esther 
Mason.  Amy  ♦ 

Brown-Piambeck,  Marybeth  Mason.  Brandon 
Helm,  Natalie  + Hallas,  Ian  ♦ 

3a  Blumenthal  Kelsey 
3b  Li.  Qianqian 

Leslie.  Matthew 
Phang.  Lijia 

Nguyen.  Kim  Mai 
Getz,  Daniel 

van  der  Swaagh.  Caleb 
Lin.  Loewi 

Kesselman,  Robin 
West.  Nathaniel 

4a  Zeng.  Shanshan 
4b  Lee.  KahYee 

Grosshans  Joanna 
Ringham,  Micah 

Trono.  Tatiana 
Pan.  Jocelin 

Wei.  Ying-Jun 
Crosmer  Jeremy 

Philip,  Lee 

5a  Silver.  Sarah 
5b  Wang.  Florence 

Chen.  Wen-Tso 
Kwon,  Ku  Won 

Parce.  Anthony 
Breslin,  Elizabeth 

Stone.  Sarah 
Lamb,  Jeremy 

6a  Sheehan. Lee 
6b  Hwang.  Jenmse 

Kress  Natalie 
Lee.  Haenm 

Papi.  Roberto 
Sharp.  Madeline 

Kim.  SeHee 
Zajac.  Josh 

7a  Bauman  Brea na 
7b  Blood.  Louisa 

Yamamoto.  Jennifer 

Sherwood  Bnan 
Kim,  Daniel 

Schmitz.  Mikaia 
Reader  Annamane 

8a  Galluzzo,  Amy  ♦ 

NOTE  BSO  members  occupy  this  chair  when  they  play  ii 

i with  the  TMCO  It  is  a unique  honor  to  have  a BSO  player 

join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subiect  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  July  25,  2011  at  8:00  PM 
Seiji  Ozawa  Hall 
Jaap  van  Zweden 

Ken-David  Masur  [Beethoven] 
Case  Scaglione  [Debussy] 

Beethoven,  Ludwig  van 

Leonore  Overture  No.  3,  Op.  72b 

2 2 2 2 - 4 3(1  2 offstage)  3 0 - limp  ~ str 

14' 

Debussy,  Claude 

"Nuages"  & "Fetes"  from  Nocturnes 

3(1  2.3/pic)  3(1  2 Eh]  2 3 - 4 3 3 1 ~ t+2  ~ 2hp  ~ str 

14’ 

INTERMISSION 

Tchaikovsky,  Piotr  Ilyich 

Symphony  No.  4 in  F minor,  Op.  36 

3(1.2  pic]  2 2 2-4  23  1 - t+3  ~ str 

44' 

Flute 

Beethoven 

Moms.  Seth 
Heide,  Henrik 

Debussv 

Heide,  Henrik 
Morris,  Seth 
Smolen,  Benjamin 

Tchaikovskv 

Long,  Martha 
Morris,  Seth 

Smolen,  Benjamin  [picc] 

Oboe 

Lewis.  Sarah 
Hardy.  Amanda 

Bragg,  Jonatahn 
Lueders.  Paul 
Lewis,  Sarah  (EH) 

Hardy.  Amanda 
Lueders.  Paul 

Clarinet 

Borisov,  Georgiy 
Huang.  Tzuying 

Hsu,  Ching-Chieh 
Amsel.  William 

Goldman.  Danny 
Borisov,  Georgiy 

Bassoon 

Buncke.  Keith 
Schneider.  Thomas 

Schneider,  Thomas 
Brooks,  Kathryn 
Buncke,  Keith 

Fleck.  Joyce 
Brooks.  Kathryn 

Horn 

Holt,  Tyler 
Hartman,  Nicholas 
Spina,  Anna 
Caliendo,  Katie 

Bronstein,  Matthew 
Caliendo,  Katie 
Holt,  Tyler 
Hartman,  Nicholas 

Ogunfulu.  Adedeji 
Hartman.  Nicholas 
Spina.  Anna 
Caliendo.  Katie 
Bronstein,  Matthew  [Ass't] 

Trumpet 

Fioto.  Alexander 
Sherman,  Kyle 
Penk  Toby  (offstage) 

Wong.  Najib 
Sherman,  Kyle 
Fioto,  Alexander 

Malimak,  Mark 
Penk.  Toby 

Trombone 

Wolf,  Christopher 
Rosenthal,  Douglas 
Rainey,  Adam 

Jenkins.  Paul 
Wolf,  Chnstopher 
Rainey,  Adam 

Rosenthal.  Douglas 
Jenkins  Paul 
Rainey.  Adam 

Tuba 

- 

- 

Martinez  Anton,  JF 

Timpani 

Nickson,  Goerge 

Decker.  Matthew 

Pam,  Ethan 

Percussion 

~ 

Sullivan,  Ian 
Zawodmak,  Daniel 

Sonner,  Andre 
Decker,  Matthew 
Nickson,  Goerge 

Harp 

- 

Browning,  Grace 
Parvanova,  Tomina 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  2,  2011  at  8:30  PM 
Shed 

Christoph  Eschenbach  (Romeo&JulietJ 
Rafael  Friihbeck  de  Burgos  [1812] 

Tchaikovsky,  Piotr  Ilyich  Romeo  and  Juliet  19' 

3(1  2 pic]  3(1  2 Eh]  2 2 - 4 2 3 1 - t+2  - hp  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16' 

3(1.2  pic]  3[1.2  Eh]  2 2 - 4 4[2tp+2crt]  3 1 - t+5  - str 


String  Seating:  Romeo 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Chen.  Wen-Tso 

Blood.  Louisa 

Mason  Amy 

Lamb.  Jeremy 

Mason.  Brandon 

1b 

Yamamoto.  Jennifer 

Yank.  Alyssa 

Nahm,  Esther 

Kim,  SeHee 

Philip.  Lee 

2a 

Daigle.  Andrea 

Galluzzo,  Amy 

Kim.  Daniel 

Aldort,  Oliver 

Kesselman  Robin 

2b 

Kress  Natalie 

Blumenthal,  Kelsey 

Sherwood,  Brian 

Helm.  Natalie 

Hallas.  Ian 

3a 

Cave.  Amy 

Anderson.  Kathryn 

Papi.  Roberto 

Stone.  Sarah 

West.  Nathaniel 

3b 

Silver.  Sarah 

Jang.  Myoung  Ji 

Trono.  Tatiana 

Zajac.  Josh 

George.  David 

4a 

Phang,  Lijia 

Kwon  Ku  Won 

Breslin  Elizabeth 

Crosmer  Jeremy 

Surany.  Rex 

4b 

Andai  David 

Hwang,  Jennise 

Canty.  Padua 

van  der  Swaagh,  Caleb 

5a 

Lee.  KahYee 

Lee  Haerim 

Getz.  Daniel 

Schmitz.  Mikala 

5b 

Grosshans.  Joanna 

Wang.  Florence 

Nilles,  Allan 

Brown-Plambeck,  Marybeth 

6a 

Bauman  Breana 

Sheehan,  Lee 

Nguyen.  Kim  Mai 

Reader  Annamarie 

6b 

Leslie  Matthew 

Zeng,  Shanshan 

Parce.  Anthony 

Wei.  Ying-Jun 

7a 

Rmgham.  Micah 

Li.  Qianqian 

Pan.  Jocelin 

Butterfield.  Rosanna 

7b 

Bennett.  Samantha 

Sharp.  Madeline 

Lin,  Loewi 

8a  Foster.  Susannah 


String  Seating:  1812  **  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 


1 

Violin  1 

Daigle,  Andrea 

Violin  II 

Yank.  Alyssa 

Viola 

Nahm.  Esther 

Cello 

Kim.  SeHee 

Bass 

Mason  Brandon 

2 

Chen.  Wen-Tso 

Blood.  Louisa 

Mason.  Amy 

Lamb.  Jeremy 

Philip.  Lee 

3 

Galluzzo.  Amy 

Foster.  Susannah 

Sherwood.  Bnan 

Helm.  Natalie 

Kesselman.  Robin 

4 

Li.  Qianqian 

Bennett.  Samantha 

Kim.  Daniel 

Aldort,  Oliver 

Hallas.  Ian 

5 

Zeng.  Shanshan 

Ringham.  Micah 

Trono.  Tatiana 

Zajac,  Josh 

West.  Nathaniel 

6 

Sheehan  Lee 

Leslie.  Matthew 

Papi.  Roberto 

Stone.  Sarah 

George.  David 

7 

Hwang.  Jennise 

Bauman.  Breana 

Canty.  Padua 

van  der  Swaagh.  Caleb 

Surany.  Rex 

8 

Kwon.  Ku  Won 

Grosshans.  Joanna 

Breslin.  Elizabeth 

Crosmer.  Jeremy 

9 

Wang.  Florence 

Lee.  KahYee 

Nilles.  Allan 

Brown-Plambeck,  Marybeth 

10 

Lee,  Haenm 

Andai.  David 

Getz.  Daniel 

Schmitz.  Mikala 

11 

Anderson.  Kathryn 

Phang.  Lijia 

Parce.  Anthony 

Wei.  Ying-Jun 

12 

Jang.  Myoung  Ji 

Silver.  Sarah 

Nguyen.  Kim  Mai 

Reader.  Annamane 

13 

Kress,  Natalie 

Cave.  Amy 

Sharp.  Madeline 

Lin.  Loewi 

14 

Blumenthal.  Kelsey 

Pan.  Jocelin 

Butterfield.  Rosanna 

15  Yamamoto.  Jennifer 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


156 


Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  2,  2011  at  8:30  PM 
Shed 

Christoph  Eschenbach  [Romeo&Juliet] 

Rafael  Fruhbeck  de  Burgos  [1812] 

Tchaikovsky,  Piotr  Ilyich  Romeo  and  Juliet  19' 

3(1.2  pic]  3(1. 2. Eh]  2 2 -423  1 - t+2  - hp  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16' 

3(1 .2. pic]  3[1  2. Eh]  2 2 -4  4[2tp+2crt]  3 1 - t+5  - str 


Flute 

Romeo 

Heide.  Henrik 
Long,  Martha 
Morns.  Seth  [picc] 

1812 

Morris,  Seth 
Smolen,  Benjamin 
Heide,  Henrik 

Oboe 

Bragg.  Jonathan 
Hardy  Amanda 
Lewis,  Sarah  [EH] 

Hardy,  Amanda 
Lewis.  Sarah 
Lueders,  Paul 

Clarinet 

Borisov,  Georgiy 
Goldman,  Danny 

Amsel,  William 
Huang.  Tzuying 

Bassoon 

TBD 

TBD 

Horn 

Holt.  Tyler 
Hartman.  Nicholas 
Spina,  Anna 
Bronstein  Matthew 
Caliendo.  Katie  [Ass't] 

1 Ogunfolu.  Adedeji 
1 Caliendo.  Katie 

II.  Bronstein.  Matthew 

III  Holt,  Tyler 

III.  Spina.  Anna 

IV  Hartman,  Nicholas 

Trumpet 

Fioto,  Alexander 
Maliniak  Mark 

Maliniak,  Mark  [tp  1] 
Fioto,  Alexander  [tp  II] 
Sherman,  Kyle  [tp  II] 
Penk,  Toby  [comet  1] 
Wong,  Najib  [comet  II] 

Trombone 

Jenkins.  Paul 
Rosenthal.  Douglas 
Rainey  Adam 

I Wolf,  Christopher 

II  Rosenthal,  Douglas 

II  Jenkins,  Paul 

III  Rainey.  Adam 

Tuba 

Martinez  Anton  JF 

Martinez  Anion,  JF 

Timpani 

Sullivan.  Ian 

Nickson.  George 

Percussion 

Sonner,  Andre 
Decker  Matthew 

Zawodmak.  Daniel 
Sonner.  Andre 
Pam  Ethan 
Sullivan.  Ian 
Decker,  Matthew 

Harp 

Browning,  Grace 

Assignmenls  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Orchestra  Concert 
Sunday.  August  7,  2011  at  8 00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 


Ken-David  Masur  [Kondo] 
Case  Scaglione  [Norman,  Lara] 
Robert  Trevino  [Felder] 
Mimi  Tachouet.  flute 


Norman,  Andrew  Drip  Blip...  4' 

3(1  2. pic]  2 3[1  2 Eb]  2 - 4 3 3 1 - t+3  - pno  ~ str 

Kondo,  Jo  In  Summer  12' 

3[1  2.3/afl]  2(1  Eh]  3[1  2 3/bcl]  3 ~ 4 2 3(1  2 btb]  1 ~ Iperc  - str[15  13  12  8 7] 

Lara,  Felipe  Onda  10* 

3[  1 2.3/pic]  3[1  2. Eh]  3[1  2.bcl]  2 ~ 4 3 3[1  2 btb]  1 - t+3  - hp.  cel  - str 

Felder,  David  Inner  Sky  17* 

solo  fl/pic/afl/bass;  4perc  - pno  - str  - amplified,  and  computer-processed  sound 
Rouse,  Christopher  Phaethon  7’ 

3[1  2 pic]  3f  1 .2  Eh]  3[1.2.bcl]  3[1  2.cbl  - 6 4 4 1 - t+3  - hp  - str 


String  Seating  First  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Kress.  Natalie 

Blumenthal.  Kelsey 

Trono.  Tatiana 

Crosmer  Jeremy 

George.  David 

1b 

Rmgham.  Micah 

Hwang,  Jennise 

Nahm,  Esther 

Stone.  Sarah 

Philip.  Lee 

2a 

Wang.  Florence 

Foster.  Susannah 

Pan,  Jocelin 

Reader.  Annamane 

Hallas.  Ian 

2b 

Bennett.  Samantha 

Zeng.  Shanshan 

Sharp,  Madeline 

Butterfield.  Rosanna 

West.  Nathaniel 

3a 

Li.  Qianqian 

Daigle,  Andrea 

Papi.  Roberto 

Brown-Plambeck  Marybi  Kesselman.  Robin 

3b 

Yank.  Alyssa 

Grosshans.  Joanna 

Sherwood.  Bnan 

Helm.  Natalie 

Surany.  Rex 

4a 

Bauman.  Breana 

Lee,  KahYee 

Mason.  Amy 

Wei.  Ying-Jun 

Mason,  Brandon 

4b 

Leslie,  Matthew 

Andai,  David 

Parce  Anthony 

Aldort.  Oliver 

5a 

Blood,  Louisa 

Phang,  Lijia 

Breslm  Elizabeth 

Schmitz.  Mikala 

KONDO: REDUCED 

5b 

Galluzzo.  Amy 

Silver.  Sarah 

Canty.  Padua 

Lin.  Loewi 

STRINGS:  SHADED 
PLAYERS  RELEASED. 

6a 

Kwon,  Ku  Won 

Chen,  Wen-Tso 

Kim,  Daniel 

Kim.  SeHee 

6b 

Anderson.  Kathryn 

Cave,  Amy 

Nilles.  Allan 

van  der  Swaagh,  Cale 

LARA:  SHADED 
CELLOS  ROTATE: 

7a 

Sheehan.  Lee 

Yamamoto,  Jennifer 

Getz.  Daniel 

Lamb.  Jeremy 

INSIDE/OUTSIDE 

7b 

Jang.  Myoung  Ji 

Nguyen.  Kim  Mai 

Zaiac,  Josh 

8a 

Lee  Haenm 

String  Seating:  Felder 

Viola  1 

Cello  1 

Bass 

la 

Wang.  Florence 

Sheehan,  Lee 

la  Nahm.  Esther 

la  Helm.  Natalie 

George.  David 

1b 

Cave.  Amy 

Jang,  Myoung  Ji 

1b  Sherwood.  Bnan 

1b  Stone.  Sarah 

Philip,  Lee 

2a  Sharp.  Madeline 

2a  Crosmer,  Jeremy 

Hallas.  Ian 

2a 

Stiver.  Sarah 

Lee.  Haenm 

2b  Pan.  Jocelin 

Mason.  Brandon 

2b 

Yamamoto,  Jennifer 

Kwon.  Ku  Won 

Viola  II 

Cello  II 

la  Trono.  Tatiana 

la  Brown-Plambeck.  Marybeth 

3a 

Andat.  David 

Anderson.  Kathryn 

1b  Papi,  Roberto 

1b  Wei,  Ying-Jun 

2a  Mason  Amy 

2a  Aldort.  Oliver 

2b  Parce  Anthony 

String  Seating:  Rouse 


la 

Wang.  Florence 

Hwang.  Jennise 

Papi,  Roberto 

Stone.  Sarah 

George.  David 

1b 

Yamamoto.  Jennifer 

Blumenthal.  Kelsey 

Trono.  Tatiana 

Helm.  Natalie 

Philip.  Lee 

2a 

Kress.  Natalie 

Galluzzo.  Amy 

Pan,  Jocelin 

Brown-Plambeck,  Marybi  Hallas.  Ian 

2b 

Chen.  Wen-Tso 

Li.  Qianqian 

Sharp.  Madeline 

Crosmer.  Jeremy 

West,  Nathaniel 

3a 

Blood.  Louisa 

Leslie.  Matthew 

Sherwood,  Brian 

Aldort.  Oliver 

Kesselman.  Robin 

3b 

Lee.  KahYee 

Bauman.  Breana 

Parce.  Anthony 

Wei.  Ying-Jun 

Surany.  Rex 

4a 

Zeng.  Shanshan 

Kwon,  Ku  Won 

Mason,  Amy 

Zajac,  Josh 

Mason.  Brandon 

4b 

Daigle,  Andrea 

Sheehan.  Lee 

Nahm,  Esther 

Lamb.  Jeremy 

5a 

Rmgham.  Micah 

Silver.  Sarah 

Canty,  Padua 

Kim,  SeHee 

5b 

Foster.  Susannah 

Lee,  Haenm 

Breslin  Elizabeth 

Reader,  Annamane 

6a 

Grosshans.  Joanna 

Jang.  Myoung  Ji 

Nilles.  Allan 

van  der  Swaagh.  Caleb 

6b 

Bennett.  Samantha 

Anderson.  Kathryn 

Kim.  Daniel 

Schmitz.  Mikala 

7a 

Andai.  David 

Yank.  Alyssa 

Nguyen.  Kim  Mai 

Lin.  Loewi 

7b 

Phang.  Lijia 

Getz.  Daniel 

Butterfield.  Rosanna 

8a 

Cave.  Amy 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Ken-David  Masur  [Kondo] 

Sunday.  August  7,  2011  at  8 00  PM 

Case  Scaglione  [Norman,  Lara] 

Seiji  Ozawa  Hall 

Robert  Trevino  [Felder] 

Stefan  Asbury 

Mimi  Tachouet,  flute 

Norman,  Andrew 

Drip  Blip... 

3[1  2 pic]  2 3f  1 2 Eb|  2 ~ 

4 3 3 1 - t+3  ~ pno  - str 

4' 

Kondo,  Jo 

In  Summer 

12' 

3(1  2 3/afl]  2(1  Eh]  3(1  2 3/bcl)  3 - 4 2 3(1  2 btb|  1 

- 1perc~str[15  13  12  8 7] 

Lara,  Felipe 

Onda 

10' 

3(1  2 3/pic]  3(1  2 Eh]  3(1  2 bcl]  2 ~ 4 3 3(1  2 btb]  1 

- t+3  - hp,  cel  - str 

Felder,  David 

Inner  Sky 

17' 

solo  fl/pic/afl/bass,  4perc 

- pno  - str  - amplified,  and  computer-processed  sound 

Rouse,  Christopher 

Phaethon 

T 

3(1 .2  pic]  3(1  2 Ehl  3(1 ,2.bcl]  3(1  2 cb]  -644  1 ' 

t+3  - hp  - str 

Norman 

Kondo 

Lara 

Felder 

Rouse 

Flute 

Heide,  Henrik 

Long,  Martha 

Moms.  Seth 

Smolen,  Benjamin 

Smolen,  Benjamin 

Moms,  Seth 

Long.  Martha 

Long.  Martha 

Morris,  Seth  (picc) 

Smolen,  Benjamin  [lll/altc  Heide.  Henrik  [lll/picc] 

Heide.  Henrik  [picc] 

Oboe 

Lueders,  Paul 

Bragg,  Jonathan 

Lewis.  Sarah 

_ 

Hardy.  Amanda 

Hardy.  Amanda 

Lewis.  Sarah  [EH] 

Bragg.  Jonathan 

Lewis.  Sarah 

Lueders.  Paul  [EH] 

Lueders,  Paul  [EH] 

Clarinet 

Bonsov,  Georgiy 

Goldman,  Danny 

Hsu,  Ching-Chieh 

_ 

Amsel.  William 

Hsu,  Ching-Chieh 

Borisov,  Georgiy 

Goldman,  Danny 

Hsu.  Ching-Chieh 

Amsel,  William  [Ebj 

Huang.  Tzuying  [lll/bass]  Huang,  Tzuying  [bass] 

Huang.  Tzuying  [bass] 

Bassoon 

Buncke,  Keith 

Fleck.  Joyce 

Brooks.  Kathryn 

_ 

Schneider.  Thomas 

Brooks.  Kathryn 

Schneider,  Thomas 

Schneider.  Thomas 

Fleck.  Joyce 

Brooks.  Kathryn 

Buncke.  Keith  [Cb] 

Horn 

Spina.  Anna 

Bronstein,  Matthew 

Ogunfolu.  Adedeji 

_ 

Caliendo.  Katie 

Caliendo.  Katie 

Hartman.  Nicholas 

Spina.  Anna 

Spina,  Anna 

Holt,  T yter 

Ogunfolu  Adedeji 

Caliendo.  Katie 

Holt.  Tyler 

Hartman,  Nicholas 

Holt.  Tyler 

Bronstein.  Matthew 

Bronstein,  Matthew 
Ogunfolu,  Adedeji 
Hartman,  Nicholas 

Trumpet 

Wong.  Najib 

Malimak.  Mark 

Fioto.  Alexander 

_ 

Sherman.  Kyle 

Penk,  Toby 

Penk.  Toby 

Malmiak.  Mark 

Fioto.  Alexander 

Sherman,  Kyte 

Wong.  Najib 

Malmiak.  Mark 
Wong.  Najib 

Trombone 

Wolf,  Christopher 

Rosenthal  Douglas 

Jenkins,  Paul 

_ 

Wolf.  Chnstopher 

Jenkins,  Paul 

Wolf,  Chnstopher 

Rosenthal.  Douglas 

Jenkins.  Paul 

Rainey.  Adam 

Rainey.  Adam 

Rainey,  Adam 

Rosenthal.  Douglas 
Rainey.  Adam 

Tuba 

Martinez  Anton.  JF 

Martinez  Anton.  JF 

Martinez  Anton.  JF 

- 

Martinez  Anton,  JF 

Timpani 

Decker.  Matthew 

Pam.  Ethan 

- 

Nickson.  George 

Percussion 

Sonner  Andre 

Pam.  Ethan 

Zawodmak.  Daniel 

Decker.  Matthew 

Sullivan.  Ian 

Sullivan.  Ian 

Nickson.  George 

Zawodmak,  Daniel 

Zawodmak.  Daniel 

Nick  son,  George 

Decker  Matthew 

Sullivan,  Ian 
Sonner.  Andre 

Sonner.  Andre 

Harp 

Parvanova.  Tomma 

- 

Parvanova.  Tomina 

Browning.  Grace 

Piano 

Anastasio.  Daniel 

- 

Dowling.  Katherine 

- 

Celeste 

- 

Hauschildt.  Mamie 

_ 

_ 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  August  14,  2011  at  2:30  PM 

Shed  Stephanie  Blythe,  mezzo-soprano 

Rafael  Friihbeck  de  Burgos  Tanglewood  Festival  Chorus 


Fruhbeck  de  Burgos  Brahms  Fanfare,  on  Themes  of  the  Fourth  Symphony  4' 

4hn,  2tp.  3tb,  t+1  [no  str] 

Brahms.  Johannes  Schicksalslied,  Op.  54  18' 

chorus,  2222-2230  - timp  - str 

Brahms,  Johannes  Nanie,  Op.  82  14' 

chorus,  2222-2030  - timp  - 2hp[  1 part]  - str 

Brahms,  Johannes  Alto  Rhapsody,  Op.  53  13* 

solo  mezzo  men's  chorus.  2222-2000  - str 


INTERMISSION 

Brahms,  Johannes  Symphony  No.  2 40' 

2 2 2 2 [NOTE  doubled  winds]  - 4 2 3 1 - timp  - str 


String  Seating:  First  half 


NOTE  THERE  ARE  NO  STRINGS  IN  THE  BRAHMS  FANFARE 

la 

Grosshans,  Joanna 

Lee,  KahYee 

Kim,  Daniel 

Schmitz.  Mikala 

Halias.  Ian 

1b 

Bennett.  Samantha 

Bauman.  Breana 

Sharp.  Madeline 

Wei,  Ying-Jun 

West  Nathaniel 

2a 

Blumenthal.  Kelsey 

Yamamoto,  Jennifer 

Sherwood.  Brian 

Zajac,  Josh 

Surany,  Re* 

2b 

Ringham,  Micah  ♦ 

Yank,  Alyssa  ♦ 

Papi,  Roberto  + 

Crosmer,  Jeremy  ♦ 

Philip,  Lee  ♦ 

3a 

Leslie,  Matthew 

Kress.  Natalie 

Parce,  Anthony 

Lamb,  Jeremy 

Mason.  Brandon 

3b 

Zeng,  Shanshan 

Jang.  Myoung  Ji 

Nilles,  Allan 

Stone.  Sarah 

Kesselman,  Robin 

4a 

Daigle.  Andrea 

Anderson,  Kathryn 

Canty  Padua 

Brown-Plambeck.  Marybeth  George,  David 

4b 

Andai,  David 

Cave,  Amy 

Breslm,  Elizabeth 

Lin,  Loewi 

5a 

Blood.  Louisa 

Lee  Haerim 

Nahm,  Esther 

Butterfield.  Rosanna 

5b 

Sheehan,  Lee 

Chen,  Wen-Tso 

Getz,  Daniel 

Helm,  Natalie 

6a 

Hwang  Jennise 

Silver.  Sarah 

Nguyen,  Kim  Mai 

van  der  Swaagh,  Caleb 

6b 

Kwon,  Ku  Won 

Wang,  Florence 

Trono,  Tatiana 

Kim,  SeHee 

7a 

Phang.  Lijia 

Pan,  Jocelin 

String  Seating:  Second  half 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Blumenthal,  Kelsey 

Bauman.  Breana 

Sharp,  Madeline 

Wei,  Ying-Jun 

Halias,  Ian 

lb 

Bennett.  Samantha 

Lee,  KahYee 

Kim.  Daniel 

Schmitz,  Mikala 

West,  Nathaniel 

2a 

Grosshans,  Joanna 

Kress.  Natalie 

Papi.  Roberto 

Crosmer,  Jeremy 

Surany,  Rex 

2b 

Leslie,  Matthew  ♦ 

Kwon.  Ku  Won  ♦ 

Sherwood.  Bnan  + 

Zajac,  Josh  ♦ 

Philip,  Lee  ♦ 

3a 

Hwang.  Jennise 

Sheehan.  Lee 

Nilles,  Allan 

Stone,  Sarah 

Mason.  Brandon 

3b 

Phang,  Lijia 

Blood.  Louisa 

Parce,  Anthony 

Lamb,  Jeremy 

Kesselman,  Robin 

4a 

Chen,  Wen-Tso 

Andai,  David 

Breslin.  Elizabeth 

Lin,  Loewi 

George.  David 

4b 

Silver.  Sarah 

Daigle,  Andrea 

Canty.  Padua 

Brown-Plambeck,  Marybeth 

5a 

Wang,  Florence 

Zeng,  Shanshan 

Getz,  Daniel 

Helm,  Natalie 

5b 

Lee,  Haerim 

Ringham,  Micah 

Nahm,  Esther 

Butterfield,  Rosanna 

6a 

Cave,  Amy 

Li.  Qianqian 

Trono,  Tatiana 

Kim.  SeHee 

6b 

Anderson,  Kathryn 

Foster,  Susannah 

Nguyen,  Kim  Mai 

Aldort,  Oliver 

7a 

7b 

Jang,  Myoung  Ji 
Yamamoto,  Jennifer 

Galluzzo,  Amy 

Mason,  Amy 
Pan,  Jocelin 

Reader,  Annamarie 
van  der  Swaagh,  Caleb 

8a  Yank,  Alyssa  + NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have 

a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Stephanie  Blythe,  mezzo-soprano 
Tanglewood  Festival  Chorus 


TMC  Orchestra  Concert 

Sunday,  August  14,  2011  at  2:30  PM 

Shed 

Rafael  Fruhbeck  de  Burgos 


Friihbeck  de  Burgos 


Brahms,  Johannes 


Brahms,  Johannes 


Brahms,  Johannes 


INTERMISSION 
Brahms,  Johannes 


Brahms  Fanfare,  on  Themes  of  the  Fourth  Symphony 

4hn.  2tp,  3tb,  t+1  [no  str) 

Schicksalslied,  Op.  54 

chorus;  2222-2230  - timp  - str 

Nanie,  Op.  82 

chorus;  2222-2030  - timp  - 2hp[1  part]  - str 

Alto  Rhapsody,  Op  53 

solo  mezzo,  men’s  chorus,  2222-2000  - str 


Symphony  No.  2 

2 2 2 2 (NOTE  doubled  winds]  - 4 2 3 1 - timp  - str 


18* 

14* 

13* 


40* 


Flute 

Fanfare 

Schicksalslied 

Morris.  Seth 
Heide,  Henrik 

Nanie 

Smolen,  Benjamin 
Long.  Martha 

Alto  Rhapsody 

Heide,  Henrik 
Morris,  Seth 

Symphony  No  2 

Long,  Martha 
Smolen.  Benjamin 
Heide  Henrik  [1  ass't] 
Morris.  Seth  (II  ass't] 

Oboe 

Bragg,  Jonathan 
Lueders.  Paul 

Hardy,  Amanda 
Lueders,  Paul 

Lewis,  Sarah 
Lueders,  Paul 

Lewis.  Sarah 
Lueders  Paul 
Hardy.  Amanda  (I  ass't] 
Bragg,  Jonathan  [II  ass't] 

Clarinet 

Hsu.  Chmg-Chieh 
Amsel.  William 

Amsel,  William 
Huang,  Tzuying 

Goldman,  Danny 
Borisov,  Georgiy 

Borisov.  Georgiy 
Goldman.  Danny 
Amsel,  William  (1  ass't] 
Hsu,  Ching-Chieh  [II  ass't] 

Bassoon 

Fleck,  Joyce 
Buncke,  Keith 

Buncke,  Keith 
Brooks,  Kathryn 

Brooks,  Kathryn 
Schneider.  Thomas 

Schneider.  Thomas 
Fleck,  Joyce 
Buncke,  Keith  [1  ass't] 
Brooks,  Kathryn  [II  ass't] 

Horn 

TBD 

Holt,  Tyler 
Spina,  Anna 

Ogunfolu,  Adedeji 
Bronstein,  Matthew 

Spina,  Anna 
Caliendo,  Katie 

Bronstein,  Matthew 
Ogunfolu,  Adedeji 
Hartman,  Nicholas 
Caliendo,  Katie 
Holt.  Tyler  [Ass't] 

Trumpet 

TBD 

Penk  Toby 
Fioto.  Alexander 

- 

- 

Sherman  Kyle 
Wong.  Najib 

Trombone 

TBD 

Wolf,  Christopher 
Rosenthal.  Douglas 
Rainey,  Adam 

Jenkins,  Paul 
Wolf,  Christopher 
Rainey.  Adam 

Rosenthal,  Douglas 
Jenkins,  Paul 
Rainey,  Adam 

Tuba 

- 

- 

Martinez  Anton,  JF 

Timpani 

TBD 

Sullivan  Ian 

Pani,  Ethan 

- 

Zawodniak  Daniel 

Percussion 

TBD 

- 

- 

- 

Harp 

- 

Browning,  Grace 
Parvanova,  Tomina 

- 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 
Thursday.  August  11,  2011  at  10AM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 


Brahms,  Johannes  Piano  Concerto  No.  1 in  D minor,  Op  15 

2222-4200  - timp  - str 


44’ 


String  Seating: 

Violin  I 

la  ALL  STRINGS  TBO 

lb 


2a 

2b 


3a 

3b 


Violin  II 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Thursday,  August  11,  2011  at  10AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Brahms,  Johannes 


Piano  Concerto  No.  1 in  D minor,  Op.  15  44' 

2222-4200  - timp  - str 


TBD 

Flute  TBD 

TBD 

Oboe  TBD 

TBD 

Clarinet  TBD 

TBD 

Bassoon  TBD 

TBD 


Horn  TBD 
TBD 
TBD 
TBD 


Trumpet  TBD 
TBD 


Timpani  TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  12,  2011  at  10AM 

Theatre 

Stefan  Asbury 

Mihail  Jojatu,  cello 


Dvorak.  Antonin  Cello  Concerto  in  B minor,  Op  104 

solo  cello  2[1  2/pic]  2 2 2 - 3 2 3 1 - t+1  - str 


42’ 


String  Seating:  Dvorak 
Violin  I 

la  ALL  STRINGS  TBD 

1b 


2a 

2b 

3a 

3b 


Violin  II 


Viola 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday.  August  12,  2011  at  10AM 

Theatre 

Stefan  Asbury 

Mihail  Jojatu,  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2(1 ,2/pic]  2 2 2 - 3 2 3 1 * t+1  - str 


42’ 


Flute 

Oboe 

Clarinet 

Bassoon 

Horn 


Dvorak 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 


Trumpet  TBD 

TBD 


Trombone  TBD 
TBD 
TBD 


Tuba  Martinez  Anton,  JF 

Timpani  TBD 


Percussion  TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


165 


Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Bradley,  Leslie  Ann 

Soprano 

Bakari,  Martin 

Tenor 

Brax,  Wesley 

Baritone  Voice 

Brennfleck,  Steven 

Tenor 

Fry,  David 

Bass  Voice 

Lee,  YoonGeonq 

Soprano 

Matava,  Jacquelyn 

Mezzo 

Mercado-Wriqht,  Laura 

Mezzo 

Morris,  Matthew 

Baritone  Voice 

Pardee,  Adrienne 

Soprano 

Williams,  Douqlas 

Bass  Voice 

Group  Y 


Apostolou,  Sharin 

Soprano 

Buffett,  John 

Baritone  Voice 

Finkelstein,  Zachary 

Tenor 

Harms,  Sharon 

Soprano 

Lyons,  Clarissa 

Soprano 

Merriweather,  Malcolm 

Baritone  Voice 

Penninq,  Andrew 

Tenor 

Petronqelli,  Amy 

Soprano 

Taverner,  Jennifer 

Soprano 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  |Part  | Assigned  to 

Title 

Timing  in  minutes  (approximate;  if  known) 
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TMC  Conducting  Class 
Monday,  July  18,  2011  at  1:00  PM 
Maple  Studio 

Copland,  Aaron  Asbury,  Stefan 

Appalachian  Spring:  Suite 

23 


Flute 

Tachouet,  Mimi 

Clarinet 

Yure,  Ryan 

Bassoon 

Schneider,  Thomas 

Piano 

Pearson.  Nolan 

Vn  1 

Watstein,  Tema 

Vn  1 

Blumenthal,  Kelsey 

Vn  II 

Shiozaki,  Alex 

Vn  II 

Bauman,  Breana 

Viola 

Mosloff,  Derek 

Viola 

Pan,  Jocelin 

Cello 

Dahlberg,  Michael 

Cello 

Brown-Plambeck,  Marybeth 

Db 

Mason,  Brendan 

Cond 

Berman,  Jonathan 

Cond 

Corazza,  Elia  Andrea 

Cond 

Lecce-Chong,  Francesco 

Cond 

Seaton,  Scott 

Cond 

Zhou,  Jie 

Cond 

Masur,  Ken-David 

Cond 

Scaglione,  Case 

Cond 

Trevino,  Robert 

TMC  Composer  as  Conductor  Class 
Tuesday,  July  19,  2011  at  4:00  PM 
Wednesday,  July  20,  2011  at  4:00  PM 
Birch  Studio 

Dallapiccola,  Luigi  Asbury,  Stefan 

Piccola  musica  notturna 

7 


Flute 

Tachouet,  Mimi 

Oboe 

Lewis,  Sarah 

Clarinet 

Yure,  Ryan 

Harp 

Browning.  Grace 

Celeste 

Pearson,  Nolan 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 
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TMC  Chamber  Concert 
Tuesday,  July  19,  2011  at  8:00  PM 
Ozawa  Hall 

Mozart,  Wolfgang  Amadeus  Svoboda,  Richard 

Quintet  for  Piano  and  Winds,  K452 

24 


Strauss,  Richard  Smith,  Alan 

Songs  TBD 

Strauss,  Richard  Fischer,  Norman 

Metamorphosen 

25 


INTERMISSION 

LIBERATORE,  JOHN  Basrak,  Cathy 

Lennon  Scatters  and  Fleeces  his  Flock 

9 

Faure,  Gabriel  Iwama,  Kayo 

L'horizon  chimerique 

Taneyev,  Sergei  Jennings,  Andy 

Piano  Quintet  in  G minor,  Op.  30 
44 


TMC  Conducting  Class 
Wednesday,  July  20,  2011  at  1:00  PM 
Maple  Studio 


Beethoven,  Ludwig  van 

Asbury,  Stefan 

Violin 

Shiozaki,  Alex 

Symphony  No.  2 

Violin 

Watstein,  Tema 

32 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Piano 

Pearson,  Nolan 

Cond 

Berman,  Jonathan 

Cond 

Corazza,  Elia  Andrea 

Cond 

Lecce-Chonq,  Francesco 

Cond 

Seaton,  Scott 

Cond 

Zhou,  Jie 

Cond 

Masur,  Ken-David 

Cond 

Scaglione,  Case 

Cond 

Trevino,  Robert 
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TMC  Prelude  Concert 
Saturday,  July  23,  2011  at  6:00  PM 
Ozawa  Hall 


Grieg,  Edvard 
Songs  TBD  (German) 


Soprano 

Lee,  YoonGeong 

Piano 

Shi,  Nana 

Sibelius,  Jean 
Songs  TBD  (Swedish) 


Watkins,  Howard 


Soprano 

Lyons,  Clarissa 

Piano 

Gemmill,  Matthew 

Various 

'Movements  de  Couer' 


Bass  Voice 

Fry,  David 

Piano 

Bernstein,  Alexander 

Fine,  Irving  Martin,  Tom 

Partita  for  Wind  Quintet 

15 


Flute 

Long,  Martha 

Oboe 

Hardy,  Amanda 

Cla 

Amsel,  William 

Bssn 

Brooks,  Kathryn 

Horn 

Spina,  Anna 

TMC  Chamber  Concert 
Sunday,  July  24,  2011  at  10:00  AM 
Ozawa  Hall 


Sampson,  David 
Morning  Music 


12 


Beethoven,  Ludwig  van 
String  Quartet,  Op  95 

20 


Shostakovich,  Dmitri 

Piano  Quintet  in  G minor,  Op.  57 

34 


INTERMISSION 

JONES,  JESSE 
Snippet  Variations 

7 


Wright,  Ben 


Lefkowitz,  Ronan 


Silverstein,  Joseph 


Drury,  Stephen 


CONTINUED  NEXT  PAGE 
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CONT'D 


Schoenberg,  Arnold 
Verklaerte  Nacht 

28 


Poulenc,  Francis 
Sextet  for  piano  and  winds 

18 


Jennings,  Andy 


Meyers,  Cynthia 


Vn  1 

Wang,  Florence 

Vn  II 

Phang,  Lijia 

Va  1 

Sharp,  Madeline 

Va  II 

Papi,  Roberto 

Vc  1 

Zajac,  Josh 

Vc  II 

Kim,  SeHee 

Flute 

Heide,  Henrik 

Oboe 

Lueders,  Paul 

Cla 

Huang,  Tzuying 

Bssn 

Fleck,  Joyce 

Horn 

Bronstein,  Matthew 

Piano 

McCullough,  Ryan 

TMC  Vocal  Recital 

Sunday,  July  24,  2011  at  8:00  PM 

Ozawa  Hall 

Marx,  Joseph  Iwama,  Kayo 

Songs  TBD 


Soprano 

Pardee,  Adrienne 

Piano 

Lacheva,  Elena 

Schubert,  Franz 
Songs  TBD 


Soprano 

Petrongelli,  Amy 

Piano 

Hauschildt,  Marnie 

Mahler,  Alma 
Songs  TBD 


Mezzo 

Matava,  Jacguelyn 

Piano 

Ma,  Carlin 

Wolf,  Hugo  Watkins,  Howard 

Spanisches  Liederbuch  (selections) 

Wolf,  Hugo  Watkins,  Howard 

Spanisches  Liederbuch  (selections) 


Mezzo 

Mercado-W right,  Laura 

Piano 

Dowling,  Katherine 

Baritone  Voice 

Morris,  Matthew 

Piano 

Dowling,  Katherine 

Berg,  Alban  Shelton,  Lucy 

Seven  Early  Songs  (selections) 


Soprano 

Bradley,  Leslie  Ann 

Piano 

Anastasio,  Daniel 

Mahler,  Gustav  Smith,  Alan 

Songs  TBD 


Korngold,  Erich  Smith,  Alan 

Songs  TBD  (German) 


Baritone  Voice 

Merriweather,  Malcolm 

Piano 

Ma,  Carlin 

Tenor 

Brennfleck,  Steven 

Piano 

Jin,  Se-hee 

Schoenberg,  Arnold 
Songs,  Op.  1 


Shelton,  Lucy 


Bass  Voice 

Williams,  Douglas 

Piano 

Shi,  Nana 
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TMC  Vocal  Prelude 

Monday,  July  25,  2011  at  6:00  PM 

Ozawa  Hall 


Rodrigo,  Joaquin  Hall,  Linda 

Cuatro  Madrigales  Amatorios 

Granados,  Enrique  Shelton,  Lucy 

Canciones  amatorias 


Soprano 

Apostolou,  Sharin 

Piano 

Lacheva,  Elena 

Soprano 

Taverner,  Jennifer 

Piano 

Gemmill,  Matthew 

Turina,  Joaquin  Iwama,  Kayo 

Poema  en  forma  de  canciones 


Buchardo,  Carlos  Lopez  Smith,  Alan 

Cinco  Canciones  Argentinas  (in  estilo  popluar) 


Tenor 

Bakari,  Martin 

Piano 

Dowlinq,  Katherine 

Baritone  Voice 

Brax,  Wesley 

Piano 

McCullough,  Ryan 

TMC  Prelude  Concert 
Saturday,  July  30,  2011  at  6:00  PM 
Ozawa  Hall 


Britten,  Benjamin  Jennings,  Andy 

String  Quartet  No.  3,  Op.  94 

28 


Arensky,  Anton  Fischer,  Norman 

Piano  Trio  No.  1 in  D minor.  Op  32 

32 


Vn  1 

Grosshans,  Joanna 

Vn  II 

Lee,  KahYee 

Viola 

Getz,  Daniel 

Cello 

Butterfield,  Rosanna 

Violin 

Andai,  David 

Cello 

Wei,  Ying-Jun 

Piano 

Jin,  Se-hee 

TMC  Chamber  Concert 
Sunday,  July  31,  2011  at  10:00  AM 
Ozawa  Hall 


Martin,  Frank 
String  Quintet 

14 


Shapero,  Harold 
Quintet 

35 


Varese,  Edgar 
Octandre 

7 


INTERMISSION 

ROBERTS,  ADAM 
Impulse  Fracture 

7 


Elgar,  Edward 

Piano  Quintet  in  A minor,  Op  84 

38 


Bach,  Johann  Sebastian 
Cantata  No.  32: 

"Liebster  Jesu,  mein  Verlangen" 
24 


Horowitz,  Jason 


Barker,  Ed 


Orleans,  James 


Vn  1 

Daigle,  Andrea 

Vn  II 

Galluzzo,  Amy 

Va  1 

Nahm,  Esther 

Va  II 

Mason,  Amy 

Db 

George.  David 

Vn  1 

Foster,  Susannah 

Vn  II 

Li,  Qiangian 

Viola 

Parce,  Anthony 

Cello 

Crosmer,  Jeremy 

Db 

West,  Nathaniel 

Conductor 

Masur,  Ken-David 

Flute 

Smolen,  Benjamin 

Oboe 

Bragg,  Jonathan 

Cla 

Borisov,  Georgiy 

Bssn 

Buncke,  Keith 

Horn 

Hartman,  Nicholas 

Trpt 

Fioto,  Alexander 

Tbone 

Rosenthal,  Douglas 

Db 

Mason,  Brandon 

Drury,  Stephen 


Fischer,  Norman 


Harbison,  John 
Shelton,  Lucy 


Conductor 

Scaglione,  Case 

Flute 

Tachouet,  Mimi 

Cla 

Yure,  Ryan 

Horn 

Holt,  Tyler 

Tbone 

Jenkins,  Paul 

Violin 

Watstein,  Tema 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Vn  1 

Bennett,  Samantha 

Vn  II 

Ringham,  Micah 

Viola 

Canty,  Padua 

Cello 

Lamb,  Jeremy 

Plano 

Anastasio,  Daniel 

Conductor 

Harbison,  John 

Soprano 

Lee,  YoonGeong 

Baritone  Voice 

Buffett,  John 

Reh  Pno  & Continuo 

Lacheva,  Elena 

Oboe 

Lewis,  Sarah 

Vn  1 

Blumenthal,  Kelsey 

Vn  II 

Yank,  Alyssa 

Viola 

Sherwood,  Brian 

Cello 

Brown-Plambeck,  Marybeth 

Db 

Surany,  Rex 
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TOP  Chamber  Concert 
Tuesday,  August  2,  2011  at  2:30  PM 
Ozawa  Hall 


Beethoven,  Ludwig  van 
Septet  in  E-flat,  Op.  20 

40 


Dvorak,  Anton 

Piano  Quintet  in  A,  Op.  81 

39 


Tchaikovsky,  Peter  Ilyich 
Serenade  in  C,  Op.  48 

28 


Sommerville,  Jamie 


Ax,  Emanuel 


Barker.  Ed 
Silverstein,  Joseph 


Cla 

Hsu,  Ching-Chieh 

Bssn 

Schneider,  Thomas 

Horn 

Ogunfolu,  Adedeii 

Violin 

Bauman,  Breana 

Viola 

Pan,  Jocelin 

Cello 

Lin,  Loewi 

Db 

Hallas,  Ian 

Vn  1 

Zeng,  Shanshan 

Vn  II 

Leslie,  Matthew 

Viola 

Trono,  Tatiana 

Cello 

Stone,  Sarah 

Piano 

Ma,  Carlin 

Vnl  la 

Silver,  Sarah 

Vnl  1b 

Kress.  Natalie 

Vnl  2a 

Kwon,  Ku  Won 

Vnl  2b 

Phang,  Lijia 

Vnl  3a 

Jang,  Myoung  Ji 

Vnl  3b 

Yamamoto,  Jennifer 

Vnll  la 

Cave,  Amy 

Vnll  1b 

Hwang,  Jennise 

Vnll  2a 

Chen,  Wen-Tso 

Vnll  2b 

Anderson,  Kathryn 

Vnll  3a 

Lee,  Haerim 

Va  la 

Nguyen,  Kim  Mai 

Va  1b 

Sharp,  Madeline 

Va  2a 

Nilles,  Allan 

Va  2b 

Kim,  Daniel 

Vc  la 

van  der  Swaagh,  Caleb 

Vc  1b 

Kim,  SeHee 

Vc  2a 

Aldort,  Oliver 

Db  la 

George,  David 

Db  1b 

Philip,  Lee 

I UP  Chamber  Uoncert 

Tuesday,  August  2,  2011  at  2:30  PM 

Theatre 

Rihm,  Wolfgang  Epstein,  Frank 

Tutuguri  VI  (Kreuze) 

35 


Conductor 

Epstein,  Frank 

Pc  1 

Pani,  Ethan 

Pc  II 

Nickson,  George 

Pc  III 

Sonner,  Andre 

Pc  IV 

Decker,  Matthew 

Pc  V 

Sullivan,  Ian 

Pc  VI 

Zawodniak,  Daniel 

TOP  Vocal  Concert 

Tuesday,  August  2,  2011  at  5:00  PM 

Ozawa  Hall 


Canteloube,  Joseph 
Folk  Songs 

Smith,  Alan 

Canteloube,  Joseph 
Folk  Songs 

Smith,  Alan 

Ravel,  Maurice 

Cinq  melodies  populates  greques 

Hall,  Linda 

Glnastera,  Alberto 

Iwama,  Kayo 

Cinco  canclones  populares  Argentinas 

TBD 

Spirituals 

Iwama,  Kayo 

Soprano 

Apostolou,  Sharin 

Piano 

Anastasio,  Daniel 

Soprano 

Bradley,  Leslie  Ann 

Piano 

Bernstein,  Alexander 

Tenor 

Finkelstein,  Zachary 

Piano 

Gemmill,  Matthew 

Tenor 

Penning,  Andrew 

Piano 

Hauschildt,  Marnie 

Baritone 

Merriweather,  Malcolm 

Piano 

McCullough,  Ryan 

TOP  Fanfares 

Tuesday,  August  2,  2011  at  8:00  PM 
Shed 

Brass  Fanfares  TBD  TBD 


Conductor 

Masur,  Ken-David 

Conductor 

Scaglione,  Case 

Conductor 

Trevino,  Robert 

Horn 

Hartman,  Nicholas 

Horn 

Spina,  Anna 

Horn 

Ogunfolu,  Adedeii 

Horn 

Bronstein,  Matthew 

Horn 

Holt,  Tyler 

Horn 

Caliendo,  Katie 

Trpt 

Penk,  Toby 

Trpt 

Fioto,  Alexander 

Trpt 

Wong,  Najib 

Trpt 

Maliniak,  Mark 

Trpt 

Sherman,  Kyle 

Tbone 

Jenkins,  Paul 

Tbone 

Wolf,  Christopher 

Tbone 

Rosenthal,  Douglas 

BTbn 

Rainey,  Adam 

Tuba 

Martinez  Anton,  J F 

Timp 

Sonner,  Andre 

Perc;  Principal 

Nickson,  George 

Perc;  Section 

Zawodniak,  Daniel 
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FCM  Chamber  Concert 
Wednesday,  August  3,  2011  at  8:00  PM 
Ozawa  Hall 

Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Tpl 

Fioto,  Alexander 

Tp  II 

Wong,  Na|ib 

Tbl 

Rosenthal,  Douglas 

Tb  II 

Jenkins,  Paul 

Wuorinen,  Charles 
Never  Again  the  Same 

4 


Roylance,  Mike 
Shelton,  Lucy 


Bass-Baritone  Voice 

Fry,  David 

Tuba 

Martinez  Anton,  J F 

Wuorinen,  Charles 
It  Happens  Like  This 

40 


Tenor 

Brennfleck,  Steven 

Bass  Voice 

Williams,  Douglas 

Piano  and  Reh  Piano 

Pearson,  Nolan 

Clarinet/Bass  Cla 

Yure,  Ryan 

Bssn 

Fleck,  Joyce 

Trpt 

Maliniak,  Mark 

Tbone 

Wolf,  Christopher 

Pc  1 

Nickson,  George 

Pc  II 

Sonner,  Andre 

Harp 

Parvanova,  Tomina 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Db 

Kesselman,  Robin 

Assistant  Conductor 

Scaglione,  Case 

Wuorinen,  Charles 
Hall,  Linda 
Shelton,  Lucy 


Conductor 

Wuorinen,  Charles 

Soprano 

Harms,  Sharon 

Mezzo 

Mercado-W right,  Laura 

FCM  Chamber  Concert 
Thursday,  August  4,  2011  at  8:00  PM 
Ozawa  Hall 

Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Picker,  Tobias  N/A 

Sextet  No.  2 

12 


Tpl 

Fioto,  Alexander 

Tp  II 

Wong,  Najib 

Tb  1 

Rosenthal,  Douglas 

Tb  II 

Jenkins,  Paul 

Oboe 

Signal  Ensemble 

Clarinet 

Signal  Ensemble 

Violin 

Signal  Ensemble 

Cello 

Signal  Ensemble 

Percussion 

Signal  Ensemble 

Piano 

Signal  Ensemble 

CONTINUED  NEXT  PAGE 
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CONT'D 


Eckardt,  Jason  N/A 

Rendition 

7 

Ferneyhough,  Brian  N/A 

Terrain 

14 


INTERMISSION 

Babbitt,  Milton  N/A 

More  Melismata 

7 


Chowning,  John  Shelton,  Lucy 

Voices 

10 

Zorn,  John  Lubman,  Brad 

A Rebours 

12 


Bass  Clarinet 

Signal  Ensemble 

Piano 

Signal  Ensemble 

Conductor 

Lubman,  Brad 

Solo  Violin 

Signal  Ensemble 

Flute 

Signal  Ensemble 

Oboe 

Signal  Ensemble 

Clarinet 

Signal  Ensemble 

Bassoon 

Signal  Ensemble 

Horn 

Signal  Ensemble 

Trumpet 

Signal  Ensemble 

Trombone 

Signal  Ensemble 

Double  Bass 

Signal  Ensemble 

|Cello  [Sherry,  Fred 


| Soprano  |Petrongelli,  Amy 


Conductor 

Lubman,  Brad 

Solo 

Sherry,  Fred 

Flute 

Tachouet,  Mimi 

Cla 

Yure,  Ryan 

Pci 

Decker,  Matthew 

Pc  II 

Pani,  Ethan 

Pc  III 

Sullivan,  Ian 

Harp 

Browning,  Grace 

Violin 

Watstein,  Tema 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 
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FCM  Chamber  Concert 
Friday,  August  5,  2011  at  2:30  PM 
Ozawa  Hall 


Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Tpl 

Fioto,  Alexander 

Tp  II 

Wong,  Naiib 

Tb  1 

Rosenthal,  Douglas 

Tb  II 

Jenkins,  Paul 

Beglarian,  Eve 
Robin  Redbreast 

5 


Tenor 

Bakari,  Martin 

Picc 

Heide,  Henrik 

Hyla,  Lee 
House  of  Flowers 

4 


Festinger,  Richard 
Peripeteia 

10 

INTERMISSION 

Wallen,  Errollyn 
The  Girl  in  My  Alphabet 

10 


Drury,  Stephen 
Watkins,  Howard 


Jennings,  Andy 


Mezzo 

Matava,  Jacguelyn 

Piano  and  Reh  Piano 

Gemmill,  Matthew 

Bass  Clarinet 

Huang,  Tzuying 

Db 

Surany,  Rex 

Cla 

Goldman,  Danny 

Violin 

Wang,  Florence 

Cello 

Brown-Plambeck,  Marybeth 

Wallen,  Errollyn 
Drury,  Stephen 


Piano 

Wallen,  Errollyn 

Piano 

Drury,  Stephen 

Piano 

Anastasio,  Daniel 

Piano 

Shi,  Nana 

Peterson,  Wayne 
Transformations 

17 


Conductor 

Masur,  Ken-David 

Flute 

Smolen,  Benjamin 

Oboe 

Lueders,  Paul 

Cla 

Goldman,  Danny 

Bssn 

Brooks,  Kathryn 

Hn  1 

Bronstein,  Matthew 

Hn  II 

Holt,  Tyler 

Trpt 

Wong,  Najib 

BTbn 

Rainey,  Adam 

Pc  1 

Pani,  Ethan 

Pell 

Zawodniak,  Daniel 

Harp 

Browning,  Grace 

Piano 

McCullough,  Ryan 

Vn  1 

Blood,  Louisa 

Vn  II 

Sheehan,  Lee 

Viola 

Canty,  Padua 

Cello 

Kim,  SeHee 

Db 

Philip,  Lee 

FCM  Chamber  Concert 

Saturday,  August  6,  2011  at  2:30  PM 

Theatre 


Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Flynn,  George  Drury,  Stephen 

Pieces  of  Night  (American  Nocturnes) 

50 


Tpl 

Fioto,  Alexander 

Tp  II 

Wong,  Najib 

Tbl 

Rosenthal,  Douglas 

Tb  II 

Jenkins,  Paul 

Piano 

Pearson,  Nolan 

Piano 

Flynn,  George 

Kondo,  Jo 

Beginning,  Middle  and  End 

10 


Keren,  Jonathan 
Multiscala 

8 


Fischer,  Norman 


Katz,  Mickey 


Flute 

Morris,  Seth 

Vn  1 

Andai,  David 

Vn  II 

Lee,  KahYee 

Viola 

Sherwood,  Brian 

Cello 

Zajac,  Josh 

Mandolin 

Avital,  Avi 

Violin 

Grosshans,  Joanna 

Viola 

Getz,  Daniel 

Cello 

Lamb,  Jeremy 

TMC  Vocal  Recital 

Saturday,  August  6,  2011  at  6:00  PM 

Ozawa  Hall 


A Program  of  Songs  on  Texts  by  Baudelaire 


Debussy,  Claude 

Smith,  Alan 

Soprano 

Lyons,  Clarissa 

Harmonie  du  soir 

Blythe,  Stephanie 

Piano 

Shi,  Nana 

Strohl,  Rita 
Le  revenant 

Debussy,  Claude 

Smith,  Alan 

Soprano 

Taverner  Jennifer 

Le  jet  d'eau 

Blythe,  Stephanie 

Piano 

Lacheva,  Elena 

Baton.  Rene-Emmanuel 
La  mort  des  deux  amants 

Duparc,  Henri 

Iwama,  Kayo 

Bantone  Voice 

Brax,  Wesley 

La  vie  anterieure 

Blythe,  Stephanie 

Piano 

Ma,  Carlin 

Strohl,  Rita 
La  cloche  felee 

Faure,  Gabriel 

Iwama,  Kayo 

Baritone  Voice 

Morris,  Matthew 

Hymne 

Blythe,  Stephanie 

Piano 

Gemmill,  Matthew 

de  Severac,  Deodat 
Les  hiboux 
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FCM  Chamber  Concert 

Sunday,  August  7,  2011  at  10:00  AM 

Ozawa  Hall 


Ho,  Fred  TBD 

Fanfare  to  Stop  the  Creeping  Meatball 


Babbitt,  Milton  Fischer,  Norman 

No  Longer  Very  Clear  Shelton,  Lucy 

5 


Fulmer,  David  Asbury,  Stefan 

Violin  Concerto 

23 


INTERMISSION 

Dawe,  Jonathan  Menkis,  Jonathan 

Horn  Trio 

10 

Karchin,  Louis  Karchin,  Louis 

Chamber  Symphony 

22 


Tpl 

Fioto,  Alexander 

Tp  II 

Wong,  Najib 

Tb  1 

Rosenthal,  Douglas 

Tb  II 

Jenkins,  Paul 

Conductor 

Asbury,  Stefan 

Soprano 

Pardee,  Adrienne 

Flute 

Tachouet,  Mimi 

Cla 

Yure,  Ryan 

Violin 

Shiozaki,  Alex 

Cello 

Dahlberg,  Michael 

Reh  Pno 

McCullough,  Ryan 

Conductor 

Trevino,  Robert 

Solo  Violin 

Fulmer,  David 

Flute/Piccolo 

Heide,  Henrik 

Oboe 

Bragg,  Jonathan 

Clarinet/Bass  Cla 

Huang,  Tzuying 

Bssn 

Schneider,  Thomas 

Horn 

Ogunfolu.  Adedeii 

Trpt 

Sherman,  Kyle 

Tbone 

Jenkins,  Paul 

Perc 

Sullivan,  Ian 

Harp 

Parvanova,  Tomina 

Piano/Harpsichord 

Ma,  Carlin 

Vn  1 

Daigle,  Andrea 

Vn  II 

Zeng,  Shanshan 

Viola 

Nahm,  Esther 

Cello 

Schmitz,  Mikala 

Db 

George,  David 

Horn 

Hartman,  Nicholas 

Violin 

Ringham,  Micah 

Piano 

Bernstein,  Alexander 

Conductor 

Karchin,  Louis 

Flute/Piccolo 

Long.  Martha 

Cla 

Amsel,  William 

Bassoon/Contra 

Brooks,  Kathryn 

Horn 

Spina,  Anna 

Trpt 

Penk,  Toby 

BTbn 

Rainey,  Adam 

Pc  1 

Sonner,  Andre 

Pc  II 

Zawodniak,  Daniel 

Harp 

Browning,  Grace 

Piano 

Jin,  Se-hee 

Vn  1 

Leslie,  Matthew 

Vn  II 

Bauman,  Breana 

Cello 

Wei,  Ying-Jun 

Db 

West,  Nathaniel 
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Ozawa  Hall  Recital  Series  Concert 
Wednesday,  August  10,  2011  at  8:00  PM 
Stephanie  Blythe  & Friends 
Ozawa  Hall 


Dallapiccola,  Luigi  Oliver,  John 

Canti  di  prigionia 


Conductor  |Oliver,  John 

Tanqlewood  Festival  Chorus 

Piano  (Primo) 

Gemmill,  Matthew 

Piano  (Secondo) 

McCullough,  Ryan 

Hp  1 

Browning,  Grace 

Hp  II 

Parvanova.  Tomina 

Timp 

Pani,  Ethan 

Perc;  Section 

Decker,  Matthew 

Perc;  Section 

Nickson,  George 

Perc;  Section 

Sonner,  Andre 

Perc,  Section 

Epstein,  Frank 

Perc;  Section 

Bauch,  Dan 

Perc;  Section 

TBD 

Perc;  Section 

TBD 
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TMC  Chamber  Concert 

Thursday,  August  11,  2011  at  8:00  PM 

Ozawa  Hall 


Bozza,  Eugene 
Sonatine 

13 


Barber,  Samuel 
Dover  Beach 

9 


Bassett.  Leslie 
Sextet 

19 


Dohnanyi,  Erno 
Piano  Quintet  No.  1 

30 


Oft,  Toby 


Watkins,  Howard 
Fischer,  Norman 


Jennings,  Andy 


Fischer,  Norman 

in  C minor,  Op.  1 


Horn 

Ogunfolu,  Adedeii 

Tpl 

Penk,  Toby 

Tp  II 

Wong,  Najib 

Tbone 

Jenkins,  Paul 

Tuba 

Martinez  Anton,  J F 

Baritone 

Merriweather,  Malcolm 

Vn  1 

Silver,  Sarah 

Vn  II 

Chen,  Wen-Tso 

Viola 

Pan,  Jocelin 

Cello 

Lin,  Loewi 

Rehearsal  Piano 

TBD 

Vn  1 

Yank.  Alyssa 

Vn  II 

Kress,  Natalie 

Va  1 

Papi,  Roberto 

Va  II 

Breslin,  Elizabeth 

Cello 

Crosmer,  Jeremy 

Piano 

McCullough,  Ryan 

Vn  1 

Yamamoto,  Jennifer 

Vn  II 

Blumenthal,  Kelsey 

Viola 

Sharp,  Madeline 

Cello 

Helm,  Natalie 

Piano 

Dowling,  Katherine 
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TMC  Chamber  Concert 

Saturday,  August  13,  2011  at  11:00  AM 

Ozawa  Hall 


TMC  COMPOSERS 
Plece-a-Day  Project 


Violin 

Watstein,  Tema 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahlberg,  Michael 

Trumpet 

Maliniak,  Mark 

Vibraphone 

Sonner,  Andre 

TMC  Prelude  Concert 

Saturday,  August  13,  2011  at  6:00  PM 

Ozawa  Hall 


Beethoven,  Ludwig  van  Frank,  Claude 

Piano  Trio  in  E-flat,  Op.  70,  No.  2 Frank,  Pamela 

32 


Violin 

Li,  Qianqian 

Cello 

Aldort,  Oliver 

Piano 

Hauschildt,  Marnie 

Schumann,  Robert  Frank,  Claude 

Piano  Quintet  in  E-flat.  Op.  44  Frank,  Pamela 

31 


Vn  1 

Galluzzo,  Amy 

Vn  II 

Foster,  Susannah 

Viola 

Mason,  Amy 

Cello 

Reader,  Annamarie 

Piano 

Shi,  Nana 
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TMC  Chamber  Concert 

Sunday,  August  14,  2011  at  10:00  AM 

Ozawa  Hall 

A Program  of  Song  in  Tribute  to  Phyllis  Curtin 
NOT  IN  PROGRAM  ORDER 

Britten,  Benjamin  Smith,  Alan 

A Birthday  Hansel,  Op.  92  Zhou,  Jessica 

17 


Tenor 

Finkelstein.  Zachary 

Harp 

Parvanova,  Tomina 

Vaughan  Williams,  Ralph 
On  Wenlock  Edge 

21 


Gazouleas,  Ed 
Watkins,  Howard 


Tenor 

Penning,  Andrew 

Vn  1 

Anderson,  Kathryn 

Vn  II 

Jang,  Myoung  Ji 

Viola 

Kim,  Daniel 

Cello 

van  der  Swaagh,  Caleb 

Piano  and  Reh  Piano 

Lacheva,  Elena 

Blitzstein,  Marc  Iwama,  Kayo 

Zipperfly 

Niles,  John  Jacob 

Black  is  the  Color  of  my  True  Love's  Hair 


Bass 

Fry,  David 

Piano 

Ma,  Carlin 

Carter,  Elliott 
Warble  for  Lilac  Time 


Soprano 

Harms,  Sharon 

Piano 

Bernstein.  Alexander 

Charles.  Ernst  Smith.  Alan 

When  I Have  Sung  My  Songs 

Gershwin,  George  Smith,  Alan 

Our  Love  is  Here  to  Stay 

Chanler,  Theodore  Smith,  Alan 

Epitaphs 


Soprano 

Bradley,  Leslie  Ann 

Piano 

Jin,  Se-Hee 

Baritone 

Buffett,  John 

Piano 

Carlin  Ma 

Soprano 

Bradley,  Leslie  Ann 

Bantone 

Buffett,  John 

Piano 

Jin,  Se-Hee 

CONTINUED  NEXT  PAGE 


CONT’D 


Crumb,  George  Upshaw,  Dawn 

The  Sleeper  Shelton,  Lucy 

Copland,  Aaron 

There  Came  a Wind  Like  a Bugle 


Cage,  John  Upshaw,  Dawn 

Wonderful  Widow  of  Eighteen  Sprin  Shelton,  Lucy 
Schwantner,  Joseph 
Black  Anemones 


Thomson,  Virgil  Iwama,  Kayo 

Preciosilla 
Martino,  Donald 

All  day  I hear  the  noise  of  waters 


Billings,  Williams  Smith,  Alan 

Modern  Music 
Barber,  Samuel 
Sure  on  this  Shining  Night 


Foster,  Stephen  Upshaw,  Dawn 

Come  Where  My  Love  Lies  Dreaming 
Rorem,  Ned 

From  Whence  Cometh  Song? 
from  Evidence  of  Things  Not  Seen 


Mezzo 

Matava,  Jacquelyn 

Piano 

Anastasio,  Daniel 

Soprano 

Lee,  YoonGeong 

Piano 

Anastasio,  Daniel 

Soprano 

Apostolou,  Sharin 

Piano 

Gemmill,  Matthew 

Soprano 

Taverner,  Jennifer 

Mezzo 

Mercado-Wriqht,  Laura 

Tenor 

Brennfleck,  Steven 

Bass 

Williams.  Douglas 

Piano  & Reh  Piano 

Gemmill,  Matthew 

Soprano 

Lyons,  Clarissa 

Mezzo  (Foster] 

Matava,  Jacquelyn 

Mezzo  [Rorem] 

Mercado-W right,  Laura 

Tenor 

Bakari,  Martin 

Bass 

Merriweather,  Malcolm 

Piano  & Reh  Piano 

Hauschildt,  Marnie 

CONTINUED  NEXT  PAGE 
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CONT'D 


Ives,  Charles  Iwama,  Kayo 

Serenity 


Ives,  Charles  Iwama,  Kayo 

Majority  (OR  Old  Home  Day) 


Beach,  Amy  Iwama,  Kayo 

The  Night  Sea 


Corigliano,  John  Iwama,  Kayo 

Forever  Young 


Soprano 

Pardee,  Adrienne 

Soprano 

Petrongelli,  Amy 

Piano 

Bernstein,  Alexander 

Baritone 

Brax,  Wesley 

Baritone 

Morris,  Matthew 

Piano 

Bernstein,  Alexander 

Soprano 

Pardee.  Adrienne 

Baritone 

Brax,  Wesley 

Piano 

Hauschildt,  Mamie 

Soprano 

Petronqelli,  Amy 

Baritone 

Morris,  Matthew 

Piano 

Hauschildt,  Marnie 

Copland,  Aaron 
The  Promise  of  Living 


Soprano 

Apostolou,  Sharin 

Soprano 

Bradley,  Leslie  Ann 

Soprano 

Harms,  Sharon 

Soprano 

Lee,  YoonGeong 

Soprano 

Lyons,  Clarissa 

Soprano 

Pardee,  Adrienne 

Soprano 

Petrongelli,  Amy 

Soprano 

Taverner,  Jennifer 

Mezzo 

Matava,  Jacquelyn 

Mezzo 

Mercado-Wriqht,  Laura 

Tenor 

Bakari,  Martin 

Tenor 

Brennfleck,  Steven 

Tenor 

Finkelstein,  Zachary 

Tenor 

Penninq,  Andrew 

Baritone 

Brax,  Wesley 

Baritone 

Buffett,  John 

Baritone 

Merriweather,  Malcolm 

Baritone 

Morris,  Matthew 

Bass 

Fry,  David 

Bass 

Williams,  Douqlas 

Piano 

Gemmill,  Matthew 
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2011  TMC  Regular  Bus  Schedule 


BUS  STOPS: 
MHS: 

TWD  - Main  Gate: 
TWO  - Ozawa: 


Front  Circle  outside  main  entrance 

Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking  Lot.  Busses  rest 
here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for  Concert 
Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See  below 
for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA  If  concert 
is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  buses.  Buses  will  leave  promptly  15  minutes 
after  the  concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & locations. 


Leave  MHS 

Mondav  - 
Arrive  TWD 

Saturday 

Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

1 1 :50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1 :50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4 05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

Ib:i5  PM 

11:00  PM 

Leave  MHS 

Sundav 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:M  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

Janies  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  fu  nded  in  perpetuity 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


Tanglewood  Music 
Center  Staff 

Andrew  Leeson 
Budget  and  Office  Manager 
Karen  Leopardi 
Associate  Director  for 
Faculty  and  Guest  Artists 
Michael  Nock 
Associate  Director  for 
Student  Affairs 
Gary  Wallen 
Manager  of  Scheduling 
and  Production 

2011  SUMMER  STAFF 
Administrative 

Katelyn  Haggerty 
Front  Desk  Assistant 
Katharine  Schimmer 
Artist  Assistant /Driver 
Kelly  Suavely 
Scheduling  Assistant 
Joanna  K.  Trebelhorn 
Personnel  Manager 


Library 

Russ  Girsberger 
John  Perkel 

Orchestra  Librarians 
Stephen  Jean,  Head 
Librarian,  Copland  Library 
Sarah  Donovan,  Assistant 
Librarian,  Copland  Library 

Production 

John  Morin 
Stage  Manager, 

Seiji  Ozawa  Hall 
Ryland  Bennet 
Assistant  Stage  Manager, 
Seiji  Ozawa  Hall 
Tim  Fung 
Patrick  Meloveck 
Andrew  Minguez 
Matt  Wolford 
Michael  Hawes 
Stage  Assistants, 

Seiji  Ozawa  Hall 

Dormitory 

Albert  Oppenheimer 
Dormitory  Supervisor 


Erin  Svoboda 
Assistant  Dormitory 
Supervisor 

Audio  Department 

Timothy  Martyn,  Chief 
Engineer/Technical  Director 

Douglas  McKinnie,  Audio 
Engineer,  Head  of  Live  Sound 

Charlie  Post,  Senior  Audio 
Engineer 

Nicholas  Squire,  Audio 
Engineer 

Ryan  Miller,  Associate  Audio 
Engineer 

Piano 

Steve  Carver,  on  sabbatical 

Ben  Gac 

John  Minor 

Barbara  Renner 
Piano  Technicians 

Accommodations 

Peter  Grimm 
Seranak  Manager 


2011  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 


Members  of  the  Boston 
Svmphonv  Orchestra  partici- 
pate in  the  daily  activities 
of  the  Tanglewood  Music 
Center,  giving  master  classes 
and  repertoire  classes,  per- 
forming with  our  orchestra, 
leading  sectional  rehearsals, 
and  coaching  chamber  music. 
The  following  players  will  be 
working  with  the  TMC  during 
the  2011  season  (faculty’  con- 
firmed as  of  6/ 1 / 1 1 ) . 

The  Instrumental  and 
Orchestral  Studies  Program 

Edwin  Barker,  program 
chairman 
Steven  Ansell 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Cathy  Basrak 


Daniel  Bauch 
Bonnie  Bewick 
Marshall  Burlingame* 
Glen  Cherry 
Rachel  Childers 
Frank  Epstein* 

Jules  Eskin 
John  Ferrillo* 
Catherine  French 
Edward  Gazouleas* 
Gregg  Henegar 
J.  William  Hudgins 
William  R.  Hudgins 
Mihail  Jojatu* 

Mickey  Katz 
Sato  Knudsen 
Ronan  Lefkowitz* 

Ben  Levy 
Malcolm  Lowe 
Thomas  Martin* 

Mark  McEwen 
Cynthia  Meyers 
Suzanne  Nelsen 


Toby  Oft  * 

James  Orleans 
Richard  Ranti 
Thomas  Rolfs* 

Victor  Romanul 
Elizabeth  Rowe* 

Mike  Roylance* 

Richard  Sebring* 

Todd  Seeber* 

Robert  Sheena 
Thomas  Siders 
James  Sommerville 
Jason  Snider 
John  Stovall 
Richard  Svoboda* 

Michael  Wayne 
Lawrence  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou* 

* indicates  section  representative 


2011  RESIDENT  ARTIST  FACULTY 


Chamber  Music 

Norman  Fischer,  Chamber 
Music  coordinator 
Charles  E.  Culpeper 
Foundation  Master  Teacher 
Chair 

Alan  Smith,  Piano  Program 
Coordinator 
Marian  Douglas  Martin 
Master  Teacher  Chair, 
endowed  by  Marilyn 
Brachman  Hoffman 
Emanuel  Ax 
Stephen  Drury 
Claude  Frank 
Pamela  Frank 
Andrew  Jennings 
Richard  Burgin  Master 
Teacher  Chair 
Joseph  Silverstein 
Beatrice  Sterling  Procter 
Master  Teacher  Chair 

String  Quartet  Seminar 

Joseph  Lin,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Juilliard  String  Quartet 
Steve  Ansell,  viola 
Muir  Quartet 
David  Geber,  cello 
American  String  Quartet* 
Andrew  Jennings,  violin 
Mark  Sokol,  violin 
Norman  Fischer,  cello 
Concord  String  Quartet* 

* former  ensemble  affiliations 

Opera  and  Vocal  Studies 

Phyllis  Curtin,  Vocal  Studies 
Program  chairman; 
soprano 

Harry  L.  & Nancy  Lurie 
Marks  Tanglewood  Artist-In- 
Residence 

Kayo  Iwanta,  Vocal  Program 
coordinator,  vocal  coach 
Renee  Longy  Master 
Teacher  Chair,  gift  of 
Jane  and  John  Goodwin 


Howard  Watkins,  Opera 
Program  coordinator, 
vocal  coach 
Stephanie  Blythe, 
mezzo-soprano 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Kenneth  Griffiths,  vocal 
coach 

Linda  Hall,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher 
Chair 

Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Surdna  Foundation  Master 
Teacher  Chair 

Composition 

John  Harbison,  Composition 
Program  chairman 
Barbara  LaMont  Master 
Teacher  Chair 
Michael  Gandolfi, 
Composition  Program 
coordinator 
Vie  Firth  Master  Teacher 
Chair,  endowed  by 
Mr.  and  Mrs.  Henry  Wheeler 
Steve  Mackey 
Charles  Wuorinen 

Conducting/Guest 

Conductors 

Stefan  Asbury,  Conducting 
Program  coordinator 
Sana  H.  and  Hasib  j. 

Sabbagh  Master  Teacher'  Chair 
Christoph  Eschenbach 
Rafael  Friihbeck  de  Burgos 
Miguel  Harth-Bedoya 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Kurt  Masur 
Jaap  van  Zweden 

Audio  Engineering 

Tim  Martyn 


Publications 

Marc  Man  del,  Director  of 
Program  Publications 
Robert  Kirzinger,  Assistant 
Director  of  Program 
Publications,  Editorial 

Piano  Technician 

Steve  Carver,  on  sabbatical 
Ben  Gac 
John  Minor 
Barbara  Renner 

Guest  Faculty/ 

Visiting  Artists 

Ted  Atkatz,  percussion 
Peter  Chapman,  trumpet 
Frank  Corliss,  piano 
Roberto  Diaz,  viola 
Richard  Dyer,  lecturer 
Hakan  Hagegard,  baritone 
Eleanor  Naylor  Dana  Visiting 
A rtist-In-Residence 
Martin  Katz,  vocal  coach 
Don  Liuzzi,  timpani 
Mark  Morris,  choreographer, 
stage  director 
Members  of  The  Mark 
Morris  Dance  Group 
Peter  Serkin,  piano 


Cover  design  by  Kevin  Toler 


FELLOWS  OF  THE  2011  TANGLEWOOD  MUSIC  CENTER 


Violin 

David  Andai,  Miami,  FL 
Dan  and  Gloria  Schuslerman  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Kathryn  Andersen,  Pittsfield,  MA 
Fitzpatrick  Family  Fellowship 
Breana  Bauman,  Cincinnati,  OH 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Samantha  Bennett,  Ames,  IA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Louisa  Blood,  Delta  Junction,  AK 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Kelsey  Blumenthal,  Cape  Elizabeth,  ME 
Marion  Callanan  Memorial  Fellowship /TMC 
Fellowship 

Amy  Cave,  Cleveland  Heights,  OH 
Clowes  Fund  Fellowship 
Wen-Tso  Chen,  Changhua,  Taiwan 
Gerald  Gelbloom  Memorial  Fellowsh  ip /TMC 
Fellowship 

Andrea  Daigle,  Boulder,  CO 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Susannah  Foster,  Medfield,  MA 
AIJred  E.  Chase  Fellowship 
Amy  Galluzzo,  London,  UK 
Linda  J.L.  Becker  Fellowship 
Joanna  Grosshans,  Arlington  Heights,  1L 
Frelinghuysen  Foundation  Fellowship 
Jennise  Hwang,  Orange  County,  CA 
Jerome  Zipkin  Fellowship 
Myoungji  Jang,  Seoul,  South  Korea 
Morris  A.  Schapiro  Fellowship 
Natalie  Kress,  Ambler,  PA 

Kingslrury  Road  Charitable  Foundation 
Fellowship 

Ku  Won  Kwon,  Seoul,  South  Korea 
Northern  California  Fellowship 
Haerim  Lee,  Deajeon,  South  Korea 
Adele  and  John  Gray  Memorial  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
KahYee  Lee,  Kuala  Lumpur,  Malaysia 
Edward  I.  and  Carole  /.  Rudman  Fellowship 
Matthew  Leslie-Santana,  Miami,  FL 
Edward  G.  Shufro  Fund  Fellowship/Robert 
Baum  and  Elana  Carroll  Fellowship 
Qianqian  Li,  Shanghai,  China 
Max  Winder  Memorial  Fellowship 
Lijia  Phang,  Singapore,  Singapore 
Bill  and  Barbara  Leith  Fellowship 
Micah  Ringham,  Vancouver,  BC,  Canada 
Red  Lion  Inn/Blantyre  Fellowship 
Lee  Sheehan,  Atlanta,  GA 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 


Sarah  Silver,  Pittsburgh,  PA 

David  B.  Cooper  Memorial  Fellowship /TMC 
Fellowship 

Wang  Fang  Rong,  Shenyang  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Jennifer  Yamamoto,  Honolulu,  HI 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Alyssa  Yank,  Milwaukee,  WI 

Albert  L.  and  Elizabeth  P Nickerson  Fellowship 
Maggie  Zeng,  Chengdu,  Sichuan,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Viola 

Elizabeth  Breslin,  Princeton,  NJ 
Ronald  and  Karen  Rettner  Fellowship 
Padua  Canty,  Seattle,  WA 
Jacques  Kohn  Fellowship / Casty  Family  Fellowship 
Daniel  Getz,  Bethesda,  MD 
Kitte  Sporn  Fellowship 
Danny  Kim,  St.  Paul,  MN 
Dr.  John  Knowles  Fellowship 
Amy  Mason,  Dearborn,  MI 

George  and  Roberta  Berry  Fellowship 
Esther  Nahm,  Eau  Claire,  WI 
Robert  and  Luise  Klein  berg  Fellowship 
Kim  Mai  Nguyen,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
AJ  Nilles,  Wheaton,  11. 

Ushers  and  Progiammers  Fellowship 
Jocelin  Pan,  Leawood,  KS 

James  A.  Macdonald  Foundation  Fellowship/ 
TMC  Fellowship 

Roberto  Papi,  Spoleto,  Italy 
Anonymous  Fellowship/Dorothy  and  Montgomery 
Crane  Scholarship 
Anthony  Parce,  Seattle,  WA 
Bay  Bank/BankBoston  Fellowship 
Madeline  Sharp,  Wilmette,  IL 

KMD  Foundation  Fellowship /Leo  L.  Beranek 
Fellowship 

Brian  Sherwood,  Kansas  City,  MO 

William  Randolph  Hears!  Foundation  Fellowship 
Tatiana  Trono,  Essex  Junction,  VT 
Stephanie  and  Bob  Gittleman  Fellowship 

Cello 

Oliver  Aldort,  Eastsound,  WA 
Steve  and  Nan  Kay  Fellowship 
Marybeth  Brown-Plambeck,  San  Francisco, 
CA 

Luke  B.  Hancock  Foundation  Fellowship 
Rosanna  Butterfield,  Vancouver,  BC, 

Canada 

Stephen  and  Dorothy  Weber  Fellowship 


Jeremy  Crosmer,  Conway,  AR 
Lia  and  William  Poorvu.  Fellowship 
Natalie  Helm,  Louisville,  KY 

Arlene  and  Donald  Shapiro  Fellowship /Sagner 
Family  Fellowship 

SeHee  Kim,  Brandon,  MB,  Canada 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Jeremy  Lamb,  Apex,  NC 
Surdna  Foundation  Fellowship 
Loewi  Lin,  Calgary,  AB,  Canada 

Theodore  Edson  Parker  Fou  ndation  Fellowship 
Annamarie  Reader,  Wichita,  KS 

Gordon  Van  Huizen  Fellowship /William  E. 
Crofut  Family  Scholarship 
Mikala  Schmitz,  Lansdale,  PA 
Robert  J.  and  Jane  B.  Mayer  Fellowship /TMC 
Fellowship 

Sarah  Stone,  Lake  Forest  Park,  WA 

Carolyn  and  George  R.  Rowland  Fellowship  in 
honor  of  Reverend  Eleanor  J.  Panaseuich 
Caleb  van  der  Swaagh,  New  York,  NY 
James  and  Caroline  Taylor  Fellowship 
Yingjun  Wei,  He  Nan  Provine,  China 
Starr  Foundation  Fellowship 
Joshua  Zajac,  Downers  Grove,  IL 
Lucy  Lowell  Fellowship /TMC  Fellowship 

Double  Bass 

David  George,  Arlington,  VA 
Penny  and  Claudio  Pinrus  Fellowship 
Ian  Hallas,  Northbrook,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Robin  Kesselman,  Wheaton,  IL 
Jan  Brett  and  Joe  Hearne  Fellowship 
Brandon  Mason,  Arlington,  TX 
Kille  Sporn  Fellowship 
Lee  Philip,  York,  PA 
Pokross/Curhan/Wasserman  Fellowship 
Rex  Surany,  Princeton,  N[ 

Judy  Gardiner  Fellowship 
Nathaniel  West,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 

Flute 

Henrik  Heide,  Madison,  WI 
Evelyn  and  Ron  Shapiro  Fellowship 
Martha  Long,  Chapel  Hill,  NC 
Theodore  and  Cora  Ginsberg  Fellowship 
Seth  Morris,  Simpsonville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 
Benjamin  Sntolen,  Charlotte,  NC 
Edward  G.  Shu  fro  Fund  Fellowship 


Amanda  Hardy,  Prole,  IA 

Augustus  Thorndike  Fellowship /Steinberg 
Fellowship 

Sarah  Lewis,  Petoskey,  MI 

Ushers /Programmers  Instrumental  Fellowship,  in 
honor  of  Bob  Rosenblatt 
Paul  Lueders,  Needham,  MA 
Kitte  Spom  Fellowship 

Clarinet 

William  Amsel,  Austin,  TX 

Paul  and  Lori  Deninger Fellowship /Sydelle  and 
Lee  Blatt  Fellowship 

Georgiy  Borisov,  Tashkent,  Uzbekistan 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Danny  Goldman,  New  York,  NY 
Lost  & Foundation  Fellowship 
Ching-Chieh  Hsu,  Taoyuan,  Taiwan 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
TMC  Fellowship 

Bass  Clarinet 

Tzuying  Huang,  Taipei,  Taiwan. 

Frederic  and  Juliette  Brandi  Fellowship 

Bassoon 

Kathryn  Brooks,  Cleveland,  OH 
John  and  Elizabeth  Loder  Fellowship 
Keith  Buncke,  Lake  Oswego,  OR 
Robert  G.  McClellan,  Jr.  & IBM  Matching 
Grants  Fellowship 
Joyce  Fleck,  Franklin,  MA 
Daphne  Brooks  Prout  Fellowship 
Thomas  Schneider,  Centennial,  CO 

Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Wait  Memorial  Fellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 
T.  Donald  and  Janet  Eisenstein  Fellowship 
Katharine  Caliendo,  Point  Pleasant,  NJ 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Nicholas  Hartman,  Potsdam,  NY 
Haskell  and  Ina  Gordon  Fellowship 
Tyler  Holt,  Salt  Lake  City,  UT 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Adedeji  Bailes  Ogunfolu,  Washington  D.C. 

Tappa  n Dixey  Brooks  Memorial  Fellowship 
Anna  Spina,  Skokie,  IL 

Carol  and  George  Jacobstein  Fellowship  /John  F. 
Cogan.Jr:  and  Mary  L.  Cornille  Fellowship 

Trumpet 

Alex  Fioto,  Raleigh,  NC 

BSO  Members  ’ Association  Fellowship 
Mark  Maliniak,  Cleveland,  OH 
Susan  B.  Kaplan  Fellowship 


Oboe 

Jonathan  Bragg,  McLean,  VA 
Fernand  Gillet  Memorial  Fellowship 


Continued  on  next  page 


Toby  Penk,  Seattle,  WA 
Kitte  Sporn  Fellowship 
Kyle  Sherman,  Winchester,  TX 
Andre  Come  Memorial  Fellowship 
Najib  Wong,  Singapore 
Armando  A.  Ghitalla  Fellowship 

Trombone 

Paul  Jenkins,  Plano,  TX 
Arthur  and  Barbara  Kravitz  Fellowship/Daniel 
and  Shir  lee  Cohen  Freed  Fellowship 
Douglas  Rosenthal,  Northbrook,  IT 
Michael  and  Sally  Gordon  Fellowship 
Christopher  Wolf,  Ellicott  City,  MD 
Harry  and  Mildred  Renas  Fellowship 

Bass  Trombone 

Adam  Rainey,  La  Grange,  KY 
BSAV / Carrie  L.  Peace  Fellowship 

Tuba 

Jose  Martinez  Anton,  Chelva,  Valencia, 
Spain 

Omar  Del  Carlo  Fellowship 

Percussion 

Matthew  Decker,  Seymour,  IN 
Barbara  Fee /Raymond  E.  Lee  Foundation 
Fellowship 

George  Nickson,  Port  Saint  Lucie,  FL 
Darling  Family  Fellowship 
Ethan  Pani,  Louisville,  KY 
Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth/ 
Miriam  Ann  Kenner  Memorial  Scholarship 
Andre  Sonner,  Traverse  City,  Ml 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship  /Harry  and  Marion  Dubbs  Fellowship 
Ian  Sullivan,  Linwood,  N) 

Mary  E.  Brosnan  Fellowship 
Daniel  Zawodniak,  Grapevine,  TX 
Donald  Law  Fellowship 

Harp 

Grace  Browning,  Mountain  Lakes,  NJ 
John  and  Susanne  Grandin  Fellowship 
Tomina  Parvanova,  Sofia,  Bulgaria 

Kathleen  Hall  Banks  Fellowship/Stephen  and 
Persis  Morris  Fellowship 

Piano 

Daniel  Anastasio,  San  Antonio,  TX 
Nat  Cole  Memorial Fellowship/R.  Amory 
Thorndike  Fellowship 

Alexander  Bernstein,  Walla  Walla,  WA 
Wilhelmina  C.  Sandmen  Memorial  Fellowship 
Katherine  Dowling,  Regina,  SK,  Canada 
Billy  Joe!  Keyboard  Fellowship 
Matthew  Gemmill,  Ames,  IA 
Peggy  Rockefeller  Memorial  Fellowship 


Marnie  Hauschildt,  Vancouver,  BC,  Canada 
Edward  H.  and  Joyce  Linde  Fellowship 
Se-Hee  Jin,  Seoul,  South  Korea 
Leonard  Bernstein  Fellowship 
Elena  Lacheva,  Plovdiv,  Bulgaria 
Paul  Jacobs  Memorial  Fellowship 
Carlin  Ma,  Carmel,  IN 

Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Ryan  MacEvoy  McCullough,  Eureka,  CA 
Catherine  and  Paul  Buttenwieser  Fellowship/ 
Felicia  Montealegre  Bernstein  Fellowship 
Nana  Shi,  Shenyang,  China 

Valerie  and  Allen  Hyman  Family  Fellowship 

Soprano 

Sharin  Apostolou,  Oakland,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 
Leslie  Ann  Bradley,  Port  Perry,  ON, 

Canada 

Naomi  and  Philip  Kruvant  Family  Fellowship 
Sharon  Harms,  Pueblo,  CO 
Athena  and  James  Garivaltis  Fellowship 
YoonGeong  Lee,  Seoul,  South  Korea 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Richard  F.  Gold  Memorial 
Scholarship 

Clarissa  Lyons,  Davis,  CA 
Thelma  Fisher  Fellowship 
Adrienne  Pardee,  Los  Angeles,  CA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Amy  Petrongelli,  Harrison,  MI 

Andrall  and  Joanne  Pearson  Scholarship/ 

Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship 
Jennifer  Taverner,  Toronto,  Ontario, 

Canada 

Ruth  S.  Morse  Fellowship 

Mezzo-Soprano 

Leslie  Davis,  Halifax,  NS,  Canada 
Eduardo  and  Lina  Plantilla  Fellowship 
Leigh-Anne  Martin,  Barrie,  Ontario, 

Canada 

Cynthia  L.  Spark  Scholarship/Tisch  Foundation 
Scholarship 

Jacquelyn  Matava,  Farmington,  CT 
Claire  and  Millard  Pryor  Fellowship 
Laura  Mercado-Wright,  San  Antonio,  TX 
Mary  H.  Smith  Scholarship /Everett  and  Margery 
Jassy  Fellowship 

Tenor 

Martin  Bakari,  Yellow  Springs,  OH 
Bernice  and  Lizbeth  Krupp  Fellowship/ 
Morningstar  Family  Fellowship 
Steven  Brennfleck,  Ewing,  NJ 
Rita  Meyer  Fellowship 


Zach  Finkelstein,  Plymouth,  MA 
Lola  and  Edwin  Jaffe  Fellowship 
Andrew  Penning,  Saint  Paul,  MN 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Baritone 

Wesley  Brax,  Columbia,  SC 

William  F.  and  Juliana  W.  Thompson  Fellowship 
John  Buffett,  Hudson,  OH 

Kandell  Family  Fellowship /Pearl  and  Alvin 
Schottenfeld  Fellowship 

Malcolm  J.  Merriweather,  Grand  Island,  NY 
Messinger  Family  Fellowship 
Matthew  Morris,  Baltimore,  MD 
Eugene  Cook  Scholarship  /Leah  Jansizian 
Memorial  Scholarship 

Bass-Baritone 

Douglas  Williams,  Farmington,  CT 
Edward  S.  Brackett,  Jr.  Fellowship 

Bass 

David  Salsbery  Fry,  Mount  Joy,  PA 
Charles  E.  Culpeper  Foundation  Fellowship 

Composition 

John  Aylward,  Tucson,  AZ 
Patricia  Plum  Wylile  Fellowship 
Jesse  Jones,  Aztec,  NM 

William  and  Mary  Greve  Foundation  John  J. 
Tommaney  Memorial  Fellowship 
John  Liberatore,  Auburn,  NY 

Wallace-Reader’s  Digest  Fund  Fellowship 
Adam  Roberts,  Columbus,  OH 
Leonard  Bernstein  Fellowship 
Ju  Ri  Seo,  Seoul,  South  Korea 
Otto  Eckstein  Family  Fellowship 
Grigory  Smirnov,  Novosibirsk,  Siberia, 
Russia 

Margaret  Lee  Crojts  Fellowship 

Conducting 

Ken-David  Masur,  Leipzig,  Germany/ 

New  York,  NY 
Seiji  Ozawa  Fellowship 
Case  Scaglione,  League  City,  TX 

Evelyn  and  Phil  Spitalny  Fellowship/Maurice 
Abravanel  Scholarship 
Robert  Trevino,  Fort  Worth,  TX 
Merrill  Lynch  Fellowship 

Library 

Michael  Ferraguto,  Woburn,  MA 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

Elaine  Li,  Coral  Springs,  FL 
C.  D.  Jackson  Fellowship 


Audio  Engineering 

Matt  Baltrucki,  Jupiter,  FL 
Jane  W.  Bancroft  Fellowship 
James  Clemens-Seely,  Montreal.  QC, 

Canada 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Lauran  Jurrius,  Heemstede,  The 
Netherlands 

Velmans  Foundation  Fellowship /TMC  Fellowship 
Stephen  Lilly,  St.John’s,  NL,  Canada 
Stanley  Chappie  Fellowship 

Piano  Technology 

Jon  Guenther,  Spokane,  WA 
Mane  Gillet  Fellowship 
Rebekah  Wortman,  Iowa  City,  LA 
Ethel  Barber  Eno  Scholarship /TMC  Fellowship 
Josh  Younger,  St.  Paul,  MN 

Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Publications 

Claudia  Carrera,  Wellesley,  MA 

Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 

The  New  Fromm  Players 

Marie  Tachouet,  flute,  Portland,  OR 
Ryan  Yure,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TX 
Alex  Shiozaki,  violin,  Saratoga,  CA 
Tema  Watstein,  violin,  New  Haven,  CT 
Derek  Mosloff,  viola,  Thief  River  Falls,  MN 
Michael  Dahlberg,  cello,  Philadelphia,  PA 


2011  TANGLEWOOD  MUSIC  CENTER  SCHEDULE 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Could  Auditorium  of  Seiji  Ozawa  Hall. 
Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 

* Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening’s  concert  ticket  holders. 


^Tuesday,  June  28,  11am,  3pm  (TH) 
^Wednesday,  June  29,  11am,  3pm  (TH) 

String  Quartet  Marathon:  Four  perfor- 
mances 

Fourteen  ensembles  performing  quartets 
by  HAYDN,  BEETHOVEN,  BRAHMS, 
BARTOK,  DVORAK,  SHOSTAKOVICH, 
and  others 

(One  ticket  provides  admission  to  all  four 
performances) 

*Tuesday,  June  28,  8pm 
^Wednesday,  June  29,  8pm 
Mark  Morris  Dance  Group 
Mark  Morris,  choreographer 
Yo-Yo  Ma,  cello 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting 
Fellow 

Tanglewood  Music  Center  Fellows 
Isaac  Mizrahi  and  Katherine  M.  Patterson, 
costume  designers 
Maira  Kalman,  set  designer 
Michael  Chybowski,  Nicole  Pearce  and 
Phil  Sandstrom,  lighting  designers 
Frisson 

STRAVINSKY  Symphonies  of  Wind 
Instruments 
Italian  Concerto 

BACH  Italian  Concerto  in  F for  solo 
keyboard,  BWV  971 
Renard 

STRAV  INSKY  Renard 
Falling  Down  Stairs 

J.S.  BACH  Suite  No.  3 in  C for  solo 
cello,  BWV7  1009 

Sunday,  July  3,  1 0am 

Brass  Extravaganza 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

Music  of  MUSSORGSKY,  BRITTEN, 
EERDAHL,  PLOG,  and  NATHAN 

Tuesday,  July  5,  2:30pm 

Opening  Exercises 

(free  admission;  open  to  the  public) 


S Tuesday,  July  5,  6pm 

Steinway  Series  Piano  Prelude 
Music  of  SCHUMANN,  HARBISON, 
ADAMS,  and  MOREL 

^Tuesday,  July  5,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Miguel  Harth-Bedoya,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

Nolan  Pearson,  piano.  New  Fromm  Player, 
TMC  Fellow 

BARBER  Second  Essay  for  Orchestra 
COPLAND  Billy  the  Kid  Suite 
BERNSTEIN  Symphony  No.  2,  The  Age 
of  Anxiety 

Wednesday,  July  6,  8pm 

Vocal  and  Chamber  Music 
Music  of  CHAUSSON,  MESSIAEN, 
POULENC,  and  others 

S'  Saturday,  July  9,  6pm 

Prelude  Concert 
Faculty  of  the  TMC 

Sunday,  July  10,  10am 

Chamber  Music 

Music  of  BEETHOVEN,  SCHOENBERG, 
SEO,  and  SMIRNOV 

*Sunday,  July  10,  8pm  (TH) 

An  Evening  of  Opera  and  Song 
Tanglewood  Music  Center  Vocal  and 
Instrumental  Fellows 
Mark  Morris,  Director 
Tanglewood  Music  Center  Conducting 
Fellow 

Program  to  include  “Trois  Operas- 
Minutes”  of  MILHAUD,  and  arias  and 
duets  by  MONTEVERDI,  CARISSIM1, 
and  HANDEL 

S Monday,  July  1 1 , 6pm 
Steinway  Series  Piano  Prelude 

Music  of  RAVEL,  LISZT, 

SHOSTAKOVICH,  and  SCRIABIN 


*Monday,  July  11,  8pm 
Tanglewood  MiLsic  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

STRAVINSKY  Uanses  Concertantes 
PROKOFIEV  Lieutenant  Kije  Suite,  Op.  60 
RA(  T1MANINOFF  Symphonic  Dances 

Wednesday,  July  13,  8pm 

Vocal  and  Chamber  Music 
Music  of  KURTAG,  SVIRIDOV,  LISZT, 
and  TMC  Composition  Fellows 

/ Saturday,  July  1 6,  6pm 

Prelude  Concert 

Music  of  DEBUSSY,  LIGETI,  and  RAVEL 

Sunday,  July  17,  10am 

Chamber  Music 

Music  of  BERIO,  LOEFFLER,  SCHOEN- 
BERG, LIGETI,  and  AYLWARD 

*Sunday,  July  17,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Kurt  Masur,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

SCHLIMANN  Symphony  No.  2 
DLIKAS  The  Sorcerer's  Apprentice 
KODALY  Hdry  Janos  Suite 
STRAUSS  Till  Eulenspiegel’s  Merry  Pranks 

Tuesday,  July  19,  8pm 

Chamber  Music 

Music  of  MOZART,  STRAUSS,  FAURE, 
TANEYEV,  and  LIBERATORE 


J' Saturday,  July  23,  6pm 

Prelude  Concert 

Music  of  FINE,  GRIEG,  and  others 

Sunday,  July  24,  10am 

Chamber  Music 

Music  of  BEETHOVEN,  POULENC, 
SCHOENBERG,  SHOSTAKOVICH, 
SAMPSON,  and  JONES 

Sunday,  July  24,  8pm 

Vocal  Chamber  Concert 
Music  of  SCHUBERT,  MAHLER,  BERG, 
WOLF,  SCHOENBERG,  and  others 

J Monday,  July  25,  6pm 

Vocal  Prelude  Concert 
Music  of  RODRIGO,  GRANADOS,  TURI- 
NA,  and  BUCHARDO 

*Monday,  July  25,  8:00pm 
Tanglewood  Music  Center  Orchestra 
Jaap  van  Zweden,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

BEETHOVEN  Leonore  Overture  No.  3 
DEBUSSY  “Nuages”  and  “Fetes”  from 
Nocturnes 

TCHAIKOVSKY  Symphony  No.  4 

/Saturday,  July  30,  6pm 

Prelude  Concert 

Music  of  ARENSKY  and  BRITTEN 

Sunday,  July  31,  10am 

Chamber  Music 

Music  of  BACH,  ELGAR,  MARTIN,  SHAP- 
ERO,  VARESE,  and  ROBERTS 

Continued  on  next  page 


For  information  about  becoming  a 
Friend  of  Tanglewood,  please  call  617-638-9267. 


*Tuesday,  August  2 

TANGLEWOOD  ON  PARADE 

To  benefit  the  Tanglewood  Music  Center 

2:30pm  TMC  Chamber  Music 
Music  of  BEETHO\TN,  TCHAIKOVSKY, 
and  DVORAK 

2:30pm  TMC  Chamber  Music  (TH) 

Music  for  percussion 
5:00pm  TMC  Vocal  Concert 
8pm  TMC  Brass  Fanfares  (Shed) 

8:30pm  Gala  concert  (Shed) 

BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA 

RAFAEL  FRUHBECK  DE  BURGOS, 
JOHN  WILLIAMS,  CHRISTOPH 
ESCHENBACH,  and  STEFAN  ASBURY, 
conductors 
Program  to  include 

YAUG1  IAN  WILLIAMS  Serenade  to  Music, 
for  16  solo  voices  and  orchestra 
TCHAIKOVSKY  Romeo  and  Juliet,  Fantasy- 
Overture 

TCHAIKOVSKY  1812  Overture 

August  3-7,  2011 

Festival  of  Contemporary  Music 
(See  box  below) 

f Saturday,  August  6,  6pm 

Prelude  Concert 

Songs  based  on  Baudelaire  poems 


Thursday,  August  1 1 , 8pm 

Chamber  Music 

Music  of  HARBISON,  DOHNANYI, 
BASSETT,  and  BOZZA 

Saturday,  August  1 3,  1 1 am 

Works  by  TMC  Composition  Fellows 

•P  Saturday,  August  13,  6pm 

Prelude  Concert 

Music  of  BEETHOVEN  and  SCHUMANN 

Sunday,  August  14,  10am 

Vocal  Concert 

Music  of  BRITTEN,  VAUGHAN 
WILLIAMS,  and  others 

*Sunday,  August  14  2:30pm  (Shed) 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  Dr.  Raymond  and  Hannah  H. 
Schneider  and  Diane  H.  Lupean 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Stephanie  Blythe,  mezzo-soprano 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor 

ALL-BRAHMS  PROGRAM 
Ndnie,  for  chorus  and  orchestra 
Schicksalslied,  for  chorus  and  orchestra 
Alto  Rhapsody,  for  mezzo-soprano,  male 
chorus,  and  orchestra 
Symphony  No.  2 


Wednesday,  August  3 - Sunday,  August  7 

201 1 FESTIVAL  OF 
CONTEMPORARY  MUSIC 


Charles  Wuorinen,  Festival  Director 

This  201 1 Festival  of  Contemporary 
Music  at  Tanglewood  presents  a wide 
variety  of  music  united  by  one  common 
thread:  the  highest  artistic  aspiration. 
Roughly  thirds  of  the  Festival  have  been 
given  over  to  senior,  mid-career  and 
young  composers;  among  these,  many 
are  little  known  - but  all  have  much  to 
say.  An  added  pleasure  in  these  pro- 
grams is  having  so  many  of  the  com- 
posers with  us  and  participating  as  per- 
formers, conducting  or  placing  their 
own  works.  — CW 


The  2011  Festival  of  Contemporary  Music 
is  made  possible  by  grants  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment 
for  the  Arts,  the  Ernst  von  Siemens  Music 
Foundation,  the  Helen  F.  Whitaker  Fund, 
and  by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider. 

J Wednesday,  August  3,  6:30pm 
Panel  Discussion,  featuring  Charles 
Wuorinen,  James  Tate,  and  Ken 
Schmoll 

Wednesday,  August  3,  8pm 
Fellows  of  the  Tanglewood  Music 
Center 

Charles  Wuorinen,  conductor 
Ken  Schmoll,  director 

WUORINEN  Never  Again  the  Same 
WUORINEN  It  Happens  Like  This  (world 
premiere;  TMC  Commission); 


Thursday,  August  4,  8pm 
The  Fromm  Concert  at  Tanglewood 

Fellows  of  the  Tanglewood  Music  Center 
Ensemble  Signal,  guest  ensemble 
Brad  Lubman,  conductor 
Christopher  Otto,  violin 
Fred  Sherry,  cello 

HO  Fanfare  to  Stop  the  Creeping  Meatball 
(world  premiere;  TMC  commission) 
PICKER  Sextet  No.  2 
ECKARDT  Rendition 
FERNEYHOUGH  Terrain 
BABBITT  More  Melismata 
CHOWNING  Voices 

ZORN  A Rebours  (world  premiere;  TMC 
commission) 

Friday,  August  5,  2:30pm 

Fellows  of  the  Tanglewood  Music  Center 

Errollyn  Wallen,  piano 

Stephen  Drury,  piano 

HO  Fanfare  to  Stop  the  Creeping  Meatball 
BEGLARIAN  Robin  Redbreast' 

1 IMA  House  of  Flowers 
FESTINGER  Peripeteia 
WALLEN  The  Girl  in  My  Alphabet 
PETERSON  Transformations 

Saturday.  August  6,  2:30pm  (TH) 

Fellows  of  the  Tanglewood  Music  Center 
George  Flynn,  piano 
Avi  Avital,  mandolin 

HO  Fanfare  to  Stop  the  Creeping  Meatball 
FLYNN  Pieces  of  Night  (Three  American 
Nocturnes) 

KONDO  Beginning,  Middle  and  End 
KEREN  Multiscala 


Sunday,  August  7,  10am 

Fellows  of  the  Tanglewood  Music  Center 

David  Fulmer,  violin 

Louis  Karchin,  conductor 

HO  Fanfare  to  Stop  the  Creeping  Meatball 
BABBITT  No  Longer-  Very  Clear 
FULMER  Violin  Concerto 
1 ) AWE  Horn  Trio 
KARCHIN  Chamber  Symphony 

f Sunday,  August  7,  6pm 
Prelude  Concert 
Ursula  Oppens,  piano 

ECKARDT  Cuts 

BABBITT  It  Takes  Twelve  to  Tango 
RANDS  Tre  Espressioni 
KONDO  High  Window 
PICKER  Four  Etudes  for  Ursula 

Sunday,  August  7,  8pm 
The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 
Tanglewood  Music  Center  Conducting 
Fellows 

Stefan  Asbury,  conductor 

NORMAN  Drip  Blip  Sparkle  Spin  Glint 
Glide  Glow  Float  Flop  Chop  Pop  Splatter 
Splash 

KONDO  In  Summer 
IARA  Onda 
FELDER  Inner  Sky 
ROUSE  Phaethon 


TMC  Tickets 

For  TMC  concerts  (except  for  TMC 
Orchestra  concerts),  tickets  are  available 
one  hour  prior  to  concert  start  time  at 
the  Ozawa  Hall  Box  Office  only.  Tickets 
are  $11.  Please  note:  availability  of  seats 
inside  Ozawa  Hall  is  limited  and  concerts 
may  sell  out. 

Order  your  tickets  for  TMC  Orchestra 
concerts  (July  5,  July  11,  July  17,  July  25, 
August  14),  and  FCM  events  (August  3-7) 
in  advance  by  calling  SympbonyCharge  at 
888-266-1200  or  61 7-266-1 200. 


Friends  of  Tanglewood  at  the  $75  level 
receive  one  free  admission,  and  Friends 
at  the  $150  level  or  higher  receive  two 
free  admissions,  to  all  TMC  Fellow  recital, 
chamber,  and  Festival  of  Contemporary 
Music  performances,  (excluding  Mark 
Morris,  tbeFromm  Concert,  and  TMC 
Orchestra  concerts).  Friends  should  pre- 
sent their  membership  cards  at  the  Bern- 
stein Gate  one  hour  before  concert  time. 

Additional  and  non-member  tickets  can  be 
purchased  one  hour  prior  to  each  recital, 
chamber  music,  or  Festival  of  Contempo- 
rary Music  concert  for  $1 1 (excluding 
TMC  Orchestra  concerts). 


The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the 
Berkshire  Music  Center  in  1940.  Since  then,  each  summer  roughly  150 
extraordinarily  gifted  young  musicians  come  to  study,  perform,  and  create 
at  Tanglewood,  working  with  some  of  the  world’s  most  distinguished 
artists — including  members  of  the  Boston  Symphony  Orchestra,  guests 
of  the  BSO,  and  specially  invited  artists.  Over  the  years,  the  TMC  has  become 
one  of  the  world’s  most  influential  centers  for  advanced  musical  study; 
alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical 
life  of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  would  not  exist  without  support  from  Friends 
of  the  Tanglewood  Music  Center.  TMC  ticket  sales  generate  only  a small 
percentage  of  the  revenue  required  to  operate  the  TMC.  Contributions  from 
the  Friends  of  the  TMC  make  up  the  balance. 


To  make  a gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  the  support  of 
AMERICAN  AIRLINES  and  COMMONWEALTH  WORLDWIDE  CHAUFFEURED 
TRANSPORTATION  for  providing  transportation  assistance  to  TMC 
resident  artist  faculty,  guest  artists,  and  staff;  and  THE  STUDLEY  PRESS, 
for  printing  this  program. 


Bankof  America 

Tanglewood  Season  Sponsor  * 


STEINWAY  6 SONS 

SELECTED  EXCLUSIVELY  BY  I 4NGLEVYOOD 


.Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon 

Tuesday,  June  28,  2011  at  11:00AM  and  3:00PM 

Wednesday,  June  29,  2011  at  11:00AM  and  3:00PM 

Theatre 

Program  One 

Tuesday,  June  28,  2011  at  11:00AM 


Dmitri  Shostakovich 

(1906-1975) 

String  Quartet  No.  14  in  F-sharp  Major,  Op.  142  (1973) 

I.  Allegretto 

II.  Adagio 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  B Minor,  Op.  33,  No.  1 (1785) 

I.  Allegro  moderato 

II.  Scherzando:  Allegro 
IV.  Presto 

Aston  Martin  Quartet 

Amy  Galluzzo,  Violin  1 (Haydn) 

Florence  Wang,  Violin  1 (Shostakovich) 

Danny  Kim,  Viola 
Oliver  Aldort,  Cello 

Mark  Sokol,  Coach  (Haydn) 

David  Geber,  Coach  (Shostakovich) 


Franz  Joseph  Haydn 

(1732-1809) 


Antonin  Dvorak 

(1841-1904) 


Arnold  Schoenberg 

(1874-1951) 

Franz  Joseph  Haydn 

(1732-1809) 


String  Quartet  in  E-flat  Major,  Op.  64,  No.  6 (1790) 
I.  Allegro 
IV.  Finale:  Presto 


String  Quartet  No.  11  in  C Major,  Op.  61  (1881) 

I.  Allegro 

II.  Poco  adagio  e molto  cantabile 

Daimler  Quartet 

Maggie  Zeng,  Violin  I (Haydn) 

Samantha  Bennett,  Violin  I (Dvorak) 

Roberto  Papi,  Viola 
Joshua  Zajac,  Cello 

Samuel  Rhodes,  Coach  (Haydn) 

Norman  Fischer,  Coach  (Dvorak) 


Intermission 


String  Quartet  in  D Minor,  Op.  7 (1905) 

IV.  Rondo.  Finale 

String  Quartet  in  E-flat  Major,  Op.  33,  No.  2, 
"The  Joke" (1785) 

I.  Allegro  moderato,  cantabile 

II.  Scherzando:  Allegro 

III.  Largo  sostenuto 

IV.  Finale:  Presto 

Bugeye  Quartet 

Alyssa  Yank,  Violin  I (Haydn) 

Jennifer  Yamamoto,  Violin  I (Schoenberg) 
Esther  Nahm,  Violin 
Loewi  Lin,  Cello 


Joseph  Lin,  Coach  (Haydn) 

Andrew  Jennings,  Coach  (Schoenberg) 


Program  Two 

Tuesday,  June  28,  2011  at  3:00PM 


Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  B-flat  Major,  Op.  76,  No.  4, 
"Sunrise"  (1797) 

I.  Allegro  con  spirito 

II.  Adagio 

Ludwig  van  Beethoven 

(1770-1827) 

String  Quartet  No.  15  in  A Minor,  Op.  132  (1825) 
1.  Assai  sostenuto— Allegro 

Sunbeam  Quartet 

Natalie  Kress,  Violin  (Haydn) 

Kelsey  Blumenthal,  Violin  (Beethoven) 

Jocelin  Pan,  Viola 
Sarah  Stone,  Cello 

David  Geber,  Coach  (Haydn) 

Steven  Ansell,  Coach  (Beethoven) 

Johannes  Brahms 

(1833-1897) 

String  Quartet  in  A Minor,  Op.  51,  No.  2 (1873) 

I.  Allegro  non  troppo 

II.  Andante  moderato 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  C Major,  Op.  64,  No.  1 (1790) 

III.  Allegretto  scherzando 

IV.  Finale:  Presto 

Jensen  Quartet 

Louisa  Blood,  Volin  1 (Haydn) 

Haerim  Lee,  Violin  1 (Brahms) 

Brian  Sherwood,  Viola 
Jeremy  Lamb,  Cello 

Andrew  Jennings,  Coach  (Haydn) 

Joseph  Lin,  Coach  (Brahms) 

Intermission 


Claude  Debussy 

(1862-1918) 

String  Quartet  in  G Minor,  Op.  10  (1893) 
1.  Anime  et  tres  decide 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  G Major,  Op.  76,  No.  1 (1797) 

II.  Adagio  sostenuto 

III.  Menuetto:  Presto 

IV.  Finale:  Allegro  ma  non  troppo 

Lotus  Quartet 

Wen-Tso  Chen,  Violin  1 (Haydn) 
David  Andai,  Violin  1 (Debussy) 
Daniel  Getz,  Viola 
Caleb  van  der  Swaagh,  Cello 

Norman  Fischer,  Coach  (Haydn) 
Ronald  Copes,  Coach  (Debussy) 

Bela  Bartok 

(1881-1945) 

String  Quartet  No.  4 (1928) 

I.  Allegro 

II.  Prestissimo  con  sordino 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  G Major,  Op.  33,  No.  5, 

(1785) 

I.  Vivace  assai 

II.  Largo  e cantabile 

III.  Scherzo:  Allegro 

IV.  Finale:  Allegretto 

Rolls-Royce  Quartet 

Sarah  Silver,  Violin  1 (Haydn) 

Kathryn  Andersen,  Violin  1 (Bartok) 

AJ  Nilles,  Viola 
Natalie  Helm,  Cello 

Samuel  Rhodes,  Coach  (Haydn) 
Mark  Sokol,  Coach  (Bartok) 


Program  Three 

Wednesday,  June  29,  2011  at  11:00AM 


Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  D Major,  Op.  33,  No.  6 (1785) 

I.  Vivace  assai 

II.  Andante 

III.  Scherzo:  Allegro 

Antonin  Dvorak 

(1841-1904) 

String  Quartet  No.  13  in  G Major,  Op.  106  (1895) 
1.  Allegro  moderato 

Morgan  Quartet 

Amy  Cave,  violin  1 (Haydn) 

Micah  Ringham,  violin  1 (Dvorak) 

Elizabeth  Breslin,  viola 
SeHee  Kim,  Cello 

Mark  Sokol,  Coach  (Haydn) 

Samuel  Rhodes,  Coach  (Dvorak) 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  D Major,  Op.  64,  No.  5, 
"The  Lark" (1790) 

1.  Allegro  moderato 
IV.  Finale:  Vivace 

Antonin  Dvorak 

(1841-1904) 

String  Quartet  No.  10  in  E-flat  Major,  Op.  51  (1879) 

II.  Dumka  (Elegia):  Andante  con  moto 

III.  Romanze:  Andante  con  moto 

MG  Quartet 

Matthew  Leslie-Santana,  Violin  1 (Haydn) 

Lee  Sheehan,  Violin  1 (Dvorak) 

Tatiana  Trono,  Viola 
Ying-Jun  Wei,  Cello 

David  Geber,  Coach  (Haydn) 

Andrew  Jennings,  Coach  (Dvorak) 

Intermission 


Heitor  Villa-Lobos 
(arr.  Wolfe) 

(1887-1959) 


Franz  Joseph  Haydn 

(1732-1809) 


Dmitri  Shostakovich 

(1906-1975) 


Bachianas  Brasileiras,  No.  5 (1938,  1945) 

I.  Aria  (Cantilena) 

II.  Dansa  (Martelo) 

Sharin  Apostolou,  Soprano 
Ken-David  Masur,  Conductor 

Double  Bass 

Rex  Surany 
Lee  Philip 
Robin  Kesselman 
David  George 
Nathaniel  West 
Brandon  Mason 
Ian  Hallas 
Todd  Seeber  * 

Carlin  Ma,  Rehearsal  Pianist 
Todd  Seeber,  Coach 
Alan  Smith,  Coach 


String  Quartet  in  B-flat  Major,  Op.  33,  No.  4 (1785) 
III.  Largo 
VI.  Finale:  Presto 


String  Quartet  No.  3 in  F Major,  Op.  73  (1946) 

I.  Allegretto 

II.  Moderato  con  moto 

III.  Allegro  non  troppo 

Bentley  Quartet 

Jennise  Hwang,  Volin  I (Haydn) 

Joanna  Grosshans,  Violin  I (Shostakovich) 
Padua  Canty,  Viola 
Jeremy  Crosmer,  Cello 


Joseph  Lin,  Coach  (Haydn) 

Norman  Fischer,  Coach  (Shostakovich) 


Program  Four 

Wednesday,  June  29,  2011  at  3:00PM 


Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  B-flat  Minor,  Op.  64,  No.  3 

(1790) 

I.  Vivace  assai 

II.  Adagio 

Sergei  Prokofiev 

(1891-1953) 

String  Quartet  No.  2 in  F Major,  Op.  92  (1941) 
1.  Allegro  sostenuto 
III.  Allegro 

Triumph  Quartet 

Andrea  Daigle,  Violin  1 (Haydn) 

Myoung-Ji  Jang,  Violin  1 (Prokofiev) 

Anthony  Parce,  Viola 
Mikala  Schmitz,  Cello 

Steven  Ansell,  Coach  (Haydn) 

Joseph  Lin,  Coach  (Prokofiev) 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  B Minor,  Op.  64,  No.  2 (1790) 
1.  Allegro 

Bela  Bartok 

(1881-1945) 

String  Quartet,  No.  3 (1927) 

I.  Prima  parte:  Moderato— 

II.  Seconda  parte:  Allegro- 

III.  Recapitulazione  della  prima  parte: 
Moderato— 

IV.  Coda:  Allegro  molto 

Jaguar  Quartet 

Lijia  Phang,  Violin  1 (Haydn) 

Susannah  Foster,  Violin  1 (Bartok) 

Madeline  Sharp,  Viola 
Annamarie  Reader,  Cello 

Ronald  Copes,  Coach  (Haydn) 

Mark  Sokol,  Coach  (Bartok) 

Intermission 


Felix  Mendelssohn 

(1809-1847) 

String  Quartet  No.  6 in  F Minor,  Op.  80  (1847) 
1.  Allegro  vivace  assai 
III.  Adagio 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  C Major,  Op.  33,  No.  3, 
"The  Bird"  (1785) 

II.  Scherzando:  Allegretto 

III.  Adagio 

IV.  Finale— Rondo:  Presto 

Lagonda  Quartet 

Breana  Bauman,  Violin  1 (Haydn) 

Qianqian  Li,  Violin  1 (Mendelssohn) 

Amy  Mason,  Viola 

Marybeth  Brown-Plambeck,  Cello 

Norman  Fischer,  Coach  (Haydn) 

Samuel  Rhodes,  Coach  (Mendelssohn) 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  G Major,  Op.  64,  No.  4 (1790) 

III.  Adagio— Cantabile  e sostenuto 

IV.  Finale:  Presto 

Bela  Bartok 

(1881-1945) 

String  Quartet,  No.  1 (1908) 

I.  Lento 

II.  Allegretto 

Singer  Quartet 

KahYee  Lee,  Violin  1 (Haydn) 

Ku  Won  Kwon,  Violin  1 (Bartok) 
Kim  Mai  Nguyen,  Viola 
Rosanna  Butterfield,  Cello 

Andrew  Jennings,  Coach  (Haydn) 
David  Geber,  Coach  (Bartok) 


Texts  and  Translations 


Villa-Lobos,  Bachianas  Brasileiras,  No.  5 
Aria  (Cantilena) 

Tarde,  uma  nuvem  rosea  lenta  e 
transparente 

Sobre  o espa?o,  sonhadora  e bela! 

Surge  no  infinito  a lua  docemente, 
Enfeitando  a tarde,  qual  meiga  donzela 
Que  se  apresta  e alinda  sonhadoramente, 
Em  anseios  d'alma  para  ficar  bela, 

Grita  ao  ceu  e a terra,  toda  a Natureza! 
Cala  a passarada  aos  seus  tristes 
queixumes 

E reflete  o mar  toda  a sua  riqueza... 

Suave  a luz  da  lua  desperta  agora 
A cruel  saudade  que  ri  e choral 

Text  by  Ruth  V.  Correa 
Dansa  (Martelo) 

Irere,  meu  passarinho  do  Sertao  do  Cariri, 
Irere,  meu  companheiro, 

Cade  viola?  Cade  meu  bem? 

Cade  Maria? 

Ai  triste  sorte  a do  violeiro  cantado! 

Ah!  Sem  a viola  em  que  cantava  o seu 
amo, 

Ah!  Seu  assobio  e tua  flauta  de  Irere: 

Que  tua  flauta  do  sertao  quando  assobla. 
Ah,  a gente  sofre  sem  quere! 

Ah!  Teu  canto  chega  la  do  fundo  do 
sertao, 

Ah!  Como  uma  brisa  amolecendo  o 
corapao 

Irere!  Solta  teu  canto! 

Canta  mais!  Canta  mais! 

Pra  alembra  o Cariri! 

Canta,  cambaxirra!  Canta,  juriti! 

Canta,  Irere!  Canta,  canta  sofre 
Patativa!  Bemtevi! 

Maria  acorda  que  e dia 
Cantem  todos  voces 
Passarinhos  do  sertao! 

Bemtevi!  Eh!  Sabia! 

Eh!  Sabia  da  mata  cantado! 

Eh!  Sabia  da  mata  sofredo! 

0 vosso  canto  vem  do  fundo  do  sertao 

Como  uma  brisa  amolecendo  o coragao. 

Text  by  Manuel  Bandeira  (1886-1968) 


Dusk,  a rosy  cloud  slow  and  transparent 

Over  space,  dreamy  and  beautiful! 

The  moon  rises  sweetly  into  the  infinite. 
Adorning  the  dusk,  like  a gentle  maiden 
Who  readies  and  beautifies  herself  dreamily, 
With  aspirations  of  becoming  beautiful, 

Cries  to  the  heaven  and  earth,  all  of  Nature! 
The  birds  fall  silent  from  their  sad  complaints 

And  the  sea  reflects  all  of  Nature's  richness... 
Gently  now  the  light  of  the  moon  awakens 
A cruel  longing  that  laughs  and  cries. 

Translated  by  Sharin  Apostolou 

Irere,  my  little  bird  of  the  wilds  of  Cariri, 

Irere,  my  little  companion, 

Where  is  your  guitar?  Where's  my  dear? 
Where's  Maria? 

Ah,  sad  fate  of  the  singing  guitarist! 

Ah!  Without  his  guitar  with  which  he  would 
sing  his  love 

Ah!  His  whistling  is  your  flute  of  Irere 
Your  flute  of  the  wilds  when  he  whistles 
Ah,  the  people  suffer  without  wanting  to! 

Ah!  Your  song  arrives  there  from  the  depths 
of  the  wilds 

Ah!  Like  a breeze  softening  the  heart 

Irere!  Unleash  your  song! 

Sing  more!  Sing  more! 

In  order  to  remember  Cariri! 

Sing,  Wren!  Sing,  Dove! 

Sing,  Irere!  Sing,  sing  of  sorrow 
Parakeet!  Great  Kiskadee! 

Maria  awaken  because  it  is  day! 

Sing,  all  voices, 

Little  birds  of  the  wild! 

Great  Kiskadee!  Eh!  Thrush! 

Eh!  Singer  bird  of  the  forest! 

Eh!  Suffering  bird  of  the  forest! 

Your  song  comes  from  the  depths  of  the 
forest 

Like  a breeze  softening  the  heart. 

Translated  by  Sharin  Apostolou 


Notes  on  the  Program 


In  1782,  Haydn  published  a set  of  six  string  quartets  written,  he  said,  "in  a quite  new, 
special  manner."  Haydn’s  new  approach  was  indeed  so  special  that  it  elevated  the 
string  quartet  from  just  another  chamber  music  arrangement  to  a consequential  form 
that,  like  the  symphony,  composers  had  to  tackle  if  they  were  to  be  taken  seriously. 
Haydn  and  his  fellow  Viennese  Classicists  Mozart  and  Beethoven,  each  exploring  new 
methods  and  pushing  existing  boundaries,  wrote  extensively  for  the  form,  altogether 
publishing  more  than  eighty  quartets.  Their  works  established  the  string  quartet  as 
one  of  the  most  important  genres  of  chamber  music,  one  that  would  test  and  inspire 
composers  and  performers  alike  for  centuries  to  come. 

Haydn's  influential  innovation,  conclusively  established  in  these  seminal  Op.  33  quar- 
tets and  further  developed  in  his  subsequent  works  for  the  form,  was  to  treat  all  the 
parts  in  the  ensemble  as  equals.  Until  then,  chamber  music  works— including  Haydn's 
early  quartets— had  almost  invariably  assigned  the  first  violin  the  role  of  melodic  mas- 
ter, relegating  the  other  instruments  to  accompaniment.  Haydn's  Op.  33  quartets  in- 
stead presented  four  distinct  voices  engaged  in  the  kind  of  bantering,  layered  conver- 
sation that  Viennese  salon  culture  celebrated,  each  instrument  alternately  guiding  the 
conversation  and  providing  supportive  commentary. 

The  Tanglewood  Music  Center's  annual  String  Quartet  Marathon  is  built  around 
Haydn's  foundational  string  quartet  oeuvre.  Each  year,  the  TMC  Cello,  Viola,  and  Violin 
Fellows  are  divided  into  groups  of  four  that  are  each  given  two  quartets  to  master  in  a 
whirlwind  eight  days:  one  by  Haydn  and  one  by  another  composer.  This  year's  Haydn 
quartets  include  the  six  ground-breaking  Op.  33  quartets  of  1782;  the  six  radiantly 
melodic  Op.  64  quartets  written  five  years  later;  and  two  of  the  landmark  Op.  76 
"Erdody"  quartets  finished  in  1797.  Because  of  their  complex  instrumental  interplay, 
these  quartets  are  incredibly  valuable— though  also  incredibly  challenging— for  per- 
formers to  master.  Weaving  four  voices  into  a seamless  yet  textured  whole  demands 
not  just  technical  polish  but  precise  timing  and  profound  listening,  along  with  extraor- 
dinary group  trust  and  cohesion. 

The  goal  of  the  Marathon  is  to  allow  developing  professional  string  players  to  focus 
intensively— perhaps  for  the  first  time  at  such  a high  level— on  these  most  fundamen- 
tal issues  of  making  music  with  others.  Fellows  from  a range  of  pedagogical  perspec- 
tives and  at  different  points  in  their  musical  development  must  run  rehearsals  and 
make  musical  decisions  with  people  they've  just  met,  racing  to  get  their  quartets  to 
performance  level  in  little  more  than  a week.  In  daily  ensemble  rehearsals  and  daily 
coaching  sessions  with  string  quartet  veterans,  they  work  exhaustively  to  develop  the 
techniques  necessitated  by  the  Haydn  quartet  and  to  apply  these  techniques  to  their 
second  assigned  piece.  After  just  three  days,  the  fellows  begin  performing  in  master 
classes,  and  after  just  a few  more,  they  must  perform  on  stage. 

The  challenge  of  this  endeavor  makes  the  String  Quartet  Marathon  performances 
some  of  the  most  exciting  of  the  Tanglewood  season.  Thanks  to  the  ultra-compressed 
time  frame— pulling  together  such  demanding  repertoire  normally  requires  several 
months— performers  are  sometimes  unsure  of  what's  going  to  happen  when  they  get 
on  stage.  But  the  Fellows  are  encouraged  to  take  risks  in  performance,  to  let  go  of 
remaining  technical  concerns  and  lose  themselves  in  the  music.  And  the  audience  gets 
to  witness  this  magic. 


It  is  no  coincidence  that  the  Marathon  takes  place  at  the  start  of  the  TMC  festival: 
working  in  depth  on  quartets,  which  don't  provide  an  orchestra's  tonal  color  to  hide 
behind,  makes  string  players  bring  increased  attentiveness  and  energy  to  their  orches- 
tral work.  The  restricted  palette  and  pared-down  texture  of  the  string  quartet  also 
make  the  genre  remarkably  useful  for  composers,  enabling  them  to  experiment  with 
new  techniques  more  intimately  than  in  a symphonic  work. 

For  this  reason,  the  string  quartet  genre  has  experienced  incredible  development  since 
Haydn's  time  and  has  been  at  the  forefront  of  stylistic  innovation  for  the  past  century, 
trends  reflected  in  the  post-Haydn  quartets  assigned  to  this  year's  Fellows.  The  nine- 
teenth century  selections  include  Beethoven's  structurally  experimental  and  emotion- 
ally intense  Op.  132  tour-de-force,  written  near  the  end  of  his  life  after  a near-fatal 
illness  and  integrating  a moving  chorale  of  thanksgiving  into  its  complex  middle  sec- 
tion. Less  formally  innovative  but  just  as  powerfully  emotive  is  Mendelssohn's  gor- 
geous Op.  80  Quartet  in  F minor,  written  after  the  death  of  his  sister  Fanny  and  just 
two  months  before  Mendelssohn's  own  death.  Brahms's  lyrical  and  dramatic  String 
Quartet  in  A minor  reflects  his  instinctive  inclination  towards  the  symphonic,  while  the 
three  Dvorak  quartets  in  the  program  reflect  their  composer's  preoccupation  with 
both  Czech  and  American  folk  idioms.  While  these  Romantic  composers  did  not  greatly 
revolutionize  the  string  quartet  form  to  the  degree  Beethoven  had,  their  works  reflect 
the  ongoing  relevance  of  the  genre  in  the  century  after  Haydn. 

The  modern  masterpieces  in  this  summer's  Marathon,  on  the  other  hand,  reflect  the 
role  the  string  quartet  has  more  recently  taken  on  as  a testing  ground  for  composers' 
radical  innovations.  In  his  String  Quartet  in  G minor,  Debussy  explores  the  harmonic 
and  temporal  structures  of  Javanese  gamelan  music;  he  self-referentially  emphasizes 
this  and  other  departures  from  tradition  by  ironically  using  an  opus  number  for  this 
work  (a  deviation  from  his  regular  practice).  Schoenberg's  densely  orchestrated  String 
Quartet  No.  1 also  challenges  the  string  quartet  form  by  employing  a single  45-minute 
movement  and  using  quartal  harmony  (that  is,  chords  built  on  the  interval  of  a fourth, 
rather  than  the  traditional  third-based  chords)  to  explore  the  far  reaches  of  tonality. 
(These  innovations  foreshadow  the  extreme  radicalism  he  would  bring  to  his  next 
quartet  by  adding  a soprano  to  the  final  two  movements  and  thereby  shattering  the 
notion  of  what  defines  a string  quartet.)  Bartok's  foundational  quartet  cycle,  arguably 
the  most  significant  of  the  twentieth  century,  employs  avant-garde  harmony,  math- 
derived  structures,  and  inventive  extended  techniques  in  their  exploration  of  folk  mu- 
sic. Prokofiev's  two  quartets  and  especially  Shostakovich’s  intensely  personal  fifteen 
also  seriously  developed  the  string  quartet  genre,  helping  to  evolve  the  form  and  en- 
sure its  continued  importance  today. 

As  stylistically  different  as  they  may  be,  these  varied  compositions  have  a common 
foundation  in  Haydn's  breakthrough  string  quartets.  The  fellows'  close  engagement 
over  the  past  eight  days  with  both  Haydn's  quartets  and  more  contemporary  works  for 
the  genre  may  serve  as  a similar  foundation  for  their  performance  practice  in  the  dec- 
ades to  come  as  they  join  the  ranks  of  the  world's  foremost  string  performers. 


-Claudia  Carrera,  2011  Publications  Fellow 
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November  15,  2007 
(sell) 
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May  11,  2001  (sell) 


May  10,  2002  (sell) 


November  15,  2007  (sell) 


“Don't  get  too  scientific...  just  ask  yourself; 
does  it  feel  like  a recession?  We  don’t  think 
it  feels  as  bad  as  1990-1991.  but  it  is  bad 
enough." 

The  stock  market  fell  16.5%  until  our  next 
buy  signal. 


‘If  (the  NASDAQ)  pierces  the  1600  level 
again,  the  prudent  investor  will  not  hold 
out  for  another  relief  rally...the  NASDAQ  is 
setting  up  for  a retest  of  the  September 
[2007I  lows  of  the  1400s.” 


“The  obvious  answer  is  a temporary  position 
in  cash.” 

The  stock  market  fell  48.9%  after  that  sell 
signal. 


March  6.  2009  (buy) 


October  11.  2002  (buy) 


September  28,  2001  (buy) 


“Expect  a bottom  for  the  S&P  500  at  660 
points." 

The  stock  market  rose  63.2%  from  that  buy 
signal  to  the  end  of  2009. 


“The  VIX  broke  50  (on  October  10th],  and 
that  is  my  buy  signal  this  time.” 

The  stock  market  rose  80%  until  our  next 
sell  signal. 


"Equity  valuations  are  better  than  they  have 
been  in  years." 

The  stock  market  rose  10.4%  until  our  next 
sell  signal. 


April  4,  2010  (sell) 


January  1,  2002  (sell) 


‘...The  bottom  line  is  a correction  is  coming, 
but  it’s  not  a crash...  Signs  of  a longer-than- 
typical  correction.” 


“I’ve  had  my  three  months  of  bullishness, 
but  now  I must  adhere,  once  again,  to  a 
more  bearish  sentiment.” 

The  stock  market  fell  30%  until  our  next 
buy  signal. 


MONEY 


July  14.  2010  (buy) 


‘...the  correction  is  over...being  in  cash  is  a 
risky  proposition.” 
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the  new 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 

130th  season,  2010-2011 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Stephen  B.  Kay  and  Robert  P.  O'Block,  Co-Chairmen  • Edmund  Kelly,  Chairman-Elect  • 

Paul  Buttenwieser,  Vice-Chairman  • Diddy  Cullinane,  Vice-Chairman  • Roger  T.  Servison, 
Vice-Chairman  • Stephen  R.  Weber,  Vice-Chairman  • Vincent  M.  O’Reilly,  Treasurer 

William  F.  Achtmeyer  • George  D.  Behrakis  • Alan  Bressler  • Jan  Brett  • Samuel  B.  Bruskin  • 
Eric  D.  Collins  • Cynthia  Curme  • AlanJ.  Dworsky  • William  R.  Elfers  • Judy  Moss  Feingold, 
ex-officio  • NancyJ.  Fitzpatrick  • Michael  Gordon  • Brent  L.  Henry  • Charles  H.  Jenkins, Jr.  • 
Joyce  G.  Linde  • John  M.  Loder  • Carmine  A.  Martignetti  • Robert  J.  Mayer,  M.D.  • 

Nathan  R.  Miller  • Richard  P.  Morse  • Aaron  J.  Nurick,  ex-officio  • Susan  W.  Paine  • 

Carol  Reich  • Edward  1.  Rudman  • Arthur  I.  Segel  • Thomas  G.  Sternberg  • Theresa  M.  Stone 
Caroline  Taylor  • Stephen  R.  Weiner  • Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan.Jr.  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Thelma  E.  Goldberg  • Edna  S.  Kalman  • 

George  Krupp  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • William  J.  Poorvu  • 

Irving  W.  Rabb  • Peter  C.  Read  • Richard  A.  Smith  • Ray  Stata  • John  Hoyt  Stookey  • 
WilmerJ.  Thomas,  Jr.  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May , Chief  Financial  Officer  • Suzanne  Page, 

Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Judy  Moss  Feingold,  Chairman  • Noubar  Afeyan  • David  Altshuler  • Diane  M.  Austin  • 

Judith  W.  Barr  • Lucille  M.  Batal  • Linda  J.L.  Becker  • Paul  Berz  • James  L.  Bildner  • 

Mark  G.  Borden  • Partha  Bose  • Anne  F.  Brooke  • Stephen  H.  Brown  • Gregory  E.  Bulger  • 
Joanne  Burke  • Ronald  G.  Casty  • Richard  E.  Cavanagh  • Carol  Feinbetg  Cohen  • 

Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • Ranny  Cooper  • 
James  C.  Curvey  • Gene  D.  Dahmen  • Jonathan  G.  Davis  • Paul  F.  Deninger  • 

Ronald  F.  Dixon  • Ronald  M.  Druker  • Man  Dynner  • Philip  J.  Edmundson  • 

Ursula  Ehret-Dichter  • John  P.  Eustis  II  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • 

Steven  S.  Fischman  • John  F.  Fish  • Sanford  Fisher  • Robert  Gallery  • Robert  P.  Gittens  • 
Carol  Henderson  • Stuart  Hirshfield  • Susan  Hockfield  • Roger  Hunt  • William  W.  Hunt  • 
Valerie  Hyman  • Ernest  Jacquet  • Everett  L.  Jassy  • Stephen  J.  Jerome  • 

Darlene  Luccio  Jordan,  Esq.  • Paul  T.Joskow  • Stephen  R.  Karp  • Douglas  A.  Kingsley  • 
Robert  Kleinberg  • John  L.  Klinck.Jr.  • Faria  H.  Krentzman  • Peter  E.  Lacaillade  • 

Charles  Larkin  • Robert  J.  Lepofsky  • Nancy  K,  Lubin  • Jay  Marks  • Jeffrey  E.  Marshall  • 

C.  Ann  Merrifield  • Dr.  Martin  C.  Mihm.Jr.  • Maureen  Miskovic  • Robert  Mnookin  • 

Paul  M.  Montrone  • Sandra  O.  Moose  • Robert  J.  Morrissey  • J.  Keith  Motley,  Ph.D.  • 

Cecile  Higginson  Murphy  • Peter  Palandjian  • Vincent  Panetta.Jr.  • Joseph  Patton  • 
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Ann  M.  Philbin  • Wendy  Philbrick  • May  H.  Pierce  • Claudio  Pincus  • Lina  S.  Plantilla,  M.D.  • 
Joyce  L.  Plotkin  • Jonathan  Poorvu  • Dr.  John  Thomas  Potts,  Jr.  • William  F.  Pounds  • 

Claire  Pryor  ♦ John  Reed  • Dr.  Carmichael  Roberts  • Susan  Rothenberg  • Alan  Rottenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Donald  L.  Shapiro  • Gilda  Slifka  • Christopher  Smallhorn  • 
Michael  B.  Sporn,  M.D.  • Margery  Steinberg  • Patricia  L.  Tambone  • Jean  Tempel  • 

Douglas  Thomas  • Mark  D.  Thompson  • Albert  Togut  • Diana  Osgood  Tottenham  • 

Joseph  M.  Tucci  • Robert  A.  Vogt  • David  C.  Weinstein  • Dr.  Christoph  Westphal  • 

James  Westra  • Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

George  W.  Berry  • William  T.  Burgin  • Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  • Joan  P.  Curhan  • Phyllis  Curtin  • Tamara  P.  Davis  • 

Mrs.  Miguel  de  Bragan^a  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 
Harriett  Eckstein  • George  Elvin  • Pamela  D.  Everhart  • J.  Richard  Fennell  • Lawrence  PL  Fish  • 
Myrna  H.  Freedman  • Peter  H.B.  Frelinghuysent  • Mrs.  Thomas  Galligan,  Jr.  • 

Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • Jordan  Golding  • Mark  R.  Goldweitz  • 

Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  • Lolajaffe  • Michael  Joyce  • Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • Robert  K.  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Edwin  N.  London  • Frederick  H.  Lovejoy,Jr.  • 
Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • Joseph  B.  Martin,  M.D.  • 
Joseph  C.  McNay  • Albert  Merck  • John  A.  Perkins  • Dr.  Tina  Young  Poussaint  • 

Daphne  Brooks  Prout  • Patrick  J.  Purcell  • Robert  E.  Remis  • John  Ex  Rodgers  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Samuel  Thorne  • Paul  M.  Verrochi  • Robert  A.  Wells  • Mrs.  Joan  D.  Wheeler  • 

Margaret  Williams-DeCelles  • Mrs.  John  J.  Wilsont  . Richard  Wurtman,  M.D. 
t Deceased 
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Established  1974 


Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overruns: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at s 1 99.  Over  1 3,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 

We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left. 

Our  retail  store/warehouse  is  3.8  miles  east  of 
Stockbridge  on  Route  102  in  Lee  (please  see  map). 
Summer  hours  (6/27-8/29):  Monday  - Saturday,  10-5:30 


Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

( Archivally  mounted  in  acid-free  18"  x 21"  white  mat ) 
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ROUTE  102,  LEE  • 413-243-4080  • WWW.BERKSHIRERECORDOUTLET.COM 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  5.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development — Institutional  Giving,  Events,  and  Administration 
Elizabeth  P.  Roberts,  Director  of  Development — Campaign  and  Individual  Giving 
Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  • Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  • Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  • Vicky  Dominguez,  Operations  Manager  • Jake  Moerschel,  Assistant 
Stage  Manager  • Julie  Giattina  Moerschel,  Concert  Operations  Administrator  • Leah  Monder,  Production 
Manager  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage  Technician  • Mark  B.  Rulison, 

Chorus  Manager 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative /Operations  Coordinator  • Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  • Amanda  Severin,  Manager  of  Artistic  Services  /Assistant  to  the  Pops  Conductor 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  • Pam  Wells,  Controller 

Mirni  Do , Budget  Manager  • T homas  F.ngeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant 
to  the  Business  Management  Team  • Karen  Guy,  Accounts  Payable  Supervisor  • David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  • John  O’Callaghan,  Payroll  Supervisor  • Nia  Patterson,  Accounts 
Payable  Assistant  • Harriet  Prout,  Accounting  Manager  • Mario  Rossi,  Staff  Accountant  • Teresa  Wang, 
Staff  Accountant  • Audrey  Wood,  Senior  Investment  Accountant 

Development 

Joseph  Chart,  Director  of  Major  Gifts  • Susan  Grosel,  Director  of  Annual  Funds  • Nina Jung,  Director  of 
Development  Events  and  Volunteer  Outreach  • Ryan  l.osey,  Director  of  Foundation  and  Government  Relations  • 
John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  • Richard  Subrizio,  Director  of  Development 
Communications  • Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 
Cara  Allen,  Development  Communications  Coordinator  • Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  • Stephanie  Baker,  Campaign  Manager  • Amanda  Bedford,  Data  Project  Coordinator  • 

Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  E.  Bouvier,  Donor  Relations  Officer  • 

Maria  Capello,  Grant  Writer  • Diane  Cataudella , Associate  Director  of  Donor  Relations  • 

Catherine  Cushing,  Annual  Funds  Project  Coordinator  • Emily  Diaz,  Donor  Information  and  Data 
Coordinator  • Allison  Goossens,  Associate  Director  of  Society  Giving  • David  Grant , Development  Operations 
Manager  • Barbara  Hanson,  Major  Gifts  Officer  • James  Jackson , Assistant  Director  of  Telephone 
Outreach  • Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  • Dominic  Margaglione, 
Donor  Ticketing  Associate  • Jill  Ng,  Senior  Major  and  Planned  Giving  Of  peer  • Suzanne  Page,  Associate 


William  Mercer 


Director  for  Board  Relations  • Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  • 
Emily  Reeves,  Assistant  Manager  of  Planned  Giving  • Amanda  Roosevelt,  Executive  Assistant  • 

Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Volunteer  Services  • Joyce  M.  Serwitz, 

Major  Gifts  and  Campaign  Advisor  • Alexandria  Sieja,  Manager  of  Development  Events  and  Volunteer 
Services  • Yong-Hee  Silver,  Major  Gifts  Officer  • Erin  Simmons,  Major  Gifts  Coordinator  • 

Benjamin  Spalter,  Annual  Funds  Coordinator,  Friends  Program  • Kenny  Smith,  Acknowledgment  and 
Gift  Processing  Coordinator  • Thayer  Surette,  Corporate  Giving  Coordinator  • Mary  E.  Thomson, 

Associate  Director  of  Corporate  Giving  • Szeman  Tse,  Assistant  Director  of  Development  Research 

Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

Facilities 

C.  Mark  Cataudella,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  • Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  • Judith  Melly,  Facilities 
Coordinator  • Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Electrician  • Thomas  Davenport,  Carpenter  • Michael  Frazier, 
Carpenter  • Paul  Giaimo,  Electrician  • Steven  Harper,  HVAC  Technician  • Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  • 
Rudolph  Lewis,  Assistant  Lead  Custodian  • Desmond  Boland,  Custodian  • Julien  Buckmire, 

Custodian  • Claudia  Ramirez  Calmo,  Custodian  • Errol  Smart,  Custodian  • Gaho  Boniface  Wahi, 
Custodian 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Tanglewood Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  • Peter  Socha,  Buildings  Supervisor  • Robert  Casey,  Painter  • 
Stephen  Curley,  Crew  • Richard  Drumm,  Mechanic  • Maurice  Garofoli,  Electrician  • Bruce  Huber, 
Assistant  Carpenter/Roofer 


Human  Resources 

Heather  Mullin,  Human  Resources  Manager  • Susan  Olson,  Human  Resources  Recruiter  • 
Kathleen  Sambuco,  Benefits  Manager 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  • Stella  Easland,  Switchboard  Operator  • Michael  Finlan, 
Telephone  Systems  Manager  • Snehal  Sheth,  Business  Analyst  • David  Tucker,  Infrastructure  Systems 
Manager  • Brian  Van  Sickle,  User  Support  Specialist  • Richard  Yung,  Technology  Specialist 

Public  Relations 

Kathleen  Drohan , Associate  Director  of  Public  Relations  • Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  • Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich , Ticket  Operations  Manager  • Helen  N.H.  Brady,  Director  of  Group  Sales  • Alyson  Bristol, 
Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tangleuiood  • Sarah  L.  Manoog,  Director  of  Marketing  • Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  • Caitlin  Bayer,  Subscription  Representative  • Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  • Megan  Bohrer,  Group  Sales  Coordinator  • Gretchen  Borzi, 
Associate  Director  of  Marketing  • Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 

Lenore  Camassar,  Associate  Manager,  SymphonyCharge  • Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  • Susan  Coombs,  SymphonyCharge  Coordinator  • Jonathan  Doyle, 
Junior  Graphic  Designer  • Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  • Matthew  P.  Heck,  Office 
and  Social  Media  Manager  • Michael  King,  Subscriptions  Associate  • Michele  Lubowsky,  Associate 
Subscriptions  Manager  • Jason  Lyon,  Group  Sales  Manager  • Richard  Mahoney,  Director  of  BSO  Business 
Partners  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • Maria  McNeil,  SymphonyCharge 
Representative  • Michael  Moore,  E-Commerce  Marketing  Analyst  • Allegra  Murray , Corporate  Sponsorship 
Coordinator  • Doreen  Reis,  Advertising  and  Events  Manager  • Laura  Schneider,  Web  Content  Editor  • 
Robert  Sistare,  Subscriptions  Representative  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web 
Application  Lead  • Stacy  Whalen-Kelley,  Manager,  Corporate  Sponsor  Relations 
Box  Office  David  Chandler  Winn,  Manager  • Megan  E.  Sullivan,  Assistant  Manager 
Box  Office  Representatives  MaryJ.  Broussard  • Arthur  Ryan 

Event  Services  Kyle  Ronavne,  Director  of  Event  Administration  • Sean  Lewis,  Manager  of  Venue 
Rentals  and  Events  Administration  • Jean  Cesar  Villalon.  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Peter  Grimm,  Tanglewood  Special  Projects  Manager  • Andrew  Leeson,  Budget  and  Office  Manager  • 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • Michael  Nock,  Associate  Director 
for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Louisa  Ansell,  Tangleuiood  Front  of  House  Manager  • Thomas  Cinella , Business  Office  Manager  • 

Edward  Collins,  Logistics  Operations  Supervisor  • Thomas  Finnegan,  Parking  Supervisor  • 

Peter  Grimm,  Seranak  House  Manager  • David  Harding,  TMC  Concerts  Front  of  House  Manager  • 
Matthew  Heck,  Manager  of  Visitor  Center 


Boston  Symphony  Association  of  Volunteers 


Executive  Committee 
Chair  Aaron  J.  Nurick 
Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Wilma  Michaels 
Secretary  Andley  Fuller 

Co-Chairs,  Boston 

Richard  Dixon  • Gerald  Dreher  • Ellen  Mayo 
Co-Chairs,  Tanglewood 

Howard  Arkans  • Augusta  Leibowitz  • Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  William  Ballen  • Glass  Houses,  Ken  Singer 
Tanglewood  Project  Leads  201 1 

Brochure  Distribution,  Robert  Gittleman  and  Gladys  Jacobson  • Off-Season  Educational 
Resources,  Norma  Ruffer  • Exhibit  Docents,  Susan  Price  and  Roberta  White  • Friends  Office, 
David  Galpern  and  Anne  Hershman  • Newsletter,  Sylvia  Stein  • Recruit,  Retain,  Reward, 
Carole  Siegel  and  Bonnie  Desrosiers  • Seranak  Flowers,  Sandra  Josel  and  Diane  Saunders  • 
Talks  and  Walks,  Rita  Kaye  and  Linda  Lapointe  • Tanglewood  for  Kids,  Judy  Benjamin  • 

This  Week  at  Tanglewood  Gabriel  Kosakoff  • TMC  Lunch  Program,  Mark  Beiderman  and 
Pam  Levit  Beiderman,  Robert  Braun  and  Carol  Braun  • Tour  Guides,  Ron  and  Elena  Winter 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewrood  and  the  Tangle- 
wood Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the 
Tanglewood  Manor  House.  During  July  and  August,  daytime  hours  are 
from  10  a.m.  to  5 p.m.  Monday  through  Friday,  from  9 a.m.  through 
intermission  on  Saturday,  and  from  noon  until  5 p.m.  Sunday.  The  Visitor 
Center  is  open  from  July  1 through  August  28.  There  is  no  admission 
charge. 


Exhibits  at  the  Tanglewood  Visitor  Center 

— Tanglewood  on  Parade:  A Retrospective 


This  year’s  special  focus  exhibit  at  the  Tanglewood  Visitor 
Center  examines  the  origins  and  history  of  Tanglewood  on 
Parade  (TOP).  One  of  Tanglewood’s  most  beloved  traditions, 
TOP  dates  back  to  1940,  when  BSO  Music  Director  Serge 
Koussevitzky  organized  an  “Allied  Relief  Fund  Benefit”  concert. 
This  event  included  performances  by  students  of  the  newly 
founded  Berkshire  Music  Center  (now  the  Tanglewood  Music 
Center)  representing  the 


various  musical  activities 
going  on  at  Tanglewood — 
chamber  music,  orchestral 
music,  brass  fanfares,  opera 
scenes,  choral  perform- 
ance— and  thereby  provid- 
ing Koussevitzky  an  oppor- 
tunity to  showcase  the  con- 
siderable talents  and 
accomplishments  of  the 
Music  Center  students.  In 
1946,  following  the  war,  the  benefit  was  renamed  Tanglewood 
on  Parade  and  became  an  annual  celebration  of,  and  fund- 
raiser to  support,  the  activities  of  the  Music  Center. 


Boris  Goldovsky,  head  of  the  Opera 
Department  at  the  Berkshire  Music 
Center,  announces  the  events  given 
by  each  of  the  departments  at  the 
Music  Center,  c.  1948  (photo  by  Will 
Plouffe  Studio) 


BSO  Music  Director  Seiji  Ozawa,  with  bass 
drum,  leads  a group  of  Music  Center  percus- 
sionists during  a rehearsal  for  Tanglewood  on 
Parade,  1976  (photo  by  Heinz  Weissenstein/ 
Whitestone  Photo) 


— Also  on  Display:  Celebrating  Phyllis  Curtin 


Phyllis  Curtin  in  costume  as  Lisa  for 
the  1951  Berkshire  Music  Center 
production  of  Tchaikovsky's  Pique 
Dame  (BSO  Archives) 


This  summer’s  Visitor  Center  exhibit  also  pays  tribute  to  soprano 
Phyllis  Curtin,  who  has  remained  a mainstay  of  the  TMC’s  Vocal 
Department  since  1963,  when  her  now  famous  vocal  master  classes 
were  first  initiated.  But  her  connection  to  the  Music  Center  extends 
back  much  earlier — to 
1946,  when  she  first 
attended  the  Music 
Center  as  a student  in  the 
Opera  Department,  and 
in  which  year  she  was  a 
cast  member  in  the 
American  premiere  at 
Tanglewood  of  Benjamin 
Britten’s  opera  Peter 
Grimes,  which  was  com- 
missioned by  Serge 
Koussevitzky  and  con- 
ducted by  Leonard  Bern-  Phyllis  Curtin  demonstrates  vocal  breathing  tech- 
nique to  a Tanglewood  Music  Center  Vocal  Fellow, 
Slein-  c.  1982  (photo  by  Walter  H.  Scott) 


Tanglewood 

GLASS  HOUSE 


Excitement  of  Discovery 

Visit  the  Glass  House  for  a pleasurable  shopping  experience! 

View  our  2011  collection,  including  apparel,  recordings,  unique  gifts,  and  great 
Tanglewood  mementos.  Stop  by  both  of  our  locations:  The  Glass  House  Main 
Gate  or  The  Glass  House  Highwood  Gate.  Enjoy  browsing  the  displays  and 
make  your  own  selections. 


Shop  for  yourself,  or  for  someone  special,  and  savor  the  spirit  of  Tanglewood. 


MAIN  GATE: 

Monday-Thursday,  ioam-4pm 
Friday,  ioam-30  minutes  post-concert 
Saturday,  gam-30  minutes  post-concert 
Sunday,  noon-6pm 


HIGHWOOD  GATE: 

Performance  Hours 


Tanglewood 

The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a series 
of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York  Philhar- 
monic under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the  promoters 
incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during  the  next 
summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra 
to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted,  and  on 
August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the  Berkshires  (at 

Holmwood,  a former  Vanderbilt  estate, 
later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts 
and  was  given  under  a large  tent,  draw- 
ing a total  of  nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham 
Brooks  and  Miss  Mary  Aspinwall  Tap- 
pan  offered  Tanglewood,  the  Tappan 
family  estate,  with  its  buildings  and  210 
acres  of  lawns  and  meadows,  as  a gift 
to  Koussevitzky  and  the  orchestra.  The 
offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest 
crowd  to  that  time  assembled  under  a 
tent  for  the  first  Tanglewood  concert, 
an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened 
the  1937  festival’s  second  weekend, 

rain  and  thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  “Forest  Murmurs”  from  Siegfried , music  too  delicate  to  be  heard  through  the  downpour. 
At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an 
appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened 
by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a short 
time  enough  money  had  been  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  bv  Koussevitzky,  proposed  an  elaborate  design 
that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went  well 
beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,...  which  any  builder  could  accomplish  without  the  aid  of  an  architect."  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications  in 
Saarinen’s  plans  in  order  to  lower  the  cost.  The  building  he  erected  was  inaugurated  on  the 
evening  of  August  4,  1938,  when  the  first  concert  of  that  year’s  festival  was  given,  and  remains, 
with  modifications,  to  this  day.  It  has  echoed  with  the  music  of  the  Boston  Symphony  Orches- 
tra every  summer  since,  except  for  the  war  years  1942-45,  and  has  become  almost  a place  of 
pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the  result  of  a collaboration  between  the 
acoustical  consultant  Bolt  Beranek  and  Newman  and  architect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique  Edmund  Hawes  Talbot  Orchestra  Canopy,  along  with  other 
improvements,  produced  the  Shed’s  present  world-famous  acoustics.  In  1988,  on  the  occasion 
of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Koussevitzky  Music  Shed,” 
recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its  opera- 
tions. By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  excellence 
that  it  attracted  nearly  100,000  visitors. 


A tangle  of  traffic  at  the  Main  Gate  of  Tanglewood  in  the  1950s 
(BSO  Archives) 


With  the  Boston  Symphony  Orchestra's  acquisition  in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood's  public  grounds  bv  some 
40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and  Sandell  to 
unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of  using  the  newly 
acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmoded  Theatre-Concert 
Hall  (which  was  used  continuously  with  only  minor  modifications  since  1941,  and  which  with 
some  modification  has  been  used  in  recent  years  for  the  Tanglewood  Music  Center’s  opera 
productions),  and  for  improved  Tanglewood  Music  Center  facilities.  Inaugurated  on  July  7, 
1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm  William  Rawn  Associates  of  Boston 
in  collaboration  with  acoustician  R.  Lawrence  Kirkegaard  8c  Associates  of  Downer’s  Grove, 
Illinois,  and  representing  the  first  new  concert  facility  to  be  constructed  at  Tanglewood  in 
more  than  a half-century — now’  prosides  a modern  venue  for  TMC  concerts,  and  for  the  var- 
ied recital  and  chamber  music  concerts  offered  by  die  Boston  Symphony  Orchestra  through- 
out the  summer.  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus,  as  described  below.  Also  at  Tangle- 
wood  each  summer,  the  Boston  University  Tanglew’ood  Institute  sponsors  a variety  of  pro- 
grams that  offer  individual  and  ensemble  instruction  to  talented  younger  students,  mosdv  of 
high  school  age. 

Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of  the 
Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Fridav-  and  Saturday- 
evening  Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Con- 
temporary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a vast 
range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence  that 
makes  the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  studv.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever  there 
was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  "So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  contin- 
ues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Koussevitzky’s 
pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition, 
operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted 
conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year  after  his 
retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  position,  ran 
the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on  leadership 
approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s  pro- 
grams at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bernstein  as  gen- 
eral advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994, 
with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  chamber  music  studios, 
administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa 
Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music  Center  in  1997. 


The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song.  All  partic- 
ipants receive  full  fellowships  covering  tuition,  room,  and  board.  TMC  Orchestra  highlights 
this  summer  include  Leonard  Bernstein’s  Symphony  No.  2,  The  Age  of  Anxiety,  conducted  by 
Miguel  Harth-Bedoya,  which  opens  the  orchestra’s  season  on  July  5 in  Seiji  Ozawa  Hall,  and 
its  closing  all-Brahms  concert  in  the  Shed  led  by  Rafael  Fruhbeck  de  Burgos  on  August  14, 

with  mezzo-soprano  Stephanie  Blythe 
and  the  Tanglewood  Festival  Chorus. 
TMCO  performances  on  July  11  with 
conductor  Stefan  Asbury  and  on  July  17 
with  Kurt  Masur  will  also  showcase  TMC 
Conducting  Fellows. 

The  Mark  Morris  Dance  Group's  annual 
residency  on  June  28  and  29  will  include 
a new  TMC-commissioned  Mark  Morris 
work  choreographed  to  Stravinsky’s 
Renard,  The  music  for  this,  and  for 
Morris’s  Italian  Concerto  (to  Bach’s  key- 
board work)  and  Frisson  (to  Stravinsky’s 
Symphonies  of  Wind  Instruments),  will  be 
performed  by  Instrumental  and  Vocal 
Fellows  of  the  TMC,  on  a program  that 
also  reprises  Morris’s  Falling  Down  Stairs, 
with  Yo-Yo  Ma  playing  Bach’s  Cello  Suite 
No.  3.  In  addition,  Mark  Morris  will 
direct  a special  evening  of  song  and 
short,  whimsical  operas  by  Darius  Milhaud  on  July  10.  TMC  string  players  start  the  season  with 
a week-long  intensive  study  of  the  string  quartet,  culminating  in  marathon  concerts  on  June  28 
and  29.  All  of  the  TMC  Fellows  participate  in  chamber  music  programs  in  Ozawa  Hall  through- 
out the  summer,  notably  on  Sunday  mornings  at  10  a.m. — the  first  being  a “Brass  Extravaganza” 
on  July  3 — and,  starting  July  9,  on  Saturdays  at  6 p.m.  prior  to  BSO  concerts. 

The  Festival  of  Contemporary  Music  (FCM),  an  annual  five-day  celebration  of  the  music  of 
our  time,  will  this  year  be  directed  by  the  distinguished  American  composer  Charles  Wuorinen, 
who  will  open  the  Festival  conducting  the  world  premiere  of  his  It  Happens  Like  This,  a secular 
cantata  to  texts  of  James  Tate,  commissioned  by  the  TMC  and  dedicated  to  James  Levine.  Six 
concerts  presenting  a wide  specu  um  of  musical  styles  will  include  two  additional  TMC  com- 
missions in  their  world  premieres:  Fred  Ho’s  Fanfare  to  Stop  the  Creeping  Meatball,  which  will  open 
five  of  the  performances;  and  John  Zorn’s  A Rebours,  a concerto  for  solo  cello  and  ensemble 
with  soloist  Fred  Sherry,  to  be  performed  on  August  4.  Other  guest  artists  will  include  the  new 
music  group  Ensemble  Signal  and  pianist  Ursula  Oppens,  the  latter  performing  a Prelude 
Concert  before  the  Festival’s  concluding  orchestra  concert  on  August  8,  which  will  feature 
music  of  Felipe  Lara,  Jo  Kondo,  Andrew  Norman,  David  Felder,  and  Christopher  Rouse. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  .American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Prominent 
alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano  Berio,  Leonard 
Bernstein,  Stephanie  Blythe,  William  Bolcom,  David  Del  Tredici,  Christoph  von  Dohnanyi, 
Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi,  John  Harbison,  Gilbert  Kalish,  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne 
Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael  Tilson  Thomas,  Dawn  LTpshaw, 
Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the  nation. 
Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Koussevitzky  was 
involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living  embodiment  of 
the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the  Tanglewood  Music 
Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s  most  important  training 
grounds  for  the  composers,  conductors,  instrumentalists,  and  vocalists  of  tomorrow. 


The  TMC  Orchestra  with  Conducting  Fellow  Keitaro  Harada  in 
the  final  concert  of  the  2010  Festival  of  Contemporary  Music 
(photo:  Hilary  Scott) 
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Tanglewood 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated 
areas  only.  Maps  identifying  designated  smoking  areas  are  available  at  the  main  gate 
and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Please  do  not  bring  food 
or  beverages  into  the  Koussevitzky  Music  Shed  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOL'RS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit 
card.  To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCLLARGE 
at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets  can  also  be  ordered  online  at 
tanglewood.org.  Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by  phone 
or  on  the  web. 

TANGLEWOOD's  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  WTteelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  pur- 
chase tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431. 

IN  CASE  OF  S FAT. RE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre-cau- 
tions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility  pole; 
and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that  your 
automobile  will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Readmission 
passes  will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m. 
to  2:30  p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and 
through  the  intermission  of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before 
concerts.  Meals  to  go  may  be  ordered  online  in  advance  at  tanglewood.org  or  by  phone  at 
(413)  637-5240. 


LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE  BOX 
OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seven- 
teen and  younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each 
concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in 
Seiji  Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to 
organized  children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall 
in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts 
and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open 
Rehearsals,  and  also  beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  informa- 
tion about  Kids’  Corner  is  available  at  the  Visitor  Center. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  take  place  each  Saturday  morning  at 
10:30,  for  the  benefit  of  the  orchestra's  Pension  Fund.  New  This  Year:  Seating  in  the  Koussevitzky 
Music  Shed  is  reserved  and  ticketed  at  $30  and  $20  per  ticket.  General  admission  to  the  lawn  is 
$10.  Tickets  are  available  at  the  Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  is  offered 
free  of  charge  to  all  ticket  holders,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY’ AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS 
are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who 
find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Cate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children's  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Lawn  Evacuation  Plan 

IN  THE  EVENT  OF  A SEVERE  STORM  ALERT,  please  seek  shelter  in  the  building  areas 
of  refuge  nearest  you,  or,  if  closer,  in  your  vehicles,  until  notification  of  safe  condi- 
tions. 

SEVERE  STORM  SHELTER  LOCATIONS  are  indicated  on  the  map  in  the  Tanglewood 
program  book  and  on  maps  of  Tanglewood  posted  at  the  gate  areas.  Information  on 
severe  storm  shelter  locations  is  also  available  at  the  Main  Gate. 

PLEASE  NOTE  THAT  A PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during 
storm  conditions  and  will  be  resumed  when  it  is  safe  to  do  so. 


In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  "had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request,  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
of  socialites,  artists,  and  writers.  They  remained  in 
France  throughout  World  War  II,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d'honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Acadentie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo:  Courtesy  of  the  Trustees,  Florence  Gould  Foundation) 

where  they  attracted  an  international  crowd 
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A different  and  closer  look 
at  one  of  the  masters  of 

J pUz 

French  Impressionism 


Sterling  and  Francine 
Clark  Art  Institute 
Williamstown 
Massachusetts 
413  458  2303 


clarkart.edu 


Detail  of  Jeanne  Pissarro,  Called  Minette, 
Sitting  in  the  Garden.  Pontoise.  c.  1872,  by 
Camille  Pissarro.  Private  Collection 


Enjoy  an  urban-village  lifestyle  with  convenient  access  to  woods, 
trails,  and  open  space.  Village  Hill  Northampton  represents  the  best 
of  sustainable  development  and  green  homebuilding.  A blend  of 
single-family,  townhomes,  and  apartments.  All  within  a short  walk  to 
Northampton's  popular  downtown. 

Call  800-445-8030  for  more  information. 


WALKABLE  SHOPS  & RESTAURANTS 
LEED-CERTIFIED 
PRICES  STARTING  AT  $269,000 
A COMMUNITY  OF  MASSDEVELOPMENT 


A TRUE  COMMUNITY  FEEL. 

That’s  true  to  nature. 


Solar  powered,  LEED  certified,  naturally  inspired. 


Olander  Drive,  Village  Hill  Northampton 


QUIET  COUNTRY  SETTING  & HILLTOP  VIEWS 


VILLAGE  HILL 

NORTHAMPTON 


villagehillnorthampton.com 


Community  Commerce.  Culture. 


JULY  7 -AUGUST  21,  2011 


Bard  Music  Festival 


Theater 


Bard  SummerScape  presents  seven 
weeks  of  opera,  dance,  music,  drama, 
film,  cabaret,  and  the  22nd  annual 
Bard  Music  Festival,  this  year 
exploring  the  works  and  world  of 
composer  Jean  Sibelius.  Staged  in  the 
extraordinary  Richard  B.  Fisher  Center 
for  the  Performing  Arts  and  other 
venues  on  Bard’s  stunning  Mid  Hudson 
River  Valley  campus,  SummerScape 
brings  to  audiences  a dazzling  season  Dance 
of  world-class  performances  you 
won't  see  anywhere  else. 


THE  WILD  DUCK 

By  Henrik  Ibsen 

Directed  by  Caitriona  McLaughlin 

THEATERTWO  July  13-24 


Twenty-Second  Season 

SIBELIUS  AND  HIS  WORLD 


DIE  LIEBE  DER  DANAE 
By  Richard  Strauss 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  by  Kevin  Newbury 
Production  design  by  Rafael  Viholy 
and  Mimi  Lien 

SOSNOFF  THEATER  July 29 -August 7 


Twelve  concert  performances,  as  well  as 
panel  discussions,  preconcert  talks,  and 
films,  examine  the  music  and  world  of 
Finnish  composer  Jean  Sibelius. 

August  12-14  and  19-21 


Operetta 


BITTERSWEET 
Music  and  libretto  by  Noel  Coward 
Conducted  by  James  Bagwell 
Directed  by  Michael  Cieleta 
THEATERTWO  August 4 -14 


Film  Festival 


BEFORE  AND  AFTER  BERGMAN: 
THE  BEST  OF  NORDIC  FILM 


TERO  SAARINEN  COMPANY 

Choreography  by  Tero  Saarinen 


Thursdays  and  Sundays 
July  14 -August  18 


"A  hotbed  of  intellectual  and  Westward  Ho! 

aesthetic  adventure.”  (New  York  Times ) Wavelengths 


Spiegeltent 


SOSNOFF  THEATER  July7-10 


CABARET  and  FAMILY  FARE 


BUY  YOUR  TICKETS  N( 

845-758-7900 

fftfotercenter.bard.edu 


July  8 -August  21 


THE  RICHARD  B. 

FISHER 

CENTER 


PERFORMING  ARTS 
AT  BARD  COLLEGE 


PHOTO  ©Peter  AafOfcJS/Esto 


Annandale-on-Hudson,  New  York 


THE  BARD  MUSIC  FESTIVAL  presents 


Sibelius  and  His  World 


Twelve  concert  performances,  as  well  as  panel  discussions,  preconcert  talks,  and  films,  examine  the 
music  and  world  of  Finnish  composer  Jean  Sibelius. 


Imagining  Finland 


Jean  Sibelius:  National  Symbol,  International  Iconoclast 
American  Symphony  Orchestra,  Leon  Botstein.  conductor 
Orchestral  works  by  SioeFus, 

Berlin  and  Vienna:  The  Artist  as  a Young  Man 
Chamber  works  by  Sioe!  us,  Goldmark.  Fuchs.  Busoni 

Kalevala:  Myth  and  the  Birth  of  a Nation 
American  Symphony  Orchestra  _eon  Botstein.  conductor 
Orchestral  works  by  Sibelius  ana  <a,anus 

White  Nights — Dark  Mornings:  Creativity,  Depression,  and  Addiction 
Chamber  works  by  Sibelius.  Grieg.  Peterson-Berger  De  us 


Friday.  August  12  program  one 


Saturday,  August  13  program  two 


PPOGRAI 


Sundoy.  August  14  program  foui 


Aurora  Borealis:  Nature  and  Music  in  Finland  and  Scandinavia 
Chamber  works  by  S'be  us,  Grieg.  Stenhammar,  Kuula 


‘ROGRAM 


To  the  Finland  Station:  Sibelius  and  Russia 
Chamber  works  by  Sioelius.Tchai<ovsky,Glazunov.?achma' 


PROGRAM  Si 


Sibelius:  Conservative  or  Modernist? 


WEEKEND  TWO 


Nordic  Purity.  Aryan  Fantasies,  and  Music 
Chambe'  works  by  S.oei  us.  3'uckrer.Atterberg.  Ki 


From  the  Nordic  Folk 
Chambe'  works  by.Sioeiius. 


Saturday. August 20  program  eigi 


Finnish  Modern 
Chambe'  works  by 


The  Heritage  of  Symbolism 


THE  RICHARD 


Nostalgia  and  the  Challenge  of  Modernity 
Chamber  works  oy  Sibelius.  Strauss.  Resp>gh 

Silence  and  Influence 

American  Symphony  O'c^estra,  .eon  Botstein, cond, 
Orchestra  works  bv  Sibehus.  Barber.  Vaughan  Wii  a1 


PERFORMING  ARTS  Bard  Cc 
AT  BARD  COLLEGE  Annanr 


IOGRAM  T WE tVS 


-Hudson,  New  York 


PHOTO:  Jean  Sibelius  al  hit  hoc 


i Jirvenpaa,  Finland.  1907.  ©akg  Images 
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SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

June  28-July  21,  2011 

Table  of  Contents 

Tuesday,  June  28,  and  Wednesday,  June  29,  8pm 
2 MARK  MORRIS  DANCE  GROUP 

in  collaboration  with  the 
TANGLEWOOD  MUSIC  CENTER 

Choreography  by  Mark  Morris  to  music  of  Stravinsky  and  J.S.  Bach 
Tuesday,  July  5,  8pm 

14  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

MIGUEL  HARTH-BEDOYA  and 
TMC  CONDUCTING  FELLOWS  conducting 
Music  of  Barber,  Copland,  and  Bernstein 

Thursday,  July  7,  8pm 

25  MARK  O’CONNOR  STRING  QUARTET 

Music  of  Mark  O’Connor 

Monday,  July  11,  8pm 

33  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURYand  TMC  CONDUCTING  FELLOWS  conducting 
Music  of  Stravinsky,  Prokofiev,  and  Rachmaninoff 

Tuesday,  July  12,  8pm 
37  EMERSON  STRING  QUARTET 

Music  of  Haydn,  Bartok,  and  Schubert 

Thursday,  July  14,  8pm 
42  NIKOIAJ  ZNAIDER,  violin 

SALEEM  ABBOUD  ASHKAR,  piano 
Music  of  Beethoven,  Schumann,  and  Franck 

Sunday,  July  17,  8pm 

49  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

KURT  MASUR  and  TMC  CONDUCTING  FELLOWS  conducting 
Music  of  Schumann,  Dukas,  Kodaly,  and  Strauss 

Wednesday,  July  20,  8pm 

54  JEAN-YVES  THIBAUDET,  piano 

Complete  solo  piano  music  of  Ravel,  Program  1 

Thursday,  July  21,  8pm 

55  JEAN-YVES  THIBAUDET,  piano 

Complete  solo  piano  music  of  Ravel,  Program  2 
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Tanglewood 

Tuesday,  June  28,  8pm 
Wednesday,  June  29,  8pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

MARK  MORRIS  DANCE  GROUP 

CHELSEA  LYNN  ACREE*  • SAMUEL  BLACK  . JOE  BOWIE  . RITA  DONAHUE 
DOMINGO  ESTRADA,  JR.  . LAUREN  GRANT  . LESLEY  GARRISON* 

JOHN  HEGINBOTHAM  • AARON  LOUX  . LAUREL  LYNCH 
DALLAS  McMURRAY  . AMBER  STAR  MERKENS  . MAILE  OKAMURA 
SPENCER  RAMIREZ*  . WILLIAM  SMITH  III  . NOAH  VINSON 
JENN  WEDDEL  . JULIE  WORDEN  • MICHELLE  YARD 

‘Apprentice 


Artistic  Director  Executive  Director 

MARK  MORRIS  NANCY  UMANOFF 

with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
STEFAN  ASBURY,  conductor 
YO-YO  MA,  cello 


MetLife  Foundation  is  the  Mark  Morris  Dance  Group’s  Official  301*1  Anniversary  Sponsor. 

Major  support  for  the  Mark  Morris  Dance  Group  is  provided  by  Bloomberg  Philanthropies,  Brooklyn 
Community  Foundation,  JP  Morgan  Chase  Foundation,  Fund  for  the  City  of  New  York,  The  Andrew 
W.  Mellon  Foundation,  The  Billy  Rose  Foundation,  Inc.,  The  Fan  Fox  and  Leslie  R.  Samuels 
Foundadon,  The  Shubert  Foundation,  and  Jane  Stine  and  R.L.  Stine. 

The  Mark  Morris  Dance  Group  New  Works  Fund  is  supported  by  The  Gladys  Krieble  Delmas 
Foundation,  Meyer  Sound/Helen  and  John  Meyer,  The  PARC  Foundation  and  Poss  Family 
Foundation. 

The  Mark  Morris  Dance  Group’s  performances  are  made  possible  with  public  funds  from  New  York 
City  Department  of  Cultural  Affairs;  New  York  State  Council  on  the  Arts,  a State  Agency;  and  Nadonal 
Endowment  for  the  Arts  Dance  Program. 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideradon  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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2011 

Tanglewood 


SEIJI  OZAWA  HALL 


Tuesday,  June  28,  8pm 

Wednesday,  June  29,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


MARK  MORRIS  DANCE  GROUP 
with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
YO-YO  MA,  cello 


Due  to  an  unforeseeable  visa  delay,  Stefan  Asbury  will  not  be 
conducting  this  evening's  performance  of  Stravinsky's  Renard. 
We  are  fortunate  that  TMC  Fellow  Case  Scaglione  has  agreed 
to  conduct  the  piece  in  his  place.  A biography  of  Mr.  Scaglione 
can  be  found  on  page  36  of  the  Ozawa  Hall  program  book. 


SEIJI  OZAWA  HALL 


INSERT 


FRISSON 


Music:  Igor  Stravinsky — Symphonies  of  Wind  Instruments 
Lighting  Design:  Michael  Chybowski 

Premiere:  December  7,  1985 — Bessie  Schonberg  Theater,  Dance  Theatre  Workshop,  New  York,  NY 

LAUREN  GRANT,  AARON  LOUX,  AMBER  STAR  MERKENS, 

MAILE  OKAMURA,  WILLIAM  SMITH  III 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER: 

Case  Scaglione,  conductor 

Benjamin  Smolen,  Seth  Morris,  and  Henrik  Heide,  flutes 
Sarah  Lewis  and  Jonathan  Bragg,  oboes 
Paul  Lueders,  English  horn 

Danny  Goldman,  Georgiy  Borisov,  and  Ching-Chieh  Hsu,  clarinets 
Keith  Buncke  and  Thomas  Schneider,  bassoons 
Joyce  Fleck,  contrabassoon 

Nicholas  Hartman,  Tyler  Holt,  Matthew  Bronstein,  Katherine  Caliendo,  and  Anna  Spina,  horns 

Mark  Malimak,  Alex  Fioto,  and  Najib  Wong,  trumpets 

Christopher  Wolf  and  Douglas  Rosenthal,  trombones 

Adam  Rainey,  bass  trombone 

Jose  Martinez  Anton,  tuba 

Stravinsky’s  Symphonies  of  Wind  Instruments  (rev.  1947)  used  by  arrangement 
with  Boosey  & Hawkes,  Inc. 


Music:  Johann  Sebastian  Bach — Italian  Concerto  in  F,  BMW  971 
Lighting  Design:  Paul  Palazzo 

Premiere:  January  17,  2007 — James  and  Martha  Duffy  Performance  Space,  Mark  Morris  Dance 
Center,  Brooklyn,  NY 

I.  Allegro 

II.  Andante 

III.  Presto 

JOHN  HEGINBOTHAM,  AARON  LOUX,  DALLAS  McMURRAY, 

AMBER  STAR  MERKENS,  MICHELLE  YARD 

MARNIE  HAUSCHILDT,  piano  (TMC  Fellow) 

Alan  Smith,  TMC  faculty  coach 


PAUSE 


ITALIAN  CONCERTO 


PAUSE 
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RENARD 
(world  premiere) 


Music:  Igor  Stravinsky — Renard,  Histoire  burlesque  chantee  etjouee 

Set  and  Costume  Design:  Maira  Kalman 

Costumes  realized  by:  Maile  Okamura,  Stephanie  Sleeper 

Sets  and  props  realized  by:  Matthew  Eggleton,  Johan  Henckens 

Lighting  Design:  Nicole  Pearce 

Renard  is  commissioned  in  part  by  the  Tanglewood  Music  Center  of  the  Boston  Symphony 
Orchestra. 

Fox  tricks  Cock.  Cat  and  Goat  save  Cock. 

Fox  tricks  Cock.  Cat  and  Goat  kill  Fox. 

Fox:  DALLAS  McMURRAY 
Cat:  WILLIAM  SMITH  III 
Cock:  AARON  LOUX 
Goat:  DOMINGO  ESTRADA,  JR. 

Hens:  RITA  DONAHUE,  LAUREL  LYNCH,  JENN  WEDDEL 

STEFAN  ASBURY,  conductor 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER: 

Zach  Finkelstein,  tenor 

Andrew  Penning,  tenor 

John  Buffett,  baritone 

David  Salsbery  Fry,  bass 

Martha  Long,  flute/piccolo 

Amanda  Hardy,  oboe/English  horn 

William  Amsel,  clarinet/E-flat  clarinet 

Kathryn  Brooks,  bassoon 

Adedeji  Bailes  Ogunfolu  and  Anna  Spina,  horns 

Kyle  Sherman,  trumpet 

Nick  Tolle,  cimbalom  (guest  artist) 

Ethan  Pani,  timpani 

Daniel  Zawodniak,  Ian  Sullivan,  and  Andre  Sonner,  percussion 

Tema  Watstein  and  Alex  Shiozaki  (New  Fromm  Players),  violins 

Derek  Mosloff  (New  Fromm  Player),  viola 

Michael  Dahlberg  (New  Fromm  Player),  cello 

Rex  Surany,  double  bass 

Case  Scaglione,  assistant  conductor 

Elena  Lacheva,  rehearsal  pianist 

Kenneth  Griffiths,  TMC  faculty  coach 

(Intermission) 
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FALLING  DOWN  STAIRS 


Music : Johann  Sebastian  Bach — Suite  No.  3 in  C for  solo  cello,  BWV  1009 
Set  Design:  Johan  Henckens 
Costume  Design:  Isaac  Mizrahi 
Lighting  Design:  Michael  Chybowski 

Premiere:  March  6,  1997 — Cal  Performances,  Zellerbach  Hall,  Berkeley,  CA 

CHELSEA  LYNN  ACREE,  SAMUEL  BLACK,  RITA  DONAHUE,  DOMINGO  ESTRADA,  JR., 
LESLEY  GARRISON,  LAUREN  GRANT,  JOHN  HEGINBOTHAM,  AARON  LOUX, 

LAUREL  LYNCH,  DALLAS  McMURRAY,  AMBER  STAR  MERKENS,  MAILE  OKAMURA, 
SPENCER  RAMIREZ,  JENN  WEDDEL,  MICHELLE  YARD 

YO-YO  MA,  cello 


Guest  Artists 

MARK  MORRIS 

Mark  Morris  was  born  on  August  29,  1956,  in  Seattle,  Washington,  where  he  studied 
with  Verla  Flowers  and  Perry  Brunson.  In  the  early  years  of  his  career,  he  performed 
with  the  Koleda  Balkan  Dance  Ensemble  and  the  dance  companies  of  Lar 
Lubovitch,  Hannah  Kahn,  Laura  Dean,  and  Eliot  Feld.  He  formed  the  Mark 
Morris  Dance  Group  in  1980,  and  has  since  created  more  than  130  works  for 
the  company.  From  1988-1991,  he  was  Director  of  Dance  at  the  Theatre  Royal 
de  la  Monnaie  in  Brussels,  the  national  opera  house  of  Belgium.  Among  the 
works  created  during  his  time  there  were  three  evening-length  dances:  L’Allegro, 
il  Penseroso  ed  il  Moderator  Dido  and  Aeneas ; and  The  Hard  Nut.  In  1990  he  found- 
ed the  White  Oak  Dance  Project  with  Mikhail  Baryshnikov.  Morris  is  also  a bal- 
let choreographer  and  has  created  seven  works  for  the  San  Francisco  Ballet 
since  1994  and  received  commissions  from  many  others.  His  work  is  also  in  the 
repertory  of  the  Pacific  Northwest  Ballet,  Boston  Ballet,  Dutch  National  Ballet,  New 
Zealand  Ballet,  Houston  Ballet,  English  National  Ballet,  and  the  Royal  Ballet.  Morris 
is  noted  for  his  musicality  and  has  been  described  as  “undeviating  in  his  devodon  to 
music.”  He  has  worked  extensively  in  opera,  directing  and  choreographing  produc- 
tions for  the  Metropolitan  Opera,  New  York  City  Opera,  Gotham  Chamber  Opera, 
English  National  Opera,  and  the  Royal  Opera,  Covent  Garden.  In  1991  he  was  named 
a Fellow  of  the  MacArthur  Foundation.  He  has  received  eleven  honorary  doctorates 
to  date.  In  2006,  Morris  received  the  New  York  City  Department  of  Cultural  Affairs 
Mayor’s  Award  for  Arts  & Culture  and  a WQXR  Gramophone  Special  Recognition 
Award  “for  being  an  American  ambassador  for  classical  music  at  home  and  abroad.” 
He  is  the  subject  of  a biography,  Mark  Morris,  by  Joan  Acocella  (Farrar,  Straus  & Giroux), 
and  Marlowe  & Company  published  a volume  of  photographs  and  critical  essays  enti- 
tled Mark  Morris’  L Allegro,  il  Penseroso  ed  il  Moderate:  A Celebration.  Morris  is  a member 
of  the  American  Academy  of  Arts  and  Sciences  and  the  American  Philosophical  Society. 
In  2007  he  received  the  Samuel  H.  Scripps/ American  Dance  Festival  lifetime  achieve- 
ment award.  In  2010  he  received  the  prestigious  Leonard  Bernstein  Lifetime  Achieve- 
ment Award  for  the  Elevation  of  Music  in  Society. 
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MARK  MORRIS  DANCE  GROUP 


The  Mark  Morris  Dance  Group  was  formed  in  1980  and  gave  its  first  concert  that  year 
in  New  York  City.  The  company’s  touring  schedule  steadily  expanded  to  include  cities 
both  in  the  U.S.  and  in  Europe,  and  in  1986  it  made  its  first  national  television  pro- 
gram for  the  PBS  series  “Dance  in  America.”  In  1988,  MMDG  was  invited  to  become 
the  national  dance  company  of  Belgium,  and  spent  three  years  in  residence  at  the 
Theatre  Royal  de  la  Monnaie  in  Brussels.  The  company  returned  to  the  United  States 
in  1991  as  one  of  the  world’s  leading  dance  companies,  performing  across  the  U.S. 
and  at  major  international  festivals.  Based  in  Brooklyn,  NY,  the  company  has  main- 
tained and  strengthened  its  ties  to  several  cities  around  the  world,  most  notably  its 
West  Coast  home,  Cal  Performances  in  Berkeley,  CA,  and  its  midwest  home,  the  Kran- 
nert  Center  for  the  Performing  Arts  at  the  University  of  Illinois  in  Urbana-Champaign. 
MMDG  also  appears  regularly  in  New  York,  NY;  Boston,  MA;  Fairfax,  VA;  and  Seattle, 
WA.  MMDG  made  its  debut  at  the  Mostly  Mozart  Festival  in  2002  and  at  the  Tanglewood 
Music  Festival  in  2003  and  has  since  been  invited  to  both  festivals  annually.  From  the 
company’s  many  London  seasons,  it  has  also  garnered  two  Laurence  Olivier  Awards. 
MMDG  is  noted  for  its  commitment  to  live  music,  a feature  of  every  performance  on 
its  international  touring  schedule  since  1996.  MMDG  collaborates  with  leading  orches- 
tras, opera  companies,  and  musicians  including  cellist  Yo-Yo  Ma  in  the  Emmy  Award- 
winning film  Falling  Down  Stairs  (1997);  percussionist  and  composer  Zakir  Hussain, 
Mr.  Ma,  and  jazz  pianist  Ethan  Iverson  in  Kolam  (2002);  The  Bad  Plus  in  Violet  Cavern 
(2004);  pianists  Emanuel  Ax,  Garrick  Ohlsson,  and  Yoko  Nozaki  for  Mozart  Dances 
(2006);  and  with  English  National  Opera  in  Four  Saints  in  Three  Acts  (2000)  and  King 
Arthur  (2006),  among  others.  MMDG’s  film  and  television  projects  also  include  Dido 
and  Aeneas,  The  Flard  Nut,  two  documentaries  for  the  U.K.’s  “South  Bank  Show,”  and 
PBS’  “Live  From  Lincoln  Center.”  In  September  2001,  the  Mark  Morris  Dance  Center 
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opened  in  Brooklyn,  NY,  to  provide  a home  for  the  company,  rehearsal  space  for  the 
dance  community,  outreach  programs  for  local  children,  and  a school  offering  dance 
classes  to  students  of  all  ages.  For  more  information,  visit  www.mmdg.org. 

MAIRA  KALMAN  (scenic/costume  design) 

Maira  Kalman  was  born  in  Tel  Aviv.  She  has  worked  as  a designer,  author,  illustrator, 
and  artist.  Her  work  is  a narrative  journal  of  her  life  and  all  its  absurdities.  She  has 
written  and  illustrated  thirteen  children’s  books  including  Ooh-la-la — Max  in  Love  and 
What  Pete  Ate  (from  a-z).  She  is  a frequent  contributor  to  The  New  Yorker  magazine,  and 
is  well  known  for  her  collaboration  with  Rick  Meyerowitz  on  the  NewYorkistan  cover  in 
2001.  Recent  projects  include  The  Elements  of  Style  (illustrated),  and  two  year-long  illus- 
trated columns  for  the  New  York  Times,  The  Principles  of  Uncertainty  (2007)  and  And  The 
Pursuit  of  Happiness  (2009).  Both  are  now  in  book  form.  She  collaborated  with  Mark 
Morris  in  the  Virgil  Thomson/Gertrude  Stein  opera,  Four  Saints  in  Three  Acts  (2000). 
A retrospective  of  her  work  is  at  the  Jewish  Museum  in  NYC. 

NICOLE  PEARCE  (lighting  design) 

Nicole  Pearce  has  worked  with  Mark  Morris  on  Up  and  Down  with  Boston  Ballet,  All 
Fours,  Rock  of  Ages,  From  Old  Seville,  Cargo,  Candle flowerdance,  Excursions,  Empire  Garden, 
and  Visitation.  Pearce  has  worked  with  many  other  artists  and  choreographers,  includ- 
ing Robert  Battle,  Adam  Hougland,  Nicolo  Fonte,  Larry  Keigwin,  Andrea  Miller, 
Matthew  Neenan,  David  Parker,  Fabian  Priovelle,  and  Doug  Varone.  Other  selected 
New  York  credits  include  The  American  Dream  and  The  Sandbox  directed  by  Edward 
Albee  (The  Cherry  Lane);  Beebo  Brinker  Chronicles  directed  by  Leigh  Silverman  (37 
Arts);  Edgewise  directed  by  Trip  Cullman  (The  Play  Company  and  Page  73);  Betrothed 
directed  by  Rachel  Dickstien  (Ripe  Time);  A Raisin  in  the  Sun  directed  by  Jade  King 
Carroll,  and  Savage  in  Low  directed  by  Pam  MacKinnon  (the  Juilliard  School). 

STEFAN  ASBURY 

Renowned  for  his  innovative  programming,  conductor  Stefan  Asbury  is  in  demand 
with  many  of  the  leading  orchestras  worldwide,  encompassing  the  U.S.,  Europe,  Asia, 
and  Australia.  Appointed  Chief  Conductor  of  the  Noord  Nederlands  Orkest 
beginning  in  2011-12,  Mr.  Asbury  has  since  2007  been  Artist  in  Association  with 
the  Tapiola  Sinfonietta  in  Finland.  He  enjoys  ongoing  relationships  with  the 
Basel  Sinfonietta  and  the  NDR  Sinfonieorchester  Hamburg.  Recent  seasons 
have  included  guest  engagements  with  the  Royal  Concertgebouw  Orchestra, 
Sinfonieorchester  des  Bayerischen  Rundfunks,  West  Australian  Symphony 
Orchestra  (Perth),  London  Symphony,  RAI  Turin,  Seattle  Symphony,  Dresden 
Philharmonic,  and  the  Orchestra  of  St  Luke’s,  and  he  is  a regular  guest  conduc- 
tor at  many  European  festivals.  In  2010-1 1 he  returned  to  the  Frankfurt  Radio 
Symphony,  Seoul  Philharmonic,  and  the  Royal  Concertgebouw.  A Tanglewood 
Music  Center  faculty  member  since  1995,  he  has  held  the  Sana  H.  Sabbagh  Master 
Teacher  Chair  since  2005.  From  1999  to  2005  he  was  Associate  Director  of  New  Music 
Activities.  He  has  given  conducting  master  classes  at  such  institutions  as  the  Hochschule 
der  Kunste  (Zurich),  Venice  Conservatoire,  and  Tokyo  Wonder  Site,  and  his  TMC 
master  classes  are  featured  in  the  Boston  Symphony  Orchestra’s  Inside  the  TMC  web- 
casts. In  opera,  he  led  John  Adams’  A Flowering  Tree  at  the  2009  Perth  International 
Arts  Festival,  Wolfgang  Rihm’s  Jakob  Lenz  at  the  2008  Wiener  Festwochen,  a concert 
version  of  Benjamin  Britten’s  Owen  Wingrave  with  Tapiola  Sinfonietta,  the  world  pre- 
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iniere  of  Van  Vlijmen’s  Thyeste  with  Theatre  Royal  de  La  Monnaie  and  the  Nationale 
Reisopera,  Johannes  Maria  Stand’s  Berenice  at  the  Munich  Biennale,  and  Britten’s  A 
Midsummer  Night’s  Dream  in  Karlsruhe.  Mr.  Asbury  has  collaborated  with  the  Mark 
Morris  Dance  Group  in  their  production  and  tour  of  Prokofiev’s  Romeo  and  Juliet.  He 
maintains  strong  relationships  with  composers  including  Oliver  Knussen,  Steve  Reich, 
Wolfgang  Rihm,  Unsuk  Chin,  and  Mark-Anthony  Turnage,  and  collaborates  regularly 
with  Ensemble  Modern,  Klangforum  Wien,  Musikfabrik  and  the  London  Sinfonietta. 
His  notable  recordings  include  works  ofUnsuk  Chin  and  Jonathan  Harvey  with 
Ensemble  Intercontemporain  and  Gerard  Grisey’s  Les  Espaces  acoustiques  with  WDR  Koln. 
This  Tanglewood  season  he  conducts  TMC  Fellows  in  collaboration  with  the  Mark 
Morris  Dance  Group,  the  Tanglewood  Music  Center  Orchestra  July  11  and  August  7, 
and  the  Boston  Symphony  Orchestra  during  Tanglewood  on  Parade  on  August  2. 


YO-YO  MA 


Yo-Yo  Ma’s  multi-faceted  career  is  testament  to  his  continual  search  for  new  ways  to 
communicate  with  audiences,  and  to  find  connections  that  stimulate  the  imagination, 
while  also  maintaining  a balance  between  his  engagements  as  soloist  with 
orchestras  throughout  the  world  and  his  recital  and  chamber  music  activities. 
He  draws  inspiration  from  a wide  circle  of  collaborators,  each  fueled  by  the 
artists’  interactions.  One  of  his  goals  is  the  exploration  of  music  as  a means  of 
communication,  and  as  a vehicle  for  the  migration  of  ideas  across  a range  of 
cultures  throughout  the  world.  He  established  the  Silk  Road  Project  to  promote 
the  study  of  the  cultural,  artistic,  and  intellectual  traditions  along  the  ancient 
Silk  Road  trade  route  that  stretched  from  the  Mediterranean  Sea  to  the  Pacific 
Ocean.  Throughout  his  career,  Yo-Yo  Ma  has  expanded  the  cello  repertoire, 

» performing  lesser-known  music  of  the  twentieth  century  and  premieres  of  new 
works  by  a diverse  group  of  composers,  among  them  John  Williams.  Mr.  Ma  is  an 
exclusive  Sony  Classical  artist,  and  his  discography  of  more  than  seventy-five  albums 
reflects  his  wide-ranging  interests.  He  has  made  several  successful  recordings  that  defy 
categorization,  among  them  Hush  with  Bobby  McFerrin,  Appalachia  Waltz  and  Appala- 
chian Journey  with  Mark  O’Connor  and  Edgar  Meyer,  Obrigado  Brazil , and  Obrigado 
Brazil-Live  in  Concert.  Strongly  committed  to  educational  programs  that  not  only  bring 
young  audiences  into  contact  with  music  but  also  allow  them  to  participate  in  its  cre- 
ation, he  takes  time  whenever  possible  to  conduct  master  classes  as  well  as  more  infor- 
mal programs.  Born  in  1955  to  Chinese  parents  living  in  Paris,  Yo-Yo  Ma  began  study- 
ing the  cello  with  his  father  at  age  four  and  came  with  his  family  to  New  York,  where 
he  spent  most  of  his  formative  years.  Later,  his  principal  teacher  was  Leonard  Rose  at 
the  Juilliard  School.  He  sought  out  a traditional  liberal  arts  education  to  expand  upon 
his  conservatory  training,  graduating  from  Harvard  University  in  1976.  Mr.  Ma  has 
received  numerous  awards,  and  has  mentored  thousands  of  students  worldwide  in 
countries  including  Lithuania,  Korea,  Lebanon,  Azerbaijan,  and  China.  A UN  Messen- 
ger of  Peace  and  a member  of  the  President’s  Committee  on  the  Arts  & Humaniues, 
he  has  performed  for  eight  American  presidents,  including  President  Barack  Obama 
for  the  56th  Inaugural  Ceremony.  Mr.  Ma  and  his  wife  have  two  children.  He  plays  two 
instruments,  a 1733  Montagnana  cello  from  Venice  and  the  1712  Davidoff  Stradivarius. 
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CHELSEA  LYNN  ACREE  grew  up  in  Baltimore,  MD,  where  she  began  her  dance 
training  with  Sharon  Lerner,  then  continued  at  Carver  Center  for  the  Arts  and 
Technology.  Since  receiving  her  B.EA  in  dance  from  SUNY  Purchase  in  2005  she  has 
had  the  opportunity  to  work  with  a variety  of  artists  including  SYREN  Modern  Dance, 
Laura  Peterson,  Hilary  Easton  + Company,  and  Michael  and  the  Go-Getters.  Acree  is 
on  faculty  at  The  School  at  the  Mark  Morris  Dance  Center  teaching  children  and 
adults  how  to  move  through  space.  She  began  working  with  Mark  Morris  Dance 
Group  in  2007  and  joined  the  company  in  2011. 

SAMUEL  BLACK  is  from  Berkeley,  CA,  where  he  began  studying  tap  at  the  age  of 
nine  with  Katie  Maltsberger.  He  received  his  B.F.A.  in  Dance  from  SUNY  Purchase, 
and  also  studied  at  the  Rotterdamse  Dansacademie  in  Holland.  He  has  performed 
with  David  Parker,  Takehiro  Ueyama,  and  Nelly  van  Bommel,  and  currently  teaches 
MMDG  master  classes  and  Dance  for  PD®.  He  first  appeared  with  MMDG  in  2005, 
and  became  a company  member  in  2007. 

JOE  BOWIE,  born  in  Lansing,  MI,  began  dancing  while  attending  Brown  University. 
After  graduating  with  honors  in  English  and  American  Literature,  he  moved  to  New 
York  and  performed  in  works  of  Robert  Wilson  and  Ulysses  Dove,  and  danced  with 
The  Paul  Taylor  Dance  Company  for  two  years  before  going  to  Belgium  to  work  with 
Mark  Morris  in  1989. 

RITA  DONAHUE  was  born  and  raised  in  Fairfax,  VA,  and  attended  George  Mason 
University.  She  graduated  with  high  distinction  in  2002,  receiving  a B.A.  in  English 
and  a B.F.A.  in  Dance.  She  danced  with  bopi’s  black  sheep/dances  by  kraig  patterson 
and  joined  MMDG  in  2003. 


DOMINGO  ESTRADA,  JR.,  a native  of  Victoria,  TX,  studied  martial  arts  and  earned 
his  black  belt  in  1994.  He  danced  Ballet  Folklorico  through  his  church  for  eleven 
years.  Estrada  earned  his  B.F.A  in  Ballet  and  Modern  Dance  from  Texas  Christian 
University  and  had  the  honor  of  working  with  the  late  Fernando  Bujones.  During  his 
undergraduate  studies  he  attended  the  American  Dance  Festival  where  he  had  the 
privilege  of  performing  Skylight,  a classic  work  by  choreographer  Laura  Dean.  He 
debuted  with  MMDG  in  2007  and  became  a company  member  in  2009.  Estrada  would 
like  to  thank  God,  his  family  and  all  who  support  his  passion. 

LESLEY  GARRISON  grew  up  in  Swansea,  IL,  and  received  her  early  dance  training  at 
the  Center  of  Creative  Arts  in  St.  Louis,  MO,  and  Interlochen  Arts  Academy  in  Inter- 
lochen,  MI.  She  studied  at  the  Rotterdamse  Dansacademie  in  Rotterdam,  the  Nether- 
lands, and  holds  a B.F.A.  from  SUNY  Purchase,  where  she  received  the  Modern  Dance 
Faculty  Award.  She  has  performed  with  the  Erica  Essner  Performance  Co-op,  John 
Heginbotham,  the  Kevin  Wynn  Collection,  Neel  Verdoorn,  Nelly  Van  Bommel’s  N0A 
Dance,  Rocha  Dance  Theater  and  Sidra  Bell  Dance  New  York.  She  first  performed 
with  MMDG  in  L Allegro,  il  Penseroso  ed  il  Moderato  in  2007  and  joined  the  company 
as  an  apprentice  in  201 1.  She  has  also  performed  in  Morris’  production  of  Orfeo  ed 
Euridice  with  the  Metropolitan  Opera.  Garrison  has  taught  creative  movement  and 
modern  dance  at  The  School  at  The  Mark  Morris  Dance  Center  and  assists  in  the 
Dance  for  PD®  program. 
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LAUREN  GRANT,  born  and  raised  in  Highland  Park,  IL,  lias  danced  with  MMDG 
since  1996.  Appearing  in  over  40  of  Mark  Morris’  works,  she  performs  leading  roles 
in  The  Hard  Nut  and  Mozart  Dances.  Grant  has  been  featured  in  Time  Out  New  York, 
Dance  Magazine,  the  book  Meet  the  Dancers,  and  is  the  subject  of  a photograph  by  Annie 
Leibovitz.  She  graduated  with  a B.F.A.  from  New  York  University’s  Tisch  School  of  the 
Ai  ts.  Grant  is  on  faculty  at  The  School  at  the  Mark  Morris  Dance  Center  and  also  teach- 
es dance  internationally. 

JOHN  HEGINBOTHAM  has  danced  with  MMDG  since  1993.  Raised  in  Anchorage, 
AK,  he  is  a graduate  of  the  Juilliard  School  (B.F.A.  ’93)  and  has  performed  in  the 
companies  of  Susan  Marshall,  John  Jasperse,  Ben  Munisteri,  and  Pilobolus  Dance 
Theater  (guest  artist).  Heginbotham  recently  completed  a choreographic  residency 
at  the  Baryshnikov  Arts  Center,  where  he  was  the  recipient  of  a 2010  Jerome  Robbins 
Foundation  New  Essential  Works  (NEW)  Fellowship  Grant.  Heginbotham  is  a found- 
ing teacher  of  Dance  for  PD®,  a program  initiated  by  MMDG  and  the  Brooklyn 
Parkinson  Group.  For  more  information,  please  visit  www.johnheginbotham.com. 

AARON  LOUX  grew  up  in  Seattle,  WA,  and  began  dancing  at  the  Creative  Dance 
Center  as  a member  of  Kaleidoscope,  a youth  modern  dance  company.  He  began  his 
classical  training  at  the  Cornish  College  Preparatory  Dance  Program  and  received  his 
B.F.A.  from  The  Juilliard  School  in  2009.  He  danced  at  The  Metropolitan  Opera  and 
with  Arc  Dance  Company  before  joining  MMDG  in  2010. 


LAUREL  LYNCH  began  her  dance  training  at  Petaluma  School  of  Ballet  in  CA.  She 
moved  to  New  York  to  attend  the  Juilliard  School  where  she  performed  works  by 
Robert  Battle,  Margie  Gillis,  Jose  Linton,  and  Ohad  Naharin.  After  graduation  Lynch 
danced  for  Dusan  Tynek  Dance  Theatre,  Sue  Bernhard  Danceworks,  and  Pat  Catterson. 
Lynch  joined  MMDG  as  an  apprentice  in  2006  and  became  a company  member  in 
2007.  Many  thanks  to  Gene  and  Becky. 

DALLAS  McMURRAY,  from  El  Cerrito,  CA,  began  dancing  at  age  four,  studying  jazz, 
tap,  and  acrobatics  with  Katie  Maltsberger,  and  ballet  with  Yukiko  Sakakura.  He 
received  a B.F.A.  in  dance  from  the  California  Institute  of  the  Arts.  McMurray  per- 
formed with  the  Linton  Dance  Company  in  addition  to  works  byjiri  Kylian,  Alonzo 
King,  Robert  Moses,  and  Colin  Connor.  McMurray  performed  with  MMDG  as  an 
apprentice  in  2006  and  became  a company  member  in  2007. 

AMBER  STAR  MERKENS,  originally  from  Newport,  OR,  began  her  dance  training 
with  Nancy  Mitdeman.  She  received  her  B.F.A  from  the  Juilliard  School  and  went  on 
to  dance  with  the  Linton  Dance  Company.  In  2001  she  received  the  Princess  Grace 
Award  and  joined  MMDG.  She  has  presented  her  own  choreography  both  in  New 
York  and  abroad,  taught  at  The  School  at  the  Mark  Morris  Dance  Center,  and  worked 
as  a freelance  photographer  for  MMDG,  the  Silk  Roacl  Project,  and  Brooklyn  Rider 
String  Quartet,  among  others.  Merkens  would  like  to  thank  her  family  for  their  con- 
tinuous support. 

MAILE  OKAMURA  studied  primarily  with  Lynda  Yourth  at  the  American  Ballet  School 
in  San  Diego,  California.  She  was  a member  of  Boston  Ballet  II  and  Ballet  Arizona 
before  moving  to  New  York  to  study  modern  dance.  Okamura  has  been  dancing  with 
MMDG  since  1998.  She  has  also  had  the  pleasure  of  working  with  choreographers 
Neta  Pulvermacher,  Zvi  Gotheiner,  Gerald  Casel,  and  John  Heginbotham,  with  whom 
she  frequently  collaborates  as  dancer  and  costume  designer. 
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SPENCER  RAMIREZ  began  his  training  in  Springfield,  VA,  studying  under  Melissa 
Dobbs,  Nancy  Gross,  Kellie  Payne,  and  Marilyn  York.  From  there,  he  continued  train- 
ing at  the  Maryland  Youth  Ballet  with  faculty  such  as  Michelle  Lees,  Christopher 
Doyle,  and  Harriet  Williams.  In  2008,  he  entered  thejuilliard  School  under  the  direc- 
tion of  Lawrence  Rhodes  and  had  the  opportunity  to  perform  works  by  Jose  Limon, 
Jerome  Robbins,  Sidra  Bell,  and  Fabien  Prioville.  Ramirez  joined  MMDG  as  an 
apprentice  in  July  2010. 

WILLIAM  SMITH  III  grew  up  in  Fredericksburg,  VA,  and  attended  George  Mason 
University  under  a full  academic  and  dance  talent  scholarship.  Smith  graduated  magna 
cum  laude  in  2007  and  received  achievement  awards  in  performance,  choreography, 
and  academic  endeavors.  While  at  George  Mason  he  performed  works  of  Mark  Morris, 
Paul  Taylor,  Lar  Lubovitch,  Doug  Varone,  Daniel  Ezralow,  Larry  Keigwin,  Susan  Marshall 
and  Susan  Shields.  Smith’s  own  piece,  3-Way  Stop,  was  selected  to  open  the  2006  Ameri- 
can College  Dance  Festival  Gala  at  Ohio  State  University,  and  his  original  choreogra- 
phy for  a production  of  Bye  Bye  Birdie  garnered  much  critical  praise.  Smith  is  also  an 
actor,  with  regional  theatre  credits  including  include  Tulsa  in  Gypsy,  Mistoffelees  in 
CATS,  and  Dream  Curly  in  Oklahoma!  Previously  he  danced  with  Parsons  Dance  from 
2007-2010.  He  became  an  MMDG  company  member  in  2010. 

NOAH  VINSON  received  his  B.A.  in  Dance  from  Columbia  College  Chicago,  where 
he  worked  with  Shirley  Mordine,  Jan  Erkert,  and  Brian  Jeffrey.  In  New  York,  he  has 
danced  with  Teri  and  Oliver  Steele  and  the  Kevin  Wynn  Collection.  He  began  working 
with  MMDG  in  2002  and  became  a company  member  in  2004. 


JENN  WEDDEL  received  her  early  training  from  Boulder  Ballet  Company  near  where 
she  grew  up  in  Longmont,  CO.  She  holds  a B.F.A.  from  Southern  Methodist  University 
and  also  studied  at  Boston  Conservatory,  Colorado  University,  and  The  Laban  Center, 
London.  Since  moving  to  New  York  in  2001,  Weddel  has  created  and  performed  with 
RedWall  Dance  Theater,  Sue  Bernhard  Danceworks,  Vend  Dance  Trio,  Rocha  Dance 
Theater,  TEA  Dance  Company,  and  with  various  choreographers  including  Alan 
Danielson  and  Ella  Ben-Aharon.  Weddel  performed  with  MMDG  as  an  apprentice  in 
2006  and  became  a company  member  in  2007. 

JULIE  WORDEN  graduated  from  the  North  Carolina  School  of  the  Arts  and  joined 
MMDG  in  1994. 


MICHELLE  YARD  was  born  in  Brooklyn,  NY,  and  began  her  professional  dance  train- 
ing at  the  New  York  City  High  School  of  the  Performing  Arts.  Upon  graduation  she 
received  the  Helen  Tamiris  and  B’nai  Brith  awards.  For  three  years  she  was  a scholar- 
ship student  at  the  Alvin  Ailey  Dance  Center,  and  attended  New  York  University’s 
Tisch  School  of  the  Arts,  where  she  graduated  with  a B.F.A.  Yard  joined  MMDG  in 
1997.  Mom,  thank  you. 
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Thanks  to  Maxine  Morris. 


Sincerest  thanks  to  all  the  dancers  for  their  dedication,  commitment,  and  incalculable  contri- 
bution to  the  work. 

Additional  funding  has  been  received  from  the  Altman  Foundation;  American  Music  Center 
Live  Music  for  Dance  Program;  The  Amphion  Foundation,  Inc.;  Capezio  Ballet  Makers 
Dance  Foundation;  Joseph  and  Joan  Cullman  Foundation  for  the  Arts,  Inc.;  Mertz  Gilmore 
Foundation;  The  Harkness  Foundation  for  Dance;  The  Charles  Ives  Society,  Inc.;  Johnson  & 
Johnson/Society  for  the  Arts  in  Healthcare  Partnership  to  Promote  the  Arts  in  Healing; 
Leon  Lowenstein  Foundation;  Materials  for  the  Arts;  McDermott,  Will  & Emery;  New  England 
Foundation  for  the  Ai  ts;  The  Tcherepnin  Society;  USArtists  International;  and  the  Friends  of 
the  Mark  Morris  Dance  Group. 

For  more  information  contact: 

MARK  MORRIS  DANCE  GROUP 

3 Lafayette  Avenue 

Brooklyn,  NY  11217-1415 

Tel:  (718)  624-8400 

Fax:  (718)  624-8900 

info@mmdg.org 

www.mmdg.org 


MARK  MORRIS  DANCE  GROUP  STAFF 

Artistic  Director  Mark  Morris 
Executive  Director  Nancy  Umanoff 

PRODUCTION 

Technical  Director  Johan  Henckens 
Assistant  Technical  Director  Matthew  Eggleton 
Rehearsal  Director  Matthew  Rose 
Lighting  Supervisor  Nicole  Pearce 
Costume  Coordinator  Stephanie  Sleeper 
Wardrobe  Supervisor Jennifer  Perry 

ADMINISTRATION 

Chief  Financial  Officer  Elizabeth  Fox 
Finance  Associate  Marea  Chaveco 
Finance  Assistant  Diana  Acevedo 
General  Manager  Huong  Hoang 
Company  Manager  Sarah  Robinson 

MARKETING/DEVELOPMENT 

Director  of  Development  and  External  Affairs  Lauren  Cherubini 

Director  of  Marketing  Helen  Frank 

Special  Projects  Manager  Alexandra  Pacheco 

Development  Associate  Kelly  Sheldon 

Development  Assistant  Moss  Allen 

Marketing  Assistant  Ashley  Matthews 

EDUCATION 

Outreach  Director  Eva  Nichols 

School  Director  Sarah  Marcus 

Dance  for  PD®  Program  Manager  David  Leventhal 

School  Administrator  Elise  Marafioti 

DANCE  CENTER  OPERATIONS 

Studio  Manager  Karyn  Treadwell 

Production  and  Facilities  Manager  Matthew  Eggleton 

Assistant  Facilities  Manager  Chris  Sperry 

Front  Desk  Manager  Jackie  Busch 

Assistant  Front  Desk  Manager  Elise  Gaugert 

Music  Coordinator  Bruce  Lazarus 

Maintenance  Gregory  Collazo,  Jose  Fuentes,  Orlando  Rivera 


Booking  Representation  Michael  Mushalla  (Double  M Arts  & Events) 

Media  and  General  Consultation  Services  William  Murray  (Better  Attitude,  Inc) 

Legal  Counsel  Mark  Selinger  (McDermott,  Will  8c  Emery) 

Accountant  O’Connor  Davies  Munns  & Dobbins,  LLP 

Orthopaedist  David  S.  Weiss,  M.D.  (NYU-HJD  Department  of  Orthopaedic  Surgery) 
Physical  Therapist  Marshall  Hagins,  PT,  PhD 
Hi  lot  Therapist  Jeffrey  Cohen 
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2011 

Tanglewood 

Tuesday,  July  5,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
MIGUEL  HARTH-BEDOYA  conducting  (Bernstein) 

TANGLEWOOD  MUSIC  CENTER  CONDUCTING  FELLOWS 
KEN-DAVID  MASUR  conducting  (Barber) 

ROBERT  TREVINO  conducting  (Copland) 

NOLAN  PEARSON  (TMC  Fellow/New  Fromm  Player),  piano 

BARBER  Second  Essay  for  Orchestra,  Opus  17 

KEN-DAVID  MASUR  conducting 

COPLAND  Suite  from  the  ballet  "Billy  the  Kid" 

The  Open  Prairie 
Street  in  a Frontier  Town 
Card  Game  at  Night  (Prairie  Night) 

Gun  Battle 

Celebration  Dance  after  Billy’s  Capture 
Billy’s  Death 
The  Open  Prairie  Again 

ROBERT  TREVINO  conducting 

{Intermission) 

BERNSTEIN  "The  Age  of  Anxiety,"  Symphony  No.  2 

for  piano  and  orchestra 
(after  W.H.  Auden's  poem) 

Part  I 

The  Prologue  (Lento  moderato) 

The  Seven  Ages  (Variations  1-7) 

The  Seven  Stages  (Variations  8-14) 

Part  II 

The  Dirge  (Largo) 

The  Masque  (Extremely  fast) 

The  Epilogue  (Adagio — Andante — Con  moto) 

MIGUEL  HARTH-BEDOYA  conducting 
NOLAN  PEARSON,  piano 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 


Tuesday,  July  5,  2011  at  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin 

Viola 

Double  Bass 

David  Andai 

Elizabeth  Breslin 

David  George 

Kathryn  Andersen  J3  (i) 

Padua  Canty 

Ian  Hallas 

Breana  Bauman 

Daniel  Getz 

Robin  Kesselman 

Samantha  Bennett  / (n) 

Danny  Kim 

Brandon  Mason 

Bonnie  Bewick  * 

Amy  Mason 

Lee  Philip 

Louisa  Blood 

Esther  Nahm 

Rex  Surany 

Kelsey  Blumenthal 

Kim  Mai  Nguyen 

Nathaniel  West  S3  S 

Amy  Cave 

AJ  Nilles 

Wen-Tso  Chen 

Jocelin  Pan  S 

Andrea  Daigle 

Roberto  Papi 

Susannah  Foster 

Anthony  Parce  fl 

Amy  Galluzzo 

Madeline  Sharp 

Joanna  Grosshans 

Brian  Sherwood 

Jennise  Hwang 

Tatiana  Trono 

Myoung-Ji  Jang 
Elita  Kang  * 

Cello 

Natalie  Kress 
Ku  Won  Kwon 
Haerim  Lee 
KahYee  Lee 

Matthew  Leslie-Santana 

Qianqian  Li 

Lijia  Phang 

Micah  Ringham 

Lee  Sheehan 

Sarah  Silver  s (i) 

Wang  Fang  Rong 
Jennifer  Yamamoto  J3  (n) 

Oliver  Aldort 
Martha  Babcock  * 

Marybeth  Brown-Plambeck  JJ 

Rosanna  Butterfield 

Jeremy  Crosmer 

Natalie  Helm 

SeHee  Kim 

Jeremy  Lamb 

Loewi  Lin 

Annamarie  Reader 
Mikala  Schmitz 
Sarah  Stone 

Alyssa  Yank 
Maggie  Zeng 

Caleb  van  der  Swaagh  j 
Ying-Jun  Wei 

S Principal,  1st  half 
S3  Principal,  2nd  half 

Joshua  Zajac 

* BSO  Member 
(Bernstein  Only) 

Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 


Tuesday,  July  5,  2011  at  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
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Double  Bass 
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Kathryn  Andersen  J3  (i) 
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Ku  Won  Kwon 
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Qianqian  Li 
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Micah  Ringham 

Lee  Sheehan 

Sarah  Silver  s (i) 

Wang  Fang  Rong 
Jennifer  Yamamoto  J3  (n) 
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Oliver  Aldort 
Martha  Babcock  * 

Marybeth  Brown-Plambeck  J3 

Rosanna  Butterfield 

Jeremy  Crosmer 

Natalie  Helm 

SeHee  Kim 

Jeremy  Lamb 

Loewi  Lin 

Annamarie  Reader 
Mikala  Schmitz 
Sarah  Stone 
Caleb  van  der  Swaagh  / 
Ying-Jun  Wei 

/ Principal,  1st  half 
J3  Principal,  2nd  half 

Joshua  Zajac 

* BSO  Member 
(Bernstein  Only) 

NOTES  ON  THE  PROGRAM 


Samuel  Barber  (1910-1981) 

Second  Essay  for  Orchestra,  Opus  17 

Samuel  Barber  was  a polarizing  composer,  beloved  by  those  who  favored  neo-romantic 
music  and  derided  by  those  who  adhered  to  more  avant  garde  means  of  expression. 
His  Second  Essay  for  Orchestra — a dense,  musically  taut  ten-minute  piece 
that  sounds  almost  like  a tiny  symphony — was  completed  in  1942  and  pre- 
miered that  year  at  Carnegie  Hall  with  Bruno  Walter  conducting  the  New 
York  Philharmonic.  “Although  it  has  no  program,  one  perhaps  hears  that  it 
was  written  in  wartime,”  Barber  explained.  His  vagueness  is  appropriate,  as 
there  seem  to  be  no  concrete  allusions  to  any  conflict  in  particular,  but  the 
apprehension  of  the  era  is  present  in  the  work’s  overriding  sense  of  gravity, 
which  belies  its  brief  length.  Like  a written  essay,  Barber’s  piece  states  the 
fundamental  idea  at  the  very  beginning  and  goes  on  to  develop  and  elabo- 
rate on  that  idea  all  the  way  through  to  the  end.  After  the  hushed  opening 
and  a more  urgent  second  section,  Barber  displays  his  technical  skill  in  an 
elaborate  fugal  episode  based  on  an  accelerated  version  of  the  very  first  theme.  The 
fugue  eventually  gives  way  to  a yearning  chorale,  which  slowly  builds  to  a full-throated 
unison  finale. 


(^3—  Aaron  Copland  (1900-1990) 

Suite  from  the  ballet  "Billy  the  Kid" 

In  the  late  1930s,  American  Ballet  Caravan  impresario  Lincoln  Kirstein  approached 
Aaron  Copland  with  his  idea  for  a ballet  on  the  famous  outlaw  Billy  the  Kid.  The 
Brooklyn-born  composer  did  not  think  himself  the  right  man  for  the  job.  “When  I 
suggested  that  I knew  nothing  about  the  Wild  West,”  Copland  said,  “Lincoln 
„ informed  me  that  [the]  scenario  for  Billy  the  Kid 'was  based  on  the  real  life 

story  of  William  Bonney,  a notorious  cowboy  who  had  been  born  in  New 
York!”  Reassured  and  armed  with  a few  volumes  of  cowboy  songs  (six  of  which 
be  worked  into  the  score),  Copland  let  his  imagination  fill  the  gaps  in  his 
experience  and  developed  his  own  Western  musical  dialect,  which  he  would 
employ  to  great  success  not  only  in  Billy  the  Kid  but  also  in  the  even  more 
popular  Rodeo  a few  years  later. 

The  Suite  from  Billy  the  Kid — which  contains  about  two-thirds  of  the  music 
from  the  full  ballet  score — begins  with  “The  Open  Prairie,”  marked  by  widely 
spaced  harmonies  and  sparse  instrumentation  suggesting  the  open  expanses  of  the 
West  and  a plodding  bass  representing  the  slow,  steady  movement  of  the  settlers.  In 


Bank  of  America  is  proud  to  sponsor  the  201 1 Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


SEIJI  OZAWA  HALL  PROGRAM  NOTES  15 


itiative 


Tanglewood 


BOSTON  SYMPHONY 
ORCHESTRA 


Tanglewood  is  pleased  to  continue  its  programibook  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are  also 
studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used,  please  choose  from 
the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program  bins. 

Thank  you  for  helping  to  make  Tanglewood  more  green! 


“Street  in  a Frontier  Town,”  we  hear  Copland’s  use  of  folk  tunes  as  well  as  conflict- 
ing tonalities  and  angular  rhythms  representing  the  commotion  of  the  sUeets.  Things 
soon  turn  dark  as  the  twelve-year-old  Billy  sees  his  mother  accidentally  killed  during 
a street  brawl,  prompting  the  first  two  of  his  many  murders  as  he  stabs  the  men 
responsible.  The  following  four  movements  are  shorter  scenes  from  the  outlaw’s 
life,  depicting  a lonesome  night,  a gun  battle  as  he  is  pursued  by  the  law,  the  cele- 
bration of  the  townspeople  after  Billy  is  captured,  and  Billy’s  death  at  the  hands  of 
a sheriff  following  an  escape  attempt.  Finally,  we  hear  a more  boldly  orchestrated 
reprise  of  “The  Open  Prairie,”  which  the  composer  noted  was  intended  to  convey 
the  breaking  of  a new  dawn. 


Leonard  Bernstein  0918-1990) 

"The  Age  of  Anxiety,"  Symphony  No.  2 for  piano  and  orchestra 
(after  W.H.  Auden's  poem) 


Composed  in  1948  and  1949 — after  Bernstein  had  shot  to  stardom  as  assistant  con- 
ductor of  the  New  York  Philharmonic,  but  before  he  had  written  the  majority  of  the 
compositions  for  which  he  is  most  famous  today — The  Age  of  Anxiety,  Symphony  No.  2 
for  orchestra  and  solo  piano,  is  characterized  by  the  assimilation  and  fusing 
of  multiple  musical  languages  that  became  Bernstein’s  compositional  trade- 
mark. Premiered  in  1949  by  the  Boston  Symphony  Orchestra  with  Serge 
Koussevitzky  (to  whom  the  work  is  dedicated)  conducting  and  the  composer 
at  the  piano,  the  piece  is  a mosaic  of  the  competing  musical  idioms  of  the 
day,  containing  classical  forms  (such  as  theme-and-variations),  jazz,  sections 
reminiscent  of  popular  song,  lush  neo-romanticism,  and  even  a bit  of  twelve- 
tone  music. 

The  Symphony  No.  2 was  inspired  by  W.H.  Auden’s  Pulitzer  Prize-winning 
long-form  poem  “The  Age  of  Anxiety:  A Baroque  Eclogue.”  Bernstein  was 
influenced  by  poetry  and  literature  throughout  his  career,  and  Auden’s  work  spoke 
not  only  to  the  unease  of  America  as  a whole  in  the  years  following  World  War  II, 
but  also  to  Bernstein’s  own  preoccupation  with  the  ennui  of  middle-class  existence, 
a theme  that  marked  much  of  the  composer’s  output.  In  the  poem,  four  lonely  indi- 
viduals meet  in  a New  York  City  bar  and  proceed  to  spend  the  night  drinking  heavi- 
ly and  search  for  the  meaning  of  life.  “Auden’s  fascinating  and  hair-raising  Eclogue 
had  already  begun  to  affect  me  lyrically  when  I first  read  it  in  the  summer  of  1947,” 
Bernstein  wrote.  “From  that  moment,  the  composition  of  a symphony  based  on 
‘The  Age  of  Anxiety’  acquired  an  almost  compulsive  quality.”  Bernstein  also  wrote 
that  he  saw  the  inclusion  of  a solo  piano  part  as  a representation  of  his  own  person- 
al identification  with  the  poem.  “In  this  sense,  the  pianist  provides  an  almost  autobi- 
ographical mirror  in  which  he  sees  himself,  analytically  in  the  modern  ambiance,” 

he  explained.  “The  work  is  therefore  no  concerto,  in  the  virtuosic  sense The 

essential  line  of  the  poem  (and  the  music)  is  the  record  of  our  difficult  and  prob- 
lematic search  for  faith.” 


The  Symphony  No.  2 is  divided  into  two  large  parts,  each  of  which  is  divided  into 
three  sections  to  create  a six-piece  form  that  mirrors  Auden’s  poem.  In  “The 
Prologue,”  we  are  introduced  to  the  four  characters  and  hear  their  dejected  hope- 
lessness in  the  lonesome  woodwinds.  The  symphony  proceeds  without  pause  to 
‘The  Seven  Ages,”  a set  of  variations  unusual  in  that  each  bases  its  diversions  only 
on  the  material  of  the  variation  that  directly  preceded  it.  Part  I closes  with  “The 
Seven  Stages,”  another  set  of  seven  variations  that  depicts  the  four  characters’ 
attempt  to  find  the  meaning  of  their  existence  through  a “dream-odyssey.”  In  “The 
Dirge,”  the  first  section  of  Part  II,  the  characters  leave  the  bar  and  take  a taxi  to 
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one  of  their  apartments  for  a nightcap.  Along  the  way,  they  lament  the  absence  of 
a celestial  father  figure  who  might  guide  their  way  through  life.  Once  at  the  apart- 
ment, the  characters  are  determined  to  have  a party,  portrayed  in  the  music  by  “The 
Masque,”  a jazz  interlude  for  solo  piano  and  percussion  that  Bernstein  explained 
serves  as  the  symphony’s  scherzo.  Finally,  the  characters  disperse,  and  the  night  comes 
to  an  end  in  "The  Epilogue,”  concluding  with  a blazing  finale  for  full  orchestra  that 
vaguely  recalls  the  final  moments  of  Mahler’s  own  Symphony  No.  2,  which  Bernstein 
would  soon  help  bring  to  the  forefront  of  America’s  musical  consciousness. 

JAY  GOODWIN 

Currently  on  the  editorial  staff  of  Carnegie  Hall,  New  York-based  annotator  Jay  Goodwin 
was  the  Tanglewood  Music  Center  Publications  Fellow  in  2009. 


Artists 


Miguel  Harth-Bedoya 

Music  director  of  the  Fort  Worth  Symphony  Orchestra  for  more  than  a decade,  Miguel 
Harth-Bedoya  conducts  both  the  Boston  Symphony  Orchesu  a (music  of  Higdon,  Bruch, 
and  Tchaikovsky  on  Sunday  afternoon,  July  10,  with  guest  soloist  Joshua  Bell) 
and  the  Tanglewood  Music  Center  Orchestra  this  summer  at  Tanglewood,  has 
been  music  director  of  the  Fort  Worth  Symphony  Orchestra  for  more  than  a 
decade.  A frequent  guest  conductor  with  major  orchestras  throughout  the  United 
States,  Europe,  and  Australia,  he  has  also  toured  Newr  Zealand  with  the  New 
Zealand  Orchestra  and  Scandinavia  with  Renee  Fleming.  Festival  appearances 
include  Adelaide,  Ascona  (Lugano),  Aspen,  Avanti  (Helsinki),  the  BBC  Proms, 
Blossom,  the  Hollywood  Bowl  (for  which  he  received  an  Emmy),  Interlochen, 
the  Oregon  Bach  Festival,  Ravinia,  Tanglewood,  and  Vail  Valley.  Equally  at  home 
in  the  theater,  he  conducted  a new  production  of  La  boherne  at  English  National 
Opera  in  2009,  directed  by  Jonathan  Miller.  He  has  also  led  productions  with  the  opera 
companies  of  Canada,  Cincinnati,  Minnesota,  and  Santa  Fe.  Mr.  Harth-Bedoya  is  the 
creator  and  conductor  of  a highly  acclaimed  multi-media  project  called  Caminos  del  Inka. 
Premiered  by  the  Chicago  Symphony  in  October  2008,  it  has  also  been  performed  with 
the  Boston  Symphony  at  Tanglewood,  the  Philadelphia  Orchestra,  Seattle  Symphony, 
Residentie  Orkest/The  Hague,  and  the  MDR  Orchestra  in  Leipzig.  Winner  of  the 
2002  Seaver/NEA  Conductors  Award,  Mr.  Harth-Bedoya  has  also  served  as  music 
director  of  the  Auckland  Philharmonia,  the  Eugene  Symphony,  and  the  Philharmonic 
Orchestra  of  Lima.  Miguel  Harth-Bedoya  was  born  in  Peru  and  now  makes  his  home 
in  Fort  Worth,  Texas,  with  his  wife  Maritza  and  their  three  children,  Elena,  Emilio, 
and  Elisa.  For  more  information,  please  visit  wwv.miguelharth-bedoya.com  and 
www.caminosdelinka.net.  He  has  previously  appeared  at  Tanglewood  three  times  with 
the  Boston  Symphony  Orchestra,  in  2003,  2008,  and  2010  (conducting  Caminos  del  Inka 
that  summer)  and  made  his  subscription  series  debut  with  the  BSO  in  December  2007. 
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Ken-David  Masur 

Ken-David  Masur  counts  among  his  recent  and  upcoming  concert  highlights  appearances 
with  the  Dresden  Philharmonic,  Russian  National  Philharmonic,  Israel  Philharmonic, 
Orchestre  National  de  Toulouse,  Munich  Symphony,  Neue  Philharmonic  West- 
falen, Collegium  Musicum  Basel,  and  Rio  de  Janeiro  Symphony  Orchestra.  He 
was  assistant  conductor  of  the  Orchestre  National  de  France  and  is  currently 
resident  conductor  of  the  San  Antonio  Symphony.  Beginning  with  the  201 1-12 
season,  he  will  serve  as  principal  guest  conductor  of  the  Munich  Symphony 
as  well  as  assistant  conductor  of  the  San  Diego  Symphony.  Ken-David  Masur 
graduated  from  Columbia  University'  and  studied  conducting  primarily  with 
his  father,  Kurt  Masur,  and  other  mentors  including  Jorma  Panula,  Larry  Rach- 
leff,  Christopher  Seaman,  Jeffrey  Milarsky,  and  Helmuth  Rilling.  Ken-David 
Masur  is  artistic  director  of  the  annual  Chelsea  Music  Festival  in  New  York  City 
(www.chelseamusicfestival.org)  and  recently  won  a Latin  Grammy  nomination  in  the 
category  of  “Best  Classical  Album  of  the  Year”  as  a producer  for  Salon  Buenos  Aires. 


Robert  Trevino 

Named  associate  conductor  of  the  Cincinnati  Symphony  for  the  2011-12  season, 
Robert  Trevino  made  his  European  debut  in  2003  with  the  Wuppertal  Symphony 

Orchestra  at  the  age  of  twenty  and  has  since  conducted  orchestras  and  ensem- 
bles across  North  America,  Europe,  and  Asia,  including  the  New  York  City 
Opera  Orchestra,  New  World  Symphony,  Chicago  Philharmonic,  Louisiana 
Philharmonic,  UNAM  Philharmonic  Orchestra,  Suwon  Philharmonic,  the 
Ensemble  Modern  Academy  Orchestra,  and  the  Montpellier  Orchestra  National. 
He  is  currently  associate  conductor  of  New  York  City'  Opera  and  a music  director 
candidate  for  both  the  East  Texas  and  Macon  Symphony  orchestras.  In  Europe 
he  will  conduct  the  Slovene  National  Theatre  in  Maribor  and  the  Bolshoi 
Theatre  in  Moscow  next  season.  He  was  a Conducting  Fellow  under  David 
Zinman  at  the  Aspen  Music  Festival,  where  he  was  given  the  James  Conlon 
Prize.  A recipient  of  the  Career  Assistance  Award  from  the  Sir  Georg  Solti  Foundation 
US,  Robert  Trevino  was  featured  as  a 2011  Bruno  Walter  National  Preview  Conductor 
and  is  laureate  of  the  2010  Evgeny  Svetlanov  International  Conducting  Competition. 


Nolan  Pearson 


Pianist  Nolan  Pearson  returns  for  his  second  year  as  a New  Fromm  Player  at  Tangle- 
wood.  In  addition  to  his  critically  acclaimed  appearances  at  Tanglewood  last  summer, 
Mr.  Pearson’s  passion  for  new  music  has  extended  to  performances  in  the 
Elliott  Carter  centenary  celebration  at  Tanglewood  in  2008  and  to  world  pre- 
mieres by  Joseph  Schwantner,  Charles  Wuorinen,  and  many  young  composers. 
He  is  currently  active  in  Chicago  as  an  instructor  at  Northwestern  University.  In 
demand  as  a freelance  pianist,  he  has  recently  appeared  in  concert  with  mem- 
bers of  the  Chicago  Symphony  Orchestra  and  Los  Angeles  Philharmonic,  the 
Mark  Morris  Dance  Group,  ensemble  dal  niente,  the  Ritz  Chamber  Players, 
and  on  the  Kennedy  Center’s  Millennium  Stage.  Festival  appearances  outside 
of  Tanglewood  have  included  the  Banff  Centre  and  Casalmaggiore,  and  he  has 
won  several  grants  and  prizes  such  as  the  Kate  Neal  Kin  ley  Memorial  Fellowship, 
the  Henri  Kohn  Memorial  Award,  the  Lindsey  Scholarship  Competition,  and  concerto 
competitions  at  Northwestern  University  and  Oberlin  Conservatory.  Mr.  Pearson  stud- 
ied principally  with  Ursula  Oppens,  Robert  Shannon,  and  Jill  Sprenger,  and  also  holds 
a degree  in  biochemistry. 
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FELLOWS  OF  THE  201 0 TANGLEWOOD  MUSIC  CENTER 


Violin 

David  Andai,  Miami,  FL 

Dan  and  Gloria  Schusterman  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Kathryn  Andersen,  Pittsfield,  MA 
Fitzpatrick  Family  Fellowship 
Breana  Bauman,  Cincinnati,  OH 
Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 
Samantha  Bennett,  Ames,  IA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Louisa  Blood,  Delta  Junction,  AK 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Kelsey  Blumenthal,  Cape  Elizabeth,  ME 
Marion  Callanan  Memorial  Fellowship /TMC 
Fellowship 

Amy  Cave,  Cleveland  Heights,  OH 
Clowes  Fund  Fellowship 
Wen-Tso  Chen,  Changhua,  Taiwan 
Gerald  Gelbloom  Memorial  Fellowship /TMC 
Fellowship 

Andrea  Daigle,  Boulder,  CO 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Susannah  Foster,  Medfield,  MA 
Alfred  E.  Chase  Fellowship 
Amy  Galluzzo,  London,  UK 
Linda  J.L.  Becker  Fellowship 
Joanna  Grosshans,  Arlington  Heights,  IL 
Frelinghuysen  Foundation  Fellowship 
Jennise  Hwang,  Orange  County,  CA 
Jerome  Zipkin  Fellowship 
Myoungji  Jang,  Seoul,  South  Korea 
Mortis  A.  Schapiro  Fellowship 
Natalie  Kress,  Ambler,  PA 

Kingsbury  Road  Charitable  Foundation  Fellowship 
Ku  Won  Kwon,  Seoul,  South  Korea 
Northern  California  Fellowship 
Haerim  Lee,  Deajeon,  South  Korea 
Adele  and  John  Gray  Memorial  Fellowship /Philip 
and  Bernice  Ktrupp  Fellowship 
KahYee  Lee,  Kuala  Lumpur,  Malaysia 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Matthew  Leslie-Santana,  Miami,  FL 
Edward  G.  Shufro  Fund  Fellowship/Robert  Baum 
and  Elana  Carroll  Fellowship 
Qianqian  Li,  Shanghai,  China 
Max  Winder  Memorial  Fellowship 
Lijia  Phang,  Singapore,  Singapore 
Bill  and  Barbara  Leith  Fellowship 
Micah  Ringham,  Vancouver,  BC,  Canada 
Red  Lion  Inn/Blantyre  Fellowship 
Lee  Sheehan,  Atlanta,  GA 
Rosamund  Sturgis  Brooks  Memotial Fellowship 
Sarah  Silver,  Pittsburgh,  PA 
David  B.  Cooper  Memotial  Fellowship /TMC 
Fellowship 

Wang  Fang  Rong,  Shenyang  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Jennifer  Yamamoto,  Honolulu,  HI 
Akiko  Shtraki  Dynner  Memorial  Fellowship 
Alyssa  Yank,  Milwaukee,  WI 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 


Maggie  Zeng,  Chengdu,  Sichuan,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Viola 

Elizabeth  Breslin,  Princeton,  NJ 
Ronald  and  Karen  Rettner  Fellowship 
Padua  Canty,  Seattle,  WA 
Jacques  Kohn  Fellowship/Casty  Family  Fellowship 
Daniel  Getz,  Bethesda,  MD 
Kitte  Sporn  Fellowship 
Danny  Kim,  St.  Paul,  MN 
Dr.  John  Knowles  Fellowship 
Amy  Mason,  Dearborn,  MI 
George  and  Roberta  Berry  Fellowship 
Esther  Nahm,  Eau  Claire,  WI 
Robert  and  Luise  Kleinbetg  Fellowship 
Kim  Mai  Nguyen,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
AJ  Nilles,  Wheaton,  IL 

Ushers  and  Programmers  Fellowship 
Jocelin  Pan,  Leawood,  KS 
James  A.  Macdonald  Foundation  Fellowship/ 

TMC  Fellowship 

Roberto  Papi,  Spoleto,  Italy 
Anonymous  Fellowship /Dorothy  and  Montgomery 
Crane  Scholarship 
Anthony  Parce,  Seattle,  WA 
Bay  Bank/BankBoston  Fellowship 
Madeline  Sharp,  Wilmette,  IL 

KMD  Foundation  Fellowship  /Leo  L.  Beranek 
Fellowship 

Brian  Sherwood,  Kansas  City,  MO 

William  Randolph  Hearst  Foundation  Fellowship 
Tatiana  Trono,  Essex  Junction,  VT 
Stephanie  and  Bob  Gittleman  Fellowship 

Cello 

Oliver  Aldort,  Eastsound,  WA 
Steve  and  Nan  Kay  Fellowship 
Marybeth  Brown-Plambeck,  San  Francisco, 
CA 

Luke  B.  Hancock  Foundation  Fellowship 
Rosanna  Butterfield,  Vancouver,  BC, 
Canada 

Stephen  and  Dorothy  Weber  Fellowship 
Jeremy  Crosmer,  Conway,  AR 
I.ia  and  William  Poorvu  Fellowship 
Natalie  Helm,  Louisville,  KY 
Arlene  and  Donald  Shapiro  Fellowship /Sagner 
Family  Fellowship 

SeHee  Kim,  Brandon,  MB,  Canada 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Jeremy  Lamb,  Apex,  NC 
Surdna  Foundation  Fellowship 
Loewi  Lin,  Calgary,  AB,  Canada 

Theodore  Edson  Parker  Foundation  Fellowship 

Annamarie  Reader,  Wichita,  KS 

Gordon  Van  Huizen  Fellowship /William  E.  Crofut 
Family  Scholarship 
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Mikala  Schmitz,  Lansdale,  PA 
Robert  f.  and  Jane  B.  Mayer  Fellowship /TMC 
Fellowship 

Sarah  Stone,  Lake  Forest  Park,  WA 
Carolyn  and  George  R.  Rowland  Fellowship  in 
honor  of  Reverend  Eleanor  J.  Panasevich 
Caleb  van  der  Swaagh,  New  York,  NY 
James  and  Caroline  Taylor  Fellowship 
Ying-Jun  Wei,  He  Nan  Provine,  China 
Starr  Foundation  Fellowship 
Joshua  Zajac,  Downers  Grove,  IL 
Lucy  Lowell  Fellowship /TMC  Fellowship 

Double  Bass 

David  George,  Arlington,  VA 
Penny  and  Claudio  Pincus  Fellowship 
Ian  Hallas,  Northbrook,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Robin  Kesselman,  Wheaton,  IL 
Jan  Brett  and  Joe  Hearne  Fellowship 
Brandon  Mason,  Arlington,  TX 
Kitte  Sporn  Fellowship 
Lee  Philip,  York,  PA 
Pokross/Curhan/Wasserman  Fellowship 
Rex  Surany,  Princeton,  NJ 
Judy  Gardiner  Fellowship 
Nathaniel  West,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 

Flute 

Henrik  Heide,  Madison,  WI 
Evelyn  and  Ron  Shapiro  Fellowship 
Martha  Long,  Chapel  Hill,  NC 
Theodore  and  Cora  Ginsberg  Fellowship 
Seth  Morris,  Simpsonville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 
Benjamin  Smolen,  Charlotte,  NC 
Edward  G.  Shufro  Fund  Fellowship 

Oboe 

Jonathan  Bragg,  McLean,  VA 
Fernand  Gillet  Memorial  Fellowship 
Amanda  Hardy,  Prole,  LA 

Augustus  Thorndike  Fellowship /Steinberg Fellowship 

Sarah  Lewis,  Petoskey,  MI 

Ushers/Programmers  Instrumental  Fellowship,  in 
honor  of  Bob  Rosenblatt 
Paul  Lueders,  Needham,  MA 
Kitte  Sporn  Fellowship 

Clarinet 

William  Amsel,  Austin,  TX 

Paul  and  Lori  Deninger  Fellowship/Sydelle  and  Lee 
Blatt  Fellowship 

Georgiy  Borisov,  Tashkent,  Uzbekistan 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Danny  Goldman,  New  York,  NY 
Lost  & Foundation  Fellowship 
Ching-Chieh  Hsu,  Taoyuan , Taiwan 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
TMC  Fellowship 


Bass  Clarinet 

Tzuying  Huang,  Taipei,  Taiwan. 

Frederic  and  Juliette  Brandi  Fellowship 

Bassoon 

Kathryn  Brooks,  Cleveland,  OH 
John  and  Elizabeth  Loder  Fellowship 
Keith  Buncke,  Lake  Oswego,  OR 

Robert  G.  McClellan,  Jr.  & IBM  Matching  Grants 
Fellowship 

Joyce  Fleck,  Franklin,  MA 
Daphne  Brooks  Prout  Fellowship 
Thomas  Schneider,  Centennial,  CO 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 
T.  Donald  and  Janet  Eisenstein  Fellowship 
Katharine  Caliendo,  Point  Pleasant,  NJ 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Nicholas  Hartman,  Potsdam,  NY 
Haskell  and  Ina  Gordon  Fellowship 
Tyler  Holt,  Salt  Lake  City,  UT 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Adedeji  Bailes  Ogunfolu,  Washington  D.C. 

Tappa  n Dixey  Brooks  Memorial  Fellowship 

Anna  Spina,  Skokie,  IL 

Carol  and  George  Jacobstein  Fellowship  /John  F. 
Cogan,Jr.  and  Mary  L.  Camille  Fellowship 

Trumpet 

Alex  Fioto,  Raleigh,  NC 

BSO  Members ' Association  Fellowship 
Mark  Maliniak,  Cleveland,  OH 
Susan  B.  Kaplan  Fellowship 
Toby  Penk,  Seattle,  WA 

Kitte  Sporn  Fellowship 
Kyle  Sherman,  Winchester,  TX 
Andre  Come  Memorial  Fellowship 
Najib  Wong,  Singapore 
Armando  A.  Ghitalla  Fellowship 

Trombone 

Paul  Jenkins,  Plano,  TX 
Arthur  and  Barbara  Kravitz  Fellowship /Daniel 
and  Shirlee  Cohen  Freed  Fellowship 
Douglas  Rosenthal,  Northbrook,  IL 
Michael  and  Sally  Gordon  Fellowship 
Christopher  Wolf,  Ellicott  City,  MD 
Harry  and  Mildred  Remis  Fellowship 

Bass  Trombone 
Adam  Rainey,  La  Grange,  KY 
BSAV/Carrie  L.  Peace  Fellowship 

Tuba 

Jose  Martinez  Anton,  Chelva,  Valencia, 
Spain 

Omar  Del  Carlo  Fellowship 


SEIJI  OZAWA  HALL  ARTISTS  21 


Percussion 

Matthew  Decker,  Seymour,  IN 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
George  Nickson,  Port  Saint  Lucie,  FL 
Darling  Family  Fellowship 
Ethan  Pani,  Louisville,  KY 
Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth/ 
Miriam  Ann  Kenner  Memorial  Scholarship 
Andre  Sonner,  Traverse  City,  MI 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/ H arry  and  Marion  Dubbs  Fellowship 
Ian  Sullivan,  Linwood,  NJ 
Mary  E.  Brosnan  Fellowship 
Daniel  Zawodniak,  Grapevine,  TX 
Donald  Law  Fellowship 

Harp 

Grace  Browning,  Mountain  Lakes,  NJ 
John  and  Susanne  Grandin  Fellowship 
Tornina  Parvanova,  Sofia,  Bulgaria 

Kathleen  Hall  Banks  Fellowship /Stephen  and  Persis 
Morris  Fellowship 

Piano 

Daniel  Anastasio,  San  Antonio,  TX 
Nat  Cole  Memorial  Fellowship/R.  Amors  Thorndike 
Fellowship 

Alexander  Bernstein,  Walla  Walla,  WA 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Katherine  Dowling,  Regina,  SK,  Canada 
Billy  Joel  Keyboard  Fellowship 


Matthew  Gemmill,  Ames,  LA 
Peggy  Rockefeller  Memorial  Fellowship 
Mamie  Hauschildt,  Vancouver,  BC,  Canada 
Edward  H.  and  Joyce  Linde  Fellowship 
Se-Heejin,  Seoul,  South  Korea 
Leonard  Bernstein  Fellowship 
Elena  Lacheva,  Plovdiv,  Bulgaria 
Paul  Jacobs  Memorial  Fellowship 
Carlin  Ma,  Carmel,  IN 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Ryan  MacEvoy  McCullough,  Eureka,  CA 
Catheiine  and  Paul  Buttenwieser Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 

Nana  Shi,  Shenyang,  China 

Valerie  and  Allen  Hyman  Family  Fellowship 

Soprano 

Sharin  Apostolou,  Oakland,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 
Leslie  Ann  Bradley,  Port  Perry,  ON, 

Canada 

Naomi  and  Philip  Kruvant  Family  Fellowship 
Sharon  Harms,  Pueblo,  CO 
Athena  and  James  Garivaltis  Fellowship 
YoonGeong  Lee,  Seoul,  South  Korea 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/ 
Richard  F.  Gold  Memorial  Scholarship 
Clarissa  Lyons,  Davis,  CA 
Thelma  Fisher  Fellowship 
Adrienne  Pardee,  Los  Angeles,  CA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 


SEPTEMBER  2 FRI,  8PM 


Cafe  on  Main 

Robin  McKelle  Quartet 
Michael  Kaeshammer 
Quintet 


Robin  McKelle  Michael 

Kaeshammer 


SEPTEMBER  3 SAT 


2PM  Live  taping  of  Judy  Carmichael’s 
“Jazz  Inspired”  with  host  Judy 
Carmichael  and  actress  Blythe  Danner 
and  and  special  guests  from  the  worlds 
of  Jazz,  Broadway  or  Hollywood 


Judy  Carmichael 


8pm  A Latin  Jazz  Tribute  to  Cachao  with 
Federico  Britos  Sextet  and  John  Santos 
Sextet  as  featured  in  the  "American 
Masters”/  PBS  documentary 
“Cachao:  Uno  Mas” 


John  Santos 


SEPTEMBER  4 SUN 

2pm  Coast  to  Coast  Septet  featuring 

NEA  Jazz  Master  Jimmy  Cobb  with 

vocalist  Mary  Stallings 

The  Mingus  Orchestra  conducted  by 
NEA  Jazz  Master  Gunther  Schuller 


8pm  Sing  the  Truth:  Celebrating 
the  History  of  Women  Vocalists  at 
Tanglewood  with  Angelique  Kidjo, 
Dianne  Reeves,  and  Lizz  Wright 


Dianne  Reeves 


TICKETS  $19-77  * ONE  DAY  LAWN  PASS  $34 

888-266-1200  • tanglewood.org 


TANGLEWOOD  JAZZ  CAFE 

Jazz  Cafe  artists  include  Cedric  Henriot,  Rebecca  Martin, 
Sarah  Manning  and  Ulysses  Owens,  Jr.  Writer  Bob 
Blumenthal  will  interview  percussionist  John  Santos  and 
NEA  Jazz  Masters  Jimmy  Cobb  and  Gunther  Schuller  and 
conduct  a session  on  jazz  vocalists  titled  "Listen  Here." 
All  are  free  with  a ticket  to  the  main  stage  event. 


NEA  Jan  Masters  Live  is  a program  of  the  National 
Endowment  for  the  Arts  in  partnership  with  Arts  Midwest, 
that  celebrates  the  living  legends  who  have  made 
exceptional  contributions  to  the  advancement  of  jazz. 


TANGLEWOOD  WINE  & FOOD  CLASSIC 

SEPTEMBER  I-4 
For  details,  visit  tanglewood.org. 


I GRAND  TASTING  SATURDAY,  SEPTEMBER  3 I 
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Amy  Petrongelli,  Harrison,  MI 
Andrall  and  Joanne  Pearson  Scholarship /Dr.  Lewis  R. 
and  Florence  W.  Lawrence  Tanglewood  Fellowship 
Jennifer  Taverner,  Toronto,  Ontario, 
Canada 

Ruth  S.  Morse  Fellowship 

Mezzo-Soprano 

Leslie  Davis,  Halifax,  NS,  Canada 
Eduardo  and  Lina  Plantilla  Fellowship 
Leigh-Anne  Martin,  Barrie,  Ontario, 
Canada 

Cynthia  L.  Spark  Scholarship /Tisch  Foundation 
Scholarship 

Jacquelyn  Matava,  Farmington,  CT 
Claire  and  Millard  Pryor  Fellowship 
Laura  Mercado-Wright,  San  Antonio,  TX 
Mary  H.  Smith  Scholarship  /Everett  and  Margery 
Jassy  Fellowship 

Tenor 

Martin  Bakari,  Yellow  Springs,  OH 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Momingstar  Family  Fellowship 
Steven  Brennfleck,  Ewing,  NJ 
Rita  Meyer  Fellowship 
Zach  Finkelstein,  Plymouth,  MA 
Lola  and  Edwin  Jaffe Fellowship 
Andrew  Penning,  Saint  Paul,  MN 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Baritone 

Wesley  Brax,  Columbia,  SC 

William  F.  and  Juliana  W.  Thompson  Fellowship 
John  Buffett,  Hudson,  OH 

Kandell  Family  Fellowship/Pearl  and  Alvin 
Schottenfeld  Fellowship 

Malcolm  J.  Merriweather,  Grand  Island,  NY 
Messinger  Family  Fellowship 
Matthew  Morris,  Baltimore,  MD 

Eugene  Cook  Scholarship  /Leah  Jansizian  Memorial 
Scholarship 

Bass-Baritone 

Douglas  Williams,  Farmington,  CT 
Edward  S.  Brackett,  Jr.  Fellowship 

Bass 

David  Salsbery  Fry,  Mount  Joy,  PA 
Charles  E.  Culpeper  Foundation  Fellowship 

Composition 
John  Aylward,  Tucson,  AZ 
Patricia  Plum  Wylde  Fellowship 
Jesse  Jones,  Aztec,  NM 

William  and  Mary  Greve Foundation  John  /. 
Tommaney  Memorial  Fellowship 
John  Liberatore,  Auburn,  NY 
Wallace-Reader's  Digest  Fund  Fellowship 
Adam  Roberts,  Columbus,  OH 
Leonard  Bernstein  Fellowship 


Ju  Ri  Seo,  Seoul,  South  Korea 
Otto  Eckstein  Family  Fellowship 
Grigory  Smirnov,  Novosibirsk,  Siberia, 
Russia 

Margaret  Lee  Crofts  Fellowship 

Conducting 

Ken-David  Masur,  Leipzig,  Germany/New 
York,  NY 
Seiji  Ozawa  Fellowship 
Case  Scaglione,  League  City,  TX 
Evelyn  and  Phil  Spilalny  Fellowship/Maurice 
Abravanel  Scholarship 
Robert  Trevino,  Fort  Worth,  TX 
Merrill  Lynch  Fellowship 

Library 

Michael  Ferraguto,  Woburn,  MA 
Amo  and  Maria  Maris  Student  Memorial  Fellowship 
Elaine  Li,  Coral  Springs,  FL 
C.  D.  Jackson  Fellowship 

Audio  Engineering 
Matt  Baltrucki,  Jupiter,  FL 
Jane  W.  Bancroft  Fellowship 
James  Clemens-Seely,  Montreal,  QC, 
Canada 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Lauran  Jurrius,  Heemstede,  The 
Netherlands 

Velmans  Foundation  Fellowship /TMC Fellowship 
Stephen  Lilly,  St.John’s,  NL,  Canada 
Stanley  Chappie  Fellowship 

Piano  Technology 
Jon  Guenther,  Spokane,  WA 
Marie  Gillet  Fellowship 
Rebekah  Wortman,  Iowa  City,  IA 
Ethel  Barber  Eno  Scholarship /TMC  Fellowship 
Josh  Younger,  St.  Paul,  MN 

Stephanie  Morris  Marryott  & Franklin  J.  Marryott 
Fellowship 

Publications 

Claudia  Carrera,  Wellesley,  MA 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

The  New  Fromm  Players 
Marie  Tachouet,  flute,  Portland,  OR 
Ryan  Yure,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TX 
Alex  Shiozaki,  violin,  Saratoga,  CA 
Tema  Watstein,  violin,  New  Haven,  CT 
Derek  Mosloff,  viola,  Thief  River  Falls,  MN 
Michael  Dahlberg,  cello,  Philadelphia,  PA 
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SMITH  COLLEGE 

MUSEUM 

5ART 


www.smith.edu/artmuseum 

Northampton,  Massachusetts 

FREE  ADMISSION  FOR  ONE 
June  1 -August  31 , 201 1 when  you  mention 
ad  code  TW1 1 . Not  redeemable  for  cash. 


i Blue  Star 

museums(lO)  '^'Museums 


| Ri-ffeCafe 


barringtonstagecompany 

AWARD-WINNING  THEATRE  IN  DOWNTOWN  PITTSFIELD 


Sponsored  by  L.  Legacy  Banks 

Guys  and  Dolls 

q sponsored  in  part  by  Cranwell  Resort,  Spa,  and  Golf  Club. 

->  The  Perfect  Musical  Comedy 
- JUNE  15  ~ JULY  16 

^ 8ook  by  Jo  StmJ^ng  ond  Abe  Burrows 
^ Music  & Lyrics  by  fluik  Loesser 
^ Based  on  The  IdylnffWjih  Brown 

and  characters  by  DUEipftUmyon 

Q_  Choreography  by  Joshua  vergasse 
Directed  by  John  Rondo 


ff  WORLD  PREMIERE! 

[/)  Sponsored  by  Sydelle  and  Lee  Blatt 

z The  Best  of  Enemies 

2 A friendship  that  defied  all  odds. 

| JULY  21  - AUGUST  6 

By  Mark  St.  Germoin 
q Inspired  by  The  Best  of  Enemies 

^ by  Osha  Gray  Davidson  ’Wt I ff  tfcM u 

Directed  by  Julionne  Boyd 

LU  This  project  is  made  possible  in  part  byb'  ■ P i;  • jt/  \t  ; 

0 grant  from  the  Pittsfield  Cultural  Cpuncil  . / 

s Mlflm'' 

? The  Game 

< Seduction.  Betrayal.  Revenge. 

1 AUGUST  11-28 « 

Book  and  Lyrics  by  Amy  Powers  & Dovid  Topchik 

Music  by  Megan  Cavallori  Soiiih  Jeo< 

Direcled  by  Julionne  Boyd  Carouse/.  W09  oHo^  by-Kevin 


HUUU3 1 

Book  and  Lyrics  by  Amy  Powers  & David  Topchik 

Music  by  Megan  Cavallori'  Sarah  Jean  Ford, 

Directed  by  Julionne  Boyd  Carouse/,  2009  photo  bylLvhi Sprague 

413-236-8888  Box  Office 

barringtonstageco.org 
Just  15  minutes  from  Tanglewood! 

VISIT  OUR  WEBSITE  FOR  COMPLETE  SEASON  SCHEDULE 


For  rates  and  information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 


Eric  Lange  | Lange  Media  Sales  1 781-642-0400  | erklange@aim.com 
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2011 


Tanglewood 


Thursday,  July  7,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


MARK  O’CONNOR  STRING  QUARTET 
MARK  O'CONNOR,  violin 
KELLY  HALL-TOMPKINS,  violin 
GILLIAN  GALLAGHER,  viola 
PATRICE  JACKSON,  cello 


O'CONNOR  String  Quartet  No.  2,  "Bluegrass"  (2005) 

(Intermission) 

O'CONNOR  String  Quartet  No.  3,  "Old-Time"  (2008) 

Plus  other  selections  to  be  announced  from  the  stage 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


NOTES  ON  THE  PROGRAM 


Among  the  most  talented  and  exciting  string  players  on  the  scene,  the  four  virtuosi 
of  the  Mark  O’Connor  String  Quartet  combine  for  an  unforgettable  evening  of 
exploradons  in  new  musical  territory.  O’Connor’s  latest  string  quartet.  String  Quartet 
No.  3,  Old-Time,  was  composed  on  commission  for  the  Quadricentennial  of  the 
Hudson  River.  Also  featured  are  high-flying,  virtuoso  duets  with  each  possible  pair- 
ing of  the  group  members.  All  of  the  works  to  be  performed  draw  on  O’Connor’s 
own  well-documented — and  uniquely  American — musical  history.  As  The  Oregonian 
put  it:  “O’Connor,  pied  piper  of  a new  brand  of  Americana,  is  a maverick.  His  goal 
is  make  us  fall  in  love  with  American  music — the  old  timey  stuff  as  well  as  a new 
breed  that  he’s  inventing  as  he  goes  along.  It’s  the  language  and  spirit  of  this  coun- 
try’s native  harmony,  delivered  in  classical  garb.” 
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Louis  Langree  and  the  Mostly  Mozart  Festival  Orchestr 


Celebrate  the  brilliance  and  inspiration  of  Mozar 
with  the  Mostly  Mozart  Festival  Orchestra 


The  Mostly  Mozart  Festival 
is  made  possible  by 
Rita  E and  Gustave  M.  Hauser 
The  Shubert  Foundation 
Voxel  dot  Net 

Ann  and  Gordon  Getty  Foundation 
Trust  for  Mutual  Understanding 
Friends  of  Mostly  Mozart 

Public  support  for  Mostly  Mozart 
provided  by: 

New  York  State  Council  on  the  Arts 


Official  Sponsors 

MOVADO 

Official  Sponsor  of  Lincoln  Center  Inc 

UNITED,! 

Official  Airline  of  Lincoln  Center.  Inc 

* Fihvi  Republic  Dank 

Orfictl  Sponsor  of  the  fashion  Lincoln  Center 
Online  Crpenonce 

MetLife 

National  Sponsor  of  Lincoln  Canter.  Inc 
Celebrate  Summer  at  Lincoln  Center 

Pepsi. 

THE  WALL  STREET  JOURNAL 

Artist  Hospitality  Partner 

7ABAB y 

Mostly  Mozart  debut 

Photo:  JB  Reed 


Tuesday  and  Wednesday, 
August  2-3  at  8:00 

Louis  Langree,  conductor 
Christian  Tetzlaff,  violin 
Antoine  Tamestit,  viola  M|M 
Susanna  Phillips,  soprano 
ALL-MOZART  PROGRAM 


Tuesday  and  Wednesday, 
August  9-10  at  8:00 

Ivan  Fischer,  conductor 
Lucy  Crowe,  soprano  m|m 
Concert  Chorale  of 
New  York 

James  Bagwell,  director 
ALL-MOZART  PROGRAM 


Friday  and  Saturday, 
August  12-13  at  8:00 

Louis  Langree,  conductor 
Jeremy  Denk,  piano 
Christine  Brewer,  soprano 
ALL-BEETHOVEN  PROGRAM 

Tuesday  and  Wednesday, 
August  16-17  at  8:00 

Jonathan  Nott, 

conductor  mIm 
Juho  Pohjonen,  piano  m|m 
Works  by  STRAVINSKY, 
MOZART,  and  BEETHOVEN 

Friday  and  Saturday, 
August  19-20  at  8:00 

Louis  Langree,  conductor 
Nelson  Freire,  piano  M|M 
Works  by  STRAVINSKY  and 
BEETHOVEN 


Tuesday  and  Wednesday, 
August  23-24  at  8:00 

Jeremie  Rhorer, 

conductor  (New  York  debut) 
Bertrand  Chamayou, 

piano  (U.S.  debut) 

Works  by  HAYDN  and  MOZART 

Friday  and  Saturday, 
August  26-27  at  8:00 

Louis  Langree,  conductor 
Julia  Lezhneva,  soprano 
(U.S.  debut) 

Kelley  O'Connor, 
mezzo-soprano 
Joseph  Kaiser,  tenor  M,M 
Morris  Robinson,  bass 
Concert  Chorale  of 
New  York 

James  Bagwell,  director 
Works  by  STRAVINSKY, 
SCHUBERT,  and  MOZART 

All  concerts  in  Avery  Fisher  Hall 
Tickets  start  at  *$35 


BUY  TODAY  AND  SAVE  UP  TO  30%* 

•Rules  and  restrictions  apply. 


Friday  and  Saturday, 
August  5-6  at  8:00 

Pablo  Heras-Casado, 
conductor 
Joshua  Bell,  violin 
Works  by  BACH,  BRUCH, 
and  MOZART 

Sposnored  by  Voxel  dot  Net 


MostlyMozart.org  212.721.6500 

Alice  Tully  Hall  or  Avery  Fisher  Hall  Box  Office,  Broadway  at  65th  Street,  New  York  CitJ 


String  Quartet  No.  2,  "Bluegrass" 

(composed  February-May,  2005) 


As  I continue  to  develop  other  artistic  interpretations  of  vernacular  and  idiomatic 
music  of  my  own  past,  I uncover  new  pathways  in  discovering  how  much  this  music 
from  my  childhood  means  to  me  in  the  present  tense.  With  my  String  Quartet  No  2, 
I bring  to  hear  one  of  my  favorite  music  styles  I learned  as  an  eleven-  and  twelve- 
year-old,  Bluegrass. 

Bluegrass  music  is  the  vocabulary  I use  in  the  quartet  and  it  instructs  the  musical 
language  of  the  string  quartet  art  form.  Although  in  this  case  I admit  that  just  like 
my  own  classical  string  writing  is  unique,  such  is  the  case  with  my  early  bluegrass 
playing.  In  other  words  this  is  not  a classical  interpretation  of  roots  music,  rather  it 
is  a modern  interpretation  of  modern  interpreted  bluegrass  music.  Or  put  in  a dif- 
ferent way,  it  is  my  own  version  of  my  own  version!  The  approach  results  in  a dou- 
bling up  of  the  musical  uniqueness  of  my  quartet’s  conceptual  endeavor,  and  ends 
up  providing  the  listener  with  a new  musical  idea. 

The  process  which  I used  to  compose  the  Quartet  is  a bit  of  a departure,  even  from 
my  usual  methods.  I got  the  idea  for  this  compositional  process  from  the  piano  trio 
I had  written  just  prior  to  it,  Poets  and  Prophets.  In  that  trio  I utilized  Johnny  Cash 
vocal  phrases  and  rhythmic  hooks  from  his  early  group  the  Tennessee  Two  to  the- 
matically inspire  the  music  and  developmentally  produce  the  content.  Here  with  my 
quartet,  I kept  that  approach  but  now  I simply  wanted  to  use  my  own  licks!  But  this 
is  where  the  process  became  even  more  unusual.  I hardly  played  any  bluegrass  in 
the  last  twenty  years.  But  these  bluegrass  themes,  rhythms,  and  tunes  I use  in  the 
quartet  are  new.  I mean  new  to  me  as  well!  This  all  may  be  a little  like  riding  the 
bicycle  and  never  forgetting  how,  but  with  an  additional  twist.  Even  though  I had 
not  pursued  bluegrass  music,  somewhere  in  the  back  of  my  mind  I was  still  develop- 
ing a repertoire  of  the  hottest  bluegrass  licks  and  the  most  soulful  bluegrass  harmony 
I could  muster  up.  I just  hadn’t  realized  it.  That  was  until  I was  ready  to  write  this 
“classical”  string  quartet. 

From  the  bouncy  bluegrass  vocal-like  melodies,  to  the  blistering  fast  hot  licks,  to  the 
rhythmic  bow  “chopping,”  to  the  gospel  yearnings  of  the  slow  movement,  I wanted 
to  comprehensively  dive  down  deep  in  to  the  strains  of  this  music.  I wanted  to  fur- 
ther discover  what  this  American  musical  art  form  means  to  string  playing,  what  it 
means  to  this  quartet,  and  ultimately  what  my  own  past  means  to  me  today. 

MARK  O'CONNOR,  4/8/2005 

String  Quartet  No.  3,  "Old-Time" 

(composed  January-April,  2008) 

String  Quartet  No.  3,  Old-Time , was  composed  on  the  occasion  marking  400  years  of 
history  dating  from  the  days  of  the  first  European  settlements.  My  specific  task  from 
the  Hudson  Commission  was  to  concentrate  on  music  based  on  the  natural  habitat 
and  beauty  of  the  Hudson  as  well  as  on  the  time  of  the  first  European  settlers.  It  was 
natural  for  me  to  think  about  old-time  fiddling  in  this  light.  In  1909  Washington 
Irving  described  the  Catskill  Mountains  as  a “dismembered  branch  of  the  Appala- 
chian Mountains.”  My  own  Dutch  ancestors  settled  in  the  Hudson  Valley  in  the  early 
1600s  and  eventually  traveled  down  the  Appalachians  to  settle  in  the  South  in  the 
early  1800s.  The  old-time  fiddling  that  dominated  those  areas  along  that  route  is  the 
musical  language  utilized  in  creating  this  string  quartet. 
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The  Hudson  River  is  remarkable  in  its  importance  to  America,  and  its  vast  beauty 
continues  to  inspire.  I had  a lot  to  draw  from,  including  my  own  connections  to  the 
Hudson.  My  own  family  members  were  among  the  region’s  first  setders  from  Holland, 
and  our  family  lore  holds  that  distant  relatives  had  dealings  with  the  Native  American 
population  and  may  have  been  involved  in  the  purchase  of  Manhattan  Island.  Our 
family’s  history  records  that  my  distant  grandmother  was  born  the  “first  white  child” 
in  what  is  now  the  state  of  New  York,  and  after  helping  to  establish  New  Amsterdam 
(now  New  York  City),  my  family  members  were  eventually  banished  by  the  English 
to  populate  the  Hudson  Valley  around  modern  day  Albany.  Natives  referred  to  the 
area  as  “Once  The  Pine  Plains.”  As  fate  would  have  it,  my  ancestor  was  kidnapped 
by  the  Mohawks.  But  out  of  that  incident,  a bridge  of  culture  was  realized  when  she 
fell  in  love  with  the  chief  and  married  him!  She  had  his  children,  and  at  her  insis- 
tence, all  of  them  were  educated  in  the  city.  These  Dutch  settlers  and  Native  Ameri- 
can Mohawks  are  my  ancestors. 

My  interest  in  the  rich  traditions  of  old-time  fiddling,  as  well  as  my  own  family  histo- 
ry throughout  the  Hudson  River  area  for  many  generations,  combine  as  the  seeds 
of  inspiration  for  the  Quartet  No.  3.  I employ  rhythms  and  harmonies  forming  a 
mosaic  of  impressionistic  wonderment  about  the  area  with  its  rich  habitat,  early 
struggles,  and  development.  Speed  to  the  present  day:  I myself  live  in  Manhattan, 
and  just  a couple  of  blocks  from  the  Hudson  River.  Working  on  this  quartet  makes 
me  feel  like  I have  come  full  circle  in  this  piece  both  in  musical  concepts  and  in  his- 
torical references.  I remember  as  a young  boy  winning  first  prize  for  fiddling  in  the 
Catskill  Mountains  festival  in  the  Hudson  area.  (It  will  be  forever  etched  in  my 
memory  because  lightning  struck  a man  on  the  grounds,  and  he  did  not  survive.) 

My  knowledge  of  the  region  and  all  of  the  connections  throughout  the  history  of 
my  family  are  vivid  with  beauty,  irony,  and  so  many  confluences,  both  profound  and 
simple — in  many  ways  like  the  early  settling  of  Appalachia  and  the  musically  rich 
traditions  it  produced  along  the  way. 

For  the  musical  genesis  of  the  quartet,  I initially  created  phrases  from  the  fiddle 
that  were  molded  out  of  old-time  fiddling  tradition.  With  technical  twists  and  turns, 
the  phrases  became  unique  and  new  but  all  the  while  still  connected  to  the  tradi- 
tion. It  is  these  phrases  that  I used  as  material  to  create  the  string  quartet.  Through 
the  process  of  composing,  techniques  such  as  re-harmonization,  development,  and 
canonic  applications  spill  over  each  other  like  the  Hudson  tributaries  in  the  Adiron- 
dacks.  The  counterpoint  of  the  quartet  invigorates  and  establishes  itself.  The  result 
is  a wholly  participating  body  emphasizing  transitions  from  the  traditional  to  the 
contemporary  in  sound  and  style.  The  music  here  is  no  longer  fiddle  music  as  the 
inventions  of  the  quartet  embark  on  a new  story,  a new  way  to  play,  and  with  a new 
musical  idea  to  put  forward. 

Note:  Quartet  No.  3,  Old-Time , is  the  2nd  quartet  in  a long-term  compositional  proj- 
ect of  six  string  quartets,  all  of  them  informed  by  different  traditions  of  fiddling  and 
American  music. 

MARK  O’CONNOR,  3/26/2008 
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Guest  Artists 


Mark  O'Connor  String  Quartet 

Mark  O'Connor 

A product  of  America’s  rich  aural  folk  tradition  as  well  as  classical  music,  Mark  O’Connor 
was  born  in  1961  in  Seattle,  Washington.  His  two  great  musical  influences  were  Benny 
Thomasson,  who  created  the  modern  era  of  American  fiddling,  and  French  jazz  violin- 
ist Stephane  Grappelli,  considered  one  of  the  greatest  improvisers  on  the  violin.  He 
also  absorbed  knowledge  and  influence  from  the  multitude  of  musical  styles  and  gen- 
res he  studied,  melding  and  shaping  these  influences  into  a new  American  Classical 
music  and  a vision  of  an  entirely  American  school  of  string  playing.  His  first  Sony 
Classical  recording,  “Appalachia  Waltz,”  was  a collaboration  with  Yo-Yo  Ma  and  Edgar 
Meyer;  the  follow-up  album,  “Appalachian  Journey,”  received  a Grammy  Award.  With 
more  than  200  performances,  his  first  full-length  orchestral  score,  Fiddle  Concerto,  has 
become  the  most-performed  violin  concerto  composed  in  the  last  forty  years.  He  has 
subsequently  written  the  concerto  Fanfare  for  the  Volunteer,  a double  violin  concerto, 
which  he  premiered  alongside  Nadja  Salerno-Sonnenberg;  and  the  concerto  The 
American  Seasons:  Seasons  of  an  A merican  Life.  All  four  concertos  have  been  recorded. 
Other  recordings  include  “Hot  Swing!,”  a tribute  to  Stephane  Grappelli,  “Hot  Swing 
CD,  Live  In  New  York,”  and,  most  recently,  ‘Jam  Session,”  which  combines  bluegrass 
and  gypsy  jazz.  His  Americana  Symphony:  Variations  on  Appalachia  Waltz  was  recorded  by 
Marin  Alsop  and  the  Baltimore  Symphony.  Violin  Concerto  No.  6,  “Old  Brass,”  for  vio- 
lin and  chamber  orchestra,  was  commissioned  by  the  Academy  of  St.  Martin  the  Fields 
and  takes  its  inspiration  from  a South  Carolina  plantation  designed  by  Frank  Lloyd 
Wright.  The  recording  was  released  as  the  companion  work  to  the  Americana  Symphony. 
Mr.  O’Connor  has  recorded  his  String  Quartet  No.  2,  “Bluegrass,”  and  String  Quartet 
No.  3,  “Old-Time,”  with  Ida  Kavafian,  Paul  Neubauer,  and  Matt  Haimovitz.  Yo-Yo  Ma 
has  recorded  the  solo  cello  adaptation  of  “Appalachia  Waltz,”  and  Renee  Fleming  has 
performed  and  recorded  vocal  arrangements  of  O’Connor’s  music.  The  recording  of 
Strings  and  Threads  Suite,  a violin  and  guitar  duet  he  composed  for  guitarist  Sharon 
Isbin,  also  won  a Grammy.  Mr.  O’Connor  performs  with  piano  trio  his  Poets  and  Prophets, 
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inspired  by  the  music  of  Johnny  Cash,  often  in  a collaborative  concert  with  Rosanne 
Cash.  The  Eroica  Trio,  which  commissioned  the  Poets  and  Prophets  piano  trio,  recorded 
it  for  EMI.  O’Connor’s  music  has  been  used  by  such  dance  troupes  as  Twyla  Tharp 
Dance  Co.,  New  York  City  Ballet,  Alvin  Ailey,  and  Hubbard  Street  Dance  Chicago, 
and  he  frequently  collaborates  with  Ken  Burns  on  soundtracks  of  the  director’s  docu- 
mentary films.  Mr.  O’Connor  regularly  conducts  three-day  residencies  for  music  pro- 
grams around  the  country,  has  been  Artist-in-Residence  at  UCLA  and  the  University 
of  Miami,  and  is  the  founder  and  president  of  the  Mark  O’Connor  Suing  Camp,  held 
each  summer  in  Johnson  City,  Tennessee,  and  Boston.  The  O’Connor  Violin  Method, 
which  has  been  widely  praised  since  its  debut  in  fall  2009,  is  the  first  violin  method  to 
feature  all  .American  music  and  has  been  hailed  by  teachers  across  the  country  as  fill- 
ing a significant  gap  in  classical  music  education.  For  more  information  on  the  Mark 
O'Connor  Suing  Camp,  or  to  purchase  sheet  music  of  the  concert  repertoire,  please 
visit  wvNW.markoconnor.com. 


Kelly  Hall-Tompkins 

Kelly  Hall-Tompkins  is  one  of  New  York  City’s  most  in-demand  violinists;  her  dvnamic 
career  spans  solo,  chamber,  and  orchestral  performance.  Ms.  Hall-Tompkins  was  win- 
ner of  a 2003  Naumburg  International  Violin  Competition  Honorarium  Prize  and  a 
Concert  .Artists  Guild  Career  Grant.  She  has  been  soloist  in  all  three  halls  at  Carnegie 
Hall:  as  concertmaster  and  soloist  of  the  Chamber  Orchestra  of  New  York  for  the 
debut  concert  in  Zankel  Hall  in  2007;  soloist  in  Stern  Auditorium  for  a Darfur  benefit 
concert  hosted  by  actress  Mia  Farrow,  and  as  recitalist  in  Weill  Hall  in  2009.  She  has 
been  soloist  with  Dallas  Symphony,  Greenville  Svmphony,  Philharmonic  of  Uruguay, 
and  Western  Piedmont  Symphony,  among  others.  She  was  featured  at  the  National 
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Academy  of  Sciences  in  Washington,  D.C.,  and  is  heard  regularly  on  major  radio  stations 
around  the  country,  including  WFMT  in  Chicago  and  New  York’s  WQXR.  Released  in 
2008,  her  second  CD,  “In  My  Own  Voice,”  has  been  praised  by  BBC  Music  Magazine, 
American  Record  Guide,  and  Fanfare.  Ms.  Hall-Tompkins  is  a member  of  the  Ritz  Chamber 
Players,  featured  internationally  on  BBC/WNYC  and  Chicago  WFMT’s  ‘Jewel  Box” 
Series.  Her  distinguished  orchestral  career  has  included  extensive  touring  in  the 
United  States  and  internationally  with  the  Orpheus  Chamber  Orchestra,  more  than 
150  performances  with  the  New  York  Philharmonic,  and  playing  as  first  violinist  with 
New  Jersey  Symphony.  Ms.  Hall-Tompkins  is  founder  of  the  charity  series  “Music 
Kitchen-Food /or  the  Soul,”  bringing  over  forty  concerts  to  New  York  City  homeless  with 
collaborators  including  Emanuel  Ax  and  more  than  sixty  other  artists  since  2005,  as 
featured  in  the  Neiu  York  Times. 


Gillian  Gallagher 

Violist  Gillian  Gallagher  is  making  a considerable  name  for  herself  as  a multi-dimensional 
artist  and  chamber  musician,  having  collaborated  with  such  eminent  performers  as 
violinist  Arnold  Steinhardt,  pianists  Claude  Frank  and  Jerome  Lowenthal,  the  Tokyo 
String  Quartet,  and  violinist  and  composer  Mark  O’Connor.  Ms.  Gallagher  tours  the 
United  States  extensively  as  violist  of  both  the  O’Connor  Quartet,  and  O’Connor’s 
acclaimed  Appalachia  Waltz  Trio,  with  whom  she  has  performed  since  2007.  Originally 
from  Saratoga  Springs,  New  York,  she  received  both  her  bachelor’s  and  master’s  degrees 
from  the  Juilliard  School,  where  she  studied  with  Heidi  Castleman,  Misha  Amory,  and 
Hsin-Yun  Huang. 


Patrice  Jackson 

The  gifted  young  cellist  Patrice  Jackson  is  carving  a name  for  herself  as  a talented  and 
charismatic  young  soloist.  A native  of  St.  Louis,  Ms.  Jackson  began  piano  lessons  with 
her  mother  at  the  age  of  three  and  cello  lessons  with  her  father  at  the  age  of  eight.  At 
thirteen  she  made  her  debut  with  the  Belleville  Philharmonic  Orchestra,  performing 
the  Elgar  Cello  Concerto.  In  2002  she  was  awarded  first  place  in  the  Senior  Laureate 
Division  of  the  nationally  renowned  Sphinx  Competition.  Since  then  she  has  performed 
with  the  Atlanta,  Detroit,  Dallas,  Newjersey,  Milwaukee,  Omaha,  Cincinnati,  St.  Louis, 
Grand  Rapids,  Nashville,  Hartford,  Chautauqua,  Colorado,  and  Mississippi  symphony 
orchestras,  as  well  as  with  the  Philadelphia  Orchestra.  Ms.  Jackson  made  her  interna- 
tional orchestral  and  recital  debuts  in  South  Africa  in  2002.  Highlights  of  recent  sea- 
sons have  included  performances  with  the  Chicago  Sinfonietta  and  the  Lima  Symphony. 
She  has  spent  several  summers  studying  chamber  and  solo  repertoire  in  the  presti- 
gious Quartet  Program,  the  Kneisel  Hall  Chamber  Music  Festival,  and  at  the  Banff 
Center  for  the  Arts.  Ms.  Jackson  has  studied  chamber  music  with  Claude  Frank  and 
the  Tokyo  String  Quartet  at  the  Yale  School  of  Music,  as  well  as  with  the  Juilliard 
String  Quartet  at  the  Juilliard  School.  She  has  been  a student  of  Janos  Starker,  Aldo 
Parisot,  Joel  Krosnick,  and  Bonnie  Hampton,  and  is  a graduate  of  the  Juilliard  School 
in  New  York  and  the  Yale  School  of  Music  in  New  Haven. 
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Shakespeare  & Com  pan  y 


2011  SUMMER  SEASON 


FOUNDERS’  THEATRE 

AS  YOU  LIKE  IT 

JUNE  24-SEPTEMBER  4 

ROMEO  AND  JULIET  I 

JULY  8-SEPTEMBER  3 

A.  THE  HOUND  OF  i 
THE  BASKERVILLES 

-SEPTEMBER  4 


ERNSTEIN  THEATRE 

' WOMEN  OF  WILL. 
COMPLETE  JOURNEY:  PARTS  l-V 
|MAY  27-JULY  10 

■tHE  MEMORY  OF  WATER 

PJUNE  16-SEPTEMBER  4 

NO  GENTLEMEN  OF  VERONA 

JULY  6-SEPTEMBER  3 

rTHE  HOLLOW  CROWN 

A a JULY  12-24 

M ks)  HOT  PATRIOT: 
E KICK-ASS  WIT  OF  MOLLY  IVINS 

JBVUGUST  3-SEPTEMBER  4 


10SE  FOOTPRINT  THEATRE 

THE  VENETIAN  TWINS 

JUNE  29-AUGUST 27 

EVERYMAN  ACTOR 

AUGUST  11-SEPTEMBER  4 


“the  \ most  consistent /yf 
impressive  summer  drama 
festival  in  America.^ 

WALLrSTREEf  JOURNAL 


JUST  5 MINUTES  FROM  YOUR  SEAT! 

70  Kemble  Street,  Lenox,  MA  • For  tickets  visit 

Shakespeare.org  or  413-637-3353 


summer  Harvard 


Study  with  Harvard  faculty  and  join  a vibrant 
community  on  campus  and  online. 


• Choose  from  over  300  courses  from  organic  chemistry 
to  international  business  to  screenwriting 

• Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a graduate  school  application 

• Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 


HARVARD  SUMMER  SCHOOL 


www.  summer,  harvard . edu 


Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


Arrive  On  A High  Note 

The  Commonwealth  Way 


Music  moves  the  soul. 
Commonwealth  moves  you  wherever 
you  need  to  go  with  virtuoso  service. 

Commonwealth  provides  the  finest 
chauffeured  transportation  services 
in  Boston,  New  York,  and  all  around 
the  globe. 

We're  also  proud  of  our  history 
of  supporting  our  environment, 
our  community  and  its  cultural 
foundations. 


( 

V 


Commonwealth  Worldwide  is  honored  to  be 
the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


SM 


Six  time  winner  of  Inc.  Magazine's  ICIC  Top  100  Fastest  Growing 
Inner  City  Companies  in  the  U.S.  and  Boston  Magazines 
Four  time  winner  of  the  Best  of  Boston  Award  for  "Best  Car  Service." 


BESTOF 

BOSTON 


2009 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 


HOTELS  & RESORTS 


Mahler’s  No.  4 or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


GourmetCaterers.com  • 617.522.2820  • Boston  Gourmet,  a partnership  of  Gourmet  Caterers  and  Centerplate.  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra. 


^Tanglewood 


BOSTON 


GOURMET 


Glorious  m 


u\v 


2011 


Tanglewood 


Monday,  July  11,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY  conducting  (Rachmaninoff) 
TANGLEWOOD  MUSIC  CENTER  CONDUCTING  FELLOWS 
KEN-DAVID  MASUR  conducting  (Prokofiev) 

CASE  SCAGLIONE  conducting  (Stravinsky) 


SEIJI  OZAWA  HALL 


STRAVINSKY  "Danses  concertantes" 

Marche;  Introduction 
Pas  d’ action 
Theme  varie 
Pas  de  deux;  risoluto 
Marche;  conclusion 

CASE  SCAGLIONE  conducting 

PROKOFIEV  "Lieutenant  Kije"  Suite,  Opus  60 

Birth  of  Kije 
Romance 
Kije’s  Wedding 
Troika 
Kije’s  Burial 

KEN-DAVID  MASUR  conducting 

(Intermission) 

RACHMANINOFF  "Symphonic  Dances,"  Opus  45 

Non  allegro 

Andante  con  moto  (Tempo  di  valse) 

Lento  assai — Allegro  vivace 

STEFAN  ASBURY  conducting 

Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood  Music  Center  Orchestra 

Monday,  July  11,  2011  at  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Violin 

Viola 

Double  Bass 

David  Andai 

Elizabeth  Breslin 

David  George 

Kathryn  Andersen 

Padua  Canty 

Robin  Kesselman  s Si  * 

Breana  Bauman 

Daniel  Getz 

Brandon  Mason 

Samantha  Bennett 

Kim  Mai  Nguyen  ♦ 

Lee  Philip 

Louisa  Blood 

AJ  Nilles 

Rex  Surany 

Amy  Cave 

Roberto  Papi  S 

Nathaniel  West 

Wen-Tso  Chen 

Anthony  Parce 

Susannah  Foster 

Madeline  Sharp 

Amy  Galluzzo  s Si  (i) 

Brian  Sherwood  Si 

Jennise  Hwang 
Myoung-Ji  Jang 

Tatiana  Trono 

Ku  Won  Kwon 

Cello 

Haerim  Lee 

Oliver  Aldort 

KahYee  Lee 

Matthew  Leslie  Santana 
Qianqian  Li  ♦ (n) 

Lijia  Phang  Si  (ii) 

Micah  Ringham 
Lee  Sheehan  ♦ (I) 

Sarah  Silver 
Wang  Fang  Rong 
Maggie  Zeng 

Marybeth  Brown-Plambeck 
Jeremy  Crosmer 
Natalie  Helm  Si 
SeHee  Kim 
Jeremy  Lamb 
Annamarie  Reader 
Mikala  Schmitz 
Caleb  van  der  Swaagh 
Ying-Jun  Wei 
Joshua  Zajac  s ♦ 

S Principal,  Stravinsky 
Si  Principal,  Prokofiev 
♦ Principal,  Rachmaninoff 


Flute 


Horn 


Seth  Morris  ♦ 
Benjamin  Smolen  / j3 
Heather  Zinninger 

Piccolo 

Seth  Morris 
Heather  Zinninger 

Oboe 

Amanda  Hardy  J3 
Jonathan  Bragg  ♦ 
Sarah  Lewis  ! 

English  Horn 

Sarah  Lewis  ♦ 

Clarinet 

Georgiy  Borisov  t 
Danny  Goldman  J2  ♦ 

Bass  Clarinet 

Tzuying  Huang  ♦ 

Bassoon 

Kathryn  Brooks  s 
Keith  Buncke  ♦ 
Thomas  Schneider  J3 

Contrabassoon 

Kathryn  Brooks  ♦ 

Saxophone 

Adam  Pelandini  * J3  ♦ 


Matthew  Bronstein 
Katharine  Caliendo 
Nicholas  Hartman  T 
Tyler  Holt  J2 

Adedeji  Bailes  Ogunfolu  ♦ 

Trumpet 

Mark  Maliniak 
Kyle  Sherman  T J3 
Najib  Wong  ♦ 

Trombone 

Paul  Jenkins  ♦ 

Douglas  Rosenthal  / 
Christopher  Wolf  J3 

Bass  Trombone 

Adam  Rainey  J3  ♦ 

Tuba 

Jose  Martinez  Anton  J3  ♦ 


Timpani 

Andre  Sonner / 
Daniel  Zawodniak  ♦ 

Percussion 

Matthew  Decker 
George  Nickson 
Ethan  Pani  ♦ 

Andre  Sonner 
Ian  Sullivan 
Daniel  Zawodniak  JJ 

Harp 

Grace  Browning  ♦ 
Tomina  Parvanova  J3 

Piano 

Marnie  Hauschildt  J3 
Se-Hee  Jin  ♦ 

Celeste 

Marnie  Hauschildt  JJ 

Personnel  Manager 

Joanna  K.  Trebelhorn 


Librarians 

Russ  Girsberger 
John  Perkel 

Michael  Ferraguto  (TMC  Fellow) 
Elaine  Li  (TMC  Fellow) 


T Principal,  Stravinsky 
J3  Principal,  Prokofiev 

♦ Principal,  Rachmaninoff 

* Guest  Musician 


NOTES  ON  THE  PROGRAM 


Igor  Stravinsky  (1882-1971) 

"Danses  concertantes" 

The  most  famous  of  Russia’s  emigre  composers  in  America,  Igor  Stravinsky  settled  in 
the  United  States  in  1939  by  way  of  Switzerland  and  France,  which  he  left  following 
the  outbreak  of  World  War  II.  Composed  in  1940,  the  Danses  concertantes  represent 
the  first  of  his  works  written  entirely  in  America.  In  an  inversion  of  Stravinsky’s 
familiar  method  of  composing  ballet  music  designed  to  transition  easily  to 
the  concert  hall  ( Firebird , The  Rite  of  Spring,  etc.),  the  Danses  concertantes  were 
commissioned  and  premiered  as  orchestral  music  but  inspired  by  dance  and 
built  to  transfer  readily  to  the  theater.  The  legendary  George  Balanchine, 
who  choreographed  Stravinsky’s  Danses  in  1944,  believed  that  even  in  the 
concert  hall,  this  work  was  inseparable  from  its  balletic  inspiration.  “When 
the  work  was  first  played,”  he  said,  “it  was  apparent  that  the  music  embodied 
dancing — not  only  dance  rhythms,  but  specific  poses  and  gestures  for  a 
group  of  dancers — so  that  to  hear  Danses  concertantes  was  also  to  visualize  a 
ballet.”  The  music  bears  Stravinsky’s  unmistakable  rhythmic  syncopations, 
metric  fluctuations,  and  acerbic  harmonies,  and  it  begins  and  ends  with  a 
march,  which  the  composer  frequently  used  in  his  ballets  to  accompany  dancers 
entering  or  leaving  the  stage.  At  the  center  of  the  work  is  a theme-and-variations 
movement,  surrounded  by  two  movements  named  after  traditional  ballet  numbers. 
If  you  listen  closely  in  the  “Pas  de  deux,”  you'll  hear  the  faintest  hints  of  ‘Yankee 
Doodle  Dandy,”  Stravinsky’s  sly  homage  to  his  new  home. 


Sergei  Prokofiev  (1891-1953) 

Suite  from  "Lieutenant  Kije" 

After  emigrating  from  Russia  in  1918,  Sergei  Prokofiev  continually  bounced  back 
and  forth  between  Europe  and  the  United  States,  achieving  alternative  successes 
and  failures  but  never  attaining  the  unanimous  acclaim  he  so  desired.  By  the  early 
1930s,  he  longed  to  return  to  Mother  Russia  and  began  visiting  often,  hold- 
ing premieres  there,  and  taking  commissions;  in  1935,  he  returned  to  per- 
manent residence  in  the  Soviet  Union  despite  the  artistic  oversight  and  reg- 
ulations to  which  he  would  be  subject.  Two  years  earlier,  Prokofiev  had 
accepted  a commission  to  write  a score  for  the  Soviet  film  Lieutenant  Kije,  a 
satirical  work  with  a typically  Soviet-era  absurdist  bent,  based  on  a novel  of 
the  same  name  by  Yury  Tynyanov.  The  1934  film  marked  Prokofiev’s  first 
foray  into  film  music,  and,  not  surprisingly,  his  colorful  orchestrations  and 
masterfully  evocative  style  proved  to  fit  the  genre  perfectly. 

Lieutenant  Kije  tells  the  story  of  a non-existent  Russian  soldier  inadvertently 
invented  by  a clerical  mistake  on  a roster  presented  to  the  Tsar  (portrayed  in  the 
hesitant,  sarcastically  militant  “Kije’s  Birth”).  Since  the  penalty  for  contradicting  the 
Tsar  is  death,  the  administrators  are  forced  to  arrange  an  elaborate  farce  when  the 
Tsar  issues  orders  to  the  imaginary  Lieutenant.  They  invent  a story  of  the  Lieutenant 
falling  in  love  (“Romance,”  in  which  the  phony  mood  is  established  by  a melody 
suited  for  a cello  being  given  instead  to  a bass) , and  since  the  Tsar  prefers  his  heroes 
to  be  family  men,  getting  married  (“Kije’s  Wedding,”  full  of  pomposity  and  Russian 
dance  music).  After  a celebratory  ride  on  a three-horse  sleigh  (the  immediately 
infectious  “Troika,”  so  typical  of  Prokofiev’s  gift  for  melody  and  orchestration),  our 
illustrious  paper  hero  regrettably  meets  his  untimely  death  and  is  buried  in  an 
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empty  coffin,  much  to  the  administrators’  relief  (“Kije’s  Burial,”  which  opens  with  a 
rising  three-note  figure  identical  to  the  second  strain  of  “Taps” — perhaps  a nod  to 
his  time  in  America? — and  proceeds  as  a sort  of  montage  of  the  previous  move- 
ments and  the  events  of  Kije’s  fictional  life). 


Sergei  Rachmaninoff  (1873-1943) 

"Symphonic  Dances,"  Opus  45 

In  late  1917,  Sergei  Rachmaninoff  fled  his  native  Russia  in  the  midst  of  the  bloody 
Bolshevik  Revolution,  leaving  behind  significant  wealth  and  the  majority  of  his  artis- 
tic inspiration.  By  1940,  when  he  began  work  on  the  Symphonic  Dances  in  his  Long 
Island  home,  he  had  all  but  abandoned  composition,  writing  just  five  significant 
works  over  the  preceding  twenty-three  years.  There  were,  of  course,  many  reasons 
for  this.  Having  to  start  his  life  over  from  scratch,  he  spent  most  of  his  time 
and  energy  practicing  for  and  performing  in  grueling  national  tours  as  a 
concert  pianist  to  support  his  family,  and  apart  from  the  popular  Rhapsody  on 
a Theme  of  Paganini,  the  music  Rachmaninoff  did  find  time  to  write  was  not 
well  received.  But  the  composer  admitted  that  monetary  concerns  and  criti- 
cal ambivalence  did  not  fully  explain  his  authorial  silence.  “Perhaps  my  true 
reason  for  adopting  the  life  of  an  interpreter  rather  than  that  of  a creator. . . 
is  none  of  these,”  he  wrote.  “For  when  I left  Russia,  I left  behind  the  desire 
to  compose:  losing  my  country  I lost  myself  also.  To  the  exile  whose  musical 
roots,  traditions,  and  background  have  been  annihilated,  there  remains  no 
desire  for  self-expression.”  The  Symphonic  Dances  are  a musical  homage  to  his 
lost,  beloved  Russia  and  a summation  of  his  compositional  career,  and  they  would 
be  Rachmaninoff  s valedictory  work.  He  died  in  1943,  two  years  after  the  Symphonic 


CARNEGIiyiA^ 
Weill  Music  Institute 


C 


Professional  Training 
Workshops 


Composers  and  Solo  String 
Players:  Compose  and  perform 
new  works  with  renowned  composer 
Kaija  Saariaho  and  cellist  Anssi 
Karttunen.  Final  performances 
are  held  at  Carnegie  Hall. 

Kaija  Saariaho  is  the  holder  of  the  2011-2012  Richard  and  Barbara 
Debs  Composer's  Chair  at  Carnegie  Hall. 

March  6-12,2012 

Application  Deadline: 

September  1,  2011 


Singers:  Explore  the  art  of  song 
with  Marilyn  Horne  and  special 
guests  Renee  Fleming,  Warren 
Jones,  and  Graham  Johnson. 

Master  classes  and  performances 
are  held  at  Carnegie  Hall. 

This  program  is  part  of  the  Marilyn  Horne  legacy  at 
Carnegie  Hall. 

January  15-19, 2012 

Application  Deadline: 

September  15,  2011 


Professional  Training  Workshops  are  made  possible,  in  part,  by  Mr  and  Mrs  Nicola  Bulgari  and  The  Gladys  Kneble  Delmas  Foundation 

Visit  carnegiehall.org/workshops  or  call  212-903-9733  to  apply  or  for  more  information. 

Artists,  programs,  dates,  and  ticket  prices  subject  to  change  © 2011  CHC 
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Dances  were  premiered  by  the  Philadelphia  Orchestra  and  Eugene  Ormandy,  to 
whom  they  are  dedicated. 

The  first  movement  begins  quietly  but  insistently,  establishing  a propulsive  rhythmic 
foundation  over  which  Rachmaninoff  builds  repetitive  call-and-answer  melodies 
traded  between  woodwinds  and  strings,  punctuated  by  percussion.  Gradually,  the 
insistent,  earth-bound  rhythms  turn  languid,  elongating  and  finally  evaporating  into 
a floating,  beautifully  cathartic  melody  for  alto  saxophone  and  then  strings,  one  of 
Rachmaninoffs  most  breathtaking  creations.  After  a reprise  of  the  opening  material, 
the  movement  concludes  with  a brief  coda,  in  which  we  hear  a lush,  plaintive  quota- 
tion in  the  strings  of  a melody  from  the  composer’s  First  Symphony. 

The  second  movement  is  a halting,  disjointed  waltz,  not  unlike  the  spectral  waltzes 
found  in  works  by  Mahler  and  Sibelius.  Rhythmic  and  metric  shifts  keep  the  music 
unsettled  and  tipsy,  and  a passage  of  mounting  speed  and  hysteria  sends  the  move- 
ment hurtling  to  its  sudden  end.  The  opening  of  the  third  and  final  movement  is  a 
microcosm  of  the  music  to  follow:  a sudden,  violent  chord  followed  by  eerie,  distorted 
whispers  of  the  Dies  irae  motif  (used  in  funereal  and  wrathful  music  since  the  days  of 
Gregorian  chant),  which  pervades  not  only  the  rest  of  this  movement  but  much  of 
Rachmaninoff’s  music  throughout  his  career.  Soon,  though,  the  Dies  irae  theme  is 
pitted  against  a nemesis  of  sorts  in  an  Alleluia  theme  taken  from  Rachmaninoff’s 
choral  Vespers.  The  energy  and  volume  build  as  the  two  themes  trade  salvos  until  the 
Alleluia  finally  prevails  in  the  thunderous  final  measures  of  both  the  work  and  of 
Rachmaninoff  s career,  above  which  the  composer  inscribed,  “I  thank  Thee,  Lord.” 

JAY  GOODWIN 

Currently  on  the  editorial  staff  of  Carnegie  Hall,  New  York-based  annotator  Jay  Goodwin 
was  the  Tanglewood  Music  Center  Publications  Fellow  in  2009. 


Artists 


For  a biography  of  Stefan  Asbury,  see  page  7. 

For  a biography  of  Ken-David  Masur,  see  page  19. 

Case  Scaglione 

Case  Scaglione  is  currently  in  his  third  and  final  season  as  music  director  and  conductor 
of  the  YMF  Debut  Orchestra  in  Los  Angeles.  He  was  recently  awarded  the  2011  Solti 
Fellowship  by  the  Solti  Foundation  U.S.,  which  carries  with  it  a cash  prize  of 
$25,000.  A student  of  David  Zinman,  Case  Scaglione  attended  the  American 
Academy  of  Conducting  for  three  summers  at  Aspen,  where  he  was  the  winner 
of  the  prestigious  Aspen  Conducting  Prize.  This  led  to  his  debut  with  the  Cleve- 
land Orchestra  in  July  2010.  A native  of  Texas,  he  received  his  undergraduate 
degree  from  the  Cleveland  Institute  of  Music.  His  graduate  studies  were  spent 
with  Gustav  Meier  at  the  Peabody  Institute. 


For  a complete  roster  of  the  Tanglewood  Music  Center  Fellows,  see  page  20. 
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2011 


Tanglewood 


Tuesday,  July  12,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  Schubert) 

PHILIP  SETZER,  violin  (1st  violin  in  Haydn  and  Bartok) 

LAWRENCE  DUTTON,  viola 
DAVID  FINCKEL,  cello 


SEIJI  OZAWA  HALL 


HAYDN 


BART6K 


SCHUBERT 


Andante  and  Menuet,  Opus  103 

(unfinished  String  Quartet  No.  68  in  D minor,  Hob.  111:83) 

String  Quartet  No.  6 

Mesto — Vivace 

Mesto — Marcia 

Mesto — Burletta:  Moderato 

Mesto 


(Intermission) 


String  Quartet  No.  15  in  G,  D.887  (Opus  161) 

Allegro  molto  moderato 
Andante  un  poco  moto 
Scherzo:  Allegro  vivace;  Trio:  Allegretto 
Allegro  assai 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Qh 


The  last  thing  anyone  does  or  says  has  an  inevitable  fascination,  poignancy,  and 
poetry.  The  fascination  only  intensifies  when  that  person  is  an  artist,  in  the  profes- 
sion of  doing  and  saying  memorable  things.  “There  is  a mirror  that  has  seen  me  for 
the  last  time,”  Jorge  Luis  Borges  wrote.  “There  is  a door  1 have  closed  until  the  end 
of  the  world.”  The  old  Joseph  Haydn,  who  invented  what  the  world  would  come  to 
think  of  as  a string  quartet,  must  have  wondered  after  his  dozens  of  quartets  which 
would  be  his  last.  It  was  the  one  he  could  not  find  the  strength  to  complete.  Bela 
Bartok  had  years  and  many  miles  to  go  when  he  finished  his  final  string  quartet,  but 
that  work  still  has  a finished  and  retrospective  quality  that  seems  prophetic.  At  the 
end  of  his  short  life  Franz  Schubert  seemed  to  write  a series  of  pieces  as  if  each 
were  his  last.  In  these  matters  lies  the  point  of  this  program. 


Joseph  Haydn  (1732-1809) 
Andante  and  Menuet,  Opus  103 


Haydn  in  his  sixties  found  an  acclaim  and  prosperity  he  had  never  imagined  during 
his  three  decades  as  a palace  servant  of  the  Hungarian  House  of  Esterhazy.  During 
two  trips  to  England  and  for  the  rest  of  the  1790s,  when  he  was  nominally  retired  as 
a palace  Kapellmeister,  he  maintained  a tremendous  production,  climaxed  by  the 

symphonies  he  wrote  for  London  and  his  last  splendid  Masses  and  oratorios. 
Yet  he  admitted  to  mounting  anguish  at  the  difficulty  he  found  in  compos- 
ing. His  massive  oratorio  The  Seasons,  completed  in  1801  after  two  years  of 
labor,  he  declared  had  finished  him. 

That  experience  also  finished  a project  that  had  been  left  hanging  from  the 
previous  decade,  a commission  for  six  quartets  from  the  music-loving  Prince 
Lobkowitz.  Haydn  completed  two  of  the  quartets,  published  as  Opus  77. 
When  he  set  out  on  the  next  one  he  faltered  after  two  movements.  Finally 
published  as  the  String  Quartet  in  D minor.  Opus  103,  they  were  apparently 
intended  as  middle  movements:  an  Andante  grazioso  and  a Menuetto. 

Both  movements  are  succinct  and  striking.  The  Andante  begins  in  B-flat  major  with 
a simple  and  elegant  ABA  theme  featuring  a little  downward  chromatic  slide  that 
will  be  heard  often  in  both  movements,  in  various  guises  and  moods.  That  opening 
is  part  of  a large  ABA,  the  middle  section  starkly  contrasting,  almost  furioso,  begin- 
ning with  a jolting  change  of  key  to  G-flat  major,  then  E major.  After  that  episode 
disruptive  in  both  material  and  tonality,  the  placid  opening  theme  returns  as  if 
nothing  had  happened.  Here  is  a dramatic  juxtaposition  that  Haydn  would  have 
made  much  of,  if  he  had  found  the  energy  to  go  on. 

In  keeping  with  the  tone  of  the  Andante’s  middle  section,  the  D minor  Menuetto  is 
leaping  and  muscular,  with  a nervously  shifting  sense  of  downbeat.  The  Trio  section 
is  a placid  and  gracious  interlude.  The  surprise  here  is  an  eerie  train  of  chromatic 
figures  slithering  upward  in  the  middle  of  the  Menuetto.  Again,  what  Haydn  had  in 
mind  to  pursue  with  these  dichotomies  in  the  finished  quartet  we  will  never  know.  At 
the  end  of  the  aborted  manuscript  he  attached  his  calling  card,  which  had  only  his 
name  and  this  sad  bit  of  explanation:  “Gone  is  all  my  strength,  old  and  weak  am  I.” 
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Bela  Bartok  (1881-1945) 
String  Quartet  No.  6 


Every  string  quartet  composer  since  Haydn  has  been  indebted  to  him,  however  far 
the  medium  has  ranged  since.  In  turn,  every  string  quartet  composer  since  Bartok 
has  been  indebted  to  him,  for  the  wildness  and  freedom  combined  with  new  kinds 
of  expressiveness  he  brought  to  the  medium,  and  the  repertoire  of  new  sounds:  the 
snapping  “Bartok  pizz,"  the  glissandos,  the  slashing  dissonant  chords,  and  on  and 
on.  The  Sixth  String  Quartet,  his  last,  was  written  six  years  before  he  died, 
but  it  still  has  a valedictory  feel.  Surely  that  had  as  much  to  do  with  the 
world’s  circumstances  as  his  own:  he  wrote  it  in  Hungary  in  1939,  waiting  for 
his  mother  to  die  so  he  could  emigrate  to  America,  while  Europe  fell  steadily 
deeper  into  the  madness  and  death  of  the  Second  World  War. 

All  four  movements  of  the  Sixth  String  Quartet  begin  with  a quietly  drifting, 
intricately  chromatic  motto  theme  marked  Mesto,  “sad.”  It  is  first  heard 
alone,  then  accompanied  in  the  ensuing  movements.  In  the  first  three  move- 
ments the  motto  functions  as  introduction  to  music  radically  different  in 
character.  In  the  finale,  the  Mesto  theme  is  the  substance  and  essence  of  the 
whole  movement.  Much  of  the  music  echoes  earlier  quartets  of  Bartok,  particularly 
the  Second,  written  in  the  wake  of  the  First  World  War. 


After  the  opening  motto  in  unaccompanied  viola,  the  first  movement  proper  takes 
shape  in  sonata  form,  marked  Vivace,  lively.  The  main  theme  is  a lively  echo  of  the 
motto,  the  leading  character  in  a flowing,  kaleidoscopic  movement  full  of  fresh  and 
mysterious  beauties,  the  whole  with  an  unmistakable  Hungarian  accent  including 
manifestly  folklike  episodes.  After  the  motto  returns  set  in  a mysterious  tremolo  frame, 
the  second  movement  bursts  into  a fierce  parody  of  a march,  based  on  a traditional 
Hungarian  military  recruiting  dance.  The  middle  part  of  its  ABA  structure  is  a kind 
of  fervent  folk  song  in  the  cello  accompanied  or  rather  mocked  by  explosions  of 
pizzes  from  the  viola  and  vertiginous  trills  and  tremolos.  The  return  of  the  A section 
is  mostly  in  pizzicato,  making  for  sardonic  and  wonderfully  variegated  effects. 


In  the  third  movement  the  motto  returns  in  mournful  four-part  counterpoint, 
which  introduces  the  most  vivid  and  bitterly  satirical  part  of  the  quartet,  a pound- 
ing, screeching  dance  whose  main  theme  is  a kind  of  banshee  howl  in  quarter-tones 
and  glissandos.  (Bartok  could  summon  both  violence  and  beauty  out  of  dissonance, 
and  make  a simple  major  chord,  like  the  ones  that  end  three  of  the  movements, 
into  something  new  and  strange.)  This  is  another  ABA  form,  the  middle  a gentle 
stretch  of  flowing  counterpoint  that  recalls  the  first  movement.  On  its  return  the  A 
section  is  expanded  into  fantastical  colors  and  textures.  Then  the  finale,  which  is  all 
Mesto  and  all  based  on  the  motto.  Its  drifting,  keening  polyphony  recalls  if  anything 
the  opening  movement  of  Beethoven’s  C-sharp  minor  quartet,  which  Richard  Wagner 
called  “the  saddest  music  ever  written.”  The  shades  of  grief  and  tragedy  this  finale 
paints  are  beyond  those  words  or  any  words. 


Franz  Schubert  (1797-1828) 

String  Quartet  No.  15  in  G,  D.887 

As  with  Bartok,  the  same — grief  beyond  words  interwoven  with  the  joy  of  life — can 
be  said  of  much  of  the  music  Schubert  wrote  in  his  last  years,  as  he  watched  himself 
die  by  inches  from  syphilis.  Those  last  pieces,  most  famously  the  Piano  Sonata  in 
B-flat  major  and  the  C major  string  quintet,  seem  to  trace  immense  emotional  jour- 


SEIJI  OZAWA  HALL  PROGRAM  NOTES  39 


neys  from  despair  to  jubilation.  The  same  breadth  of  journey  applies  to  a work  lesser 
known  than  those,  the  String  Quartet  No.  15  in  G major,  I). 887,  written  in  just  over 
a week  in  June  of  1826.  Schubert  died  two  years  later,  at  thirty-one. 


In  his  music  Schubert  had  made  a trademark  of  quick  moves  from  bright  major  keys 
to  darker  minor  ones.  Here  his  mingling  of  major  and  minor,  joy  and  sorrow,  is 
intensified  to  become  not  just  a local  harmonic  and  expressive  effect  but  the  sub- 
stance of  the  music,  starting  with  the  opening  leap  from  G major  to  G minor. 
But  there  is  another  quality  that  marks  the  beautiful,  dancing  melodies  of 
this  movement:  they  are  often  presented,  hauntingly,  in  diaphanous  textures 
as  if  from  afar,  as  if  the  joys  of  life  could  only  be  heard  from  an  unreachable 
distance.  Part  of  that  effect  is  the  extensive  use  of  tremolos,  which  in  soft  vol- 
umes give  the  music  a whispering,  magical  cast,  and  at  loud  volumes  form 
explosive  and  agitated  moments. 

A quietly  poignant  cello  melody  begins  the  second-movement  Andante.  The 
B section  recalls  and  expands  on  the  agitated  moments  of  the  first  movement, 
including  the  explosive  tremolos.  The  opening  theme  returns  surrounded 
by  busy  figurations  that  give  it  a certain  restlessness;  from  there  the  movement  spins 
out  that  juxtaposition  of  fraught  calm  and  unrest.  The  B minor  scherzo  is  dashing, 
sometimes  whispering  and  sometimes  shouting,  the  tremolos  now  slowed  to  chatter- 
ing repeated  notes.  Its  Trio  is  a sweetly  graceful  waltz  that  abides  peacefully  in  G and 
B major. 


The  finale  is  a matter  of  dazzling  harmonic  and  emotional  changes — moments  of 
peace,  moments  of  pain — washing  through  a single  texture  and  a single  driving, 
relentless  6/8  rhythm.  If  we  want  to  find  a metaphor  here  for  Schubert’s  life  and 
anyone’s  life,  call  it  the  rush  of  existence  that  carries  us  headlong,  leaving  us  to 
grasp  from  the  tumult  what  moments  of  sweetness  we  can.  But  the  end  of  the  quar- 
tet is  a great,  glorious  G major  chord. 


JAN  SWAFFORD 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  biographies 
of  Johannes  Brahms  and  Charles  Ives,  and  The  Vintage  Guide  to  Classical  Music.  An  alum- 
nus of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The 
Boston  Conservatory  and  is  currently  working  on  a biography  of  Beethoven  for  Hough- 
ton Mifflin. 


Guest  Artists 

Emerson  String  Quartet 

The  Emerson  String  Quartet  stands  alone  in  the  history  of  string  quartets  with  an 
incomparable  list  of  achievements  over  three  decades:  nine  Grammy  Awards  (including 
two  for  “Best  Classical  Album,”  an  unprecedented  honor  for  a chamber  music  group), 
three  Gramophone  Awards,  the  coveted  Avery  Fisher  Prize,  and  an  international  reputa- 
tion for  groundbreaking  chamber  music  projects  including  cycles  of  the  complete 
Beethoven,  Bartok,  Mendelssohn,  and  Shostakovich  string  quartets  in  the  world’s  musi- 
cal capitals.  Dedicated  to  the  performance  of  the  classical  repertoire,  the  Emerson  has 
also  demonstrated  a strong  commitment  to  the  commissioning  and  performance  of 
20th-  and  21st-century  music,  including  over  twenty  important  commissions  and  world 
premieres.  The  group  has  collaborated  in  concerts  and  on  recordings  with  some  of 
the  greatest  artists  of  our  time.  After  thirty-five  years  of  extensive  touring,  the  Emerson 
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Quartet  continues  to  perform  with  the  same  benchmark  integrity,  energy,  and  com- 
mitment that  it  has  demonstrated  since  it  was  formed  in  1976.  In  March  2011,  Sony 
Classical  announced  an  exclusive  agreement  with  the  Emerson  String  Quartet.  The 

group’s  debut  album  for  the  label, 
Mozart’s  Prussian  Quartets  K.575, 
K.589,  and  K.590,  will  be  released 
in  November  2011  to  coincide 
with  a series  of  concerts  at  Wig- 
more  Hall  in  London  and  Alice 
Tully  Hall  in  New  York.  In  summer 
2011  they  return  to  esteemed 
music  festivals  across  the  United 
States,  including  Ravinia,  Cara- 
moor,  Interlochen,  Tanglewood, 
and  Aspen,  as  well  as  Lincoln 
Center’s  Mostly  Mozart  Lestival 
and  Chamber  Music  Northwest  in  Portland,  Oregon.  During  the  2011-12  season,  their 
thirty-fifth  season  as  an  ensemble,  the  Emerson  will  perform  extensively  throughout 
North  America  and  Europe,  with  performances  slated  in  Boston,  Vancouver,  Denver, 
Philadelphia,  Washington,  D.C.,  San  Diego,  Houston,  and  Ann  Arbor,  as  well  as  in 
Germany,  Denmark,  Slovenia,  Austria,  England,  Spain,  Switzerland,  and  Italy.  The 
Emerson  continues  its  residency  at  the  Smithsonian  Institution  in  Washington,  D.C., 
now  in  its  thirty-second  season. 

The  ensemble’s  most  recent  recording  for  Deutsche  Grammophon  is  “Old  World, 

New  World,”  a three-CD  set  of  Dvorak’s  late  quartets,  Cypresses,  and  the  viola  quintet, 
released  in  April  2010.  Other  notable  recordings  on  Deutsche  Grammophon  include 
2009’s  “Intimate  Letters” — featuring  chamber  works  by  Janacek  and  Martinu,  and  win- 
ner of  the  2009  Grammy  for  Best  Chamber  Music  Performance — -J.S.  Bach  Fugues 
from  The  Well-tempered  Clavier,  the  Grammy  Award-winning  “Intimate  Voices,”  a record- 
ing of  Grieg,  Nielsen,  and  Sibelius  string  quartets,  and  the  complete  Mendelssohn 
string  quartets  and  Octet,  which  received  2005  Grammy  Awards  for  Best  Chamber 
Music  Performance  and  Best  Engineered  Album,  Classical.  The  Emerson  is  quartet-in- 
residence at  Stony  Brook  University,  where,  in  addition  to  a concert  series,  teaching, 
and  chamber  music  coaching  throughout  the  academic  year,  it  has  conducted  inten- 
sive string  quartet  workshops  in  2004,  2006,  and  2008.  The  group  has  also  overseen 
three  Professional  Training  Workshops  at  Carnegie  Hall’s  Weill  Music  Institute.  In  the 
2006-07  season,  Carnegie  invited  the  Emerson  to  present  its  own  “Perspectives”  series, 
a nine-concert  exploration  titled  “Beethoven  in  Context,”  held  in  Isaac  Stern  Auditori- 
um. No  other  quartet  has  had  the  opportunity  to  present  such  an  expansive  series  at 
Carnegie  Hall.  In  March  2004  the  Emerson  was  named  the  eighteenth  recipient  of 
the  Avery  Fisher  Prize — another  first  for  a chamber  ensemble.  Formed  in  1976,  the 
Emerson  String  Quartet,  based  in  New  York  City,  took  its  name  from  the  American 
poet  and  philosopher  Ralph  Waldo  Emerson.  Violinists  Eugene  Drucker  and  Philip 
Setzer  alternate  in  the  first  chair  position  and  are  joined  by  violist  Lawrence  Dutton 
and  cellist  David  Finckel.  Since  January  2002,  Messrs.  Drucker,  Setzer,  and  Dutton 
have  stood  for  their  performances;  Mr.  Finckel  sits  on  a podium. 


SEIJI  OZAWA  HALL  GUEST  ARTISTS 


2011 


Tanglewood 


Thursday,  July  14,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


NIKOLAJ  ZNAIDER,  violin 
SALEEM  ABBOUD  ASHKAR,  piano 


SEIJI  OZAWA  HALL 


BEETHOVEN 


SCHUMANN 


FRANCK 


Sonata  No.  8 in  G,  Opus  30,  No.  3 

Allegro  assai 

Tempo  di  Minuetto,  ma  molto  moderato  e grazioso 
Allegro  vivace 

Violin  Sonata  in  D minor,  Opus  121 
Ziemlich  langsam  [Fairly  slow] — Lebhaft  [Lively] 
Sehr  lebhaft  [Very  lively] 

Leise,  einfach  [Light,  simple] 

Bewegt  [With  movement] 

{Intermission} 

Violin  Sonata  in  A 
Allegro  ben  moderato 
Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


42 


NOTES  ON  THE  PROGRAM 


The  logic  of  this  program  is  in  its  beginning  with  Beethoven,  whose  consciousness 
was  formed  in  the  eighteenth  century  but  who  founded  musical  Romanticism,  fol- 
lowed by  high-Romantic  works  from  the  middle  and  end  of  the  nineteenth  century 
by  two  representative  composers  of  their  time,  Robert  Schumann  and  Cesar  Franck. 


Ludwig  van  Beethoven  (1770-1827) 
Sonata  No.  8 in  G,  Opus  30,  No.  3 


Despite  his  “revolutionary”  image,  to  a degree  throughout  his  life  but  especially  in 
his  younger  years,  Beethoven  had  models  for  nearly  everything  he  wrote.  His  instinc- 
tive procedure  was  to  look  around  in  the  past  and  present  and  find  what  seemed  to 
him  the  best  examples  of  a given  medium  and  genre,  assimilate  them,  then  find  his 
own  way.  The  more  imposing  the  models,  such  as  Haydn’s  string  quartets,  the  more 
cautiously  Beethoven  proceeded.  When  there  were  few  models,  such  as  the  cello 
sonata  that  he  practically  invented,  he  was  bold  from  the  beginning.  When  it 
came  to  violin  sonatas,  the  inevitable  and  daunting  model  was  Mozart.  In  his 
violin  sonatas  Beethoven  stepped  cautiously  in  Mozart’s  territory,  keeping 
the  boldness  under  wraps,  aiming  for  nothing  heaven-storming  but  rather 
for  the  subtle  and  engaging.  All  but  one  of  his  violin  sonatas  come  from  his 
early  career,  before  deafness  ended  his  public  performing. 

Beethoven  issued  his  sets  of  pieces  with  careful  attention  to  a variety  of  keys 
and  moods.  With  the  Violin  Sonata  No  8 in  G major,  Opus  30,  No  3,  from 
1802,  he  concluded  that  opus  in  a tone  of  vigorous  comedy,  as  seen  in  its 
opening,  a swirling  unison  followed  by  a lilting  and  a touch  tipsy  theme, 
complete  with  hiccups  in  the  violin.  With  the  second  theme  perhaps  our  tipsy  hero 
gets  a bit  sentimental,  but  only  for  a moment.  The  final  idea  of  the  compact  exposi- 
tion slips  into  a folkish  mode  over  a bass  drone — a foreshadowing  of  the  finale.  The 
development  is  one  of  Beethoven’s  tiniest;  mainly  he  wants  to  get  back  to  the  good 
times  of  the  opening. 

Starting  with  its  elaborate  expressive  indication,  the  Tempo  di  Minuetto  ma  molto  mod- 
erato  e grazioso  may  be  the  most  unusual  inner  movement  in  the  Opus  30  set:  an 
expansive,  flowing,  wandering  movement,  its  moods  ranging  from  introspective  to 
ironic  (its  tendency  to  insist  on  some  figures  over  and  over);  most  of  it  is  marked 
piano  to  pianissimo.  In  eye-popping  contrast,  the  rondo  finale  erupts  into  a deliriously 
spinning  folk  tune  over  a bagpipe  drone,  setting  off  a brilliant  and  grin-inducing 
movement  not  quite  like  anything  else  in  Beethoven.  Call  it  Haydnesque  wit  and 
folksiness  gone  delightfully  over  the  top,  or  an  accompaniment  to  Breughel’s  wine- 
enlightened  Peasant  Dance. 


Robert  Schumann  (1810-1856) 

Violin  Sonata  No.  2 in  D minor,  Opus  121 


Robert  Schumann  leapt  boldly  into  the  musical  scene  with  his  first  opus  numbers, 
piano  works  including  Papillons  and  Carnaval  that  were  wild  and  unique  fantasies  in 
highly  personal  forms:  games  with  musical  letters  spelling  the  names  of  himself  and 
his  lovers,  portraits  of  commedia  dell' arte  figures,  all  assembled  as  fragments  held 
together  by  wisps  of  motifs  and  autobiographical  and  programmatic  underpinnings. 
That  these  pieces  could  even  have  been  conceived  less  than  a decade  after  Beethoven 
died  is  astonishing.  Chopin  could  only  say  of  Carnaval  that  it  seemed  to  him  not 
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music  at  all.  After  creating  some  of  the  most  vibrant  and  revolutionary  of  Romantic 
character  pieces  for  piano,  Schumann  turned  to  song  and  composed  some  of  the 
most  subtle  and  beautiful  Lieder  of  the  century. 

Having  placed  himself  in  history  with  his  miniatures  and  Lieder,  Schumann  began 
to  feel  the  attraction  of  the  classical  part  of  his  nature.  He  had  long  divided  his  per- 
sonality into  two  imaginary  characters:  the  extravagant  and  unpredictable  Florestan, 
and  the  quiet,  intellectual,  more  conservative  Eusebius.  As  Schumann  matured  he 
took  up  traditional  genres  including  symphony  and  sonata,  filling  them  out 
with  familiar  classical  forms.  In  other  words,  in  those  works  Eusebius  pre- 
vailed in  Schumann’s  inner  dialectic.  (How  much  all  this  rose  from  his  life- 
long and  ultimately  losing  battle  with  madness  is  too  much  to  address  here.) 
Yet  in  his  conservative  side  Schumann  was  never  anything  but  individual;  if 
he  struggled  with  the  demands  of  tradition  he  also  brought  a new  voice  to 
old  ideas.  The  1851  Violin  Sonata  in  D minor,  Opus  121,  is  a case  in  point. 

It  begins  with  a highly  charged  gesture:  crashing  chords  and  echoing  silences. 
That  introduces  a fast  movement  marked  Lebhaft,  “lively,"  though  it  might  as 
well  have  been  headed  furioso.  Laid  out  in  conventional  sonata  form,  it  is  an 
intense  unto  demonic  movement  driven  by  nervous  fitful  rhythms.  The  more  flow- 
ing second  theme  provides  a measure  of  relief,  but  there  is  still  an  undercurrent  of 
tension;  the  dynamic  rhythms  and  heavy-striding  violin  line  of  the  opening  theme 
are  never  far  away.  The  long  development  unfolds  as  something  of  a debate  between 
the  more  and  less  agitated  voices  of  the  music,  most  of  the  dialogue  carried  on  by 
transformations  of  the  main  theme. 

Neither  of  the  two  middle  outings  is  a true  slow  movement.  The  second  in  B minor 
is  a scherzo  in  6/8,  its  tone  again  driving  and  demonic,  the  rhythm  having  some  of 
the  fitfulness  of  the  first  movement  reinterpreted  in  a new  meter.  As  in  the  first  move- 
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merit’s  second  theme,  the  more  flowing  sections  still  have  an  edgy  undercurrent. 
Perhaps  the  freshest  movement  is  the  third,  a theme  and  variations  whose  folklike 
theme  is  laid  out  by  the  violin  in  pizzicatos.  From  that  point  the  variations,  separated 
by  episodes,  become  steadily  more  flowing  and  also  more  winsome  and  expressive. 

The  finale  is  another  echo  of  the  first  movement:  dramatic,  furioso,  the  rhythms  now 
more  driving  than  fitful,  the  music  again  dominated  by  the  main  theme  and  its  trans- 
formations. But  now  there  is  a new  goal,  a resolution  into  a joyous  burst  of  D major 
lyricism  to  conclude  what  adds  up  to  one  of  the  high  points  of  high-Romantic  violin 
sonatas. 


Cesar  Franck  (1822-1890) 
Violin  Sonata  in  A 


Cesar  Franck  is  one  of  the  composers  who  define  the  late-Romantic  style,  working 
in  the  wake  of  Wagner  but  untouched  by  the  fin  de  siecle.  He  had  a difficult  career, 
establishing  a reputation  first  as  an  organist  in  Paris,  building  a coterie  of  followers, 
enduring  many  failures,  reaching  maturity  as  a composer  only  in  his  fifties. 

In  his  music  Franck  combined  a classicist  sensibility  with  a fervent  tempera- 
ment, and  there  is  no  better  example  than  his  single  violin  sonata,  from  1886. 
The  sonata  shows  his  response  to  three  major  trends  of  later  Romanticism: 
Wagnerian/Lisztian  chromatic  harmony;  a concern  with  integrating  the 
thematic  material  of  a whole  work  (called  “cyclic”  form,  inherited  mainly 
from  Liszt) ; and  a tendency  for  the  musical  discourse  to  be  carried  on  main- 
ly by  unforgettable  tunes.  It  is  the  impact  on  the  jugular  of  those  surging 
melodies  that  made  this  sonata  one  of  the  few  unequivocal  successes  of 
Franck’s  career,  and  one  of  the  most  beloved  of  violin  sonatas  to  this  day. 


The  gentle  opening  lays  out  the  essential  ideas,  which  will  play  out  as  four  highly 
contrasting  movements  unified  by  a continual  development  of  that  opening,  the 
relationships  sometimes  overt  but  mostly  covert.  The  movement  is  in  sonata  form, 
with  an  earnest  and  barely  contrasting  second  theme  carried  by  the  piano.  What 
sticks  in  the  mind  is  the  sweetly  lilting  main  theme.  Since  the  music  is  constantly  in 
a state  of  thematic  and  harmonic  flux  there  is  no  development  section  proper. 


The  powerfully  contrasting  second  movement,  marked  passionato,  breaks  out  with 
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a stormy  piano  introduction  leading  to  a full-throated,  heaving-bodice  melody  in 
the  violin.  There  is  a tender  middle  section  marked  rnolto  dolce,  “very  sweet.”  The 
first  theme  returns  in  full  fury  to  finish  the  movement.  The  best  overall  description 
of  the  singular  third  movement  is  its  title:  Recitativo-Fantasia.  It  is  another  striking 
contrast  to  what  preceded  it.  Starting  as  a dramatic  then  gentle  and  mellifluous 
recitative,  the  music  gradually  gains  momentum  until  it  arrives  at  a simple  songful 
melody  that  turns  into  a clear  recollection  of  the  primal  beginning  theme. 

The  finale  is  novel  in  a number  of  ways,  above  all  in  that  its  soaring  and  singing 
main  theme  is  heard  always  in  canon,  the  melody  echoed  a bar  apart.  The  form  is 
unusual  too:  the  canonic  A theme  with  piano  leading;  a B theme  in  the  piano  that 
is  actually  the  melody  that  ended  the  previous  movement,  here  decorated  with  gar- 
lands in  violin;  the  A theme  with  violin  leading  the  canon;  B theme  in  violin  with 
garlands  in  piano;  then  some  developmental  pages  that  lead  back  to  A and  a fiery 
but  brisk  ending.  There  in  a nutshell  is  Franck’s  lucid,  yet  innovative  classical  sense 
of  form  enclosing  forthright  Romantic  passion. 

JAN  SWAFFORD 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  hooks  include  biographies 
of  Johannes  Brahms  and  Charles  Ives,  and  The  Vintage  Guide  to  Classical  Music.  An  alum- 
nus of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The 
Boston  Conservatory  and  is  currently  working  on  a biography  of  Beethoven  for  Hough- 
ton Mifflin. 


Guest  Artists 


Nikolaj  Znaider 

Celebrated  as  one  of  today’s  foremost  violinists,  Nikolaj  Znaider  is  also  fast  becoming 
one  of  bis  generation’s  most  versatile  artists,  uniting  his  talents  as  soloist,  conductor, 
and  chamber  musician.  This  season  he  was  invited  by  Valery  Gergiev  to  become 
principal  guest  conductor  of  the  Mariinsky  Orchestra  in  St.  Petersburg,  a post 
he  assumed  immediately.  He  has  been  guest  conductor  with  such  orchestras  as 
the  London  Symphony  Orchestra,  Concertgebouw  Orchestra,  Munich  Philhar- 
monic Orchestra,  Czech  Philharmonic,  Los  Angeles  Philharmonic,  Pittsburgh 
Symphony,  Orchestre  Philharmonique  de  Radio  France,  and  WDR  Koln  and 
received  return  engagements  to  conduct  the  Dresden  Staatskapelle,  Russian 
National  Orchestra,  Halle  Orchestra,  Swedish  Radio  Orchestra,  and  Gothen- 
burg Symphony.  As  a soloist,  Mr.  Znaider  regularly  appears  with  the  world’s 
leading  orchestras,  and  conductors  such  as  Daniel  Barenboim,  Sir  Colin  Davis, 
Valery  Gergiev,  James  Levine  Lorin  Maazel,  Zubin  Mehta,  Christian  Thielemann, 
Mariss  Jansons,  Charles  Dutoit,  Christoph  von  Dohnanyi,  Ivan  Fischer,  and  Gustavo 
Dudamel.  In  recital  and  chamber  music  he  appears  at  all  the  major  concert  halls.  In 
2008-09  the  London  Symphony  Orchestra  presented  an  “Artist  Portrait”  of  Znaider; 
in  2012-13  he  will  present  a “Carte  Blanche”  series  at  the  Musikverein  in  Vienna.  An 
exclusive  RCA  Red  Seal  recording  artist,  Mr.  Znaider  recently  added  to  his  discogra- 
phy Elgar’s  Violin  Concerto  with  Sir  Colin  Davis  and  the  Dresden  Staatskapelle.  His 
award-winning  recordings  of  the  Brahms  and  Korngold  violin  concertos  with  the 
Vienna  Philharmonic  and  Valery  Gergiev,  of  the  Beethoven  and  Mendelssohn  concer- 
tos with  Zubin  Mehta  and  the  Israel  Philharmonic,  and  of  Prokofiev’s  Violin  Concerto 
No.  2 and  Glazunov’s  concertos  with  Mariss  Jansons  and  the  Bayerische  Rundfunk 
have  been  greeted  with  great  critical  acclaim,  as  was  his  release  of  the  complete  works 
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for  violin  and  piano  of  Johannes  Brahms  with  Yefim  Bronfman.  For  EMI  Classics  he 
has  recorded  the  Mozart  piano  trios  with  Daniel  Barenboim  and  the  Nielsen  and 
Bruch  concertos  with  the  London  Philharmonic.  Passionate  about  the  education  of 
musical  talent,  Nikolaj  Znaider  was  for  ten  years  artistic  director  of  the  Nordic  Music 
Academy,  an  annual  summer  school  he  founded  with  the  vision  of  creating  conscious 
and  focused  musical  development  based  on  quality  and  commitment.  He  plays  the 
“Kreisler”  Guarnerius  “del  Gesu”  1741,  on  extended  loan  to  him  by  the  Royal  Danish 
Theater  through  the  generosity  of  the  Velux  Foundations  and  the  Knud  Hojgaard 
Foundation.  This  Saturday  night,  July  16,  Mr.  Znaider  performs  the  Sibelius  Violin 
Concerto  with  the  Boston  Symphony  Orchestra  as  part  of  an  all-Sibelius  program  with 
conductor  John  Storgaards.  He  made  his  BSO  debut  with  Elgar’s  Violin  Concerto  in 
January  2010  led  by  Sir  Colin  Davis  and  returned  to  perform  Mozart’s  G major  violin 
concerto,  K.216,  with  James  Levine  conducting  in  December  2010. 


Saleem  Abboud  Ashkar 


Pianist  Saleem  Abboud  Ashkar  made  his  New  York  Carnegie  Hall  debut  at  age  twenty- 
two  and  has  since  worked  with  many  of  the  world’s  leading  orchestras,  including  the 
Vienna  Philharmonic,  Israel  Philharmonic,  Chicago  Symphony,  La  Scala  Phil- 
harmonic, Leipzig  Gewandhaus,  Deutsches  Sinfonie-Orchester  Berlin,  and  City 
of  Birmingham  Symphony  Orchestra.  He  performs  regularly  with  such  conduc- 
tors as  Zubin  Mehta,  Daniel  Barenboim,  Riccardo  Muti,  Lawrence  Foster,  Ber- 
trand de  Billy,  Philip  Jordan,  and  Ludovic  Morlot.  Following  a highly  successful 
debut  with  Christoph  Eschenbach  and  the  NDR  Hamburg  Orchestra,  which 
resulted  in  an  immediate  re-engagement,  Mr.  Eschenbach  invited  Mr.  Ashkar  to 
play  the  Schumann  Concerto  with  the  Dusseldorf  Symphony  Orchestra  in  the 
June  2010  Schumann  Birthday  Concert.  He  toured  extensively  with  Riccardo 
Chailly  and  the  Leipzig  Gewandhaus  Orchestra  performing  Mendelssohn’s 
Piano  Concerto  No.  1,  including  appearances  at  the  Proms  and  Lucerne  Festival,  in 
a tour  celebrating  the  bicentennial  of  the  composer’s  birth.  Recent  and  upcoming 
engagements  include  debuts  with  the  Concertgebouw  Orkest  and  the  London  Sym- 
phony Orchestra  (performing  in  London  and  Bucharest),  DSO  Berlin,  WDR  Koln, 
the  Radio  Symphony  Orchestra  Berlin,  Maggio  Musicale,  the  Konzerthaus  Orchestra 
Berlin,  Danish  National  Symphony  Orchestra,  Royal  Liverpool  Philharmonic,  New 
Zealand  Symphony  Orchestra,  the  National  Arts  Centre  Orchestra  of  Ottawa  at  the 
invitation  of  Pinchas  Zukerman,  the  Bergen  Philharmonic,  Mariinsky  Orchestra,  and 
the  Orchestra  of  the  Royal  Danish  Theatre.  A dedicated  recitalist  and  chamber  musi- 
cian, Saleem  Abboud  Ashkar  appears  regularly  in  series  at  venues  such  as  the  Concertge- 
bouw, Mozarteum  Salzburg,  Musikverein  Vienna,  Conservatorio  Giuseppe  Verdi  Milan, 
Florence,  and  at  festivals  including  Salzburg  with  the  Vienna  Philharmonic,  the  Proms 
with  the  Leipzig  Gewandhaus  Orchestra,  at  Tivoli  with  the  Israel  Philharmonic  and 
Zubin  Mehta,  in  Lucerne,  Ravinia,  Risor,  Menton,  and  the  Ruhr  Klavier  Festival,  col- 
laborating with  artists  including  Daniel  Barenboim,  Nikolaj  Znaider,  and  Waltraud 
Meier. 
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Tanglewood 


Sunday,  July  17,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


KURT  MASUR  conducting  (Schumann;  Strauss) 

TANGLEWOOD  MUSIC  CENTER  CONDUCTING  FELLOWS 


CASE  SCAGLIONE  conducting  (Kodaly) 
ROBERT  TREVINO  conducting  (Dukas) 


SCHUMANN  Symphony  No.  2 in  C,  Opus  61 

Sostenuto  assai — Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace;  Trio  I;  Trio  II 
Andante  espressivo 
Allegro  molto  vivace 

KURT  MASUR  conducting 

(Intermission) 


DUKAS  "The  Sorcerer's  Apprentice" 

ROBERT  TREVINO  conducting 

KODALY  Suite  from  the  opera  "Hary  Janos" 

Prelude.  The  Fairy  Tale  Begins 
Viennese  Musical  Clock 
Song 

The  Battle  and  Defeat  of  Napoleon 
Intermezzo 

Entrance  of  the  Emperor  and  his  Court 
CASE  SCAGLIONE  conducting 

STRAUSS  "Till  Eulenspiegel's  Merry  Pranks,"  after  the 

old  rogue's  tale,  set  in  rondo  form  for 
large  orchestra.  Opus  28 

KURT  MASUR  conducting 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportadon. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texdng 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 


Sunday,  July  17,  2011  at  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin 

Viola 

Double  Bass 

David  Andai 

Elizabeth  Breslin  x 

David  George 

Kathryn  Andersen 

Padua  Canty 

Ian  Hallas 

Breana  Bauman  A (i) 

Daniel  Getz  A 

Robin  Kesselman 

Samantha  Bennett 

Danny  Kim 

Brandon  Mason 

Louisa  Blood 

Amy  Mason 

Lee  Philip  x A 

Kelsey  Blumenthal 

Esther  Nahm 

Rex  Surany 

Amy  Cave 

Kim  Mai  Nguyen 

Nathaniel  West 

Wen-Tso  Chen 

AJ  Nilles 

Lawrence  Wolfe  A 

James  Cook  A 

Jocelin  Pan 

Andrea  Daigle 

Roberto  Papi 

Susannah  Foster 

Anthony  Parce 

Amy  Galluzzo 

Madeline  Sharp 

Joanna  Grosshans 

Brian  Sherwood 

Jennise  Hwang 

Tatiana  Trono 

Myoung-Ji  Jang 
Natalie  Kress 

Cello 

Ku  Won  Kwon  X (ii) 
Haerim  Lee 
KahYee  Lee 
Matthew 

Leslie-Santana  A (ii) 
Qianqian  Li 
Lijia  Phang 
Micah  Ringham 
Lee  Sheehan 
Sarah  Silver 
Wang  Fang  Rong 
Jennifer  Yamamoto 
Alyssa  Yank 
Maggie  Zengx  (i) 

Oliver  Aldort 

Marybeth  Brown-Plambeck 

Rosanna  Butterfield 

Jeremy  Crosmer 

Natalie  Helm 

Mickey  Katz  A 

SeHee  Kim 

Jeremy  Lamb 

Loewi  Lin  X 

Annamarie  Reader  A 

Mikala  Schmitz 

Sarah  Stone 

Caleb  van  der  Swaagh 

Ying-Jun  Wei 

X Principal,  1st  half 

Joshua  Zajac 

A Principal,  2nd  half 
A BSO  Member 

(Schumann  Only) 

Flute 

Alto  Saxophone 

Cembalom 

Henrik  Heide  0 

Adam  Pelandini  ♦ 

Nick  Tolle  * ♦ 

Martha  Long  S3 
Seth  Morris 

Horn 

Timpani 

Benjamin  Smolen  / 

Matthew  Bronstein  S3 

Matthew  Decker  S3 

Piccolo 

Katharine  Caliendo  ♦ 
Nicholas  Hartman  0 

George  Nickson  0 
Andre  Sonner  s 

Martha  Long  o 

Tyler  Holt 

Daniel  Zawodniak  ♦ 

Seth  Morris  ♦ 

Adedeji  Bailes  Ogunfolu 

Benjamin  Smolen  S3 

Anna  Spina  / 

Percussion 

Oboe 

Trumpet 

Kyle  Brightwell  * 
Matthew  Decker  0 

Jonathan  Bragg  S3  ♦ 

Alex  Fioto  0 

George  Nickson  S3 

Amanda  Hardy 

Mark  Maliniak  S3 

Ethan  Pani 

Sarah  Lewis  0 

Toby  Penk 

Andre  Sonner 

Paul  Lueders  S 

Kyle  Sherman  ♦ 

Ian  Sullivan  ♦ 

Najib  Wong 

Daniel  Zawodniak 

English  Horn 

Paul  Lueders  0 

Cornet 

Harp 

Toby  Penk 

Grace  Browning 

Clarinet 

Benjamin  Wright  A 

Tomina  Parvanova  S3 

William  Amsel  s 
Georgiy  Borisov  S3 
Danny  Goldman  ♦ 

Najib  Wong  0 

Trombone 

Piano 

Daniel  Anastasio  ♦ 

Ching-Chieh  Hsu  0 

Paul  Jenkins  S3 
Douglas  Rosenthal  ♦ 

Celeste 

Bass  Clarinet 

Christopher  Wolf  J'o 

Alexander  Bernstein  ♦ 

Tzuying  Huang  S3  0 

Bass  Trombone 

Personnel  Manager 

Bassoon 

Adam  Rainey  s S3*  o 

Joanna  K.  Trebelhorn 

Kathryn  Brooks  ♦ o 
Keith  Buncke  S3 

Tuba 

Librarians 

Thomas  Schneider  s 

Jose  Martinez  Anton  ♦ o 

Russ  Girsberger 

Contrabassoon 

John  Perkel 

Michael  Ferraguto  (TMC Fellow) 

Joyce  Fleck  S3  o 

Elaine  Li  (TMC  Fellow) 

/ Principal,  Schumann 
S3  Principal,  Dukas 

♦ Principal,  Kodaly 
0 Principal,  Strauss 

* Guest  Musician 
A BSO  Musician 
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Robert  Schumann  (1810-1856) 

Symphony  No.  2 in  C,  Opus  61 

In  1844,  Robert  Schumann  suffered  the  second  of  his  three  major  nervous  break- 
downs (the  third  of  which  would  see  him  attempt  suicide).  He  became  extremely 
depressed  and  distraught,  unable  to  work  or  even  function  normally.  “Robert  could 
not  sleep  a single  night,”  his  wife  Clara  wrote.  “His  imagination  painted  him 
the  most  fearful  pictures.  Early  in  the  morning  I usually  found  him  bathed 
in  tears.  He  quite  gave  himself  up.”  It  was  not  until  September  1845,  more 
than  a year  later,  that  Schumann  showed  signs  of  recovering  his  creativity. 

He  wrote  to  his  friend  and  colleague  Felix  Mendelssohn  that  “drums  and 
trumpets  in  C have  been  blaring  in  my  head.  I have  no  idea  what  will  come 
of  it.”  It  was  slow  going,  hut  what  eventually  came  of  it  was  the  Symphony 
No.  2 in  C major,  the  composer’s  longest  and  most  classical  in  form,  com- 
I pleted  late  in  1846  and  premiered  that  same  year  to  great  acclaim.  The 
Second  Symphony  is  perhaps  also  Schumann’s  most  overtly  autobiographi- 
cal; the  composer  himself  admitted  that  adept  listeners  would  detect  signs 
of  his  “struggle”  and  the  “dark  period”  in  which  it  was  written.  But  it  also  seems  to 
capture  his  hard-won  return  to  health,  following  a Beethovenian  arc  from  shadow 
to  light,  suffering  to  triumph. 

Digging  deeper,  there  are  specific  allusions  to  the  people  and  artistic  influences  that 
helped  Schumann  emerge  from  his  personal  darkness.  In  the  second  Trio  section 
of  the  scherzo,  Schumann  pays  tribute  to  his  favorite  composer  as  the  first  violins 
slowly  spell  out  the  B-A-C-H  motif  (in  German  notation,  B-flat-A-C-B-natural) , a 
musical  signature  that  Bach  embedded  into  much  of  his  own  music  and  that  com- 
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posers  have  been  using  ever  since  to  give  homage.  In  the  finale,  Schumann  shows 
his  gratitude  both  to  Beethoven,  his  towering  symphonic  forebear,  and  the  loving 
Clara  who  was  his  longtime  muse  and  who  helped  nurse  him  back  to  health:  The 
second  theme — which  becomes  the  foundation  for  the  entire  movement  and  its 
exultant  conclusion — is  a variation  on  a melody  from  Beethoven’s  song  cycle  An  die 
feme  Geliebte  ( To  the  Distant  Beloved)  that  Schumann  had  previously  used  as  a reference 
to  Clara  in  both  the  Opus  17  Fantasie  and  his  own  song  cycle  Frauenliebe  und  -leben. 
Further,  the  fact  that  the  symphony  as  a whole,  as  well  as  each  of  its  movements,  is 
in  C points  again  to  Schumann’s  wife  (C  for  Clara),  as  well  as  to  the  powerful  impact 
of  Schubert’s  then-recently  discovered  “Great"  C major  symphony,  which  convinced 
Schumann  that  original  expression  in  the  symphonic  genre  was  still  possible  in  the 
post-Beethoven  climate.  Despite  its  dark  undertones,  the  lasting  impression  of  the 
Symphony  No.  2 is  one  of  recaptured  optimism.  “Better  times  will  come  again,” 
Schumann  wrote  to  Mendelssohn  as  the  symphony  began  to  take  shape,  “and  to 
look  at  my  wife  and  children  is  joy  enough.” 


Paul  Dukas  (1867-1935) 

"The  Sorcerer's  Apprentice,"  Scherzo  after  a Ballad  by  Goethe 


Paul  Dukas’s  1897  tone  poem  The  Sorcerer’s  Apprentice — immortalized  as  the  accom- 
paniment to  Mickey  Mouse’s  futile  efforts  to  subdue  a mutinous  army  of  brooms, 
mops,  brushes,  and  soap  buckets  he  foolishly  magicked  to  life  in  Disney’s  Fantasia — 
is  based  on  a 1797  poem  of  the  same  name  and  roughly  the  same  plot  (minus 
Mickey)  by  Goethe.  Dukas,  a Prix  de  Rome  winner,  was  an  influential  critic, 
scholar,  and  teacher,  as  well  as  a prolific  composer  of  orchestral  pieces, 
piano  music,  and  opera.  The  fact  that  he  is  now  known  almost  exclusively 
for  the  scintillating  Sorcerer’s  Apprentice  is  due  in  part  to  the  fact  that  he  was 
ruthlessly  self-critical  and  destroyed  many  of  his  largest  and  most  promising 
works.  But  like  many  composers  in  similar  situations,  Dukas  himself  resented 
the  worldwide  popularity  of  The  Sorcerer’s  Apprentice — achieved  long  before 
Walt  Disney  got  his  hands  on  it — to  the  exclusion  of  his  other  more  ambi- 
tious works. 


^ Zoltan  Kodaly  (1882-1967) 

Suite  from  the  opera  "Hary  Janos" 

Hungarian  composer  Zoltan  Kodaly’s  Hary  Janos,  premiered  in  its  original  form  in 
1926  (it  would  later  see  multiple  revisions),  is  a folk  opera,  similar  in  its  combina- 
tion of  sung  and  spoken  texts  to  the  German  tradition  of  Singspiel.  As  Kodaly 

explained  in  the  preface  to  the  score,  it  tells  the  story  of  Hary  Janos,  “a  vet- 
eran soldier  who  day  after  day  sits  at  the  tavern  spinning  yarns  about  his 
heroic  exploits,”  including  his  seduction  of  Napoleon’s  wife  and  his  single- 
handed  defeat  of  Napoleon  and  his  armies.  “The  stories  released  by  his 
imagination  are  an  inextricable  mixture  of  realism  and  naivety,  of  comic 
humor  and  pathos.  That  [they]  are  not  true  is  irrelevant,  for  they  are  the 
fruit  of  a lively  imagination,  seeking  to  create,  for  himself  and  for  others,  a 
beautiful  dream  world.”  In  the  six-part  suite,  which  presents  the  juiciest  bits 
of  orchestral  music  from  the  opera,  Kodaly  conjures  that  beautiful  dream 
world  through  his  unique  combination  of  melody  inspired  by  Hungarian 
folk  tunes  (which  he  studied  throughout  his  life),  and  consummate  orches- 
tration. The  first,  third,  and  fifth  movements  are  generally  atmospheric  brushstrokes 
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of  orchestral  color,  whereas  the  second,  fourth,  and  sixth  movements  arc*  more  con- 
crete and  episodic  in  nature,  relating  to  specific  events  or  scenes  in  the  opera. 


77-^  Richard  Strauss  (1864-1949) 

"Till  Eulenspiegel's  Merry  Pranks,"  after  the  old  rogue's  tale, 
set  in  rondo  form  for  large  orchestra,  Opus  28 

The  folk  anti-hero  Till  Eulenspiegel,  tales  of  whom  date  back  at  least  as  far  as  the 
early  sixteenth  century,  is  the  archetypical  jokester,  instigating  an  endless  series  of 
tricks,  pranks,  and  scuffles,  each  more  slapstick  and  absurd  than  the  last.  Richard 
Strauss — something  of  a rebel  himself  early  in  his  career — wrote  his  musical 
portrait  Till  Eulenspiegel's  Merry  Pranks  in  1894  and  1895,  in  the  midst  of  a 
roughly  ten-year  period  during  which  the  composer  completed  seven  such 
tone  poems,  raising  the  genre  Liszt  invented  a few  decades  earlier  to  a new 
peak.  A helter-skelter  fifteen-minute  orchestral  romp,  Till  Eulenspiegel  con- 
tains remarkable  evocations  of  the  title  character  (lilting  horns  and  jaunty 
clarinet),  laughter,  galloping  horses,  clergymen  (doleful  violas),  over-serious 
academics  (grouchy  bassoons),  and  sadly  for  the  roguish  protagonist,  Till’s 
capture,  execution,  and  funeral  march.  (The  return  of  the  opening  theme 
right  at  the  end  suggests  that  we  haven’t  truly  heard  the  last  of  Mr.  Eulen- 
spiegel.) Though  Strauss’s  tone  poems  are  widely  popular  now,  the  contem- 
porary reactions  from  the  public,  the  critics,  and  Strauss’s  fellow  composers  was 
mixed.  Debussy,  for  example,  did  not  know  what  to  make  of  Till  Eulenspiegel,  remark- 
ing that  it  was  like  “an  hour  of  music  in  an  asylum You  do  not  know  whether  to 

roar  with  laughter  or  with  pain  and  you  wonder  at  finding  things  in  their  customary 
places.” 

JAY  GOODWIN 

Currently  on  the  editorial  staff  of  Carnegie  Hall,  New  York-based  annotator  Jay  Goodwin 
was  the  Tanglewood  Music  Center  Publications  Fellow  in  2009. 


Artists 


Kurt  Masur 

Kurt  Masur  is  well  known  to  orchestras  and  audiences  alike  as  both  a distinguished 
conductor  and  a humanist.  In  September  2002  he  became  music  director  of  the 
Orchestre  National  de  France  in  Paris,  then  in  September  2008  assumed  the 
title  of  Honorary  Music  Director  for  Life.  From  2000  to  2007  he  was  principal 
conductor  of  the  London  Philharmonic.  From  1991  to  2002  he  was  music  direc- 
tor of  the  New  York  Philharmonic;  following  his  tenure  there  he  was  named 
Music  Director  Emeritus,  becoming  the  first  New  York  Philharmonic  music 
director  to  receive  that  title,  and  only  the  second  (after  the  late  Leonard  Bern- 
stein, who  was  named  Laureate  Conductor)  to  be  given  an  honorary  position. 

In  addition,  the  New  York  Philharmonic  established  the  Kurt  Masur  Fund  for 
the  Orchestra,  endowing  “conductor  debut  week”  at  the  Philharmonic  in  per- 
petuity in  his  honor.  From  1970  until  1996,  Mr.  Masur  served  as  Gewandhaus 
Kapellmeister  of  the  Leipzig  Gewandhaus  Orchestra;  upon  his  retirement  from  that 
post,  the  Gewandhaus  named  him  its  first-ever  Conductor  Laureate.  He  also  holds  the 
lifetime  title  of  Honorary  Guest  Conductor  of  the  Israel  Philharmonic  Orchestra.  Since 
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1989,  when  he  played  a central  role  in  the  peaceful  demonstrations  that  led  to  the 
German  reunification,  the  impact  of  his  leadership  has  attracted  worldwide  attention. 
His  many  honors  include  the  Cross  of  the  Order  of  Merit  of  the  Federal  Republic  of 
Germany;  the  Gold  Medal  of  Honor  for  Music  from  the  National  Arts  Club;  the  titles 
of  Commander  of  the  Legion  of  Honor  from  the  French  government  (subsequently 
upgraded  to  Grand  Officer  of  the  Legion  of  Honor,  a rank  rarely  given  to  foreign  citi- 
zens) and  New  York  City  Cultural  Ambassador  from  the  City  of  New  York;  the  Com- 
mander Cross  of  Merit  of  the  Polish  Republic;  the  Cross  with  Star  of  the  Order  of 
Merit  of  the  Federal  Republic  of  Germany;  Germany’s  Great  Cross  of  the  Legion  of 
Honor  with  Star  and  Ribbon,  and,  most  recently,  the  Furtwangler  Prize.  In  July  2004 
he  was  appointed  chairman  of  the  Beethoven  House  in  Bonn  (the  composer’s  birth- 
place). Kurt  Masur  made  his  United  States  debut  with  the  Cleveland  Orchestra  in 
1974  and  led  the  Gewandhaus  Orchestra  on  its  first  American  tour  that  same  year.  He 
made  his  Boston  Symphony  debut  in  1980  and  his  New  York  Philharmonic  debut  in 
1981.  He  now  returns  to  the  United  States  annually  to  conduct  the  Boston  Symphony, 
New  York  Philharmonic,  Cleveland  Orchestra,  Philadelphia  Orchestra,  Chicago  Sym- 
phony, San  Francisco  Symphony,  and  the  National  Symphony  Orchestra  in  Washington 
D.C.  In  Europe  he  works  with,  among  others,  the  Gewandhaus  Orchestra,  Dresden 
Philharmonic,  Concertgebouw  Orchestra,  Berlin  Philharmonic,  Rome’s  Santa  Cecilia 
Orchestra,  the  orchestras  of  Teatro  La  Scala  and  La  Fenice,  and  the  London  Philhar- 
monic. In  July  2007,  at  his  80th  Birthday  Concert  at  the  BBC  Proms  in  London,  he 
conducted  joint  forces  of  the  London  Philharmonic  Orchestra  and  the  Orchestre 
National  de  France.  A professor  at  the  Leipzig  Academy  of  Music  since  1975,  Kurt 
Masur  is  also  an  Honorary  Citizen  of  his  hometown  of  Brieg.  He  has  made  well  over 
100  recordings  with  numerous  orchestras,  holds  honorary  degrees  from  educational 
institutions  on  both  sides  of  the  Atlantic,  and  in  2008  celebrated  sixty  years  as  a profes 
sional  conductor.  Visit  kurtmasur.com  for  further  information.  Since  his  BSO  debut 
in  1980,  Kurt  Masur  has  appeared  frequently  with  the  Boston  Symphony  Orchestra  in 
Symphony  Hall  and  at  Tanglewood,  where  he  conducts  both  the  BSO  and  the  Tangle- 
wood  Music  Center  Orchestra. 


For  a biography  of  Case  Scaglione,  see  page  36. 

For  a biography  of  Robert  Trevino,  see  page  19. 

For  a complete  roster  of  the  Tanglewood  Music  Center  Fellows,  see  page  20. 
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Wednesday,  July  20,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


JEAN-YVES  THIBAUDET,  piano 


All-Ravel  Program 

Complete  Solo  Piano  Music,  Program  1 

"Serenade  grotesque"  (c.  1 893) 

"Menuet  antique"  (1895) 

"Miroirs"  (1904-05) 

Noctuelles 
Oiseaux  tristes 
Une  Barque  sur  l’ocean 
Alborada  del  gracioso 
La  Vallee  des  cloches 

{Intermission} 

Sonatine  (1903-05) 

Modere 

Mouvement  de  menuet 
Anime 

"Gaspard  de  la  nuit"  (1908) 

Ondine 
Le  Gibet 
Scarbo 


Jean-Yves  Thibaudet  performs  both  of  Maurice  Ravel’s  piano  concertos — the 
Piano  Concerto  in  G and  the  Piano  Concerto  for  the  left  hand — as  part  of 
an  all-Ravel  program  with  the  Boston  Symphony  Orchestra  and  conductor 
Emmanuel  Krivine  on  Sunday,  July  24,  at  2:30  p.m.  in  the  Koussevitzky  Music 


Shed. 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
deuces,  pagers,  watch  alarms,  and  all  other  personal  electronic  deuces  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood 


Thursday,  July  21,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


JEAN-YVES  THIBAUDET,  piano 


IT\ 
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All-Ravel  Program 

Complete  Solo  Piano  Music,  Program  2 


"Pavane  pour  une  infante  defunte"  (1899) 

"Jeux  d'eau"  (1901) 

"Menuet  sur  le  nom  d'Haydn"  (1909) 

"Vaises  nobles  et  sentimentales"  (1911) 

Modere 

Assez  lent 

Modere 

Anime 

Presque  lent 

Assez  vif 

Moins  viz 

Epilogue:  Lent 


{Intermission} 

Prelude  (1913) 

"A  la  maniere  de..."  (1913) 

A la  maniere  de  Borodine  (Valse) 

A la  maniere  de  Chabrier  (Paraphrase  sur  un  air  de  Gounod, 
“Faust,”  2e  acte) 

"Le  Tombeau  de  Couperin"  (1914-17) 

Prelude 

Fugue 

Forlane 

Rigaudon 

Menuet 

Toccata 
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Maurice  Ravel  (1875-1937) 

The  Complete  Works  for  Solo  Piano 


Maurice  Ravel  was  born  on  March  7,  1875,  in  the  village  of  Ciboure,  in  the  Basque 
country  in  the  foothills  of  the  Pyrenees  in  southwestern  France,  only  a few  miles 
from  the  Spanish  border.  His  mother  was  Basque  and  sang  Spanish  folk  songs  to 
him  as  a baby.  His  father  was  a Swiss-born  engineer.  Every  family  trip  meant  visits  to 
foundries  and  factories,  and  when  Ravel  traveled  to  America  in  1928,  one  of  the 
sights  he  was  most  eager  to  see  was  the  Ford  plant  in  Detroit.  Throughout  his  life  he 
was  fascinated  by  clockwork  and  mechanical  devices  of  every  kind. 


Ravel  was  very  much  the  child  of  his  parents;  his  mother  awakened  and  encouraged 
his  sense  of  fantasy,  and  his  father  gave  him  a profound  respect  for  craftsmanship. 
His  works  in  every  genre  of  music  are  notable  for  imagination  evolving  freely  over  a 
stable  foundation  of  painstaking  musical  craft;  Ravel’s  lifelong  quest  was  for 
perfection,  a goal  he  called  unattainable,  although  he  got  close  enough, 
often  enough. 

He  began  piano  lessons  at  the  age  of  seven,  and  also  studied  harmony  and 
counterpoint.  At  fourteen  he  was  accepted  into  the  Conservatoire  in  Paris. 
There  he  succeeded  as  a pianist,  and  mastered  such  works  as  Schumann’s 
Fantasie,  Chopin’s  F minor  Ballade,  and  concertos  by  Grieg  and  Saint-Saens. 
He  wasn’t  a great  virtuoso,  and  he  needed  to  work  around  the  liability  of 
very  small  hands,  although  the  unusual  and  flexible  configuration  of  his 
thumbs  made  certain  virtuoso  feats  possible  for  him.  He  became  aware  early 
on  that  the  life  of  a touring  pianist  was  not  what  he  wanted  or  even  what  he  was 
capable  of. 


Such  a life  was  the  goal,  and  the  achievement,  of  his  best  friend  of  the  period,  the 
Spanish  pianist  Ricardo  Vines.  Vines  was  as  cultured  in  painting  and  literature  as  he 
was  in  music,  and  introduced  Ravel  to  many  composers  and  musical  styles,  as  well 
as  painters,  paintings,  and  books;  like  many  French  artists,  Ravel  fell  under  the  spell 
of  Edgar  Allen  Poe,  both  the  tales  and  the  aesthetics  behind  them  that  Poe  wrote 
about  in  his  essay  “The  Poetic  Principle.”  Vines  would  premiere  most  of  Ravel’s 
piano  works — and  some  of  Debussy’s. 

Paradoxically,  Ravel  did  not  succeed  in  pleasing  his  professors  in  harmony  and  com- 
position; he  was  repeatedly  expelled  from  his  classes,  and  although  he  entered  the 
prestigious  Prix  de  Rome  competition  five  times  in  successive  years,  he  never  won  it. 
Ravel  was  far  more  interested  in  the  racy  music  of  Chabrier  and  in  the  work  and 
congenial  company  of  the  eccentric  Eric  Satie  than  he  was  in  his  formal  studies.  His 
early  music  attracted  significant  attention;  so  by  the  last  time  he  failed  to  win  the 
Prix  de  Rome,  the  press  fanned  up  a scandal  which  led  to  the  resignations  of  the 
director  of  the  Conservatoire  and  several  prominent  faculty  members.  The  new 
director  of  the  Conservatoire  was  the  composer  Gabriel  Faure,  with  whom  Ravel 
had  been  working  privately. 

Ravel  was  one  of  the  three  most  significant  French  composers  for  the  piano  in  the 
twentieth  century;  the  others  were  Debussy,  who  was  thirteen  years  older,  and  Olivier 
Messiaen,  thirty-three  years  younger.  Ravel  did  not  compose  as  much  music  for  solo 
piano  as  the  other  two — his  reputation  in  this  genre  rests  on  the  distinction  of  his 
four  suites,  a Sonatine,  a handful  of  smaller  pieces.  His  solo  music  came  from  a peri- 
od of  twenty-four  years  between  1893  and  1917,  although  the  piano  remained  with 
him  for  the  rest  of  his  life:  his  final  works,  more  than  a decade  after  the  last  solo 
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pieces,  were  the  two  piano  concertos,  the  Piano  Concerto  in  G and  the  Concerto 
for  the  Left  Hand,  and  a song  cycle  for  baritone  and  piano,  Don  Quichotte  a Dulcinee. 

In  person,  Ravel  was  small — only  five  feet,  three  inches  tall,  and  weighing  just  over 
100  pounds;  one  of  his  proteges  said  he  looked  like  a jockey.  He  was  a dapper  dresser, 
and  his  pastel  shirts  and  velvet  vests  attracted  attention  while  simultaneously  deflect- 
ing it  from  his  personality  and  inner  life,  which  he  masked  in  public.  In  private, 
with  friends,  he  was  witty  and  full  of  jokes  and  games,  and  the  novelist  Colette,  who 
wrote  the  libretto  for  his  enchanting  opera  Les  Enfants  et  les  sortileges,  compared  him 
to  a squirrel — probably  referring  to  his  playfulness. 

Ravel’s  piano  music  reveals  all  the  interests  and  influences  we  hear  in  his  other 
music — composers  and  works  from  the  Baroque,  Classical,  Romantic  and  modern 
periods,  Spanish  and  Russian  music  as  well  as  French  music.  He  assimilated  all  of 
these  influences  and  poured  them  into  traditional  forms  that  he  broke  and  remold- 
ed. Essentially  a miniaturist,  he  could  make  large  statements  within  small  forms. 
Everything  is  beautifully  written  for  the  piano,  and  some  of  the  music  evokes  sonori- 
ties from  the  instrument  that  no  one  had  imagined  before.  Although  Ravel  brilliandy 
orchestrated  many  of  his  piano  pieces,  in  a sense  he  had  already  orchestrated  them 
through  his  ear  for  piano  sonorities. 

Although  Ravel  once  wrote  that  “We  should  always  remember  that  sensitivity  and 
emotion  constitute  the  real  content  of  a work  of  art,”  he  seldom  wrote  overtly  emo- 
tional music;  often  emotion  is  present  by  implication,  or  refracted  by  memory  or 
deflected  by  irony.  Still,  Ravel’s  greatest  music  is  unambiguously  clear  about  very 
ambiguous  matters;  the  surface  is  transparent  but  you  can  never  get  to  the  bottom 
of  the  music. 

Perhaps  the  best  way  to  approach  his  piano  music  is  in  the  order  of  composition, 
which  is  basically  how  Jean-Yves  Thibaudet  has  programmed  it  for  these  two  recitals, 
with  a few  exceptions. 


"Serenade  grotesque"  (c.1 893) 

"Menuet  antique"  (1895) 

"Pavane  pour  une  infante  defunte"  (1899) 

The  first  three  short  pieces,  all  premiered  by  Riccardo  Vines,  are  interesting  in  and 
of  themselves  but  also  prefigure  later,  more  important  pieces.  All  three  of  them,  as 
Ravel  freely  admitted,  were  influenced  by  Chabrier,  whose  music  is  notable  for  its 
unpretentious  charm,  harmonic  audacity,  and  a dimension  of  cheekiness — he  once 
composed  a set  of  quadrilles  on  themes  from  Wagner’s  Tristan  und  Isolde.  Ravel  said 
that  the  opening  bars  of  Chabrier’s  opera  Le  Roi  malgre  lui  changed  the  history  of 
harmony  in  France. 

Ravel  composed  his  Serenade  grotesque  [Program  of  July  20]  when  he  was  still  a 
teenager;  it  is  the  second  of  his  surviving  pieces,  and  was  not  published  until  1975. 

It  is  a three-minute  piece  that  anticipates  one  of  Ravel’s  most  famous  works,  Alborada 
del  gracioso  from  the  suite  Miroirsr,  this  may  be  why  he  later  decided  against  publish- 
ing it.  The  piano  sounds  like  a big  guitar  and  the  composer  is  unafraid  of  dissonances 
and  stumbling,  out-of-step  rhythms. 

A model  for  the  Menuet  antique  [Program  of  July  20]  is  a piece  by  Chabrier  called 
Menuet  pompeux , a piece  Ravel  liked  so  much  that  he  orchestrated  it  for  Diaghilev’s 
Ballets  Russes  in  1919.  Ravel  retained  a fondness  for  his  own  minuet — his  first  pub- 
lished work.  One  of  the  last  tasks  he  undertook  at  the  end  of  his  life  was  orchestrat- 
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ing  it.  The  piece  is  interesting  because  of  the  way  it  simultaneously  obeys  and  breaks 
the  rules.  There  is  elegant  conventional  counterpoint  throughout;  in  one  passage 
Ravel  the  craftsman  superimposes  the  main  theme  of  the  minuet  onto  the  theme  of 
the  Trio.  Of  course  the  ancient  Greeks  did  not  dance  the  minuet,  but  Ravel  does 
supply  an  “antique”  element  in  the  modal  scale  the  piece  is  built  on.  He  also  delights 
• in  creating  some  anachronistically  spicy  harmonies,  and  exults  in  exploiting 
textbook  no-no’s. 

Ravel’s  first  great  hit  was  the  Pavane  pour  une  infante  defunte — Pavane  for  a 
. deceased  Spanish  princess  [Program  of  July  21],  which  proved  so  popular  as 
{ a keyboard  piece  that  Ravel  orchestrated  it  eleven  years  after  he  composed  it 
■ in  1899.  Though  he  wrote  that  the  music  is  “an  evocation  of  a pavane  that  a 
little  princess  might,  in  former  times,  have  danced  at  the  Spanish  court,”  he 
later  admitted  that  he  chose  the  title  simply  because  he  liked  the  sound  of  it. 
J The  model  here  is  another  piece  by  Chabrier — Idylle — and  Ravel  did  come 
* to  think  the  influence  of  Chabrier  was  “glaring,”  and  that  the  work  suffered 
from  poverty  of  form.  The  amount  of  repetition  in  it  may  be  a factor  in  the  Pavane' s 
popularity — the  solemn-sad  melody  does  take  hold  of  the  listener,  and  indeed  it  has 
become  so  pervasive  in  popular  culture  that  even  people  who  wouldn't  recognize 
the  name  of  Ravel  do  recognize  the  tune.  The  composer  warned  performers  not  to 
take  the  piece  too  slowly:  “I  wrote  a Pavane  for  a dead  princess,  not  a dead  Pavane 
for  a princess!  ” 


"Jeux  d'eau"  (1901) 

Sonatine  (1903-05) 

Jeux  d’eau  [Program  of  July  21]  was  Ravel’s  first  masterpiece  for  piano  and  the  first 
work  for  piano  that  he  produced  in  the  new  century;  he  composed  it  in  1901,  when 
he  was  twenty-six.  It  is  a rippling  water-piece,  like  Liszt’s  Au  bord  d’une  source  or  Les 
Jeux  d'eau  a la  Villa  d’Este,  but  it  is  very  definitely  an  original  piece  that  belongs  to  the 
twentieth  century — the  harmony  and  the  bitonality  are  new,  and  so  are  the  intricate 
and  glistening  cascades  of  figurations.  Ravel  prefaced  the  piece  with  a quotation  from 
the  poet  Henri  de  Regnier:  “A  river  god  laughs  because  the  water  is  tickling  him.” 

One  elegant  facet  of  Jeux  d'eau  is  that  it  is  written  in  a radically  reimagined  sonata 
form.  Ravel’s  next  piece,  the  Sonatine  [Program  of  July  21]  is  more  traditional, 
built  on  an  eighteenth-century  model,  but  with  twentieth-century  harmonies.  It  also 
incorporates  Liszt’s  nineteenth-century  ideas  about  thematic  transformation — that 
is,  the  theme  of  the  first  movement  continues  in  the  other  two,  transformed  or  dis- 
guised by  inversion  and  other  techniques;  another  theme  is  accompanied  by  itself, 
moving  at  a different  tempo.  Despite  all  the  technical  ingenuity,  the  music  remains 
lucid,  transparent,  and  delightful.  This  is  one  of  the  few  solo  piano  pieces  of  his 
own  that  Ravel  felt  confident  enough  to  play  in  public,  although  in  his  later  years 
he  no  longer  felt  up  to  the  demands  of  the  finale  and  simply  omitted  it. 


"Miroirs"  (1904-05) 

Miroirs  [Program  ofJuly  20]  is  a five-movement  suite  Ravel  composed  in  1904-05; 
each  movement  is  pictorial  and  dedicated  to  one  of  Ravel’s  friends  in  the  Apaches — 
a private  club  of  young  artists  in  various  disciplines  who  thought  of  themselves  as 
outlaws  and  met  every  Saturday  night  to  discuss  their  own  work  and  argue  about 
issues,  trends,  personalities,  successes,  and  failures.  Their  secret  theme  song  was  the 
opening  of  Borodin’s  Second  Symphony. 
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“Noctuelles”  (“Night  Moths”)  is  both  rhythmically  and  harmonically  adventurous. 
The  opening  and  closing  sections  scamper  over  the  keyboard  in  complex  rhythms 
and  constantly  changing  meters  to  depict  the  capriciously  darting  flight  of  the 
moths.  The  central  section  brings  us  the  nocturnal  setting  and  atmosphere. 

“Oiseaux  tristes,”  Ravel  wrote,  evokes  “birds  lost  in  the  torpor  of  a very  somber  for- 
est, during  the  hottest  hours  of  summertime.”  This  is  a piercingly  sad  piece,  the 
exotic  cries  of  the  birds  heard  over  a gently  undulant  accompaniment.  This  is  per- 
sonal rather  than  purely  pictorial  music,  and  the  birds,  we  feel,  are  not  merely 
complaining  about  the  weather. 

“Une  Barque  sur  l’ocean”  (“A  Boat  on  the  Ocean”)  is  another  water  piece;  here 
Ravel  resists  the  temptation  to  whip  up  a storm  and  instead  depicts  the  majesty  of 
a calm  sea  with  playfully  flickering  waves. 

“Alborada  del  gracioso”  is  the  most  popular  piece  in  Miroirs,  often  heard  in  recital 
independent  of  the  others  in  the  suite,  and  of  course  in  its  orchestral  version.  The 
title  means  something  like  “The  Morning  Serenade  of  the  Jester.”  The  music  is  a vir- 
tuoso whirlwind  in  a Spanish  style,  with  bracing  and  implacable  rhythms,  bouncing 
chords,  and  treacherous  repeated  notes  that  recall  both  the  technique  of  the  guitar 
and  the  keyboard  sonatas  of  Scarlatti.  The  central  section  is  the  sensuous  serenade, 
but  even  it  betrays  a sense  of  irony  and  the  grotesque — the  whole  piece  is  Goya  in 
music. 

The  final  piece  in  the  cycle  is  “La  Vallee  des  cloches,”  which  Ravel  said  was  inspired 
by  the  sound  of  many  bells  from  many  Paris  churches  simultaneously  ringing  at 
noon.  Obviously  he  transposed  them  from  their  noisy  urban  setting  into  a more 
tranquil  and  Arcadian  landscape. 


"Gaspard  de  la  nuit"  (1908) 

Gaspard  de  la  nuit  [Program  of  July  20]  is  Ravel’s  most  challenging  and  important 
piano  work;  the  title  means  something  like  “the  guardian  of  the  treasures  of  the 
night.”  Ravel’s  source  was  the  imaginative  world  of  a collection  of  prose  poems  by 
Aloysius  Bertrand  that  was  published  after  Bertrand’s  death  in  1842  and  became 
one  of  Ravel’s  favorite  books,  one  that  he  read  and  re-read.  The  treasures  of  the 
night  are  dreams,  spells,  enchantments,  visions;  and  Bertrand  revealed  that  the  spe- 
cific guardian  of  these  treasures  was  Satan.  Ravel  prefaced  each  of  the  movements 
with  passages  from  Bertrand  that  are  too  long  to  translate  and  reproduce  here,  and 
he  also  recommended  that  anyone  undertaking  to  play  the  work  should  read  the 
entire  collection.  One  wonders  how  many  pianists  have  complied. 

“Ondine”  is  the  last  and  the  finest  of  Ravel’s  water-musics,  a depiction  of  the  nymph 
Ondine  who  seeks  to  seduce  a man  who  says  he  loves  a mortal  woman,  so  Ondine, 
disappointed,  disappears  in  a final  spray  as  if  nothing  had  happened. 

“Le  Gibet”  is  Ravel’s  response  to  Bertrand’s  lines  about  “the  bell  ringing  at  the  city 
wall,  below  the  horizon,  and  the  hanged  man’s  corpse  glowing  red  in  the  sunset.” 
The  bell  is  represented  by  a single  B-flat  that  tolls  unchanged  in  tempo  or  timbre 
throughout  the  piece,  no  matter  what  else  is  happening  in  the  music. 

“Scarbo”  is  a portrait  of  an  evil  dwarf  who  terrifies  sleepers  with  the  grate  of  his  nails 
on  the  windowpane,  his  laughter,  his  unpredictable  lunges  and  violent  twirlings.  Ravel 
admitted  that  he  set  out  to  make  “Scarbo”  even  more  difficult  to  play  than  Balakirev’s 
Islamey,  which  at  that  time  stood  as  the  most  challenging  piece  ever  composed  for 
piano.  He  also  told  the  pianist  Vlado  Perlemuter  that  he  wished  to  create  a carica- 
ture of  romanticism  “and  1 may  have  succeeded  too  well.”  Even  today  “Scarbo’  is 
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enough  to  scare  the  daylights  out  of  any  sensible  performer,  but  the  piece  is  more 
than  a mere  exercise  in  transcendental  virtuosity:  played  properly,  it  awakens  irra- 
tional terrors  in  the  listener. 


"Menuet  sur  le  nom  d'Haydn"  (1910) 

In  1910,  Ravel  was  one  of  six  composers  commissioned  to  compose  a short  tribute 
to  Haydn  on  the  occasion  of  the  hundredth  anniversary  of  his  death;  all  of  the  com- 
posers were  asked  to  embed  the  spelling  of  Haydn’s  name  in  musical  notes  in  their 
pieces.  Ravel’s  response  was  the  Menuet  sur  le  nom  d’Haydn  [Program  of  July  21]. 
Although  the  piece  lasts  only  a minute  and  a half,  Ravel’s  effort  was  not  casual — he 
used  the  motive  backwards  and  in  inversion,  and  the  score  makes  this  clear  to  the 
performer  (at  one  point  H-A-Y-D-N  is  printed  upside  down!).  The  harmonies  span 
the  centuries  between  Haydn  and  the  torch  song. 


"Vaises  nobles  et  sentimentales"  (1911) 

The  aim  of  Ravel’s  next  suite,  the  Vaises  nobles  et  sentimentales  [Program  of  July  21], 
is  to  charm.  The  composer  precedes  the  work  with  a quotation  from  Henri  de 
Regnier,  as  he  did  in  Jeux  d'eau — “The  delightful  and  always  novel  pleasure  of  a use- 
less occupation.”  Ravel’s  model  here  is  Schubert,  who  wrote  noble  and  sentimental 
waltzes  for  his  friends  to  dance  to.  Ravel’s  waltzes  are  both  sparkling  and  subde.  There 
are  eight  of  them,  each  in  a contrasting  character  and  tempo;  the  last  waltz  especially 
plays  on  the  element  of  nostalgia  that  is  part  of  the  mystique  of  the  form,  and  phrases 
from  all  but  one  of  the  previous  waltzes  float  by  in  a now-deserted  ballroom. 
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Prelude  (1913) 

"A  la  maniere  de  Borodine"  (1913) 
"A  la  maniere  de  Chabrier"  (1913) 


Three  final  short  occasional  pieces  composed  in  1913  now  intervene  before  Ravel’s 
last  great  suite.  Ravel  composed  the  Prelude  [Program  of  July  21]  as  a sight-reading 
test  for  the  women’s  division  in  the  piano  department  at  the  Conservatoire;  the 

suave  little  piece  features  some  tricky  accidentals  and  clef  changes,  and  ends 
with  a picturesque  hand-crossing. 

In  the  years  before  World  War  I,  there  was  a brief  vogue  for  composing 
affectionate  and  sometimes  amusing  parodies  of  other  composers.  Ravel  was 
drawn  into  this  game  and  composed  two  such  pieces — A la  maniere  de  Borodine 
and  A la  maniere  de  Chabrier  [Program  of  July  21].  The  Borodin  tribute  is 
a fast  waltz;  both  the  key — D-flat  major — and  the  harmonies  sound  Slavic, 
but  this  is  Russian  spoken  with  a French  accent;  the  jumping-off  point  here 
is  the  “Serenade”  from  Borodin’s  Petite  Suite.  For  his  tip  of  the  hat  to  his 
beloved  Chabrier,  Ravel  imagined  what  a Chabrier  transcription  of  a popular 
aria  from  Gounod’s  opera  Faust  might  sound  like.  The  aria  is  Siebel’s  eager  little 
song  as  he  delivers  his  little  bouquet  of  flowers  to  Marguerite,  unaware  that  Faust 
and  Mephisto  are  about  to  seduce  her  with  jewels.  Ravel’s  arrangement  preserves 
the  key  and  meter  of  Gounod’s  music  but  tarts  it  up  with  more  piquant  not  to  say 
smoochy  harmonies,  a few  keyboard  flourishes,  and  the  close  of  Isolde’s  Liebestod  in 
Wagner’s  Tristan  und  Isolde. 


_ "Le  Tombeau  de  Couperin"  (1914-17) 

Ravel’s  final  work  for  solo  piano  is  the  suite  Le  Tombeau  de  Couperin  [Program  of 
July  21].  He  began  the  work  in  1914  before  World  War  I broke  out,  but  did  not 
complete  it  until  1917,  when  he  dedicated  each  movement  to  a friend  or  colleague 
who  had  been  killed  in  the  war.  Ravel  himself  volunteered  as  a truck  driver  and 
undertook  many  dangerous  missions. 

“ Tombeau ” is  the  French  word  for  “tomb,”  and  in  the  seventeenth  century  composers 
began  to  call  their  musical  memorials  to  other  composers  “ tombeaux .”  Ravel  was  one 
of  the  composers  who  revived  the  genre  in  the  twentieth  century;  he  made  a draw- 
ing of  a funeral  urn  for  the  cover  of  the  printed  music.  Ravel’s  tribute  is  not  specifi- 
cally to  his  predecessor  Francois  Couperin  (1668-1723)  but  to  French  Baroque 
music  in  general.  The  textures  are  always  clean  and  clear;  the  line  is  spiked  with 
ornaments;  many  sections  are  repeated.  Couperin  and  his  colleagues  would  have 
recognized  these  things;  they  would  have  been  at  sea  in  Ravel’s  harmony  and  in  his 
deft  manipulations  of  form. 

There  are  six  pieces:  a Prelude;  an  ingeniously  intricate  yet  spare  Fugue  with  a four- 
pitch,  twelve-note  theme;  three  dances — a forlane,  a rigaudon,  and  a minuet — and  a 
Toccata  so  brilliandy  and  idiomatically  flung  across  the  keyboard  that  Ravel  had  no 
choice  but  to  omit  it  from  the  version  of  the  suite  he  made  for  orchestra. 

Ravel  did  copy  out  an  18th-century  forlane  of  Francois  Couperin’s  before  compos- 
ing his  own  wistfully  melancholy  take  on  the  dance,  and  in  his  letters  he  voiced  his 
amusement  at  the  idea  of  pleasing  Pope  Pius  X,  who  was  absurdly  intent  on  per- 
suading the  dancing  faithful  to  sidestep  the  dangerous  erotic  allure  of  the  tango 
and  revive  the  forlane.  “I’m  working  on  something  for  the  Pope,”  Ravel  wrote.  “You 
know  that  this  august  personage  has  just  launched  a new  dance,  the  forlane.  I am 
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transcribing  one  by  Couperin I will  see  about  getting  it  danced  at  the  Vatican  by 

Mistinguett  and  Colette  in  drag.” 

The  period  before  World  War  I was  the  time  when  French  musicians  and  audiences 
were  rediscovering  the  riches  of  their  musical  history.  It  was  also  a precarious  period 
in  which  all  French  cultural  achievements  and  values  were  again  endangered  and 
under  attack,  including  everything  that  Ravel’s  own  fastidious  art  embodied  with 
such  precise  and  disciplined  brilliance.  Le  Tombeau  de  Couperin  represents  Ravel’s 
real  defense  of  the  realm. 
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Pianist  Jean-Yves  Thibaudet  continues  to  captivate  audiences  around  the  world;  he  is 
sought  after  by  today’s  foremost  orchestras,  festivals,  conductors,  and  collaborative 

musicians.  On  June  18,  2010,  the  Hollywood  Bowl  honored  him  for  his  musical 
achievement  by  inducting  him  into  the  Hollywood  Bowl  Hall  of  Fame.  Following 
performances  last  summer  at  the  Festival  del  Sole,  Aspen,  Saratoga,  and  Tangle- 
wood,  Mr.  Thibaudet  began  his  2010-11  season  in  Switzerland  with  the  Royal 
Philharmonic  Orchestra  conducted  by  Charles  Dutoit.  His  touring  highlights 
this  season  included  a tour  of  China  with  the  London  Symphony  Orchestra 
(September  2010),  as  well  as  a German  tour  with  the  Rundfunk  Sinfonie- 
orchester  Berlin  (March  2011).  Performances  abroad  included  appearances 
with  the  Stockholm  Philharmonic,  Danish  National  Symphony,  Malaysian  Phil- 
harmonic, Sydney  Symphony,  Melbourne  Symphony,  West  Australian  Symphony, 
the  Orchestre  Philharmonique  du  Luxembourg,  Orchestre  Philharmonique  de 
Strasbourg,  Orchestre  National  de  Lyon,  Orchestre  National  de  France,  Toronto 
Symphony,  Montreal  Symphony,  MDR  Symphony  Orchestra,  RAI  National  Symphony 
Orchestra,  and  Orchestre  de  Paris.  In  the  United  States  he  appeared  with  the  Los 
Angeles  Philharmonic,  New  World  Symphony,  and  the  symphony  orchestras  of  Detroit, 
Philadelphia,  Dallas,  Atlanta,  Indianapolis,  Minnesota,  and  Seatde.  A vivid  recitalist, 
he  undertook  a two-continent  recital  tour  in  January  and  February  2011  with  per- 
formances in  Berlin,  Frankfurt,  Amsterdam,  Spain,  and  the  United  States,  including 
Carnegie  Hall  in  New  York.  In  addition,  chamber  music  performances  took  him  to 
Los  Angeles,  France,  and  Belgium. 

Jean-Yves  Thibaudet  is  an  exclusive  recording  artist  for  Decca,  which  has  released  over 
forty  of  his  albums,  earning  the  Schallplattenpreis,  the  Diapason  d’Or,  Choc  de  la 
Musique,  a Gramophone  Award,  two  Echo  awards,  and  the  Edison  Prize.  Recent  CDs 
include  “ Gershwin , ’’featuring  “big  jazz  band”  orchestrations  of  Rhapsody  in  Blue,  Variations 
on  7 Got  Rhythm’,  and  Concerto  in  Flive  with  Marin  Alsop  and  the  Baltimore  Symphony; 
his  Grammy-nominated  recording  of  Saint-Saens’s  piano  concertos  2 and  5 with  Charles 
Dutoit  and  the  Orchestre  de  la  Suisse  Romande;  and  the  album  “Aria — Opera  Without 
Words,”  featuring  transcripdons  (some  of  them  his  own)  of  arias  by  Saint-Saens,  Strauss, 
Gluck,  Korngold,  Bellini,  J.  Strauss  II,  P.  Grainger,  and  Puccini.  Jean-Yves  Thibaudet 
was  the  soloist  on  the  Oscar-  and  Golden  Globe-award-winning  soundtrack  of  Uni- 
versal Pictures’  Atonement  and  the  Oscar-nominated  Pride  and  Prejudice.  Among  his 
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other  recordings  are  “Satie:  The  Complete  Solo  Piano  Music”  and  the  jazz  albums 
“Reflections  on  Duke:  Jean-Yves  Thibaudet  plays  the  music  of  Duke  Ellington"  and 
“Conversations  with  Bill  Evans,”  his  tributes  to  two  of  jazz  history’s  greats.  Jean-Yves 
Thibaudet  was  born  in  Lyon,  France,  where  he  began  his  piano  studies  at  age  five  and 
made  his  first  public  appearance  at  seven.  At  twelve,  he  entered  the  Paris  Conservatory 
to  study  with  Aldo  Ciccolini  and  Lucette  Descaves,  a f riend  and  collaborator  of  Ravel. 
He  won  the  Premier  Prix  du  Conservatoire  at  fifteen  and,  three  years  later,  the  Young 
Concert  Artists  Auditions  in  New  York  City.  In  2001  the  Republic  of  France  awarded 
him  the  prestigious  Chevalier  dans  l’Ordre  des  Arts  et  des  Lettres.  In  2002  he  was 
awarded  the  Premio  Pegasus  from  the  Spoleto  Festival  in  Italy  for  his  artistic  achieve- 
ments and  his  long-standing  involvement  with  the  festival.  In  2007  he  was  awarded  the 
Victoire  d’Honneur,  a lifetime  career  achievement  award  and  the  highest  honor  given 
by  France’s  Victoires  de  la  Musique.  Since  his  Boston  Symphony  debut  at  Tanglewood 
in  1992,  Jean-Yves  Thibaudet  has  appeared  frequently  with  the  Boston  Symphony 
Orchestra  in  Boston,  at  Tanglewood,  and  at  Carnegie  Hall  in  New  York.  Following  his 
two  programs  of  Ravel’s  solo  piano  music  in  Ozawa  Hall  this  week,  he  will  perform 
both  of  Ravel’s  piano  concertos  with  the  Boston  Symphony  Orchestra  and  conductor 
Emmanuel  Krivine  this  coming  Sunday  afternoon,  July  24,  in  the  Koussevitzky  Music 
Shed. 


888-266-1200  • tanglewood.org 


CH3  0S3DB 

SAVE  HE  SAN  FRANCISCO 
AVAILABLE  NOW 


CRUSH 

management 


Bank  of  America 

The  Bank  of  America  Charitable  Foundation  ^ 

is  proud  to  support  Tanglewood  and  its  education 
initiatives  for  Massachusetts  students. 
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Hancock  Shaker 


The  sweet  music  of  tradition. 


VILLAGE 


The  Shakers  danced  and  shook  with  the  passion  of  their 
heliefs,  and  the  world  is  shaking  still.  Come  find  out  what 
inspired  them  and  discover  an  extraordinary  way  of  living. 


Scan  here  to  expand  your 
experience  with  private  tours, 
workshops  and  special  exhibits. 


Route  20,  Pittsfield,  MA  01201 
413-443-0188  • hancockshakervillage.org 


The  Tradition  Continues. 

Combining  natural  beauty  with  a relaxing, 
unhurried  pace,  historic  Cooperstown’s 
Otesaga  Resort  Hotel  offers  families 
first-rate  accommodations,  fine  dining  and 
an  array  of  sports  and  recreational  activities. 

For  reservations  please  call 
(800)  348-6222  or  email 
Reservationl@Otesaga.com. 


Over  100  Years  of  Qracious  Hospitality ® 

The  Otesaga  Resort  Hotel, 

60  Lake  Street,  Cooperstown,  NY 
Otesaga.com 


GODPER^TOWN 
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I WAS  LOOKING  FOR  A SCHOOL  WITH 
MORE  THAN  JUST  A MUSIC  PROGRAM 

TIME'S  THAT  SENSE  OF  SO  i 
HUGH  LEARNING  HAPPENING 
AT  SAINT  ROSE 
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RIN  WILHELMI 
Anchorage.  Alaska . 
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IT  REALLY  WAS  THE  KIND  OF  PROGRAM  THAT 
CATERED  TO  MV  MUSIC  WEEDS 

PROFESSORS  KNOW  WHAT  THEY 
ARE  TALKING  ABOUT  AMD  ARE 
WILLING  TO  SHARE 


7#- 


I FOUND  THE 
PERFECT  PLACE 


With  68  degree  programs,  Saint  Rose  will  provide 
you  with  an  education  that  is  both  innovative  and 
relevant— providing  you  with-the  skills  and  experience 
you  need  for  life  after  college. 
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% 


% 


UVIW.SIROSE.EDU 
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College 

'l1  Saint 
nose 


\g  Exphtm  t/i&  Bp/Muma  top,  to  bottom  ^ 


R&R  IN  PERFECT  MEASURE 

TRENDSETTING  TRADITION 




Recommended  by  National  Geographic  Traveler, 
Boston  Magazine,  & the  Boston  Globe 

Packages  & last-minute  specials 
Rate  includes  breakfast 

Just  Off  the  Mohawk  Trail 
North  Adams,  MA— the  Berkshires 
413  664  0400  porches.com 


Entertainment  Nightly  in  the  Lion ’s  Den  Pub 

The  Red  Len  Inn 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
30  Main  Street,  Stockbridge,  MA  | (413)  298-5545  | RedLionInn.com 


IJMjMM 


WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a call  away. 


COHEN  KINNE  VALICENTI  COOK  LLP  Attorney 

Pittsfield,  MA  I 413.443.9399  I Great  Barrington.  MA  I 413.528.9399  cohenkinne.com 


.WEETWOOD 


1611  Cold  Spring  Road  • Williamstown,  MA  01267 
(413)  458-8371  • www.sweetwoodliving.com 


of  Williamstown 
Retirement  Living  Community 


July  at  Tanglewood 


Friday,  July  1,  8:30pm 
BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  conductor 
JAMES  TAYLOR,  soloist 

Saturday,  July  2,  5:45pm 

A PRAIRIE  HOME  COMPANION  AT 

TANGLEWOOD 

with  GARRISON  KEILLOR 

Live  broadcast  from  the  Koussevitzky  Music 

Shed 

Sunday,  July  3,  7pm 

Monday,  July  4,  7pm 

THE  ESSENTIAL  JAMES  TAYLOR 

James  Taylor  in  a return  to  Tanglewood  with 

his  extraordinary  band  of  musicians 

Tuesday,  July  5,  8pm 

TMC  ORCHESTRA— MIGUEL  HARTH- 
BEDOYA  and  TMC  CONDUCTING 
FELLOWS,  conductors 
NOLAN  PEARSON,  piano 

BARBER  Second  Essay  for  Orchestra 
COPLAND  Billy  the  Kid  Suite 
BERNSTEIN,  Symphony  No.  2,  The  Age  of 
Anxiety 

Thursday,  July  7,  8pm 

MARK  O’CONNOR  STRING  QUARTET 

An  evening  of  music  by  Mark  O’Connor 

Friday,  July  8,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Ravel  and  Schubert 

Friday,  July  8,  8:30pm 
Opening  Night  at  Tanglewood 
BSO— CHARLES  DUTOIT,  conductor 
ANGELA  MEADE,  KRISTINE  JEPSON, 
ROBERTO  DE  BIASIO,  and  JAMES  MORRIS, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BELLINI  Excerpts  from  Act  1 of  Norma 
ROSSINI  Overture  to  William  Tell 
VERDI  Trio  from  Act  3 of  I lombardi 
RESPIGHI  Pines  of  Rome 

Saturday,  July  9,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  10 


Saturday,  July  9,  8:30pm 
BSO— CHARLES  DUTOIT,  conductor 
RUSSELL  THOMAS,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BERLIOZ  Requiem 

Sunday,  July  10,  2:30pm 

BSO— MIGUEL  HARTH-BEDOYA,  conductor 

JOSHUA  BELL,  violin 

HIGDON  Loco 

BRUCH  Scottish  Fantasy,  for  violin  and  orchestra 
TCHAIKOVSKY  Symphony  No.  6,  Pathetique 

Sunday,  July  10,  8pm,  Theatre 
An  Evening  of  Opera  and  Song 

TMC  VOCAL,  CONDUCTING,  and 
INSTRUMENTAL  FELLOWS 
MARK  MORRIS,  stage  director 
Trots  Operas-minutes  by  Milhaud,  plus  music  of 
Monteverdi,  Handel,  and  Carissimi 

Monday,  July  11,  8pm 

TMC  ORCHESTRA— STEFAN  ASBURYand 

TMC  CONDUCTING  FELLOWS,  conductors 

STRAVINSKY Danses  concertantes 
PROKOFIEV  Lieutenant  Kije  Suite 
RACHMANINOFF  Symphonic  Dances 

Tuesday,  July  12,  8pm 
EMERSON  STRING  QUARTET 
Music  of  Haydn,  Bartok,  and  Schubert 

Thursday,  July  14,  8pm 
NIKOLAJ  ZNAIDER,  violin 
SALEEM  ABBOUD  ASHKVR.  piano 
Music  of  Beethoven,  Schumann,  and  Franck 

Friday,  July  15.  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

LUCY  SHELTON,  voice 

Music  of  Handel/Halvorsen,  Rossini, 

Villa-Lobos,  and  Deak 

Friday,  July  15,  8:30pm 
BSO— KURT  MASUR,  conductor 
LYNN  HARRELL,  cello 

DVORAK  Cello  Concerto 
SCHUMANN  Symphony  No.  1,  Spring 

Saturday,  July  16,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Saturday,  July  16 


We  are  explorers  and  scholars,  builders  and  innovators,  artists  and  athletes, 
dream  seekers  and  care  takers.  We  are  a community  of  possibilities  — onsite, 
online  and  in  touch,  what  makes  us  diverse  brings  us  together. 


WeAreWestfield.com 


Westfield 

STATE  UNIVERSITY 


■Founded  1838 


Saturday,  July  16,  8:30pm 

BSO— JOHN  STORC.AARDS,  conductor 

NIKOLAJ  ZNAIDER,  violin 

ALL-SIBELIUS  PROGRAM 
Finlandia 
Valse  triste 
Violin  Concerto 
Symphony  No.  5 

Sunday,  July  17,  2:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
KELLI  O’HARA  and  JASON  DANIELEY, 
vocalists 

Pops  orchestral  favorites  and  a tribute  to  the 
great  Cole  Porter  with  acclaimed  Broadway 
stars  Kelli  O’Hara  and  Jason  Danieley 

Wednesday,  July  20,  8pm 
JEAN-YVES  THIBAUDET,  piano 
Ravel’s  complete  works  for  solo  piano, 
Program  1 

Thursday,  July  21,  8pm 
JEAN-YVES  THIBAUDET,  piano 
Ravel’s  complete  works  for  solo  piano. 
Program  2 

Friday,  July  22,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Dvorak  and  Mendelssohn 

Friday,  July  22,  8:30pm 

BSO— PABLO  HERAS-CASADO,  conductor 

SUSAN  GRAHAM,  mezzo-soprano 

GLUCK  “Grands  dieux!  soyez  nous  secourables” 
(Act  1)  and  “O  malheureuse  Iphigenie” 

(Act  2)  from  Iphigenie  en  Tauride 

RAMEAU  Suite  from  Pygmalion 
HANDEL  “Sta  nelEIrcana”  from  Act  3 of 
Alcina 

HANDEL  “Scherza  infida"  from  Act  2 of 
Ariodante 

J.S.  BACH  Orchestral  Suite  No.  4 

Saturday,  July  23,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  24 

Saturday,  July  23,  8:30pm 

BSO— JAAP  VAN  ZWEDEN,  conductor 

ARABELLA  STEINBACHER,  violin 

STUCKY  Rhapsodies 
BRAHMS  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 


Programs  and  artists  subject  to  change. 


Sunday,  July  24,  2:30pm 

BSO— EMMANUEL  KRIWNE,  conductor 

JEAN-YVES  THIBAUDET,  piano 

ALL-RAVEL  PROGRAM 

Mother  Goose  Suite 

Piano  Concerto  in  G 

Piano  Concerto  in  D for  the  left  hand 

Bolero 

Monday,  July  25,  8pm 
TMC  ORCHESTRA— JAAP  VAN  SWEDEN 
and  TMC  CONDUCTING  FELLOWS, 
conductors 

BEETHOVEN  Leonore  Overture  No.  3 
DEBUSSY  “Nuages”  and  "Fetes”  from 
Nocturnes 

TCHAIKOVSKY  Symphony  No.  4 

Tuesday,  July  26,  7pm 
STEELY  DAN 

Friday,  July  29,  6pm  (Prelude  Concert) 

THE  BOSTON  CELLO  QUARTET 

Music  of  Part,  Bach,  Dvorak,  Rimsky-Korsakov, 

Mussorgsky,  Debussy,  Hoshii,  Sciortino,  and 

Dejardin 

Friday,  July  29,  8:30pm 
BSO— ElANS  GRAF,  conductor 
LEON  FLEISHER,  piano 

MOZART  Piano  Concerto  No.  12  in  A,  K.414 
MAHLER  Symphony  No.  5 

Saturday,  July  30,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  31 

Saturday,  July  30,  8:30pm 

BSO— CHRISTOPH  ESCHENBACH, 
conductor 

PETER  SERKIN,  piano 

ALL-BRAHMS  PROGRAM 
Piano  Concerto  No.  1 
Symphony  No.  4 

Sunday,  July  31,  2:30pm 

The  Serge  and  Olga  Koussevitzky  Memorial 

Concert 

CHRISTOPH  ESCHENBACH  conducting 
ALISA  WEILERSTEIN,  cello 
HAYDN  Cello  Concerto  No.  1 in  C 
MAHLER  Symphony  No.  1 


massculturalcouncil.org 


2011  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji 
Ozawa  Hall.  Other  venues  are  the  Shed,  Chamber  Music  Hall,  and  Theatre. 

* indicates  that  tickets  are  available  through  the  Tanglewood  box  office  or  SvmphonyCharge. 
j'  indicates  that  admission  is  free,  but  restricted  to  that  evening’s  concert  ticket  holders. 


Tuesday,  June  28,  11am,  3pm  (Theatre)  * 
Wednesday,  June  29,  11am,  3pm  (Theatre)  * 
String  Quartet  Marathon:  Music  of  HAYDN, 
BEETHOVEN,  BRAHMS.  BARTOK  DVORAK, 
SHOSTAKOVICH,  and  others.  One  ticket 
provides  admission  to  all  four  performances. 

Tuesday,  June  28,  8pm  * 

Wednesday,  June  29,  8pm  * 

MARK  MORRJS  DANCE  GROUP 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 
Choreography  by  Mark  Morris  to  music  of 
STRAVINSKY  and  BACH 

Sunday,  July  3,  10am 

Chamber  Music — Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 

Tuesday,  July  5,  2:30pm 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Tuesday,  July  5,  6pm  f 
Steinway  Series  Piano  Prelude 

Tuesday,  July  5,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 
MIGUEL  HARTH-BEDOYA  and  TMC 
CONDUCTING  FELLOWS,  conductors 
BARBER  Second  Essay  for  Orchestra 
COPLAND  Billy  the  Kid  Suite 
BERNSTEIN  Symphony  No.  2,  The  Age  of 
Anxiety 

Wednesday,  July  6,  8pm 
Vocal  and  Chamber  Music 

Saturday,  July  9,  6pm  J> 

Prelude  Concert  (TMC  Faculty) 


Sunday,  July  10,  10am 
Chamber  Music 

Sunday,  July  10,  8pm  (Theatre) 

An  Evening  of  Opera  and  Song 
TMC  VOCAL,  INSTRUMENTAL,  and 
CONDUCTING  FELLOWS 
MARK  MORRIS,  stage  director 
Milhaud's  Trois  Operas-minutes , plus  music 
of  Monteverdi,  Handel,  and  Carissimi 

Monday,  July  11,  6pm  f 
Steinway  Series  Piano  Prelude 

Monday,  July  11,  8pm  * 

TMC  ORCHESTRA 

STEFAN  ASBURY  and  TMC  CONDUCTING 
FELLOWS,  conductors 
STRAVINSKY  Dames  concertantes 
PROKOFIEV’  Lieutenant  Kije  Suite 
RACHMANINOFF  Symphonic  Dances 

Wednesday,  July  13,  8pm 
Vocal  and  Chamber  Music 

Saturday,  July  16,  6pm  f 
Prelude  Concert 

Sunday,  July  17,  10am 
Chamber  Music 

Sunday,  July  17,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMC  ORCHESTRA— KURT  MASUR  and 
TMC  CONDUCTING  FELLOWS,  conductors 
STRAUSS  Till  EulenspiegeTs  Merry  Pranks 
KODALY  Hary  Janos  Suite 
DUKAS  The  Sorcerer’s  Apprentice 
SCHL’MANN  Symphony  No.  2 


For  TMC  concerts  other  than  TMC  Orchestra  concerts,  tickets  are  available  one  hour  prior 
to  concert  start-time  at  the  Ozawa  Hall  box  office  only.  Tickets  are  $11.  Please  note  that  avail- 
ability of  seats  inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Order  your  tickets  in  advance  for  TMC  Orchestra  concerts  (July  5,  July  11,  July  17,  July  25, 
August  14)  and  FCM  events  (August  3-7)  by  calling  SvmphonyCharge  at  1-888-266-1200  or 
(617)  266-1200. 

FRIENDS  OF  TANGLEWOOD  at  the  $75  level  receive  one  free  admission,  and  Friends  at 
the  $150  level  or  higher  receive  two  free  admissions,  to  all  TMC  Fellow  recital,  chamber,  and 
Festival  of  Contemporary  Music  performances  (excluding  Mark  Morris,  the  Fromm  Concert, 
and  TMC  Orchestra  concerts).  Friends  should  present  their  membership  cards  at  the 
Bernstein  Gate  one  hour  before  concert  time. 

Additional  and  non-member  tickets  (excluding  TMC  Orcherstra  concerts)  can  be  purchased 
one  hour  prior  to  each  recital,  chamber  music,  or  Festival  of  Contemporary  Music  concert 
for  $11. 

FOR  INFORMATION  ABOUT  BECOMING  A FRIEND  OF  TANGLEWOOD,  please  call 
(617)  638-9267. 


Tuesday,  July  19,  8pm 
Chamber  Music 

Saturday,  July  23,  6pm  J> 

Prelude  Concert 

Sunday,  July  24,  10am 
Chamber  Music 

Sunday,  July  24,  8pm 
Vocal  Chamber  Concert 

Monday,  July  25,  6pm  f 
Vocal  Prelude  Concert 

Monday,  July  25,  8pm  * 

TMC  ORCHESTRA— JAAP  VAN  SWEDEN  and 
TMC  CONDUCTING  FELLOWS,  conductors 
BEETHOVEN  Leonore  Overture  No.  3 
DEBUSSY  “Nuages”  and  “Fetes”  from  Nocturnes 
TCHAIKOVSKY  Symphony  No.  4 

Saturday,  July  30,  6pm  f 
Prelude  Concert 

Sunday,  July  31,  10am 
Chamber  Music 

Tuesday,  August  2 * 

TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
2:30pm:  TMC  Chamber  Music 
5pm:  TMC  Chamber  Music 
8pm:  TMC  Brass  Fanfares  (Shed) 

8:30pm:  Gala  concert  (Shed) 

TMC  ORCHESTRA,  BSO,  and  BOSTON  POPS 
ORCHESTRA 

STEFAN  ASBURY,  CHRISTOPH  ESCHEN- 
BACH,  RAFAEL  FRUHBECK  DE  BURGOS, 
and  JOHN  WILLIAMS,  conductors 
To  include  music  of  Wagner,  Vaughan 
Williams,  and  Tchaikovsky 

Saturday,  August  6,  6pm  f 
Prelude  Concert 

Thursday,  August  11,  8pm 
Chamber  Music 

Saturday,  August  13,  11am 
Works  by  TMC  Composition  Fellows 

Saturday,  August  13,  6pm  J> 

Prelude  Concert 

Sunday,  August  14,  10am 
Vocal  Concert 

Sunday,  August  14,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA — RAFAEL  FRUHBECK  DE 

BLiRGOS,  conductor 

STEPHANIE  BLYTHE,  mezzo-soprano 

TANGLEWOOD  FESTIVAL  CHORUS 

ALL-BRAHMS  PROGRAM 

Name  and  Schicksalslied,  for  chorus  and 

orchestra 

Alto  Rhapsody,  for  mezzo-soprano,  male 
chorus,  and  orchestra 
Symphony  No.  2 


Wednesday,  August  3 — Sunday,  August  7 
201 1 FESTIVAL  OF  CONTEMPORARY 
MUSIC 

Charles  Wuorinen,  Festival  Director 
The  201 1 Festival  of  Contemporary  Music  is 
made  possible  by  grants  from  the  Aaron  Copland 
Fund  for  Music,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  the  Ernst 
von  Siemens  Music  Foundation,  the  Helen  F. 
Whitaker  Fund,  and  by  the  generous  support 
of  Dr.  Raymond  and  Hannah  H.  Schneider. 

Wednesday,  August  3,  8pm 
Charles  Wuorinen,  conductor 
Ken  Schmoll,  director 
WUORINEN  Never  Again  the  Same ; It 
Happens  Like  This  (world  premiere; 

TMC  commission) 

Thursday,  August  4,  8pm 
The  Fromm  Concert  at  Tanglewood 
ENSEMBLE  SIGNAL,  guest  ensemble 
BRAD  LUBMAN,  conductor 
CHRISTOPHER  OTTO,  violin 
FRED  SHERRY  cello 
Music  of  HO  (world  premiere;  TMC 
commission),  PICKER,  ECKARDT, 
FERNEYHOUGH,  BABBITT,  CH OWN- 
ING, and  ZORN  (world  premiere;  TMC 
commission) 

Friday,  August  5,  2:30pm 

ERROLLYN  WALLEN,  piano 

Music  of  HO,  BEGLARIAN,  HYLA,  FES- 

TINGER,  WALLEN,  and  PETERSON 

Saturday,  August  6,  2:30pm  (Theatre) 

GEORGE  FLYNN,  piano 

AVI  AVITAL,  mandolin 

Music  of  HO,  FLYNN,  KONDO,  and 

KEREN 

Sunday,  August  7,  10am 
DAVID  FULMER,  violin 
LOUIS  KARCHIN,  conductor 
Music  of  HO,  BABBITT,  FULMER, 

I) AWE,  and  KARCHIN 

Sunday,  August  7,  6pm  f 
(Prelude  Concert) 

URSULA  OPPENS,  piano 

Music  of  ECKARDT,  BABBITT,  RANDS, 

KONDO,  and  PICKER 

Sunday,  August  7,  8pm 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA 

STEFAN  ASBURY  and  TMC  CONDUCT- 
ING FELLOWS,  conductors 
Music  of  LARA,  KONDO,  NORMAN, 
FELDER,  and  ROUSE 


Bravo 

Tanglewood! 


Thank  you  for  inspiring  young  performing 
artists  from  Berkshire  County  and  beyond. 

Berkshire  School 

SHEFFIELD.  MASSACHUSETTS 


413.229.851 1 www.berkshireschool.org 


4 Enchanted  Evenings. 
200  Voices  in  Song. 

-J 

i— * i 

H 

cn 

July  16  7:30pm 

Carol  Barnett-  The  World  Beloved: 

UJ 

A Bluegrass  Mass 

LL, 

Leonard  Bernstein- Chichester  Psalms 
Adolphus  Hailstork -Break  Forth 

t—1 

July  23  7:30pm 

Mendelssohn- Elijah 

July  30  7:30pm 

Ol 

nr 

Elgar-  The  Music  Makers 
Vaughan  William  s-Magn ifica t 

l-M 

u 

Brahms-M/ro  Rhapsody 

PU 

August  6 7:30pm 

Monteverdi- Vespro  della  Beata  Vergine 
(Monteverdi  Vespers) 

£ 

cn 

Box  Office:  413.229.1999  Tickets:  si s-S45 

PREPs:  Free  pre-concert  talks  at  6:15pm 

OC 

1 245  North  Undermountain  Road 

UJ 

| Sheffield,  MA  01257  www.choralfest.org 

CQ 

Beethoven  is  alive  and  well  and  performing 
his  cabaret  act  this  summer.  Join  us  nightly  for 
an  irreverant  take  on  his  life  and  times. 
Tickets  at  www.ludwiglive.com  or  the  Seven  Hills  Inn 
40  Plunkett  Street,  Lenox  413-637-0060 


The  Boston  University  Tanglewood  Institute  (BUTI) 


(photo:  Michael  J.  Lutch) 


In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  invited 
the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  program  for  high 
school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music  Center.  Envisioned 
as  an  educational  outreach  initiative  for  the  University,  this  new  program  would  provide 
young  advanced  musicians  with  unprecedented  opportunity  for  access  to  the  Tanglewood 

Festival.  Since  then,  the  students  of  the  Boston 
University  Tanglewood  Institute  have  participat- 
ed in  the  unique  environment  of  Tanglewood, 
sharing  rehearsal  and  performance  spaces; 
attending  a selection  of  BSO  master  classes, 
rehearsals,  and  activities;  and  enjoying  unlimited 
access  to  all  performances  of  the  Boston  Sym- 
phony Orchestra  and  the  Tanglewood  Music 
Center. 

Now  in  its  46th  season,  the  Boston  University 
Tanglewood  Institute  continues  to  offer  aspiring 
young  artists  an  unparalleled,  inspiring,  and 
transforming  musical  experience.  Its  interaction 
with  the  Boston  Symphony  Orchestra  and  the 
Tanglewood  Music  Center  makes  BUTI  unique 
among  summer  music  programs  for  high  school  musicians.  BUTI  alumni  are  prominent 
in  the  world  of  music  as  performers,  composers,  conductors,  educators,  and  administra- 
tors. The  Institute  includes  Young  Artists  Programs  for  students  age  fourteen  to  nineteen 
(Instrumental,  Vocal,  Piano,  Harp,  and  Composition)  as  well  as  Institute  Workshops  (Clari- 
net, Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn,  Trombone,  Tuba/Euphonium, 
Percussion,  Double  Bass,  and  String  Quartet).  Many  of  the  Institute's  students  receive 
financial  assistance  from  funds  contributed  by  individuals,  foundations,  and  corporations 
to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  further 
information  about  the  Boston  University'  Tanglewood  Institute,  please  stop  by  our  office 
on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430 
or  (617)  353-3386. 


2011  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  16,  2:30pm.  Paul  Haas  conducts  Tchaikovsky’s 
Symphony  No.  6 (Pcithetique)  and  works  of  Shostakovich  and  Revueltas.  Saturday,  July  30, 
2:30pm,  Mei-Ann  Chen  conducts  Rachmaninoffs  Symphonic  Dances  and  Franck’s  Symphony 
in  D minor.  Saturday,  August  13,  2:30pm,  David  Hoose  conducts  Elgar’s  Enigma  Varia- 
tions and  Walton’s  Viola  Concerto  featuring  Steven  Ansell,  BSO  principal  viola. 

WIND  ENSEMBLE  PROGRAMS:  Friday,  July  15,  8pm.  David  Martins  conducts  Jager, 
Wilby,  Maslanka,  and  Epstein,  featuring  soloist  Robert  Sheena,  BSO  English  horn,  and  a 
premiere  by  TMC  Fellow  Ruby  Fulton.  Friday,  July  30,  8pm,  H.  Robert  Reynolds  con- 
ducts W.  Schuman,  Mackey,  Bernstein,  Rudin,  Gould,  and  Bennett,  featuring  the  Vento 
Chiaro  Wind  Quintet. 

VOCAL  PROGRAMS:  Saturday,  August  6,  2:30pm,  Ann  Howard  Jones  conducts  Brahms, 
Rheinberger,  Paulus,  Pinkham,  Corigliano,  Ligeti,  Willan,  and  Wilberg. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday,  July  18: 
Tuesday,  July  19;  Wednesday,  July  20;  Tuesday,  August  9;  Wednesday,  August  10;  Thursday, 
August  11. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $1 1 for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1431. 


FINE  ARTS  BOARDING 
HIGH  SCHOOL 
Grades  9-12 

SUMMER  ARTS  CAMP 
Grades  3-12 


Creative  Writing 
Dance 

Motion  Picture  Arts 

Music 

Theatre 

Visual  Arts 


www.interlochen.org 


Lenox 

Fitness 

Center 


(413)  637-9893 

90  Pittsfield  Road 
Lenox,  MA 

www.lenoxfitnesscenter.com 


and  Spa 

• aerobics 

• step 

• yoga 

• Spinning® 

• pilates 

• outdoor  programs 

• strength  equipment 

• personal  training 

• free  weights 

• tanning 

• fitness  apparel 

• spa  services 

• juice  bar 

• kickboxing  & 
kid’s  classes 


A PROMISE  OF  CARING.  A TRADITION  OF  EXCELLENCE. 


These  hands...  had  a great 
day  out,  with  lunch  and 
laughter  among  friends.  These  hands... 

love  life  at 
Ruth’s  House. 


Remain  in  charge  of  your 
hedules  but  enjoy  the 
:e-of-mind  knowing  our 
highly  trained  team  is 
available,  24-hours  a day, 
seven  days  a week,  to 
provide  care  and  assistance. 

mere  information,  a tour, 
--*r£tam  about  your  specific 
.call  (41 3)  567-621 2. 


needs 


Ruth’s  House 

I An  Assisted  Living  Flmfcnrr 

A program  of  Jewish  Geriatric  Services,  Inc. 


780  Converse  Street 
Longmeadow,  MA  01 1 06 
www.jewishgeriatric.org 


Ruth's  House  is  a beautiful 
homelike  residence  for  seniors 
i who  are  seeking  to  remain 
i independent,  but  may  need 
"distance  with  daily  activities. 


Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $650  and  higher 
during  the  2010-11  fiscal  year.  An  eighth  note  J>  denotes  support  of  $l,250-$2,999,  and  those 
names  that  are  capitalized  denotes  support  of  $3000  or  more.  For  information  on  how  to  become  a 
Tanglewood  Business  Partner,  please  contact  Susan  Beaudry,  Manager  of  the  Tanglewood  Business 
Partners  at  (413)  637-5174  or  sbeaudry@bso.org. 

Nancy  J.  Fitzpatrick,  Chair,  Tanglewood  Business  Partners  Committee 

Accounting/Tax  Preparation 

7 Warren  H.  Hagler  Associates  • Michael  G.  Kurcias,  CPA  • Stephen  S.  Kurcias,  CPA  • 

Alan  S.  Levine,  CPA  • 7 Mr.  and  Mrs.  Emery  Sheer  in  honor  of  Mr.  and  Mrs.  Alfred  Schneider 

Advertising/PR/Market  Research/Professional  Business  Services/Consulting 

Ed  Bride  Associates  • 7 The  Cohen  Group  • Robert  Gal  Consulting  • ^General  Systems  Company,  Inc.  • 

7 Mr.  Lawrence  Hurwit  • Interim  Healthcare  Manager  Search.  Nielsen  Healthcare  Group,  Inc.  • 

Pennington  Management,  LLC  • -"Pilson  Communications,  Inc.  • 7 R.L.  Associates 

Antiques/Art  Galleries 

Elise  Abrams  Antiques  • DeVries  Fine  Art  International  • 7 Hoadley  Gallery  • 

Paul  Kleinwald  Art  8c  Antiques,  Inc.  • R.W.  Wise,  Goldsmiths,  Inc. 

Architects/Designers 

Jessie  Cooney  Design  • 7 edm  - architecture  . engineering  . management  • 

Hill-Engineers,  Architects,  Planners,  Inc.  • Jessie  Cooney  Design  • Barbara  Rood  Interiors  IIDA 

Automotive 

7 Biener  Audi 

Banking 

Adams  Co-Operative  Bank  • BERKSHIRE  BANK  • Greylock  Federal  Credit  Union  • Lee  Bank  • 

LEGACY  BANKS  • Lenox  National  Bank  • 7 The  Pittsfield  Cooperative  Bank  • 

South  Adams  Savings  Bank  • TD  BANK 

Beverage/Food  Sales/Consumer  Goods 

BERKSHIRE  CO-OP  MARKET  • 7 Biscotti  Babies  & Edible  Adventures  • 7 Crescent  Creamery,  Inc.  • 
GOSHEN  WINE  8c  SPIRITS,  INC.  • Guido's  Fresh  Marketplace  • High  Lawn  Farm  • 

KOPPERS  CHOCOLATE  • 7 Price  Chopper’s  Golub  Foundation 

Contracting/Building  Supply 

Alarms  of  Berkshire  County  • 7 R.J.  Aloisi  Electrical  Contracting.  Inc.  • BERKSHIRE  LANDMARK  BUILDERS  • 
Lou  Boxer  Builder,  LLC  • Dettinger  Lumber  Co.,  Inc.  • DRESSER-HULL  COMPANY  • 

Great  River  Construction  Co.  • DAVID  J.  TIERNEY,  JR  , INC.  . PETER  D.  WHITEHEAD  BUILDER,  LLC 

Education 

Belvoir  Terrace  - Visual  Sc  Performing  Arts  Center  • Berkshire  Country  Day  School  • 

CAREERS  THROUGH  CULINARY  ARTS  PROGRAM  • Massachusetts  College  of  Liberal  Arts  • 

-Thinking  in  Music,  Inc. 

Energy/Utilities/Heating  & Cooling 

ESCO  Energy  Services  Company  • Ray  Murray,  Inc.  • VIKING  FUEL  OIL  COMPANY,  INC. 

Engineering 

7 Foresight  Land  Services 

Environmental  Services 

MAXYMILLLAN  TECHNOLOGIES,  INC.  • Nowick  Environmental  Associates 

Financial  Services 

ABBOTT  CAPITAL  MANAGEMENT,  LLC  • THE  BERKSHIRE  CAPITAL  INVESTORS  • 

BERKSHIRE  MONEY  MANAGEMENT,  INC.  • 7 Berkshire  Wealth  Advisors  of  Raymond  James  • 

Mr.  and  Mrs.  Robert  Haber  • 7 Kaplan  Associates  L.P.  • ''True  North  Financial  Services 

High  Technologies/Electronics 

General  Dynamics  AIS  • ''New  Yorker  Electronics  Co.,  Inc. 

Insurance 

7 Bader  Insurance  Company,  Inc.  • BERKSHIRE  INSURANCE  GROUP  • 

GENATT  ASSOCIATES,  INC.  A KINLOCH  COMPANY  • Keator  Group, LLC  • 

7 L.V.  Toole  Insurance  Agency,  Inc.  • <^True  North  Insurance,  Inc. 


MODERNISM. 
INSIDE  AND  OUT. 


FROM  ANCIENT  TO  ABSTRACT 

FOOTAGE  OF  GEORGE'S  1 934  TRAVEL  FILMS 


FRELINGHUYSEN  MORRIS 
HOUSE  & STUDIO 

92  Hawthorne  Street  Lenox  413  637  0166  Thursday-Sunday  Tours 

from  Tonglewood:  0.2  mi  south  on  Rte.  183,  left  on  Hawthorne  Rood,  left  on 
Hawthorne  Street,  entrance  is  0.3  miles  on  left  frelinghuysen.org 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
93rd  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  4 

Menahem  Pressler  & Friends 

September  1 1 

Orion  String  Quartet 

September  18 

Juilliard  String  Quartet 

September  25 

Wu  Han,  David  Finckel, 
Philip  Setzer 

October  2 

Emerson  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  41 3 442-21 06 
www.SouthMountainConcerts.com 


What  are  you  doing 
Friday  nights 
this  fall? 


invites 
you  to  the 

PBS  Arts 
Fall  Festival 

Nine  new  adventurous 
arts  programs 

Starting  October  14th 
Friday  nights  at  9 


check  wgby.org 
for  details 


Legal 

J Braverman  & Associates,  P.C.  • Cianflone  & Cianflone,  P.C.  • Jay  M.  Cohen,  P. A.  • 

COHEN  KINNE  VALICENTI  & COOK  LLP  • Michael  J.  Considine,  Attorney  at  Law  • 

Deely  & Deely  Attorneys  • Grinnell  Smith,  LLP  • Heller  & Robbins  • Hochfelder  & Associates,  P.C.  • 

Jonas  & Welsch,  P.C.  • Law  Offices  of  David  L.  & Juliet  P.  Kalib  • -'Attorney  Linda  Leffert  • 

Norman  Mednick,  Esq.  • -'  Lester  M.  Shulklapper,  Esq.  • Bernard  Turiel,  Esq. 

Lodging 

-' 1804  Walker  House  • A Bed  Sc  Breakfast  in  the  Berkshires  • ^'Applegate  Inn  • APPLE  TREE  INN  • 
-^Berkshire  Comfort  Inn  & Suites  • -'  Berkshire  Cooking  Getaway  • -*  Berkshire  Hampton  Inn  & Suites  • 

J1  Birchwood  Inn  • BLANTYRE  • Brook  Farm  Inn  • -'  Chesapeake  Inn  of  Lenox  • 

CRANWELL  RESORT,  SPA  & GOLF  CLUB  • -'Days  Inn  Downtown  Great  Barrington  • 

7*  Devonfield  Country  Inn  • Eastover  Hotel  & Resort  • ELM  COURT  ESTATE  • 

J1  An  English  Hideaway  Inn  • -'  Federal  House  Inn  • -'The  Garden  Gables  Inn  • 

J1  Gateways  Inn  Sc  La  Terrazza  Restaurant  • - Inn  at  Green  River  • - Historic  Merrell  Inn  • 

Jonathan  Foote  1778  House  B&B  • KEMBLE  INN  • LENOX  ATHENAEUM  AT  THE  WINTHROP  ESTATE  • 
THE  PORCHES  INN  AT  MASSMOCA  • THE  RED  LION  INN  • 

J1  The  Inn  at  Richmond  and  The  Berkshire  Equestrian  Center  • - The  Rookwood  Inn  • - Seven  Hills  Inn  • 
-''The  Inn  at  Stockbridge  • TOM  He  SUKI  WERMAN  • The  Weathervane  Inn  • 

THE  WHEATLEIGH  HOTEL  & RESTAURANT 

Manufacturing/Industrial 

$ Barry  L.  Beyer  • •''Onyx  Specialty  Papers,  Inc.  • SHEFFIELD  PLASTICS,  INC. 

Photography 

Lifestyle  Photography  • Light  Room  Event  Photography 

Publishing/Printing 

QUALITY  PRINTING  COMPANY,  INC.  • SOL  SCHW  ARTZ  PRODUCTIONS,  INC.  • THE  STUDLEY  PRESS,  INC. 

Real  Estate 

J1  Barnbrook  Realty  • BARRINGTON  ASSOCIATES  REALTY  TRUST  • -' Benchmark  Real  Estate  • 

Berkshire  Property  Agents  • -' Brause  Realty  • Cohen  8c  White  Associates  • FJ  Forster  Real  Estate  • 
Barbara  K Greenfeld  • Barb  Hassan  Realty,  Inc.  • Hill  Realty,  LLC  • 

THE  PATTEN  FAMILY  FOUNDATION  • Real  Estate  Equities  Group  LLC  • Roberts  & Associates  Realty,  Inc  • 
Stone  House  Properties,  LLC  • Michael  Sucoff  Real  Estate  • -'  Lance  Vermeulen  Real  Estate 

Restaurants 

-’Alta  Restaurant  & Wine  Bar  • -'  Baba  Louie's  Wood  Fired  Organic  Sourdough  Pizza  • -'Cafe  Lucia  • 
Cakewalk  Bakery  Cafe  • Chez  Nous  Bistro  • Cork  ‘N  Hearth  • Firefly  • «' Jonathan’s  Bistro  • 
s Mazzeo’s  Ristorante  • -'  Prime  Italian  Steak  House  & Bar 

Retail 

.AMERICAN  TERRY  CO.  • .Arcadian  Shop  • Bare  Necessities  • Ben’s  • -'Carr  Hardware  and  Supply  Co.,  Inc.  • 
CASABLANCA  • -'  Chocolate  Springs  Cafe  . COUNTRY  CURTAINS  • CRANE  & COMPANY,  INC.  • 

Garden  Blossoms  Florist  • The  Gifted  Child  • J'  Glad  Rags  • Orchids,  Etc.  of  Lee  • 

Paul  Rich  & Sons  Home  Furnishings  & Design  • Ward’s  Nursery  & Garden  Center  • Windy  Hill  Farm,  Inc. 

Science/Medical 

J1  510  Medical  Walk-In  • J.  Mark  .Albertson  D M. D.,  P.A.  • Austen  Riggs  Center  • 

-1' Back  To  Life!  Chair  Massage  Practitioners  • Stanley  E.  Bogaty,  M.D.  • Berkshire  Health  Systems  • 

-''Lewis  R.  Dan,  M.D.  • Dr.  and  Mrs.  Jesse  Ellman  • v'Eye  Associates  of  Bucks  County  • 

Dr.  Steven  M.  Gallant  • »'  Leon  S.  Harris  MD  • Fred  Hochberg,  M.D.  • William  Knight,  M.D.  • 

Carol  Kolton,  LCSW  • -'’Livingstone  Dental  Excellence  and  The  Canaan  Gentle  Dental  8c  Implant  Center  • 
Long  Island  Eye  Physicians  and  Surgeons,  P.C.  • Dr.  and  Mrs.  Charles  Mandel  • Dr.  Joseph  Markoff  • 

Northeast  Urogynecology  • G.  Michael  Peters,  M.D.  • Philadelphia  Eye  Associates  • Donald  W'm.  Putnoi,  M.D.  • 

J'  Robert  K Rosenthal,  MD  PC  • «' Royal  Home  Health  Care  Services  of  New  York  • 

Chelly  Sterman  Associates  • - Suburban  Internal  Medicine 

Services 

j'ALADCO  Linen  Services  • Berkshire  Horseback  Adventures/Berkshire  Icelandics  • 

Dery  Funeral  Home  • Limited  Edition  Lighting  • Amy  Lindner-Lesser,  Justice  of  the  Peace  • 

THE  MARKETPLACE  CATERING  • MYRIAD  PRODUCTIONS,  INC.  • J>  SEVEN  salon.spa  • J>  Shear  Design 

Storage 

- Security  Self  Storage  • -'  SpaceNow!  Corporation 

Tourism/Resort 

CRANWELL  RESORT,  SPA  & GOLF  CLUB  • CANYON  RANCH  • 

-'jiminy  Peak  Mountain  Resort/EOS  Ventures 

Transportation 

ABBOTT’S  LIMOUSINE  SERVICE  & LIVERY 


The  acquisition  of  wisdom  by  MCLA  Gallery  51  Manager  Ven  Voisey 


MCLA 


where  art  starts 


Berkshire  Cultural  Resource  Center 

MCLA  Gallery  5 1 • MCLA  Presents!  • Berkshire  Hills  Internship 
Program  (B-HIP)  • DownStreet  Art  • Tricks  of  the  Trade 


413-664-8718  • www.mcla.edu/bcrc 

Massachusetts  College  Of  Liberal  Arts,  North  Adams,  MA 


Located  in  the  beautiful  and  culturally  rich  Berkshires 


NEW  ENGLAND 

PUBLIC  RADIO 


Listen  to  classical  music 
weekdays  from  9 to  4 
onWFCR 


88.5FM  (Amherst) 

101. 1FM  (Adams/North  Adams) 
98.7FM  (Great  Barrington) 
98.3FM  (Lee) 

106.1FM  (Pittsfield) 

96.3FM  (Williamstown) 
AM640/91.7FM  WNNZ 


BERKSHIRE 


DESIGNER  SHOWCASE 


i,s  JtKUx  JXnmn  Je  till l 

EXHIBIT 

104  Walker  Street,  Lenox,  MA  01240 

413-637-3206  GildedAge.org 


Find  us  on 

Facebook 


the  78th  Annual 


PAIR 


August  6-14,  201 1 
Mount  Sunapee  Resort 

Newbury,  NH 


Ceramic  Turtle 
by  Glen  Madnnis 


Lead  Sponsor 


Ip  Tickets  available  at 

dlIIy  www.nhcrafts.org 


Steinway  S Sons  is  honored  to  support  the  2011  Tanglewood  season, 
and  to  play  our  part  in  helping  its  gifted  performers  to  attain 
an  uncompromising  level  of  musical  inspiration. 


STEINWAY  6 SONS 

STEINWAY  & SONS  • ONE  STEINWAY  PLACE  • LONG  ISLAND  CITY,  NY  11105 

WWW.STEINWAY.COM 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Haven 

Cafe  & 'Bakery 


‘Breakfast  & lunch  served  all  day 
'Dinner  'Wed.  - Sun. 
Danglewood  picnics 
'We  support  local fanners  & businesses 
8 franklin  street  lenox  413.637.8948 


Our  Own 

Ice  Cream  & Sorbets 


Ghocolaie 

Springs 

Cafe 

(413)  637-9820  * Route  7,  Lenox,  MA 

WWW.CHOCOLATESPRlNGS.COM 


413-442-2290 

117  FENN  ST 
PITTSFIELD 

www.madjacksbbqonline.com 
call  us  for  a TANGLEWOOD  Picnic  Pack 


FARE  FOR  ALL 

SUMMER  MENUS,  PERFECTLY  SEASONED 

TAVERN  I MAIN  DINING  ROOM  | LION’S  DEN  PUB 


Supporting  Local  Farmers  and  Producers 

The  Red  Len  Inn 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
30  Main  Street,  Stockbridge,  MA  | (413)  298-5545  | RedLionlnn.com 


0\ace  of  “Berksh 


Route  102,  Lee,  MA  413-394-4047 
Serving  Daily  5pm  to  10pm 


BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCH  • DINNER  • WEEKEND  BRUNCH 
At  Quality  Inn 

435  Laurel  Street  • Lee,  MA  01238 
413  243  6731 

www.fineindiandining.com 


“Comparable  to  the  Best  in  NYC"  Zagat  1009 


g ftlgEH 

Gourmet  Japanese  Cuisine  & Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


I Tatami  Rooms  Kaiseki  Robata  Bar  I 


Stu  Rosner 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


47  Railroad  Street 
Great  Barrington,  MA01230 
413.528.0351 

http://www.fiorirestaurant.com 


/ 

<5 


restaurant  & bistro 

3 Center  Street  • West  Stockbridge,  MA 
(413)  232-4111  • www.rougerestaurant.com 


Elm  Street  Market, 

BfkeXKFMT,  LUNC^t  COSSIP  J0kV£D. 


TXNCL6W00D 


KETJ  XVXILXBIX 


JTOCKBKIDCt,>ctA  • 413-298-3634 


Chef  Luis  Zambrano  Proprietor 
www  VivaBerfcshires  com 


(413)  298-4433 
Route  183 
Glendale  MA  01229 


CUCIrtA  ITALimtA 

If  you  would  like  to  be  part  of 

"Enjoy  Authentic  Italian  ^ 

‘food  in  the  ‘Eer^sfirts 
www.trattoria-vesuvio.cotn 

this  restaurant  page,  please 

call  781-642-0400. 

TRA'TTO'KIR  • IL  VESilVlO” 

KPWTS7&20,  Lem*,  9434  01240  (413)637-4304 

Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 


GROUND  FLOOR 


Hi  There! 

We’re  so  happy  to  see  you  in  the  Berkshires  this  summer.  We  love 
sitting  next  to  you  and  listening  to  the  music,  but  do  us  a favor. 
Leave  your  firewood  at  home. 

Bugs  that  kill  us  live  in  firewood.  When  you  move  it,  you  could 
accidently  bring  them  here  with  you.  We  want  to  welcome  you  with 
open  branches  every  time  you  come  back.  So,  leave  the  firewood  at 
home,  and  buy  local  when  you  get  here. 


AUSTEN  RIGGS  CENTER 

A distinctive  psychiatric  hospital  Intensive  psychotherapy  in  an  open  community. 


Stockbridge,  MA  01262  (41 3)  298-551 1 vwwv.austenriggs.org 


SECURE  YOU  r future , 

PROTECT  YOUR  assets , 


en 


ijoy  life. 


Celebrating  21  years  of  excellence, 
Kimball  Farms  provides  a setting  that 
is  active,  meaningful  and  rewarding. 

► Independent  Living 

► Assisted  Living- 
Traditional  & Dementia  Care 

► Skilled  Nursing 


/planning  has  \ 

started  for  our' 

v Wellness  , 
Center 


i Berkshire  Healthcare 


Kimball  Farms  Life  Care  235  Walker  Street  Lenox,  MA  01240 
Retirement  Community  www.kimballfarms.org  • (413)  637-7000 


Kimball  Farms 


C Ice  Age 

M to  the 

f ' Digital  Age: 

The  3D  Animation  Art 
of  Blue  Sky  Studios 


October 


June 


2011 


3 New  Summer  Exhibitions 


NORMAN  ROCKWELL  MUSEUM 

nrm.org  • Stockbridge,  MA  ■ 413.298.4100  • open  daily 


ONE 

DAY 

UNIVERSITY 


ONE  DAY  UNIVERSITY® 


at  Tanglewood 

Sunday,  August  28,  2011 


at 

Tanglewood 


Beethoven,  The  Beatles,  FDR,  and  Your  Brain 

Join  acclaimed  professors  from  Columbia,  Brown  and  Vanderbilt  for 


EVENT  SCHEDULE  for 
AUGUST  28,  2011 

• LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 


8:30  am 

Check  in 

9:00-10:10  am 

RICHARD  PIOUS, 
Columbia 

10:10-10:25  am 

Break 

10:25-11:35  am 

JOHN  STEIN, 
Brown 

11:35-11:50  am 

Break 

11:50  am-i:oo  pm 

MICHAEL  ROSE, 
Vanderbilt 

1:00-2:30  pm 

Break 

2:30  pm 

BSO, 

Koussevitzky 
Music  Shed 

GENERAL  REGISTRATION: 
$149 

Advance  purchase  required 

Each  registration  includes  all  three  professor 
presentations  and  one  complimentary  lawn 
admission  to  the  Shed  concert .* 

(Route  183,  West  Street,  Lenox,  MA ) 


three  stimulating  presentations  in  Ozawa  Hall.  Then  join  conductor 
Lorin  Maazel  as  he  leads  the  Boston  Symphony  Orchestra  in  its 
perennial  Tanglewood  finale:  Beethoven’s  Ninth  Symphony. 


FDR  and  the  Path  to  WWII:  What  We  Know  Now  That  We  Didn’t  Know  Then 
Richard  M.  Pious  • Columbia  University 

On  December  7,  1941,  the  Japanese  bombed  Pearl  Harbor;  four  days  later 
Germany  and  Italy  also  declared  war  on  the  U.S.  Yet  America’s  involvement 
in  World  War  II  had  been  predetermined  as  early  as  May  of  1940  when  FDR 
circumvented  an  isolationist  Congress  by  making  a secret  deal  with 
Winston  Churchill  and  the  British. 


Where  Are  My  Keys?  Understanding  How  Memory  Works 
John  J.  Stein  • Brown  University 

Why  can’t  you  remember  where  you  left  your  keys?  Why  can’t  you  remember 
the  name  of  that  person  you  met  last  week?  Why  do  these  memory  lapses 
and  communication  problems  increase  in  frequency  as  some  people  grow 
older,  but  others  don’t  have  this  problem  at  all?  Is  there  something  changing 
in  the  way  our  brains  function? 


The  Beatles  and  Beethoven:  Hearing  the  Connection 
Michael  Alec  Rose  • Vanderbilt  University 

The  finale  of  Beethoven’s  Ninth  Symphony  and  the  Beatles  song  “Hey  Jude” 
share  compelling  connections.  The  scope  of  each  work  is  unprecedented: 
a vast  choral  movement  and  a seven-minute  song  were  both  radical  departures 
for  symphonic  music  and  rock  ‘n’  roll,  respectively.  But  it’s  the  singular 
spiritual  message  shared  by  these  pieces  which  truly  binds  them  together 
across  historical  time  and  stylistic  distance. 


To  register,  or  for  more 
information,  call 

888-266-1200 

or  visit  us  online  at: 

tanglewood.org/onedayu 


After  the  lectures,  enjoy  the  Tanglewood  Lawn  Experience: 
BOSTON  SYMPHONY  ORCHESTRA 

BEETHOVEN  Symphony  No.  9 

Lorin  Maazel,  conductor  Eric  Owens,  bass-baritone 

Joyce  El-Khoury,  soprano  Tanglewood  Festival  Chorus, 

Margaret  Gawrysiak,  mezzo-soprano  John  Oliver,  conductor 
Garrett  Sorenson,  tenor 


ONE  DAY  UNIVERSITY  at  Tanglewood  • 888-266-1200  • tanglewood.org/onedayu 

One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a ticket  inside  the  Shed  All  One  Day  University  lecture  ticket  holders  are 
eligible  fora  10%  discount  on  8/28  Shed  tickets  purchased  in  advance  of  the  concert.  Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra.  Inc. 


We’re  proud  to  support  the  voices  of 
our  community. 


When  community  members  speak  about  supporting  the  arts,  we  respond  to 
their  call  for  making  the  possible  actual.  Valuing  artistic  diversity  within  our 
neighborhoods  helps  to  unite  communities,  creating  shared  experiences  and 
inspiring  excellence. 

Bank  of  America  is  proud  to  support  Tanglewood  for  their  leadership  in 
creating  a successful  forum  for  artistic  expression. 


Bankof  America 

© 2011  Bank  of  America  Corporation 
SPN-103-AD  | ARD1J1U2 
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SEIJI  OZAWA  HALL 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  3,  2011  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Anthony  Plog 

(b.  1947) 


Music  for  Brass  Octet  (1987) 

I.  Allegro  vivace 

II.  Very  slowly 

III.  Theme  and  Variations 


Choir 


Alex  Fioto,  Trumpet 
Najib  Wong,  Trumpet 
Douglas  Rosenthal,  Trombone 
Paul  Jenkins,  Trombone 


Choir 


Mark  Maliniak,  Trumpet 
Kyle  Sherman,  Trumpet 
Christopher  Wolf,  Trombone 
Adam  Rainey,  Bass  Trombone 


Ken-David  Masur,  Conductor 


Fred  Lerdahl 

(b.  1943) 


The  First  Voices  (2007) 

Amy  Petrongelli,  Soprano 
Leigh-Anne  Martin,  Mezzo  Soprano 
Laura  Mercado-Wright,  Alto 

Daniel  Zawodniak,  Percussion 
Matthew  Decker,  Percussion 
George  Nickson,  Percussion 
Ian  Sullivan,  Percussion 
Andre  Sonner,  Percussion 
Ethan  Pani,  Percussion 
James  Ritchie,  Percussion  * 

Robert  O'Brien,  Percussion  * 

Frank  Epstein,  Conductor  a 


A BSO  Member 
* Guest  Musician 


Eric  Nathan 

(b.  1983) 

(TMC  Fellow,  2010) 


Timbered  Bells  (2011) 


Najib  Wong,  Trumpet 
Alex  Fioto,  Trumpet 
Mark  Maliniak,  Trumpet 
Kyle  Sherman,  Trumpet 
Toby  Penk,  Trumpet 
Anna  Spina,  Horn 
Adedeji  Bailes  Ogunfolu,  Horn 
Katharine  Caliendo,  Horn 
Tyler  Holt,  Horn 
Nicholas  Hartman,  Horn 
Matthew  Bronstein,  Horn 
Douglas  Rosenthal,  Trombone 
Paul  Jenkins,  Trombone 
Christopher  Wolf,  Trombone 
Adam  Rainey,  Bass  Trombone 
Jose  Martinez  Anton,  Tuba 
Matthew  Decker,  Percussion 
George  Nickson,  Percussion 

Robert  Trevino,  Conductor 

World  Premiere  Performance 
Commissioned  by  the  Tangle  wood  Music  Center, 
with  the  generous  support  of  the  Merwin  Geffen,  M.D. 
and  Norman  Solomon,  M.D.  New  Commissions  Fund 


Intermission 


Benjamin  Britten  Fanfare  for  Saint  Edmundsbury  (1959) 

(1913-1976) 

Mark  Maliniak,  Trumpet 
Kyle  Sherman,  Trumpet 
Toby  Penk,  Trumpet 


Pictures  at  an  Exhibition  (1874) 

Promenade 
Gnomus 
Promenade 
The  Old  Castle 
Promenade— Tulleries 
Bydlo 

Promenade— Ballet  of  Chicks  in  their  Shells 
Samuel  Goldenberg  and  Schmuyle 
The  Market  at  Limoges 
Catacombae.  Sepulcrum  Romanum 
Among  the  dead  in  the  language  of  the  dead 
The  Hut  on  Chicken  Legs  (Baba-Yaga) 

The  Great  Gate  of  Kiev 

Toby  Penk,  Trumpet 
Kyle  Sherman,  Trumpet 
Alex  Fioto,  Trumpet 
Mark  Maliniak,  Trumpet 
Thomas  Rolfs,  Trumpet  a 
Najib  Wong,  Flugelhorn 
Tyler  Holt,  Horn 
Katharine  Caliendo,  Horn 
Matthew  Bronstein,  Horn 
Adedeji  Bailes  Ogunfolu,  Horn 
Nicholas  Hartman,  Horn 
Paul  Jenkins,  Trombone 
Christopher  Wolf,  Trombone 
Adam  Rainey,  Bass  Trombone 
Douglas  Rosenthal,  Euphonium 
Jose  Martinez  Anton,  Tuba 
Mike  Roylance,  Tuba  a 
Daniel  Zawodniak,  Percussion 
George  Nickson,  Percussion 

Stefen  Asbury,  Conductor  # 

Robert  Trevino,  Assistant  Conductor 

A BSO  Member 
# TMC  Faculty 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stefan  Asbury  (Nathan,  Mussorgsky),  Frank  Epstein  (Lerdahl),  Kayo  Iwama  (Lerdahl), 
Toby  Oft  (Plog),  Thomas  Rolfs  (Britten,  Mussorgsky),  Mike  Roylance  (Mussorgsky), 
and  Richard  Sebring  (Nathan,  Mussorgsky). 


Modest  Mussorgsky 

(1839-1881) 

Arr.  Elgar  Howarth 
(b.  1935) 


Te&t  tQL.Ih£-Firs.t.VgiQes 


With  the  first  voices  came  the  first  articulations  formed  according  to  the  re- 
spective passions.  Anger  produces  menacing  cries.  But  the  voice  of  tender- 
ness is  softer.  And  such  an  utterance  becomes  a sound,  according  to  the  feel- 
ing to  which  it  is  joined.  Rhythm  and  sounds  are  born  with  syllables:  all  voices 
speak  under  the  influence  of  passion,  which  adorns  them  with  all  their  eclat. 
Thus  verse,  singing,  and  speech  have  a common  origin.  The  first  discourses 
were  the  first  songs.  The  periodic  recurrences  and  measures  of  rhythm,  the 
melodious  modulations  of  accents,  gave  birth  to  poetry  and  music.  At  first, 
there  was  no  music  but  melody  and  no  other  melody  than  the  varied  sounds 
of  speech.  Accents  constituted  singing,  quantity  constituted  measure,  and  one 
spoke  as  much  by  natural  sounds  and  rhythm  as  by  articulations  and  words. 
To  speak  and  to  sing  were  formerly  one. 

Text  by  Jean-Jacques  Rousseau  (1712-1788) 
from  Essay  on  the  Origins  of  Language 
Translated  by  John  H.  Moran  and  Alexander  Gode 

A Npte  from  the  cpmposer  pf  Timbered  Bells 

In  writing  a piece  for  this  year's  TMC  Fellows,  I wanted  to  capture  my  memo- 
ries of  the  open  spaces  in  the  Berkshires,  including  the  view  from  atop  Yokun 
Ridge  of  an  expansive,  wooded  landscape,  and  the  sound  of  outdoor  brass 
playing  reverberating  off  the  hills  in  haunting  tones.  The  work  I have  written 
explores  these  impressions  of  space  and  distance,  as  well  as  the  variety  of 
sound  colors  that  brass  can  produce. 

"Timbered  Bells"  is  structured  in  three  parts.  The  opening  and  closing  sections 
feature  varied  fanfares  and  expressive  flourishes.  At  the  center  of  the  piece  is 
a quiet  theme  that  emerges  from  the  distance  and  grows  in  intensity,  arriving 
ablaze  at  the  outset  of  the  final  part. 

I would  like  to  express  my  thanks  for  the  generous  support  from  the  Merwin 
Geffen,  M.D.  and  Norman  Solomon,  M.D.  New  Commissions  Fund.  Thank  you 
to  the  Fund  and  to  the  Tanglewood  Music  Center  for  making  this  premiere 
possible. 

— Eric  Nathan 


I 


A Note  from  the  Composer  of  The  First  Voices 


The  First  Voices  (2007),  for  eight  percussionists  and  three  singers  (soprano, 
mezzo,  alto),  was  commissioned  by  Bradford  and  Dorothea  Endicott  for  Frank 
Epstein  and  the  New  England  Conservatory.  The  work  is  dedicated  to  Frank 
Epstein,  director  of  the  NEC  Percussion  Ensemble.  I also  wish  to  thank  Robert 
Dodson,  former  provost  at  NEC,  for  his  role  in  making  this  commission  possi- 
ble. 

In  my  youth  I went  to  the  1964  World's  Fair  in  New  York  and  sat  mesmerized 
for  four  hours  listening  to  West  African  drumming.  The  First  Voices  is  my  hom- 
age to  that  experience.  My  starting  point  was  a parallel,  discovered  by  ethno- 
musicologists  in  the  1980s,  between  standard  scales  and  West  African 
rhythms.  The  First  Voices  is  in  one  high-spirited  movement,  about  12  minutes 
long.  The  form  is  ABABA. 

The  text,  from  Rousseau's  Essay  on  the  Origins  of  Language,  is  an  eloquent 
early  statement  of  the  view  that  music  and  language  co-evolved.  My  ap- 
proach to  the  text  is  rather  abstract;  using  the  French  seemed  unnecessary, 
and  the  setting  is  in  English  translation.  The  text  has  an  oblique  relationship  to 
what  is  essentially  a percussion  piece,  for  which  the  voices  provide  another 
layer  of  texture  and  meaning. 


—Fred  Lerdahl 


About  the  Composer;  Fred  Lerdahl 


Fred  Lerdahl  (b.  1943)  is  the  Fritz  Reiner  Professor  of  Music  and  the  Director 
of  the  Fritz  Reiner  Center  for  Contemporary  Music  at  Columbia  University.  He 
is  a member  of  the  American  Academy  of  Arts  and  Letters  and  has  been  a 
finalist  three  times  for  the  Pulitzer  Prize  in  Music.  Among  the  organizations 
that  have  performed  his  music  are  the  New  York  Philharmonic,  the  Los  Ange- 
les Philharmonic,  the  San  Francisco  Symphony,  the  Juilliard  Quartet,  the  Bos- 
ton Symphony  Chamber  Players,  and  many  others.  A prominent  music  theo- 
rist, Lerdahl  has  written  two  books  that  model  musical  listening  from  the  per- 
spective of  cognitive  science.  Fred  Lerdahl's  The  First  Voices  has  been  re- 
corded by  Frank  Epstein  and  the  New  England  Conservatory  Percussion  En- 
semble on  the  album  "American  Music  for  Percussion"  on  the  Naxos  label, 
available  at  the  main  Glass  House  on  the  Tanglewood  grounds. 


About  the  Composer:  Eric  Nathan 

Eric  Nathan  (b.  1983)  was  a Composition  Fellow  at  the  Tanglewood  Music 
Center  in  2010.  He  is  a doctoral  student  at  Cornell  University,  where  he  stud- 
ies with  Steven  Stucky,  Roberto  Sierra,  and  Kevin  Ernste.  Nathan's  music  has 
been  recognized  with  the  ASCAP  Foundation  Rudolf  Nissim  Prize,  the  BMI 
William  Schuman  Prize,  and  the  Charles  Ives  Scholarship  from  the  American 
Academy  of  Arts  and  Letters,  among  several  other  honors.  Nathan  has  studied 
at  Indiana  University  (M.M.)  and  Yale  College  (B.A.),  and  he  has  also  received 
fellowships  to  the  Aldeburgh  Festival,  Aspen  Music  Festival,  and  Wellesley 
Composers  Conference. 


Upcoming  Events  at  the 
Tanglewood  Music  Center 
Summer  2011 


Tuesday,  July  5,  2:30pm 

Opening  Exercises 
(free  admission;  open  to  the  public) 

Tuesday,  July  5,  6pm 

Steinway  Series  Piano  Prelude 
Music  of  SCHUMANN,  HARBISON, 
ADAMS,  and  MOREL 

Tuesday,  July  5,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Miguel  Harth-Bedoya,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Nolan  Pearson,  piano,  New  Fromm  Player 

BARBER  Second  Essay  for  Orchestra 
COPLAND  Billy  the  Kid  Suite 
BERNSTEIN  Symphony  No.  2,  The  Age  of  Anxiety 

Wednesday,  July  6,  8pm 

Vocal  and  Chamber  Music 
Music  of  CHAUSSON,  MESSIAEN, 
POULENC,  and  others 

Saturday,  July  9,  6pm 
Prelude  Concert 
Faculty  of  the  TMC 

Music  of  SCHUMANN  and  SHOSTAKOVICH 

Sunday,  July  10, 10am 

Chamber  Music 

Music  of  BEETHOVEN,  SCHOENBERG, 

SEO,  and  SMIRNOV 


Tanglewood 


MUSIC  CENTER 
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Opening  Exercises 

Tuesday,  July  5,  2011  at  2:30pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Fanfare  for  a New  Theatre  Igor  Stravinsky 

(1882-1971) 


Thomas  Rolfs,  Trumpet  (BSO  Member;  TMC  Class  of  1978) 

Benjamin  Wright,  Trumpet  (BSO  Member;  TMC  Class  of  1996  & 1997) 

Welcome  Ellen  Highstein 

Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of 
Edward  H.  Unde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Remarks  Miguel  Harth-Bedoya 

2011  TMC  Orchestra  Conductor 
(TMC  Class  of  1992) 

Beautiful  Child  of  Song  Stephen  Foster 

(1826-1864) 

White  Moon  Ruth  Crawford  Seeger 

(1901-1953) 

Song  of  Black  Max  William  Bolcom 

(b.  1938) 
(TMC  Class  of  1966) 

Dawn  Upshaw,  Soprano  (TMC  Class  of  1983) 

Kayo  Iwama,  Piano  (TMC  Class  of  1987  & 1988 ) 


Faculty  Address  Thomas  Rolfs 

Principal  Trumpet 
Boston  Symphony  Orchestra 
(TMC  Class  of  1978) 

Alleluia  Randall  Thompson 

(1899-1984) 


Members  of  the  2011  Tanglewood  Music  Center 
JOHN  Oliver,  Conductor,  Tanglewood  Festival  Chorus 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recording  and  Hash  photography  are  not  permitted  during  Tanglewood  performances. 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  Season. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Steinway  Series  Piano  Prelude  Concert 
Tuesday,  July  5,  2011  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Robert  Schumann 

(1810-1856) 


John  Harbison 

(b.  1938) 

(TMC  Faculty) 


Francois  Morel 

(b.  1926) 


John  Adams 

(b.  1947) 


Blumenstiick,  Op.  19  (1830) 

Matthew  Gemmill,  piano 

Three  Gatsby  Etudes  (1999) 
Pallors 
Parties 

The  Green  Light 
Nana  Shi,  piano 

Etude  de  Sonorite  No.  2 (1954) 

Carlin  Ma,  piano 

Hallelujah  Junction  (1996) 

Alexander  Bernstein,  piano 
Ryan  MacEvoy  McCullough,  piano 


The  coach  for  this  concert  is  TMC  Faculty  Member  Alan  Smith 
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Francis  Poulenc 

(1899-1963) 


Germaine  Tailleferre 

(1892-1983) 


Emmanuel  Chabrier 

(1841-1984) 


Le  Bestiaire  (Cortege  d'Orphee)  (1918-19) 
Le  dromadaire 
La  chevre  du  Thibet 
La  sauterelle 
Le  dauphin 
L'ecrevisse 
La  carpe 

Malcolm  J.  Merriweather,  baritone 

Alexander  Bernstein,  piano 

Six  Chansons  Francoises  (1929) 

Non,  la  fidelite 
Souvent  un  air  de  verite 
Mon  mari  m'a  diffamee 
Vrai  Dieu,  qui  m'y  confortera 
On  a dit  mal  de  mon  ami 
Les  trois  presents 

Jennifer  Taverner,  soprano 

Nana  Shi,  piano 

Selections  from  Six  Melodies  (1890) 
Ballade  des  gros  dindons 
Les  cigales 

Villanelle  de  petits  canards 


Steven  Brennfleck,  tenor 
Se-Hee  Jin,  piano 


Erik  Satie 

(1866-1925) 

Trois  Melodies  (1916) 

La  statue  de  bronze 
Dapheneo 
Le  chapelier 

Arthur  Honegger 

(1892-1955) 

Trois  Chansons  de  la  petite  Sirene  (1926) 
Chanson  des  Sirenes 
Berceuse  de  la  Sirene 
Chanson  de  la  poire 

Adrienne  Pardee,  soprano 
Carlin  Ma,  piano 

Andre  Caplet 

(1878-1925) 

Trois  Fables  de  Jean  de  la  Fontaine  (1919) 
Le  corbeau  et  le  renard 
La  cigale  et  la  fourmi 
Le  loup  et  I'agneau 

Jacquelyn  Matava,  mezzo-soprano 
Ryan  MacEvoy  McCullough,  piano 

INTERMISSION 

Ernest  Chausson 

(1855-1899) 

Chanson  Perpetuelle,  Op.  37  (1898) 

Clarissa  Lyons,  soprano 
Katherine  Dowling,  piano 
Qianqian  Li,  violin  1 
Samantha  Bennett,  violin  II 
Padua  Canty,  viola 
Mika  la  Schmitz,  cello 

Pierre  Vellones 

(1889-1939) 

Cinq  Epitaphes,  Op.  73  (1936) 

...  d'une  femme  par  son  mari 
...  d'une  devote 
...  d'un  paresseux 

...  du  pauvre  Scarron,  par  lui-meme 
...  d'un  grand  medecin 

Douglas  Williams,  bass-baritone 
Daniel  Anastasio,  piano 


Olivier  Messiaen 

(1908-1992) 

Trois  Melodies  (1930) 
Pourquoi? 

Le  Sourire 
La  Fiancee  perdue 

YoonGeong  Lee,  soprano 
Marnie  Hauschildt,  piano 

Francis  Poulenc 

(1899-1963) 

Chansons  Gaillardes  (1925-26) 
La  MaTtresse  volage 
Chanson  a boire 
Madrigal 

Invocation  aux  parques 
Couplets  bachiques 
L'Offrande 
La  Belle  jeunesse 
Serenade 

Matthew  Morris,  baritone 
Se-Hee  Jin,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Andrew  Jennings 
(Chausson),  Alan  Smith  (Chausson,  Poulenc— Chansons,  Satie,  Honegger), 
Kenneth  Griffiths  (Caplet,  Vellones),  Kayo  Iwama  (Messiaen,  Tailleferre,  Chabrier), 
Howard  Watkins  (Poulenc— Le  Best ia ire). 


Texts  and  Translations 


Poulenc,  Le  Bestiaire  (Translated  by  Malcolm  J.  Merriweather) 


Le  dromadaire 

Avec  ses  quatre  dromadaires 
Don  Pedro  d'Alfarou  beira 
Courut  le  monde  et  I'admira. 

II  fit  ce  que  je  voudrais  faire 
Si  j'avais  quatre  dromadaires. 

La  CHEVRE  DU  THIBET 

Les  poils  de  cette  chevre  et  meme 

Ceux  d'or  pour  qui  prit  tant  de  peine 

Jason,  ne  valent  rien  au  prix 

Des  cheveux  dont  je  suis  epris. 

La  sauterelle 

Voici  la  fine  sauterelle 

La  nourriture  de  Saint  Jean 

Puissent  mes  vers  etre  comme  elle 

Le  regal  des  meilleures  gens. 

Le  dauphin 

Dauphins,  vous  jouez  dans  la  mer 
Mais  le  flot  est  toujours  amer 
Parfois  ma  joie  eclate-t-elle? 

La  vie  est  encore  cruelle. 

L'ecrevisse 

Incertitude,  6!  mes  delices 
Vous  et  moi  nous  nous  en  allons 
Comme  s'en  vont  les  ecrevisses, 

A reculons,  a reculons. 

La  carpe 

Dans  vos  viviers  dans  vos  etangs, 

Carpes  que  vous  vivez  longtemps! 

Est-ce  que  la  mort  vous  oublie, 

Poissons  de  la  melancolie? 

—Guillaume  Apollinaire  (1880-1918) 


The  dromedary 
With  his  four  dromedaries 
Don  Pedro  d'Alfaroubeira 
traveled  the  world  and  admired  it. 

He  did  what  I would  like  to  do 
If  I had  four  dromedaries. 

The  TIBETAN  GOAT 

The  hair  of  this  goat  and  even 

the  golden  hair  that  Jason  worked 

so  hard  for  are  worthless  compared  to 

the  hair  that  I am  in  love  with. 

The  grasshopper 

Here  is  the  delicate  grasshopper 
the  food  of  St.  John 
May  my  poetry  be  like  it 
a treat  for  the  best  people. 

The  dolphin 

Dolphins,  you  play  in  the  sea, 
but  the  waves  are  always  bitter. 
Sometimes  my  joy  explodes? 

But  life  is  still  cruel. 

The  crayfish 

Uncertainty,  Oh!  My  delights 
You  and  I we  get  going 
as  crayfish  do, 
backwards,  backwards. 

The  carp 

In  you  pools  in  your  ponds. 

Carp  what  a long  time  you  live! 

Does  death  forget  you, 
fish  of  melancholy? 


Tailleferre,  Six  Chansons  Francois  (Translated  by  Jennifer  Taverner) 


Non,  la  fidelite 

Non,  non,  la  fidelite 

N'a  jamais  ete  qu'une  imbecilite. 

J'ai  quitte  par  legerete  plus  d'une  beaute. 
Vive  la  nouveaute! 

Mais  quoi.Ja  probite!  Tra  la  la... 

Puerilite,  Le  serment  repete! 

Style  usite;  A-t-on  jamais 
compte  sur  un  traite 

Dicte  par  la  volupte,  sans  liberte?  la  la  la... 
On  feint,  par  vanite,  d’etre  irrite; 

L'amant  peu  regrette  est  invite. 

La  femme,  avec  gaite, 

Bientot  s'arrange  de  son  cote. 

— Lataignant  (18th  century) 

SOUVENT  UN  AIR  DE  VERITE 
Souvent  un  air  de  verite 
Se  mele  au  plus  grossier  mensonge. 

Une  nuit  dans  I'erreur  d’un  songe, 

Au  rang  des  rois  j'etais  monte. 

Je  vous  aimais  alors  et  j'osais  vous  le  dire. 
Les  dieux,  a mon  reveil, 
ne  m'ont  pas  tout  ote. 

Je  n’ai  perdu  que  mon  Empire. 

—Voltaire  (1694-1778) 

Mon  mari  m'a  diffamee 
Mon  mari  m’a  diffamee 
pour  I’amour  de  mon  ami, 
de  la  longue  demeuree  que  j’ai  faite  avec 
que  lui. 

He!  Mon  ami,  en  depit  de  mon  mari 
qui  me  va  toujours  battant, 
je  ferai  pis  que  devant. 

Aucunes  gens  m’ont  blamee, 
disant  que  j’ai  fait  ami. 

La  chose  tres  fort  m’agree, 
mon  tres  gracieux  souci. 

He!  Mon  ami,  en  depit  de  mon  mari 
qui  ne  vaut  pas  un  grand  blanc, 
je  ferai  pis  que  devant. 

Quand  je  suis  la  nuit  couchee 
entre  les  bras  de  mon  ami, 
je  deviens  presque  pamee 
du  plaisir  que  prends  en  lui. 


No,  FIDELITY 
No,  no,  fidelity 

Has  never  been  but  an  imbecility. 

I've  left  with  levity  more  than  one  beauty. 
Long  live  novelty! 

But  what  of.. ..probity!  Tra  la  la... 

Puerility,  the  repeated  sermon! 

Common  style;  Has  one  ever  considered  an 
agreement 

dictated  by  pleasure,  without  liberty?  la  la  la... 
We  pretend,  out  of  vanity,  to  be  irritated; 

The  lover,  hardly  missed,  is  a guest. 

The  woman,  with  gaiety, 

soon  makes  her  own  arrangements. 

Often  the  appearance  of  truth 
Often  the  appearance  of  truth 
is  blended  with  the  crudest  of  lies. 

One  night,  in  the  error  of  a dream, 

I climbed  to  the  rank  of  kings. 

I loved  you  then,  and  I dared  to  tell  you. 

The  Gods,  on  my  wakening 
did  not  take  away  everything. 

I only  lost  my  Empire. 

My  husband  has  defamed  me 

My  husband  has  defamed  me 

for  the  love  of  my  lover, 

for  the  long  time  that  I have  spent  with  him. 

Hey!  My  love,  in  spite  of  my  husband 
who  is  always  beating  me, 

I will  do  worse  than  before. 

No  one  has  blamed  me 
saying  that  I have  a lover. 

This  arrangement  suits  me  fine, 
my  very  gracious  dear  one. 

Hey!  My  love,  inspite  of  my  husband, 
who  isn't  worth  a damn, 

I will  do  worse  than  before. 

When  at  night  I'm  in  bed, 
in  the  arms  of  my  love, 

I almost  swoon 

from  the  pleasure  I take  in  him. 


Please  turn  page  quietly. 


Tailleferre,  Six  Chansons  Francois  (Cont'd) 


He!  Mon  ami,  plut  a Dieu  que  mon  mari 
Je  ne  visse  de  trente  ans! 

Nous  nous  don'rions  du  bon  temps. 

Si  je  perde  ma  renommee 
pour  I'amour  de  mon  ami, 
point  n'en  dois  etre  blamee, 
car  il  est  coincte  et  joli. 

He!  Mon  ami,  je  n'ai  bon  jour  ni  demi 
avec  ce  mari  mechant. 

Je  ferai  pis  que  devant 

—Poet  unknown  (15th  century) 

Vrai  Dieu,  qui  m'y  confortera 
Vrai  Dieu,  qui  m’y  confortera 
Quand  ce  faux  jaloux  me  tiendra 
en  sa  chambre  seule  enfermee? 

Mon  pere  m’a  donne  un  viellard 
qui  tout  le  jour  crie:  Helas. 

Et  dort  au  long  de  la  nuitee. 

II  me  faut  un  vert  galant 
qui  fut  de  I'age  de  trente  ans 
et  qui  dormit  la  matinee. 

Rossignolet  du  bois  plaisant, 
pourquoi  me  va  ainsi  chantant, 
puisqu’au  viellard  suis  mariee. 

Ami  tu  sois  le  bienvenu; 
longtemps  a que  t’ai  attendu 
au  joli  bois,  sous  la  ramee. 

—Poet  unknown  (15th  century) 

On  a dit  mal  de  mon  ami 
On  a dit  mal  de  mon  ami, 
dont  j’ai  le  coeur  bien  marri. 

Qu'ont-ils  affaire  quel  il  soit, 
ou  qu'il  soit  beau  ou  qu'il  soit  laid, 
quand  je  lui  plais  et  qu'il  me  plait? 

Un  medisant  ne  veut  one  bien: 

Quand  le  cas  ne  lui  touche  en  rien, 

pourquoi  va-t-il  medire? 

II  fait  vivre  en  martyre 

Ceux  qui  ne  lui  demandent  rien. 

Quand  j'ai  tout  bien  considere, 
femme  n'est  de  quoi  n'est  parle. 

Voila  ce  qui  m'avance  de  prendre  ma 
plaisance.  Aussi  dit-on  bien  que  je  I'ai. 


Hey!  My  love,  would  to  God  that  I had  not  seen 
my  husband  in  thirty  years! 

We'd  have  given  ourselves  a good  time. 

If  I lose  my  reputation 
for  the  love  of  my  lover, 

I can  hardly  be  blamed, 
because  he  is  clever  and  handsome. 

Hey!  My  love,  I never  have  a moment's  peace 
with  this  wicked  husband. 

I will  do  worse  than  before 


Dear  God,  who  will  comfort  me 
Dear  God,  who  will  comfort  me 
when  this  false  jealous  man  keeps  me 
in  his  room,  alone  and  locked  up? 

My  father  gave  me  to  an  old  man, 
who  all  day  cries:  Alas! 

And  sleeps  the  whole  night  long. 

I need  a young  gallant 

who  would  be  the  age  of  thirty 

and  would  sleep  in  the  morning. 

Little  nightingale  of  the  pleasant  woods, 
why  are  you  singing  to  me  so, 
since  I am  married  to  an  old  man? 

My  love,  you  are  welcome  here, 

so  long  I've  waited  for  you 

in  the  lovely  forest,  beneath  the  branches. 

They  have  spoken  ill  of  my  lover, 

They  have  spoken  ill  of  my  lover, 
for  whom  my  heart  still  grieves. 

What  is  it  their  business  who  he  is, 
or  if  he's  handsome  or  if  he's  ugly, 
when  I please  him  and  he  pleases  me? 

A slanderer  never  wishes  you  well, 
even  when  the  matter  doesn't  concern  him 
at  all, 

why  does  he  slander  me? 

He  makes  martyrs  of  those 
who  ask  nothing  of  him. 

When  I have  considered  everything, 
woman  is  no  more  than  her  reputation. 

This  is  what  brings  me  to  take  my  pleasure, 
which  they  already  say  that  I have. 


Please  turn  page  quietly. 


Tailleferre,  Six  Chansons  Frangais  (Cont'd) 


Plut  or  a Dieu  qu’il  fut  ici 
celui  que  j'ai  pris  et  choisi, 
puisqu'on  en  a voulu  parler! 

Et,  dussent-ils  tous  enrager, 
je  coucherais  avec  que  lui. 

— Poet  unknown  (15th  century) 

Les  trois  presents 

Je  vous  donne,  avec  grand  plaisir, 
de  trois  presents  un  a choisir. 

La  belle,  c'est  a vous  de  prendre, 
celui  des  trois  qui  plus  vous  plait. 

Les  voici,  sans  vous  faire  attendre: 
Bonjour,  bonsoir,  et  bonne  nuit. 

-Sarasin  (1614-1654) 


May  it  please  God  that  he  were  here, 
he  whom  I have  taken  and  chosen, 
since  they  wanted  to  talk  about  it! 

And,  should  they  all  be  enraged, 

I shall  sleep  with  him. 

The  three  presents 
I give  you,  with  great  pleasure, 
of  three  presents,  one  to  choose. 

Beautiful  one,  it  is  for  you  to  take 
the  one  of  the  three  that  pleases  you  most. 
Here  they  are,  without  making  you  wait: 
Good  day,  good  evening,  and  good  night 


Chabrier,  Selections  from  Six  Melodies  (Translated  by  Steven  Brennfleck) 


Ballade  des  gros  dindons 

Les  gros  dindons,  a travers  champs, 

D'un  pas  solennel  et  tranquille, 

Par  les  matins,  par  les  couchants, 
Betement  marchent  a la  file, 

Devant  la  pastoure  qui  file, 

En  fredonnant  de  vieux  fredons, 
Vonten  procession  docile 
Les  gros  dindons! 

Ms  vous  ont  I'air  de  gros 
marchands 

Remplis  d'une  morgue  imbecile, 

De  baillis  rogues  et  mechants 
Vous  regardant  d'un  ceil  hostile; 
Leur  rouge  pendeloque  oscille; 
lls  semblent,  parmi  les  chardons, 
Gravement  tenir  un  concile, 

Les  gros  dindons! 

N'ayant  jamais  trouve  touchants 
Les  sons  que  le  rossignol  file, 
lls  suivent,  lourds  et  trebuchants, 
L’un  d’eux,  digne  comme  un  edile; 
Et,  lorsqu'au  lointain  campanile 
L’angelus  fait  ses  lents  din!  dons! 
lls  regagnent  leur  domicile, 

Les  gros  dindons! 


Ballad  of  the  fat  turkeys 
The  fat  turkeys,  across  the  field, 

With  a step  solemn  and  tranquil. 

In  the  mornings,  in  the  evenings. 

Foolishly  march  in  a row. 

Before  the  shepherdess  who  spins, 

While  humming  some  old  tunes, 

They  go  in  a docile  procession. 

The  fat  turkeys! 

To  you  they  seem  to  have  the  air  of  fat 
merchants, 

Full  of  an  absurd  pride, 

Like  magistrates,  haughty,  and  spiteful. 
They  look  at  you  with  a hostile  eye; 

Their  red  pendants  swing; 

They  seem,  among  the  thistles. 

To  be  gravely  holding  a council. 

The  fat  turkeys! 

Never  having  been  moved  by 
the  sound  of  the  nightingale's  song. 

They  follow,  heavy  and  stumbling, 

One  after  another,  dignified  as  a councilor; 
And  when  from  a distant  bell  tower 
The  angelus  sounds  its  slow  Ding!  Dong! 
They  return  to  their  homes, 

The  fat  turkeys! 


Please  turn  page  quietly. 


Chabrier,  Selections  from  Six  Melodies  (Cont'd) 


Prud'  hommes  gras,  leurs  seuls  penchants 
Sont  vers  le  pratique  et  I'utile, 

Pour  eux,  I'amour  et  les  doux  chants 
Sont  un  passetemps  trop  futile; 

Bourgeois  de  la  gent  volatile, 

Arrondissant  de  noirs  bedons, 

Ms  se  fichent  de  toute  idylle, 

Les  gros  dindons! 

—Edmond  Rostand  (1868-1918) 

Pompous  fat  men,  their  only  partiality  is  toward 
the  practical  and  useful, 

For  them,  love  and  sweet  songs 
Are  too  trivial  a pastime; 

Middle-class  of  the  flying  folk, 

Round  with  black  bellies. 

They  care  not  for  any  romance, 

The  fat  turkeys! 

Les  Cigales 

Le  soleil  est  droit  sur  la  sente, 
L'ombre  bleuit  sous  les  figuiers; 
Ces  cris  au  loin  multiplies, 

C'est  midi,  c'est  midi  qui  chante! 
Sous  I'astre  qui  conduit  le  choeur, 
Les  chanteuses  dissimulees 
Jettent  leurs  rauques  ululees 
De  quel  infatigable  coeur. 

The  cicadas 

The  sun  is  directly  above  the  path, 

The  shadow  turns  blue  under  the  fig  trees, 
These  cries  in  the  distance  multiply. 

It  is  noon,  it  is  noon  that  sings! 

Under  the  orb  which  conducts  the  choir. 
The  hidden  singers 
Throw  their  raucous  cries, 

From  such  tireless  hearts! 

(Refrain) 

(Refrain) 

Les  cigales,  ces  bestioles, 

Ont  plus  d'ame  que  les  violes; 
Les  cigales,  les  cigalons, 
Chantent  mieux  que  les  violons! 

The  cicadas,  these  little  beasts, 
Have  more  soul  than  viols, 

The  cicadas,  the  little  cicadas, 
Sing  better  than  violins! 

S'en  donnent-elles,  les  cigales, 
Sur  les  tas  de  poussiere  gris, 

Sous  les  oliviers  rabougris 
Etoiles  de  fleurettes  pales. 

Et  grises  de  chanter  ainsi, 

Elies  font  leur  musique  folle; 

Et  toujours  leur  chanson  s'envole 
Des  touffes  du  gazon  roussi! 

They  gave  it  their  all,  the  cicadas. 
On  the  heaps  of  gray  dust, 

Under  the  stunted  olive  trees, 
Studded  with  pale  blossoms, 

And  exhilarated  to  sing  like  this, 
They  make  their  mad  music; 

And  always  their  song  soars 
From  the  tufts  of  scorched  grass! 

(Refrain) 

(Refrain) 

Aux  rustres  epars  dans  le  chaume, 
Le  grand  astre  torrentiel, 

A larges  flots,  du  haut  du  ciel, 
Verse  le  sommeil  et  son  baume. 
Tout  est  mort,  rien  ne  bruit  plus 
Qu'elles,  toujours,  les  forcenees, 
Entre  les  notes  egrenees 
De  quelque  lointain  angelus! 

On  the  peasants  scattered  in  the  field. 
The  great  torrential  orb, 

In  large  floods,  from  high  in  heaven, 
Pours  sleep  and  its  balm. 

All  is  dead,  nothing  sounds  but 
Them,  always,  the  frenzied  ones. 
Between  the  scattered  notes 
Of  some  distant  angelus! 

(Refrain) 

— Rosemund  Gerard  (1866-1953) 

(Refrain) 

Chabrier,  Selections  from  Six  Melodies  (Cont'd) 


VlLLANELLE  DE  PETITS  CANARDS 
lls  vont,  les  petits  canards, 

Tout  au  bord  de  la  riviere, 

Comme  de  bons  campagnards! 

Barboteurs  et  fretillards, 

Heureux  de  troubler  I'eau  claire, 
lls  vont,  les  petits  canards, 
lls  semblent  un  peu  jobards, 

Mais  its  sont  a leur  affaire, 

Comme  de  bons  campagnards! 

Dans  I'eau  pleine  de  tetards, 

Ou  tremble  une  herbe  legere, 
lls  vont,  les  petits  canards. 

Marchant  par  groupes  epars, 

D'une  allure  reguliere 
Comme  de  bons  campagnards! 

Dans  le  beau  vert  d'epinards 
De  I'humide  cressonniere, 
lls  vont,  les  petits  canards, 

Et  quoiqu'un  peu  goguenards, 
lls  sont  d'humeur  debonnaire, 

Comme  de  bons  compagnards! 

Faisant,  en  cerdes  bavards, 

Un  vrai  bruit  de  petaudiere, 
lls  vont,  les  petits  canards, 

Dodus,  lustres  et  gaillards, 
lls  sont  gais  a leur  maniere, 

Comme  de  bons  campagnards! 

Amoureux  et  nasillards, 

Chacun  avec  sa  commere, 
lls  vont,  les  petits  canards, 

Comme  de  bons  campagnards! 

— Rosemond  Gerard  (1866-1953) 


The  VlLLANELLE  OF  THE  LITTLE  DUCKS 
They  go,  the  little  ducks, 

All  along  the  bank  of  the  river. 

Like  good  country  folk! 

Paddlers  and  splashers. 

Happy  to  muddy  the  clear  water, 

They  go,  the  little  ducks, 

They  seem  a little  naive, 

But  they  are  going  about  their  business, 
Like  good  country  folk! 

Into  the  water  full  of  tadpoles, 

Where  a delicate  weed  trembles. 

They  go,  the  little  ducks, 

Marching  in  scattered  groups. 

In  a regular  gait 
Like  good  country  folk! 

In  the  beautiful  green  spinach 
Of  moist  watercress, 

They  go,  the  little  ducks. 

And  though  a little  mocking, 

They  are  by  nature  good  humored 
Like  good  country  folk! 

They  make,  in  chattering  circles, 

A real  noise  of  a disorderly  body. 

They  go,  the  little  ducks, 

Plump,  glossy,  and  lively, 

They  are  happy  in  their  way. 

Like  good  country  folk! 

Amorous  and  nasal, 

Each  with  his  lady. 

They  go,  the  little  ducks. 

Like  good  country  folk! 


Satie,  Trois  Melodies  de  1916  (Translated  by  Adrienne  Pardee) 


La  statue  de  bronze 
La  grenouille  du  jeu  de  tonneau* 

S'ennuie  le  soir  sous  la  tonnelle 
Elle  en  a assez  d'etre  la  statue 
Qui  va  prononcer  un  grand  mot,  le 
Mot... 

Elle  aimerait  mieux  etre  avec  les  autres 

Qui  font  des  bulles  de  musique 

Avec  la  savon  de  la  lune 

Au  bord  du  lavoir  mordore 

Qu'on  voit  la-bas  luire  entre  les  branches... 

On  lui  lance  a coeur  de  journee. 

Line  pature  de  pistoles 
Qui  la  traversent  sans  lui  profiter 
Et  s'en  vont  sonner  dans  les  cabinets 
De  son  piedestal  numerote! 

Et  le  soir  les  insectes  couchent  dans  sa 
bouche... 

— Leon-Paul  Fargue (1876-1947) 

Dapheneo 

Dis-mois,  Dapheneo, 

Quel  est  done  cet  arbre  dont  les  fruits  sont 
des  oiseaux  qui  pleurent? 

Cet  arbre,  Chrysaline,  est  un  oisetier. 

Ah! . . . 

Je  croyais  que  les  noisetiers  donnaient  des 
noisettes,  Dapheneo. 

Oui,  Chrysaline,  les  noisetiers  donnent 
des  noisettes  mais  les  oisetiers 
donnent  des  oiseaux  qui  pleurent 
Ah! . . . 

— Mimi  Godebska  (M.  God)  (1899-1949) 


The  bronze  statue 

The  frog  perched  atop  the  barrel  game 
Feels  listless  this  evening  beneath  the  pavilion 
She  has  had  enough  of  being  a statue 
Who  is  about  to  pronounce  a critical  word  - the 
Word. 

She  would  much  rather  be  with  the  others, 

Blowing  bubbles  of  music 

Made  with  moonlight-soap 

At  the  edge  of  the  bronze  wash-house  one  sees 

Gleaming  over  there  between  the  branches... 

During  the  day,  a volley  of  discs 
Is  hurled  at  her; 

They  travel  through  without  benefit  to  her. 
Rattling  in  the  chambers 
Of  her  numbered  pedestal! 

And  in  the  evening,  insects  slumber  in  her 
mouth... 


Dapheneo 

"Tell  me,  Dapheneo: 

What  is  that  tree  upon  which  the  fruits  are 
weeping  birds?" 

"That  tree,  Chrysaline,  it's  a bird-tree." 

"Ah! . . . 

I thought  that  hazelnut  trees  bore  hazelnuts, 
Dapheneo." 

"Yes,  Chrysaline,  hazelnut  trees 
bear  hazelnuts,  but  bird-trees 
bear  birds  which  weep." 

"Ah!  . . ." 


* In  the  "jeu  de  tonneau,"  a garden  game  dating  back  to  the  early  20th  century,  a bronze  frog  sits 
suspended  atop  a cabinet  with  numbered  compartments  while  players  compete  to  earn  points  by 
tossing  metal  discs  into  the  various  slots  below. 


Satie,  Trois  Melodies  de  1916  (Cont'd) 


Le  Chapelier 
Le  chapelier  s'etonne 

De  constater  que  sa  montre  retarde  de  trois 
jours, 

Bien  qu'il  ait  eu  soin  de  la  graisser  toujours 
avec  du 

beurre  de  premiere  qualite 

Mais  il  a laisse  tomber  des  miettes  de  pain, 
Dans  les  rouages, 

Et  il  a beau  plonger  sa  montre  dans  le  the, 

£a  ne  la  fera  pas  avancer  davantage 

-Rene  Chalupt  (1885  - 1957) 


The  mad  hatter 

The  Mad  Hatter  is  astonished 

To  note  that  his  watch  is  three  days  slow. 

Though  he  had  always  carefully  greased  it  with 

butter  of  the  finest  quality. 

But  he  allowed  crumbs  of  bread  to  fall 
Into  its  gears, 

And  though  he  plunged  his  watch  into  tea, 

It  will  no  longer  advance  it  any  further. 


Honegger,  Trois  Chansons  de  la  petite  Sirene  (Translated  by  Adrienne  Pardee) 


Chanson  des  Sirenes 
Dans  le  vent  et  dans  le  flot 
Dissous  toi  fragile  ecume 
Dissous  toi  dans  un  sanglot 
Pauvre  coeur  rempli  d'amertume 

Prends  ton  vol  dans  le  ciel  bleu 
Vois  la  mort  n'est  pas  cruelle 
Tu  auras  la  paix  de  Dieu 
Viens  a nous  ame  immortelle... 

Berceuse  de  la  Sirene 

Danse  avec  nous  dans  le  bel  Ocean 

Le  matin  ou  le  soir  sous  la  lune  d'argent. 

Plonge  avec  nous  dans  le  flot  transparent, 

Chante  au  soleil  dans  I'ecume  et  le  vent. 

Mer  berce  nous  dans  tes  bras  caressant 
Mer  berce  nous  sur  ton  coeur  fremissant. 

A...! 

Chanson  de  la  poire 

C'est  I'histoire  d'une  poire 

on  la  cueille  dans  le  feuilles 

on  la  tape  tant  et  tant, 

qu'elle  claque  en  trois  temps  d'une  attaque 

II  faut  boire  a la  poire 

un  bon  coup 

II  faut  boire  a la  poire 

il  faut  boire  et  c'est  tout. 

— Rene  Morax  (1873  - 1963), 
after  Hans  Christian  Andersen 


Song  of  the  Mermaids 

Into  the  wind  and  into  the  waves. 

Dissolve  yourself  into  a fragile  foam, 

Dissolve  yourself  into  a sob. 

Poor  heart  filled  with  bitterness. 

Take  flight  into  the  blue  sky, 

See  that  death  is  not  cruel. 

You  will  have  the  peace  of  God, 

Come  to  us,  immortal  soul. 

Cradle  Song  of  the  Mermaid 
Dance  with  us  in  the  beautiful  ocean, 

Morning  or  evening,  beneath  the  sliver  moon. 
Plunge  with  us  into  the  transparent  waves. 
Sing  to  the  sun,  in  the  froth  and  the  wind 
Sea,  rock  us  in  your  caressing  arms. 

Sea,  rock  us  on  your  trembling  breast. 

Ah..! 

Song  of  the  pear 

This  is  the  story  of  a pear 

That  one  picks  from  among  the  leaves. 

That  one  whacks  again  and  again 

Which  one  smacks  three  times  with  an  attack 

Let  us  drink  to  the  pear, 

A good  swig! 

Let  us  drink  to  the  pear. 

Let  us  drink,  and  that  is  all. 


Caplet,  Trois  Fables  de  Jean  de  La  Fontaine  (Translated  by  Jacquelyn  Matava) 


Le  corbeau  et  le  renard 

Maitre  Corbeau,  sur  un  arbre  perche, 

Tenait  en  son  bee  un  fromage. 

Maitre  Renard,  par  I'odeur  alleche, 

Lui  tint  a peu  pres  ce  langage: 

He!  Bonjour,  Monsieur  du  Corbeau. 

Que  vous  etes  joli!  Que  vous  me  semblez 
beau! 

Sans  mentir,  si  votre  ramage 
Se  rapporte  a votre  plumage, 

Vous  etes  le  phenix  des  hotes  de  ces  bois. 
A ces  mots  le  corbeau  ne  se  sent  pas  de 
joie; 

Et,  pour  montrer  sa  belle  voix, 

II  ouvre  un  large  bee,  laisse  tombe  sa 
proie. 

Le  renard  s'en  saisit,  et  dit:  Mon  bon  mon 
sieur, 

Apprenez  que  tout  flatteur 

Vit  aux  depens  de  celui  qui  I'ecoute: 

Cette  le?on  vaut  bien  un  fromage,  sans 
doute. 

Le  corbeau,  honteux  et  confus, 

Jura,  mais  un  peu  tard,  qu'on  ne  I'y 
prendrait  plus. 

—Jean  de  La  Fontaine  (1621-1695) 

La  cigale  et  la  fourmi 
La  cigale,  ayant  chante 
Tout  I'ete, 

Se  trouva  fort  depourvue 
Quand  la  bise  fut  venue. 

Pas  un  seul  petit  morceau 
De  mouche  ou  de  vermisseau. 

Elle  alia  crier  famine 
Chez  la  Fourmi  sa  voisine. 

La  priant  de  lui  preter 
Quelque  grain  pour  subsister 
Jusqu'a  la  saison  nouvelle. 

"Je  vous  paierai,  lui  dit-elle, 

Avant  I'aout,  foi  d'animal, 

Interet  et  principal." 

La  Fourmi  n'est  pas  preteuse; 

C'est  la  son  moindre  defaut. 


The  crow  and  the  fox 

Master  Crow,  perched  up  in  a tree. 

Held  in  his  beak  a piece  of  cheese. 
Master  Fox,  attracted  by  the  scent, 
Addressed  him  in  this  way: 

"Hey!  Good  day,  Mister  Crow. 

How  pretty  you  are!  How  beautiful  you 
seem  to  me! 

No  lie,  if  your  song 

Is  as  beautiful  as  your  plumage. 

You  are  the  phoenix  of  this  wood." 

At  these  words,  the  crow  was  overcome 
with  joy; 

And,  to  show  off  his  beautiful  voice, 

He  opened  his  large  beak,  dropping  his 
cheese. 

The  fox  snatched  it  up,  and  said,  "My 
good  sir. 

Learn  that  ever  flatterer 
Lives  at  the  expense  of  the  one  who 
listens  to  him. 

This  lesson  is  certainly  worth  a piece  of 
cheese,  no  doubt." 

The  crow,  ashamed  and  confused, 
Swore,  though  a bit  late,  he  would  never 
be  tricked  again. 


The  grasshopper  and  the  ant 
The  grasshopper,  having  sung 
The  whole  summer 
Found  herself  most  deprived 
When  the  North  Wind  came. 
Not  one  small  morsel 
Of  either  fly  or  worm. 

She  squealed  her  tale  of  famine 
To  her  neighbor  Mistress  Ant, 
And  begged  her  to  lend  her 
Some  grain  to  sustain  her 
Until  the  coming  spring. 

"I  will  pay  you,"  she  told  her, 
"Next  August,  on  insect's  oath, 
Interest,  and  principal." 
Mistress  Ant  is  not  a lender; 

It's  the  least  of  her  faults. 


- 


Caplet,  Trois  Fables  de  Jean  de  La  Fontaine  (Cont'd) 


"Que  faisiez-vous  au  temps  chaud?" 
Dit-elle  a cette  emprunteuse. 

"Nuit  et  jour  a tout  venant 
Je  chantais,  ne  vous  deplaise." 

"Vous  chantiez?  j'en  suis  fort  aise. 

Et  bien!  dansez  maintenant." 

La  Cigale  et  la  fourmi 
La  cigale,  ayant  chante 
Tout  I'ete, 

Se  trouva  fort  depourvue 
Quand  la  bise  fut  venue. 

Pas  un  seul  petit  morceau 
De  mouche  ou  de  vermisseau. 

Elle  alia  crier  famine 
Chez  la  Fourmi  sa  voisine, 

La  priant  de  lui  preter 
Quelque  grain  pour  subsister 
Jusqu'a  la  saison  nouvelle. 

"Je  vous  paierai,  lui  dit-elle, 

Avant  I'aout,  foi  d'animal, 

Interet  et  principal." 

La  Fourmi  n'est  pas  preteuse; 

C'est  la  son  moindre  defaut. 

"Que  faisiez-vous  au  temps  chaud?" 
Dit-elle  a cette  emprunteuse. 

"Nuit  et  jour  a tout  venant 
Je  chantais,  ne  vous  deplaise." 

"Vous  chantiez?  j'en  suis  fort  aise. 

Et  bien!  dansez  maintenant." 

—Jean  de  La  Fontaine  (1621-1695) 

LE  LOUP  ET  L'AGNEAU 

La  raison  du  plus  fort . . . est  toujours  la 
meilleure: 

Nous  I’allons  montrer  tout  a I'heure. 

Un  agneau  se  desalterait 
Dans  le  courant  d'une  onde  pure. 

Un  loup  survient  a jeun, 
qui  cherchait  aventure, 

Et  que  la  faim  en  ces  lieux  attirait. 

"Qui  te  rend  si  hardi  de  troubler  mon 
breuvage?" 


"What  did  you  do  all  summer?" 

She  asked  the  borrower. 

"Night  and  day  to  every  passerby 
I sang,  if  you  please." 

"You  sang?  I'm  so  delighted. 

Now  then,  go  off  and  dance." 

The  Grasshopper  and  the  ant 
The  grasshopper,  having  sung 
The  whole  summer 
Found  herself  most  deprived 
When  the  North  Wind  came. 

Not  one  small  morsel 
Of  either  fly  or  worm. 

She  squealed  her  tale  of  famine 
To  her  neighbor  Mistress  Ant, 

And  begged  her  to  lend  her 
Some  grain  to  sustain  her 
Until  the  coming  spring. 

"I  will  pay  you,"  she  told  her, 

"Next  August,  on  insect's  oath. 
Interest,  and  principal." 

Mistress  Ant  is  not  a lender; 

It's  the  least  of  her  faults. 

"What  did  you  do  all  summer?" 

She  asked  the  borrower. 

"Night  and  day  to  every  passerby 
I sang,  if  you  please." 

"You  sang?  I'm  so  delighted. 

Now  then,  go  off  and  dance." 

The  wolf  and  the  lamb 
The  right  of  the  strongest  always 
prevails: 

We  will  prove  it  to  you  right  now. 

A lamb  quenched  its  thirst 
In  the  waters  of  a crystal-clear  stream. 
A starving  wolf  suddenly  appears, 
looking  for  adventure 
And  whom  hunger  has  attracted  to 
these  parts. 

"Who  is  so  bold  as  to  muddy  my  wa- 
ters?" 


Please  turn  page  quietly. 


Caplet,  Trois  Fables  de  Jean  de  La  Fontaine  (Cont'd) 


Dit  cet  animal  plein  de  rage: 

"Tu  seras  chatie  de  ta  temerite." 

"Sire",  repond  I'agneau,  "que  votre  Majeste 
Ne  se  mette  pas  en  colere: 

Mais  plutot  qu'elle  considere 
Que  je  me  vas  desalterant 
Dans  le  courant, 

Plus  de  vingt  pas  au  dessous  d'elle; 

Et  que,  par  consequent,  en  aucune  fagon, 

Je  ne  puis  troubler  sa  boisson." 

"Tu  la  troubles!"  Reprit  cette  bete  cruelle; 
"Et  je  sais  que  de  moi  tu  medis  I'an  passe." 
"Comment  l’aurais-je  fait  si  je  n'etais  pas 
ne?" 

Reprit  I'agneau;  je  tette  encor  ma  mere. 

"Si  ce  n'est  toi,  c'est  done  ton  frere." 

"Je  n'en  ai  point." 

"C'est  done  quelqu'un  des  tiens; 

Car  vous  ne  m'epargnez  guere, 

Vous,  vos  bergers,  et  vos  chiens. 

On  me  I'a  dit:  il  faut  que  je  me  venge." 
La-dessus,  au  fond  des  forets 
Le  loup  I'emporte,  et  puis  le  mange 
Sans  autre  forme  de  proces. 

—Jean  de  La  Fontaine  (1621-1695) 


Says  the  animal  full  of  rage: 

"You  will  be  punished  for  your  rashness." 

"Sir,"  responds  the  lamb,  "May  your  Majesty 
Not  get  angry: 

But  rather,  consider 

That  I go  to  quench  my  thirst 

In  the  current 

More  than  twenty  steps  downstream; 

And  that,  consequently,  in  no  way 
Can  I disturb  your  drink." 

"You  do  disturb  it!"  Responded  the  cruel  beast, 
"And  I know  you  spoke  ill  of  me  last  year." 

"How  could  I have  done  so  if  I wasn't  born  yet?" 

Responded  the  lamb,  "I'm  still  nursing." 

"If  it  wasn't  you,  then  it  was  your  brother." 

"I  have  none." 

"Then  it's  another  relation; 

For  you  hardly  spare  me, 

You,  your  shepherds,  and  your  dogs. 

I am  told  that  I should  avenge  myself." 

At  that  point,  deep  in  the  forest 
The  wolf  drags  it  off  and  then  eats  it 
With  no  further  questions  asked. 


Chausson,  Chanson  Perpetuelle,  Op.  37  (Translated  by  Clarissa  Lyons) 


Bois  frissonnants,  ciel  etoile, 

Mon  bien-aime  s'en  est  alle, 
Emportant  mon  coeur  desole! 

Vents,  que  vos  plaintives  rumeurs, 
Que  vos  chants,  rossignols  charmeurs, 
Aillent  lui  dire  que  je  meurs! 

Le  premier  soir  qu’il  vint  ici 
Mon  ame  fut  a sa  merci. 

De  fierte  je  n'eus  plus  souci. 

Mes  regards  etaient  pleins  d'aveux. 

II  me  prit  dans  ses  bras  nerveux 
Et  me  baisa  pres  des  cheveux. 


Trembling  wood,  starry  sky, 

My  beloved  has  gone  away 
Taking  with  him  my  desolate  heart! 

Winds,  may  your  plaintive  whispers, 
May  your  songs,  charming  nightingales. 
Go  to  him  to  tell  him  that  I die! 

The  first  evening  that  he  arrived  here 
My  soul  was  at  his  mercy 
I no  longer  cared  about  my  pride. 

My  looks  were  full  of  vows. 

He  took  me  into  his  supple  arms 
And  he  kissed  me  on  my  hair. 


Chausson,  Chanson  Perpetuelle,  Op.  37  (Cont'd) 


J'en  eus  un  grand  fremissement; 
Et  puis,  je  ne  sais  plus  comment 
II  est  devenu  mon  amant. 

Je  lui  disais:  Tu  m'aimeras 
Aussi  longtemps  que  tu  pourras! 
Je  ne  dormais  bien  qu'en  ses  bras. 

Mais  lui,  sentant  son  coeur  eteint, 
S'en  est  alle  I'autre  matin. 

Sans  moi,  dans  un  pays  lointain. 

Puisque  je  n'ai  plus  mon  ami, 

Je  mourrai  dans  I'etang,  parmi 
Les  fleurs,  sous  le  flot  endormi. 

Sur  le  bord  arrivee,  au  vent 
Je  dirai  son  nom,  en  revant 
Que  la  je  I'attendis  souvent. 

Et  comme  en  un  linceul  dore, 

Dans  mes  cheveux  defaits,  au  gre 
Du  vent  je  m’abandonnerai. 

Les  bonheurs  passes  verseront 
Leur  douce  lueur  sur  mon  front; 

Et  les  joncs  verts  m'enlaceront. 

Et  mon  sein  croira,  fremissant 
Sous  I'enlacement  caressant, 

Subir  I'etreinte  de  I'absent. 


I trembled  greatly; 

And  then,  I do  not  know  how 
He  became  my  lover. 

I said  to  him:  You  will  love  me 
As  long  as  you  are  able! 

I only  slept  well  in  his  arms. 

But  he,  feeling  his  love  fade, 

Left  the  next  morning. 

Without  me,  into  a distant  land. 

Since  I no  longer  have  my  beloved, 

I will  die  in  this  pool,  among 

The  flowers,  under  the  sleeping  wave. 

Arriving  on  the  shore,  on  winds 
I will  say  his  name,  in  dreaming 
That  there  I often  await  him. 

And  as  in  a golden  shroud, 

My  hair  loose  about  me,  to  the  whim 
Of  the  wind  I will  abandon  myself. 

Past  joys  will  pour 

Their  sweet  light  upon  my  face; 

And  the  green  reeds  will  entangle  me. 

And  my  bosom  will  believe,  trembling 
Beneath  their  caresses,  entwining. 
That  I am  experiencing  the  embrace  of 
my  absent  lover. 


—Charles  Cros  (1842-1888) 


Vellones,  Cinq  Epitaphes,  Op.  73  (Translated  by  Douglas  Williams) 


...  D'UNE  FEMME  PAR  SON  MARI 
Objet  de  ma  tendre  pitie 
Re?ois  de  moi,  chere  moitie 
Ce  tombeau  qu'aucun  ne  t'envie. 

Je  dois  bien  justement  te  rendre  cet 
honneur 

Car  le  dernier  jour  de  ta  vie 
fut  le  premier  de  mon  bonheur. 

—AFTER  AN  UNKNOWN  POET  (18™  CENTURY) 

...  D'UNE  DEVOTE 

Ci  git  une  devote 

et  qui  fut  des  plus  tranches, 

Qui  sous  de  modestes  atours 
Allait  a Vepres  les  dimanches. 

Que  faisait-elle,  Ami,  les  autres  jours? 

Ca,  c'est  une  autre  paire  de  manches. 
—AFTER  AN  UNKNOWN  POET  (18™  CENTURY) 

...  D'UN  PARESSEUX 

Ci  git  Chariot,  le  paresseux! 

Lequel  a son  heure  derniere, 

S'ecria:  "Que  je  suis  heureux! 

Je  vais  n'avoir  plus  rien  a faire!" 

Passant,  lei  Chariot  repose; 

II  ne  fit  jamais  autre  chose. 

—AFTER  FOUTETTE-SONNERY  (18™  CENTURY) 

...  DU  PAUVRE  SCARRON,  PAR  LUI-MEME 
Celui  qui  ci  maintenant  dort 
Fit  plus  de  pitie  que  d'envie 
Et  souffrit  mille  fois  la  mort 
Avant  que  de  perdre  la  vie. 

Passant  ne  fais  ici  de  bruit 
Prends  garde  qu'aucun  ne  I'eveille, 
Carvoici  la  premiere  nuit 
Que  le  pauvre  Scarron  sommeille. 

— Paul  Scarron  (1610-1660) 

...  d'un  grand  medecin 
II  a rendu  son  ame  a Dieu 
Le  celebre  docteur  Mathieu 
Qui  rendait  la  ville  deserte 
La  mort  fait  une  grande  perte. 

—AFTER  AN  UNKNOWN  POET  (18™  CENTURY) 


...  OF  A WIFE  FROM  HER  HUSBAND 
Object  of  my  tender  pity 
Receive  from  me,  my  dear  better-half 
This  tomb  that  no  one  envies. 

I must  justly  pay  you  honor 

Because  the  last  day  of  your  life 
Was  the  first  of  my  happiness. 


...  OF  A PIOUS  WOMAN 

Here  lies  a pious  woman 

who  was  among  the  most  honest, 

Who  under  modest  robes 
Went  to  Vespers  every  Sunday. 

What  she  did,  friend,  on  the  other  days? 
That  is  another  story  altogether. 


...  OF  A SLUGGARD 

Here  lies  Chariot,  the  sluggard! 

Who  in  his  last  hour 
Exclaimed:  "How  happy  I am! 

I will  not  have  anything  more  to  do!" 
Passerby,  here  Chariot  lies; 

He  never  did  anything  else. 

...  of  poor  Scarron,  written  by  himself 
That  one  that  sleeps  here  now 
He  who  aroused  more  pity  than  jealousy 
And  suffered  death  a thousand  times 
Before  losing  his  life. 

Passerby,  do  not  make  noise  here 
Take  care  that  no  one  wakes  him, 
Because  this  is  the  first  night 
That  poor  Scarron  slumbers. 


...  OF  A REAT  DOCTOR 
He  has  given  up  his  soul  to  God 
The  famous  doctor  Matthew 
Who  made  the  town  deserted 
Death  has  had  a great  loss. 


Messiaen,  Trois  Melodies  (Translated  by  YoonGeong  Lee ) 


Pourquoi? 

Pourquoi  les  oiseaux  de  I'air, 

Pourquoi  les  reflets  de  I'eau, 

Pourquoi  les  nuages  du  del, 

Pourquoi? 

Pourquoi  les  feuilles  de  I'Automne, 
Pourquoi  les  roses  de  I'Ete, 

Pourquoi  les  chansons  du  Printemps, 
Pourquoi? 

Pourquoi  n'ont-ils  pour  moi  de  charmes, 
Pourquoi? 

Pourquoi,  Ah!  Pourquoi? 

—Oliver  Messiaen  (1908-1992) 

Le  sourire 

Certain  mot  murmure  par  vous  est  un 
baiser 

Intime  et  prolonge  comme  un  baiser  sur 
Tame. 

Ma  bouche  veut  sourire  et  mon  sourire 
tremble. 

— Cecile  Sauvage  (1883-1927) 

La  fiancee  perdue 
C'est  la  douce  fiancee, 

C'est  I'ange  de  la  bonte, 

C'est  un  apres-midi  ensoleile, 

C'est  le  vent  sur  les  fleurs. 

C'est  un  sourire  pur  comme  un  coeur 
d’enfant, 

C’est  un  grand  lys  blanc  comme  une  aile, 
tres  haut  dans  une  coupe  d’or! 

0 Jesus,  benissez-la! 

Elle!  Donnez  lui  votre  grace  puissante! 
Qu'elle  ignore  la  souffrance,  les  larmes! 
donnez-lui  le  repos,  Jesus! 

—Oliver  Messiaen  (1908-1992) 


Why? 

Why  the  birds  in  the  air, 

Why  the  glint  of  the  water, 

Why  the  clouds  in  the  sky, 

Why? 

Why  the  leaves  of  the  fall, 

Why  the  roses  of  the  summer, 

Why  the  songs  of  the  spring, 

Why? 

Why  do  they  hold  no  charms  for  me? 
Why? 

Why,  ah!  Why? 

The  smile 

A certain  word  murmured  by  you  is  a 
kiss 

Intimate  and  prolonged  like  a kiss  on  the 
soul. 

My  mouth  wants  to  smile  and  my  smile 
trembles. 


The  lost  fiancee 
It  is  the  sweet  fiancee, 

It  is  the  angel  of  goodness, 

It  is  a sunny  afternoon, 

It  is  a breeze  on  the  flowers, 

It  is  a pure  smile  like  a heart  of  a child, 

It  a great  white  lily  like  a wing, 

Very  high  in  a cup  of  gold! 

O Jesu,  bless  her! 

She!  Give  her  your  powerful  grace! 

That  she  may  not  know  suffering,  tears! 
Give  her  rest,  Jesu! 


Poulenc,  Chansons  Gaillardes  (Translations  by  Matthew  Morris) 


La  maTtresse  volage 
Ma  maitresse  est  volage, 

Mon  rival  est  heureux; 

S'il  a son  pucelage, 

C'est  qu'elle  en  avait  deux. 

Et  vogue  la  galere, 

Tant  qu'elle  pourra  voguer. 

Chanson  a boire 

Les  rois  d'Egypte  et  de  Syrie, 

Voulaient  qu'on  embaumat  leurs  corps. 
Pour  durer  plus  longtemps  morts. 

Quelle  folie! 

Buvons  done  selon  notre  envie, 

II  faut  boire  et  reboire  encore. 

Buvons  done  toute  notre  vie, 
Embaumons-nous  avant  la  mort. 

Embaumons-nous; 

Que  ce  baume  est  doux. 

Madrigal 

Vous  etes  belle  come  un  ange, 

Douce  comme  un  petit  mouton; 

II  n'est  point  de  coeur,  Jeanneton, 

Qui  sous  votre  loi  ne  se  range. 

Mais  une  fille  sans  tetons 
Est  une  perdrix  sans  orange. 

Invocation  aux  parques 
Je  jure,  tant  que  je  vivrai, 

De  vous  aimer,  Sylvie. 

Parques,  qui  dans  vos  mains  tenez 
Le  fil  de  notre  vie, 

Allongez,  tant  que  vous  pourrez, 

Le  mien,  je  vous  en  prie. 

Couplets  bachiques 

Je  suis  tant  que  dure  le  jour 

Et  grave  et  badin  tour  a tour. 

Quand  je  vois  un  flacon  sans  vin, 

Je  suis  grave,  je  suis  grave, 

Est-il  tout  plein,  je  suis  badin. 


The  fickle  mistress 
My  mistress  is  fickle, 

My  rival  is  happy; 

If  he  has  her  virginity, 

It's  because  she  had  two  of  them. 

So  sail  the  boat, 

As  far  as  it  will  sail. 

Drinking  song 

The  kings  of  Egypt  and  Syria, 

Wanted  their  bodies  to  be  embalmed, 

So  that  their  bodies  could  last  longer  in 
death. 

What  folly! 

Let's  drink  as  much  as  we  want, 

It's  necessary  to  drink  and  then  drink  again. 
Let's  drink  like  this  all  our  life, 

Let's  embalm  ourselves  before  death. 

Let's  embalm  ourselves; 

For  this  balm  is  sweet. 

Madrigal 

You  are  beautiful  like  an  angel, 

Sweet  like  a little  lamb; 

He  has  no  heart,  Jeanette, 

Who  does  not  place  himself  under  your 
charms. 

But  a girl  without  tits 

Is  a partridge  without  orange. 

Invocation  of  the  fates 
I swear,  as  long  as  I live. 

To  love  you,  Sylvie. 

Fates,  who  in  your  hands  hold 
The  thread  of  our  life. 

Elongate,  as  much  as  you  can, 

Mine,  please. 

Bacchic  couplets 
I am,  as  long  as  the  day  lasts, 

Serious  and  playful  in  turn. 

When  I see  a flask  without  wine, 

I am  serious,  I am  serious, 

When  it  is  completely  full,  I am  jolly. 


Poulenc,  Chansons  Gaillardes  (Cont'd) 


Je  suis  tant  que  dure  le  jour 
Et  grave  et  badin  tour  a tour. 

Quand  ma  femme  me  tient  au  lit, 

Je  suis  sage,  je  suis  sage, 

Quand  ma  femmme  me  tient  au  lit 
Je  suis  sage  toute  la  nuit. 

Si  catin  au  lit  me  tient 
Alors  je  suis  badin 

Ah!  belle  hotesse,  versez-moi  du  vin 
Je  suis  badin,  badin,  badin. 

L'offrande 

Au  dieu  d'Amour  une  pucelle 
Offrit  un  jour  une  chandelle, 

Pour  en  obtenir  un  amant. 

Le  dieu  sourit  de  sa  demande 
Et  lui  dit:  Belle  en  attendant 
Servez-vous  toujours  de  l'offrande. 

La  belle  jeunesse 
II  fut  s'aimer  toujours 
Et  ne  s'epouser  guere. 

II  faut  faire  I'amour 
Sans  cure  ni  notaire. 

Cessez,  messieurs,  d'etre  epouseurs, 

Ne  visez  qu'aux  tirelires, 

Ne  visez  qu’aux  tourelours, 

Cessez,  messieurs,  d'etre  epouseurs, 

Ne  visez  qu’aux  coeurs 

Cessez,  messieurs,  d'etre  epouseurs, 

Hola  messieurs,  ne  visez  plus  qu'aux  coeurs. 

Pourquoi  se  marier, 

Quand  la  femme  des  autres 
Ne  se  font  pas  prier 
Pour  devenir  les  notres. 

Quand  leurs  ardeurs, 

Quand  leurs  faveurs, 

Cherchent  nos  tirelires, 

Cherchent  nos  tourelours, 

Cherchent  nos  coeurs 


I am,  as  long  as  the  day  lasts, 

Serious  and  playful  by  turn. 

When  my  wife  takes  me  to  bed, 

I am  well-behaved,  I am  well-behaved, 
When  my  wife  takes  me  to  bed, 

I am  well-behaved  the  whole  night. 

If  a trollop  takes  me  to  bed; 

Then  I am  jolly 

Ah!  Beautiful  hostess,  pour  me  some  wine, 
I am  jolly,  jolly,  jolly. 

The  offering 

To  the  god  of  love  a virgin 
Offers  a candle  one  day. 

In  order  to  obtain  a love. 

The  god  smiles  at  her  offering 
And  he  says:  "Lovely  girl, 

Make  good  use  of  the  offering." 

Beautiful  youth 

It  is  necessary  to  love  always 

And  seldom  to  marry. 

It  is  necessary  to  make  love 
Without  priest  or  notary. 

Stop,  sirs,  being  men  who  marry! 

Only  aim  for  tiraliras; 

Only  aim  for  tualoos. 

Stop,  sirs,  being  men  who  marry, 

Only  aim  for  hearts. 

Stop,  sirs,  being  men  who  marry, 

Whoa!  Sirs,  do  not  aim  for  anything  other 
than  hearts. 

Why  marry, 

When  the  wives  of  other  men 
Do  not  seek 
To  become  ours. 

When  their  ardors. 

When  their  favors, 

Seek  our  tiraliras, 

Seek  our  tualoos, 

Seek  our  hearts. 


Please  turn  page  quietly. 


Poulenc,  Chansons  Gaillardes  (Cont'd) 


Serenade 

Avec  une  si  belle  main, 

Que  servent  tant  de  charmes, 

Que  vous  denez  du  dieu  malin, 

Bien  manier  les  armes. 

Et  quand  cet  Enfant  est  chagrin 
Bien  essuyer  ses  larmes. 

—Poets  Unknown  (17th  Century) 


Serenade 

With  such  a beautiful  hand, 

That  serves  up  so  many  charms, 
That  you  must  handle  well. 

The  weapons  of  a mischievous  god. 
And  when  this  infant  is  sad 
Wipe  away  well  his  tears. 


A Note  on  the  Program 


The  genre  of  melodie— or  French  art  song— developed  in  the  mid-nineteenth 
century,  following  upon  the  maturation  of  the  Lied  in  Germany  and  flourish- 
ing well  into  the  twentieth  century.  Tonight's  concert  features  melodies  from 
the  artistically  fertile  interwar  years. 

Two  turn-of-the-century  works  from  earlier  masters  of  the  melodie  — 
Chausson  and  Chabrier— anchor  this  program,  representing  distinct  but  re- 
lated strands  of  influence  on  these  interwar  melodies.  Ernest  Chausson's 
richly  evocative  Chanson  perpetuelle,  together  with  his  other  late  works, 
brought  a new  clarity  and  conciseness  to  the  still-influential  late-Romantic 
aesthetic  and  served  as  a bridge  from  Wagner  and  Massenet  to  Debussy, 
Ravel,  and  their  successors.  While  the  text— in  which  an  abandoned  woman 
tells  of  her  suffering  and  contemplates  suicide— reflects  the  persistence  of 
Romantic  themes,  the  song's  subtle  harmony  and  refined  accompaniment, 
free  of  the  excessive  trills  and  arpeggios  that  characterized  Massenet's  music 
and  Chausson's  earlier  works,  lend  the  piece  an  air  of  longing  and  disenchant- 
ment fitting  for  the  fin-de-siecle  period. 

The  three  Emmanuel  Chabrier  melodies  on  the  program,  though  composed 
eight  years  before  Chanson  perpetuelle,  are  more  direct  forerunners  of  the 
1920s  avant-garde.  Leaving  behind  the  fraught  Romantic  preoccupation  with 
inner  experience,  they  embrace  humor  and  brevity  as  they  comment  on  spe- 
cific categories  of  French  society.  These  harmonically  simple  pieces,  which 
Chabrier  referred  to  as  his  "Barnyard  Suite,"  use  clever  rhythmic  and  stylistic 
flourishes  to  depict  musically  the  human  characteristics  attributed  to  the 
songs'  animal  subjects. 


The  influence  of  these  Chabrier  melodies  can  be  seen  in  a number  of  the 
songs  from  the  interwar  period  being  heard  this  evening,  which  employ  com- 
pressed forms  to  explore  defining  elements  of  French  society  with  wit.  Two  of 
these  pieces  are  themselves  built  around  animal  subjects:  Caplet's  Trois  Fa- 
bles and  Poulenc's  Le  Bestiaire.  In  1919  Andre  Caplet,  a talented  contempo- 
rary of  Ravel's  who  had  conducted  the  Boston  Opera  in  the  years  leading  up 
to  World  War  I,  set  three  classic  animal  fables  by  Jean  de  la  Fontaine  to  music 
reminiscent  of  Chabrier's  suite  in  its  melodic  and  pianistic  characterization  of 
its  animal  subjects.  The  Trois  Fables  touch  on  themes  especially  relevant  after 
the  war,  such  as  the  futility  of  resistance  against  those  with  power  and  the 
relative  value  of  working  ahead  versus  making  merry  when  future  survival  is 
unassured.  In  the  same  year,  a young  Francis  Poulenc,  having  just  arrived  in 
Paris  and  become  a central  member  of  the  avant-garde  group  of  young  com- 
posers labeled  Les  Six,  was  finishing  his  own  cycle  of  even-more-condensed 
songs  based  on  Guillaume  Apollinaire's  Le  Bestiaire,  a collection  of  brief,  hu- 
morous vignettes  inspired  by  medieval  bestiaries  (illustrated  compilations  of 
real  and  fictitious  beasts).  Accompanied  by  colorful  musical  depictions,  the 
speaker  reflects  in  a mock-serious  tone  on  animals  such  as  camels  and  cray- 
fish, making  grandiose  pronouncements  on  life,  love,  and  art  inspired  by  these 
animals'  quirky  features. 

Poulenc,  revered  by  many  as  the  last  great  composer  of  the  French  melodie 
tradition,  is  also  represented  in  this  program  by  his  Chansons  gaillardes.  Set  to 
short  texts  that  are  in  this  case  about  human  subjects,  these  ribald  songs  are 
packed  with  lewd  double-entendres  and  jocular  references  to  infidelity.  Re- 
flecting the  post-war  mentality,  these  musically  denser  songs  emphatically 
celebrate  food,  drink,  and  sexual  pleasure  in  the  context  of  inevitable  death; 
they  also  provide  insight  into  the  role  of  women  in  French  society  of  the  early 
twentieth  century.  The  Cinq  Epitaphes  by  the  largely  self-taught  composer 
Pierre  Vellones  are  also  set  to  bite-size  texts  that  similarly  reflect  French  sex- 
ual and  moral  attitudes  as  they  wittily  poke  fun  at  their  subjects.  Dating  from 
1936,  these  rhythmically  vibrant  songs  reflect  the  rising  influence  of  the  jazz 
and  cabaret  music  made  popular  by  the  French  cafe  scene. 

Erik  Satie's  Trois  Melodies  of  1916,  the  earliest  composed  of  the  20th-century 
songs  being  performed  tonight,  stand  on  their  own  as  an  early  yet  epitomizing 
example  of  the  developing  practice  of  concisely  humorous  songs.  These  three 
songs  are  set  to  silly,  fantastical  texts  full  of  parody  and  wordplay  that  reflect 
the  influential  composer's  quirky  personality.  Along  with  various  creative  mu- 
sical depictions  of  text,  Satie  fits  in  a teasing  reference  to  the  French  opera 
tradition  by  setting  the  third  song,  based  on  a sixteen-year-old's  poem  about 
the  Mad  Flatter  of  Alice  in  Wonderland,  to  a melody 


Continues  on  next  page. 


Not  all  the  concise  melodies  of  the  interwar  period  were  written  with  this 
tongue-in-cheek  tone;  several  also  used  the  form  more  soberly  to  explore,  like 
Chausson  a few  decades  earlier,  subjects  such  as  individual  suffering  and 
dream  states  that  hark  back  to  the  Romantic  era.  The  atmospheric  Trois  Chan- 
sons de  la  petite  sirene,  written  by  Les  Six  member  Arthur  Honegger  in  1926 
to  accompany  a marionette  performance  of  Hans  Christian  Andersen's  The 
Little  Mermaid,  use  soaring  melodies  and  Impressionist  harmony  to  evoke  the 
sympathetic  nature  of  an  underwater  world  in  miniature  form.  Four  years 
later,  a young  Olivier  Messiaen  composed  the  compact  yet  lush  and  other- 
worldly Trois  Melodies  as  a memorial  to  his  mother,  who  had  died  in  1927. 
Setting  two  of  his  own  texts  and  a poem  of  his  mother's  ("Le  Sourire"),  the 
Trois  Melodies  recall  Chausson’s  Chanson  perpetuelle  in  their  moving  expres- 
sion of  longing  and  suffering  in  a compressed,  elegant  musical  frame. 

At  nearly  the  same  time  as  Messiaen,  Germaine  Tailleferre,  the  only  female 
member  of  Les  Six,  was  also  composing  a cycle  of  brief  songs  in  response  to  a 
traumatic  loss:  in  Tailleferre's  case,  that  of  her  marriage  after  her  unstable 
husband  (who  would  later  commit  suicide)  tried  to  shoot  her.  For  these  songs, 
Tailleferre  chose  texts  from  previous  centuries  dense  with  glorifying  refer- 
ences to  extramarital  lovers  and  denunciations  of  abusive  husbands.  Though 
reminiscent  of  Poulenc's  Chansons  gaillardes  in  their  subject  matter  and  occa- 
sionally veering  toward  the  ribald,  these  melodies  have  a more  cutting  effect: 
despite  their  fast  pace,  bouncing  melodies,  and  playful  rhymes,  the  songs 
have  a sardonic  edge  and  sense  of  forced  gaiety  fitting  for  texts  that  invoke 
the  limited  freedom  and  subordinate  role  of  women.  Tailleferre  dedicated  to 
a woman  in  her  life  each  of  her  Six  Chansons  fran^aises,  which  were  likely 
thus  named  to  communicate  that  the  songs'  themes  are  reflective  specifically 
of  French  society. 

Whether  funny  or  serious,  harmonically  straightforward  or  complex,  the  me- 
lodies of  interwar  France  presented  here  reflect  the  incredible  power  of  sim- 
plicity and  compact  form.  Each  piece's  commentary  on  the  changing  values 
and  concerns  of  its  time  is  made  more  trenchant  by  its  brevity,  precision,  and 
wit. 


—Claudia  Carrera 


Claudia  Carrera  is  the  2011  Tanglewood  Music  Center  Publications  Fellow. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Robert  Schumann 

(1810 1856) 

Andante  and  Variations  in  B-flat  Major, 
Opus  46  (1843) 

I.  Sostenuto— Andante  espressivo— 

Un  poco  piu  animato— 

Piu  lento— Un  poco  piu  lento  — 

II.  Piu  lento— Animato— 

III.  Doppio  movimento — Tempo  primo— 
Piu  adagio 

Mickey  Katz,  cello  * 

Owen  Young,  cello  * 

Richard  Sebring,  horn  * 

Alan  Smith,  piano  1 
Kayo  Iwama,  piano  II 

Dmitri  Shostakovich 

(1906-1975) 

Trio  No.  2 in  E minor  for  piano  and  strings, 
Opus  67  (1944) 

I.  Andante— Moderato 

II.  Allegro  non  troppo 

III.  Largo 

IV.  Allegretto 

Andrew  Jennings,  violin 
Norman  Fischer,  cello 
Linda  Hall,  piano 

BSO  Member 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  10,  2011  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Ju  Ri  Seo 

(b.  1981) 
(TMC  Fellow) 

vi  (2009-2010) 

George  Nickson,  percussion 
Nolan  Pearson,  piano  * 

Arnold  Schoenberg 

(1874-1951) 

String  Quartet  in  D minor,  Op.  7 (1904-1905) 
Hauptteil— 

Scherzo- 

Adagio— 

Rondo,  Finale 

Jennifer  Yamamoto,  violin  1 
Alyssa  Yank,  violin  II 
Esther  Nahm,  viola 
Loewi  Lin,  cello 

[Intermission] 

Grigory  Smirnov 

(b.  1982) 

(TMC  Fellow) 

String  Quartet  (2010) 
Lento 
Moderato 

Alex  Shiozaki,  violin  1 * 
Tema  Watstein,  violin  II  * 
Derek  Mosloff,  viola  * 
Michael  Dahlberg,  cello  * 

New  Fromm  Player 


Ludwig  van  Beethoven 

(1770-1827) 


Kelsey  Blumenthal,  violin  I 
Natalie  Kress,  violin  II 
Jocelin  Pan,  viola 
Sarah  Stone,  cello 


Quartet  No.  15  in  A minor  for  Strings,  Op.  132  (1825) 
Assai  Sostenuto  - Allegro 
Allegro  Ma  Non  Tanto 
Molto  Adagio 
Alla  Marcia,  Assai  Vivace 
Allegro  Appassionato 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Andrew  Jennings 
(Schoenberg),  Steven  Ansell  (Beethoven),  Ronan  Lefkowitz  (Smirnov), 
and  Daniel  Bauch  (Seo). 


Notes  from  the  Composers 


Ju  Ri  Seo:  vi 

My  love  for  tonal  music  has  persisted  throughout  my  youth,  early  compositions,  and 
graduate  studies.  When  composing  this  piece,  I was  interested  in  stretching  my  tonal 
language  through  unconventional  means.  The  seed  of  my  exploration  was  the  first 
sonority:  an  A minor  chord  with  the  resonance  of  an  A major  chord,  produced  by 
using  the  piano's  sostenuto  pedal.  I was  fascinated  by  the  ambiguity  it  created,  and 
started  expanding  the  idea.  Using  different  chords  for  each  attack  and  resonance 
determined  the  harmonic  scheme  for  the  entire  piece,  which  leads  to  a climax  with  a 
C major  attack  and  C minor  resonance  that  quotes  Richard  Strauss's  Also  sprach 
Zarathustra. 

The  gestural  materials  also  developed  from  the  first  sonority.  The  ascending  chords 
at  the  beginning  had  the  potential  to  develop  in  many  different  directions.  Due  to 
the  way  the  gestures  progress  and  the  rather  dissonant  resonances  that  persist,  the 
emotional  effects  of  vi  are  often  deceptive— sometimes  deceptively  serious,  some- 
times deceptively  light,  and  sometimes  deceptively  significant.  These  ambiguous 
harmonic  and  gestural  contrasts  help  play  against  expectations. 


Ju  Ri  Seo:  vi  (Cont'd) 


vi  was  written  in  2009-2010,  and  was  made  possible  through  the  generosity  of 
Jana  Mason  and  Richard  Anderson,  sponsors  of  the  21st  Century  Piano  Com- 
mission Award.  It  was  premiered  in  February  2010  at  the  Krannert  Center  for 
the  Performing  Arts  at  the  University  of  Illinois  by  the  composer  and  percus- 
sionist Mark  Eichenberger. 

— Ju  Ri  Seo 

Composer  and  pianist  Ju  Ri  Seo  is  a 2011  Tanglewood  Music  Center 
Composition  Fellow  and  a Doctor  of  Musical  Arts  in  composition  candidate  at 
the  University  of  Illinois  at  Urbana-Champaign. 


Grigory  Smirnov:  String  Quartet 

This  string  quartet,  my  first,  consists  of  two  movements.  The  first  movement 
was  composed  in  July  2010  in  Sonoma,  California  while  I was  participating  in 
the  California  Summer  Music  program.  The  music  is  slow  and  romantically 
inspired  . The  second  movement  was  completed  in  October  2010  in  New  York 
and  is  faster  and  more  dramatic.  It  is  based  on  a simple  scalar  motive  that 
continually  changes  and  gradually  surrenders  to  the  material  of  the  first 
movement.  The  piece  was  premiered  on  November  1,  2010,  as  a part  of  my 
composition  recital  at  The  Juilliard  School. 

—Grigory  Smirnov 

Siberian-born  composer  and  pianist  Grigory  Smirnov  is  a 2011  Tanglewood 
Music  Center  Composition  Fellow  and  recently  received  a Master  of  Music 
degree  in  composition  from  The  Juilliard  School. 
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Tanglewood  Music  Center  Fellows 
An  evening  of  Opera  and  Song 
Sunday,  July  10,  2011  at  8:00PM 
Theatre 

Opera  activities  at  Tanglewood  are  supported  by  a grant  from  the  Geoffrey  C.  Hughes 
Foundation  and  by  the  Tanglewood  Music  Center  Opera  Fund. 


Mark  Morris,  Stage  Director 
Robert  Trevino,  Conductor 
Mule  Okamura,  Production  Designer 
Nicole  Pearce,  Lighting  Designer 
Johan  Menckens,  Production  Coordinator 
Anne  Dechene,  Stage  Manager 
John  Heginbotham,  Assistant  to  Mr.  Morris 
Matthew  Gemmill,  Rehearsal  Pianist 

Malcolm  J.  Merriweather,  “Master  of  Ceremonies” 

Darius  Milhaud  L’Enlevement  d’Europe,  Opus  94  (1927) 

(1892-1974) 

Agenor  Douglas  Williams,  bass-baritone 

Pergamon Wesley  Brax,  baritone 

Jupiter-Taurin Martin  Bakari,  tenor 

Europe Adrienne  Pardee,  soprano 

Choeur  des  Maitresses-servantes Leslie  Ann  Bradley,  soprano 

Jacquelyn  Matava,  mezzo-soprano 
Laura  Mercado- Wright,  mezzo-soprano 

Choeur  des  Soldats-laboureurs Steven  Brennfleck,  tenor 

Matthew  Morris,  baritone 


Henrik  Heide,  flute 
Paul  Lueders,  oboe 
Ching-Chieh  Hsu,  clarinet 
Joyce  Fleck,  bassoon 
Alex  Fioto,  trumpet 
Matthew  McKay,  percussion  * 


Joseph  Becker,  percussion  * 
Kyle  Brightwell,  percussion  * 
Joanna  Grosshans,  violin 
Amy  Mason,  viola 
Rosanna  Butterfield,  cello 
Ian  Hallas,  double  bass 


* Guest  Musician 


Claudio  Monteverdi 

(1567-1643) 


Bad  can  (1619) 
Dialogo  di  ninfa  e pas  tore  (1619) 


Sharin  Apostolou,  soprano 
Sharon  Harms,  soprano 
Ryan  MacEvoy  McCullough,  harpsichord 

Georg  Philipp  Telemann  Pastorella  vagha  bella  (c.  1710) 

(1685-1759) 

Amy  Petrongelli,  soprano 
Elena  Lacheva,  harpsichord 
Rosanna  Butterfield,  cello 


Darius  Milhaud  La  Delivrance  de  Thesee,  Opus  99  (1927) 

(1892-1974) 


Aricie 

Phedre  

Hippolyte 

Theramene 

Thesee 

Choeur  des  Voix  Lointaines 


Soldat  (silent  role) 


Jacquelyn  Matava,  mezzo-soprano 

Leslie  Ann  Bradley,  soprano 

Wesley  Brax,  baritone 

Matthew  Morris,  baritone 

Steven  Brennfleck,  tenor 

YoonGeong  Lee,  soprano 

Laura  Mercado-Wright,  mezzo-soprano 
Martin  Bakari,  tenor 
Douglas  Williams,  bass 
David  Salsbery  Fry? 


Martha  Long,  flute 
Paul  Lueders,  oboe 
William  Amsel,  clarinet 
Joyce  Fleck,  bassoon 
Toby  Penk,  trumpet 
Anna  Spina,  horn 
Joseph  Becker,  percussion  * 


Kyle  Brightwell,  percussion  * 
Matthew  McKay?,  percussion  * 
Joanna  Grosshans,  violin  I 
Andrea  Daigle,  violin  II 
Amy  Mason,  viola 
Rosanna  Butterfield,  cello 
Ian  Hallas,  double  bass 


Giacomo  Carissimi  A pie  d’un  verde  alloro  (c.  1 650) 

(1605-1674) 

Sharin  Apostolou,  soprano 
Sharon  Harms,  soprano 
Ryan  MacEvoy  McCullough,  harpsichord 


* Guest  Musician 


Claudio  Monteverdi  Lamento  d’Arianna  (1608) 

(1567-1643) 

Clarissa  Lyons,  soprano 
Carlin  Ma,  harpsichord 
Rosanna  Butterfield,  cello 


Darius  Milhaud  L’Abandon  d’Ariane,  Opus  98  (1927) 

(1892-1974) 


Anane Leslie  Ann  Bradley,  soprano 

Phedre YoonGeong  Lee,  soprano 

Thesee Martin  Bakari,  tenor 

Dionysos Matthew  Morris,  baritone 

Choeur  des  Navigateurs  Naufrages Steven  Brennfleck,  tenor 

Wesley  Brax,  baritone 
Douglas  Williams,  bass 

Choeur  des  Bacchantes  Tziganes Adrienne  Pardee,  soprano 

Jacquelyn  Matava,  mezzo-soprano 
Laura  Mercado- Wright,  mezzo-soprano 

Joseph  Becker,  percussion  * 

Kyle  Brightwell,  percussion  * 
Matthew  McKay,  percussion  * 
Joanna  Grosshans,  violin  I 
Andrea  Daigle,  violin  II 
Amy  Mason,  viola 
Rosanna  Butterfield,  cello 
Ian  Hallas,  double  bass 

Anna  Spina,  horn 


Henrik  Heide,  flute 
Martha  Long,  flute 
Paul  Lueders,  oboe 
Ching-Chieh  Hsu,  clarinet 
William  Amsel,  clarinet 
Joyce  Fleck,  bassoon 
Alex  Fioto,  trumpet 
Toby  Penk,  trumpet 


* Guest  Musician 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stefan  Asbuty  (Milhaud), 
Mark  Morris  (Milhaud),  Howard  Watkins  (Milhaud),  Alan  Smith  (Monteverdi — 
Bad  Cari  and  Dialogo  di  Ninja  e Pastore,  Carissimi),  Dawn  Upshaw  (Telemann), 
and  Kenneth  Griffiths  (Monteverdi — Lamento  DArianna). 


Used  by  arrangement  with  European  American  Music  Distributors  LLC, 
sole  U.S.  and  Canadian  agent  for  Universal  Edition  Vienna,  publisher  and  copyright  owner. 
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Milhaud,  L’Enlevement  d’Europe,  Opus  94  (T reinstated  by  Claudia  Carrera) 


Scene  I 


Scene  I 
Choeurs: 

Europe,  Europe, 

A Pergamon  promise 

Pourquoi  derobes-tu  ta  vue  a son  amour? 

Europe,  Europe, 

Son  pere  l’a  contrainte  et  ne  l’a  pas  sou 
mise. 

Pergamon  mvincible  est  vaincu  a son 
tour! 

Scene  II 
Pergamon: 

C’en  est  trop!  Majeste!  Votre  fille  prefere 
A l’amour  d’un  Heros  des  plaisirs  de 
bouviere. 

Elle  me  fuit  sans  cesse  aux  milieux  des 
troupeaux 

Et  donne  ses  caresses 
Aux  vaches  et  aux  veaux. 

Et  j’ai  fremi  de  rage 
En  la  voyant,  hier,  embrasser  le  pelage 
Et  enlacer  le  cou 
Du  taureau  Andalou. 

Agenor: 

Les  filles  sont  bien  singulieres. 

Europe  n’a  jamais  monfre  beaucoup  de 
gout 

Pour  les  exploits  des  militaires 
Et  prefere  en  effet  aux  histories  de  guerre 
Les  longs  mugissements  de  cet  animal 
roux. 

Mais  la  voici  qui  vient  avec  lui. 

Cachons  nous 
La  derriere. 

Scene  III 
Choeurs: 

Ils  se  regardent  tendrement. 

Que  peut-elle  comprendre  a tous  ces  beu 
glements? 


Choruses: 

Europa,  Europa! 

Betrothed  to  Pergamon 

Why  do  you  disdain  his  love  for  you? 

Europa,  Europa! 

Her  father  tried  to  force  her  but  could  not 
do  it. 

Might}-  Pergamon  has  finally  met  defeat! 


Pergamon: 

It’s  too  much  to  bear!  Your  Majesty! 

Over  the  love  of  a hero,  your  daughter 
Prefers  the  pleasures  of  cowherding. 
She  keeps  abandoning  me  for  the  herds 

Mid  gives  away  her  caresses 
To  the  cows  and  their  calves. 

And  I quivered  with  rage 
When  yesterday  I saw  her  kiss  the  hide 
And  embrace  the  neck 
Of  an  Andalusian  bull. 

Agenor: 

Girls  are  quite  peculiar. 

Europa  has  never  shown  much  interest 

In  soldiers’  exploits 

And  indeed,  prefers  over  tales  of  warfare 
The  lengthy  bellows  of  this  red-coated 
animal 

But  here  she  is  now,  coming  with  the  bull. 
Let’s  hide 
Back  there. 


Choruses: 

They  gaze  at  each  other  tendedy. 

What  can  she  hear  in  all  this  bellowing? 


Scene  III 


Scene  II 


Opus  94  (Cont’d) 
Scene  IV 


Milhaud,  L’Enlevement  d’Europe, 
Scene  IV 

Jupiter  Taurin: 

L’ Amour  qui  change  les 
Humains  en  betes 
N’epargne  meme  pas 
Jupiter  le  Tres-Haut, 

Et  pour  vous  approcher  j’ai  revetu  la 
tete 

Et  les  attributs  du  taureau. 

Cent  genisses  de  votre  Pere 
Tout  le  jour  viennent  m’agacer, 

Mais  vous  seule  ravissez 

Les  sens  du  Maitre  du  Tonnerre. 

Je  suis  las  dune  attente  vaine. 

Je  suis  a vous:  soyez  mienne, 

Et  cedez  sans  tarder  a cette  double 

ardeur  du  taureau  dans  mes  reins  et 
du  Dieu  dans  mon  coeur! 

Choeurs: 

Mouh!  Mouh!  Mouh! 

Ecoutez  l’absurde  radoteur! 

Europe: 

Je  viendrai 
Cette  nuit 
Vers  le  pre 
Ou  reluit 
Au  clair  de  lune 
Ta  come  brune... 

Bete  divine, 

Oui  ! je  t’adore! 

Vois  la  colline 

Deja  se  dore 

Va  sur  le  greve 
Attendre  que  se  leve 
L’Astre  propice 
A nos  delices! 

Choeurs: 

Ah!  ce  langage  est  clair 
Et  nous  voila  fixes. 


Jupiter  as  a Bull: 

Love,  which  transforms 
Humans  into  beasts, 

Does  not  spare  even 
Jupiter  the  Great, 

And  to  approach  you  I’ve  assumed  the 
head 

And  trappings  of  a bull. 

A hundred  of  your  Father’s  cows 
Pester  me  all  day, 

But  only  you  ravish 

The  senses  of  the  Lord  of  Thunder. 

I’m  weary  now  of  waiting  in  vain. 

I am  yours:  be  mine, 

And  yield  without  delay  to  the  double 
ardor  of  a bull  in  my  loins  and  a God 
in  my  heart! 

Choruses: 

Moo!  Moo!  Moo! 

Listen  to  the  absurd  gibberish! 

Europa: 

I will  come 
This  very  night 
To  the  meadow 
Where 

In  the  light  of  the  moon 
Your  brown  horn  glistens. . . 

Divine  beast, 

Yes!  I adore  you! 

Look  at  the  hill 

It’s  already  glowing  gold . . . 

Go  to  the  shore 
Wait  until 

The  providential  star  rises 
for  our  pleasures! 

Choruses: 

Oh!  This  part  of  the  conversation  is  clear 
And  we  are  transfixed  by  it. 


Please  turn  page  quiedy. 


Milhaud,  L’Enlevement  d’Europe,  Opus  94  (Cont’d) 


Scene  V 

Scene  V 

Pergamon: 

Ne  me  retenez  pas! 

Mon  honneur  outrage 
Exige  une  prompte  vengeance. 

Oh  colere!  o souffrance! 

Bandez  Pare  et  guidez  le  trait  justicier! 

Pergamon: 

Don’t  hold  me  back! 

My  sullied  honor 

Demands  immediate  vengeance. 

Oh  my  wrath!  Oh  my  suffering! 

Bend  this  bow  and  guide  this  arrow  of  jusdee! 

Scene  VI 

Scene  VI 

Choeurs: 

Ah!  le  fou! 

L ’insense  furieux! 

11  epargne  la  fille  et  menace  le  Dieu! 

11  a tendu  la  corde  et  la  fleche  jaillit! 

Le  taureau  est  frappe  a mort! 

Non!  11  bondit!  11  se  dresse  il  se  secoue! 

La  fleche  s’arrache  a son  cou! 

Elle  s’elance  en  Pair  et  vole! 

Oh!  Prodige!  Oh!  Stupeur! 

Pergamon!  Pergamon! 

Elle  te  frappe  au  cceur! 

Choruses: 

Oh!  The  madman! 

The  raving  lunadc! 

He  spares  the  girl  and  aims  at  the  God! 

He  has  tautened  the  string  and  let  the  arrow 
fly! 

The  bull  has  been  struck  and  killed! 

No!  It’s  bouncing  back!  It  rises  and  shakes 
itself  off! 

The  arrow  tears  itself  from  the  bull’s  neck! 
It  shoots  into  the  air  and  flies! 

How  incredible!  How  shocking! 

Pergamon!  Pergamon! 

The  arrow  strikes  you  in  the  heart! 

Scene  VII 

Scene  VII 

Pergamon: 

C’est  la  parade  espagnole! 
Servantes!  Veterans!  Accourez! 
Je  me  meurs. 

Pergamon: 

What  a spectacle,  this  bullfight! 
Servants!  Soldiers!  Come  quick! 
I’m  dying. 

Scene  VIII 

Scene  VIII 

Agenor: 

Europe!  Enfant  denaturee! 

Voici  les  malheurs  que  tu  causes! 

Agenor: 

Europa!  My  unnatural  child! 
Look  at  what  tragedy  you  cause! 

Chceurs: 

Tu  l’appelles  en  vain. . . 

Sur  Pechine  sacree 

Son  corps  abandonne  repose. 

Et  le  taureau  bondit  vers  la  mer  il 
galope, 

Il  plonge  dans  le  flot  sonore! 

Et  Jupiter  enleve  Europe 
Vers  le  berceau  du  Minotaure! 

Choruses: 

You’re  addressing  her  in  vain... 

Over  the  sacred  spine 
Her  surrendered  body  rests. 

And  the  bull  is  bounding,  towards  the  sea  it 
gallops, 

It  plunges  into  the  crashing  waves! 

And  Jupiter  carries  off  Europa 
To  the  cradle  of  the  Minotaur! 

— Henri  Hoppenot  (1891-1977) 

Monteverdi,  Bad  can  (Translated  by  Sharin  Apostolou  Sharon  Harms) 


Tornate,  o can  bad, 
a ritornarrru  in  vita; 

Bad  al  rruo  cor  cligiun  esca  gradita! 

Voi  di  quel  dolce  amaro 
per  cui  languir  m'e  caro, 
di  quel  dolce  non  meno 
Nettare  che  veleno; 
pascete  i miei  famelici  desrri. 

Bad  in  cui  dolci  prov'anco  1 sospin. 


Return,  sweet  kisses, 
to  restore  me  to  life; 

Kisses,  welcomed  enticement  to  my 
starving  heart!. 

You  of  such  bittersweetness 

For  whom  languishing  is  so  dear  to  me, 

whose  sweetness  is  no  less 

Nectar  than  poision; 

feed  my  famished  desires, 

Kisses  in  which  even  sighs  prove  sweet. 


— Giambattista  Marino  (1569-1625) 

Monteverdi,  Dialogo  di  ninja  e pastore  (Translated  by  Sharin  Apostolou 

& Sharon  Harms) 


“Bel  pastor,  dal  cui  bel  guardo 

Spira  foco  ond'io  tuft'ardo, 

M'ami  tu?”  — “Si  cor  mio.” 

“Com'io  desio?”  — “Si  cor  mio.” 
“Dimmi  quanto?”  — “Tanto  tanto.” 
“Come  che?”  — “Come  te,  pastorella 
tufta  bella.” 

“Questi  vezzi  e questo  dire 
non  fan  pago  ll  mio  desire; 

Se  tu  m'ami,  o mio  bel  foco, 
dimmi  ancor,  ma  fuor  di  gioco: 
Come  che?”  — “Come  te,  pastorella 
tutta  bella.” 

“Vie  piu  lieta  udito  avrei: 

— ’t'amo  al  par  degli  occhi  miei.’” 
“Come  rei  del  mio  cordoglio 
questi  lumi  amar  non  vogho, 
di  mirar  non  sazi  ancora 
la  belta  che  si  m'accora.” 

“Come  che?”  — “Come  te,  pastorella 
tutta  bella.” 


“Fair  shepherd,  whose  lovely  gaze  shoots 
flames 

That  consume  me  completely. 

You  love  me?”  - “Yes,  my  love.” 

“As  I desire  you?”  - “Yes,  my  love.” 

“Tell  me  how  much?”  - “Very  much.” 
“But  how  much?”  - “I  love  you  as  you 
are,  beautiful  shepherdess.” 

“These  charms  and  these  words 
do  not  satisfy  my  desire; 

If  you  love  me,  my  beautiful  flame, 
tell  me  more,  but  not  in  jest: 

But  how  much?”  - “Just  as  you  are, 
beautiful  shepherdess.” 

“It  would  bring  me  great  delight  to  hear 
you  say  rather: 

‘I  love  you  as  much  as  my  own  eyes.’” 

“With  my  eyes  so  afflicted  with  grief 

I do  not  wish  again 

to  look  upon  and  enjoy  again 

the  beauty  that  so  breaks  my  heart.” 

“But  how  much?  - Just  as  you  are, 
beautiful  shepherdess.” 


Please  turn  page  quietly. 


Monteverdi,  Dia/ogo  di  ninja  e pastore  (Cont’d) 


“Fa'  sentirmi  altre  parole 
se  pur  vuoi  ch'io  mi  console. 

M'ami  tu -come  la  vita?” 

“No,  che  afflitta  e sbigottita 

d'odio  e sdegno  e non  d'amore, 
fatt'  albergo  di  dolore 
per  due  luci,  anzi  due  stelle 
troppo  crude,  troppo  belle.” 

“Come  che?”  — “Come  te,  pastorella 
tutta  bella.” 


“Let  me  hear  other  words 
if  indeed  you  wish  to  console  me. 

Do  you  love  me?  Yes,  my  darling. 

More  than  life?” 

“No,  because  my  life  is  afflicted  and 
dismayed 

With  hate  and  disdain  and  not  with  Love. 
Made  a lodging  place  for  grief 
By  two  eyes,  or  rather  two  stars, 

Too  cmel,  too  lovely.” 

“But  how  much?”  - “Just  as  you  are, 
beautiful  shepherdess.” 


“Non  mi  dir  piu  ‘come  te’; 
climmi  ‘io  t'amo’”...  “Io  t'amo”... 
“Come  me". 

“Ho  ch'io  stesso  odio  me  stesso.’” 
Deh,  se  m'ami  dimmi  espresso.” 

“Si  cor  mio!”  — “Com'io  desio?”  — 

“Si  cor  mio!” 

“Dimmi  quanto?.”  — “Tanto  tanto!” 
“Quanto  quanto?”-“  Oh  tanto  tanto.” 
“Come  che?”  — “Come  te,  pastorella 
tutta  bella.” 

— Ottavio  Rinijccini  (1562-1621) 


“Do  not  say  to  me,  ‘just  are  you  are’; 

Tell  me  ‘I  love  you’”...  “I  love  you”...  “I 
do". 

“Just  as  I am?  No,  because  I hate  myself.’ 
Ah,  if  you  love  me  tell  me  often!  - 
“Yes,  my  love!”  - “As  I desire?”  - “Yes, 
my  love.” 

“Tell  me  how  much?” — “Very  much!” 

“But  how  much?”  - “Just  as  you  are, 
beautiful  shepherdess.” 


Telemann,  Pastorella  vagha  bella  (Translated  by  Amy  Petrongelli) 


Pastorella  vagha  bella 
rendi  amore  per  amor; 

Giovenetta  vezzosetta, 
dona  mi  cara  cor  per  cor. 

Cosi  alia  bella  Nicea  Tirsi  fedel 
dicea. 

Quell  Tirsi  amante,  quell  Tirsi  fedele 
de  tante  volto,  e tante  per  sua  mnfe 
condele  sparse 
invan  sospin,  e querele 
distmsse  si  fra  timore,  e fra  speranza 
di  quella  fiera  bella  che  delude  la  sua 
constanza, 


Beautiful,  lovely  young  shepherdess 
return  your  love  for  my  love; 

Charming,  pretty7  maiden 

give  me,  my  dear,  your  heart  for  mine. 

Thus  to  beautiful  Nicea  the  faithful  Tirsi 
spoke, 

That  loving  Tirsi,  that  faithful  Tirsi; 
so  many  times,  to  the  cruel  nymph  he 
scattered 

his  sighs  and  his  complaints  in  vain, 
destroyed  between  fear  and  between  hope 
by  that  proud  beauty-  who  eludes  his 
constancy. 


Handel,  Pastore/la  vagha  bella  (Cont’d) 


Chie  de  pieta  con  quest’accenti  Asking  for  mercy  with  accents 

amorosi  e dolente.  both  affectionate  and  aching. 

Solo  per  voi  tra  mille,  mille  care  Only  for  you,  among  a thousand, 

pupille  arde  ll  cor,  thousand  eyes,  does  my  heart 

burn, 

Deh  rispondete,  de  ripspondete  Oh,  answer,  respond 

Con  dolce  faville  e meno  rigor,  With  a sweet  glimmer  and  less 

harshness, 

A tanta  fe,  a tanto  amor.  To  this  great  faith  this  great  love. 

— Anonymous 

Milhaud,  La  Delivrance  de  Thesee,  Opus  99  (Translated  by  Claudia  Carrera) 


Scene  I 
Hippolyte: 

Dieux!  Que  ne  suis-je  assis  a l’ombre 
des  forets, 

Loin  de  cette  maratre  aux  tendresses 
trop  vives! 

Les  demons  infernaux  m’ont  perce  de 
leurs  traits: 

J’ai  pour  Phedre  un  dedain  dont  sa 
fureur  s’avive, 

et  mon  ame  brule  en  vain  pour  la 
craintive  Aricie, 

Qui  n’oppose  que  dedain 
A l’offrande  de  ma  vie. 

Theramene: 

La  voici  justement 
Qui  dirige  vers  nous  sa  demarche 
hesitante. 

Scene  II 

Hippolyte: 

Objet  charmant, 

De  mon  attente,  pour  mes  sens  alteres 
Delectable  ambroisie, 

Vous  rendez-vous  enfin  a mes  voeux 
eplores, 

O pudique  Aricie? 


Scene  I 
Hippolytus: 

Gods!  If  only  I were  seated  in  the  shade  of 
the  forest, 

Far  from  this  overly-affectionate 
stepmother! 

The  demons  of  Hell  have  pierced  me  with 
their  darts: 

The  contempt  I have  for  Phaedra  just 
intensifies  her  passion, 
while  my  soul  yearns  in  vain  for  the  anxious 
Aricia, 

Who  responds  only  with  disdain 
When  I offer  her  my  life. 

Theramenes: 

Here  she  comes  right  now, 

Heading  towards  us  with  tentative  steps. 

Scene  II 

Hippolytus: 

Charming  object 

of  my  devotion,  delightful  ambrosia 
For  my  faded  senses. 

Are  you  finally  responding  to  my  tearful 
vows, 

Oh  bashful  Aricia? 


Please  turn  page  quiedy. 


Milhaud,  La  Delivrance  de  Thesee,  Opus  99  (Cont'd) 


Aricie: 

0 Seigneur...  je  ne  sais... 

Je  ne  puis... 

Je  ne  dois... 

Votre  Pere,  jadis... 

1 iippolyte: 

Mon  Pere? 

Aricie: 

Oui... 

Une  fois, 

Me  dit,  quand  j’atteindrai  ma  seizieme 
annee, 

Qu’il  prendrait  soin  de  moi  et  de  ma 
destinee... 

Hippolyte: 

II  doit  rentrer  ce  soir 
De  sa  derniere  guerre. 

Je  mets  tout  mon  espoir 
Dans  l’ardente  priere 
Que  je  ferai  entendre  a l’auteur  de 
mes  jours. 

Scene  III 

Phedre: 

Mon  Enfant! 

Cher  Hippolyte! 

Etes-vous  la,  mon  amour? 

Tout  mon  sein  encor  palpite. . . 

Je  vous  cherchais  alentour, 

Au  jardin,  sur  la  colline. 

Mets  ta  main  sur  ma  poitrine  et  vois 
comme  mon  cceur  bat! 

Hippolyte: 

De  grace!  Parlez  plus  bas! 

Et  je  vous  crois  sur  parole! 

Phedre: 

Ne  veux-tu  que  je  te  cajole,  et  sur  mon 
cceur,  avec  douceur 
Te  caline  comme  naguere,  quand  tu 
etais  petit  et  ne  refusais  pas? 


Aricia: 

Oh  my  Lord. . . I don’t  know. . . 

I cannot... 

I should  not... 

Your  Father,  a long  time  ago... 

Hippolytus: 

My  Father? 

Aricia: 

Yes... 

Once, 

He  told  me  that  when  I reached  the  age  of 
sixteen. 

He  would  take  care  of  me  and  of  my 
destiny... 

Hippolytus: 

He  should  be  returning  this  evening 
From  his  latest  military  campaign. 

I place  all  my  hope 
In  the  fervent  prayer 
That  I can  make  the  one  who  gave  me 
life  understand. 

Scene  III 

Phaedra: 

My  child! 

Dear  Hippolytus! 

Are  you  there,  my  love? 

My  whole  bosom  is  still  fluttering. . . 

I was  searching  for  you  all  around, 

In  the  garden,  on  the  hill. 

Put  your  hand  on  my  chest  and  feel  how  my 
heart  beats! 

Hippolytus: 

Please!  Speak  more  sofdy! 

And  I’D  take  your  word  for  it! 

Phaedra: 

Don’t  you  want  me  to  hold  you  close, 
against  my  chest. 

Cuddle  you  gently  like  not  so  long  ago, 

when  you  were  young  and  didn’t  refuse? 


Milhaud,  La  Delivrance  de  Thesee,  Opus  99  (Coat'd) 


Hippolyte: 

Madame,  laissez  moi! 

Les  trompettes  guerrieres 
Sonnent  l’heure  d’autres  combats 
Et  le  retour  tnomphant  de  mon  Pere! 

Hippolytus: 

My  lady,  let  go  of  me! 

The  martial  trumpets 

Are  sounding  for  other  struggles 

And  for  my  Father’s  triumphant  return! 

Scene  IV 

Scene  IV 

Thesee: 

Oui!  C’est  moi! 

C’est  bien  moi. . . 

Mais  qu’avez-vous  tous  deux? 

Theseus: 

Yes!  It’s  me! 

It’s  really  me. . . 

But  what  have  we  here,  you  two? 

Phedre: 

Protegez-moi,  Seigneur,  d’un  fils 
incestueux! 

Phaedra: 

Protect  me,  my  Lord,  from  an  incestuous 
son! 

Thesee: 

D’un  fils . . . 

Ha!  ]e  comprends! 

Sauve-toi,  miserable. 

Et  vas-t-en  affronter  le  monstre 
redoutable 

Theseus: 

An  incestuous. .. 

Oh!  I see! 

Get  out  of  here,  you  scoundrel. 
And  go  face  the  dreadful  monster 

Que  Neptune  en  fureur 
Contre  nos  murs  dechaine! 

That  furious  Neptune 
Is  rousing  outside  our  walls! 

Hippolyte: 

]e  prefere  ce  monstre  a cet  autre, 
Seigneur! 

Hippolytus: 

I prefer  that  monster  to  this  one,  my  Lord! 

Suis-moi,  cher  Theramene. 

Follow  me,  dear  Theramenes. 

Scene  V 

Scene  V 

Le  Choeur: 

Oui!  C’est  lui!  C’est  bien  lui! 

Chorus: 

Yes!  It’s  he!  It’s  really  he! 

Please  turn  page  quietly. 


Milhaud,  La  Delivrance  de  Thesee,  Opus  99  (Cont’d) 


Thesee: 

Et  maintenant,  Madame,  ecoutez  moi! 
Approchez-vous,  o tremblante  Aricie! 
Ecoutez  le  recit  de  mes  dermers  exploits 
Sur  les  peuples  de  la  Scythie: 

J ’arrival: 

Ils  tremblerent; 

| ’avancai: 

Ils  reculerent; 

Je  degainai: 

Ils  decamperent; 

|e  les  tuai: 

Ils  expirerent! 

Le  Chceur: 

O douleur!  O tristesse! 

O tres  cruelle  peine! 

L’esperance  de  Trezene  est  fauchee  en 
pleine  fleur! 

Phedre  et  Aricie: 

Mais  quels  sont  tous  ces  cris? 

Quelle  est  cette  rumeur? 

Scene  VI 

Theramene: 

A peine  nous  sortions... 

Thesee: 

Je  connais... 

Finis  vite! 

Theramene: 

II  ne  me  reste  plus  qu’a  venger 
Hippolyte! 

Le  Chceur: 

O douleur!  O tristesse! 

O tres  cruelle  peine! 


Theseus: 

And  now,  Madam,  lend  me  your  ear! 
Draw  closer,  oh  rremblmg  Aricia! 
listen  to  the  tale  of  my  latest  conquest 
Over  the  people  of  Scythia: 

I arrived: 

They  trembled; 

I advanced: 

They  shrank  back; 

I drew  my  sword: 

They  fled; 

I killed  them: 

They  expired! 

The  Chorus: 

Oh  what  grief!  Oh  what  sorrow! 

Oh  what  a terrible  punishment! 

The  hope  of  Trezene  has  been  cut  down 
in  full  flower! 

Phaedra  and  Aricia: 

But  what  are  all  these  cries? 

What  rumor  is  this  we  hear? 

Scene  VI 
Theramenes: 

We’d  hardly  left  the  city. . . 

Theseus: 

Yes,  I know... 

Make  it  quick! 

Theramenes: 

There’s  nothing  left  for  me  bur  to  avenge 
Hippolytus! 

Chorus: 

Oh  what  grief!  Oh  what  sorrow! 

Oh  w'har  a terrible  punishment! 


Milhaud,  La  Delivrance  de  Thesee,  Opus  99  (Coat'd) 


Thesee: 

Gardes!  Saisisse2-le! 

Pendez-le  haut  et  court! 

Le  Chceur: 

L’esperance  de  Trezene  est  fauchee  en 
pleine  fleur! 

Aricie: 

Que  de  maux  repandus  sur  nous  en  un 
seul  jour! 

Thesee: 

Les  Heros  comme  moi  sentent  la 
jalousie 

Redoutable  des  Dieux 
Qui  se  venge  sur  eux! 

Consolons-nous  ensemble,  o tirrude 
Aricie! 

— Henri  Hoppenot  (1891-1977) 


Theseus: 

Guards!  Seize  him! 

String  him  up! 

Chorus: 

The  hope  of  Trezene  has  been  cut  down  in 
full  flower! 

Aricia: 

What  widespread  miser}-  for  one  single  day! 
Theseus: 

Great  Heroes,  like  me,  experience  the 
formidable 
Jealousy  of  the  Gods 
Who  take  vengeance  on  them! 

Let’s  comfort  each  other,  oh  timid  Aricia! 


Carissimi,  A pie  d’un  verde  alloro  ( Translated  by  S burin  Apostolou  & Sharon  Harm) 


A pie  d’un  verde  alloro  assisi  un  di 
Eraclito  e Democnto  sui  Son, 

Vider  per  l’aria  andar  schiere 
d’Amori 

E tra  lor  favellarono  cosi: 

E pur  da  ridere 
E pur  da  piangere, 

Sentir  ognor  gli  amanti  stridere, 

Ch’un  duro  cor  non  si  puo  frangere. 

Oh  miseria,  oh  follia! 

Se  l’empieta 
Di  ria  belta 
Piegar  non  lice, 

Fuggi,  mori  infelice! 

Che  d’un  penoso  amor  ll  lungo 
tedio 

Altro  rimedio 
Alfin  non  ha,  no  no, 

Che  fuggir,che  monr,  come  si  puo. 

E pur  da  ridere 

Quanti,  quanti,  perche  si  lagnano, 

Mai  non  trovan  merce; 

Quanti  muoiono,  perche  dentro 
ai  lor  petti  1 pianti  stagnano. 

Deh  scopn, 
deh  cela, 

Ricopri,  rivela, 

Amante,  ll  duolo  atroce, 

Poiche  m amor  per  prova 
Quel  che  nuoce  una  volta, 

Un’altra  giova. 

— Domenico  Benigni  (1596-1653) 


One  day  at  the  foot  of  a green  laurel, 

Sat  Heraclitus  and  Democritus,  among 
the  flowers, 

They  saw  troops  of  gods  of  love  flying 
through  the  air, 

And  conversed  with  one  anotiier  like  this: 
It  is  truly  laughable, 

It  is  truly  sad, 

To  hear  the  ongoing  complaints  of  lovers 
That  it  is  not  possible  to  soften  a hard 
heart. 

Oh  miser}',  oh  madness! 

If  the  pitilessness  of  an  unkind  beauty 

Will  not  allow  itself  to  be  conquered, 

Flee,  die,  unhappy  one! 

There  is,  in  the  end, 

No  other  remedy  against 
A painful  love’s  long  tedium. 

No,  no,  than  to  flee,  than  to  die, 
as  quickly  as  possible. 

It  is  truly  laughable,  etc. . . 

So  very  many,  because  they  never  stop 
complaining. 

Never  find  mercy; 

So  many  die,  because  tears  stagnate  inside 
then-  breasts. 

Oh,  conceal, 

Oh,  reveal, 

Conceal,  reveal, 

Lovers,  your  bitter  pain, 

Since  in  love  it  is  proven 
That  at  one  time  love  harms  us, 

And  other  times  it  heals  us. 


Monteverdi,  I ximento  d’ Arianna  (Translated  by  Clarissa  Lyons) 


Lasciatemi  morire; 

E chi  volete  voi  che  mi  comforte 
in  cosi  dura  sorte, 
in  cosi  gran  martire? 

Lasciatemi  morire. 

O Teseo,  o Teseo  mio, 

Si  che  mio  ti  vo'dir,  che  mio  pur  sei, 
benche  t'involi,  ahi  crudo!  a gli  occhi 
miei. 

Volgiti,  Teseo  mio, 
volgiti,  Teseo,  oh  Dio! 

Volgiti  indietro  a rimirar  colei 
che  lasciato  ha  per  te  la  patria  e il 
regno, 

e in  queste  arene  ancora, 
cibo  di  fere  dispietate  e crude, 
lascera  l'ossa  ingude. 

O Teseo,  o Teseo  mio, 
se  tu  sapessi,  oh  Dio! 
se  to  sapessi,  ohime!  come  s'affanna 
la  povera  Arianna. 

Forse,  forse  pentito 
rivolgeresti  ancor  la  prora  al  lito. 

Ma  con  l'aure  serene 

tu  te  ne  vai  felice,  ed  io  qui  piango; 

a te  prepara  Atene 

liete  pompe  superbe,  ed  io  rimango 

cibo  di  fere  in  solitarie  arene; 

te  l'uno  e l'altro  tuo  vecchio  parente 
stringeran  lieti, 
ed  io  piu  non  vedrowi, 
o madre,  o padre  mio. 


Let  me  die; 

Who  would  you  want  to  comfort  me 
in  this  dire  fate, 
in  such  grand  suffering? 

Let  me  die. 

Oh  Theseus,  oh  my  Theseus 
For  I want  to  call  you  mine 
although  you  flee,  ah  cruel  one! 

from  my  eyes. 

Turn  back,  my  Theseus, 
turn  back,  Theseus,  oh  God! 

Turn  back  to  look  on  her  again 
who  left  her  fatherland  and  kingdom 
for  you, 

and  on  these  shores, 

food  for  pitiless  and  crude  beasts, 

that  will  leave  her  denuded  bones. 

Oh  Theseus,  Oh  my  Theseus, 
if  you  knew,  oh  God! 
if  you  knew,  oh,  how  poor 
Arianna  suffers. 

Perhaps,  perhaps  repentant 
you  would  turn  your  prow  to  the 
shore. 

But  with  serene  breezes 
you  depart  happily,  and  I weep  here; 
For  you  Athens  prepares 
joyful,  magnificent  celebrations,  and  I 
remain 

food  for  wild  beasts  on  a solitary 
shore; 

Both  your  aged  parents 

will  happily  embrace  you, 
while  I will  no  longer  will  see  you, 
oh  my  mother,  oh  my  father. 


Please  turn  page  quietly. 


Monteverdi,  luw/ento  d’Ariatma  (Cont'd) 


Dove,  dove  e la  fede 
che  tanto  mi  giuravi? 

Cosi  ne  l'alta  sede  tu  mi  ripon  de  gli 
avi? 

Son  queste  le  corone 
onde  m'adorni  il  crine? 

Questi  gli  scettri  sono, 
queste  le  gemme  e gli  ori: 
lasciarmi  in  abbandono 
a fera  che  mi  strazi  e mi  divori? 

Ah  Teseo,  ah  Teseo  mio, 
lascerai  tu  morire, 
in  van  piangendo,  in  van  gridando 
aita, 

la  misera  Arianna 

che  a te  fidossi,  e ti  die  gloria  e vita? 

Ahi,  che  non  pur  risponde! 

Ahi,  che  piu  d'aspe  e sorde  a'miei 
lamenti! 

O nembi,  o turbi,  o vend, 

sommergetelo  voi  dentr'a 
quell'onde! 

Correte,  orche  e balene, 
e de  le  membra  immonde 
empiete  le  voragini  profonde! 

Che  parlo,  ahi!  che  vaneggio? 

Misera,  ohime!  che  chieggio? 

O Teseo,  o Teseo  mio, 

non  son,  non  son  quell'io 

che  i fen  detti  sciolse; 

parlo  l'affanno  mio,  parlo  il  dolore; 

parlo  la  lingua  si,  ma  non  gia  '1  core. 


Where,  where  is  the  fidelity 
That  you  promised  so  often  to  me? 
Is  this  how  you  place  me  on  the 
throne  of  my  ancestors? 

Is  this  the  crown 
that  will  adorn  my  hair? 

These  the  scepters, 
these  the  gems  and  the  gold: 
leave  me  abandoned 
to  beasts  that  will  pull  me  apart  and 
devour  me? 

Ah,  Theseus,  ah  my  Theseus, 
leave  me  to  die, 

in  vain  I cry,  in  vain  I cry  for  help, 

the  miserable  Arianna 
who  trusted  you,  and  gave  you  glory 
and  life? 

Mas,  he  does  not  respond! 

Alas,  that  he  is  more  deaf  than  an 
asp  to  my  laments! 

Oh  storm  clouds,  oh  tornados,  oh 
winds, 

submerge  him  under  the  waves! 

Hurry,  orcas  and  whales, 
and  with  his  filthy  limbs 
fill  the  deep  abyss! 

What  am  I sating,  alas!  What  is  this 
raving? 

Woe  is  me,  oh!  WTat  do  I ask? 

Oh  Theseus,  oh  my  Theseus, 
not  I,  I am  not  the  one 
that  uttered  those  wild  words 
my  fear  spoke,  my  sadness  spoke; 
my  tongue  spoke,  yes,  but  not  my 
heart. 


Monteverdi,  luimento  d’Arianna  (Coat’d) 


Misera!  ancor  do  loco 

a la  tradita  speme,  e non  si 
spegne, 

fra  tanto  scherno  ancor,  d'amore  il 
foco? 

Spegm  tu,  Morte,  omai  le  fiamme 
mdegne. 

O madre,  o padre,  o de  l'antico 
regno 

superbi  alberghi,  ov'ebbi  d'or  la 
cuna, 

o servi,  o fidi  amici  (aln  Fato 
indegno!), 

mirate  ove  m'ha  scorto  empia 
fortnna! 

Mirate  di  che  duol  m'han  fatto  erede 
l'amor  mio,  la  mia  fede,  e l'altrui 
inganno. 

Cosi  va  chi  troppo  ama  e troppo 
crede 

— Ottavio  Rijnicci  (1562-1621) 
Milhaud,  L’Abandon  d’Ariane,  Opus 
Scene  I 

Chceur  des  Navigateurs  Naufrages: 

Le  soir  tombe,  les  troupeaux  rentrent 
vers  les  bergeries; 

par  l’amour  de  Thesee  Ariane  meurtrie 
vient  ia,  chaque  soir,  poursuivre  le 
repos, 

fandis  que  Phedre  se  consume  sans 
caresses. 

Scene  II 
Ariane: 

O Pere!  O Juste  Minos! 

Ta  fille  objet  de  ta  tendresse, 
naufragee  aux  bords  de  Naxos 
subif  l’epoux  grossier  a qui  tu  l’as 
donnee! 


Wretched  me  ! Do  I still  hold  onto 
this  betrayed  hope,  that  is  not 
extinguished, 

despite  so  much  scorn  the  fire  of  love? 

Extinguish,  Death,  turn  off  the 
unwothy  flames! 

Oh  mother,  oh  father,  oh  splendid 
mighty  mansions 

of  the  old  kingdom,  where  I had  a 
golden  cradle, 

oh  servants,  oh  faithful  friends  (alas 
mean  Fate!), 

see,  where  I had  seen  pitiless  fortune! 

See  the  pain  that  made  me  a target  for 

my  love,  my  faith,  and  another’s  deceit. 

So  it  goes  when  one  loves  too  much 
and  trusts  too  much. 


98  (Translated  by  Claudia  Carrera) 

Scene  I 

Chorus  of  Shipwrecked  Sailors: 

Evening  falls,  the  flocks  are  returning  to 
their  folds; 

wounded  by  the  love  of  Theseus, 

Ariadne  comes  here  even-  evening  seeking 
rest, 

while  Phaedra  is  wasting  away  without 
caresses. 

Scene  II 
Ariadne: 

Oh  Father!  Oh  Fair  Minos! 

Your  daughter,  apple  of  your  eye, 
shipwrecked  on  the  shores  of  Naxos, 
is  victim  to  the  abusive  husband  you  gave 
her  to! 


Please  turn  page  quietly. 


Milhaud,  L’ Abandon  d’Ariane,  Opus  98  (Coat’d) 


Choeur  des  Bacchantes  Tziganes: 

O Spectacle  tragique!  O femme 
infort  unee! 

Dionysos!  Dionysos! 

Abaisse  tes  regards  sur  elle! 

Phedre: 

Le  tourment  qui  vous  harcele,  ma  soeur, 
ferait  mon  bonheur. 

L’indifference  cmelle  de  notre  epoux 
perce  mon  coeur. 

]e  l’adore!  II  me  meprise! 

Et  vous  repoussez  ses  feux: 

Dechirante  et  double  meprise  ou  nous 
precipitent  les  dieux! 

Choeur  des  Bacchantes  Tziganes: 

O Spectacle  tragique!  O Victimes 
d’Eros! 

O sceurs  infortunees! 

Dionysos!  Dionysos! 

Considere,  o Puissant!  leurs  tristes 
destinees! 

Dionysos: 

D’un  malheureux  prive  de  la  clarte  du 
jour, 

Ayez  pitie,  Passants,  et  portez  lui 
secours! 

Ariane: 

Prends  l’obole, 

Vieillard,  d’Ariane  blessee... 

Phedre: 

Prends  l’obole, 

Vieillard,  de  Phedre  dedaignee... 

Choeur  des  Bacchantes  Tziganes: 

Les  Dieux  vous  rendent  votre  offrande, 
o nobles  sceurs! 


Chorus  of  Gypsy  Bacchantes: 

Oh  what  a tragic  sight!  Oh  unfortunate 
woman! 

Dionysus!  Dionysus! 

Look  down  upon  her! 

Phaedra: 

The  torment  that  plagues  you,  my  sister, 
would  be  my  greatest  joy. 

The  cruel  indifference  of  our  husband 
breaks  my  heart. 

I adore  him!  He  despises  me! 

And  you  spurn  his  passion: 

What  an  agonizing  double  curse  the  gods 
have  cast  on  us! 

Chorus  of  Gypsy  Bacchantes: 

Oh  what  a tragic  sight!  Oh  victims  of 
Eros! 

Oh  what  unfortunate  sisters! 

Dionysus!  Dionysus! 

Consider,  oh  Mighty  One,  their  sad 
destmies! 

Dionysus: 

Have  pity',  passersby,  on  a poor  man 

Deprived  of  the  light  of  day,  and  give  him 
aid! 

Ariadne: 

Take  this  offering. 

Old  man,  from  wounded  Ariadne. .. 

Phaedra: 

Take  this  offering, 

Old  man,  from  despised  Phaedra... 

Chorus  of  Gypsy  Bacchantes: 

May  the  Gods  repay  you  for  your  gift,  oh 
noble  sisters! 


Milhaud,  L’ Abandon  d’Ariane,  Opus  98  (Coni' d) 


Chceur  des  Navigateurs  Naufrages: 

Mais  qui  dirige  ainsi  ses  pas  vers  cette 
plage? 

Mesdames!  C’est  Thesee! 

Ariane: 

Ah!  Je  fuis! 

Phedre: 

O Bonheur! 

Scene  III 
Thesee: 

Ariane!  O Volage!  O Cruelle!  Accourez! 
Le  vent  se  leve  et  notre  caravelle 

n’attend  que  nous  pour  s’elancer. 
Vieillard,  n’as-tu  point  vu  celle  qu’en 
vain  j’appelle? 

Dionysos: 

Seigneur,  dans  un  instant,  tu  la  verras 
venir. 

Souffre  qu’en  attendant  ma  main 
tremblante 

verse  au  Heros  de  la  Grece 
tout  un  peu  d’un  vin  precieux! 

Thesee: 

Par  la  barbe  des  Dieux! 

Par  Neptune  enrhume  et  Jupiter 
sonore! 

Ce  vin  est  excellent  et  j’en  veux  boire 
encore! 

Vous  void  done,  Mesdames! 

Ah!  Ce  n’est  pas  trop  tot! 

Phedre!  Ariane!  mes  deux  femmes! 
Hatons  nous  vers  notre  bateau! 

Chceur  des  Navigateurs  Naufrages: 

O Vieillard!  Ton  vin  le  trouble! 

II  en  a bu!  II  voit  double! 

Jure  d’un  philtre  trompeur; 

II  croit  parler  aux  deux  sceurs! 


Chorus  of  Shipwrecked  Sailors: 

But  who  is  that  hurrying  towards  this 
beach? 

My  ladies!  It’s  Theseus! 

Ariadne: 

Ah!  I’m  leaving! 

Phaedra: 

Oh  joy! 

Scene  III 
Theseus: 

Ariadne!  So  fickle!  So  cruel!  Come  quickly! 
The  wind  is  picking  up  and  our  ship 
is  waiting  only  on  us  to  set  sail. 

Old  man,  haven’t  you  just  seen  the 
woman  I’m  calling  in  vain? 

Dionysus: 

My  Lord,  in  just  a moment,  you’ll  see  her 
come. 

In  the  meantime,  allow  my  trembling 
hand 

to  pour  for  a Greek  Hero 
a bit  of  this  prized  wine! 

Theseus: 

By  the  beard  of  the  Gods! 

By  sniffling  Neptune  and  thundering 
Jupiter! 

This  wine  is  delicious  and  I want  to  drink 
more! 

Here  you  are  then,  my  ladies! 

Ah!  It’s  about  time,  too! 

Phaedra!  Ariadne!  My  two  ladies! 

Let’s  hurry  to  our  ship! 

Chorus  of  Shipwrecked  Sailors: 

Oh  old  man!  Your  wine  is  confusing  him! 
He  drank  of  it!  He’s  seeing  double! 

He’s  acting  on  the  effects  of  a deceiving 
potion; 

He  believes  he’s  talking  to  both  sisters! 


Please  turn  page  quiedy. 


Milhaud,  L’Abandon  d’Ariane,  Opus  98  (Cont’d) 


Thesee: 

Passez  par  la,  Ariane  adoree! 

Suivez  la,  Phedre  sans  saveur! 

Notre  voile  est  deja  paree, 
et  nous  allons  quitter  cette  lie  de 
malheur! 

Scene  IV 
Dionysos: 

Avancez  sans  crainte! 

II  emmene  Phedre  desormais  seule 
Reine, 

bon  gre  ou  malgre,  de  son  coeur. 

Scene  V 
Ariane: 

O joie  inesperee! 

O ravissant  bonheur! 

Me  voici  delivree  de  ce  grand 
batailleur! 

Deja  son  vaisseau  se  dirige  au  large  de 
Naxos... 

Mais  qui  done  etes  vous,  Vieillard, 
plein  de  prodiges? 

Choeur  des  Bacchantes  Tziganes: 
Dionysos!  Dionysos!  Dionysos! 

Dionysos: 

Votre  obole  fut  deposee  dans  la  main 
puissante  d’un  Dieu. 

Vous  en  futes  recompensees  toutes 
les  deux! 

Mais  pour  vous,  noble  Ariane,  que 
pourrais  je  faire  encore? 

Ariane: 

Faites  moi,  Dieu  clement,  compagne 
de  Diane 

errante  au  firmament  du  soir  jusqu’a 
l’aurore. . . 


Theseus: 

Go  right  this  way,  beloved  Ariadne! 
Follow  her  steps,  bland  Phaedra! 

Our  sail  is  already  raised, 
and  we’re  going  to  leave  this  island  of 
misfortune! 

Scene  IV 
Dionysus: 

Come,  don’t  be  afraid! 

Phaedra  is  now  becoming, 

for  better  or  worse,  the  only  Queen  of 
his  heart. 

Scene  V 
Ariadne: 

Oh  what  undreamed  of  joy! 

Oh  what  glorious  happiness! 

Here  I am,  liberated  from  this  violent 
fighter! 

Already  his  vessel  is  sailing  away  from 
Naxos... 

But  who  are  you,  then,  Old  Man,  full 
of  wonders? 

Chorus  of  Gypsy  Bacchantes: 
Dionysus!  Dionysus!  Dionysus! 

Dionysus: 

Your  offering  was  placed  in  the  pow- 
erful hands  of  a God. 

For  that  you  were  both  rewarded! 

But  what  else  can  I do  for  you,  noble 
Ariadne? 

Ariadne: 

Make  me,  kind  God,  a companion  of 
Diana 

who  wanders  the  heavens  from  sunset 
to  sunrise... 


Milhaud,  L’ Abandon  d’Anane,  Opus  98  (Cont'd) 


Dionysos: 

Ton  voeu  exauce. 

Compagne  taciturne  des  erodes  noc 
tnrnes, 

tu  deviendras  la  soeur  de  la  chaste 
Phoebe. 

Choeurs: 

Au  sein  d’or  des  nebuleuses,  dans  le 
chceur  des  astres  purs, 
elle  emerge,  glorieuse,  des 
profondeurs  de  l’azur! 

Et  les  marins  sur  leur  navire,  les  Ma 
ges  des  loxntains  empires, 
les  voyageurs  et  les  amants  verront 
luire  eternellement 
sur  la  grande  voute  etoilee,  la  fille  de 
Minos  et  de  Pasiphae! 

— Henri  Hoppenot  (1891-1977) 

A Note  On  the  Program 


Dionysus: 

I grant  your  wish. 

Silent  companion  of  the  evening  stars, 

you  will  become  the  sister  of  the 
chaste  Phoebe. 

Choruses: 

Within  die  golden  nebulas,  in  the 
chorus  of  the  purest  stars, 

she  emerges,  glorious,  from  the 
depths  of  the  skies! 

And  the  sailors  on  their  ships,  the  sages  of 
distant  empires, 

the  travelers  and  the  lovers  will  see 

the  daughter  of  Minos  and  Pasiphae 

shine  eternally  in  the  great  starry  dome  of 
die  sky! 


Tonight’s  program  is  built  around  a set  of  rarely  heard  chamber  operas 
from  the  early  twentieth  century,  with  Baroque  aria  and  song  interludes,  all 
of  which  are  based  on  Greek  mythology'  and  the  Classical  pastoral  tradi- 
tion. Darius  Milhaud’s  Operas-minutes  (“Instant  operas”),  written  in  1927, 
reflect  a drive  among  French  composers  of  the  interwar  period  towards 
clarity',  brevity7,  and  wit,  partly  in  reaction  to  the  overwrought  aesthetic  of 
Romanticism  and  the  vagueness  of  Impressionism,  and  pardy  in  acknowl- 
edgment of  the  Freudian  and  Symbolist  notion  that  even  the  simplest 
ideas  can  have  layers  of  meaning  behind  them.  In  each  of  the  three  operas 
Milhaud,  an  erstwhile  member  of  the  loose  avant-garde  collective  of  Pari- 
sian composers  called  Les  Six,  compresses  a full-length  tragedy  from  Clas- 
sical mythology7  into  a less  than  ten-minute  frame. 

The  trend  towards  short  works  had  already  taken  solid  hold  in  vocal  and 
instrumental  music — not  to  mention  theater,  poetry7,  and  other  art 
forms — when  the  German  Paul  Hindemith,  thirty-two  at  the  time  and 
already  a veteran  of  the  small-opera  form,  commissioned  Milhaud  to 
“compose  an  opera  as  short  as  possible”  for  a program  of  chamber  operas 
at  the  Baden-Baden  Festival  of  1927.  At  nine  minutes,  Milhaud’s  EEnl'eve- 
ment  dEurope  came  in  as  the  shortest  opera  of  the  evening;  it  was  also 
praised  as  the  best  by  Aaron  Copland  and  others. 


Continues  on  next  page. 
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Afterwards  Milhaud’s  publisher  prompted  him  to  write  the  two  subse- 
quent Operas-minutes  so  the  works  could  be  sold  as  a trilogy. 

Because  of  their  extremely  compressed  plots,  the  Operas -minutes  can  often 
come  across  as  comic,  particularly  when  tins  element  is  emphasized  by 
performers.  But  while  moments  like  the  chorus  of  “moos”  in  Europe  are 
undeniably  comedic,  the  works  are  essentially  dramatic;  the  reduction  of 
their  plots  to  just  the  most  key  events  in  fact  amplifies  their  stories’ 
themes.  Since  the  characters  in  these  sprint-paced  operas  have  no  time  for 
reflection  or  debate,  they  act  and  react  on  impulse;  misunderstandings,  at 
the  heart  of  most  drama,  proliferate  more  quickly  than  usual  and  bring 
serious  consequences.  One  effect  is  that  the  characters  seem  to  be  at  the 
mercy  of  fate,  invoking  die  quintessential  Classic  debate  over  the  balance 
between  human  agency  and  divine  will;  another  is  that  these  characters 
inhabit  an  absurdist  world  prefiguring  that  of  Waiting  for  Godot. 

The  unique  musical  language  of  die  Operas-minutes  is  largely  responsible  for 
communicating  the  pieces’  drama  so  efficiendy  and  effectively.  The  jolting 
rhythms,  asymmetric  phrases,  and  frequent  shifts  in  meter  create  a sense 
of  constant  propulsion,  and  the  use  of  bitonality  (two  different  keys  at  the 
same  time)  heightens  the  effects  of  both  lyrical  and  dissonant  passages, 
instantly  conveying  the  emotional  impact  of  actions  occurring  in  quick 
succession.  The  sudden  changes  in  musical  style  that  demarcate  scenes 
paradoxically  both  draw  listeners  in  and  keep  them  at  a distance:  the  shifts 
help  the  audience  follow  along  with  the  action,  but  also  create  a destabiliz- 
ing and  frenetic,  even  schizophrenic,  effect.  This  approach  paralleled  die 
quick  edits  and  collage  effects  being  used  at  the  time  in  the  exciting  new 
medium  of  film.  (Milhaud  composed  extensively  for  film  throughout  his 
career.) 

Though  the  Milhaud  works  and  the  interludes  are  written  in  entirely  differ- 
ent idioms  and  have  entirely  different  effects,  they  redect  a similar  striving 
to  capture  the  drama  in  the  classical  themes  by  paring  down  to  essentials. 
These  songs  and  arias  use  different  musical  techniques— close  text  setting, 
chromatics,  recitative,  simple  accompaniments,  dramatic  use  of  dynamics— 
to  convey  die  text  as  clearly  and  expressively  as  possible. 

Monteverdi  is  often  considered  the  originator  of  the  genre  of  opera.  His 
“Lamento  d’Arianna”  is  the  only  remaining  fragment  from  one  of  the  ear- 
liest operas,  Arianna,  composed  in  1608.  Based  on  the  same  myth  as  Mil- 
haud’s LAbandon  dAriane , diis  aria  is  diametrically  opposed  to  the 


A Note  On  the  Program  (Cont’d) 


Milhaud  treatment:  it  focuses  on  interior  emotions  and  expands  a single 
moment  to  nearly  the  same  time-span  as  the  entirety  of  L Abandon  d’Ari- 
ane. 

Monteverdi’s  two  duets  “Baci  can”  (“Sweet  Kisses”)  and  “Dialogo  di 
ninfa  e pastore”  (“Dialogue  of  the  Nymph  and  the  Shepherd”)  feature 
pastoral  scenes  that  celebrate  an  imagined  rustic  simplicity  and  the  dual 
pain  and  pleasure  of  love.  CarissimTs  duet  “A  pie  d’un  verde  alloro”  sets 
up  a debate  between  two  plnlosophers  on  whether  scorned  lovers  merit 
laughter  or  tears,  using  chromaticism  to  illustrate  musically  their  view- 
points. 

“Pastorella  vaglra  bella”  is  unique  among  die  interlude  pieces  in  having  an 
accompaniment  that  is  fully  written  out  rather  than  notated  as  figured 
bass.  This  compositional  feature  reflects  the  rapid  stylistic  developments 
taking  place  in  the  second  half  of  the  seventeenth  century;  it  also  reveals  a 
clue  about  its  composer.  Originally  attributed  to  Handel,  diis  aria  was  only 
recently  identified  as  the  work  of  his  great  contemporary  Georg  Tele- 
mann. 

— Claudia  Carrera 

Claudia  Carrera  is  the  2011  Ta/igleirood  Music  Center  Publications  Fellow. 
About  the  Stage  Director 


MARK  MORRIS  was  born  on  August  29,  1956,  in  Seattle,  Washington, 
where  he  studied  with  Verla  Flowers  and  Perry  Brunson.  In  die  early 
years  of  his  career,  he  performed  with  the  Koleda  Balkan  Dance  Ensem- 
ble, and  the  dance  companies  of  Lar  Lubovitch,  Hannah  Kahn,  Laura 
Dean,  and  Eliot  Feld.  He  formed  the  Mark  Morris  Dance  Group  in  1980, 
and  has  since  created  more  than  1 30  works  for  the  company.  From  1 988- 
1991,  he  was  Director  of  Dance  at  the  Theatre  Royal  de  la  Monnaie  in 
Bmssels,  the  national  opera  house  of  Belgium.  Among  the  works  created 
during  his  time  there  were  three  evening-length  dances:  L’Allegro,  il 
Penseroso  ed  il  Moderato;  Dido  and  Aeneas;  and  The  Hard  Nut.  In  1990, 
he  founded  the  White  Oak  Dance  Project  with  Mikhail  Baryshnikov.  Mor- 
ris is  also  a ballet  choreographer  and  has  created  seven  works  for  the  San 
Francisco  Ballet  since  1994  and  received  commissions  from  many  odiers. 
His  work  is  also  in  the  repertory  of  the  Pacific  Northwest  Ballet,  Boston 
Ballet,  Dutch  National  Ballet,  New  Zealand  Ballet,  Houston  Ballet,  Eng- 
lish National  Ballet,  and  The  Royal  Ballet.  Morris  is  noted  for  his  musical- 
ity  and  has  been  described  as  “undeviating  in  his  devotion  to  music.” 

Continues  on  next  page. 
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fie  has  worked  extensively  in  opera,  directing  and  choreographing  produc- 
tions for  'Flie  Metropolitan  Opera,  New  York  City  Opera,  Gotham  Cham- 
ber Opera,  English  National  Opera,  and  The  Royal  Opera,  Covent  Gar- 
den. In  1991,  he  was  named  a Fellow  of  the  MacArthur  Foundation.  He 
has  received  eleven  honorary  doctorates  to  date.  In  2006,  Morris  received 
the  New  York  City  Department  of  Cultural  Affairs  Mayor’s  Award  for 
Arts  & Culture  and  a WQXR  Gramophone  Special  Recognition  Award 
“for  being  an  American  ambassador  for  classical  music  at  home  and 
abroad.”  He  is  the  subject  of  a biography,  Mark  Morris,  by  Joan  Acocella 
(Farrar,  Straus  & Giroux)  and  Marlowe  & Company  published  a volume 
of  photographs  and  critical  essays  entitled  Mark  Morris’  L’Allegro,  il 
Penseroso  ed  il  Moderator  A Celebration.  Morris  is  a member  of  the 
American  Academy  of  Arts  and  Sciences  and  the  American  Philosophical 
Society.  In  2007,  he  received  the  Samuel  H.  Scripps/Amehcan  Dance 
Festival  lifetime  achievement  award.  In  2010,  he  received  the  prestigious 
Leonard  Bernstein  Lifetime  Achievement  Award  for  the  Elevation  of  Mu- 
sic in  Society'.  In  2001,  he  opened  the  Mark  Morris  Dance  Center  in 
Brooklyn,  NY,  his  company's  first  permanent  headquarters  in  the  U.S., 
housing  rehearsal  space  for  the  dance  community,  outreach  programs  for 
local  children,  as  well  as  a school  offering  dance  classes  to  students  of  all 
ages.  For  more  information,  visit  www. mmdg.org. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood  Music  Center  Fellows 
Steinway  Series  Piano  Prelude  Concert 
Monday,  July  11,  2011  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Franz  Liszt 

Valse-lmpromptu  (1852) 

(1811-1886) 

Daniel  Anastasio,  piano 

Dmitri  Shostakovich 

Prelude  and  Fugue  No.  24  (1950  1) 

(1906-1975) 

Se-Hee  Jin,  piano 

Maurice  Ravel 

Ondine  (1908) 

(1875-1937) 

Elena  Lacheva,  piano 

Alexander  Scriabin 

Sonata  No.  10  (1913) 

(1872-1915) 

Katherine  Dowling,  piano 

The  coach  for  this  concert  is  TMC  Faculty  Member  Alan  Smith. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Tanglewood  Music  Center  Fellows 
Vocal  and  Chamber  Music  Concert 
Wednesday,  July  13,  2011  at  8:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Franz  Liszt  Selected  Songs  (1859) 

(1811-1886)  S'il  est  un  charmant  gazon 

Enfant,  si  j'etais  roi 
Comment,  disaient-ils 
Oh,  quand  je  dors 

Leslie  Ann  Bradley,  soprano 
Ryan  MacEvoy  McCullough,  piano 


Georgiy  Sviridov 

(1915-1998) 


Pushkin  Songs  (1935) 

Ronyaet  les  bagryanyi  svoi  ubor 
Zimnyaya  doroga 
Predchuvstvije 
Pod'yezzhaya  pod  Izhory 

Wesley  Brax,  baritone 
Matthew  Gemmill,  piano 


Franz  Liszt  Selected  Songs 

(1811-1886)  Im  Rhein,  im  schonen  Strome  (1860) 

Du  bist  wie  eine  Blume  (1844) 

In  Liebeslust  (1859) 

0 lieb,  so  long  du  lieben  kannst  (1847) 


Martin  Bakari,  tenor 
Elena  Lacheva,  piano 


Gyorgy  Kurtag 

(b.  1926) 


Samuel  Barber 

(1910-1981) 

Jesse  Jones 

(b.  1978) 


Scenes  from  a Novel,  Opus  19  (1981-1982) 
Come 

From  Meeting  to  Parting 

Supplication 

Allow  me 

Counting-Out  Rhyme 

Dream 

Rondo 

Nakedness 

Hurdy-Gurdy  Waltz 

Tale 

Again 

Sundays 

Visit 

True  Story 
Epilogue 

Jennifer  Taverner,  soprano 
Amy  Galluzzo,  violin 
Robin  Kesselman,  double  bass 
Nicholas  Tolle,  cimbalom  * 

Alexander  Bernstein,  rehearsal  piano 


[Intermission] 

Nuvoletta,  Opus  25  (1947) 

Margaret  (2011) 

Sharon  Harms,  soprano 
Daniel  Anastasio,  piano 


Guest  Musician 


Gyorgy  Ligeti 

(1923-2006) 

Der  Sommer  (1989) 

John  Liberatore 

(b.  1984) 

the  pavement  stones  resound  (2011) 

Zach  Finkelstein,  tenor 
Alex  Shiozaki,  violin  a 
Carlin  Ma,  piano 

Charles  Ives 

(1874-1954) 

In  Flanders  Fields  (1917) 

Ju  Ri Seo 

(b.  1981) 

In  Memory  of  Anyone  Unknown  to  Me  (2011) 

Malcolm  J.  Merriweather,  baritone 
Alex  Shiozaki,  violin  a 
Se-Hee  Jin,  piano 

Robert  Schumann 

(1810-1856) 

Selections  from  Dichterliebe,  Opus  42  (1840) 
Im  wunderschonen  Monat  Mai 
Aus  meinen  Tranen  spriefien 
Die  Rose,  die  Lilie,  die  Taube,  die  Sonne 
Wenn  ich  in  deine  Augen  seh' 

Adam  Roberts 

(b.  1980) 

One  Hour  to  Madness  and  Joy  (2011) 

John  Buffett,  baritone 
Alexander  Bernstein,  piano 

Claude  Debussy 

(1862-1918) 

II pleure  dans  mon  Coeur  (1885-1887) 

Grigory  Smirnov 

(b.  1982) 

Tears  Fall  Within  My  Heart  (2011) 

Andrew  Penning,  tenor 
Nana  Shi,  piano 

A New  Fromm  player 


John  Aylward 

(b.  1980) 

Instant  Conductors  (2011) 

Charles  Ives 

(1874-1954) 

From  the  " Incantation " (1921) 

Sharin  Apostolou,  soprano 
Katherine  Dowling,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Kenneth  Griffiths 
(Kurtag,  Sviridov),  Alan  Smith  (Liszt— Martin  Bakari), 

Kayo  Iwama  (Liszt— Leslie  Ann  Bradley),  Dawn  Upshaw  (TMC  Composers), 
John  Harbison  (TMC  Composers),  and  Ben  Levy  (Kurtag). 


Text  and  Translations 


Liszt,  Selected  Songs  (Translated  by  Leslie  Ann  Bradley) 


S'lL  EST  UN  CHARMANT  GAZON 
S’il  est  un  charmant  gazon 
Que  le  ciel  arrose, 

Ou  brille  en  toute  saison 
Quelque  fleur  eclose, 

Ou  Ton  cueille  a pleine  main 
Lys,  chevre-feuille  et  jasmin, 
J'en  veux  faire  le  chemin 
Ou  ton  pied  se  pose! 

If  there  is  a charming  lawn 

If  there  were  a charming  lawn  of  grass 

that  the  sky  waters, 

and  where  in  every  season 

some  blossoming  flower  shines, 

where  one  can  gather  by  the  handful 

lilies,  honeysuckle  and  jasmine, 

1 would  wish  to  make  a path  there 
on  which  you  place  your  feet. 

S'il  est  un  reve  d'amour, 
Parfume  de  rose, 

Ou  Ton  trouve  chaque  jour 
Quelque  douce  chose, 

Un  reve  que  Dieu  benit, 

Ou  fame  a fame  s'unit, 

Oh!  j'en  veux  faire  le  nid 
Oil  ton  coeur  se  pose! 

If  there  were  a dream  of  love, 
perfumed  with  roses, 
where  everyday  one  finds 
something  soft  and  beautiful, 
a dream  blessed  by  God, 
where  soul  unites  to  soul, 
oh!  1 would  wish  to  make  a nest  there 
in  which  your  heart  rests. 

Enfant,  si  j'etais  roi 

Enfant,  si  j’etais  roi,  je  donnerais 
I’empire, 

Et  mon  char,  et  mon  sceptre,  et 
mon  peuple  a genoux, 

Et  ma  couronne  d'or,  et  mes  bains 
de  porphyre, 

Et  mes  flottes,  a qui  la  mer  ne  peut 
suffire. 

Pour  un  regard  de  vous! 

My  child,  if  1 were  King 
My  child,  if  1 were  king,  1 would  give  you 
my  empire, 

and  my  chariot,  and  my  scepter  and  my 
people  on  bended  knee, 
and  my  golden  crown  and  my  baths  of  por- 
phyry 

and  my  fleet  of  ships  that  not  even  the 
ocean  can  contain 
for  one  look  from  thee! 

Si  j'etais  Dieu,  la  terre  et  fair  avec 
les  ondes, 

Les  anges,  les  demons  courbes 
devant  ma  loi, 

Et  le  profond  chaos  aux  entrailles 
fecondes, 

L'eternite,  I'espace  et  les  cieux  et  les 
mondes, 

Pour  un  baiser  de  toi! 

If  1 were  God,  1 would  give  the  earth  and 
heaven  with  the  waves, 
the  angels,  the  demons  bent  before  my 
law, 

and  the  profound  chaos  of  the  fruitful 
depths, 

eternity,  space,  the  heavens  and  the 
planets, 

for  a kiss  from  you! 

Please  turn  page  quietly. 


Liszt,  Selected  Songs  (Cont'd) 


Comment,  disaient-ils 
"Comment",  disaient-ils, 

"Avec  nos  nacelles, 

Fuir  les  alguazils?" 

"Ramez",  disaient-elles. 

"Comment",  disaient-ils, 

"Oublier  querelles, 

Miseres  et  perils?" 

"Dormez,"  disaient-elles. 

"Comment",  disaient-ils, 

"Enchanter  les  belles 
Sans  philtres  subtils?" 

"Aimez",  disaient-elles. 

Oh,  quand  je  dors 
Oh!  quand  je  dors,  viens  aupres  de 
ma  couche, 

comme  a Petrarque  apparaissait 
Laura, 

Et  qu'en  passant  ton  haleine  me 
touche... 

Soudain  ma  bouche  s'entrouvrira! 

Sur  mon  front  morne  ou  peut-etre 
s'acheve 

Un  songe  noir  qui  trop  longtemps 
dura, 

Que  ton  regard  comme  un  astre  se 
leve... 

Soudain  mon  reve  rayonnera! 

Puis  sur  ma  levre  ou  voltige  une 
flamme. 

Eclair  d'amour  que  Dieu  meme 
epura, 

Pose  un  baiser,  et  d'ange  deviens 
femme... 

Soudain  mon  ame  s'eveillera! 

-Victor  Hugo  (1802-1885) 


"How?"  ASKED  the  boys 
"How",  asked  the  men, 

"with  our  dinghies  can  we  flee 
from  the  Spanish  authorities?" 

"Row,"  said  the  women. 

"How,"  asked  the  men, 

"can  we  forget  about  quarrels, 
miseries  and  perils?" 

"Sleep,"  said  the  women. 

"How,"  asked  the  men, 

"can  we  enchant  the  beautiful  ladies 
without  secret  potions?" 

"Love,"  said  the  women. 

Oh!  When  I sleep 
Oh!  when  I sleep,  come  close  to  my 
bed, 

as  Laura  appeared  to  Petrarch; 

and  as  you  pass,  your  breath  touches 
me 

and  my  mouth  will  open! 

On  my  mournful  face,  where 
perhaps  a dark  dream 
is  fulfilled  which  lasted  for  too  long  a 
time, 

your  gaze  rises  like  a star... 

suddenly  my  dream  will  shine! 

Then  on  my  lips,  where  a flame 
flutters, 

a flash  of  love  that  God  Himself  has 
purified, 

place  a kiss,  and  an  angel  becomes 
woman... 

at  once  my  soul  will  awaken! 


Georgiy  Sviridov,  Pushkin  Songs  (Translated  by  Wesley  Brax) 


Ronyaet  les  bagryanyi  svoi  ubor 

Ronyaet  les  bagryanyi  svoj  ubor, 
Srebrit  moroz  uvyanuvsheye  polye, 
Proglyanet  den'  kak  budto  po  nevoly 
I skroyetsya  za  kraj  okruzhnykh  gor. 

Pylai  kamin,  v moye  pustynnoj  kel'e: 

A ty,  vino,  osenney  stuzhi  drug, 

Proley  mne  v grud'  otradnoye 
pokhmel'e, 

Minutnote  zabven'ye  gor'kikh  muk. 

Pechalen  ya:  so  mnoyu  druga  net, 

S kem  dolguyu  zapil  by  ya  razluku, 

Komu  by  mog  pozhat'  ot  serdtsa  ruku 

I pozhelat'  vesyolykh  mnogo  let. 

Ya  p'yu  odin;  votshche  voobrazhen'ye 
Vokrug  menya  tovarishchey  zovyot, 
Znakomoye  na  slyshno  priblizheniye 
I milovo  dusha  moya  ne  zhdyot. 


ZlMNYAYA  DOROGA 
Skvoz'  volnistyje  tumany 
Probirayetsya  luna, 

Na  pechal'nyje  polyany 
L'yot  pechal'no  svet  ona. 

Po  doroge  zimnej,  skuchnoj, 
Trojka  borzaya  bezhit, 
Kolokol'chik  odnozvuchnji 
Utomitel'no  gremit. 


The  crimson  forest  drops  its  guise 
The  crimson  forest  drops  its  guise, 

The  frost  gilds  the  wilted  field. 

Day  will  emerge  as  if  warily 
And  will  unveil  beyond  the  surrounding 
mountains. 

Flicker,  fireplace,  in  my  empty  cell; 

And  you,  wine,  the  companion  of  harvest 
chills, 

Fill  my  breast  with  a euphoric  inebriation, 

Temporary  amnesia  from  bitter  affliction. 

I despair:  I have  no  friend  with  me, 
Someone  with  whom  I could  drink  to  an 
extended  farewell, 

Whose  hand  I could  shake  with  fervent 
emotion, 

And  wish  the  joyful  company  a long  life. 

I drink  alone,  futilely  my  imagination 
Cries  out  to  friends  around  me, 

The  recognizable  approach  cannot  be  heard 
And  my  soul  does  not  await  my  most 
precious  friend. 

A Winter's  Road 
Through  swirling  haze, 

The  moon  gazes 

And  on  dejected  meadows 

Pours  its  plaintive  light. 

Over  the  boring  winter's  road 
Glides  an  agile  troika 
And  its  constant  little  bell 
Jingles  heavily. 


Please  turn  page  quietly. 


Georgiy  Sviridov,  Pushkin  Songs  (Cont'd) 


ZlMNVAYA  DOROGA  (CONT'D) 

Ni  ognya,  ni  chornoj  khaty, 
Glush'  i sneg...  Navstrechu  mne 
Tol'ko  vyorsty  polosaty 
Popadayutsya  odne. 

A Winter's  Road  (Cont'd) 

Not  a light,  not  one  black  hut, 

Just  remote  seclusion  and  snow... 
Only  the  striped  mileposts 
Flash  past  me. 

Skutchno,  grustno...  Zavtra,  Nina, 

Zavtra  k miloj  vozvratyas', 

Ya  zabudus'  u kamina, 
Zaglyazhus',  nenaglyadyas'. 

It's  tedious  and  depressing...  Tomorrow, 
Nina, 

Tomorrow,  returning  to  my  dearest, 

1 shall  be  lost  in  musing  by  the  hearth, 

And  1 shall  be  fixed  in  bewilderment,  never 
tiring. 

Zvuchno  strelka  chasovaya 
Mernyj  krug  svoj  sovershit, 
1,  dokuchnykh  udalyaya, 
Polnoch'  nas  ne  razluchit. 

The  clock  hand  will  loudly 
Tick  away  its  full  circle, 

Chasing  away  fatiguing  people, 
Midnight  will  not  separate  us. 

Grustno,  Nina;  put'  moj  skuchen, 
Dremlya  smolknul  moj  yamshchik, 
Kolokol'chik  odnozvuchen, 
Otumanen  lunnyj  lik. 

It  is  sad,  Nina,  my  trek  is  mundane, 
Drifting,  my  coachman  has  fallen  silent. 
The  little  bell  rings  constantly, 

The  moon  has  been  cloaked  by  haze. 

Predchuvstvije 
Snova  tuchi  nado  mnoyu 
Sobralisya  v tishine: 

Rok  zavistlivije  bedoyu 
Ugrozhaeyet  snova  mne... 
Sokhranyu  1'  k sud'be  prezren'ye? 
Ponesu  1'  navstrechu  yej 
Nepreklonnost'  i terpen'ye 
Gordoj  yunosti  moyej? 

Foreboding 

Thunderclouds  have  converged 
Over  me  mutely  again: 

Envious  fate  again  torments 
Me  with  affliction... 

Shall  1 sustain  my  contempt  for  fate? 
Or  shall  1 sacrifice 
My  cavalier  youth  to 
Submission  and  resignation? 

Burnoj  zhizn’yu  ytomlyonnyj, 
Ravnodushno  buri  zhdu; 

Mozhet  byt'  yeshcho  spasyonnyi, 
Snova  pristan'  ya  naidu... 

No  predchuvstvuya  razluku, 
Neizbezhnyj,  groznyj  chas, 

Szhat'  tvoyu  moj  angel,  ruku 
Ya  speshu  v poslednij  raz. 

Exhausted  by  the  tumult  of  life, 

1 await  the  storm  apathetically: 
Perhaps,  redeemed  once  more, 

1 shall  again  find  sanctuary... 

But,  anticipating  our  separation  and 
The  inevitable,  harrowing  hour, 

1 speed  to  clasp  your  hand 
For  the  last  time,  my  angel. 

Georgiy  Sviridov,  Pushkin  Songs  (Cont'd) 


Predchuvstvije  (Cont'd) 

Angel  krotkij,  bezmyatezhnyj 
Tikho  molvi  mne;  prosti, 

Opechal'sya:  vzor  svoj  nezhnyj 
Podymi  il'  opusti; 

I tvoyo  vospominan'ye 
Zamenit  dushe  moyej 
Silu,  gordost',  upovan’  ye 
I otvagu  yunykh  dnej. 

Pod'yezzhaya  pod  Izhory 
Pod'yezzhaya  pod  Izhory, 

Ya  vzglyanul  na  nebesa 
I vospomnil  vashi  vzory, 

Vashi  siniye  glaza. 

Khot'  ya  grustno  ocharovan 
Vashej  devstvennoj  krasoj, 

Khot'  vampirom  imenovan 
Ya  v gubernii  Tverskoj, 

No  kolen  moikh  pred  vami 
Preklonit'  ya  ne  posmel 
I vlyublyonnymi  mol'bami 
Vas  trevozhit  ne  khotel. 

Upivayas'  nepriyatno 
khmelem  svetskoj  suety, 

Pozabudu  veroyatno, 
vashi  milyje  cherty, 

Lyokhij  stan,  dvizhenij  strojnost', 

Ostorozhnyj  razgovor, 

Etu  skromnuyu  spokojnost', 

Khitryj  smekh  khitryj  vzdor. 

Yesli  zh  net...  po  prezhnyu  sledu 
V vashi  mirnyje  kraya 
Cherez  god  opyat'  zayedu 
I vlyublyus'  do  noyabrya,  do 
noyabrya. 

—Alexander  Pushkin  (1799-1837) 


Foreboding  (Cont'd) 

Meek,  serene  angel, 

Say  to  me:  farewell, 

Be  somber:  raise  or  lower 
Your  tender  glance; 

And  the  memory  of  you  will  be  solace 
In  my  soul  for  the  stability, 

The  pride,  the  ecstasy  and 
The  courage  of  my  youthful  days. 

Approaching  Izhory 

Approaching  Izhory, 

I looked  up  at  the  sky 
And  I recalled  your  glances, 

Your  blue  eyes. 

Although  I am  pathetically  hypnotized 
By  your  innocent  allure, 

Although  I am  called  a vampire 
In  the  district  of  Tverskoi, 

I did  not  dare  to  bend 
My  knee  before  you, 

And  I did  not  wish  to  pester  you 
With  protestations  of  love. 

Reveling  unwillingly 

In  the  intoxication  of  carnal  cares, 

I shall  probably  forget 
Your  familiar  features, 

The  slender  waist,  the  balance  of  your 
gestures, 

The  reserved  conversation, 

That  modest  tranquility, 

The  wily  laughter  and  the  sly  nonsense. 

If  not...  along  the  old  road 
Into  your  peaceful  fields, 

I shall  call  again  a year  from  now 
And  I shall  fall  in  love  until  November. 


Franz  Liszt,  Selected  Songs  (Translated  by  Martin  Bakari) 


Im  Rhein,  im  schOnen  Strome 
lm  Rhein,  im  schonen  Strome, 
da  spiegelt  sich  in  den  Wellen 
mit  seinem  groRen  Dome, 
das  groRe,  das  heil'ge  Koln. 

Im  Dom  da  steht  ein  Bildnis, 
auf  goldnem  Leder  gemalt: 
in  meines  Lebens  Wildnis 
hat's  freundlich  hinein  gestrahlt. 

Es  schweben  Blumen  und  Eng'lein 
um  unsre  liebe  Frau, 
die  Augen,  die  Lippen,  die  Wanglein, 
die  gleichen  der  Liebsten  genau. 

DU  BIST  WIE  EINE  BLUME 
Du  bist  wie  eine  Blume, 
so  hold  und  schon  und  rein, 
ich  schau1  dich  an,  und  Wehmut 
schleicht  mir  ins  Herz  hinein. 

Mir  ist,  als  ob  ich  die  Hande 
aufs  Haupt  dir  legen  sollt1, 
betend,  daR  dich  Gott  erhalte 
so  rein  und  schon  und  hold. 

—Heinrich  Heine  (1797-1856) 

In  Liebeslust 

In  Liebeslust,  in  Sehnsuchtsqual, 

0 hore  mich! 

Eins  sing1  ich  nur  viel  tausendmal 
und  nur  fur  dich! 

Ich  sing1  es  laut  durch  Wald  und  Feld, 

0 hore  mich! 

Ich  sing’  es  durch  die  ganze  Welt: 

Ich  liebe  dich! 


In  the  Rhine  in  the  beautiful  river 
In  the  Rhine,  in  the  beautiful  river, 

It  is  reflected  in  the  waves 
with  its  grand  cathedral, 
the  great,  the  holy  Cologne. 

In  the  cathedral  there  is  an  image, 
painted  on  golden  leather: 
into  my  life's  wildness 
it  has  kindly  beamed. 

Flowers  and  cherubs  are  floating 
around  Our  Lady, 
the  eyes,  the  lips,  the  cheeks, 
they  match  my  love's  exactly. 

YOU  ARE  LIKE  A FLOWER 
You  are  like  a flower, 
so  sweet  and  lovely  and  pure, 

I look  at  you  and  melancholy 
creeps  into  my  heart. 

I feel  as  though  I should  put  my  hand 
upon  your  head, 
praying  that  God  may  keep  you 
so  pure  and  lovely  and  sweet. 


In  love's  delight 

In  love's  delight,  in  yearning  pain, 

Oh,  hear  me! 

One  song  I sing  a thousand  times 
And  only  for  you! 

I sing  it  loud  through  forest  and  field, 
Oh,  hear  me! 

I sing  it  through  the  whole  world: 

I love  you! 


Franz  Liszt,  Selected  Songs  (Cont'd) 


In  Liebeslust  (Cont'd) 

Und  traumend  noch  in  stiller  Nacht 
mud  singen  ich, 

Ich  singe,  wenn  mein  Aug'  erwacht: 

Ich  liebe  dich! 

Und  wenn  mein  Herz  im  Tode  bricht, 

0 sahst  du  mich! 

Du  sahst,  dad  noch  mein  Auge  spricht: 
Ich  liebe  dich! 


In  love's  delight  (Cont'd) 

And  dreaming  in  the  still  night 
I must  sing, 

I sing,  when  my  eyes  awaken: 

I love  you! 

And  when  my  heart  in  death  breaks, 
Oh,  you  will  see! 

You  will  see  that  my  eyes  say: 

I love  you! 


—Hoffmann  von  Fallersleben  (1798-1874) 


0 LIEB,  SO  LANG  DU  LIEBEN  KANNST 
0 lieb,  so  lang  du  lieben  kannst! 

0 lieb,  so  lang  du  lieben  magst! 

Die  Stunde  kommt, 

wo  du  an  Grabern  stehst  und  klagst. 

Und  sorge,  dad  dein  Herze  gluht 
und  Liebe  hegt  und  Liebe  tragt, 
so  lang  ihm  noch  ein  ander  Herz 
in  Liebe  warm  entgegenschlagt. 

Und  wer  dir  seine  Brust  erschliedt, 

0 tu  ihm,  was  du  kannst,  zu  lieb! 
und  mach  ihm  jede  Stunde  froh, 
und  mach  ihm  keine  Stunde  trub. 

Und  hute  deine  Zunge  wohl! 

Bald  ist  ein  boses  Wort  gesagt. 

0 Gott,  es  war  nicht  bos  gemeint; 
der  andre  aber  geht  und  klagt. 

0 lieb,  solang  du  lieben  kannst! 
—Ferdinand  Freiugrath  (1810-1876) 


Oh  LOVE,  LOVE  AS  LONG  AS  YOU  CAN 
Oh  love,  love  as  long  as  you  can! 

Oh  love,  love  as  long  as  you  may! 

The  time  will  come, 

when  you  on  graves  will  stand  and  mourn. 

And  be  sure  that  your  heart  glows 
and  carries  love  and  cherishes  love, 
as  long  as  it  against  another  heart 
beats  warmly  in  love. 

And  to  he  who  spills  his  breast  to  you. 

Oh,  do  what  you  can  to  love  him! 
and  make  him  happy  every  hour, 
and  let  him  not  have  one  troubled 
moment. 

And  hold  your  tongue  well! 

As  soon  as  a harmful  word  is  said. 

Oh  God,  there  was  no  harm  meant; 

The  other,  however,  goes  and  complains. 

Oh  love,  love  as  long  as  you  can! 


Gyorgy  Kurtag,  Scenes  from  a Novel,  Opus  19  (Translated  by  Peter  Sherwood  & 
Gillian  Howarth  with  transliteration  by  Kenneth  Griffiths) 


Pridi 

Pridi, 

ja  ruku  protyanu: 
Teplom  svoim 

tvoj  kholod  progonyu. 

0,  kak  davno 

ja  v ugolkakh  dushy 
Khranyu  nenuzhnyje  groshi. 

Ot  vstrechi  do  rasstavanija 
Ot  vstrechi 

do  rasstavanija, 

Ot  proshchanija 
do  ozhidanija 
— prolyog  moj  babij  vek 

Mol'ba 

Prostite,  miloserdnyje, 
za  slabost'  moju  zhenskuju 
za  to,  chto  polyubila  ja 
dushoju  jurodivogo. 

Pozvol'  mne 
Pozvol'  mne 
prikosnutsja  k tebe, 
rasplavit'sja,  rastvorit'sja. 

SCHITALOCHKA 
Vsjo  vybirala  — 

vsyo  progiyadela. 

I dostaias'  mne  lyubov' 

izryadno  potryopannaja. 

Son 

Snitsja  odin  i tot  zhe  son: 
blizosti  tvajej  proshu, 

Ty  priblizhajeshsja— 
ja  ottalkivaju  tebya. 


Come 

Come, 

here's  my  hand: 
with  my  warmth 

I melt  your  frost. 

Too  long  I've  kept 

in  my  soul's  depths 
these  useless  cents. 

From  Meeting  to  Parting 
From  meeting 
to  parting, 
from  leave-taking 
to  awaiting 

—that  was  my  woman's  lot. 

Supplication 
Merciful  ones,  forgive  me 
this  woman's  weakness, 
that  I so  loved 
this  holy  fool. 

Allow  me 

Allow  me 

to  touch  you: 

to  melt,  to  dissolve  in  you. 

Counting-Out  Rhyme 
Here  and  there  I picked  and  chose  — 
till  all  my  chances  slipped  away 
and  I was  left  here  with  this  love 

so  ragged  and  tattered,  torn  and  frayed. 

Dream 

Every  night  the  same  dream: 

I beg  you  to  come  near, 

You  approach  — 

I push  you  away. 


Gyorgy  Kurtag,  Scenes  from  a Novel,  Opus  19  (Cont'd) 


Rondo 

Govorila , nel'zja, 
govorila,  projdjot 
govorila,  govorila... 

Za  tumanom  tekh  dnej 
ne  vidat'  alykh  zor' 
za  minutami  schast'ja  - 
boli  razluki. 

Bylo  schast'je  u nas, 
i razluka  byla... 

Govorila,  nel'zja, 
govorila,  projdjot, 
govorila,  govorila... 

Nagota 
Prikroju  dushu 
figovym  listkom 
i ubegu  iz  raja. 

Vals'  dua  sharmanki 
I v pik-chasy 
katitsja  bez  pomekh 
tramvaj  dushi  mojej 

SKAZKA 

Khotelos'  javit'sja  tebe 
nebozhitel'nitsej 
v sijanii  zvyoznogo  nimbi: 
a prishlos'  otvorit'  dver' 
zamarashkoju 
s venikom  v grjaznoj  ruke. 

SNOVA 

Ja  snova  zhdu  tebja 
Kak  dolgo 

ne  prikhodit  poslezavtra. 


Rondo 

I said:  it  cannot  be, 

I said:  it  will  pass, 

I said,  I said... 

Beyond  the  mist  of  days 
the  purple  dawn  cannot  be  seen, 
nor  can  the  pain  of  parting 
beyond  the  moment's  bliss. 

Bliss  we  had, 
a parting  too. 

I said,  it  cannot  be, 

I said:  it  will  pass, 

I said,  I said... 

Nakedness 

I cover  my  soul 
with  a fig-leaf 
and  flee  paradise. 

Hurdy-Gurdy  Waltz 
Even  in  the  rush-hour 
the  tramcar  of  my  soul 
cheerfully  rolls  along. 

Tale 

I wanted  you  to  see  me 

like  some  goddess  in  the  glory 
of  the  starry  sky: 
but  then  I opened  the  door 
all  ragged,  a broom  in  my 
dirty  hand. 

Again 

I'm  waiting  for  you  again. 

How  slowly  comes 
tomorrow. 


Please  turn  page  quietly. 


Gyorgy  Kurtag,  Scenes  from  a Novel,  Opus  19  (Cont'd) 


Beskonechnyj  rjad  voskresenij 
(Perpetuum  mobile) 

Vot  opjat' 

Vvoskresen'je  proshlo. 

Znachit, 

nastupit  sledujushcheje. 

Vizit 

V belom  kholode  snega  - 
pokrova  prishla 
ko  mne  gost'ja  - toska. 

Byl' 

Umirajet  ljubov', 
zachataja 
v vesennej 
speshke. 

A u tebja  v sadu 
rastyot 
trava 
zabven'ja. 

Epilog 

(plach  unynija) 

Ot  vstrechi 
do  rasstavanija, 

Ot  proshchanija 
do  ozhidanija 
— prolyog  moj  babij  vek. 


Sundays 

(Perpetuum  mobile) 

That's  another 
Sunday  over. 

That  means 
The  next  will  come. 

Visit 

In  a cold  blanket  of  snow 
a visitor  called: 
sorrow. 

True  Story 
The  love 
conceived 
amid 
the  haste 
of  spring 
is  dying. 

But  in  your  garden 
grows 
the  grass 
of  oblivion. 

Epilogue 
(a  dispirited  wail) 

From  meeting 
to  parting, 
from  leave-taking 
to  awaiting 

— that  was  my  woman's  lot. 


—Rimma  Dalos 


Samuel  Barber,  Nuvoletta,  Opus  29 


Nuvoletta  in  her  lightdress,  spun  of  sisteen  shimmers,  was  looking  down  on  them, 
leaning  over  the  bannistars  and  listening  all  she  childishly  could. ..She  was  alone.  All  her 
nubied  companions  were  asleeping  with  the  squir'ls...She  tried  all  the  winsome  won- 
some  ways  her  four  winds  had  taught  her.  She  tossed  her  sfumastelliacinous  hair  like 
la  princesse  de  la  petite  Bretagne  and  she  rounded  her  mignons  arms  like  Mrs.  Corn- 
wallis-Westand  she  smiled  over  herself  like  the  beauty  of  the  image  of  the  pose  of  the 
daughter  of  the  queen  of  the  emperour  of  Irelande  and  she  sighed  after  herself  as 
were  she  born  to  bride  with  Tristis  Tristior  Tristissimus.  But,  sweet  madonine,  she 
might  fair  as  well  have  carried  her  daisy's  worth  to  Florida... 

Oh,  how  it  was  dusk!  From  Vallee  Maraia  to  Grassyaplaina,  dormimust  echo!  Ah  dew! 
Ah  dew!  It  was  so  dusk  that  the  tears  of  night  began  to  fall,  first  by  ones  and  twos, 
then  by  threes  and  fours,  at  last  by  fives  and  sixes  of  sevens,  for  the  tired  ones  were 
wecking,  as  we  weep  now  with  them.  0!  0!  0!  Par  la  pluiel... 

Then  Nuvoletta  reflected  for  the  last  time  in  her  little  long  life  and  she  made  up  all  her 
myriads  of  drifting  minds  in  one.  She  cancelled  all  her  engauzements.  She  climbed  over 
the  bannistars;  she  gave  a childy  cloudy  cry:  Nuee  I Nuee!  A lightdress  fluttered.  She 
was  gone. 


—James  Joyce  (1882-1941)  (Trom  Finnegans  Wake) 

Jesse  Jones,  Margaret  (Cont'd) 

Margaret,  are  you  grieving 
Over  Goldengrove  unleaving? 

Leaves,  like  the  things  of  man,  you 
With  your  fresh  thoughts  care  for,  can  you? 

Ah!  As  the  heart  grows  older 
It  will  come  to  such  sights  colder 
By  and  by,  nor  spare  a sigh 
Though  worlds  of  wanwood  leafmeal  lie; 

And  yet  you  will  weep  and  know  why. 

Now  no  matter,  child,  the  name: 

Sorrow's  springs  are  the  same. 

Nor  mouth  had,  no  nor  mind,  expressed 
What  heart  heard  of,  ghost  guessed: 

It  is  the  blight  man  was  born  for, 

It  is  Margaret  you  mourn  for. 

—Gerard  Manley  Hopkins  (1844-1889) 


Gyorgy  Ligeti,  Der  Sommer  (Translated  by  Zach  Finkelstein) 


Noch  ist  die  Zeit  des  Jahrs  zu  sehn,  und  die 
Gefilde 

Des  Sommers  stehn  in  ihrem  Glanz,  in 
ihrer  Milde; 

Des  Feldes  Grun  ist  prachtig  ausgebreitet, 
Allwo  der  Bach  hinab  mit  Wellen  gleitet. 

So  zieht  der  Tag  hinaus  durch  Berg  und 
Tale, 

Mit  seiner  Unaufhaltsamkeit  und  seinem 
Strahle, 

Und  Wolken  ziehn  in  Ruh',  in  hohen 
Raumen, 

Es  scheint  das  Jahr  mit  Herrlichkeit  zu 
saumen. 

—Friedrich  Holderlin  (1770-1843) 

John  Liberatore,  the  pavement  stones 

I saw  him  once  before, 

As  he  walked  by  the  door, 

And  again 

The  pavement  stones  resound, 

As  he  totters  o'er  the  ground 
With  his  cane. 

They  say  that  in  his  prime, 

Ere  the  pruning-knife  of  Time 
Cut  him  down, 

Not  a better  man  was  found 
By  the  Crier  on  his  round 
Through  the  town. 

But  now  he  walks  the  streets. 

And  he  looks  at  all  he  meets 
Sad  and  wan. 

And  he  shakes  his  feeble  head, 

And  it  seems  as  if  he  said, 

"They  are  gone!" 

I know  it  is  a sin 
For  me  to  sit  and  grin 
At  him  here; 

But  the  old  three-cornered  hat, 

And  the  breeches,  and  all  that. 

Are  so  queer! 


Still  is  the  time  of  year  to  see,  and  the  fields 

Of  summer  stand  in  your  blaze,  in  your 
mildness; 

The  green  field  is  grandly  spread, 

Everywhere  the  stream  down  with  wave 
glides. 

Thus  the  day  expires  through  mountain  and 
valley, 

With  its  unceasingness  and  its  rays, 

And  clouds  move  in  peace,  in  high  spaces, 

It  appears  to  border  the  year  with  glory. 


John  Liberatore,  the  pavement  stones  resound  (Cont'd) 


And  if  I should  live  to  be 
The  last  leaf  on  the  tree 
In  the  spring. 

Let  them  laugh,  as  I do  now, 

At  the  old  forsaken  bough 
Where  I cling. 

—Oliver  Wendell  Holmes,  Sr.  (1809-1894) 

Charles  Ives,  In  Flanders  Fields 

In  Flanders  fields  the  poppies  blow; 

Between  the  crosses,  row  on  row 
That  mark  our  place;  and  in  the  sky 
The  larks  still  bravely  singing  fly. 

Scarce  heard  amidst  the  guns  below. 

We  are  the  Dead.  Short  days  ago 
We  lived,  felt  dawn,  saw  sunset  glow. 

Loved  and  were  loved,  and  now  we  lie 
In  Flanders  fields. 

Take  up  our  quarrel  with  the  foe: 

To  you  from  falling  hands  we  throw 
The  torch;  be  yours  to  hold  it  high. 

If  ye  break  faith  with  us  who  die 

We  shall  not  sleep,  though  the  poppies  grow 

In  Flanders  fields. 

-John  McCrae  (1872-1918) 


Ju  Ri  Seo,  In  Memory  of  Anyone  Unknown  to  Me 

This  text  by  Elizabeth  Jennings  is  not  printed  due  to  copyright  restrictions. 

Robert  Schumann,  Selections  from  Dichterliebe,  Opus  42  (Translated  by  John  Buffett) 


lM  WUNDERSCHONEN  MONAT  MAI 
lm  wunderschonen  Monat  Mai, 
als  alle  knospen  sprangen, 
da  is  in  meinem  Herzen 
die  Liebe  aufgegangen. 
lm  wundershonen  Monat  Mai, 
als  alle  Vogel  sangen, 
da  hab  ich  ihr  gestanden 
mein  Sehnen  und  Verlangen. 


In  the  wonderfully  beautiful  month  of  may 
In  the  wonderfully  beautiful  month  of  may, 
when  all  the  buds  burst  open, 

There  in  my  heart 
The  love  arose. 

In  the  wonderfully  beautiful  month  of  may, 
when  all  the  birds  sang, 

There  I confessed  to  her 
my  longing  and  desire. 


Please  turn  page  quietly. 


Robert  Schumann,  Selections  from  Dichterliebe,  Opus  42  (Cont'd) 


AUS  MEINEN  TRANEN  SPRIESSEN 
Aus  meinen  Tranen  spriessen 
viel  bluhende  Blumen  hervor, 
und  meine  Seufzer  werden 
Ein  Nachtigallenchor. 

Und  wenn  du  mich  lieb  hast  Kindchen, 

Schenk'  ich  dir  die  Blumen  all', 
und  vor  deinem  Fenster  soil  klingen 
Das  Lied  der  Nachtigall. 

Die  Rose,  die  Lilie,  die  Taube,  die  Sonne 
Die  Rose,  die  Lilie,  die  Taube,  die  Sonne, 
die  liebt'  ich  einst  alle  in  Liebeswonne. 

Ich  lieb'  sie  nicht  mehr,  ich  liebe  alleine 
die  Kleine,  die  Feine,  die  Reine,  die  Eine. 

Sie  selber,  aller  Liebe  Wonne, 
ist  Rose  und  Lilie  und  Taube  und  Sonne, 
ich  liebe  alleine  die  Kleine, 
die  Feine,  die  Reine,  die  Eine,  die  Eine! 

Wenn  ich  in  deine  Augen  seh' 

Wenn  ich  in  deine  Augen  seh', 
so  schwindet  all'  mein  Leid  und  Weh; 

Doch  wenn  ich  Kiisse  deinen  Mund, 
so  werd'  ich  ganz  und  gar  gesund. 

Wenn  ich  mich  lehn'  an  deine  Brust, 

Kommt's  uber  mich  wie  Himmelslust; 

Doch  wenn  du  sprichst:  ich  liebe  dich! 

So  muss  ich  weinen  bitteriich. 

—Heinrich  Heine  (1797-1856) 

Adam  Roberts,  One  Hour  to  Madness  and  Joy 

One  hour  to  madness  and  joy!  O furious!  0 confine  me  not! 

0 to  be  yielded  to  you  whoever  you  are,  and  you  to  be  yielded  to  me 
in  defiance  of  the  world ! 

0 to  return  to  Paradise! 

To  have  the  gag  remov'd  from  one's  mouth! 

To  drive  free!  to  love  free!  to  dash  reckless  and  dangerous! 

To  court  destruction  with  taunts,  with  invitations! 

To  feed  the  remainder  of  life  with  one  hour  of  fulness  and  freedom! 
With  one  brief  hour  of  madness  and  joy. 

— Walt  Whitman  (1819  -1892) 


From  my  tears  spring  up 
From  my  tears  spring  up 
many  blooming  flowers, 
and  my  sighs  become 
a choir  of  Nightingales. 

And  if  you  love  me,  little  one, 

I will  give  you  all  of  the  flowers, 

and  in  front  of  your  window  should  sound 

the  song  of  the  Nightingale. 

The  Rose,  the  lily,  the  dove,  the  sun 
The  Rose,  the  lily,  the  dove,  the  sun, 

I loved  them  all  with  the  joy  of  love. 

I do  not  love  them  anymore,  I love  alone 
the  little  one,  the  fine,  the  pure  the  only  one. 
She  herself,  the  delight  of  love, 
is  the  Rose  and  Lily  and  dove  and  sun, 

I love  alone  the  little  one, 

the  fine,  the  pure,  the  only  one,  the  only  one 

When  I look  into  your  eyes 
When  I look  into  your  eyes, 

All  my  sorrow  and  woe  fade  away; 
but  when  I kiss  your  lips, 

I become  well  all  over  again. 

When  I lean  on  your  breast, 

it  comes  over  me  like  longing  for  Heaven; 

but  when  you  say:  I love  you! 

I must  weep  bitterly. 


Claude  Debussy,  II  pleure  dans  mon  Coeur  (Translated  by  Andrew  Penning) 


II  pleure  dans  mon  Coeur 
Comme  il  pleut  sur  la  vllle; 
Quelle  est  cette  langueur 
Qui  penetre  mon  coeur? 


There  is  weeping  in  my  heart 
like  the  rain  on  the  town; 
What  is  this  languor 
That  penetrates  my  heart? 


0 bruit  doux  de  la  pluie, 
Par  terre  et  sur  les  toits! 
Pour  un  coeur  qui  s'ennuie, 
6 le  chant  de  la  pluie! 


Oh  soft  noise  of  the  rain, 

On  the  land  and  on  the  roofs! 
For  a heart  that  is  bored, 

0 the  song  of  the  rain! 


II  pleure  sans  raison 
Dans  ce  coeur  qui  s'ecoeure. 
Quoi!  nulle  trahison? 

Ce  deuil  est  sans  raison. 


There  is  weeping  without  reason 
In  this  disheartened  heart 
What!  No  treason? 

This  grief  is  without  reason. 


C'est  bien  la  pire  peine, 

De  ne  savoir  pourquoi 
Sans  amour  et  sans  haine 
Mon  coeur  a tant  de  peine! 


Truly  the  worst  pain 
Is  not  knowing  why, 

Without  love  and  without  pain 
My  heart  is  full  of  pain 


— Paul  Verlaine  (1844-1896) 


Grigory  Smirnov,  Tears  Fall  Within  My  Heart 

Tears  fall  within  my  heart 
As  rain  upon  the  town. 

Whence  does  this  languor 
Start  possessing  all  my  heart? 

Oh,  sweet  fall  of  the  rain 
Upon  the  earth  and  roofs! 

Unto  a heart  in  pain 
Oh  music  of  the  rain 

Oh  tears  that  have  no  reason 
Fall  in  my  sorry  heart. 

What!  There  was  no  treason? 

This  grief  has  no  reason. 

Nay!  The  more  desolate 
Because  I know  not  why, 

Neither  for  love  nor  hate, 

My  heart  is  desolate. 


—Ernest  Dawson  (1867-1900) 

(A  translation  of  Paul  Verlaine's 
II  pleure  dans  mon  Coeur) 


John  Aylward,  Instant  Conductors 


To  be  in  any  form,  what  is  that? 

(Round  and  round  we  go,  all  of  us,  and  ever  come  back  thither,) 

If  nothing  lay  more  developed  the  qualhog  in  its  callous  shell  were  enough. 
Mine  is  no  callous  shell, 

I have  instant  conductors  all  over  me  whether  I pass  or  stop, 

They  seize  every  object  and  lead  it  harmlessly  through  me. 

I merely  stir,  press,  feel  with  my  fingers,  and  am  happy. 

To  touch  my  person  to  some  one  else's  is  about  as  much  as  I can  stand. 

— Walt  Whitman  (1819  -1892) 

(From  Song  of  Myself) 

Charles  Ives,  From  the  "Incantation" 

When  the  moon  is  on  the  wave, 

And  the  glow-worm  in  the  grass, 

And  the  meteor  on  the  grave. 

And  the  wisp  on  the  morass; 

When  the  falling  stars  are  shooting, 

And  the  answer'd  owls  are  hooting. 

And  the  silent  leaves  are  still 
In  the  shadow  of  the  hill, 

Shall  my  soul  be  upon  thine, 

With  a power  and  with  a sign. 

—Lord  Byron  (1788-1824) 

(From  Manfred) 


Notes  from  the  Composers 

Jesse  Jones,  Margaret 

I am  the  father  of  four  beautiful  little  girls  whose  ages  range  from  three  to  ten  years 
old.  A few  months  ago,  I heard  my  six-year-old  plunking  out  a minor  triad  on  the  pi- 
ano. It  was  a new  discovery  for  her,  and  she  played  it  over  and  over  again  with  great 
enthusiasm.  Eventually,  she  looked  up  at  me  and  said,  "Daddy,  these  are  sad 
notes."  I'll  never  forget  the  mournful  look  in  her  eyes  and  the  little  crease  in  her  fore- 
head as  she  said  this.  I was  struck  by  her  innocence,  and  by  how  such  a basic  thing  as  a 
chord  could  so  fully  consume  her  understanding.  Minor  triads  possessed  a certain 
magic  that  made  her  feel  sad,  and  I found  the  simplicity  of  her  revelation  to  be  both 
beautiful  and  profound. 

This  moment  with  my  daughter  made  me  think  of  "Spring  and  Fall,"  a poem  by  Gerard 
Manley  Hopkins.  In  the  text,  an  older  person  tries  to  explain  to  a young  child  named 
Margaret  that  sorrows  and  turmoil  inevitably  visit  a person  as  life  progresses.  Of 
course,  the  child  is  too  young  to  fully  comprehend  such  a concept,  and  the  older  per- 
son is  left  to  reflect  on  the  beatific  innocence  of  youth,  and,  in  turn,  on  the  unavoid- 
able passage  of  time. 

This  is  exactly  what  I was  doing  as  I listened  to  my  daughter  play  minor  chords. 


Composer  Notes  (Cont'd) 

I found  myself  missing  the  days  when  music  was  magical:  before  education  displaced 
naivety,  before  music  became  an  intellectual  or  philosophical  pursuit,  before  I knew 
the  meaning  of  the  word  cliche,  back  when  music  simply  spoke  to  my  emotions.  It  is 
this  sense  that  I hoped  to  capture  in  Margaret:  a yearning  for  the  emotional  simplicity 
of  youth  coupled  with  the  knowledge  that  such  innocence  can  never  be  reclaimed. 

—Jesse  Jones 

Composer  Jesse  Jones  is  a 2011  Tanglewood  Music  Center  Composition  Fellow  and  a 
candidate  for  a Doctor  of  Musical  Arts  degree  in  composition  at  Cornell  University. 

John  Liberatore,  the  pavement  stones  resound 

the  pavement  stones  resound  sets  the  first  three  and  last  two  stanzas  of  Oliver 
Wendell  Holmes's  "Last  Leaf."  To  retain  a sense  of  mystery,  the  song  omits  the  middle 
stanzas  that  describe  the  subject's  physical  characteristics.  This  bittersweet  poem 
comments  on  beauty  that  does  not  last,  a subject  I find  musically  very  compelling.  I 
was  struck  by  the  poem’s  quick  alternation  between  sentimentality,  ambivalence,  and 
irreverence,  and  its  ability  to  subtly  convey  all  these  characteristics  at  once. 

The  lines  "The  pavement  stones  resound/  As  he  totters  o'er  the  ground/  With  his 
cane"  evoke  a sound-image  that  underlies  my  reading  of  the  poem.  Like  the  character 
described  in  this  line,  the  rhyming  cadence  of  the  poem  seems  to  stumble; 
three  syllable  lines  interrupt  a regular  iambic  pulse.  Though  the  song  does  not  literally 
evoke  the  sound  of  his  cane,  this  stumbling  rhythmic  pulse  is  an  important  metaphor 
in  the  composition. 

—John  Liberatore 

Composer  John  Liberatore  is  a 2011  Tanglewood  Music  Center  Composition  Fellow  and 
a candidate  for  a PhD  in  composition  at  the  Eastman  School  of  Music. 

Ju  Ri  Seo,  In  Memory  of  Anyone  Unknown  to  Me 

Whenever  I encounter  news  of  natural  disasters,  I experience  great  shock  and  distress. 

I find  my  reaction  very  difficult  to  describe,  and  I find  it  even  more  difficult  to  be  hon- 
est about  my  feelings  toward  the  victims.  Not  knowing  any  of  them  personally,  I do  not 
feel  mournful— this  fact  is  not  easy  to  admit— and,  try  as  I might,  I cannot  feel  any 
emotions  beyond  a strong  yet  rather  indifferent  sense  of  compassion.  Elizabeth 
Jennings's  lesser-known  poem  "In  Memory  of  Anyone  Unknown  to  Me"  resonated 
with  me  during  the  particularly  difficult  time  earlier  this  year  when  Japan  was  devas- 
tated by  a tsunami.  The  song  In  Memory  of  Anyone  Unknown  to  Me  is  not  meant  to  be 
an  elegy  for  the  disaster's  victims,  but  rather  my  own  way  of  paying  tribute  to  them 
from  a distance. 

Elizabeth  Jennings's  poem  was  used  with  the  generous  permission  of  David  Higham 
Associates. 

— Ju  Ri  Seo 

Composer  and  pianist  Ju  Ri  Seo  is  a 2011  Tanglewood  Music  Center  Composition  Fellow 
and  a Doctor  of  Musical  Arts  in  composition  candidate  at  the  University  of  Illinois  at 

Urbana-Champaign. 


Composer  Notes  (Cont'dI 

Adam  Roberts,  One  Hour  to  Madness  and  Joy 

In  looking  last  spring  for  a poem  to  set  for  baritone  and  piano,  I searched  for  some- 
thing that  would  resonate  with  what  was  happening  in  my  life  at  the  time:  I had  re- 
cently moved  to  Istanbul,  Turkey,  to  begin  my  first  teaching  job,  and  I was  filled  with 
both  fear  and  excitement  at  living  in  a completely  unfamiliar  city.  Being  so  far  away 
from  known  contexts  gave  me  the  sense  that  I could  do  anything,  that  I could  break 
free  of  old  patterns  if  I chose  to. 

From  this  perspective,  I found  immediate  connection  in  Whitman's  poem  "One  Hour 
to  Madness  and  Joy,"  which  appears  to  be  about  breaking  free  of  social  norms  and 
expressing  oneself  in  a deep,  even  dangerous  way.  Lines  such  as  "To  have  the  gag  re- 
mov'd from  one's  mouth!"  speak  of  cathartic  self-expression,  of  allowing  oneself  to 
become  more  oneself  even  if— perhaps  especially  if— there  are  social  ramifications. 
Whitman's  poem  is  so  passionate  that  one  wonders  after  encountering  it  if  joy  without 
madness  is  even  possible— can  we  be  truly  joyful  without  breaking  some  convention? 

In  One  Hour  to  Madness  and  Joy,  I set  only  nine  of  this  poem's  thirty-odd  lines.  In 
choosing  the  lines  that  spoke  most  to  me,  I ended  up  staying  away  from  Whitman's 
more  specific  imagery  and  gravitating  toward  his  expressions  of  ecstatic  freedom.  The 
musical  setting  of  these  lines  navigates  between  dramatically  expressive  music  and 
tender,  intimate  music,  offering  two  takes  on  longing:  one  that  looks  inward  and  one 
that  pushes  forcefully  outward  to  a breaking  point. 

—Adam  Roberts 

Composer  Adam  Roberts  is  a 2011  Tanglewood  Music  Center  Composition  Fellow  and 
is  on  the  faculty  of  Istanbul  Technical  University's  Center  for  Advanced  Studies  in  Music, 
where  he  teaches  theory  and  composition. 

Grigory  Smirnov,  Tears  Fall  Within  My  Heart 

When  I was  asked  to  compose  a song  for  this  concert  and  to  suggest  a companion 
song,  I thought  of  Debussy's  II  pleure  dans  mon  coeur  on  the  poem  by  Paul  Verlaine, 
one  of  my  favorite  songs  from  the  classical  repertoire.  I consider  Debussy  to  be  one  of 
the  most  influential  composers  for  me  and  have  thought  a lot  about  the  way  he  ex- 
pressed emotions  in  music.  His  works  are  always  full  of  ideas  that  are  expressed  in  a 
rather  'cold'  or  distant  manner,  as  in  this  particular  song.  I decided  to  use  the  same 
poem  for  my  own  song  to  see  how  I would  choose  at  that  moment  to  express  the  text 
myself.  It  was  an  exciting  experience  to  have  such  an  imaginary  musical  "dialogue" 
with  a composer  whom  I admire  so  much. 

I chose  an  English  translation  of  the  poem  by  Ernest  Dowson,  a late-19,h-century  writer 
whose  poetry  I recently  read  with  great  interest.  The  poem  reflects  the  feelings  I was 
experiencing  at  the  time,  and  its  idea  of  "not  knowing"  where  feelings  come  from  re- 
flects a very  important  element  of  my  creative  process:  this  state  of  mind  often  moti- 
vates me  to  express  myself  in  music. 

—Grigory  Smirnov 

Siberian-born  composer  and  pianist  Grigory  Smirnov  is  a 2011  Tanglewood  Music  Cen- 
ter Composition  Fellow  and  recently  received  a Master  of  Music  degree  in  composition 
from  The  Juilliard  School. 


Composer  Notes  (Cont'd) 

John  Aylward,  Instant  Conductors 

For  some  time  now  I have  been  fascinated  by  the  19th-century  Transcendentalist 
movement.  I sympathize  with  this  movement's  pursuit  of  an  authentically  American 
art  and  culture,  fitting  for  a place  with  histories  and  geographies  so  different  from 
those  of  Europe.  Some  of  the  contemporary  art  and  music  most  compelling  to  me  has 
roots  in  this  movement,  and  so  it  only  felt  natural  to  explore  my  own  artistic  connec- 
tions to  this  tradition. 

Instant  Conductors  is  set  to  a passage  from  Transcendentalist  Walt  Whitman's  Leaves 
of  Grass.  Whitman  is  perhaps  one  of  the  most  spiritually  emphatic  of  his  milieu,  and 
I'm  happy  to  be  working  with  his  poetry  for  the  first  time  despite  the  challenge  of  set- 
ting his  exuberant  free  verse.  This  song  imagines  Whitman  as  more  of  an  orator  than 
an  author,  and  aims  to  provide  a spontaneous  energy  to  the  text  so  it  may  feel  almost 
as  though  summoned  through  the  soprano. 

—John  Aylward 

Composer  John  Aylward  is  a 2011  Tanglewood  Music  Center  Composition  Fellow  and 
an  Assistant  Professor  of  Music  Composition  and  Theory  at  Clark  University. 

Notes  on  the  Collaboration 

The  Tanglewood  Music  Center's  Vocal/Composition  Collaboration  Project  brings  to- 
gether emerging  composers  and  singers  for  the  formative  experience  of  developing 
new  art  songs  for  performance.  The  project  began  this  past  spring,  when  the  2011 
Composition  Fellows  were  each  asked  to  find  an  English-language,  public-domain 
poem  to  set;  upon  approval  of  the  text,  each  Fellow  composed  a solo  song  of  three  to 
six  minutes  in  length  for  an  assigned  pair  of  Vocal  and  Piano  Fellows  to  perform.  Each 
team  of  composer,  singer,  and  pianist  then  collaboratively  selected  a companion  song 
for  the  new  composition.  Two  weeks  ago,  the  Fellows  began  rehearsing  their  paired 
songs  with  project  coaches  John  Harbison  and  Dawn  Upshaw,  developing  the  world 
premiere  performances  featured  on  stage  tonight. 

Each  step  of  this  collaborative  project  has  presented  the  musicians  with  significant 
challenges  that  underlie  the  unique  value  of  the  experience.  In  the  initial  selection  of 
the  poem,  the  Composition  Fellows  faced  many  practical  constraints:  the  legal  avail- 
ability, language,  or  length  of  a poem  can  prove  prohibitive.  Thus  the  composers— who 
may  have  had  little  prior  experience  or  interest  in  setting  text— had  to  engage  seri- 
ously with  the  literary  genre  of  poetry  to  find  a text  that  both  resonated  with  them 
and  fulfilled  the  practical  requirements.  Both  the  broadening  effect  of  the  necessary 
exploration  and  the  narrowing  effect  of  the  subsequent  selection  involved  in  this  proc- 
ess are  valuable  to  a developing  composer;  while  the  first  may  spark  new  interests  and 
ideas,  the  second  helps  a composer  negotiate  his  or  her  place  in  the  boundless  cultural 
landscape. 

In  setting  their  chosen  texts  to  music,  the  composers  had  to  confront  complex  consid- 
erations as  they  took  on  the  already  significant  challenge  of  expressing  their  poems 
musically. 


Continues  on  next  page. 


Among  other  factors,  they  planned  their  compositions  around  the  demands  of  text- 
setting, the  particular  strengths  of  their  performers,  and  the  amount  of  rehearsal  time 
that  would  be  available.  Beyond  providing  the  composers  with  valuable  practical  ex- 
perience, navigating  these  constraints  with  the  assistance  of  their  coaches  also  encour- 
aged them  to  explore  new  compositional  techniques  in  summoning  creative  solutions 
to  whatever  compositional  issues  arose. 

The  Vocal  Fellows  performing  these  new  songs  have  met  with  just  as  many  formative 
challenges  in  this  collaborative  project.  Preparing  to  premiere  a song  demands  an  ap- 
proach and  perspective  completely  different  from,  and  often  much  more  difficult  than, 
preparing  material  from  the  repertoire  with  an  established  performance  history.  To 
deliver  these  songs  compellingly,  the  singers  have  all  immersed  themselves  in  the 
unique  sound  worlds  of  the  music  at  hand,  pushing  themselves  to  master  what  may  be 
an  unfamiliar  musical  language  until  they  can  speak  it  comfortably,  naturally,  and  ex- 
pressively. The  singers  have  also  worked  hard  to  understand  deeply  and  commit  fully 
to  communicating  their  composer's  realization  of  an  idea,  which  may  embody  a per- 
spective different  from  their  own.  These  tasks  are  incredibly  demanding,  but  equally 
rewarding:  performing  new  work  can  provide  singers  with  fresh  means  of  expression 
and  perspectives  on  performance  that  revitalize  their  engagement  with  more  familiar 
repertoire. 

In  their  collaborative  selection  of  a companion  song  to  explore  and  present,  each  team 
of  Fellows  stepped  back  to  consider  more  broadly  their  new  piece's— and  their  own- 
relationship  to  the  song  repertoire,  practicing  the  reflective,  self-driven  approach  that 
the  most  interesting  musicians  bring  to  their  careers.  Tonight's  program  provides  a 
hint  of  what  the  future  careers  of  these  talented  and  adventurous  young  musicians 
may  hold. 

—Claudia  Carrera 

Claudia  Carrera  is  the  2011  Tanglewood  Music  Center  Publications  Fellow. 
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SEIJI  OZAWA  HALL 


Gydrgy  Ligeti 

(1923-2006) 


Seth  Morris,  flute 
Sarah  Lewis,  oboe 
Georgiy  Borisov,  clarinet 
Thomas  Schneider,  bassoon 
Katharine  Caliendo,  horn 


Six  Bagatelles  for  Wind  Quintet  (1953) 
Allegro  con  spirito 
Rubato  lamentoso 
Allegro  grazioso 
Presto  ruvido 

Bela  Bartok  in  memoriam.  Adagio.  Mesto 
Molto  vivace.  Capriccioso 


Sonata  for  Flute,  Viola,  and  Harp  (1915) 
Pastorale 
Interlude 
Finale 

Benjamin  Smolen,  flute 
Anthony  Parce,  viola 
Grace  Browning,  harp 


Claude  Debussy 

(1862-1918) 


Quartet  in  F for  Strings  (1902-1903) 

Allegro  moderato— Tres  doux 
Assez  vif — Tres  rythme 
Tres lent 
Vif  et  agite 

Myoung-Ji  Jang,  violin  I 
Amy  Cave,  violin  II 
Tatiana  Trono,  viola 
Marybeth  Brown-Plambeck,  Cello 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Elizabeth  Rowe 
(Debussy),  Robert  Sheena  (Ligeti),  and  Sheila  Fiekowsky  (Ravel). 


Maurice  Ravel 

(1875-1937) 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  Season. 
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Tanglewood  Music  Center  Fellows 
Vocal  and  Chamber  Music  Concert 
Sunday,  July  17,  2011  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


John  Aylward 

(b.  1980) 
(TMC  Fellow) 

Images  of  Departure  (2010) 

I.  delicate,  energico 

II.  Elegy 

III.  Finale 

Derek  Mosloff,  viola  * 

Nolan  Pearson,  piano  * 

Carlos  Salzedo 

(1885-1961) 

The  Pentacle  Suite  (1928) 
1.  Steel 
IV.  Catacombs 

Grace  Browning,  harp 
Tomina  Parvanova,  harp 

Gyorgy  Ligeti 

(1923-2006) 

String  Quartet  No.  2 (1968) 

I.  Allegro  nervoso 

II.  Sostenuto,  molto  calmo 

III.  Come  un  meccanismo  di  precisione 

IV.  Presto  furioso,  brutale,  tumultuoso 

V.  Allegro  con  delicatezza 

Tema  Watstein,  violin  I * 

Alex  Shiozaki,  violin  II  * 

Derek  Mosloff,  viola  * 

Michael  Dahlberg,  cello  * 

[Intermission] 

New  Fromm  Player 


Charles  Tomlinson  Griffes 

(1884-1920) 

Three  Poems  of  Fiona  MacLeod,  Opus  11  (1918) 
The  Lament  of  Ian  the  Proud 
Thy  Dark  Eyes  to  Mine 
The  Rose  of  the  Night 

Sharon  Harms,  soprano 
Nana  Shi,  piano 

Charles  Ives 

(1874-1954) 

Selected  Songs 

Walt  Whitman  (1921) 
Disclosure  (1921) 

1,2,3  ( 1921) 

The  Greatest  Man  (1921) 
Mists  (1910) 

Forward  Into  Light  (1898) 

Zach  Finkelstein,  tenor 
Katherine  Dowling,  piano 

Arnold  Schoenberg 
(1874-1951) 

Arr.  Anton  Webern 

(1883-1945) 

Chamber  Symphony  No.  1 in  E Major,  Opus  9 (1906) 
(Arranged  1920-1922) 

Marie  Tachouet,  flute* 

Ryan  Yure,  clarinet* 

Alex  Shiozaki,  violin* 

Miachael  Dahlberg,  cello* 

Nolan  Pearson,  piano* 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Norman  Fischer  (Ligeti,  Schoenberg),  Lucy  Shelton  (Ives),  Floward  Watkins  (Griffes), 
Stephen  Drury  (Aylward),  and  Jessica  Zhou  (Salzedo). 


New  Fromm  Player 


Text  and  Translations 


Charles  Tomlinson  Griffes,  Three  Poems  of  Fiona  Macleod,  Opus  11 

The  Lament  of  Ian  the  Proud 

What  is  this  crying  that  I hear  in  the  wind? 

Is  it  the  old  sorrow  and  the  old  grief? 

Or  is  it  a new  thing  coming,  a whirling  leaf 
About  the  gray  hair  of  me  who  am  weary  and  blind? 

I know  not  what  it  is,  but  on  the  moor  above  the  shore 
There  is  a stone  which  the  purple  nets  of  heather  bind, 

And  thereon  is  writ:  She  will  return  no  more. 

0 blown,  whirling  leaf,  and  the  old  grief, 

And  wind  crying  to  me  who  am  old  and  blind! 

— William  Sharp  (1885-1905) 

(Under  the  pseudonym  Fiona  Macleod) 

(From  The  Hills  of  Dream) 

Thy  dark  eyes  to  mine 
Thy  dark  eyes  to  mine,  Eilidh, 

Lamps  of  desire! 

O how  my  soul  leaps 
Leaps  to  their  fire! 

Sure,  now,  if  I in  heaven, 

Dreaming  in  bliss, 

Heard  but  a whisper, 

But  a lost  echo  even 
Of  one  such  kiss. 

All  of  the  soul  of  me 
Would  leap  afar, 

If  that  called  me  to  thee, 

Aye,  I would  leap  afar 
A falling  star. 

— William  Sharp  (1885-1905) 

(Under  the  pseudonym  Fiona  Macleod) 

(From  The  Hills  of  Dream) 


The  Rose  of  the  Night 
The  dark  rose  of  thy  mouth 
Draw  nigher,  draw  nigher! 

Thy  breath  is  the  wind  of  the  south, 
A wind  of  fire! 

The  wind  and  the  rose  and  darkness, 
O Rose  of  my  Desire! 


Please  turn  page  quietly. 


Charles  Tomlinson  Griffes,  Three  Poems  of  Fiona  Madeod,  Opus  11  (Cont'd) 

The  Rose  of  the  Night  (Cont'd) 

Deep  silence  of  the  night, 

Husht  like  a breathless  lyre, 

Save  the  sea's  thunderous  might, 

Dim,  menacing,  dire; 

Silence  and  wind  and  sea,  they  are  thee, 

0 Rose  of  my  Desire! 

As  a wind  eddying  flame 
Leaping  higher  and  higher, 

Thy  soul,  thy  secret  name, 

Leaps  thro'  Death's  blazing  pyre! 

Kiss  me,  Imperishable  Fire,  Dark  Rose, 

0 Rose  of  my  Desire! 

—William  Sharp  (1885-1905), 

(Under  the  pseudonym  Fiona  Madeod) 

(From  The  Hour  of  Beauty) 


Charles  Ives.  Selected  Songs 

Walt  Whitman 

Who  goes  there!  hankering,  gross,  mystical  and  nude? 
How  is  it  I extract  strength  from  the  beef  I eat? 

What  is  man,  anyhow?  What  am  I?  What  are  you? 

All  I mark  as  my  own  you  shall  offset  it  with  your  own, 
Else  it  were  time  lost  a-listening  to  me. 

— Walt  Whitman  (1819-1892) 
(From  Leaves  of  Grass) 


Disclosure 

Thoughts,  which  deeply  rest  at  evening,  at  sunrise  gayly  thrillled  the  mind; 
Songs  whose  beauty  now  only  lies  in  memory. 

Youth  would  sing  with  rapture,  sing  from  joyous  bouyant  impulse, 
Knowing  naught  but  he  was  singing. 

Thus  would  God  reveal  the  range  of  Soul! 

—Charles  Ives  (1874-1954) 


1,2,3 

Why  doesn't  one,  two  three  seem  to  appeal  to  a Yankee  as  much  as 
one,  two! 


—Charles  Ives  (1874-1954) 


Charles  Ives,  Selected  Songs  (Cont'd) 


The  Greatest  Man 

My  teacher  said  us  boys  should  write  about  some  great  man, 

so  I thought  last  night  'n  thought  about  heroes  and  men  that  done  great  things, 

'n  then  I got  to  thinkin'  'bout  my  pa; 
he  ain't  a hero  'r  anything  but  pshaw! 

Say!  He  can  ride  the  wildest  hoss  'n  find  minners  near  the  moss  down  by  the  creek; 

'n  he  can  swim  'n  fish, 

we  ketched  five  newlights,  me  'n  him! 

Dad's  some  hunter  too, 

Oh,  my!  Miss  Molly  Cottontail  sure  does  fly 
When  he  tromps  through  the  fields  'n  brush! 

(Dad  won't  kill  a lark  'r  thrush.) 

Once  when  I was  sick  'n  though  his  hands  were  rough  he  rubbed  the  pain  right  out. 
"That's  the  stuff!"  he  said  when  I winked  back  the  tears. 

He  never  cried  but  once  'n  that  was  when  my  mother  died... 

There's  lots  o'  great  men  George  Washington  'n  Lee, 
but  Dad's  got  ’em  all  beat  holler, 
seems  to  me! 

—Anne  Collins 


Mists 

Low  lie  the  mists; 

they  hide  each  hill  and  dell; 

The  grey  skies  weep  with  us  who  bid  farewell. 

But  happier  days  through  memo'ry  weaves  a spell, 

And  brings  new  hope  to  hearts  who  bid  farewell. 

—Harmony  Twitchell  (1876-1979) 
(Mrs.  Charles  Ives) 


Please  turn  page  quietly. 


Charles  Ives,  Selected  Songs  (Cont'd) 

Forward  Into  Light 
Forward,  flock  of  Jesus, 

Salt  of  all  the  earth; 

Till  each  yearning  purpose 
Spring  to  glorious  birth: 

Sick,  they  ask  for  healing; 

Blind  they  grope,  they  grope  for  day; 

Pour  on  nations 
Wisdom’s  loving  ray. 

Forward,  out  of  error, 

Leave  behind  the  night; 

Forward,  out  of  darkness, 

Forward  into  light! 

Forward,  when  in  childhood 
Buds  the  infant  mind, 

All  through  youth  and  manhood, 

Forward  till  the  veil  be  lifted; 

Climb  height  to  height! 

Forward  out  of  darkness: 

On  ever  onward, 

Climbing  till  our  faith  be  sight! 

—Henry  Alford  (1810-1871) 


Notes  from  the  Composer 


John  Aylward,  Images  of  Departure 

Images  of  Departure  was  written  during  the  summer  of  2009  as  my  father's  twin 
brother,  William,  was  passing  away  at  my  family's  home  in  Southwest  Arizona.  The 
title  of  the  work  comes  from  the  summer  days  we  spent  preparing  for  William  to  pass 
away.  In  retrospect,  the  middle  movement  of  the  work  is  a response  to  the  emotional 
atmosphere  we  all  experienced  during  this  time.  Some  of  the  harmonies  in  this  move- 
ment have  a transcendental  quality  to  me,  evocative  of  some  of  Messiaen's  more  con- 
templative piano  works  (Vingt  regards  sur  I'enfant-Jesus  comes  to  mind). 

The  independent  nature  of  each  movement  gives  the  work  the  feeling  of  a suite.  The 
first  movement  is  a study  in  economy,  growing  almost  completely  from  the  opening 
two-note  motif.  The  second  movement  is  bound  not  by  a recurrent  motif,  but  rather 
by  a longer  theme  of  an  ascending  melody  that  appears  in  many  contexts  throughout. 
The  final  movement  is  a kind  of  concert  etude,  which  also  draws  on  a single  idea  of  a 
scale  in  perpetual  motion. 

—John  Aylward 

Composer  John  Aylward  is  a 2011  Tanglewood  Music  Center  Composition  Fellow  and 
an  Assistant  Professor  of  Music  Composition  and  Theory  at  Clark  University 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Tanglewood  Music  Center  Fellows 
Vocal  and  Chamber  Music  Concert 
Tuesday,  July  19,  2011  at  8:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEU.  OZAWA  - A . . 


Wolfgang  Amadeus  Mozart 

(1756-1791) 


Jonathan  Bragg,  oboe 
Danny  Goldman,  clarinet 
Keith  Buncke,  bassoon 
Tyler  Holt,  horn 
Nana  Shi,  piano 


Quintet  in  E-flat  major  for  piano  and  winds,  K.452 

(1784) 

I.  Largo  - Allegro  moderato 

II.  Larghetto 

III.  Rondo:  Allegro 


Richard  Strauss 

(1864-1949) 


Selected  Songs 

Nichts  (1885) 

Heimkehr  (1886) 

All  mein'  Gedanken  (1889) 

Ich  trage  meine  Minne  (1896) 
Morgen  (1894) 

Andrew  Penning,  tenor 
Se-Hee  Jin,  piano 


Richard  Strauss  Metamorphosen  for  23  Solo  Strings  (1945) 

(1864-1949)  (arranged  for  septet  by  Rudolph  Leopold  in  1994) 

Sarah  Silver,  violin  I 
Wen-Tso  Chen,  violin  II 
AJ  Nilles,  viola  I 
Kim  Mai  Nguyen,  viola  II 
Oliver  Aldort,  cello  I 
Natalie  Helm,  cello  II 
Lee  Philip,  double  bass 


[Intermission] 


LENNON  SCATTERS  AND  FLEECES  HIS  FLOCK  (2010) 


John  Liberatore 

(b.  1984) 

(TMC  Fellow) 


Derek  Mosloff,  viola  * 
Matthew  Decker,  percussion 


Gabriel  Faure  L'horizon  chimerique,  Opus  118  (1921) 

(1845-1924)  I.  La  mer  est  infinie 

II.  Je  me  suis  em barque 

III.  Diane,  Selene 

IV.  Vaisseaux,  nous  vous  aurons  aimes 

John  Buffett,  baritone 
Daniel  Anastasio,  piano 


Sergei  Taneyev  Piano  Quintet  in  G minor,  Opus  30  (1910-1911) 

(1856-1915)  I.  Introduzione.  Adagio  e mesto. 

II.  Scherzo.  Presto— Moderato  teneramente— 

Tempo  I 

III.  Largo 

IV.  Finale.  Allegro  vivace— Moderato  maestoso 

Kathryn  Andersen,  violin  I 
Haerim  Lee,  violin  II 
Elizabeth  Breslin,  viola 
Caleb  van  der  Swaagh,  cello 
Marnie  Hauschildt,  piano 

* New  Fromm  Player 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Cathy  Basrak  (Liberatore),  Alan  Smith  (Strauss— Selected  Songs) 
Norman  Fischer  (Strauss— Metamorphosen),  Richard  Svoboda  (Mozart), 
Kayo  Iwama  (Faure),  and  Andrew  Jennings  (Taneyev). 


Texts  and  Translations 

Richard  Strauss,  Selected  Songs  (Translated  by  Andrew  Penning) 


Nichts 

Nennen  soil  ich,  sagt  ihr, 

Melne  Konigin  im  Liederreich? 

Toren,  die  ihr  seid, 

ich  kenne  sie  am  wenigsten  von  euch. 

Fragt  mich  nach  der  Augen  Farbe, 

Fragt  mich  nach  der  Stimme  Ton, 

Fragt  nach  Gang  und  Tanz  und  Haltung, 

Ach,  und  was  weiR  ich  davon! 

1st  die  Sonne  nicht  die  Quelle 
Alles  Lebens,  alles  Lichts? 

Und  was  wissen  von  derselben 
Ich,  und  ihr,  und  alle?  — Nichts. 

—Hermann  von  Gilm  (1812-1864) 

Heimkehr 

Leiser  schwanken  die  Aste, 

Der  Kahn  fliegt  uferwarts, 

Fleim  kehrt  die  Taube  zum  Neste, 

Zu  dir  kehrt  heim  mein  Herz. 

Genug  am  schimmernden  Tage, 

Wenn  rings  das  Leben  larmt, 

Mit  irrem  Flugelschlage 
1st  es  ins  Weite  geschwarmt. 

Doch  nun  die  Sonne  geschieden, 

Und  Stille  sich  senkt  auf  den  Hain, 

Fiihlt  es:  bei  dir  ist  der  Frieden, 

Die  Ruhe  bei  dir  allein. 

—Adolph  Friedrich  von  Schack 

(1815-1894) 

All  mein1  Gedanken 
All  mein1  Gedanken,  mein  Herz  und  mein 
Sinn, 

da,  wo  die  Liebste  ist,  wandern  sie  hin. 

Gehn  ihres  Weges  trotz  Mauer  und  Tor, 
da  halt  kein  Riegel,  kein  Graben  nicht  vor, 
gehn  wie  die  Vogelein  hoch  durch  die  Luft, 
brauchen  kein1  Brucken  Liber  Wasser  und 
Kluft, 

finden  das  Stadtlein  und  finden  das  Haus, 
finden  ihr  Fenster  aus  alien  heraus. 


Nothing 

I should  identify,  you  say, 

My  Queen  in  the  kingdom  of  song? 

Fools,  that  you  are, 

I know  her  least  among  you. 

Ask  me  about  the  color  of  her  eyes, 
ask  me  about  the  sound  of  her  voice, 
ask  me  about  her  walk,  dance,  and  bearing. 
Ah,  and  what  do  I know  of  that! 

Is  not  the  sun  the  source 
Of  all  life  and  all  light? 

And  what  do  we  know  of  these 
I,  and  you,  and  everyone?  Nothing. 


Homecoming 

Gently  sway  the  tree  branches, 

The  boat  flies  toward  the  shore; 
Homeward  the  dove  returns  to  its  nest, 
To  you  my  heart  returns  home. 

Enough  of  the  shimmering  day, 

When  the  noise  of  life  sounds, 

With  the  straying  beat  of  wings 
It  has  drifted  through  the  wide  world. 

But  now  the  sun  has  departed, 

And  silently  settles  upon  the  grove. 

There  is  this  feeling:  With  you  is  freedom 
With  you  alone  is  peace. 


All  my  thoughts 

All  my  thoughts,  my  heart  and  my  mind. 

There  where  my  beloved  is,  they  wander. 
They  follow  their  path  despite  wall  and  gate; 
They  are  restrained  by  no  lock  nor  moat. 
They  soar  like  birds  high  through  the  sky, 
They  need  no  bridge  over  water  or  chasm, 

They  find  the  little  town  and  find  the  house, 
They  find  her  window  out  of  all  the  others. 


Please  turn  page  quietly. 


Richard  Strauss,  Selected  Songs  (Cont'd) 


All  mein'  Gedanken  (Cont'd) 

Und  klopfen  und  rufen: 

Mach  auf,  laft  uns  ein, 
wir  kommen  vom  Liebsten  und 
gruften  dich  fern. 

—Felix  Dahn  (1834-1912) 

ICH  TRAGE  MEINE  MlNNE 
Ich  trage  meine  Minne  vor  Wonne 
Stumm, 

im  Herzen  und  im  Sinne  mit  mir  herum. 
la,  daft  ich  dich  gefunden,  du  liebes 
Kind, 

das  freut  mich  aile  Tage,  die  mir 
beschieden  sind. 

Und  ob  auch  der  Himmel  trube, 
kohlschwarz  die  Nacht, 
hell  leuchtet  meiner  Liebe  goldsonnige 
Pracht. 

Und  lugt  auch  die  Welt  in  Siinden, 
so  tut  mir's  weh, 

die  arge  muft  erblinden  vor  deiner 
Unschuld  Schnee. 

—Karl  Henckell  (1864-1929) 

Morgen 

Und  morgen  wird  die  Sonne  wieder 
scheinen, 

und  auf  dem  Wege,  den  ich  gehen 
werde, 

wird  uns,  die  Seligen,  sie  wieder  einen 
inmitten  dieser  sonnenatmenden  Erde. 

Und  zu  dem  Strand,  dem  weiten, 
wogenblauen, 

werden  wir  still  und  langsam 
medersteigen, 

stumm  werden  wir  uns  in  die  Augen 
schauen, 

und  auf  uns  sinkt  des  Gluckes  grosses 
Schweigen. 

—John  Henry  Mackay  (1864-1933) 


All  my  thoughts  (Cont'd) 

And  they  knock  and  call: 

Open  up,  let  us  in, 

We  come  from  your  sweetheart  and  greet 
you  courteously. 


I CARRY  MY  LOVE 
I carry  my  love  mute  with  bliss, 

in  my  heart  and  mind  wherever  I go. 

Yes,  that  I have  found  you,  beloved  child, 

Makes  me  happy  for  every  day  given  to 
me. 

And  even  if  the  sky  darkens, 

And  coal-black  the  night, 

The  bright  light  of  my  love  will  cast  a 
golden  radiance. 

And  while  the  world  lies  in  sin, 

I am  sorry  about  that, 

The  evil  must  be  blinded  of  your 
snow-white  innocence. 


Tomorrow 

And  tomorrow  the  sun  will  shine  again, 

and  on  the  path  that  I will  take, 

we  will,  blessed  ones,  unite  again 
upon  this  sun-breathing  earth... 

And  to  the  shore,  the  wide  shore  with 
blue  waves, 

we  will  silently  and  slowly  descend; 

Silent  we  will  gaze  into  each  other's  eyes, 

and  upon  us  will  fall  the  mute  happiness 
of  silence. 


Gabriel  Faure,  L'horizon  chimerique,  Opus  118  (Translated  by  John  Buffett) 

I.  I. 

La  mer  est  infinie  et  mes  reves  sont  fous.  The  sea  is  endless  and  my  dreams  are  mad. 

La  mer  chante  au  soleil  en  battant  les  The  sea  sings  to  the  sun  while  beating  the  cliffs, 

falaises 

Et  mes  reves  legers  ne  se  sentent  plus  d'aise  and  my  light  dreams  cannot  feel  more  joy  than 

De  danser  sur  la  mer  comme  des  oiseaux  to  dance  on  the  sea  like  drunken  birds, 

souls. 


Le  vaste  mouvement  des  vagues  les 
emporte. 

La  brise  les  agite  et  les  roule  en  ses  plis; 

Jouant  dans  le  sillage,  ils  feront  une  escorte 

Aux  vaisseaux  que  mon  coeur  dans  leur  fuite 
a suivis. 

Ivres  d'air  et  de  sel  et  brules  par  I'ecume 

De  la  mer  qui  console  et  qul  lave  des  pleurs 

Ils  connaitront  le  large  et  sa  bonne 
amertume; 

Les  goelands  perdus  les  prendront  pour  des 
leurs. 

II. 

Je  me  suis  embarque  sur  un  vaisseau  qui 
danse 

Et  roule  bord  sur  bord  et  tangue  et  se 
balance. 

Mes  pieds  ont  oublie  la  terre  et  ses  chemins; 

Les  vagues  souples  m'ont  appris  d'autres 
cadences 

Plus  belles  que  le  rythme  las  des  chants 
humains. 

A vivre  parml  vous,  helas  ! avais-je  une  ame? 

Mes  freres,  j'ai  souffert  sur  tous  vos 
continents. 

Je  ne  veux  que  la  mer,  je  ne  veux  que  le  vent 

Pour  me  bercer,  comme  un  enfant,  au  creux 
des  lames. 

Hors  du  port  qui  n'est  plus  qu'une  image 
effacee, 

Les  larmes  du  depart  ne  brulent  plus  mes 
yeux. 


The  vast  motion  of  the  waves  carries  them 
away, 

the  breeze  then  stirs  and  rolls  them  into  their 
folds; 

playing  in  the  wake,  they  form  an  escort 

for  the  ships  that  my  heart  follows  in  their 
flight. 

Drunk  with  air  and  salt  and  burned  by  the  foam 

of  the  sea  that  consoles  and  washes  away 
tears, 

they  will  know  the  wide  ocean  and  its  good 
bitterness; 

the  stray  seagulls  will  take  them  for  their  own. 


II. 

I embarked  on  a ship  that  dances 

and  rolls  side  to  side  and  pitches  and  rocks. 

My  feet  have  forgotten  the  land  and  its  paths; 

the  supple  waves  have  taught  me  other 
cadences 

more  beautiful  than  the  weary  rhythm  of 
human  songs. 

To  live  among  you,  alas!  Had  I a soul? 

My  brothers,  I have  suffered  on  all  your 
continents. 

I only  want  the  sea,  I only  want  the  wind 

to  rock  me,  like  a baby  in  the  deep  of  the 
waves. 

Beyond  the  port,  which  is  no  more  than 
a faded  image, 

the  tears  of  departure  no  longer  burn  in 
my  eyes. 


Please  turn  page  quietly. 


Gabriel  Faure,  L'horizon  chimerique,  Opus  118  (Cont'd) 

II.  (Cont'd)  II.  (Cont'd) 

Je  ne  me  souviens  pas  de  mes  derniers  I do  not  remember  my  last  goodbyes... 

adieux... 

0 ma  peine,  ma  peine,  ou  vous  ai-je  0 my  pain,  my  pain,  where  have  I left  you? 

laissee? 


III. 

Diane,  Selene,  lune  de  beau  metal, 

Qui  reflete  vers  nous,  par  ta  face  deserte, 

Dans  I'immortel  ennui  du  calme  sideral, 

Le  regret  d'un  soleil  dont  nous  pleurons  la 
perte. 

O lune,  je  t'en  veux  de  ta  limpidite 

Injurieuse  au  trouble  vain  des  pauvres  ames, 

Et  mon  coeur,  toujours  las  et  toujours  agite, 

Aspire  vers  la  paix  de  ta  nocturne  flamme. 

IV. 

Vaisseaux,  nous  vous  aurons  aimes  en  pure 
perte; 

Le  dernier  de  vous  tous  est  parti  sur  la  mer. 

Le  couchant  emporta  tant  de  voiles  ouvertes 

Que  ce  port  et  mon  coeur  sont  a jamais 
deserts. 

La  mer  vous  a rendus  a votre  destinee, 

Au-dela  du  rivage  oil  s'arretent  nos  pas. 

Nous  ne  pouvions  garder  vos  ames 
enchainees; 

II  vous  faut  des  lointains  que  je  ne  connais 
pas. 

Je  suis  de  ceux  dont  les  desirs  sont  sur  la 
terre. 

Le  souffle  qui  vous  grise  emplit  mon  coeur 
d'effroi, 

Mais  votre  appel,  au  fond  des  soirs,  me 
desespere, 

Car  j'ai  de  grands  departs  inassouvis  en  moi. 

— Jean  de  la  Ville  de  Mirmont 

(1886-1914) 


III. 

Diane,  Selene,  moon  of  beautiful  metal, 
who  reflects  towards  us  on  your  desolate 
surface, 

in  the  immortal  monotony  of  the  celestial 
calm, 

the  regret  of  a sun  of  which  we  weep  the  loss. 

0 moon,  I am  jealous  of  your  limpidity, 

Hurtful  to  the  vain  troubles  of  poor  souls, 
and  my  heart,  always  weary  and  always 

restless, 

aspires  to  the  peace  of  your  nocturnal  flame. 

IV. 

Ships,  we  have  loved  you  to  no  avail; 

the  last  of  you  has  left  for  the  sea. 

The  sunset  will  carry  away  so  many  open  sails 
that  this  port  and  my  heart  are  forever  empty. 

The  sea  has  returned  you  to  your  destiny, 
beyond  the  shore  where  our  footsteps  end. 
We  could  not  have  kept  your  souls  enchained 

for  you  have  need  of  distant  places  that  I do 
not  know. 

1 am  one  of  those  whose  desires  are  on  the 

land. 

The  wind,  which  intoxicates  you,  fills  my  heart 
with  fear, 

but  your  call,  from  the  depth  of  night,  gives 
me  despair, 

for  I have  great  unfulfilled  longing. 


Notes  from  the  Composer 


John  Liberatore,  LENNON  SCATTERS  AND  FLEECES  HIS  FLOCK 

I first  happened  on  this  phrase  while  walking  through  downtown  Cleveland.  A dishev- 
eled man  was  wearing  a sandwich-board  sign  bearing  the  peculiar  inscription 
"LENNON  SCATTERS  AND  FLEECES  HIS  FLOCK."  I found  it  interesting  that  such  a cryptic 
message  should  be  displayed  so  brazenly  as  with  a sandwich-board— a medium  most 
often  reserved  for  cheap  advertisements  and  doomsday  warnings.  Although  I had  no 
idea  what  the  phrase  meant,  it  appealed  to  me  personally  in  a way  that  it  is  difficult  to 
describe.  I might  say  the  same  thing  about  a lot  of  music  I like,  and  maybe  even  this 
piece. 

The  first  time  I spoke  with  violist  John  Graham  about  this  collaboration,  we  talked 
about  finding  inspiration  in  unlikely  places  and  the  way  that  musical  and  extramusical 
sources  can  influence  us  in  unexpected  ways.  Strangely,  once  I applied  the  title  to  this 
work,  ideas  came  more  freely  and  the  piece  started  to  come  together. 

LENNON  SCATTERS...  exists  in  two  forms:  as  a piece  for  viola  and  chamber  orchestra, 
and  as  a chamber  piece  for  viola  and  percussion.  In  both  cases,  the  violist  plays  the 
same  part,  but  the  respective  ensembles  frame  the  soloist  in  different  contexts.  The 
orchestra's  part  is  not  an  orchestration  of  the  percussion,  nor  does  the  percussion 
attempt  to  capture  the  effects  of  the  orchestra. 

These  pieces  are  warmly  dedicated  to  John  Graham,  with  great  admiration  for  his  mu- 
sicianship and  deep  commitment  to  new  music.  Special  thanks  also  to  Sean  Connors, 
Geoffrey  Pope,  and  to  today's  performers,  Derek  Mosloff  and  Matthew  Decker,  for 
their  dedication  and  enormous  musical  gifts. 

— John  Liberatore 

Composer  John  Liberatore  is  a 2011  Tanglewood  Music  Center  Composition  Fellow  and 
a candidate  for  a PhD  in  composition  at  the  Eastman  School  of  Music. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  23,  2011  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


The  performance  of  Partita  for  Wind  Quintet  is  supported  by  a generous  gift  from  the  late 
Verna  Fine  in  honor  and  memory  of  her  husband  Irving  Fine,  American  composer,  conduc- 
tor, teacher  and  esteemed  member  of  the  TMC  faculty  from  1947-1957. 


Henri  Sauguet 
(1901-1989) 

Francis  Poulenc 
(1899-1963) 

Darius  Milhaud 
(1892-1974) 

Selected 
[Songs  to 

David  Salsbery  Fry,  bass 
Alexander  Bernstein,  piano 


Prelude 
Mazurka 
Ballade  nocturne 

songs  from  Mouvements  du  Coeur  (1949) 
be  performed  as  a set.  Please  hold  applause.] 


Irving  Fine 

(1914-1962) 


Partita  for  Wind  Quintet  (1948) 

I.  Introduction  and  Theme 

II.  Variation 

III.  Interlude 

IV.  Gigue 

V.  Coda 

Martha  Long,  flute 
Amanda  Hardy,  oboe 
William  Amsel,  clarinet 
Kathryn  Brooks,  bassoon 
Anna  Spina,  horn 


Edvard  Grieg 

(1843-1907) 


Jean  Sibelius 

(1865-1957) 


Selections  from  Six  Songs,  Opus  48 

(1884-1889) 

I.  Gruss 

III.  Lauf  der  Welt 

IV.  Die  verschwiegene  Nachtigall 

V.  Zur  Rosenzeit 

VI.  Ein  Traum 
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Texts  and  Translations 


Selections  from  Mouvements  du  Cceur  (Translated  by  David  Salsbery  Fry) 


Prelude 

Une  foret  surgit  des  flots 

Et  ces  flots  sont  les  nuits  passees, 

Flots  d'avenir,  forets  berceaux, 

Les  ombres  sont  mes  fiancees. 

Chantez  le  choeur  de  mes  pensees 
Dans  la  foret  des  devenirs 
Aubes  d'hiver,  mes  fiancees, 

Mes  lauriers  n'ont  plus  qu'a  fleurir. 

Demain,  demain,  j'irai  cueillir 
A I'heure  ou  I'ombre  est  allongee, 

L'etoile  fleur  de  mes  soupirs 
Fleur  a mes  levres  enneigees. 

Et  toutes  les  froideurs  vengees, 

Auront  de  mon  bras  la  chaleur. 

Et  toutes  mes  amours  songees 
Auront  de  mon  front  la  paleur. 

Et  je  verrai  I'astre  des  pleurs 
S'eteindre  aux  branches  enlacees 
De  ce  vert  laurier  dont  la  fleur 
Brille  aux  levres  des  fiancees. 

—Louise  de  Vilmorin  (1902-1969) 


Prelude 

A forest  emerges  from  the  streams. 

These  streams  are  past  nights, 

Streams  of  the  future,  forests  of  cradles, 
The  shadows  are  my  sweethearts. 

Chorus  of  my  thoughts,  sing! 

In  this  forest  of  possibilities 
Winter's  dawns,  my  sweethearts, 

My  laurels  simply  must  bloom. 

Tomorrow,  tomorrow,  I shall  harvest, 
When  the  shadows  are  longest, 

The  star  that  is  the  blossom  of  my  sighs 
And  bring  that  snow-covered  flower  to  my 
lips. 

And  all  of  the  avenged  frigidities, 

Will  melt  from  the  warmth  of  my  arm. 

And  all  the  loves  I have  contemplated 
Will  share  the  pallor  of  my  brow. 

And  I shall  witness  a planet's  tears 
Extinguished  by  the  intertwined  branches 
Of  this  green  laurel  whose  flower 
Now  shines  at  my  sweethearts'  lips. 


Please  turn  page  quietly. 


Selections  from  Mouvements  du  Coeur  (Cont'd) 


Mazurka 

Les  bijoux  aux  poitrines, 

Les  soleils  aux  plafonds 
Les  robes  opalines, 

Miroirs  et  violons 

Font  ainsi,  font,  font,  font 
Des  mains  tomber  I'aiguille 
L'aiguille  de  raison 
Des  mains  de  jeunes  filles 
Qui  s'envolent  et  font 

Font  ainsi,  font,  font, 

D'un  regard  qui  s'appuie, 

D’une  ride  a leur  front 
Le  beau  temps  ou  la  pluie 
Et  d'un  soupir  larron 

Font  ainsi,  font,  font,  font 
Du  bal  une  tourmente 
Ou  sage  et  vagabond 
D'entendre  I'inconstante 
Dire  oui,  dire  non 

Font  ainsi,  font,  font,  font 
Danser  I'incertitude 
Dont  les  pas  compteront, 

Oh!  le  doux  pas  des  prudes, 

Leurs  silences  profonds 

Font  ainsi,  font,  font,  font, 

Du  bal  une  contree 
Ou  les  feux  s'uniront. 

Des  amours  rencontrees 
Ainsi  la  neige  fond. 

—Louise  de  Vilmorin  (1902-1969) 


Mazurka 

Jewelry  laden  bosoms, 

Suns  on  the  ceilings. 

Opalescent  gowns, 

Mirrors  and  violins 

Make  like  so,  make,  make,  make 
The  needle  of  sense 
Fall  from  the  grip  of 
The  hands  of  young  girls 
Who  become  flighty  and  make 

Make  like  so,  make,  make, 

With  a glance  that  creates 
By  a crinkling  of  the  brow 
Either  fair  or  stormy  weather 
And  then  the  sigh-stealer 

Makes  like  so,  makes,  makes,  makes 
This  dance  into  a tempest 
Where  wise  men  and  rascals  alike 
Hear  the  fickle  girl 
Say  yes,  say  no 

Make  like  so,  make,  make,  make 

A hesitant  dance 

Whose  every  step  will  matter. 

Oh  the  soft  footfalls  of  prigs, 

Their  profound  silences 

Make  like  so,  make,  make,  make 
This  ballroom  into  a region 
Where  fires  will  join  together, 
Where  love  is  encountered, 

And  thus  snow  melts. 


Selections  from  Mouvements  du  Coeur  (Cont'd) 

Ballade  Nocturne  Night  Ballad 


Dame  du  soir 

Les  anemones 

Qui  vous  couronnent 

Ont  le  coeur  noir 

Et  sont  peut-etre  des  demones. 

Woman  of  the  night 
The  sea  anemones 
That  crown  you 
Have  black  hearts 
And  might  be  demons. 

Dans  les  couvents 

Les  mains  des  nonnes 

Consciences  bonnes 

Et  coeurs  fervents 

Font  des  couronnes  de  demones. 

In  convents 
The  hands  of  nuns 
Their  good  consciences 
And  devout  hearts 
Fashion  crowns  for  demons. 

Pris  en  vos  mains 
Les  grains  de  sable 
Chantent  des  fables 
Des  soirs  marins 

Et  sont  peut-etre  bien  des  diables. 

Once  they  rest  in  your  hands 

Grains  of  sand 

Sing  their  tales 

Of  sailors'  nights 

And  might  be  many  devils. 

Dame  du  soir 
De  ces  lierres 
Lies  aux  pierres 
Du  doux  savoir 

La  feuille  est  peut-etre  sorciere. 

Woman  of  the  night, 

This  ivy 

Attached  to  the  rocks 
softens  them,  in  truth,  but 
The  leaf  might  be  a sorceress. 

Mais  les  errants 

Qui  se  lierent 

Croient  le  lierre 

Gardien  des  temps 

D'amour  en  sa  feuille  sorciere. 

Still,  the  wanderers 
That  bound  it  here 
Believe  that  ivy  serves  as 
Guardian  of  times  of  love 
By  some  leafy  sorcery. 

Du  flot  des  mers 

Qui  vous  caresse 

Les  lames  blessent 

Mes  bras  deserts 

Ce  sont  peut-etre  des  dia blesses. 

The  flow  of  the  sea 
That  caresses  you: 

Those  same  waves  wound 
My  deserted  arms. 

They  might  be  she-devils. 

Mais  I'inconstant 
Prie  a la  messe 
Fait  des  promesses 
Et  coeur  battant 

Quitte  I'amour  pour  les  diablesses. 

—Louise  de  Vilmorin  (1902-1969) 

But  this  unsteady  man 
Prays  at  Mass, 

Makes  promises, 

And  with  his  heart  pounding 
Forsakes  the  love  of  she-devils. 

Edvard  Grieg,  Selections  from  Six  Songs,  Opus  48  (Translated  by  YoonGeong  Lee) 


I.  Gruss 

Leise  zieht  durch  mein  Gemuth 
liebliches  Gelaute, 

Klinge,  kleines  Fruhlingslied, 

Kling'  hinaus  in's  Weite. 

Zieh'  hinaus  bis  an  das  Haus, 
wo  die  Veilchen  spriessen, 
wenn  du  eine  Rose  schaust, 
sag,  ich  lass  sie  griissen. 

-Heinrich  Heine  (1797-1856) 

III.  Lauf  der  Welt 

An  jedem  Abend  geh1  ich  aus,  hinauf  den 
Wiesensteg. 

Sie  schaut  aus  ihrem  Gartenhaus,  es 
stehet  hart  am  Weg. 

Wir  haben  uns  noch  nie  bestellt, 
es  ist  nur  so  der  Lauf  der  Welt. 

Ich  weiss  nicht,  wie  es  so  geschah, 
seit  lange  kuss'  ich  sie, 
ich  bitte  nicht,  sie  sagt  nicht:  ja, 
doch  sagt  sie:  nein,  auch  nie. 

Wenn  Lippe  gern  auf  Lippe  ruht, 
wir  hindern's  nicht,  uns  dunkt  es  gut. 

Das  LLiftchen  mit  der  Rose  spielt, 
es  fragt  nicht:  hast  mich  lieb? 

Das  Roschen  sich  am  Taue  kuhlt, 
es  sagt  nicht  lange:  gib: 

Ich  liebe  sie,  sie  liebet  mich, 
doch  keines  sagt:  ich  liebe  dich! 

—Ludwig  Uhland  (1787-1862) 


IV.  Die  verschwiegene  Nachtigall 
Unter  den  Linden,  an  der  Flaide, 
wo  ich  mit  meinem  Trauten  sass, 
da  mogt  ihr  finden,  wie  wir  Beide 
die  Blumen  brachen  und  das  Gras. 

Vor  dem  Wald  mit  sussem  Schall, 
Tandaradeilsang  im  Thai  die  Nachtigall. 


I.  Greeting 

A lovely  sound  of  bells  is  gently 
passing  through  my  senses. 

Ring  out,  little  song  of  the  spring. 
Ring  out  far  away  and  wide. 

Ring  out  till  you  reach  to  the  house 
where  the  violets  sprout. 

If  you  see  a rose, 

tell  her  I send  my  greeting. 


III.  The  Way  of  the  World 
Every  evening  I go  out,  up  the  meadow 
path. 

She  looks  out  from  her  garden  house, 
which  stands  close  by  the  road. 

We  have  never  planned  a rendezvous, 

It  is  just  the  way  of  the  world. 

I do  not  know  how  it  came  to  be, 

that  for  such  a long  time,  I would  kiss  her, 

I don't  ask,  she  doesn't  say:  yes, 

But  neither  does  she  ever  say  no! 

When  lips  are  pleased  to  rest  on  lips 
We  do  not  prevent  it,  it  just  seems  good. 

The  little  breeze  plays  with  the  rose, 

It  does  not  ask:  do  you  love  me? 

The  rose  cools  itself  with  dew. 

It  doesn't  say  after  a while,  give: 

I love  her,  she  loves  me, 

But  neither  says:  I love  you! 


IV.  The  secretive  Nightingale 
Under  the  linden  tree  by  the  heath, 
Where  I sat  with  my  beloved, 

There  you  may  find,  how  both  of  us 
crushed  the  flowers  and  grass. 

Outside  the  wood  with  a sweet  sound, 
Tandaradei!  The  nightingale  sang  in  the 
valley. 


Edvard  Grieg,  Selections  from  Six  Songs,  Opus  48  (Cont'd) 


IV.  Die  verschwiegene  Nachtigall  (Cont'd) 
Ich  kam  gegangen  zu  der  Aue, 

mein  Liebster  kam  vor  mir  dahin. 

Ich  ward  empfangen  als  hehre  Fraue, 
dass  ich  noch  immer  selig  bin. 

Ober  mir  auch  Kusse  bot? 

Tandaradei!  Seht,  wie  ist  mein  Mund  so 
roth! 

Wie  ich  da  ruhte,  wuRt1  es  Einer, 
behiite  Gott,  ich  schamte  mich. 

Wie  mich  der  Gute  herzte,  Keiner 
erfahre  das,  als  er  und  ich; 
und  ein  kleines  Vogelein, 

Tandaradei!  das  wird  wohl  verschwiegen 
sein. 

—Walther  von  der  Vogelweide 
(C.1170-C.1230) 

V.  ZllR  ROSENZEIT 

Ihr  verbluhet,  siisse  Rosen, 
meine  Liebe  trug  euch  nicht; 
bliihet,  ach!  dem  Hoffnungslosen, 
dem  der  Gram  die  Seele  bricht! 

JenerTage  denk'  ich  trauernd, 

als  ich,  Engel,  an  dir  hing, 

auf  das  erste  Knospchen  lauernd, 

Friih  zu  meinem  Garten  ging; 

alle  Bluthen,  alle  Fruchte 
noch  zu  deinen  Fiissen  trug, 
und  vor  deinem  Angesichte 
Hoffnung  in  dem  Flerzen  schlug. 

—Johann  Wolfgang  von  Goethe 
(1749-1832) 


VI.  Ein  Traum 

Mir  traumte  einst  ein  schoner  Traum: 
mich  liebte  eine  blonde  Maid; 
es  war  am  grunen  Waldesraum, 
es  war  zur  warmen  Friihlingszeit: 


IV.  The  secretive  Nightingale  (Cont’d) 

I came  walking  to  the  meadow, 

My  beloved  arrived  before  me. 

I was  received  as  a noble  lady, 
which  makes  me  still  happy. 

Did  he  also  offer  me  a kiss? 

Tandaradei!  See,  how  red  my  mouth  is! 

If  anyone  knew  how  I lay  there, 

God  forbid,  I would  be  ashamed. 

Flow  my  darling  hugged  me 
No  one  knows  that,  but  he  and  I; 

And  a little  bird, 

Tandaradei!  who  remains  secretive. 


V.  In  the  Time  of  Roses 
You  fade,  sweet  roses, 
my  love  could  not  sustain  you; 
Bloom,  ah!  For  the  hopeless  one, 
whose  grief  breaks  the  soul! 

Sorrowfully  I think  of  those  days 
When  I,  angel,  hung  upon  you 
Watching  for  the  first  little  bud 
I went  to  my  garden  early; 

All  blossoms,  all  fruits 
I yet  laid  at  your  feet. 

And  hope  in  my  heart  beat 
before  your  countenance. 


VI.  A Dream 

Once  I had  a beautiful  dream: 

A maid  with  blond  hair  loved  me, 
It  was  in  the  green  wood  glade, 

It  was  in  the  warm  springtime. 


Please  turn  page  quietly. 


Edvard  Grieg,  Selections  from  Six  Songs,  Opus  48  (Cont'd) 


VI.  Ein  Traum  (Cont'd) 

die  Knospe  sprang,  der  Waldbach  schwoll, 

VI.  A Dream  (Cont'd) 

The  buds  bloomed,  the  forest  stream 
swelled 

fern  aus  dem  Dorfe  scholl  Gelaut'- 
wir  waren  ganzer  Wonne  voll, 
versunken  ganz  in  Seligkeit. 

From  the  distant  village  the  bells  tolled. 
We  were  entirely  full  of  bliss, 

We  were  immersed  in  happiness. 

Und  schoner  noch,  als  einst  der  Traum 

And  more  beautiful  yet  when  at  once  the 
dream, 

begab  es  sich  in  Wirklichkeit: 
es  war  am  griinen  Waldesraum, 
es  war  zur  warmen  Fruhlingszeit: 

Turned  into  reality. 

It  was  in  the  green  wood  glade, 
It  was  in  the  warm  springtime. 

der  Waldbach  schwoll,  die  Knospe  sprang. 

The  forest  stream  swelled,  the  buds 
bloomed. 

Gelaut  erscholl  vom  Dorfe  her: 

The  sound  of  bells  rang  out  again  from  the 
village  to  here. 

Ich  hielt  dich  fest,  ich  hielt  dich  lang 
und  lasse  dich  nun  nimmermehr! 
nimmermehr!  nimmermehr! 

1 held  you  fast,  1 held  you  long 
And  now  1 will  never  let  you  go. 
nevermore!  nevermore! 

0 fruhlingsgruner  Waldesraum, 

Du  lebst  in  mir  durch  alle  Zeit! 

Dort  ward  die  Wirklichkeit  zum  Traum, 
Dort  ward  der  Traum  zur  Wirklichkeit! 
—Friedrich  von  Bodenstedt  (1819-1892) 

0 spring-green  wood  glade, 

You  live  in  me  forever! 

There  the  reality  became  a dream, 
There  dream  became  reality! 

Jean  Sibelius,  Five  Songs,  Opus  37  (Translated  by  Clarissa  Lyons) 
I.  Den  Forsta  Kyssen  I.  The  First  Kiss 


Pa  silvermolnets  kant  satt  aftonstjarnan, 
fran  lundens  skymning  fragte  henne 
tarnan: 

Sag,  aftonstjarna,  vad  i himlen  tankes. 

The  evening  star  sat  on  silver  mist's  edge, 
from  the  twilight-lit  grove  a maiden  asked: 

Tell  me,  evening  star,  what  is  thought  in 
heaven 

nar  forsta  kyssen  at  en  alskling  skankes? 

when  the  first  kiss  to  your  sweetheart  is 
bestowed? 

Och  himlens  blyga  dotter  hordes  svara: 

And  heaven's  timid  daughter  was  heard  to 
respond: 

Pa  jorden  blickar  ljusets  anglaskara, 
och  ser  sin  egen  sallhet  speglad  ater; 
blott  doden  vander  ogat  bort  och  grater. 

The  angels  of  light  look  at  Earth 

and  see  their  own  bliss  mirrored  back; 

Only  death  turns  its  eyes  away  and  cries. 

Jean  Sibelius,  Five  Songs,  Opus  37  (Cont'd) 


II.  Lasse  Liten 
Varlden  ar  sa  stor,  sa  stor, 
Lasse,  Lasse  liten! 

Storre  an  du  nansin  tror, 
Lasse,  Lasse  liten! 

II.  Little  Lasse 

The  world  is  so  big,  so  big, 

Lasse,  little  Lasse! 

Bigger  than  you  ever  think, 
Lasse,  little  Lasse! 

Det  ar  hett  och  det  ar  kallt, 
Lasse,  Lasse  liten! 

Men  Gud  rader  overallt, 
Lasse,  Lasse  liten! 

It  is  hot  and  it  is  cold, 
Lasse,  little  Lasse! 

But  God  is  everywhere, 
Lasse,  little  Lasse! 

Manga  manskor  leva  dar, 
Lasse,  Lasse  liten! 

Lycklig  den  som  Gud  har  kar, 
Lasse,  Lasse  liten! 

Many  people  live  there, 

Lasse,  little  Lasse! 

Happy  is  the  man  whom  God  loves, 
Lasse,  little  Lasse! 

Nar  Guds  angel  med  dig  gar, 
Lasse,  Lasse  liten! 

Ingen  orm  dig  bita  fa, 

Lasse,  Lasse  liten! 

When  God's  angel  walks  with  you, 
Lasse,  little  Lasse! 

No  snake  may  bite  you, 

Lasse,  little  Lasse! 

Sag,  vartrives  du  nu  mest, 
Kara,  Lasse  liten? 

Borta  bra  men  hemma  bast, 

Tell  me,  where  do  you  thrive  most  now, 
Dear,  little  Lasse? 

There  is  no  place  like  home, 

Lasse,  Lasse  liten!  Lasse,  little  Lasse! 

—Zacharias  Topelius  (1818-1898) 


III.  SollupgAng 

Under  himlens  purpurbrand 

Ligga  tysta  sjo  och  land, 

Det  ar  gryningsstunden. 
Snoig  gren  och  frostvit  kvist 
Teckna  sig  sa  segervisst 
Mot  den  roda  grunden. 

III.  Sunrise 

Under  heaven's  purple  fire 
Quietly  lie  sea  and  land, 

It  is  dawn. 

Snowy  branch  and  frosty  twig 
Stand  out  confidently 
Against  the  red  background. 

Riddarn  star  vid  fonsterkarm, 
Lyssnar  efter  stridens  larm, 
Trampar  golvets  tilja. 

Men  en  smal  och  snovit  hand 
Kyler  milt  hans  pannas  brand, 
Bojer  mjukt  hans  vilja. 

The  knight  stands  at  the  window  sill. 
Listening  for  the  battle  alarm, 

Pacing  the  floor. 

But  a narrow,  snow-white  hand  gently 
cools  his  fiery  brow, 
gently  bending  his  will. 

Please  turn  page  quietly. 


Jean  Sibelius,  Five  Songs,  Opus  37  (Cont'd) 


III.  SollupgAng  (Cont'd) 

Riddarn  satter  horn  till  mun, 

Blaser  vilt  I gryningsstund, 

Ofver  nejd  som  tiger. 

Tonen  klingar,  klar  och  sprod, 

Branden  slocknar,  gyllenrod, 

Solen  sakta  stiger. 

-Tor  Hedberg  (1862-1931) 


III.  The  Sunrise  (Cont'd) 

The  knight  puts  the  horn  to  his  mouth, 
blowing  wildly  in  the  dawn  hour, 
across  the  silent  plains. 

The  tone  sounds,  clear  and  crisp, 

The  fire  goes  out,  royal  red, 

As  the  sun  slowly  rises. 


IV.  Var  det  en  drom? 

Var  det  en  drom,  att  ljuvt  en  gang 
jag  var  ditt  hjartas  van? 

Jag  minns  det  som  en  tystnad  sang, 
da  strangen  darrar  an. 

Jag  minns  en  tornros  av  dig  skankt, 

en  blick  sa  blyg  och  om; 

jag  minns  en  avskedstar,  som  blankt. 

Var  allt,  var  allt  en  drom? 

En  drom  lik  sippans  liv  sa  kort 
uti  en  vargron  angd, 
vars  fagring  hastigt  vissnar  bort 
for  nya  blommors  mangd. 

Men  mangen  natt  jag  hor  en  rost 
vid  bittra  tarars  strom: 
gom  djupt  dess  minne  i ditt  brost, 
det  var  din  basta  drom! 

—Josef  Julius  Wecksell  (1838-1907) 


IV.  Was  it  a dream? 

Was  it  a dream  that,  once,  in  a lovely  time 
I was  your  heart's  beloved? 

I remember  it  like  a silent  song, 
whose  strain  still  trembles. 

I remember  a rose  you  gave  me, 
a glance  so  shy  and  tender; 

I remember  a farewell  tear,  that  glistened. 
Was  it  all,  was  it  all  a dream? 

A dream  like  the  cowslip's  life  so  short 
on  a spring  green  meadow, 
whose  beauty  quickly  withers  away 
for  new  flowers  multitude. 

But  many  a night  I hear  a voice 
Through  the  flow  of  bitter  tears: 
hide  its  memory  deep  in  your  breast, 
it  was  your  best  dream! 


Jean  Sibelius,  Five  Songs,  Opus  37  (Cont'd) 


V.  Flickan  kom  ifrAn  sin  alsklings 

MOTE 

Flickan  kom  ifran  sin  alsklings  mote, 
kom  med  roda  hander.  Modern  sade: 
"Varav  rodna  dina  hander,  flicka?" 
Flickan  sade:  "Jag  har  plockat  rosor 
och  pa  tornen  stungit  mina  hander." 

Ater  kom  hon  fran  sin  alsklings  mote, 
kom  med  roda  lappar.  Modern  sade: 
"Varav  rodna  dina  lappar,  flicka?" 
Flickan  sade:  "Jag  har  atit  ha  lion 
och  med  saften  malat  mina  lappar." 


V.  The  girl  who  cam  from  meeting  her 

BELOVED 

The  girl  came  from  meeting  her  beloved, 
came  with  red  hands.  Her  mother  said: 
"What  reddened  your  hands,  girl?" 

The  girl  said:  "I  picked  roses 
and  stung  my  hands  on  the  thorns." 

Again  she  came  from  meeting  her  lover, 
came  with  red  lips.  Her  mother  said: 
"What  reddened  your  lips,  girl?" 

The  girl  said:  "I  ate  raspberries 
And  the  juice  stained  my  lips." 


Ater  kom  hon  fran  sin  alsklings  mote, 
kom  med  bleka  kinder.  Modern  sade: 
"Varav  blekna  dina  kinder,  flicka?" 

Flickan  sade:  "Red  en  grav,  o moder! 

Gom  mig  dar  och  stall  ett  kors  darover 
och  pa  korset  rista  som  jag  sager: 

En  gang  kom  hon  hem  med  roda  hander, 
ty  de  rodnat  mellan  alskarns  hander. 

En  gang  kom  hon  hem  med  roda  lappar, 
ty  de  rodnat  under  alskarns  lappar. 

Senast  kom  hon  hem  med  bleka  kinder, 
ty  de  bleknat  genom  alskarns  otro." 
—Johan  Ludvig  Runeberg  (1804  - 1877) 


Again  she  came  from  meeting  her  lover, 
came  with  pale  cheeks.  Her  mother  said 
"What  has  paled  your  cheeks,  girl?" 

The  girl  said:  "Prepare  a grave,  oh  mother! 

Hide  me  there  and  place  a cross  above 
and  on  the  cross  write  as  I say: 

Once  she  came  home  with  red  hands, 

for  they  had  reddened  between  the  lover's  hands. 

Once  she  came  home  with  red  lips, 

for  they  had  reddened  under  the  lover's  lips. 

Lastly  she  came  home  with  pale  cheeks, 

for  they  had  paled  from  the  lover's  unfaithfulness." 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  24,  2011  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


S t U : OZAWA  HAIL 


The  performance  of  Morning  Music  is  supported  by  a generous  gift  from  the  late 
Verna  Fine  in  honor  and  memory  of  her  husband  Irving  Fine,  American  composer, 
conductor,  teacher  and  esteemed  member  of  the  TMC  faculty  from  1947-1957. 


David  Sampson  Morning  Music  (1986) 

(b.  1951) 

Kyle  Sherman,  trumpet  I 
Mark  Maliniak,  trumpet  II 
Katherine  Caliendo,  horn 
Christopher  Wolf,  trombone 
Adam  Rainey,  bass  trombone 


Ludwig  van  Beethoven  Quartet  No.  11  in  F minor  for  strings,  Opus  95, 

(1770-1827)  "Serioso"  (1810-1811) 

I.  Allegro  con  brio 

II.  Allegretto  ma  non  troppo 

III.  Allegro  assai  vivace  ma  serioso 

IV.  Larghetto  espressivo— Allegretto 
agitato— Allegro 

Ku  Won  Kwon,  violin  I 
Jennise  Hwang,  violin  II 
Danny  Kim,  viola 
Annamarie  Reader,  cello 


Dmitri  Shostakovich 

(1906-1975) 

Quintet  in  G minor  for  piano  and  strings, 
Opus  57  (1940) 

I.  Prelude:  Lento 

II.  Fugue:  Adagio 

III.  Scherzo:  Allegretto 

IV.  Intermezzo:  Lento 

V.  Finale:  Allegretto 

Lee  Sheehan,  violin  1 
Louisa  Blood,  violin  II 
Brian  Sherwood,  viou\ 
Mikala  Schmitz,  cello 
Alexander  Bernstein,  piano 

[Intermission] 

Jesse  Jones 

(b.  1978) 
(TMC  Fellow) 

Snippet  Variations  (2009) 

Ryan  Yure,  clarinet  * 

Alex  Shiozaki,  violin  * 
Michael  Dahlberg,  cello  * 
Nolan  Pearson,  piano  * 

Arnold  Schoenberg 

(1874-1951) 

Verklarte  Nacht  for  string  sextet.  Opus  4 (1899) 

Wang  Fang  Rong,  violin  1 
Lijia  Phang,  violin  II 
Madeline  Sharp,  viola  1 
Roberto  Papi,  viola  II 
Joshua  Zajac,  cello  1 
SeHee  Kim,  cello  II 

New  Fromm  Player 


Francis  Poulenc  Sextet  for  wind  quintet  and  piano  in  C major, 

(1899-1963)  FP  100  (1939) 

I.  Allegro  vivace 

II.  Divertissement:  Andantino 

III.  Finale:  Prestissimo 

Henrik  Heide,  flute 

Paul  Lueders,  oboe 

Tzuying  Huang,  clarinet 

Joyce  Fleck,  bassoon 

Matthew  Bronstein,  horn 

Ryan  MacEvoy  McCullough,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Andrew  Jennings  (Schoenberg),  Joseph  Silverstein  (Shostakovich), 
Stephen  Drury  (Jones),  Benjamin  Wright  (Sampson),  Cynthia  Meyers  (Poulenc), 
and  Ronan  Lefkowitz  (Beethoven). 

Note  from  the  Composer 

Jesse  Jones,  Snippet  Variations 

A composer's  relationship  to  the  masters  of  the  past  can  be  challenging  to 
navigate.  A study  of  their  work  is  essential  to  a young  composer's  develop- 
ment, but  if  their  legacy  is  taken  too  seriously,  the  pure  genius  of  their  accom- 
plishments can  stifle  the  creative  process,  leading  to  self-doubt  and  a painful 
abeyance  of  originality.  With  Snippet  Variations,  my  goal  was  to  use  this 
"anxiety  of  influence"  to  my  benefit:  I decided  to  write  music  that  intention- 
ally sounded  like  other  composers  (without  actually  stealing  any  notes),  to 
weave  together  a coherent  piece  from  other  composers'  essential  fibers. 
What  resulted  were  eight  lighthearted  variations,  each  full  of  fleeting  allu- 
sions that  playfully  (though  respectfully)  poke  fun  at  composers  such  as  Mes- 
siaen, Stravinsky,  and  Copland. 

The  piece  begins  with  three  strident,  out-of-tune  fanfares;  these  short  blips  of 
music  reveal  the  motives  that  inform  the  variations  to  follow.  Each  of  these 
variations— which  are  played  without  pause— has  a unique  character,  ranging 
from  light  and  playful  to  harsh  and  aggressive,  and  each  demands  a keen  vir- 
tuosity on  the  part  of  the  performers,  both  individually  and  as  an  ensemble. 


Continues  on  next  page. 


Note  from  the  Composer  (Cont'd) 


Snippet  Variations  was  commissioned  by  the  Aspen  Music  Festival  and  School, 
and  was  premiered  there  in  the  summer  of  2009  by  the  Aspen  Contemporary 
Ensemble.  My  sincere  thanks  to  the  New  Fromm  Players  for  lending  me  their 
exceptional  skills,  and  to  Stephen  Drury  for  his  invaluable  insights  during  re- 
hearsal! 

—Jesse  Jones 

Composer  Jesse  Jones  is  a 2011  Tanglewood  Music  Center  Composition  Fellow 
and  a candidate  for  a Doctor  of  Musical  Arts  degree  in  composition  at  Cornell 

University. 
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Tanglewood  Music  Center  Fellows 
Vocal  and  Chamber  Music  Concert 
Sunday,  July  24,  2011  at  8:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Franz  Schubert 

(1797-1828) 


Amy  Petrongelli,  soprano 
Marnie  Hauschildt,  piano 


Selected  Songs 

Dos  Madchen  (1819) 

Die  Liebende  schreibt  (1819) 
Du  liebst  mich  nicht  (1822) 
Nahe  des  Geliebten  (1815) 


Selections  from  Spanisches  Liederbuch  (1889-90) 
Auf  dem  grunen  Balkon 
Wer  sein  holdes  Lieb  verloren 
Herz,  verzage  nicht  geschwind 
Ach,  im  Maien  war's,  im  Maien 
Alle  gingen,  Herz,  zur  Ruh 

Matthew  Morris,  baritone 
Katherine  Dowling,  piano 

Alma  Mahler  Selected  Songs 

(1879-1964)  Ansturm  (1911) 

Bei  dir  ist  es  traut  (1900-01) 

In  meines  Voters  Garten  (1900-01) 


Hugo  Wolf 

(1860-1903) 


Jacquelyn  Matava,  mezzo-soprano 
Carlin  Ma,  piano 


Anton  Webern 
(1883-1945) 

Alban  Berg 
(1885-1935) 

Arnold  Schoenberg 
(1874-1951) 

Heimgang  in  der  Friihe  (1901) 

Fraue,  du  Siisse  (1906) 
Abschied  (1902) 

Dank,  Opus  1,  No.  1 (1898) 

Douglas  Williams,  bass 
Nana  Shi,  piano 

[Intermission] 

Alban  Berg 

(1885-1935) 

Selections  from  Seven  Early  Songs  (1905-1908) 
Nacht 
Im  Zimmer 
Die  Nachtigall 

Leslie  Ann  Bradley,  soprano 
Daniel  Anastasio,  piano 

Gustav  Mahler 

(1860-1911) 

Selected  Songs 

Wer  hat  dies  Liedlein  erdacht?  (1892) 
Blicke  mir  nicht  in  die  Lieder!  (1901) 
Urn  Mitternacht  (1901) 

Malcolm  J.  Merriweather,  baritone 
Carlin  Ma,  piano 

Hugo  Wolf 

(1860-1903) 

Selections  from  Spanisches  Liederbuch  (1889-90) 
In  dem  Schatten  meiner  Locken 
Ach,  des  Knaben  Augen 
Klinge,  klinge,  mein  Pandero 
Herr,  was  tragt  der  Boden  hier 
Mogen  alle  bosen  Zungen 

Laura  Mercado-Wright,  soprano 
Katherine  Dowling,  piano 


Joseph  Marx  Selected  Songs 

(1882-1964)  Die  Begegnung  (1912) 

Selige  Nacht  (1913-14) 

Und  gestern  hat  er  mir  Rosen  gebracht  (1909) 
Nocturne  (1911) 

Adrienne  Pardee,  soprano 
Elena  Lacheva,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Howard  Watkins 
(Wolf),  Lucy  Shelton  (Webern,  Berg,  Schoenberg),  Alan  Smith  (Gustav  Mahler), 
and  Kayo  Iwama  (Marx,  Schubert,  Alma  Mahler). 


Texts  and  Translations 

Franz  Schubert,  Selected  Songs  (Translated  by  Amy  Petrongelli) 


Das  Madchen 

Wie  so  innig,  mocht  ich  sagen, 

Sich  der  Meine  mir  ergiebt, 

Um  zu  lindern  meine  Klagen, 

DaR  er  nicht  so  innig  liebt. 

Will  ich's  sagen,  so  entschwebt  es; 

Waren  Tone  mir  verliehen, 

FloR1  es  hin  in  Harmonien 
Denn  in  jenen  Tonen  lebt  es. 

Nur  die  Nachtigall  kann  sagen, 

Wie  er  innig  sich  mir  giebt, 

Um  zu  lindern  meine  Klagen, 

DaR  er  nicht  so  innig  liebt. 

—Friedrich  von  Schlegel  (1772-1829) 


The  Maiden 

I would  say  he  is  so  passionate 
and  consents  to  my  wishes 
in  order  to  ease  my  complaints 
that  he  does  not  love  me  dearly. 

If  I try  to  say  it,  the  complaint  soars  away; 
if  music  had  been  granted  to  me, 
it  would  flow  from  me  in  harmony 
for  in  those  tones,  it  is  alive. 

Only  the  nightingale  can  say 
how  passionate  he  is 
in  order  to  ease  my  complaints 
that  he  does  not  love  me  dearly. 


Please  turn  page  quietly. 


Franz  Schubert,  Selected  Songs  (Cont'd) 

Die  Liebende  schreibt 
Ein  Blick  von  deinen  Augen  in  die  meinen, 
Ein  KuR  von  deinem  Mund  auf  meinem 
Munde, 

Wer  davon  hat,  wie  ich,  gewisse  Kunde, 

Mag  dem  was  anders  wohl  erfreulich 
scheinen? 

Entfernt  von  dir,  entfremdet  von  den 
Meinen, 

Fiihr'  ich  stets  die  Gedanken  in  die  Runde 
Und  immertreffen  sie  auf  jene  Stunde, 

Die  einzige:  da  fang'  ich  an  zu  weinen. 

Die  Trane  trocknet  wieder  unversehens: 

Er  liebt  ja,  denk'  ich,  her,  in  diese  Stille, 

0 solltest  du  nicht  in  die  Feme  reichen? 

Vernimm  das  Lispeln  dieses  Liebewehens; 
Mein  einzig  Gluck  auf  Erden  ist  dein  Wille, 
Dein  freundlicher  zu  mir;  gib  mir  ein 
Zeichen! 

—Johann  Wolfgang  von  Goethe 
(1749-1832) 


Du  LIEBST  MICH  NICHT 

Mein  Herz  ist  zerrissen,  du  liebst  mich 
nicht! 

Du  lieRest  mich's  wissen,  du  liebst  mich 
nicht! 

Wiewohl  ich  dir  flehend  und  werbend 
erschien, 

Und  liebebeflissen,  du  liebst  mich  nicht! 

Du  hast  es  gesprochen,  mit  Worten 
gesagt, 

Mit  allzu  gewissen,  du  liebst  mich  nicht! 

So  soil  ich  die  Sterne,  so  soil  ich  den 
Mond, 

Die  Sonne  vermissen,  du  liebst  mich  nicht! 

Was  bluht  mir  die  Rose,  was  bluht  der 
Jasmin, 

Was  bluhn  die  Narzissen,  du  liebst  mich 
nicht! 

—August  von  Platen-Hallermunde 
(1796-1835) 


The  loving  woman  writes 

One  glance  from  your  eyes  into  mine, 

A kiss  from  your  mouth  upon  my  mouth, 

to  one  who  has  this  certain  knowledge,  as  I, 
would  anything  else  seem  as  pleasurable? 

Away  from  you,  separated  from  my  family, 

I lead  my  thoughts  in  a circle 

and  always,  they  always  return  to  that  hour, 

that  single  hour:  and  I begin  to  weep. 

My  tears  dry  again  suddenly: 

He  surely  loves  me,  I think,  here  in  the  stillness, 
Oh,  should  you  not  reach  out  to  me  in  the 
distance? 

Hear  the  whisperings  of  love's  blowing; 
my  only  happiness  on  earth  is  your  will, 
your  friendly  will  toward  me;  give  me  a sign! 


You  let  me  know  it,  you  do  not  love  me! 

Although  I appeared  to  you  pleading  and 
wooing, 

and  eager  for  love,  you  do  not  love  me! 

You  have  said  it  with  words, 

with  so  much  certainty,  you  do  not  love  me! 


and  the  sun,  you  do  not  love  me! 

What  is  it  to  me  that  the  roses  bloom,  the  jas 
mine, 

or  the  narcissus,  you  do  not  love  me! 


YOU  LOVE  ME  NOT 

My  heart  is  torn,  you  do  not  love  me! 


I shall  forget  the  stars,  the  moon, 


Franz  Schubert,  Selected  Songs  (Cont'd) 


Nahe  des  Geliebten 
Ich  denke  dein,  wenn  mir  der  Sonne 
Schimmer 
Vom  Meere  strahlt; 

Ich  denke  dein,  wenn  sich  des  Mondes 
Flimmer 
In  Quellen  malt. 

Ich  sehe  dich,  wenn  auf  dem  fernen  Wege 
Der  Staub  sich  hebt; 

In  tiefer  Nacht,  wenn  auf  dem  schmalen 
Stege 

Der  Wandrer  bebt. 

Ich  hore  dich,  wenn  dort  mit  dumpfem 
Rauschen 
Die  Welle  steigt. 

Im  stillen  Hain  da  geh  ich  oft  zu  lauschen, 
Wenn  alles  schweigt. 

Ich  bin  bei  dir,  du  seist  auch  noch  so  feme. 
Du  bist  mir  nah! 

Die  Sonne  sinkt,  bald  leuchten  mir  die 
Sterne. 

0 warst  du  da! 

—Johann  Wolfgang  von  Goethe 
(1749-1832) 

Hugo  Wolf,  Selections  from  Spanisches 

AUF  DEM  GRUNEN  BALKON 

Auf  dem  grunen  Balkon  mein  Madchen 

Schaut  nach  mir  durch's  Gitterlein. 

Mit  den  Augen  blinzelt  sie  freundlich, 

Mit  dem  Finger  sagt  sie  mir:  Nein! 

Gluck,  das  nimmer  ohne  Wanken 
Junger  Liebe  folgt  hienieden, 

Hat  mir  eine  Lust  beschieden, 

Und  auch  da  noch  muR  ich  schwanken. 
Schmeicheln  hor  ich  oder  Zanken, 

Komm  ich  an  ihr  Fensterladchen. 

Immer  nach  dem  Brauch  der  Madchen 
Trauft  ins  Gluck  ein  biBchen  Pein: 

Mit  den  Augen  blinzelt  sie  freundlich, 

Mit  dem  Finger  sagt  sie  mir:  Nein! 


Nearness  of  the  beloved 
I think  of  you,  when  the  sun's  shimmer 

shines  to  me  from  the  sea; 

I think  of  you,  when  the  moon's  glimmer 

shines  on  the  springs. 

I see  you,  when  on  the  distant  road 
the  dust  rises  up; 

in  the  deep  night,  when  on  the  narrow 
bridge 

the  wanderer  trembles. 

I hear  you,  when  with  a dull  roar, 
the  waves  rise. 

In  the  quiet  grove,  I go  often  to  listen, 
when  all  is  silent. 

I am  with  you,  however  far  away  you  are. 
You  are  near  to  me! 

The  sun  sets,  soon  the  stars  will  shine  for 
me. 

0,  if  only  you  were  here! 


On  the  green  balcony 
On  the  green  balcony  my  love 
Peeps  through  the  trellis  at  me. 

A friendly  eye  she  winks, 

But  with  her  finger  tells  me:  No! 

Fortune,  that  never  lets  young  love 
Unfold  without  tangles, 

Has  granted  me  one  joy. 

And  there  too  must  I still  falter. 

I hear  compliments  or  cross  words 
When  I come  to  her  window  shutter. 
Always,  after  the  manner  of  girls, 

She  sheds  into  happiness  a drop  of  pain: 
A friendly  eye  she  winks, 

But  with  her  finger  tells  me:  No! 


Liederbuch  (Translated  by  Matthew  Morris) 


Please  turn  page  quietly. 


Hugo  Wolf,  Selections  from  Spanisches  Liederbuch  (Cont'd) 


AUF  DEM  GRUNEN  BALKON  (CONT'd) 

Wie  sich  nur  in  ihr  vertragen 
Ihre  Kalte,  meine  Glut? 

Weil  in  ihr  mein  Himmel  ruht, 

Seh  ich  Trub  und  Hell  sich  jagen. 

In  den  Wind  gehn  meine  Klagen, 

DaB  noch  nie  die  siiBe  Kleine 
Ihre  Arme  schlang  um  meine; 

Doch  sie  halt  mich  hin  so  fein— 

Mit  den  Augen  blinzelt  sie  freundlich, 

Mit  dem  Finger  sagt  sie  mir:  Nein! 

— Paul  Heyse  (1830-1914) 
Translated  from  Anonymous  Spanish  Poet 

Herz,  verzage  nicht  geschwind 
Herz,  verzage  nicht  geschwind, 
weil  die  Weiber  Weiber  sind. 

Argwohn  lehre  sie  dich  kennen, 
die  sich  lichte  Sterne  nennen 
und  wie  Feuerfunken  brennen. 

Drum  verzage  nicht  geschwind, 
weil  die  Weiber  Weiber  sind. 

Lad  dir  nicht  den  Sinn  verwirren, 
wenn  sie  suBe  Weisen  girren; 
mochten  dich  mit  Listen  kirren, 
machen  dich  mit  Ranken  blind; 
weil  die  Weiber  Weiber  sind. 

Sind  einander  stets  im  Bunde, 
fechten  tapfer  mit  dem  Munde, 
wunschen,  was  versagt  die  Stunde, 
bauen  SchloBer  in  den  Wind; 
weil  die  Weiber  Weiber  sind. 

Und  so  ist  ihr  Sinn  verschroben, 
daB  sie,  lobst  du,  was  zu  loben, 
mit  dem  Mund  dagegen  toben, 
ob  ihr  Herz  auch  Gleiches  sinnt; 
weil  die  Weiber  Weiber  sind. 

—Paul  Heyse  (1830-1914) 
Translated  from  Anonymous  Spanish  Poet 


On  the  green  balcony  (Cont'd) 

How  can  both  endure  in  her, 

Her  coldness,  my  fire? 

Because  she  is  my  heaven, 

I see  brightness  and  gloom  chasing  each  other 
To  the  wind  go  my  complaints 
That  never  yet  has  my  little  sweet 
Twined  her  arms  about  mine; 

But  so  daintily  she  puts  me  off— 

A friendly  eye  she  winks, 

But  with  her  finger  tells  me:  No! 


Heart,  do  not  swiftly  despair 
Heart,  do  not  swiftly  despair, 

Because  women  are  women. 

Mistrust,  teach  them  to  know  you, 
Who  call  themselves  bright  stars, 

And  who  burn  like  sparks  of  fire. 
Therefore,  do  not  swiftly  despair, 
Because  women  are  women. 

Let  not  your  wits  be  confused 
When  they  coo  their  sweet  melodies; 
Cunningly  they  mean  to  tame  you. 

To  blind  you  with  intrigue; 

Because  women  are  women. 

Forever  in  league  with  each  other, 
Boldly  they  fight  with  their  tongues, 
Wish  for  what  the  hour  denies, 

Build  castles  in  the  wind; 

Because  women  are  women. 

So  perverse  are  their  minds 

That  if  you  praise  what  merits  praise, 

They  will  rant  against  it, 

Though  their  hearts  think  the  same; 
Because  women  are  women. 


Hugo  Wolf,  Selections  from  Spanisches  Liederbuch  (Cont'd) 


Wer  sein  holdes  Lieb  verloren 
Wer  sein  holdes  Lieb  verloren, 
weil  er  Liebe  nicht  versteht, 
besser  war'  er  nie  geboren. 

Ich  verlor  sie  dort  im  Garten, 
da  sie  Rosen  brach  und  Bluten. 

Hell  auf  ihren  Wangen  gluhten 
Scham  und  Lust  in  holder  Zier. 

Und  von  Liebe  sprach  sie  mir; 
doch  ich  groRter  aller  Toren 
wuRte  keine  Antwort  ihr 
war'  ich  nimmermehr  geboren. 

Ich  verlor  sie  dort  im  Garten, 
da  sie  sprach  von  Liebesplagen, 
denn  ich  wagte  nicht  zu  sagen, 
wie  ich  ganz  ihr  eigen  bin. 

In  die  Blumen  sank  sie  hin; 
doch  ich  groRter  aller  Toren 
zog  auch  davon  nicht  Gewinn, 
war'  ich  nimmermehr  geboren! 

—Emanuel  von  Geibel  (1815-1884) 
Translated  from  Anonymous  Spanish  Poet 


Alle  gingen,  Herz,  zur  Ruh 
Alle  gingen,  Herz,  zur  Ruh, 
alle  schlafen,  nur  nicht  du. 

Denn  der  hoffnungslose  Kummer 
scheucht  von  deinem  Bett  den 
Schlummer, 

und  dein  Sinnen  schweift  in  stummer 
Sorge 

seiner  Liebe  zu  seiner  Liebe  zu. 

—Emanuel  von  Geibel  (1815-1884) 
Translated  from  Anonymous  Spanish  Poet 


He  who  has  lost  his  loved  one 
He  who  has  lost  his  loved  one. 

Through  not  understanding  love, 

Would  have  done  better  not  to  be  born. 
In  the  garden  there  I lost  her, 

As  she  picked  roses  and  flowers. 

Bright  glowed  her  cheeks, 

Graced  with  modesty  and  joy. 

And  to  me  she  spoke  of  love; 

Yet  I,  greatest  of  all  fools, 

Could  find  no  answer  for  her 
Would  that  I had  never  been  born. 

In  the  garden  there  I lost  her, 

As  she  spoke  of  the  pangs  of  love, 

For  I did  not  dare  say 
How  I was  wholly  hers. 

Down  into  the  flowers  she  sank; 

But  I,  greatest  of  all  fools, 

Drew  even  from  that  no  advantage, 
Would  that  I had  never  been  born! 


All,  heart,  have  gone  to  their  rest 
All,  heart,  have  gone  to  their  rest, 

All  are  sleeping,  all  but  you. 

For  hopeless  grief 

Chases  slumber  from  your  bed, 

And  your  thoughts  wander  in  silent 
sorrow 

To  your  love,  to  your  love. 


Please  turn  page  quietly. 


Hugo  Wolf,  Selections  from  Spanisches  Liederbuch  (Cont'd) 

Ach,  im  Maien  war's,  im  Maien  Ah,  in  May  it  was,  in  May 


Ach,  im  Maien  war’s,  im  Maien, 
wo  die  warmen  Liifte  wehen, 
wo  verliebte  Leute  pflegen 
ihren  Liebchen  nachzugehn. 

Ah,  in  May  it  was,  in  May, 
When  warm  breezes  blow. 
When  those  in  love  are  wont 
To  seek  their  loves. 

Ich  allein,  ich  armer  Trauriger, 
lieg1  im  Kerker  so  verschmachtet, 
und  ich  seh’  nicht,  wann  es  taget, 
und  ich  weiR  nicht,  wann  es  nachtet. 

1 alone,  poor,  sad  man, 

Lie,  so  enfeebled,  in  prison, 
And  1 see  not  when  it  dawns, 
And  know  not  when  night  falls. 

Nur  an  einem  Voglein  merkt1  ich’s, 
das  da  drauB  im  Maien  sang; 
das  hat  mir  ein  Schiitz  getodtet— 
geb’  ihm  Gott  den  schlimmsten  Dank! 

—Paul  Heyse  (1830-1914) 
Translated  from  Anonymous  Spanish  Poet 

1 could  tell  only  by  a bird 
That  sang  out  there  in  May; 
That  bird  a hunter  has  shot— 
God  give  him  the  worst  thanks! 

Alma  Mahler,  Selected  Songs  (Translated  by  Jacquelyn  Matava) 
Ansturm  Onslaught 


0 ziirne  nicht,  wenn  mein  Begehren 
Dunkel  aus  seinen  Grenzen  bricht, 
Soil  es  uns  selber  nicht  verzehren, 
MuB  es  heraus  ans  Licht! 

Oh  be  not  angry  when  my  desire 
Darkly  breaks  through  its  boundaries; 
So  that  it  doesn't  consume  us, 

It  must  come  out  to  the  light! 

Fuhlst  ja,  wie  all  mein  Innres  brandet, 

Und  wenn  herauf  der  Aufruhr  bricht, 

Jah  uber  deinen  Frieden  strandet, 

Dann  bebst  du  aber  du  zurnst  mir  nicht. 

—Richard  Dehmel  (1863-1920) 

If  you  truly  feel  how  1 burn  inside, 

And  when  my  turmoil  erupts 
Suddenly  over  your  peace, 

Then  you  will  quiver  but  will  not  be  angry 
with  me. 

BEI  DIR  1ST  ES  TRAUT 
Bei  dir  ist  es  traut, 

zage  Uhren  schlagen  wie  aus  alten  Tagen, 
komm  mir  ein  Liebes  sagen, 
aber  nur  nicht  laut! 

With  you  it  is  so  intimate 
With  you  it  is  so  intimate, 

Faint  clocks  tick  like  the  olden  days. 
Come  tell  me  of  love, 

But  not  too  loudly! 

Ein  Tor  geht  irgendwo 

drauBen  im  Blutentreiben, 

der  Abend  horcht  an  den  Scheiben, 

laB  uns  leise  bleiben, 

keiner  weiB  uns  so! 

—Rainer  Maria  Rilke  (1875-1926) 

A gate  moves  somewhere 
Outside  in  the  floating  blossoms, 

The  evening  listens  in  at  the  window  panes, 
Let  us  quietly  stay  here 
So  that  no  one  knows  of  us! 

Alma  Mahler,  Selected  Songs  (Cont'd) 

In  meines  Vaters  Garten 
In  meines  Vaters  Garten  — 
bluhe  mein  Herz,  bliih  auf  — 
in  meines  Vaters  Garten 
stand  ein  schattender  Apfelbaum  — 
SiisserTraum  — 

stand  ein  schattender  Apfelbaum. 

Drei  blonde  Konigstochter  — 
bluhe  mein  Herz,  bluh  auf  — 
drei  wunderschone  Madchen 
schliefen  unter  dem  Apfelbaum  — 

Siisser  Traum  — 
schliefen  unter  dem  Apfelbaum. 

Die  allerjungste  Feine  — 
bluhe  mein  Herz,  bluh  auf  — 
die  allerjungste  Feine 
blinzelte  und  erwachte  kaum  — 

Susser  Traum  — 
blinzelte  und  erwachte  kaum. 

Die  zweite  fuhr  sich  fibers  Haar  — 
bliihe  mein  Herz,  bluh  auf  — 
sah  den  roten  Morgensaum  — 

Susser  Traum! 

Sie  sprach:  Hort  ihr  die  Trommel  nicht  — 
bliihe  mein  Herz,  bluh  auf  — 

Susser  Traum  — 

hell  durch  den  dammernden  Raum? 

Mein  Liebster  zieht  in  den  Kampf  — 
bliihe  mein  Herz,  bluh  auf  — 
mein  Liebster  zieht  in  den  Kampf  hinaus, 
kiisst  mir  als  Sieger  des  Kleides  Saum  — 
Siisser  Traum  — 
kiisst  mir  des  Kleides  Saum! 

Die  dritte  sprach  und  sprach  so  leis  — 
bliihe  mein  Herz,  bliih  auf  — 
die  dritte  sprach  und  sprach  so  leis: 

Ich  kiisse  dem  Liebsten  des  Kleides  Saum 
Susser  Traum  — 

Ich  kiisse  dem  Liebsten  des  Kleides  Saum. 


In  my  father's  garden 
In  my  father's  garden 

- Bloom,  my  heart,  bloom  on!  - 
In  my  father's  garden 

Stood  a shady  apple  tree. 

- Sweet  dream!  - 

Stood  a shady  apple  tree. 

Three  blond  King's  daughters 

- Bloom,  my  heart,  bloom  on!  - 
Three  beautiful  maidens 
Sleep  under  the  apple  tree, 

- Sweet  dream!  - 

Sleep  under  the  apple  tree. 

The  youngest  of  them 

- Bloom,  my  heart,  bloom  on!  - 
The  youngest  of  them 
Blinked  and  hardly  awoke. 

- Sweet  dream!  - 
Blinked  and  hardly  awoke. 

The  second  moved  her  hair  from  her  face 

- Bloom,  my  heart,  bloom  on!  - 
And  saw  the  hem  of  the  sunrise. 

- Sweet  dream!  - 

She  spoke:  "Don't  you  hear  the  drum," 

- Bloom,  my  heart,  bloom  on!- 
-Sweet  dream!  - 

"Clearly  through  the  dawn  air? 

My  beloved  goes  to  battle!" 

- Bloom,  my  heart,  bloom  on!  - 
"My  beloved  goes  out  to  battle! 

Kiss  for  me  the  hem  of  the  victor's  gown!" 

- Sweet  dream!  - 

"Kiss  for  me  the  hem  of  the  gown!" 

The  third  spoke  softly 

- Bloom,  my  heart,  bloom  on!  - 
The  third  spoke  softly: 

"I  kissed  the  hem  of  the  beloved's  gown!" 

- Sweet  dream!  - 

"I  kissed  the  hem  of  the  beloved's  gown !" 


Please  turn  page  quietly. 


Alma  Mahler,  Selected  Songs  (Cont'd) 


In  meines  Vaters  Garten  (Cont'd) 

In  meines  Vaters  Garten  - 
bluhe  mein  Herz,  bluh  auf- 
in  meines  Vaters  Garten 
steht  ein  sonniger  Apfelbaum  -- 
Susser  Traum  -- 
steht  ein  sonniger  Apfelbaum! 

—Otto  Erich  Hartleben  (1864-1905) 

In  my  Father's  Garden  (Cont'd) 
In  my  father's  garden 

- Bloom,  my  heart,  bloom  on!  - 
In  my  father's  garden 
Stands  a sunny  apple  tree 

- Sweet  dream!  - 
Stands  a sunny  apple  tree! 

Anton  Webern,  Heimgang  in  der  Fruhe  (Translated  by  Douglas  Williams) 
Heimgang  in  der  Fruhe  Walking  home  in  the  morning 


In  der  Dammerung, 

Urn  Glock1  zwei,  Glock1  dreie, 
Trat  ich  aus  der  Tur 
In  die  Morgenweihe. 

In  the  early  morning 
As  the  bells  chimed  two  or  three, 
1 stepped  out  the  door 
Into  the  fresh  morning. 

Klanglos  liegt  der  Weg, 

Und  die  Baume  schweigen, 
Und  das  Vogellied 
Schlaft  noch  in  den  Zweigen. 

The  path  is  perfectly  quiet, 
And  in  the  silent  trees, 

The  songbird 

Still  sleeps  in  the  branches. 

Hor  ich  hinter  mir 
Sacht  ein  Fenster  schlieRen? 
Will  mein  stromend  Herz 
libers  Ufer  flieRen? 

Do  1 hear  behind  me 
The  gentle  closing  of  a window? 
Will  my  overflowing  heart 
Overtake  me? 

Sieht  mein  Sehnen  nur 
Blond  und  blaue  Farben? 
Himmelsrot  und  Griin 
Samt  den  andern  starben. 

Do  1 see  now  only 
Blond  and  blue  colors? 
Heaven's  red  and  green 
Have  vanished  with  the  others. 

Ihrer  Augen  Blau 
KuRt  die  Wolkchenherde, 
Und  ihr  blondes  Haar 
Deckt  die  ganze  Erde. 

Her  blue  eyes 
Kiss  the  little  clouds  above, 
And  her  blond  hair 
Covers  the  whole  earth. 

Was  die  Nacht  mir  gab, 

Wird  mich  lang  durchbeben; 
Meine  Arme  weit 
Fangen  Lust  und  Leben. 

What  the  night  gave  to  me 
Will  stay  with  me; 

My  wide  open  arms 
Embrace  the  passion  of  life. 

Eine  Drossel  weckt 
Plotzlich  aus  den  Baumen, 

Und  der  Tag  erwacht 
Still  aus  Liebestraumen. 

—Detlev  von  Liliencron  (1844-1909) 

A thrush  rouses 
Suddenly  in  the  trees, 
And  as  the  day  awakes 
I'm  dreaming  of  love. 

Alban  Berg,  Fraue,  du  Susse  & Abschied  (Translated  by  Douglas  Williams) 


Fraue,  du  Susse 

Ich  hab'  es  nie  gewullt,  was  Liebe  ist. 

Es  ist  so,  da(l  man  Tod  und  Welt  vergidt, 

Und  Gluck  und  Leid  und  alles  was  es  gibt, 

Und  dad  man  liebt. 

Und  ist  so,  dad  die  leichte  Siegerkraft 
Im  Arm  sich  reckt,  die  Konigreiche  schafft, 

Dad  man  im  Kissen  liegt  die  ganze  Nacht 
Und  weint  und  lacht. 

Was  ist  die  Welt?  Ein  Staubchen  auf  der 
Hand. 

Der  grodte  Berg,  ein  kleines  Kornchen 
Sand. 

Kein  Hauch.  Kein  Laut.  Nur  ein  Gedanke 
da: 

Du  bist  mir  nah! 

—Ludwig  Finckh  (1876-1964) 


Abschied 

Ein  Spielmann,  der  mud  reisen, 
das  ist  ein  alter  Brauch, 
drum  weht  aus  seinen  Weisen 
auch  stets  ein  Abschiedshauch. 

Ob  ich  einst  wiederkehre? 

Mein  Lieb,  das  weid  ich  nicht. 

Des  Todes  Hand,  die  Schwere, 
viel  Rosenknospen  bricht. 

—Eumar  von  Monsterberg-Muenckenau 
(1877-unknown) 


Lady,  you  are  sweet 

I have  never  known  what  love  is. 

It  is  such  that  one  forgets  both  death  and 
the  world. 

And  happiness  and  sorrow  and  all  that  is 
given. 

And  all  that  one  loves. 

And  it  is  such,  that  the  effortless  victor 

With  outstretched  arm  creates  a 
Kingdom, 

That  one  lies  on  a pillow  the  entire  night 

And  weeps  and  laughs. 

What  is  the  world?  A speck  of  dust  in  the 
hand. 

The  highest  mountain,  but  a small  grain  of 
sand. 

No  breath.  No  sound.  Just  one  thought: 

You  are  close  to  me! 


Farewell 

A minstrel  must  travel, 

This  is  an  old  custom, 
Throughout  his  melodies 
There's  a hint  of  farewell. 
Will  I be  returning? 

My  love,  that  I do  not  know. 
The  hand  of  death,  so  heavy, 
Breaks  off  many  rosebuds. 


Please  turn  page  quietly. 


Arnold  Schoenberg,  Dank,  Opus  1,  No.  1 (Translated  by  Douglas  Williams) 


Dank 

GroBes  hast  du  mir  gegeben  in  jenen 
Hochstunden, 

Die  fur  uns  bestehen  im  Zeitlosen. 

GroBes  hast  du  mir  gegeben:  ich  danke 
dir! 

Schonheit  schenkten  wir  uns  im  stets 
Wachsenden, 

Was  ich  mir  vorbehielt  im  Raumlosen. 

Schonheit  schenkten  wir  uns:  ich  danke 
dir! 

Ungewollt  schufst  du  mir  noch  das 
Gewaltigste, 

Schufst  mir  das  Niegeahnte:  den  schonen 
Schmerz! 

Tief  in  die  Seele  bohrtest  du  mir 

Ein  finsteres  Schwertweh. 

Dumpf  nachtig  trennend 

Und  dennoch  hell  winterlich  leuchtend. 

Schon!  dreifach  schon!  denn  von  dir  kam 
es  ja! 

Ungewollt  schufst  du  mir  noch  das 
Gewaltigste, 

Schufst  mir  das  Niegeahnte:  ich  danke  dir! 

— Karl  von  Levetzow  (1871-1945) 


Thanks 

So  much  have  you  given  me  in  every 
happy  hour, 

Which  exists  for  us  in  timelessness. 

Much  have  you  given  me:  I thank  you! 

Ever  increasing  beauty  we  gave  each 
other, 

What  I reserved  for  myself  in 
spacelessness. 

We  gave  each  other  beauty:  I thank  you! 

Unintentionally  you  made  me  the  most 
powerful, 

You  made  me  the  unimagined:  the 
beautiful  pain! 

You  penetrate  deep  into  my  soul 

A dark  sword  of  woe. 

Dull,  nocturnal,  and  cutting, 

And  yet,  winter  light  brightens. 

Lovely!  Threefold  lovely!  Because  it  came 
from  you! 

Unintentionally  you  made  me  the  most 
powerful, 

Made  me  the  unimagined:  I thank  you! 


Alban  Berg,  Selections  from  Seven  Early  Songs  (Translated  by  Leslie  Ann  Bradley) 


Nacht 

Dammern  Wolken  uber  Nacht  und  Tal, 
Nebel  schweben,  Wasser  rauschen  sacht. 
Nun  entschleiert  sich's  mit  einemmal: 

0 gib  Acht!  Gib  Acht! 

Weites  Wunderland  ist  aufgetan. 

Silbern  ragen  Berge,  traumhaft  groB, 

Stille  Pfade  silberlicht  talan 
Aus  verborg'nem  SchoB; 

Und  die  hehre  Welt  so  traumhaft  rein. 
Stummer  Buchenbaum  am  Wege  steht 
Schattenschwarz,  ein  Hauch  vom  fernen 
Hain  Einsam  leise  weht. 

Und  aus  tiefen  Grundes  Dusterheit 
Blinken  Lichter  auf  in  stummer  Nacht. 
Trinke  Seele!  Trinke  Einsamkeit! 

0 gib  Acht!  Gib  Acht! 

—Carl  Hauptmann  (1858-1921) 


Night 

Dusky  clouds  over  night  and  valley; 

Mist  floats  above,  water  rushes  gently. 

Now  all  at  once  they  unveil  themselves: 

0 listen!  Take  heed! 

A spacious  wonderland  lies  open. 

Silver  mountains  rise  up,  fantastically  huge, 
Quiet  paths  lit  with  silver  lead  toward  the 
Valley  from  a hidden  place; 

And  the  noble  world  is  so  dreamily  pure. 

A mute  beech-tree  stands  by  the  path, 

Black  with  shadows;  a breath  from  a distant 
grove,  solitary,  softly  wafting. 

And  from  the  deep  darkness  down  below 
Blink  lights  in  the  silent  night. 

Drink,  my  soul!  Drink  in  this  solitude! 

0 listen!  Take  heed! 


Alban  Berg,  Selections  from  Seven  Early  Songs  (Cont'd) 


Im  Zimmer 
Herbstsonnenshein. 

Der  liebe  Abend  blickt  so  still  herein. 

Ein  Feuerlein  rot 

Knistert  im  Ofenloch  und  loht. 

Indoors 

Autumn  sunlight. 

The  lovely  evening  looks  in  so  quietly. 
A little  red  fire 

Crackles  in  the  stove  and  flares  up. 

So,  mein  Kopf  auf  deinen  Knie'n, 

So  ist  mir  gut. 

Wenn  mein  Auge  so  in  deinem  ruht, 

Wie  leise  die  Minuten  zieh'n. 

—Johannes  Schlaf  (1862-1941) 

Thus,  with  my  head  upon  your  knee, 
1 am  content. 

When  my  eyes  rest  in  yours, 

How  softly  do  the  minutes  pass! 

Die  Nachtigall 

Das  macht,  es  hat  die  Nachtigall 
Die  ganze  Nacht  gesungen; 

Da  sind  von  ihrem  siissen  Schall, 
Da  sind  in  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 

The  Nightingale 

It  is  because  the  nightingale 

Sang  all  night  long; 

Because  of  her  sweet  song, 
In  echo  and  re-echo, 

The  roses  have  sprung  up. 

Sie  war  doch  sonst  ein  wildes  Blut, 
Nun  geht  sie  tief  in  Sinnen, 

Tragt  in  der  Hand  den  Sommerhut 
Und  duldet  still  der  Sonne  Glut 
Und  weiR  nicht,  was  beginnen. 

She  was  a wild  one  before. 

Now  she  goes  in  deep  thought, 
Holds  in  her  hand  her  summer  hat 
And  silently  bears  the  sun's  glow 
And  doesn't  know  what  to  do. 

Das  macht,  es  hat  die  Nachtigall 
Die  ganze  Nacht  gesungen; 

Da  sind  von  ihrem  sussen  Schall, 

Da  sind  in  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 

—Theodor  Strom  (1817-1888) 

It  is  because  the  nightingale 
Sang  all  night  long; 

Because  of  her  sweet  song, 
In  echo  and  re-echo, 

The  roses  have  sprung  up. 

Gustav  Mahler,  Selected  Songs  (Translated  by  Malcolm  J.  Merriweather) 


WER  HAT  DIES  LlEDLEIN  ERDACHT? 

Dort  oben  in  dem  hohen  Haus, 

Da  guckt  ein  fein's  lieb's  Madel  heraus, 
Es  ist  nicht  dort  daheime, 

Es  ist  des  Wirts  sein  Tochterlein, 

Es  wohnt  auf  gruner  Heide. 

Who  thought  up  this  little  song? 

Up  there  on  the  mountain,  in  the  remote 
house! 

A lovely  maiden  looks  out  of  the  window. 
She  does  not  live  there: 

She  is  the  little  daughter  of  the  innkeeper, 
And  she  lives  on  the  green  meadow. 

"Mein  Herze  ist  wund, 

Komm  Schatzel  mach's  gesund! 
Dein  schwarzbraune  Auglein, 
Die  haben  mich  vertwundt! 

"My  heart  is  sore! 

Come,  sweet  heart,  make  it  well! 
Your  dark  brown  eyes 
Have  wounded  me. 

Please  turn  page  quietly. 


Gustav  Mahler,  Selected  Songs  (Cont'd) 


Wer  hat  dies  Liedlein  erdacht?  (Cont'd) 

Dein  rosiger  Mund 
Macht  Herzen  gesund. 

Macht  Jugend  verstandig, 

Macht  Tote  lebendig, 

Macht  Kranke  gesund." 

Wer  hat  denn  das  schone  Liedlein 
erdacht? 

Es  haben's  drei  Gans  ubers  Wasser 
gebracht, 

Zwei  graue  und  eine  weiGe; 

Und  wer  das  Liedlein  nicht  singen  kann, 
Dem  wollen  sie  es  pfeifen! 

—Friedrich  Ruckert  (1788-1866) 

BLICKE  MIR  NICHT  IN  DIE  LlEDER! 

Blicke  mir  nicht  in  die  Lieder! 

Meine  Augen  schlag'  ich  nieder, 

Wie  ertappt  auf  boser  Tat. 

Selber  darf  ich  nicht  getrauen, 

Ihrem  Wachsen  zuzuschauen. 

Deine  Neugier  ist  Verrat! 

Bienen,  wenn  sie  Zellen  bauen, 

Lassen  auch  nicht  zu  sich  schauen, 

Schauen  selber  auch  nicht  zu. 

Wann  die  reichen  Honigwaben 
Sie  zu  Tag  gefordert  haben, 

Dann  vor  alien  nasche  du! 

—Friedrich  Ruckert  (1788-1866) 

Um  Mitternacht 

Um  Mitternacht 

Hab1  ich  gewacht 

Und  aufgeblickt  zum  Himmel; 

Kein  Stern  vom  Sterngewimmel 
Hat  mir  gelacht 
Um  Mitternacht. 

Um  Mitternacht 
Hab'  ich  gedacht 
Hinaus  in  dunkle  Schranken. 

Es  hat  kein  Lichtgedanken 
Mir  Trost  gebracht 
Um  Mitternacht. 


Who  thought  up  this  little  song?  (Cont'd) 
Your  rosy  mouth 
Makes  hearts  well. 

Makes  the  young  wise 
Makes  the  dead  come  alive, 

Gives  health  to  the  sick." 

Who  has  thought  up  this  pretty  little  song 
then? 

It  was  brought  over  the  water  by  three 
geese, 

Two  grey  and  one  white; 

And  if  you  cannot  sing  this  little  song, 
They  will  whistle  it  for  you!  Yes! 


DO  NOT  PEEK  AT  MY  SONGS! 

Do  not  peek  at  my  songs! 

My  eyes  I lower, 

As  if  I've  been  caught  in  a naughty  deed. 
I would  not  even  trust  myself 
To  watch  their  growth. 

Your  curiosity  is  a betrayal! 

Bees,  when  they  build  their  cells, 
also  do  not  let  anyone  look  at  them; 
even  themselves. 

When  the  rich  honeycombs 
are  brought  out  into  the  light  of  day, 
you  may  nibble  on  them  in  front  of 
everyone  else! 


At  Midnight 
At  midnight 
I kept  watch 

And  looked  up  to  heaven; 
No  star  in  the  array 
Smiled  down  at  me 
At  midnight. 

At  midnight 

I projected  my  thoughts 
Out  past  the  dark  limits. 
No  trace  of  light 
Brought  me  solace 
At  midnight. 


Gustav  Mahler,  Selected  Songs  (Cont'd) 


Um  Mitternacht  (Cont'd) 

Um  Mitternacht 
Nahm  ich  in  acht 
Die  Schlage  meines  Herzens; 

Ein  einz'ger  Puls  des  Schmerzes 
War  angefacht 
Um  Mitternacht. 

Um  Mitternacht 
Kampft'  ich  die  Schlacht, 

O Menschheit,  deiner  Leiden; 

Nicht  konnt1  ich  sie  entscheiden 
Mit  meiner  Macht 
Um  Mitternacht. 

Um  Mitternacht 
Hab1  ich  die  Macht 
In  deine  Hand  gegeben! 

Herr!  uber  Tod  und  Leben 
Du  haltst  die  Wacht 
Um  Mitternacht! 

—Friedrich  Ruckert  (1788-1866) 

Hugo  Wolf,  Selections  from  Spanisches 
(Translated  by  Laura  Mercado-Wright ) 

IN  DEM  SCHATTEN  MEINER  LOCKEN 
In  dem  Schatten  meiner  Locken 
Schlief  mir  mein  Geliebter  ein. 

Week  ich  ihn  nun  auf?  - Ach  nein! 

Sorglich  strahlt  ich  meine  krausen 
Locken  taglich  in  der  Fruhe, 

Doch  umsonst  ist  meine  Miihe, 

Weil  die  Winde  sie  zerzausen. 
Lockenschatten,  Windessausen 

Schlaferten  den  Liebsten  ein. 

Week  ich  ihn  nun  auf?  - Ach  nein! 

Horen  muB  ich,  wie  ihn  grame, 

DaB  er  schmachtet  schon  so  lange, 

DaB  ihm  Leben  geb1  und  nehme 
Diese  meine  braune  Wange, 

Und  er  nennt  mich  eine  Schlange, 

Und  doch  schlief  er  bei  mir  ein. 

Week  ich  ihn  nun  auf?  - Ach  nein! 

— Paul  Heyse  (1830-1914) 
Translated  from  Anonymous  Spanish  Poet 


At  Midnight  (Cont'd) 

At  midnight 
I began  to  perceive 
The  beating  of  my  heart; 

One  single  pulse  of  pain 
Was  kindled 
At  midnight. 

At  midnight 
I fought  the  battle, 

Oh  mankind,  of  your  suffering; 
I could  not  decide  it 
With  my  own  power 
At  midnight. 

At  midnight 

I surrendered  my  strength 
into  your  hands! 

Lord!  over  death  and  life 
You  keep  watch 
At  midnight! 


In  the  shadow  of  my  tresses 
In  the  shadow  of  my  tresses 
My  beloved  is  asleep. 

Shall  I wake  him  now?  Ah,  no! 

Carefully  I comb  my  messy  curls, 
early  every  morning; 

Yet  my  effort  is  in  vain, 

Because  the  wind  roughs  it  up  all  over  again. 
The  shadows  of  my  tresses,  the  rustling  of 
the  wind, 

Have  lulled  my  love  to  sleep. 

Shall  I wake  him  now?  Ah,  no! 

I must  hear  him  as  he  complains 
That  he  pines  so  long  for  me, 

That  his  life  is  given  and  taken  away  from  him 
By  my  brown  cheek, 

And  he  calls  me  his  little  snake; 

Yet  he  fell  asleep  right  beside  me. 

Shall  I awaken  him  now?  Ah,  no! 


Liederbuch 


Please  turn  page  quietly. 


Hugo  Wolf,  Selections  from  Spanisches  Liederbuch  (Cont'd) 


Ach,  des  Knaben  Augen 
Ach,  des  Knaben  Augen  sind 
Mir  so  schon  und  klar  erschienen, 

Und  ein  Etwas  strahlt  aus  ihnen, 

Das  mein  ganzes  Herz  gewinnt. 

Blickt'  er  doch  mit  diesen  stiffen 
Augen  nach  den  meinen  hin! 

Sah  er  dann  sein  Bild  darin, 

Wiird'  er  wohl  mich  liebend  griifen. 

Und  so  geb'  ich  ganz  mich  hin, 

Seinen  Augen  nur  zu  dienen, 

Denn  ein  Etwas  strahlt  aus  ihnen, 

Das  mein  ganzes  Herz  gewinnt. 

— Paul  Heyse  (1830-1914) 
Translated  from  Anonymous  Spanish  Poet 


Klinge,  klinge,  mein  Pandero 
Klinge,  klinge,  mein  Pandero, 
doch  an  andres  denkt  mein  Herz. 

Wenn  du,  muntres  Ding,  verstandest 
meine  Qual  und  sie  empfandest, 
jeden  Ton,  den  du  entsendest, 
wiirde  klagen  meinen  Schmerz. 

Bei  des  Tanzes  Drehn  und  Neigen 
schlag’  ich  wild  den  Takt  zum  Reigen, 
dal?  nur  die  Gedanken  schweigen, 
die  mich  mahnen  an  den  Schmerz. 

Ach,  ihr  Herrn,  dann  will  im  Schwingen 
oftmals  mir  die  Brust  zerspringen, 
und  zum  Angstschrei  wird  mein  Singen, 
denn  an  andres  denkt  mein  Herz. 

—Alvaro  Fernandez  de  Almeida 
German  translation  by 
Emanuel  von  Geibel  (1815-1884) 


Ah,  the  boy's  eyes 

Ah,  the  boy's  eyes 

are  to  me  so  beautiful  and  clear, 

and  something  shines  out  of  them 

that  wins  my  whole  heart. 

If  he  would  yet  look  with  these  sweet 
eyes  into  mine! 

If  he  saw  then  his  image  in  them, 
he  would  greet  me  lovingly. 

And  so  I give  myself  to  him  completely, 
his  eyes  yet  to  serve, 
because  something  shines  out  of  them 
that  wins  my  whole  heart. 


Ring,  ring,  my  tambourine 
Ring,  ring,  my  tambourine. 

Yet  my  heart  thinks  of  other  things. 

If  you,  joyful  thing,  understood  my  pain 
And  had  compassion, 

Every  tone  that  you  send  out 
Would  cry  out  my  pain. 

At  the  dances  I twist  and  twirl  wildly, 

I mark  the  beat  of  the  round, 

Only  to  quiet  my  thoughts 
That  remind  me  of  my  pain. 

Oh,  good  sirs,  the  swinging 
causes  my  heart  to  burst, 

And  my  singing  comes  out  as  an  anguished  cry, 
For  my  heart  thinks  of  other  things. 


Hugo  Wolf,  Selections  from  Spanisches  Liederbuch  (Cont'd) 


Herr,  was  tract  der  Boden  hier 
Herr,  was  tragt  der  Boden  hier, 

Den  du  trankst  so  bitterlich? 

"Dornen,  liebes  Herz,  fur  mich, 

Und  fur  dich  der  Blumen  Zier." 

Ach,  wo  solche  Bache  rinnen, 

Wird  ein  Garten  da  gedeihn? 

"Ja,  und  wisse!  Kranzelein, 

Gar  verschiedne,  flicht  man  drinnen." 

0 mein  Herr,  zu  wessen  Zier 
Windet  man  die  Kranze?  sprich! 

"Die  von  Dornen  sind  fur  mich, 

Die  von  Blumen  reich  ich  dir." 

— Paul  Heyse  (1830-1914) 
Translated  from  Anonymous  Spanish  Poet 


Lord,  what  does  this  ground  bear 
Lord,  what  does  this  ground  bear. 

That  you  water  it  so  bitterly? 

"Thorns,  dear  heart,  for  me, 

And  for  you  fair  flowers." 

Ah,  where  such  streams  flow, 

Could  a garden  even  grow  there? 

"Yes,  and  know  this!  Garlands  of  many  kinds 
will  one  weave  there!" 

Oh,  my  Lord, 

Who  will  wear  these  garlands?  Speak! 
"Those  of  thorns  are  for  me, 

Those  of  flowers  I offer  you." 


MOGEN  ALLE  BOSEN  ZUNGEN 
Mogen  alle  bosen  Zungen 
Immer  sprechen,  was  beliebt: 

Wer  mich  liebt,  den  lieb'  ich  wieder, 
Und  ich  lieb'  und  bin  geliebt. 

Schlimme,  schlimme  Reden  flustern 
eure  Zungen  schonungslos, 
doch  ich  weiB  es,  sie  sind  lustern 
nach  unschuld'gem  Blute  bloG. 

Nimmer  soil  es  mich  bekummern, 
schwatzt  so  viel  es  euch  beliebt; 
wer  mich  liebt,  den  lieb'  ich  wieder, 
und  ich  lieb'  und  bin  geliebt. 

Zur  Verleumdung  sich  verstehet 
Nur,  wem  Lieb'  und  Gunst  gebrach, 

Weil's  ihm  selber  elend  gehet, 

Und  ihn  niemand  minnt  und  mag. 

Darum  denk'  ich,  daB  die  Liebe, 
Drum  sie  schmahn,  mir  Ehre  giebt; 
Wer  mich  liebt,  den  lieb'  ich  wieder, 
Und  ich  lieb'  und  bin  geliebt. 


Let  ALL  EVIL  TONGUES 
Let  all  evil  tongues 
speak  whatever  they  like: 
whoever  loves  me,  I love  them  back, 
and  I love  and  am  loved. 

Wicked,  wicked  speech 
your  tongues  whisper  scathingly, 
but  I know  they  are  merely 
Lusting  for  innocent  blood. 

Never  shall  I worry  about  it— 
gossip  as  much  as  you  like; 
whoever  loves  me,  I love  them  back, 
and  I love  and  am  loved. 

Slander  is  the  only  thing  they  understand 
they  who  have  missed  out  on  love  and 
affection, 

since  they  themselves  are  so  miserable 
and  no  one  woos  or  wants  them. 

So  then,  I think  that  love, 
which  they  slander,  gives  me  pride; 
whoever  loves  me,  I love  them  back 
and  I love  and  am  loved. 


Please  turn  page  quietly. 


Hugo  Wolf,  Selections  from  Spanisches  Liederbuch  (Cont'd) 


Mogen  alle  bosen  Zungen  (Cont'd) 

Wenn  ich  war’  aus  Stein  und  Eisen, 
Mochtet  ihr  darauf  bestehn, 

Dal?  ich  sollte  von  mir  weisen 
Liebesgrul?  und  Liebesflehn. 

Doch  mein  Herzlein  ist  nun  leider 
Weich,  wie’s  Gott  uns  Madchen  giebt; 

Wer  mich  liebt,  den  lieb’  ich  wieder, 

Und  ich  lieb'  und  bin  geliebt. 

—Emanuel  von  Geibel  (1815-1884) 
Translated  from  Anonymous  Spanish  Poet 


Let  all  evil  tongues  (Cont'd) 

If  I were  made  of  stone  and  iron, 
you  might  insist  then 
that  I should  reject 
love's  greeting  and  love's  plea. 

But  my  little  heart  is  yet  tender  now, 
as  God  gives  to  us  girls; 
whoever  loves  me,  I love  them  back, 
and  I love  and  am  loved. 


Joseph  Marx,  Selected  Songs  (Translated  by  Adrienne  Pardee) 


Die  Begegnung 

Ich  bin  durch  einen  schonen  Wald 
gekommen, 

Wo  gruner  Lorbeer  und  Wacholder  stand; 

Drin  hab'  ich  einen  Jungling 
wahrgenommen, 

Der  war  mit  Namen  Herzensdieb  genannt. 

Dass  Ihr  derselbe  seid,  hab'  ich 
vernommen, 

An  Euren  Farben  hab'  ich  Euch  erkannt; 

An  Eure  Schonheit  kannt'  ich  Euch  im  Nu, 

Man  warnt  vor  Euch:  ich  lache  nur  dazu. 

— Paul  Heyse  (1830-1914) 


The  Encounter 

I came  through  a beautiful  forest, 

Where  green  bay  leaves  and  junipers  stood; 
There,  I saw  a young  man, 

Who  was  known  by  the  name  "Heart’s  thief." 
That  you  are  he,  I have  heard, 

I recognized  you  by  your  complexion; 

Your  handsomeness  tipped  me  off  instantly, 
I've  been  warned  about  you;  I just  laugh  it 
off! 


Seuge  Nacht 

Im  Arm  der  Liebe  schliefen  wir  selig  ein. 
Am  off'nen  Fenster  lauschte  der 
Sommerwind, 

Und  uns'rer  Atemzuge  Frieden  trug  er 
hinaus  in  die  helle  Mondnacht. 

Und  aus  dem  Garten  tastete  zagend  sich 
Ein  Rosenduft  an  uns'rer  Liebe  Bett 
Und  gab  uns  wundervolle  Traume. 

Traume  des  Rausches  so  reich  an 
Sehnsucht. 

—Ono  Erich  Hartleben  (1864-1905) 


Heavenly  Night 

In  the  arms  of  love,  we  blissfully  fell  asleep. 
Through  the  open  window,  the  summer  wind 
eavesdropped, 

And  it  carried  our  breath  of  peaceful 
Tranquility  out  into  the  bright  moonlight. 

And  from  the  garden,  the  gorgeous  scent  of  a 
Rose  haltingly  felt  its  way  to  our  bed  of  love, 
Giving  us  wonderful  dreams. 

Dreams  of  intoxication,  so  rich  with  longing. 


Joseph  Marx,  Selected  Songs  (Cont'd) 


UND  GESTERN  HAT  ER  MIR  ROSEN  GEBRACHT 
Und  gestern  hat  er  mir  Rosen  gebracht, 

Sie  haben  geduftet  die  ganze  Nacht, 

Fur  ihn  geworben,  der  meiner  denkt. 

Da  hab'  ich  den  Traum  einer  Nacht  ihm 
geschenkt. 

Und  heute  geh'  ich  und  lachle  stumm, 
Trag'  seine  Rosen  mit  mir  herum 
Und  warte  und  lausche  und  geht  die  Tur 

So  zittert  mein  Herz,  ach  kam'  er  zu  mir! 

Und  kusse  die  Rosen,  die  er  mir  gebracht 
Und  gehe  und  suche  den  Traum  der 
Nacht! 

—Thekla  Ungen  (1866-1931) 

Nocturne 

SuR  duftende  Lindenblute  in  quellender 
Juninacht. 

Eine  Wonne  aus  meinem  Gemiite  ist  mir 
in  Sinnen  erwacht. 

Als  klange  vor  meinen  Ohren 
Leise  das  Lied  vom  Gluck, 

Als  tone,  die  lange  verloren, 
die  Jugend  leise  zuriick. 

SiiR  duftende  Lindenblute  in  quellender 
Juninacht. 

Eine  Wonne  aus  meinem  Gemiite  ist  mir 
zu  Schmerzen  erwacht. 

—Otto  Erich  Hartleben  (1864-1905) 


And  yesterday,  he  brought  me  roses 
And  yesterday,  he  brought  me  roses, 

Their  scent  was  fragrant  the  whole  night 
through, 

They  courted  me  in  his  absence, 

So  I gave  him  the  dream  of  a night. 

And  today,  I go  on,  smiling  silently, 

Carrying  his  roses  about  with  me, 

And  I wait,  and  listen,  and  with  each  creak  of 
the  door, 

My  heart  trembles:  Ah,  if  only  he  would 
come  to  me! 

And  I kiss  the  roses  he  brought  to  me. 

And  go  on,  and  seek  the  dream  of  the  night! 


Nocturne 

Sweetly  fragrant  linden  blossoms  in  the 
swelling  June  night. 

A blissfulness  from  deep  within  my  soul  has 
awoken  in  my  senses. 

It  is  as  if  the  song  of  happiness 

Rang  softly  in  my  ears, 

As  if  long-lost  youth  echoed 

quietly  back  to  me. 

Sweetly  fragrant  linden  blossoms  in  the 
swelling  June  Night. 

A blissfulness  from  deep  within  my  soul  has 
awoken  great  pains. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Canciones  amatorias  (1915) 

Descubrase  el  pensamiento  de  mi  secreto 
cuidado 

Mira  que  soy  nina,  iamor,  dejame! 

No  lloreis,  ojueios 

Llorad,  corazon,  que  teneis  razon 

Gracia  mia 

Jennifer  Taverner,  soprano 
Matthew  Gemmill,  piano 


Enrique  Granados 

(1867-1916) 


Carlos  Lopez  Buchardo  Cinco  canciones  Argentinas  (al  estilo  popular) 

(1881-1948)  (1935) 

Prendiditos  de  la  mono 
Si  lo  hallas... 

Frescos  sombras  de  sauces... 

Oye  mi  llanto 
jMalhaya  la  suerte  mia! 

Wesley  Brax,  baritone 

Ryan  MacEvoy  McCullough,  piano 


Joaquin  Rodrigo  Vidre 

(1901-1999) 


Cuatro  madrigales  amatorios  (1947) 
i.Con  que  la  lavare? 

Vos  me  matasteis 
£De  donde  venis,  amore? 

De  los  alamos  vengo 

Sharin  Apostolou,  soprano 
Elena  Lacheva,  piano 


Joaquin  Turina  Poema  en  forma  de  condones  (1917) 

(1882-1949)  Dedicatoria 

Nunca  olvida 
Can  tares 
Los  dos  miedos 
Las  locas  por  amor 

Martin  Bakari,  tenor 
Katherine  Dowling,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Linda  Hall 
(Rodrigo),  Kayo  Iwama  (Turina),  Lucy  Shelton  (Granados), 
and  Alan  Smith  (Buchardo). 


(Translated  by  Jennifer  Taverner) 


Texts  and  Translations 

Enrique  Granados,  Canciones  amatorias 
Descubrase  el  pensamiento  de  mi 

SECRETO  CUIDADO 
Descubrase  el  pensamiento 
de  mi  secreto  cuidado, 
pues  descubrir  mis  dolores, 
mi  vivir  apasionado; 
no  es  de  agora  mi  pasion, 
dias  ha  que  soy  penado. 

Una  senora  a quien  sirvo 
mi  servir  tiene  olvidado. 

Su  beldad  me  hizo  suyo, 
el  su  gesto  tan  pulido 
en  mi  alma  esta  esmaltado. 
i Ay ! jAy  de  mi'! 

Que  la  mire,  que  la  mire 
para  vivir  lastimado, 
para  llorar  y planir 
glorias  del  tiempo  pasado. 
i Ay ! Mi  servir  tiene  olvidado. 

—Anonymous 


Let  me  unveil  the  thought  of  my  hid- 
den secret 

Let  me  unveil  the  thought 

of  my  hidden  secret, 

and  reveal  my  anguish, 

my  impassioned  life; 

my  passion  is  not  new, 

for  days  I've  already  been  suffering. 

A lady  whom  I serve 
has  forgotten  my  servitude. 

Her  beauty  made  me  hers; 
her  gleaming  face 
is  engraved  in  my  soul. 

Ah,  woe  is  me— 
who  gazed  upon  her, 
only  to  live  in  grief, 
to  weep  and  lament 
the  glories  of  times  gone  by. 

Ah!  She  has  forgotten  my  servitude. 


i 


Enrique  Granados,  Condones  amatorias  (Cont'd) 

Mira  que  soy  nina,  iAMOR,  dejame!  Look,  I am  but  a child,  love,  let  me  be! 


Mira  que  soy  nina,  iamor,  dejame! 
iAy,  ay,  ay,  que  me  morire! 

Look,  1 am  but  a child,  love,  let  me  be! 
Ah!  for  1 shall  die! 

Paso,  amor,  no  seas  a mi  gusto  estrano, 
no  quieras  mi  dano,  pues  mi  bien  deseas; 
basta  que  me  veas  sin  llegarteme. 
iAy,  ay,  ay,  que  me  morire! 

Gently,  love,  do  not  thwart  my  desire, 
do  not  wish  me  harm,  since  you  wish  me  well 
it  is  enough  to  see  me  without  coming  near  me 
Ah!  for  1 shall  die! 

No  seas  agora,  por  ser  atrevido; 
se  agradecido  con  la  que  te  adora, 
que  asi  se  desdora  mi  amor  y tu  fe. 
iAy,  ay,  ay,  que  me  morire! 

Do  not  now  be  daring, 
be  grateful  to  the  one  who  adores  you, 
or  you  will  tarnish  my  love  and  your  faith. 
Ah!  for  1 shall  die! 

Mira  que  soy  nina  ... 

—Anonymous 

Look,  1 am  but  a child.... 

NO  LLOREIS,  OJUELOS 
No  lloreis,  ojuelos, 
porque  no  es  razon 
que  More  de  celos 
quien  mata  de  amor. 

Don't  cry,  little  eyes 
Don't  cry,  little  eyes, 
for  there's  no  reason 
to  cry  with  jealousy 
if  you  kill  with  love. 

Quien  puede  matar 
no  intente  morir, 
si  hace  con  reir 
mas  que  con  llorar. 

She  who  can  kill 
should  not  try  to  die, 
if  with  laughter 

she  can  do  more  than  with  crying. 

No  lloreis,  ojuelos.... 

—Lope  Felix  de  Vega  Carpio  (1562-1635) 

Don't  cry,  little  eyes.... 

Llorad,  corazon,  que  teneis  razon 
Lloraba  la  nina  (y  tenia  razon) 
la  prolija  ausencia  de  su  ingrato  amor. 
Dejola  tan  nina,  que  apenas,  creo  yo 
que  tenia  los  anos  que  ha  que  la  dejo. 

Llorando  la  ausencia  del  galan  traidor, 
la  halla  la  luna  y la  deja  el  sol, 
anadiendo  siempre  pasion  a pasion, 
memoria  a memoria,  dolor  a dolor, 
i Llorad,  corazon,  que  teneis  razon! 

—Luis  de  Gongora  y Argote 
(1561-1627) 

Weep,  heart,  for  you  have  reason 
The  girl  lamented  (and  with  reason) 
the  prolonged  absence  of  her  ungrateful  lover. 
He  left  her  so  young,  that  1 believe 
she  was  barely  as  old  as  the  years  since  he  left 
her. 

Lamenting  the  absence  of  her  faithless  gallant, 
she  is  found  by  the  moon  and  left  by  the  sun, 
ever  heaping  passion  on  passion, 
memory  on  memory,  sadness  on  sadness. 
Weep,  heart,  for  you  have  reason. 

Please  turn  page  quietly. 


Enrique  Granados,  Condones  amatorias  (Cont'd) 

Gracia  mia  My  graceful  one 


Gracia  mia,  juro  a Dios 
que  sois  tan  bella  criatura 
que  a perderse  la  hermosura 
se  tiene  de  hallar  en  vos. 

My  graceful  one,  1 swear  to  God 
that  you  are  so  beautiful  a creature, 
that  were  beauty  to  be  lost 
it  would  be  found  in  you. 

Fuera  bien  aventurada 
en  perderse  en  vos  mi  vida 
porque  viniera  perdida 
para  salir  mas  ganada. 

It  would  be  a rich  blessing 
for  my  life  to  be  lost  in  you, 
because  it  would  have  been  lost 
only  to  emerge  enriched. 

i Ah ! Sereis  hermosuras  dos 
en  una  sola  figura, 
que  a perderse  la  hermosura 
se  tiene  de  halier  en  vos. 

Ah!  You  would  be  two  beauties 
in  one  single  body, 
that  were  beauty  to  be  lost 
it  would  be  found  in  you. 

En  vuestros  verdes  ojuelos 
nos  mostrais  vuestro  valor 
que  son  causa  del  amor 
y las  pestanas  son  cielos; 
nacieron  por  bien  de  nos. 

In  your  little  green  eyes 
you  show  us  your  worth 
for  they  are  the  cause  of  love 
and  your  eyelashes  are  heavens 
created  for  our  delight. 

Gracia  mia  ... 

—Anonymous 

My  graceful  one... 

Carlos  Lopez  Buchardo,  Cinco  Condones  Argentinas  (Translated  by  Wesley  Brax) 
Prendiditos  de  la  mano  Gently  holding  their  hands 


Vienen  bajando  el  faldeo 
Felicinda  y su  Ciriaco. 
Vienen  los  dos,  en  silencio, 
prendiditos  de  la  mano. 

They  come  down  the  slope, 
Felicinda  and  her  Ciriaco. 
They  come  in  silence, 
gently  holding  their  hands. 

iQue  pudo  haber  ese  dia 
entre  los  enamorados, 
que  vienen  tan  en  silencio, 
prendiditos  de  la  mano? 

What  could  have  happened  that  day 
between  the  lovers, 
that  came  such  silence, 
gently  holding  their  hands? 

Felicinda,  dame  un  beso, 
fue  el  pedido  de  Ciriaco... 
Y besaronse,  en  silencio, 
prendiditos  de  la  mano. 

Felicinda,  give  me  a kiss, 
requested  Ciriaco... 

And  they  kissed  each  other  in  silence, 
gently  holding  their  hands. 

Y asi  que  un  beso  se  dieron 
tan  confusos  se  quedaron 
que,  mirandose  a los  ojos, 
se  volvieron,  en  silencio, 
prendiditos  de  la  mano. 

—Miguel  A.  Camino  (1877-1944) 

They  gave  each  other  such  a kiss 
that  it  gave  them  such  confusion 
that,  looking  into  each  other's  eyes, 
they  returned  in  silence, 
gently  holding  hands. 

Carlos  Lopez  Buchardo,  Cinco  condones  argentinas  (Cont'd) 
Si  lo  hallas...  If  you  find  her... 


Aguita  que  vas  p'abajo 
llevada  por  la  corriente 
detras  de  t(  yo  me  irfa 
en  busca  del  bien  ausente. 

Little  stream,  if  you  flow  downward 
carried  by  the  current, 
behind  you  1 would  go 
searching  for  my  dear  absent  lover. 

Si  lo  hallas  en  tu  camino, 
no  le  causes  ningun  dano; 
por  mi,  besalo  mil  veces 
en  mi,  besalo  mil  veces 
en  las  manos  si  te  toca 
y si  te  bebe,  en  los  labios. 

—Miguel  A.  Camino  (1877-1944) 

If  you  find  her  on  your  way, 
don't  harm  her; 

for  me,  kiss  her  a thousand  times, 
in  my  stead,  kiss  her  a thousand  times, 
on  her  hands  if  she  touches  you 
and  if  she  drinks  you,  on  the  lips. 

Frescas  sombras  de  sauces... 
Frescas  sombras  de  sauces 
me  brindan  tus  miradas, 
airecito  'e  la  sierra 
son  tus  palabras. 

The  cool  shade  of  the  willows... 

Your  eyes  offer  me 

the  cool  shade  of  the  willows. 

Your  words  are  the  mountain  breeze. 

Verdor  de  los  naranjos,  mi  vida! 
son  tus  promesas; 
que  cuartiando  esperanzas 
a mi  alma  llegan. 

Your  promises,  my  darling! 

are  the  greenery  of  the  orange  trees; 

That  quartered  hopes 

reach  my  soul. 

Frescor  de  chirimoyos 
tienen  tus  labios 
cada  vez  que  los  veo,  mi  vida ! 
me  tienta  el  diablo. 

Your  lips  have 

the  freshness  of  the  apple  tree 
and  every  time  1 see  them 
1 am  tempted  by  the  devil. 

Al  parque  oloroso 
tu  amor  es  aspero 
como  el  cedron  que  cura 
males  y dafios. 

To  the  fragrant  park 
your  love  is  pungent 
like  the  cedar  that  cures 
ailments  and  injuries. 

Y como  agua  que  bana,  mi  vida! 
campos  resecos, 

y al  riego  de  tus  ternuras,  mi  vida! 
florecen  besos. 

—Miguel  A.  Camino  (1877-1944) 

And  like  the  water  that  bathes,  my  darling 
parched  fields, 

in  the  inundations  of  your  tenderness,  my 
darling 

kisses  blossom. 

Please  turn  page  quietly. 


Carlos  Lopez  Buchardo,  Cinco  condones  argentinas  ( Cont'd ) 
Oye  mi  llanto  Hear  my  weeping 


Ya  que  tu  amor  me  desprecia 
oye  lo  que  por  ti  lloro, 
lo  que  por  ti  voy  cantando: 
ya  que  por  ti  sufro, 
ya  que  por  ti  canto, 
desplerta  y oye  mi  llanto. 

Now  that  your  love  despises  me 
hear  the  one  that  weeps  for  you, 
the  one  that  comes  singing  for  you: 
now  that  1 suffer  for  you, 
now  that  1 sing  for  you, 
awaken  and  hear  my  weeping. 

dPorque  no  vienes,  mi  cielo, 
cuando  mi  amor  te  supiica 
que  acudas  a mi  llamado? 

Si  por  tu  desprecio 
mi  cancion  es  llanto, 
no  rias,  cuando  yo  canto. 

Why  will  you  not  come,  my  heaven, 
when  my  love  begs  you 
to  answer  to  my  call? 

If  because  of  your  contempt 
my  song  is  crying, 
don't  laugh  when  1 sing. 

Ya  que  tu  amor  es  un  sueno, 
ha  de  llegar  a tu  oido 
lo  que  por  ti  estoy  cantando: 
si  porque  te  quiero 
lloro  lo  que  canto, 
despierta  y oye  mi  llanto. 

—Miguel  A.  Camino  (1877-1944) 

Since  your  love  is  a dream, 
now  must  come  into  your  ear 
that  which  1 am  singing  for  you: 
if  because  1 love  you 
1 weep  in  my  song, 
awaken  and  hear  my  weeping. 

iMALHAYA  LA  SUERTE  MIA! 
Cuando  iba  a ver  a Rosario 
lo  hacia  tranquito  a tranco; 
y al  llegar  a la  tranquera 
ella  me  estaba  esperando. 

Cursed  is  my  fate! 

When  1 went  to  see  Rosario 
she  would  walk  to  the  doorway; 
and  upon  arriving  at  the  gate 
she  would  be  waiting  for  me. 

Y cuando  adrede, 
a verla  no  iba, 
allf  se  estaba  clavada 
hasta  que  apuntaba  el  dia. 

And  when  purposely, 

1 did  not  go  to  see  her, 
she  was  stuck  there 
until  daybreak. 

Contigo  tengo  'e  comerme 
un  ciento  y medio  'e  duraznos, 
pa  largarte  los  carozos 
contra  la  puerta  del  rancho. 

With  you  1 have  to  eat 
a hundred  and  a half  and  peaches, 
to  throw  the  pits 
against  the  gate  of  the  ranch. 

Y aura  me  toca,  por  tus  mentiras, 
hacer  lo  que  la  Rosario 
esperarte  noche  y dia. 
iMalhaya  la  suerte  mia! 

—Miguel  A.  Camino  (1877-1944) 

And  now  it's  my  turn,  because  of  your  lies, 
to  do  as  did  Rosario— 
wait  for  you  night  and  day. 

Cursed  is  my  fate! 

Joaquin  Rodrigo,  Cuatro  madrigales  amatorios  (Translated  by  Sharin  Apostolou) 


dCON  QUE  LA  LAVARE? 
d Con  que  la  lavare  la  tez  de  la  mi  cara? 
dCon  que  la  lavare,  que  vivo  mal  penada? 

Lavanse  las  casadas  con  agua  de  limones, 
lavome  yo,  cuitada,  con  penas  y dolores. 

—Juan  VAsquez  (c. 1510-1560) 

VOS  ME  MATASTEIS 

Vos  me  matasteis,  nina  en  cabello, 

vos  me  habeis  muerto. 

Riberas  de  un  rio  vi  moza  vfrgen, 

Nina  en  cabello,  vos  me  matasteis, 

Nina  en  cabello,  vos  me  habeis  muerto. 

—Juan  Vasquez  (c.  1510-1560) 

c.De  donde  venis,  amore? 
dDe  donde  venis,  amore? 

Bien  se  yo  de  donde. 
dDe  donde  venis,  amigo? 

Fuere  yo  testigo,  bien  se  yo  de  donde. 

—Juan  VAsquez  (c.1510-1560) 

De  LOS  ALAMOS  VENGO 
De  los  alamos  vengo,  madre, 
de  ver  como  los  menea  el  aire. 

De  los  alamos  de  Sevilla, 
de  ver  a mi  linda  amiga. 

—Juan  VAsquez  (c.1510-1560) 


With  what  will  I wash? 

With  what  will  I wash  the  skin  on  my  face? 
With  what  will  I wash,  as  I live  so  badly 
punished? 

The  wives  wash  with  lemon-water, 
Miserable,  I wash  with  shame  and  pain. 


YOU  HAVE  KILLED  ME 

You  have  killed  me,  girl  with  the  long  hair, 

You  have  slain  me. 

By  the  banks  of  the  river  I saw  a virgin  maiden, 
Girl  with  the  long  hair,  you  have  killed  me. 

Girl  with  the  long  hair,  you  have  slain  me. 


From  where  did  you  come,  love? 

From  where  did  you  come,  love? 

I know  well  from  where. 

From  where  did  you  come,  friend? 

If  I were  a witness,  I'd  know  well  from  where. 


From  the  poplars  I come 
From  the  poplars  I come.  Mother, 
From  seeing  how  they  move  in  the  air. 
From  the  poplars  of  Seville 
From  seeing  my  lovely  lady. 


Joaquin  Turina,  Poema  en  forma  de  condones  (Translated  by  Martin  Bakari) 
Nunca  olvida  Never  forget 


Ya  que  este  mundo  abandono 
antes  de  dar  cuenta  a Dios, 
aqui  para  entre  los  dos 
mi  confesion  te  dire. 

Now  that  1 am  leaving  this  world, 
before  1 give  my  account  to  the  Lord, 
here  between  the  two  of  us 
1 will  confess  to  you. 

Con  toda  el  alma  perdono 
hasta  a los  que  siempre  he  odiado. 
iA  ti  que  tanto  te  he  amado 
nunca  te  perdonare! 

—Ramon  de  Campoamor  (1817-1901) 

With  all  my  soul  1 forgive 
even  those  1 have  always  hated. 

But  you,  whom  1 have  loved  so  much, 
1 shall  never  forgive! 

Cantares 

Ay!  Mas  cerca  de  mi  te  siento 
cuando  mas  huyo  de  ti, 
pues  tu  imagen  es  en  mi 
sombra  de  mi  pensamiento. 

Songs 

Ah!  The  closer  1 feel  you  are  to  me, 
the  more  1 flee  from  you, 
for  your  image  is  within  me 
as  a shadow  of  my  thoughts. 

Vuelvemelo  a decir, 
pues  embelesado  ayer 
te  escuchaba  sin  oir 
y te  miraba  sin  ver. 

—Ramon  de  Campoamor  (1817-1901) 

Tell  me  again, 

for  yesterday,  enthralled, 

1 listened  to  you  without  hearing 
and  looked  at  you  without  seeing. 

Los  DOS  MIEDOS 

Al  comenzar  la  noche  de  aquel  dia 
ella  lejos  de  mi, 

iPor  que  te  acercas  tanto?  me  decia. 
Tengo  miedo  de  ti. 

The  two  fears 
At  nightfall  on  that  day, 
far  from  me  she  said: 

Why  do  you  come  so  close? 
1 am  afraid  of  you. 

Y despues  que  la  noche  hubo  pasado 
dijo,  cerca  de  mi: 

iPor  que  te  alejas  tanto  de  mi  lado? 
iTengo  miedo  sin  ti! 

—Ramon  de  Campoamor  (1817-1901) 

And  after  the  night  had  passed, 
close  to  me  she  said: 

Why  move  so  far  away? 

1 am  afraid  without  you. 

Las  locas  por  amor 
Te  amare,  diosa  Venus,  si  prefieres 
que  te  ame  mucho  tiempo  y con  cordura' 
y respondio  la  diosa  de  Citeres: 

'Prefiero  como  todas  las  mujeres 
que  me  amen  poco  tiempo  y con  locura.' 

—Ramon  de  Campoamor  (1817-1901) 

Crazy  for  love 

'1  shall  love  you,  divine  Venus,  if  you  wish 
that  1 love  you  long  and  wisely.' 

And  the  goddess  of  Cythera  replied: 

'1  wish,  like  all  women, 

to  be  loved  fleetingly  and  madly.' 
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November  15,  2007  (sell) 

“The  obvious  answer  is  a temporary  position 
in  cash.” 

The  stock  market  fell  48.9%  after  that  sell 
signal. 

March  6,  2009  (buy) 

“Expect  a bottom  for  the  S&P  500  at  660 
points.” 

The  stock  market  rose  63.2%  from  that  buy 
signal  to  the  end  of  2009. 

April  4,  2010  (sell) 

“...The  bottom  line  is  a correction  is  coming, 
but  it’s  not  a crash...  Signs  of  a longer-than- 
typical  correction." 

July  14.  2010  (buy) 

“...the  correction  is  over...being  in  cash  is  a 
risky  proposition.” 


VISIT  US  AT  WWW.BERKSHIREMM.COM  OR  CALL  888.232.6072 

The  S&P  500  Index  (S&P)  has  been  used  as  a comparative  benchmark  because  the  goal  of  the  above  strategy  was  to  provide  equity-like  returns.  The  S&P  is  one  of  the  world's  most 
recognized  indexes  by  investors  and  the  investment  industry  for  the  equity  market.  The  S&P,  however,  is  not  a managed  portfolio  and  is  not  subject  to  advisory  fees  or  trading  costs. 
Investors  cannot  invest  directly  in  the  S&P  500  Index.  The  S&P  returns  also  reflect  the  reinvestment  of  dividends.  Berkshire  Money  Management  is  aware  of  the  benchmark  comparison 
guidelines  set  forward  in  the  SEC  Clover  No-Action  Letter  (1986)  and  compares  clients'  performance  results  to  a benchmark  or  a combination  of  benchmarks  most  closely  resembling 
clients'  actual  portfolio  holdings.  However,  investors  should  be  aware  that  the  referenced  benchmark  funds  may  have  a different  composition,  volatility,  risk,  investment  philosophy,  holding 
times,  and/or  other  investment-related  factors  that  may  affect  the  benchmark  funds’  ultimate  performance  results.  Therefore,  an  investor’s  individual  results  may  vary  significantly  from  the 
benchmark’s  performance.  All  indicated  stock  market  calls  and  associated  commentary  are  that  of  Allen  Harris  & Berkshire  Money  Management  and  have  no  relationship  to  NDR/MDR. 


May  11,  2001  (sell) 

“Don’t  get  too  scientific. ..just  askyourself; 
does  it  feel  like  a recession?  We  don’t  think 
it  feels  as  bad  as  1990-1991,  but  it  is  bad 
enough.” 

The  stock  market  fell  16.5%  until  our  next 

buy  signal. 

September  28,  2001  (buy) 

"Equity  valuations  are  better  than  they  have 
been  in  years.” 

The  stock  market  rose  10.4%  until  our  next 

sell  signal. 

January  1,  2002  (sell) 

“I've  had  my  three  months  of  bullishness, 
but  now  I must  adhere,  once  again,  to  a 
more  bearish  sentiment." 

The  stock  market  fell  30%  until  our  next 

buy  signal. 


May  10,  2002  (sell) 


“If  [the  NASDAQ]  pierces  the  1600  level 
again,  the  prudent  investor  will  not  hold 
out  for  another  relief  rally...the  NASDAQ  is 
setting  up  for  a retest  of  the  September 
[2007I  lows  of  the  1400s." 

October  11,  2002  (buy) 

“The  VIX  broke  50  [on  October  10th],  and 
that  is  my  buy  signal  this  time.” 

The  stock  market  rose  80%  until  our  next 

sell  signal. 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Judy  Moss  Feingold,  Chairman  • Noubar  Afeyan  • David  Altshuler  • Diane  M.  Austin  • 

Judith  W.  Barr  • Lucille  M.  Batal  • Linda  J.L.  Becker  • Paul  Berz  • James  L.  Bildner  • 

Mark  G.  Borden  • Partha  Bose  • Anne  F.  Brooke  • Stephen  H.  Brown  • Gregory  E.  Bulger  • 
Joanne  Burke  • Ronald  G.  Casty  • Richard  E.  Cavanagh  • Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • Ranny  Cooper  • 
James  C.  Curvey  • Gene  D.  Dahmen  • Jonathan  G.  Davis  • Paul  F.  Deninger  • 

Ronald  F.  Dixon  • Ronald  M.  Druker  • Alan  Dynner  • Philip  J.  Edmundson  • 

Ursula  Ehret-Dichter  • John  P.  Eustis  II  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • 

Steven  S.  Fischman  • John  F.  Fish  • Sanford  Fisher  • Robert  Gallery  • Robert  P.  Gittens  • 
Carol  Henderson  • Stuart  Hirshfield  • Susan  Hockfield  • Roger  Hunt  • William  W.  Hunt  • 
Valerie  Hyman  • Ernest  Jacquet  • Everett  L.  Jassy  • Stephen  J.  Jerome  • 

Darlene  Luccio  Jordan,  Esq.  • Paul  L.Joskow  • Stephen  R.  Karp  • Douglas  A.  Kingsley  • 
Robert  Kleinberg  • John  L.  Klinck,  Jr.  • Faria  H.  Krentzman  • Peter  E.  Lacaillade  • 

Charles  Larkin  • Robert  J.  Lepofsky  • Nancy  K.  Lubin  • Jay  Marks  • Jeffrey  E.  Marshall  • 

C.  Ann  Merrifield  • Dr.  Martin  C.  Milun,  Jr.  • Maureen  Miskovic  • Robert  Mnookin  • 

Paul  M.  Montrone  • Sandra  O.  Moose  • Robert  J.  Morrissey  • J.  Keith  Motley,  Ph.D.  • 

Cecile  Higginson  Murphy  • Peter  Palandjian  • Vincent  Panetta,  Jr.  • Joseph  Patton  • 
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Ann  M.  Philbin  • Wendy  Philbrick  • May  H.  Pierce  • Claudio  Pincus  • Lina  S.  Plantilla,  M.D.  • 
Joyce  L.  Plotkin  • Jonathan  Poorvu  • Dr.  John  Thomas  Potts,  Jr.  • William  F.  Pounds  • 

Claire  Pryor  • John  Reed  • Dr.  Carmichael  Roberts  • Susan  Rothenberg  • Alan  Rottenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Donald  L.  Shapiro  • Gilda  Slifka  • Christopher  Smallhorn  • 
Michael  B.  Sporn,  M.D.  • Margery  Steinberg  • Patricia  L.  Tambone  • Jean  Tempel  • 

Douglas  Thomas  • Mark  D.  Thompson  • Albert  Togut  • Diana  Osgood  Tottenham  • 

Joseph  M.  Tucci  • Robert  A.  Vogt  • David  C.  Weinstein  • Dr.  Christoph  Westphal  • 

James  Westra  • Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

George  W.  Berry  • William  T.  Burgin  • Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  • Joan  P.  Curhan  • Phyllis  Curtin  • Tamara  P.  Davis  • 

Mrs.  Miguel  de  Bragan^a  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 
Harriett  Eckstein  • George  Elvin  • Pamela  D.  Everhart  • J.  Richard  Fennell  • Lawrence  K.  Fish  • 
Myrna  H.  Freedman  • Peter  H.B.  Frelinghuysent  • Mrs.  Thomas  Galligan,  Jr.  • 

Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • Jordan  Golding  • Mark  R.  Goldweitz  • 

Michael  Halperson  • John  Hatnill  • Deborah  M.  Hauser  • Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  • Lolajaffe  • Michael  Joyce  • Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • Robert  K.  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Edwin  N.  London  • Frederick  H.  Lovejoy,  Jr.  • 
Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • Joseph  B.  Martin,  M.D.  • 
Joseph  C.  McNay  • Albert  Merck  • John  A.  Perkins  • Dr.  Tina  Young  Poussaint  • 

Daphne  Brooks  Prout  • Patrick  J.  Purcell  • Robert  E.  Remis  • John  Ex  Rodgers  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Samuel  Thorne  • Paul  M.  Verrochi  • Robert  A.  Wells  • Mrs.  Joan  D.  Wheeler  • 

Margaret  Williams-DeCelles  • Mrs.  John  J.  Wilson t • Richard  Wurtman,  M.D. 
t Deceased 
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Established  1974 


Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overruns: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at s 1 .99  Over  13,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 
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We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left. 

Our  retail  store/warehouse  is  3.8  miles  east  of 
Stockbridge  on  Route  102  in  Lee  (please  see  map). 
Summer  hours  (6/27-8/29):  Monday  - Saturday,  10-5  30 


Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

( Archivally  mounted  in  acid-free  18"  x 21  white  mat) 


Stockbridge 
Main  St. 
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ROUTE  102,  LEE  • 413-243-4080  • WWW.BERKSHIRERECORDOUTLET.COM 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development — Institutional  Giving,  Events,  and  Administration 
Elizabeth  P.  Roberts,  Director  of  Development — Campaign  and  Individual  Giving 
Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  • Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  • Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H R.  Costa,  Technical  Director  • Vicky  Dominguez,  Operations  Manager  • Jake  Moerschel,  Assistant 
Stage  Manager  • Julie  Giattina  Moerschel,  Concert  Operations  Administrator  • Leah  Monder,  Production 
Manager  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage  Technician  • Mark  B.  Rulison, 

Chorus  Manager 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  • Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  • Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  • Pam  Wells,  Controller 

Mimi  Do , Budget  Manager  • Thomas  Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant 
to  the  Business  Management  Team  • Karen  Guy,  Accounts  Payable  Supervisor  • David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  • John  O’Callaghan,  Payroll  Supervisor  • Nia  Patterson,  Accounts 
Payable  Assistant  • Harriet  Prout,  Accounting  Manager  • Mario  Rossi,  Staff  Accountant  • Teresa  Wang, 
Staff  Accountant  • Audrey  W'ood,  Senior  Investment  Accountant 

Development 

Joseph  Chart,  Director  of  Major  Gifts  • Susan  Grosel,  Director  of  Annual  Funds  • Nina  Jung,  Director  of 
Development  Events  and  Volunteer  Outreach  • Rvan  Lose)',  Director  of  Foundation  and  Government  Relations  • 
John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  • Richard  Subrizio,  Director  of  Development 
Communications  • Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 
Cara  Allen,  Development  Communications  Coordinator  • Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  • Stephanie  Baker,  Campaign  Manager  • Amanda  Bedford,  Data  Project  Coordinator  • 

Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  E.  Bouvier,  Donor  Relations  Officer  • 

Maria  Capello,  Grant  Writer  • Diane  Cataudella,  Associate  Director  of  Donor  Relations  • 

Catherine  Cushing,  Annual  Funds  Project  Coordinator  • Emily  Diaz,  Donor  Information  and  Data 
Coordinator  • Allison  Goossens,  Associate  Director  of  Society  Giving  • David  Giant,  Development  Operations 
Manager  • Barbara  Hanson,  Major  Gifts  Officer  • James  Jackson,  Assistant  Director  of  Telephone 
Outreach  • Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  • Dominic  Margaglione, 
Donor  Ticketing  Associate  • Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • Suzanne  Page,  Associate 


William  Mercer 


Director  for  Board  Relations  • Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  • 
Emily  Reeves,  Assistant  Manager  of  Planned  Giving  • Amanda  Roosevelt,  Executive  Assistant  • 

Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Volunteer  Services  • Joyce  M.  Serwit/, 

Major  Gifts  and  Campaign  Advisor  • Alexandria  Sieja,  Manager  of  Development  Events  and  Volunteer 
Services  • Yong-Hee  Silver,  Major  Gifts  Officer  • Erin  Simmons,  Major  Gifts  Coordinator  • 

Benjamin  Spatter,  Annual  Funds  Coordinator,  Friends  Program  • Kenny  Smith,  Acknowledgment  and 
Gift  Processing  Coordinator  • Thayer  Surette,  Corporate  Giving  Coordinator  • Mary  E.  Thomson, 

Associate  Director  of  Corporate  Giving  • Szeman  Tse,  Assistant  Director  of  Development  Research 

Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

Facilities 

C.  Mark  Cataudella,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  • Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  • Judith  Melly,  Facilities 
Coordinator  • Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Electrician  • Thomas  Davenport,  Carpenter  • Michael  Frazier, 
Carpenter  • Paul  Giaimo,  Electrician  • Steven  Harper,  FTVAC  Technician  • Sandra  Lemerise,  Painter  • 
Michael  Maher,  H\AC  Technician  ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  • 
Rudolph  Lewis,  Assistant  Lead  Custodian  • Desmond  Boland,  Custodian  • Julien  Buckmire, 

Custodian  • Claudia  Ramirez  Calmo,  Custodian  • Errol  Smart,  Custodian  • Gaho  Boniface  Wahi, 
Custodian 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T,  Brouker,  Grounds  Supervisor  • Peter  Socha,  Buildings  Supervisor  • Robert  Casey,  Painter  • 
Stephen  Curley,  Crew  • Richard  Drumm,  Mechanic  • Maurice  Garofoli,  Electrician  • Bruce  Huber, 
Assistant  Carpenter /Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  • Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Benefits  Manager 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  • Stella  Easland,  Switchboard  Operator  • Michael  Finlan, 
Telephone  Systems  Manager  • Snehal  Sheth,  Business  Analyst  • David  Tucker,  Infrastructure  Systems 
Manager  • Brian  Van  Sickle,  User  Support  Specialist  • Richard  Yung,  Technology  Specialist 

Public  Relations 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  • Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich,  Ticket  Operations  Manager  • Helen  N.H.  Brady,  Director  of  Group  Sales  • Alyson  Bristol, 
Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • Roberta  Kennedy, 
Buyer  for  Symphony  Hall  and  Tanglewood  • Sarah  L.  Manoog,  Director  of  Marketing  • Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  • Caitlin  Bayer,  Subscription  Representative  • Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  • Megan  Bohrer,  Croup  Sales  Coordinator  • Gretchen  Borzi, 
Associate  Director  of  Marketing  • Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 

Lenore  Camassar,  Associate  Manager,  SymphonyCharge  • Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  • Susan  Coombs,  SymphonyCharge  Coordinator  • Jonathan  Doyle, 
Junior  Graphic  Designer  • Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  • Matthew  P.  Heck,  Office 
and  Social  Media  Manager  • Michael  King,  Subscriptions  Associate  • Michele  Lubowsky,  Associate 
Subscriptions  Manager  • Jason  Lyon,  Group  Sales  Manager  • Richard  Mahoney,  Director,  BSO  Business 
Partners  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • Maria  McNeil,  SymphonyCharge 
Representative  • Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  • Michael  Moore,  E-Commerce 
Marketing  Analyst  • Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  • Doreen  Reis, 
Advertising  and  Events  Manager  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare, 

Subscriptions  Representative  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web  Application  Lead  • 
Amanda  Warren,  Junior  Graphic  Designer  • Stacy  Whalen-Kelley,  Senior  Manager,  Corporate 
Sponsor  Relations 

Box  Office  David  Chandler  Winn,  Manager  • Megan  E.  Sullivan,  Assistant  Manager 
Box  Office  Representatives  Mary  ).  Broussard  • Arthur  Ryan 

Event  Services  Kyle  Ronayne,  Director  of  Event  Administration  • Sean  Lewis , Manager  of  Venue 
Rentals  and  Events  Administration  • Jean  Cesar  Villalon,  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Peter  Grimm,  Tanglewood  Special  Projects  Manager  • Andrew  Leeson,  Budget  and  Office  Manager  • 
Karen  Leopardi,  Associate  Director  foi  Faculty  and  Guest  Artists  • Michael  Nock,  Associate  Director 
for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Louisa  Ansell,  Tanglewood  Front  of  House  Manager  • Thomas  Cinella,  Business  Office  Manager  • 
Edward  Collins,  Logistics  Operations  Supervisor  • Thomas  Finnegan,  Parking  Supervisor  • 

Peter  Grimm,  Seranak  House  Manager  • David  Harding,  TMC  Concerts  Front  of  House  Manager  • 
Matthew  Heck,  Manager  of  Visitor  Center 


Boston  Symphony  Association  of  Volunteers 
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Executive  Committee 
Chair  Aaron  J.  Nurick 
Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Wilma  Michaels 
Secretary  Audley  Fuller 

Co-Chairs,  Boston 

Richard  Dixon  • Gerald  Dreher  • Ellen  Mayo 
Co-Chairs,  Tanglewood 

Howard  Arkans  • Augusta  Leibowitz  • .Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  William  Ballen  • Glass  Houses,  Ken  Singer 
Tanglewood  Project  Leads  201 1 

Brochure  Distribution,  Robert  Gittleman  and  Gladys  Jacobson  • Off-Season  Educational 
Resources,  Norma  Ruffer  • Exhibit  Docents,  Susan  Price  and  Roberta  White  • Friends  Office, 
David  Galpern  and  .Anne  Hershntan  • Newsletter,  Sylvia  Stein  • Recruit,  Retain,  Reward, 
Carole  Siegel  and  Bonnie  Desrosiers  • Seranak  Flowers,  Sandra  Josel  and  Diane  Saunders  • 
Talks  and  Walks,  Rita  Kaye  and  Linda  Lapointe  • Tanglewood  for  Kids,  Judy  Benjamin  • 

This  Week  at  Tanglewood  Gabriel  Kosakoff  • TMC  Lunch  Program,  Mark  Beiderman  and 
Pam  Levit  Beiderman,  Robert  Braun  and  Carol  Braun  • Tour  Guides,  Ron  and  Elena  Winter 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  prorides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle- 
wood Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the 
Tanglewood  Manor  House.  During  July  and  August,  daytime  hours  are 
from  10  a.m.  to  5 p.m.  Monday  through  Friday,  from  9 a.m.  through 
intermission  on  Saturday,  and  from  noon  until  5 p.m.  Sunday.  The  Visitor 
Center  is  open  from  July  1 through  August  28.  There  is  no  admission 
charge. 


Exhibits  at  the  Tanglewood  Visitor  Center 

— Tanglewood  on  Parade:  A Retrospective 


This  year’s  special  focus  exhibit  at  the  Tanglewood  Visitor 
Center  examines  the  origins  and  history  of  Tanglewood  on 
Parade  (TOP).  One  of  Tanglewood’s  most  beloved  traditions, 
TOP  dates  back  to  1940,  when  BSO  Music  Director  Serge 
Koussevitzky  organized  an  “Allied  Relief  Fund  Benefit”  concert. 
This  event  included  performances  by  students  of  the  newly 
founded  Berkshire  Music  Center  (now  the  Tanglewood  Music 
Center)  representing  the 


various  musical  activities 
going  on  at  Tanglewood — 
chamber  music,  orchestral 
music,  brass  fanfares,  opera 
scenes,  choral  perform- 
ance— and  thereby  provid- 
ing Koussevitzky  an  oppor- 
tunity to  showcase  the  con- 
siderable talents  and 
accomplishments  of  the 
Music  Center  students.  In 
1946,  following  the  war,  the  benefit  was  renamed  Tanglewood 
on  Parade  and  became  an  annual  celebration  of,  and  fund- 
raiser to  support,  the  activities  of  the  Music  Center. 


Boris  Goldovsky,  head  of  the  Opera 
Department  at  the  Berkshire  Music 
Center,  announces  the  events  given 
by  each  of  the  departments  at  the 
Music  Center,  c.  1948  (photo  by  Will 
Plouffe  Studio) 


BSO  Music  Director  Seiji  Ozawa,  with  bass 
drum,  leads  a group  of  Music  Center  percus- 
sionists during  a rehearsal  for  Tanglewood  on 
Parade,  1976  (photo  by  Heinz  Weissenstein/ 
Whitestone  Photo) 


Also  on  Display:  Celebrating  Phyllis  Curtin 


Phyllis  Curtin  in  costume  as  Lisa  for 
the  1951  Berkshire  Music  Center 
production  of  Tchaikovsky's  Pique 
Dame  (BSO  Archives) 


This  summer’s  Visitor  Center  exhibit  also  pays  tribute  to  soprano 
Phyllis  Curtin,  who  has  remained  a mainstay  of  the  TMC’s  Vocal 
Department  since  1963,  when  her  now  famous  vocal  master  classes 
were  first  initiated.  But  her  connection  to  the  Music  Center  extends 
back  much  earlier — to 
1946,  when  she  first 
attended  the  Music 
Center  as  a student  in  the 
Opera  Department,  and 
in  which  year  she  was  a 
cast  member  in  the 
American  premiere  at 
Tanglewood  of  Benjamin 
Britten’s  opera  Peter 
Grimes,  which  was  com- 
missioned by  Serge 
Koussevitzky  and  con- 
ducted by  Leonard  Bern- 
stein. 


Phyllis  Curtin  demonstrates  vocal  breathing  tech- 
nique to  a Tanglewood  Music  Center  Vocal  Fellow, 
c.  1982  (photo  by  Walter  H.  Scott) 


Tanglewood 

GLASS  HOUSE 


Excitement  of  Discovery 

Visit  the  Glass  House  for  a pleasurable  shopping  experience! 

View  our  2011  collection,  including  apparel,  recordings,  unique  gifts,  and  great 
Tanglewood  mementos.  Stop  by  both  of  our  locations:  The  Glass  House  Main 
Gate  or  The  Glass  House  Highwood  Gate.  Enjoy  browsing  the  displays  and 
make  your  own  selections. 

Shop  for  yourself,  or  for  someone  special,  and  savor  the  spirit  of  Tanglewood. 


MAIN  GATE: 

Monday-Thursday,  ioam-4pm 
Friday,  ioam-30  minutes  post-concert 
Saturday,  gam-30  minutes  post-concert 
Sunday,  noon-6pm 


HIGHWOOD  GATE: 

Performance  Hours 


^ Tanglewood 

The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a series 
of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York  Philhar- 
monic under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the  promoters 
incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during  the  next 
summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra 
to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted,  and  on 
August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the  Berkshires  (at 

Holmwood,  a former  Vanderbilt  estate, 
later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts 
and  was  given  under  a large  tent,  draw- 
ing a total  of  nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham 
Brooks  and  Miss  Mary  Aspinwall  Tap- 
pan  offered  Tanglewood,  the  Tappan 
family  estate,  with  its  buildings  and  210 
acres  of  lawns  and  meadows,  as  a gift 
to  Koussevitzky  and  the  orchestra.  The 
offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest 
crowd  to  that  time  assembled  under  a 
tent  for  the  first  Tanglewood  concert, 
an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened 
the  1937  festival’s  second  weekend, 

rain  and  thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  “Forest  Murmurs”  from  Siegfried , music  too  delicate  to  be  heard  through  the  downpour. 
At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival's  founders,  made  an 
appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened 
by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a short 
time  enough  money  had  been  raised  to  begin  acdve  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate  design 
that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went  well 
beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,...  which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications  in 
Saarinen’s  plans  in  order  to  lower  the  cost.  The  building  he  erected  was  inaugurated  on  the 
evening  of  August  4,  1938,  when  the  first  concert  of  that  year’s  festival  was  given,  and  remains, 
with  modifications,  to  this  day.  It  has  echoed  with  the  music  of  the  Boston  Symphony  Orches- 
tra every  summer  since,  except  for  the  w'ar  years  1942-45,  and  has  become  almost  a place  of 
pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the  result  of  a collaboration  between  the 
acoustical  consultant  Bolt  Beranek  and  Newman  and  architect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique  Edmund  Hawes  Talbot  Orchestra  Canopy,  along  with  other 
improvements,  produced  the  Shed’s  present  world-famous  acoustics.  In  1988,  on  the  occasion 
of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  "The  Serge  Koussevitzky  Music  Shed,” 
recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its  opera- 
tions. By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  excellence 
that  it  attracted  nearly  100,000  visitors. 


A tangle  of  traffic  at  the  Main  Gate  of  Tanglewood  in  the  1950s 
(BSO  Archives) 


With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds  by  some 
40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and  Sandell  to 
unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of  using  the  newly 
acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmoded  Theatre-Concert 
Hall  (which  was  used  continuously  with  only  minor  modifications  since  1941,  and  which  with 
some  modification  has  been  used  in  recent  years  for  the  Tanglewood  Music  Center’s  opera 
productions),  and  for  improved  Tanglewood  Music  Center  facilities.  Inaugurated  on  July  7, 
1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm  William  Rawn  Associates  of  Boston 
in  collaboration  with  acoustician  R.  Lawrence  Kirkegaard  & Associates  of  Downer’s  Grove, 
Illinois,  and  representing  the  first  new  concert  facility  to  be  constructed  at  Tanglewood  in 
more  than  a half-century — now  provides  a modern  venue  for  TMC  concerts,  and  for  the  var- 
ied recital  and  chamber  music  concerts  offered  by  the  Boston  Symphony  Orchestra  through- 
out the  summer.  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus,  as  described  below.  Also  at  Tangle- 
wood each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a variety  of  pro- 
grams that  offer  individual  and  ensemble  instruction  to  talented  younger  students,  mostly  of 
high  school  age. 

Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of  the 
Boston  Symphony  OrchesUa,  there  are  weekly  chamber  music  concerts,  Fridav-  and  Saturday- 
evening  Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Con- 
temporary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a vast 
range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence  that 
makes  the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra's  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever  there 
was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson's  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  contin- 
ues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Koussevitzky 's 
pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition, 
operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted 
conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year  after  his 
retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  position,  ran 
the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’ s hands-on  leadership 
approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  bead  of  the  BSO's  pro- 
grams at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bernstein  as  gen- 
eral advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994, 
with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  chamber  music  studios, 
administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa 
Hall.  Ellen  Highstein  wras  appointed  Director  of  the  Tanglewood  Music  Center  in  1997. 


The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song.  All  partic- 
ipants receive  full  fellowships  covering  tuition,  room,  and  board.  TMC  Orchestra  highlights 
this  summer  include  Leonard  Bernstein’s  Symphony  No.  2,  The  Age  of  Anxiety,  conducted  by 
Miguel  Harth-Bedoya,  which  opens  the  orchestra’s  season  on  July  5 in  Seiji  Ozawa  Hall,  and 
its  closing  all-Brahms  concert  in  the  Shed  led  by  Rafael  Fruhbeck  de  Burgos  on  August  14, 

with  mezzo-soprano  Stephanie  Blythe 
and  the  Tanglewood  Festival  Chorus. 
TMCO  performances  on  July  11  with 
conductor  Stefan  Asbury  and  on  July  17 
with  Kurt  Masur  will  also  showcase  TMC 
Conducting  Fellows. 

The  Mark  Morris  Dance  Group's  annual 
residency  on  June  28  and  29  will  include 
a new  TMC-commissioned  Mark  Morris 
work  choreographed  to  Stravinsky’s 
Renard.  The  music  for  this,  and  for 
Morris’s  Italian  Concerto  (to  Bach’s  key- 
board work)  and  Frisson  (to  Stravinsky’s 
Symphonies  of  Wind  Instruments) , will  be 
performed  by  Instrumental  and  Vocal 
Fellows  of  the  TMC,  on  a program  that 
also  reprises  Morris’s  Falling  Down  Stairs, 
with  Yo-Yo  Ma  playing  Bach’s  Cello  Suite 
No.  3.  In  addition,  Mark  Morris  will 
direct  a special  evening  of  song  and 
short,  whimsical  operas  by  Darius  Milhaud  on  July  10.  TMC  string  players  start  the  season  with 
a week-long  intensive  study  of  the  string  quartet,  culminating  in  marathon  concerts  on  June  28 
and  29.  All  of  the  TMC  Fellows  participate  in  chamber  music  programs  in  Ozawa  Hall  through- 
out the  summer,  notably  on  Sunday  mornings  at  10  a.nt. — the  first  being  a “Brass  Extravaganza” 
on  July  3 — and,  startingjulv  9,  on  Saturdays  at  6 p.m.  prior  to  BSO  concerts. 

The  Festival  of  Contemporary  Music  (FCM),  an  annual  five-day  celebration  of  the  music  of 
our  time,  will  this  year  be  directed  by  the  distinguished  American  composer  Charles  Wuorinen, 
who  will  open  the  Festival  conducting  the  world  premiere  of  his  It  Happens  Like  This,  a secular 
cantata  to  texts  of  James  Tate,  commissioned  by  the  TMC  and  dedicated  to  James  Levine.  Six 
concerts  presenting  a wide  spectrum  of  musical  styles  will  include  two  additional  TMC  com- 
missions in  their  world  premieres:  Fred  Ho’s  Fanfare  to  Stof)  the  Creeping  Meatball,  which  will  open 
five  of  the  performances;  and  John  Zorn’s  A Rebours,  a concerto  for  solo  cello  and  ensemble 
with  soloist  Fred  Sherry,  to  be  performed  on  August  4.  Other  guest  artists  will  include  the  new 
music  group  Ensemble  Signal  and  pianist  Ursula  Oppens,  the  latter  performing  a Prelude 
Concert  before  the  Festival’s  concluding  orchestra  concert  on  August  8,  which  will  feature 
music  of  Felipe  Lara,  Jo  Kondo,  Andrew  Norman,  David  Felder,  and  Christopher  Rouse. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Prominent 
alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano  Berio,  Leonard 
Bernstein,  Stephanie  Blythe.  William  Bolcom,  David  Del  Tredici,  Christoph  von  Dohnanyi, 
Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi,  John  Harbison,  Gilbert  Kalish,  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne 
Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael  Tilson  Thomas.  Dawn  Upshaw, 
Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  die  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the  nation. 
Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Koussevitzky  was 
involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living  embodiment  of 
the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the  Tanglewood  Music 
Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s  most  important  training 
grounds  for  the  composers,  conductors,  instrumentalists,  and  vocalists  of  tomorrow. 
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In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated 
areas  only.  Maps  identifying  designated  smoking  areas  are  available  at  the  main  gate 
and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Please  do  not  bring  food 
or  beverages  into  the  Koussevitzky  Music  Shed  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOLIRS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit 
card.  To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE 
at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets  can  also  be  ordered  online  at 
tanglewood.org.  Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by  phone 
or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  pur- 
chase uckets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre-cau- 
tions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility  pole; 
and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that  your 
automobile  will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Readmission 
passes  will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  1 1:30  a.m. 
to  2:30  p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and 
through  the  intermission  of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before 
concerts.  Meals  to  go  may  be  ordered  online  in  advance  at  tanglewood.org  or  by  phone  at 
(413)  637-5240. 


LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE  BOX 
OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seven- 
teen and  younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each 
concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in 
Seiji  Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to 
organized  children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall 
in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts 
and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open 
Rehearsals,  and  also  beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  informa- 
tion about  Kids’  Corner  is  available  at  the  Visitor  Center. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  take  place  each  Saturday  morning  at 
10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  New  This  Year:  Seating  in  the  Koussevitzky 
Music  Shed  is  reserved  and  ticketed  at  $30  and  $20  per  ticket.  General  admission  to  the  lawn  is 
$10.  Tickets  are  available  at  the  Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  is  offered 
free  of  charge  to  all  ticket  holders,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY' AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS 
are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who 
find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Lawn  Evacuation  Plan 

IN  THE  EVENT  OF  A SEVERE  STORM  ALERT,  please  seek  shelter  in  the  building  areas 
of  refuge  nearest  you,  or,  if  closer,  in  your  vehicles,  until  notification  of  safe  condi- 
tions. 

SEVERE  STORM  SHELTER  LOCATIONS  are  indicated  on  the  map  in  the  Tanglewood 
program  book  and  on  maps  of  Tanglewood  posted  at  the  gate  areas.  Information  on 
severe  storm  shelter  locations  is  also  available  at  the  Main  Gate. 

PLEASE  NOTE  THAT  A PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during 
storm  conditions  and  will  be  resumed  when  it  is  safe  to  do  so. 


In  Tribute  to  Florence  Gould 


Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  eardiquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Gonservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
cidzen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  .American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
.Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  .American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request,  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained  in 
France  throughout  World  War  II,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  w'as 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 


(photo:  Courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  w hich  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozaw'a  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellow'ship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


Pissarros 


Through  October  2 


A different  and  closer  look 

' TfJ.* 

at  one  of  the  masters  of 
French  Impressionism 


Sterling  and  Francine 
Clark  Art  Institute 
Williamstown 
Massachusetts 
413  458  2303 

clarkart.edu 


Detail  of  Jeanne  Pissarro,  Called  Mineke, 
Sitting  in  the  Garden.  Pontoise,  c.  1872,  by 
Camille  Pissarro.  Private  Collection 
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UP  to  70%  OFF! 


ANN  TAYLOR 
BCBGMAXAZRIA 
BETSEY  JOHNSON 
BROOKS  BROTHERS 
COACH 

CLARKS  BOSTONIAN  OUTLET 
RABTREE  & EVELYN 
POT  62 
ADA 

E SEASONS 
GIORGIO  ARMANI 

GYMBOREE  

HICKEY  FREEMAN/BOBBY  JONES 
J.  CREW 

JOHNSTON  & MURPHY 
JONES  NEW  YORK 
KATE  SPADE 
KENNETH  COLE 
MICHAEL  KORS 
> OVERLAND 

Peruvian  connectio 

«4>OLO  RALPH  LAUREN 
THE  COSMETICS  COMPANY  ST 
THEORY 

TSE  FACTORY  STORE 

TUMI  ■ 

VERMONT  BIRD  PLACE  & SKY  ■' 
YANKEE  CANDLE 
DELORME 

CLOTHE! 


Manchester  Designer  Outlets 

Vermont 

manchesterdesigneroutlets.com  Ju 


A TRUE  COMMUNITY  FEEL 

That's  true  to  nature. 


Solar  powered,  LEED  certified,  naturally  inspired. 


QUIET  COUNTRY  SETTING  & HILLTOP  VIEWS 


Enjoy  an  urban-village  lifestyle  with  convenient  access  to  woods, 
trails,  and  open  space.  Village  Hill  Northampton  represents  the  best 
of  sustainable  development  and  green  homebuilding.  A blend  of 
single-family,  townhomes,  and  apartments.  All  within  a short  walk  to 
Northampton's  popular  downtown. 


WALKABLE  SHOPS  & RESTAURANTS 

LEED-CERTIFIED 

PRICES  STARTING  AT  $259,000 


Call  800-445-8030  for  more  information. 


A COMMUNITY  OF  MASSDEVELOPMENT 


VILLAGE  HILL 


NORTHAMPTON 


villagehillnorthampton.com 


Community  Commerce  Culture 


Bard  SummerScape  presents  seven 
weeks  of  opera,  dance,  music,  drama, 
film,  cabaret,  and  the  22nd  annual 
Bard  Music  Festival,  this  year 
exploring  the  works  and  world  of 
composer  Jean  Sibelius.  Staged  in  the 
extraordinary  Richard  B.  Fisher  Center 
for  the  Performing  Arts  and  other 
venues  on  Bard’s  stunning  Mid  Hudson 
River  Valley  campus,  SummerScape 
brings  to  audiences  a dazzling  season 


Opera 

DIE  LIEBE  DER  DANAE 

By  Richard  Strauss 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  by  Kevin  Newbury 
Production  design  by  Rafael  Vi  holy 
and  Mimi  Lien 

SOSNOFF  THEATER  July  29  - August  7 

Dance 


of  world-class  performances  you 

won’t  see  anywhere  else.  TERO  SAARINEN  COMPANY 


Choreography  by  Tero  Saarinen 
“A  hotbed  of  intellectual  and  Westward  Ho! 

aesthetic  adventure.”  ( New  York  Times)  Wavelengths 

VJ*  dB&lfcci  SOSNOFFTHEATER  July 7-10 

BUY  YOUR  TICKETS  NOW 

845-758*7900  — 

fVsVfercenter.bard.edu 


Theater 

THE  WILD  DUCK 

By  Henrik  Ibsen 

Directed  by  Caitriona  McLaughlin 

THEATER  TWO  July  13 -24 

Operetta 

BITTER  SWEET 

Music  and  libretto  by  Noel  Coward 
Conducted  by  James  Bagwell 
Directed  by  Michael  Cieleta 

THEATER  TWO  August  4 -14 


PHOTO  ©Peter  Aarc 


Bard  Music  Festival 

Twenty-Second  Season 

SIBELIUS  AND  HIS  WORLD 

Twelve  concert  performances,  as  well  as 
panel  discussions,  preconcert  talks,  and 
films,  examine  the  music  and  world  of 
Finnish  composer  Jean  Sibelius. 

August  12-14  and  19-21 

Film  Festival 

BEFORE  AND  AFTER  BERGMAN: 
THE  BEST  OF  NORDIC  FILM 
Thursdays  and  Sundays 

gSurfS^ugust  '8 

Spiegeitent 

CABARET  and  FAMILY  FARE 

July  8 - August  21 


TH(  RICHARD  B F 

FISHER 

CENTER 

PERFORMING  ARTS 

AT  BARD  COLLEGE  -,,l> 

Annandale-on-Hudson,  New  York 


THE  RICHARD  BT 


PERFORMING  ARTS  Bard  co,,e8e 

AT  BARD  COLLEGE  Annandale-on-Hudson,  New  York 


THE  BARD  MUSIC  FESTIVAL  presents 

Sibelius  and  His  World 

AUGUST  12-14  AND  19-21 

Twelve  concert  performances,  as  well  as  panel  discussions,  preconcert  talks,  and  films,  examine  the 

music  and  world  of  Finnish  composer  Jean  Sibelius. 

weekend  one  Imagining  Finland  

Friday.  August  U program  out  Jean  Sibelius:  National  Symbol.  International  Iconoclast 
American  Symphony  Orchestra.  Leon  Botstein,  conductor 
Orchestral  works  by  Sibelius 

Saturday.  August  13  program  two  Berlin  and  Vienna:  The  Artist  as  a Young  Man 
Chamber  works  by  Sibelius,  Goldmark.  Fuchs.  Busoni 

program  three  Ka  leva  la:  Myth  and  the  Birth  of  a Nation 

American  Symphony  Orchestra.  Leon  Botstein,  conductor 
Orchestral  works  by  Sibelius  and  Kajanus 

Sunday,  August  14  program  four  White  Nights— Dark  Mornings:  Creativity,  Depression,  and  Addiction 
Chamber  works  by  Sibelius.  Grieg.  Peterson  Berger.  Debus 

program  mve  Aurora  Borealis:  Nature  and  Music  in  Finland  and  Scandinavia 
Chamber  works  by  Sibelius.  Grieg.  Stenhammar.  Kuula 

program  six  To  the  Finland  Station:  Sibelius  and  Russia 

Chamber  works  by  Sibelius. Tchaikovsky.  Glazunov.  Rachmaninov 

weekend  two  Sibelius:  Conservative  or  Modernist? 

Friday.  August  19  program  seven  Nordic  Purity.  Aryan  Fantasies,  and  Music 

Chamber  works  by  Sibelius,  Bruckner.  Atterberg.  Kilp.nen 

Saturday.  August  20  program  iigmt  From  the  Nordic  Folk 

Chamber  works  by  Sibelius.  Grieg.  Grainger.  Ravel.  Kuula 

program  nine  Finnish  Modern 

Chamber  works  by  Sibelius.  Melartm  Madetoja.  Merikanto 

program  ten  The  Heritage  of  Symbolism 

American  Symphony  Orchestra.  Leon  Botstein.  conductor 
Orchestral  works  by  Sibelius  and  Raitio 

Sunday.  August  21  procram  eleven  Nostalgia  and  the  Challenge  of  Modernity 
Chamber  works  by  Sibelius.  Strauss,  Respighi 

.’vogram  twelve  Silence  and  Influence 

American  Symphony  Orchestra.  Leon  Botstein.  conductor 
Orchestral  works  by  Sibelius.  Barber.  Vaughan  Wi  iams 


Steve  Rosenthal 


SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

July  25-August  25,  2011 
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Monday,  July  25,  8pm 

2 TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

JAAP  VAN  ZWEDEN  and 
TMC  CONDUCTING  FELLOWS  conducting 
Music  of  Beethoven,  Debussy,  and  Tchaikovsky 

Tuesday,  August  9,  8pm 

14  BOSTON  SYMPHONY  CHAMBER  PLAYERS 

ANDRE  PREVIN,  piano 

Music  of  Martinu,  Previn,  Milhaud,  and  Mozart 

Wednesday,  August  10,  8pm 
22  STEPHANIE  BLYLHE  & FRIENDS 

Music  of  Alan  Louis  Smith  and  Dallapiccola,  plus  a selection  of  popular 
early  American  music 

Sunday,  August  14,  8pm 

30  EMANUEL  AX,  piano;  YO-YO  MA,  cello;  ANTHONY  MCGILL,  clarinet 
Music  of  Schubert,  Beethoven,  and  Brahms 

Tuesday,  August  16,  7:30pm 

45  PHILHARMONIA  BAROQUE;  NICHOLAS  MCGEGAN,  conductor; 

DOMINIQUE  LABELLE,  YULIA  VAN  DOREN,  DLANA  MOORE, 

CLINT  VAN  DER  LINDE,  WOLF  MATTHIAS  FRIEDRICH,  vocal  soloists 
Handel’s  “Orlando”  (concert  performance) 

Sunday,  August  2 1 , 8pm 

60  RADIO  DELUXE  with  JOHN  PIZZARELLI  and  JESSICA  MOLASKEY 

Thursday,  August  25,  8pm 
63  BRAD  MEHLDAU,  piano 
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SEIJI  OZAWA  HALL 


Monday,  July  25,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAAP  VAN  ZWEDEN  conducting  (Tchaikovsky) 
TANGLEWOOD  MUSIC  CENTER  CONDUCTING  FELLOWS 
KEN-DAVID  MASUR  (Beethoven) 

CASE  SCAGLIONE  (Debussy) 


BEETHOVEN  "Leonore"  Overture  No.  3 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportadon. 

In  considerauon  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  pardcular,  are  distracdng  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


KEN-DAVID  MASUR  conducting 


DEBUSSY 


"Nuages"  and  "Fetes"  from  "Nocturnes" 
CASE  SCAGLIONE  conducting 


(Intermission) 


TCHAIKOVSKY 


Symphony  No.  4 in  F minor,  Opus  36 
Andante  sostenuto — Moderato  con  anima 
Andantino  in  modo  di  canzone 
Scherzo  (Pizzicato  ostinato):  Allegro 
Finale:  Allegro  con  fuoco 

JAAP  VAN  ZWEDEN  conducting 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 


Monday,  July  25,  2011  ae  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin 

Viola 

Double  Bass 

David  Andai  jl  (ii) 

Elizabeth  Breslin 

David  George 

Kathryn  Andersen 

Padua  Canty  X 

Ian  Hallas 

Breana  Bauman 

Daniel  Getz 

Robin  Kesselman 

Samantha  Bennett 

Danny  Kim 

Brandon  Mason 

Louisa  Blood 

Amy  Mason 

Lee  Philip 

Kelsey  Blumenthal 

Esther  Nahm 

Rex  Surany  x jl 

Amy  Cave  X (II) 

Kim  Mai  Nguyen 

Nathaniel  West 

Wen-Tso  Chen 

AJ  Nilles  Jl 

Andrea  Daigle 

Jocelin  Pan 

Sheila  Fiekowsky  * 

Roberto  Papi 

Susannah  Foster  X (i) 

Anthony  Parce 

Amy  Galluzzo 

Madeline  Sharp 

Joanna  Grosshans 

Brian  Sherwood 

Jennise  Hwang 

Tatiana  Trono 

Myoung-Ji  Jang  jl  (i) 
Natalie  Kress 

Cello 

Ku  Won  Kwon 
llaerim  Lee 
KatiYee  Lee 

Matthew  Leslie-Santana 

Qianqian  Li 

Lijia  Phang 

Micali  Ringham 

Lee  Sheehan 

Sarah  Silver 

Wang  Fang  Rong 

Jennifer  Yamamoto 

Alyssa  Yank 

Maggie  Zeng 

Yuncong Zhang  * 

Oliver  Aldort  X 
Marybeth  Brown-Plambeck 
Rosanna  Butterfield  jl 
Jeremy  Crosmer 
Adam  Esbensen  * 

Natalie  Helm 
SeHee  Kim 
Jeremy  Lamb 
Loewi  Lin 

Annamarie  Reader 
Mikala  Schmitz 
Sarah  Stone 
Caleb  van  der  Swaagh 
Ying-Jun  Wei 
Joshua  Zajac 

X Principal,  1st  half 
Jl  Principal,  2nd  half 
* BSO  Member 

(Tchaikovsky  Only) 


Flute 

Horn 

Timpani 

Henrik  Heide 

Matthew  Bronstein  Ji 

Matthew  Decker  JJ 

Martha  Long  ♦ 

Katharine  Caliendo 

George  Nickson  x 

Seth  Morris  X 

Nicholas  Hartman 

Ethan  Pani  ♦ 

Benjamin  Smolen 

Tyler  Holt  x 

Adedeji  Bailes  Ogunfolu  ♦ 

Percussion 

Piccolo 

Anna  Spina 

Matthew  Decker 

Benjamin  Smolen  ♦ 

Trumpet 

George  Nickson 

Andre  Sonner ♦ 

Oboe 

Alex  Fioto  X 

Ian  Sullivan 

Jonathan  Bragg  JJ 
Amanda  Hardy  ♦ 

Mark  Maliniak  ♦ 

Daniel  Zawodniak 

Toby  Penk 

Harp 

Sarah  Lewis  X 

Kyle  Sherman 

Paul  Lueders 

Najib  Wong 

Grace  Browning  J3 

English  Horn 

Trombone 

Tomina  Parvanova 

Sarah  Lewis  J3 

Paul  Jenkins  J3 

Personnel  Manager 

Douglas  Rosenthal  ♦ 

Joanna  K.  Trebelhorn 

Clarinet 

Christopher  Wolf  X 

William  Amsel 

Bass  Trombone 

Librarians 

Georgiy  Borisov  x 

Adam  Rainey  x J3  ♦ 

Russ  Girsberger 

Danny  Goldman  ♦ 

John  Perkel 

Ching  Chieh  Hsu  J3 

Tuba 

Jose  Martinez  Anton  ♦ 

Michael  Ferraguto  (TMC  Fellow) 

Bass  Clarinet 

Elaine  Li  (TMC  Fellow) 

Tzuying  Huang  X 


Bassoon 

Kathryn  Brooks 
Keith  Buncke  X 
Joyce  Fleck  ♦ 

Thomas  Schneider  JT 


X Principal,  Beethoven 
Jl  Principal,  Debussy 
♦ Principal,  Tchaikovsky 


NOTES  ON  THE  PROGRAM 


Ludwig  van  Beethoven  (1770-1827) 

"Leonore"  Overture  No.  3 

In  1804,  Beethoven  began  work  on  an  opera  celebrating  the  triumph  of  justice  over 
oppression  and  resolve  over  despair.  In  Fidelio,  based  on  Jean  Nicolas  Bouilly’s  drama 
Leonore,  ou  L Amour  conjugal,  the  brave  and  steadfast  Leonore  adopts  male  disguise 
to  rescue  her  husband  Florestan  from  political  imprisonment  and  impending  death 
at  the  hands  of  a tyrannical  prison  governor.  This  plot,  based  on  an  allegedly 
real  event  from  the  French  Revolution,  squarely  fit  the  popular  “rescue  opera” 
genre  reflecting  the  optimistic,  post-Revolutionary  spirit  of  the  time.  But  a 
deeper,  more  personal  motivation  lay  behind  Beethoven’s  adoption  of  the 
heroic  storyline:  he  himself  had  recently  emerged  with  fierce  determination 
from  a period  of  extreme,  suicidal  despondency,  caused  by  realizing  that  the 
progressive  decline  in  his  hearing  was  untreatable. 

The  Leonore  Overture  No.  3 condenses  the  entire  dramatic  arc  of  Fidelio  into  a 
single  orchestral  movement.  Its  somber  Adagio  opening — which  begins  with 
a scalar  descent  invoking  the  depths  of  the  prison’s  dungeon — leads  into  a 
quotation  of  Florestan’s  poignant  Act  II  aria  recalling  his  days  of  freedom.  A musical 
assertion  of  the  characters’  resolve  arrives  with  the  bouyant  first  theme  of  the  Allegro 
section.  After  a full-orchestra  climax,  an  offstage  trumpet  call — referencing  the 
moment  in  Fidelio  when  help  arrives — signals  approaching  deliverance  and  summons 
a hope-filled  melody  reminiscent  of  Florestan’s  aria.  Finally,  a grand  recapitulation  of 
the  work’s  two  primary  themes  flows  into  an  extended  coda — introduced  by  a fren- 
zied passage  for  strings  alone — that  closes  the  work  in  glorious  triumph. 

Though  it  introduces  some  of  Fidelio  s musical  themes  and  key  associations,  Leonore 
No.  3 functioned  poorly  as  an  overture:  it  completely  overwhelmed  the  light  open- 
ing scenes  of  the  opera  and  presented  such  a compelling  and  self-contained  dramat- 
ic arc  that  it  practically  rendered  the  subsequent  opera  unnecessary.  Itself  a revision 
of  the  original  overture  (the  one  we  know  as  Leonore  No.  2),  Leonore  No.  3 was  fol- 
lowed by  Beethoven  with  two  more  attempts — the  first  being  the  one  we  know  as 
No.  1,  composed  for  a projected  1807  Prague  performance  that  did  not  take  place. 
Only  the  final  effort — the  Fidelio  Overture — succeeded  in  its  essential  tasks  of 
preparing  listeners  for  the  opera’s  opening  scenes  and  of  setting  Fidelio  s complex 
tonal  structure  in  motion.  Leonore  No.  3 has  instead  assumed  a prominent  place  in 
the  orchestral  repertory  of  the  concert  hall,  the  appropriate  home  for  this  minia- 
ture symphonic  drama. 

CLAUDIA  CARRERA 

Claudia  Carrera  is  the  2011  Tanglewood  Music  Center  Publications  Fellow. 


Claude  Debussy  (1862-1918) 

"Nuages"  and  "Fetes"  from  "Nocturnes" 

The  first  performance  of  the  Prelude  a VApres-midi  d’un  faune  in  1894  had  made 
Debussy  instantly  famous.  By  the  date  of  that  performance  he  had  already  em- 
barked on  his  next  major  orchestral  work,  the  Nocturnes,  which,  with  Pelleas  et 
Melisande,  were  to  occupy  his  attention  for  the  rest  of  the  1890s.  It  seems  that  the 
Nocturnes  went  through  at  least  two  early  versions  before  resulting  in  the  music 
we  know  today,  although  Debussy’s  manuscripts  for  the  earlier  versions — if  they 
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were  ever  written  out — no  longer  exist. 

The  first  appearance  of  the  actual  title  Nocturnes  in  Debussy’s  work  comes  in  a letter 
written  late  in  1894  to  the  great  Belgian  violinist  Eugene  Ysaye,  to  whom  the  compos- 
er wrote:  “I  am  working  on  three  Nocturnes  for  violin  and  orchestra  that  are 
intended  for  you.  The  first  is  scored  for  strings;  the  second  for  three  flutes, 
four  horns,  three  trumpets,  and  two  harps;  the  third  is  a combination  of  both 
these  groups — This  is,  in  fact,  an  experiment  in  the  various  arrangements 
that  can  be  made  with  a single  color — like  the  study  of  gray  in  painting.” 

Debussy  greatly  admired  a series  of  paintings  entitled  “Nocturnes”  by  the 
American  artist  Whistler,  and  the  musical  title  could  well  have  been  suggest- 
ed by  that  connection.  Moreover,  the  composer’s  reference  to  “the  study  of 
gray  in  painting”  recalls  Whistler’s  most  famous  work  (the  only  American 
painting  on  display  in  the  Louvre),  known  popularly  as  “Whistler’s  Mother,” 
but  called  by  the  artist  “Arrangement  in  Black  and  Gray.”  He  was  also  familiar  with 
the  work  of  other  Impressionists — Gauguin,  Renoir,  Pissarro,  and  Sisley — and  he 
was  especially  fond  of  Turner. 

Ultimately  the  Nocturnes  reached  more  or  less  their  present  form  between  1897  and 

1899,  Debussy  later  making  substantial  revisions  in  the  orchestration.  “Nuages”  and 
“Fetes”  were  first  performed  at  the  Concerts  Lamoureux  in  Paris  on  December  9, 

1900,  Camille  Chavillard  conducting.  The  same  performers  premiered  the  complete 
set  of  three  pieces  on  October  27,  1901.  The  first  two,  purely  orchestral  pieces  are 
often  performed  as  a pair,  as  is  the  case  tonight.  The  third  piece — “Sirenes,”  which 
calls  for  wordless  female  chorus — reflects  Debussy’s  fascination  with  the  sea,  a fasci- 
nation that  would  culminate  in  his  great  sea  symphony,  La  Mer. 

Debussy’s  comment  likening  his  music  to  “the  study  of  gray”  fits  best  with  Nuages 
(“Clouds”),  one  of  his  most  personal  musical  expressions.  The  subdued  orchestral 
colors  and  dynamics  (mostly  piano  and  pianissimo,  with  only  two  forte  passages,  each 
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lasting  only  a measure  or  two)  hold  the  music  within  carefully  prescribed  limits.  The 
spare  opening  gesture  in  clarinets  and  bassoons — alternating  open  fifths  with  thirds — 
grows  and  intensifies  in  the  divided  string  parts,  while  the  English  horn  solo  inter- 
polates a chromatic  figure  that  outlines  a diminished  fifth.  This  English  horn  figure 
keeps  reappearing,  virtually  without  change,  like  a solid  object  around  which  the 
clouds  float  and  swirl.  Debussy  himself  wrote  a program  for  the  movement  in  which 
he  said,  “ Nuages  renders  the  unchanging  aspect  of  the  sky  and  the  slow,  solemn 
motion  of  the  clouds,  fading  away  in  gray  tones  lightly  tinged  with  white.” 

The  clouds  have  dispersed  for  the  second  movement,  Fetes  (“Festivals”).  Debussy  is 
supposed  to  have  said  that  he  was  inspired  by  the  merrymaking  in  the  Bois  de 
Boulogne,  although  the  brilliant  processions  through  Paris  at  the  time  of  the  Franco 
Russian  alliance,  signed  in  1896,  probably  played  a part  in  the  final  conception  of 
the  music,  with  its  fanfares  heard  softly  in  the  distance,  growing  to  splendid  display, 
and  then  fading  away  as  the  music  again  dissolves  into  silence. 


STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

Symphony  No.  4 in  F minor,  Opus  36 

Pyotr  Ilyich  Tchaikovsky’s  intensely  dramatic  Fourth  Symphony  was  a breakthrough 
work  for  the  composer.  Written  in  1877-78,  shortly  after  Swan  Lake  but  before  his 
other  best-known  works,  it  featured  a formal  complexity  and  emotional  depth 
unprecedented  in  his  earlier  symphonies.  The  work  became  one  of  the  composer’s 
favorites,  and  together  with  his  concurrently  composed  opera  Eugene  Onegin 
helped  spread  his  name  abroad. 

The  symphony  was  dedicated  to  Tchaikovsky’s  patroness  Nadezhda  von  Meek, 
an  extremely  wealthy  and  cultured  woman  who  had  recently  initiated  an 
intense  correspondence  with  the  composer  and  who  began  to  sponsor  him 
financially  in  the  fall  of  1877.  In  one  of  the  frequent  updates  he  sent  her 
on  what  he  referred  to  as  “our”  symphony,  Tchaikovsky  provides  a detailed 
and  dramatic  program  that  has  long  colored  interpretation  of  the  Fourth 
Symphony.  He  describes  the  work’s  monumental  first  movement — at  twenty 
minutes,  almost  as  long  as  the  other  three  movements  combined — as  a musi- 
cal depiction  of  the  inevitability  of  fate,  to  him  a brutal  force  “which  prevents  the 
impulse  to  happiness  from  attaining  its  goal,  which  jealously  ensures  that  peace  and 
happiness  shall  not  be  complete  and  unclouded,  which  hangs  above  the  head  like 
the  sword  of  Damocles,  unwaveringly,  constantly  poisoning  the  soul.”  Many  see  in 
these  fatalistic  words  a reflection  of  Tchaikovsky’s  extreme  trauma  from  his  brief 
and  disastrous  marriage  in  the  summer  of  1877  to  a female  admirer  he  hardly  knew. 
Musicological  research  shows  the  relationship  between  the  events  surrounding  this 
crisis  and  the  composition  of  the  symphony  to  be  quite  different  from  what  is  popu- 
larly imagined,  but  nonetheless  evidenced. 


The  symphony’s  first  movement  compellingly  conveys  Tchaikovsky’s  concept  through 
a skillful  adaptation  of  sonata-form  structured  around  a recurring  “fate”  motif.  This 
motif,  a blaring  brass  fanfare,  opens  the  movement  dramatically.  After  two  striking 
fortissimo  chords,  the  first  theme,  representing  “gloomy  and  hopeless  feelings,”  is 
presented  in  the  strings,  and  indeed  creates  a sense  of  obsessive  rumination  with  its 


SEIJI  OZAWA  HALL  PROGRAM  NOTES 


5 


6 


repetitive  recycling  of  a syncopated  chromatic  motif.  The  fitful  second  theme,  which 
represents  taking  “refuge  in  dreams,”  pairs  a meandering  clarinet  line  with  an  arc 
of  chromatic  flurries  in  the  woodwinds  before  being  overtaken  by  a yearning  cello 
melody.  A major-key  third  theme — representing  for  Tchaikovsky  a “sweet  and  gen- 
tle daydream” — pairs  part  of  this  lyrical  melody — now  heard  in  thirds  in  the  wood- 
winds— with  a brighter  transformation  of  the  first  theme.  The  exposition  then 
moves  unsteadily  toward  a triumphant  climax  until  it  is  cut  short  by  the  unexpected 
return  of  the  dire  fate  motif  in  the  brass.  The  subsequent  development,  recapitula- 
tion, and  coda  sections  each  meet  with  the  same  end,  of  interruption  by  increasingly 
grand  and  terrifying  restatements  of  the  fate  motif  just  as  they  are  moving  towards 
more  joyful  territories.  Altogether,  the  movement  quite  earns  Tchaikovsky’s  summary 
of  it:  “And  so  all  life  is  an  unbroken  alternation  of  harsh  reality  with  swiftly  pass- 
ing dreams  and  visions  of  happiness....  No  haven  exists....  Drift  upon  that  sea  until 
it  engulfs  and  submerges  you  in  its  depths.” 

Though  the  fate  motif  returns  again  in  the  finale,  the  symphony’s  remaining  move- 
ments are  not  nearly  as  dark  as  the  first.  The  second,  which  evokes  Russian  folk 
song  with  its  alternating  plaintive  oboe  melody  and  chordal  string  chorus,  creates 
an  atmosphere  of  melancholic  nostalgia  lightened  by  the  recurrence  of  a spirited 
woodwind  melody.  The  playful  third-movement  scherzo  frames  with  lighthearted, 
purely  pizzicato  string  passages  a Trio  marked  with  lightning-speed  piccolo  flour- 
ishes and  hints  of  a passing  military  procession.  The  finale  presents  variations  on 
a Russian  folk  song  in  a vigorous,  upbeat  frame  that  represents  the  “festive  merri- 
ment of  ordinary  people”  and  refuses  to  be  halted  by  the  recurring  fate  motif, 
thereby  suggesting  community  as  a potential  path  toward  fulfillment. 

CLAUDIA  CARRERA 


Artists 


Jaap  van  Zweden 

Jaap  van  Zweden  was  born  in  1960  in  Amsterdam  and  began  his  musical  life  as  a vio- 
linist before  moving  from  stage  to  podium.  He  is  currently  music  director  of  the 
Dallas  Symphony  Orchestra,  chief  conductor  and  artistic  director  of  both  the 
Netherlands  Radio  Philharmonic  Orchestra  and  the  Radio  Kamer  Filharmonie, 
and  chief  conductor  of  the  Royal  Flemish  Philharmonic  Orchestra.  He  began 
his  violin  studies  at  the  Amsterdam  Conservatory  and  at  nineteen  became  the 
youngest-ever  concertmaster  of  the  Royal  Concertgebouw  Orchestra.  As  soloist 
and  concertmaster,  he  performed  under  such  conductors  as  Haitink,  Dorati, 
Kondrashin,  Bernstein,  Giulini,  Solti,  and  Chailly  before  embarking  on  his  own 
conducting  career  in  1995.  From  1996  to  2000  he  was  chief  conductor  of  the 
Netherlands  Symphony  Orchestra,  with  which  he  undertook  a major  United 
States  tour  and  made  his  Carnegie  Hall  debut.  From  2000  to  2005  he  was  chief 
conductor  of  the  Residentie  Orchestra  of  The  Hague,  with  which  he  toured  in  Europe, 
Japan,  and  South  America;  he  remains  an  honorary  guest  conductor  of  that  orchestra. 
Jaap  van  Zweden  has  worked  with  many  prestigious  orchestras,  including  the  Chicago 
Symphony,  Gothenburg  Symphony,  WDR  Symphony  Orchestra  Cologne,  Orchestre 
National  de  France,  Munich  Philharmonic,  Oslo  Philharmonic,  and  the  Royal  Concert- 
gebouw Orchestra.  Opera  also  plays  an  important  part  in  his  career;  he  has  conducted 
La  traviata  and  Fidelia  with  the  National  Reisopera,  Madama  Butterfly  at  Netherlands 
Opera,  and  concert  performances  of  Verdi’s  Otello,  Barber’s  Vanessa , and  Wagner’s  Die 
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Xleistersinger,  Parsifal ' and  Lohengrin  at  the  Concertgebouw  with  the  Netherlands  Radio 
Philharmonic.  Recent  highlights  have  included  highly  acclaimed  debuts  with  the  Phil- 
adelphia and  Cleveland  orchestras  and  the  Los  Angeles  Philharmonic,  and  a tour  of 
major  European  capitals  and  a Beethoven  symphony  cycle  with  the  Netherlands  Radio 
Philharmonic.  Highlights  of  2010-1 1 and  beyond  include  his  debuts  with  the  New  York 
Philharmonic,  Boston  Symphony,  Adanta  Symphony,  and  Saint  Louis  Symphonv;  return 
visits  to  the  Philadelphia  Orchestra,  Chicago  Symphony,  Los  Angeles  Philharmonic, 
Orchestre  National  de  France,  Tonhalle  Orchester  Zurich,  Hong  Kong  Philharmonic, 
and  London  Philharmonic,  and  his  BBC  Proms  debut  with  the  Netherlands  Radio 
Philharmonic.  Jaap  van  Zweden  has  recorded  the  complete  Beethoven  svmphonies 
with  the  Residentie  Orchestra,  and  the  Brahms  symphonies  with  the  Netherlands  Radio 
Philharmonic,  with  which  he  is  currently  recording  a Bruckner  cycle  for  Octavia 
Records;  symphonies  2,  4,  5,  7,  and  9 have  already  been  released  to  great  critical 
acclaim.  For  the  London  Philharmonic  Orchestra’s  owti  record  label  he  has  recorded 
Mahler’s  Symphony  No.  5,  and  his  recording  of  Shostakovich’s  Symphony  No.  5 with 
the  Royal  Flemish  Philharmonic  was  released  in  2008.  For  the  Dallas  Symphony’s  owti 
record  label  he  has  released  Tchaikovsky’s  svmphonies  4 and  5 and  Beethoven’s  sym- 
phonies 5 and  7.  In  August  2010  he  recorded  Mozart’s  piano  concertos  22  and  25 
with  the  Philharmonia  Orchestra  and  David  Fray.  Jaap  van  Zweden  made  his  Boston 
Symphony  Orchestra  debut  this  past  Saturday  night  and  makes  his  subscription  series 
debut  with  the  BSO  this  coming  season,  in  February  2012  at  Symphony  Hall. 


Ken-David  Masur 


Ken-David  Masur  counts  among  his  recent  and  upcoming  concert  highlights  appearances 
with  the  Dresden  Philharmonic,  Russian  National  Philharmonic,  Israel  Philharmonic, 
Orchestre  National  de  Toulouse,  Munich  Symphony,  Neue  Philharmonie  West- 
falen, Collegium  Musicum  Basel,  and  Rio  de  Janeiro  Symphony  Orchestra.  He 
was  assistant  conductor  of  the  Orchestre  National  de  France  and  is  currently 
resident  conductor  of  the  San  Antonio  Svmphony.  Beginning  with  the  2011-12 
season,  he  will  serve  as  principal  guest  conductor  of  the  Munich  Svmphony 
as  well  as  assistant  conductor  of  the  San  Diego  Svmphony.  Ken-David  Masur 
graduated  from  Columbia  L’niversity  and  studied  conducting  primarily  with 
his  father,  Kurt  Masur,  and  other  mentors  including  Jorma  Panula,  Larry  Rach- 
leff,  Christopher  Seaman,  Jeffrey  Milarsky,  and  Helmuth  Rilling.  Ken-David 
Masur  is  artistic  director  of  the  annual  Chelsea  Music  Festival  in  New  York  City 
(www.chelseamusicfestiv  al.org)  and  recendy  won  a Latin  Grammy  nomination  in  the 
category  of  “Best  Classical  .Album  of  the  Year”  as  a producer  for  Salon  Buenos  Aires. 


Case  Scaglione 

Case  Scaglione  is  currendy  in  his  third  and  final  season  as  music  director  and  conductor 
of  the  YMF  Debut  Orchestra  in  Los  .Angeles.  He  was  recently  awarded  the  2011  Solti 
Fellowship  by  the  Solti  Foundation  U.S.,  which  carries  with  it  a cash  prize  of 
$25,000.  A student  of  David  Zinman,  Case  Scaglione  attended  the  .American 
Academy  of  Conducting  for  three  summers  at  Aspen,  where  he  was  the  winner 
of  the  prestigious  Aspen  Conducting  Prize.  This  led  to  his  debut  with  the  Cleve- 
land Orchestra  in  July  2010.  A native  of  Texas,  he  received  his  undergraduate 
degree  from  the  Cleveland  Institute  of  Music.  His  graduate  studies  were  spent 
with  Gustav  Meier  at  the  Peabodv  Institute. 


8 


FELLOWS  OF  THE  201 1 TANGLEWOOD  MUSIC  CENTER 


Violin 

David  Andai,  Miami,  FL 

Dan  and  Gloria  Schusterman  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Kathryn  Andersen,  Pittsfield,  MA 
Fitzpatrick  Family  Fellowship 
Breana  Bauman,  Cincinnati,  OH 
Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 
Samantha  Bennett,  Ames,  IA 
Miriam  FI.  and  S.  Sidney  Stoneman  Fellowship 
Louisa  Blood,  Delta  Junction,  AK 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Kelsey  Blumenthal,  Cape  Elizabeth,  ME 
Marion  Callanan  Memorial  Fellowship/ 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Amy  Cave,  Cleveland  Heights,  OH 
Clowes  Fund  Fellowship 
Wen-Tso  Chen,  Changhua,  Taiwan 
Gerald  Gelbloom  Memorial  Fellowship/ 

Tisch  Foundation  Scholarship 
Andrea  Daigle,  Boulder,  CO 
Juliet  Esselborn  Geier  Memorial  Fellowship 

Susannah  Foster,  Medfield,  MA 
Alfred  E.  Chase  Fellowship 
Aany  Galluzzo,  London,  LTK 
Linda  J.L.  Becker  Fellowship 
Joanna  Grosshans,  Arlington  Heights,  IL 
Frelinghuysen  Foundation  Fellowship 
Jennise  Hwang,  Orange  County,  CA 
Jerome  Zipkin  Fellowship 
Myoung-Ji  Jang,  Seoul,  South  Korea 
Morris  A.  Schapiro  Fellowship 
Natalie  Kress,  Ambler,  PA 

Kingsbury  Road  Charitable  Foundation  Fellowship 
Ku  Won  Kwon,  Seoul,  South  Korea 
Northern  California  Fellowship 
Haerim  Lee,  Deajeon,  South  Korea 
A dele  and  John  Gray  Memorial  Fellowship /Philip 
and  Bernice  Krupp  Fellowship 
KahYee  Lee,  Kuala  Lumpur,  Malaysia 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Matthew  Leslie-Santana,  Miami,  FL 
Edward  G.  Shufro  Fund  Fellowship/Robert  Baum 
and  Elana  Carroll  Fellowship 
Qianqian  Li,  Shanghai,  China 
Max  Winder  Memorial  Fellowship 
Lijia  Phang,  Singapore,  Singapore 
Bill  and  Barbara  Leith  Fellowship 
Micah  Ringham,  Vancouver,  BC,  Canada 
Red  Lion  Inn /Blantyre  Fellowship 
Lee  Sheehan,  Atlanta,  GA 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Sarah  Silver,  Pittsburgh,  PA 
David  B.  Cooper  Memorial  Fellowship /TMC 
Fellowship 

Wang  Fang  Rong,  Shenyang  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Jennifer  Yamamoto,  Honolulu,  HI 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Alyssa  Yank,  Milwaukee,  WI 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 


Maggie  Zeng,  Chengdu,  Sichuan,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Cynthia  L.  Spark  Fellowship 

Viola 

Elizabeth  Breslin,  Princeton,  NJ 
Ronald  and  Karen  Rettner  Fellowship 
Padua  Canty,  Seattle,  WA 
Jacques  Kohn  Fellowship /Casly  Family  Fellowship 
Daniel  Getz,  Bethesda,  MD 
Kitte  Sporn  Fellowship 
Danny  Kim,  St.  Paul,  MN 
Dr.  John  Knowles  Fellowship 
Amy  Mason,  Dearborn,  MI 
George  and  Roberta  Berry  Fellowship 
Esther  Nahm,  Eau  Claire,  Ml 
Robert  and  Luise  Kleinberg  Fellowship 
Kim  Mai  Nguyen,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
AJ  Nilles,  Mlieaton,  IL 

Ushers  and  Programmers  Fellowship 
Jocelin  Pan,  Leawood,  KS 
James  A.  Macdonald  Foundation  Fellowship/ 

TMC  Fellowship 

Roberto  Papi,  Spoleto,  Italy 
Anonymous  Fellowship/Dorothy  and  Montgomery 
Crane  Scholarship 
Anthony  Parce,  Seattle,  WA 
Bay  Bank/BankBoston  Fellowship 
Madeline  Sharp,  Wilmette,  IL 
KMD  Foundation  Fellowship/Leo  L.  Beranek 
Fellowship 

Brian  Sherwood,  Kansas  City,  MO 

William  Randolph  Hearsl  Foundation  Fellowship 
Tatiana  Trono,  Essex  Junction,  VT 
Stephanie  and  Bob  Giltleman  Fellowship 

Cello 

Oliver  Aldort,  Eastsound,  WA 
Steve  and  Nan  Kay  Fellowship 
Marybeth  Brown-Plambeck,  San  Francisco 
CA 

Luke  B.  Hancock  Foundation  Fellowship 
Rosanna  Butterfield,  Vancouver,  BC, 
Canada 

Stephen  and  Dorothy  Weber  Fellowship 
Jeremy  Crosmer,  Conway,  AR 
Lia  and  William  Poorvu  Fellowship 
Natalie  Helm,  Louisville,  KY 
Arlene  and  Donald  Shapiro  Fellowship /Sagner 
Family  Fellowship 

SeHee  Kim,  Brandon,  MB,  Canada 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Jeremy  Lamb,  Apex,  NC 
Surdna  Foundation  Fellowship 
Loewi  Lin,  Calgary,  AB,  Canada 
Theodore  Edson  Parker  Foundation  Fellowship 
Annamarie  Reader,  Wichita,  KS 

Gordon  Van  Huizen  Fellowship /William  E.  Crofut 
Family  Scholarship 
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Shakespeare  Company 


2011  SUMMER  SEASON 

tyFAal  fftu/iA 

Q/ou  of y/a////f<y 
in  fjove? 


FOUNDERS’  THEATRE 

AS  YOU  LIKE  IT 

JUNE  24-SEPTEMBER  4 

ROMEO  AND  JULIET 

JULY  8-SEPTEMBER  3 

A THE  HOUND  OF 
mhe  BASKERVILLES 

Juft  21-SEPTEMBER  4 


tNSTEIN  THEATRE 

WOMEN  OF  WILL, 
BURNEY:  PARTS  l-V 
I MAY  27-JULY  10 


1THE  MEMORY  OF  WATER 

WJUNE  16-SEPTEMBER  4 

THE  TWO  GENTLEMEN  OF  VERONA 

JULY  6-SEPTEMBER  3 

MA#  THE  HOLLOW  CROWN 

HOT  PATRIOT: 
w THE  KjCKiSS  WIT  OF  MOLLY  IVINS 

JKUGUST  3-SEPTEMBER  4 


" ihelnost  consistently 
impressive  lummer  drama 
festival  in  America.^ 


WALL  STREET  JOUR 


ROSE  FOOTPRINT  THEATRE 

THE  VENETIAN  TWINS 

JUNE  29-AUGUST 27 

EVERYMAN"  ACTOR 

AUGUST  11-SEPTEMBER  4 


JUST  5 MINUTES  FROM  YOUR  SEAT! 

70  Kemble  Street,  Lenox,  MA  • For  tickets  visit 

Shakespeare.org  or  413-637-3353 


Mikala  Schmitz,  Lansdale,  PA 
Robert  J.  and  Jane  B.  Mayer  Fellowship /TMC 
Fellowship 

Sarah  Stone,  Lake  Forest  Park,  WA 
Carolyn  and  George  R.  Rowland  Fellowship  in 
honor  of  Reverend  Eleanor  J.  Panasevich 
Caleb  van  der  Swaagh,  New  York,  NY 
James  and  Caroline  Taylor  Fellowship 
Ying-Jun  Wei,  He  Nan  Provine,  China 
Starr  Foundation  Fellowship 
Joshua  Zajac,  Downers  Grove,  IL 
Lucy  Lowell  Fellowship /TMC  Fellowship 

Double  Bass 

David  George,  Arlington,  VA 
Penny  and  Claudio  Pincus  Fellowship 
Ian  Hallas,  Northbrook,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Robin  Kesselman,  Wheaton,  IL 
Jan  Brett  and  Joe  Hearne  Fellowship 
Brandon  Mason,  Arlington,  TX 
Kitte  Sporn  Fellowship 
Lee  Philip,  York,  PA 

Pokross/Curhan/Wasserman  Fellowship 
Rex  Surany,  Princeton,  NJ 
Judy  Gardiner  Fellowship 
Nathaniel  West,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 

Flute 

Henrik  Heide,  Madison,  WI 
Evelyn  and  Ron  Shapiro  Fellowship 
Martha  Long,  Chapel  Hill,  NC 
Theodore  and  Cora  Ginsberg  Fellowship 
Seth  Morris,  Simpsonville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 
Benjamin  Smolen,  Charlotte,  NC 
Edward  G.  Shujro  Fund  Fellowship 

Oboe 

Jonathan  Bragg,  McLean,  VA 
Fernand  Gillet  Memorial  Fellowship 
Amanda  Hardy,  Prole,  LA 

Augustus  Thorndike  Fellowship /Steinberg  Fellowship 

Sarah  Lewis,  Petoskey,  MI 

Ushers/Programmers  Instrumental  Fellowship,  in 
honor  of  Bob  Rosenblatt 
Paul  Lueders,  Needham,  MA 
Kitte  Sporn  Fellowship 

Clarinet 

William  Amsel,  Austin,  TX 

Paul  and  Lori  Deninger  Fellowship /Sydelle  and  Lee 
Blatt  Fellowship 

Georgiy  Borisov,  Tashkent,  Uzbekistan 

Ann  and  Gordon  Getty  Foundation  Fellowship 

Danny  Goldman,  New  York,  NY 
Lost  & Foundation  Fellowship 
Ching-Chieh  Hsu,  Taoyuan,  Taiwan 
Helene  R and  Norman  L.  Cahners  Fellowship/ 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 


Bass  Clarinet 

Tzuying  Huang,  Taipei,  Taiwan. 

Frederic  and  Juliette  Brandi  Fellowship 

Bassoon 

Kathryn  Brooks,  Cleveland,  OH 
John  and  Elizabeth  Loder  Fellowship 
Keith  Buncke,  Lake  Oswego,  OR 

Robert  G.  McClellan,  Jr.  & IBM  Matching  Grants 
Fellowship 

Joyce  Fleck,  Franklin,  MA 
Daphne  Brooks  Prout  Fellowship 
Thomas  Schneider,  Centennial,  CO 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 
T.  Donald  and  Janet  Eisenstein  Fellowship 
Katharine  Caliendo,  Point  Pleasant,  NJ 
Seville  Ryan  and  Omar  Del  Carlo  Fellowship 
Nicholas  Hartman,  Potsdam,  NY 
Haskell  and  Ina  Gordon  Fellowship 
Tyler  Holt,  Salt  Lake  City,  UT 
Eduardo  and  Lina  Plantilla  Fellowship 
Adedeji  Bailes  Ogunfolu,  Washington  D.C. 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Anna  Spina,  Skokie,  IL 

Carol  and  George  Jacobstein  Fellowship/John  F. 
Cogan,  Jr.  and  Mary  L.  Cornille  Fellowship 

Trumpet 

Alex  Fioto,  Raleigh,  NC 

BSO  Members  ’ Association  Fellowship 
Mark  Maliniak,  Cleveland,  OH 
Susan  B.  Kaplan  Fellowship 
Toby  Penk,  Seattle,  WA 
Kitte  Sporn  Fellowship 
Kyle  Sherman,  Winchester,  TX 
Andre  Come  Memorial  Fellowship 
Najib  Wong,  Singapore 
Armando  A.  Ghitalla  Fellowship 

Trombone 

Paul  Jenkins,  Plano,  TX 
Arthur  and  Barbara  Kravitz  Fellowship /Daniel 
and  Shirlee  Cohen  Freed  Fellowship 
Douglas  Rosenthal,  Northbrook,  IL 
Michael  and  Sally  Gordon  Fellowship 
Christopher  Wolf,  Ellicott  City,  MD 
Harry  and  Mildred  Remis  Fellowship 

Bass  Trombone 
Adam  Rainey,  La  Grange,  KY 
BSAV /Carrie  L.  Peace  Fellowship 

Tuba 

Jose  Martinez  Anton,  Chelva,  Valencia, 
Spain 

Omar  Del  Carlo  Fellowship 
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Percussion 

Matthew  Decker,  Seymour,  IN 

Barbara  I re/ Raymond  E.  Lee  Foundation  Fellowship 

George  Nickson,  Port  Saint  Lucie,  FL 

Darling  Family  Fellowship 

Ethan  Pani,  Louisville,  KY 
Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth/ 
Miriam  Ann  Kenner  Memorial  Scholarship 

Andre  Sonner,  Traverse  City,  MI 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship  /Harry  and  Marion  Dubbs  Fellowship 

Ian  Sullivan,  Linwood,  NJ 

Mary  E.  Brosnan  Fellowship 

Daniel  Zawodniak,  Grapevine,  TX 

Donald  Law  Fellowship 

Harp 

Grace  Browning,  Mountain  Lakes,  NJ 

John  and  Susanne  Grandin  Fellowship 

Tomina  Parvanova,  Sofia.  Bulgaria 

Kathleen  Hall  Banks  Fellowship/Stephen  and  Persis 
Morris  Fellowship 

Piano 

Daniel  Anastasio,  San  Antonio,  TX 
Nat  Cole  Memorial Fellowship/R.  Amory  Thorndike 
Fellowship 

.Alexander  Bernstein,  Walla  Walla,  WA 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Katherine  Dowling,  Regina,  SK,  Canada 

Billy  Joel  Keyboard  Fellowship 


Matthew  Gemmill,  Ames,  L\ 

Peggy  Rockefeller  Memorial  Fellowship 
Marnie  Hauschildt,  Vancouver,  BC,  Canada 
Edward  H.  and  Joyce  Linde  Fellowship 
Se-Hee  Jin,  Seoul,  South  Korea 
Leonard  Bernstein  Fellowship 
Elena  Lacheva,  Plovdiv,  Bulgaria 
Paul  Jacobs  Memorial  Fellowship 
Carlin  Ma,  Carmel,  IN 
Mr.  and  Mrs.  ) oseph  L.  Cohen  Fellowship 
Ryan  MacEvoy  McCullough,  Eureka,  CA 
Catherine  and  Paul  Buttenuheser  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 

Nana  Shi,  Shenyang,  China 

Valerie  and  Allen  Hyman  Family  Fellowship 

Soprano 

Sharin  Apostolou,  Oakland,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 
Leslie  Ann  Bradley,  Port  Perry,  ON, 

Canada 

Naomi  and  Philip  Kruvant  Family  Fellowship 
Sharon  Harms,  Pueblo,  CO 
Athena  and  James  Garivaltis  Fellowship 
YoonGeong  Lee,  Seoul,  South  Korea 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/ 
Richard  F.  Gold  .Memorial  Scholarship 
Clarissa  Lyons,  Davis,  CA 
Thelma  Fisher  Fellowship 
Adrienne  Pardee,  Los  Angeles,  CA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 


Furniture  and 
Decorative  Arts 
Consignments 
now  invited 


A Bonhams  furniture  specialist  will  be 
in  Massachusetts  to  offer  complimentary 
auction  estimates  with  a view  to  selling 
at  auctions  in  New  York. 

Inquiries  and  appointments 

Amy  Corcoran 
+ 1 617  742  0909 
amy.corcoran@bonhams.com 

A Louis  XIV  style  gilt  bronze  mounted  Boulle 
marquetry  meuble  d'appui,  Paul  Sormani, 
fourth  quarter  19th  century.  Sold  for  $146,000 

bonhams.com/boston 

© 201 1 Bonhams  & Butterfields  Auctioneers  Corp 

All  nghts  reserved  MA  Auctioneers  Ucense  Nos  2656.  2712 


Bonhams 


AUCTIONEERS  b APPRAISERS 
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Amy  Petrongelli,  Harrison,  MI 

Andrall  and  Joanne  Pearson  Scholarship /Dr.  Lewis  R. 
and  Florence  W.  Lawrence  Tanglewood  Fellowship 
Jennifer  Taverner,  Toronto,  Ontario, 
Canada 

Ruth  S.  Morse  Fellowship 

Mezzo-Soprano 

Jacquelyn  Matava,  Farmington,  C.T 
Claire  and  Millard  Pryor  Fellowship 
Laura  Mercado-Wright,  San  Antonio,  TX 
Mary  H.  Smith  Scholarship /Everett  and  Margery 
Jassy  Fellowship 

Tenor 

Martin  Bakari,  Yellow  Springs,  OH 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Morningstar  Family  Fellowship 
Steven  Brennfleck,  Ewing,  NJ 
Rita  Meyer  Fellowship 
Zach  Finkelstein,  Plymouth,  MA 
Lola  and  Edwin  Jaffe  Fellowship 
Andrew  Penning,  Saint  Paul,  MN 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Baritone 

Wesley  Brax,  Columbia,  SC 

William  F.  and  Juliana  W.  Thompson  Fellowship 
John  Buffett,  Hudson,  OH 

Kandell  Family  Fellowship /Pearl  and  Alvin 
Schottenfeld  Fellowship 

Malcolm  J.  Merriweather,  Grand  Island,  NY 
Messinger  Family  Fellowship 
Matthew  Morris,  Baltimore,  MD 

Eugene  Cook  Scholarship/Leah  Jansizian  Memorial 
Scholarship 

Bass-Baritone 

Douglas  Williams,  Farmington,  CT 
Edward  S.  Brackett,  Jr.  Fellowship 

Bass 

David  Salsbery  Fry,  Mount  Joy,  PA 
Charles  E.  Culpeper  Foundation  Fellowship 

Composition 
John  Aylward,  Tucson,  AZ 
Patricia  Plum  Wylde  Fellowship 
Jesse  Jones,  Aztec,  NM 

William  and  Mary  Greve  Foundation  John  J. 
Tommaney  Memorial  Fellowship 
John  Liberatore,  Auburn,  NY 
Wallace-Reader’s  Digest  Fund  Fellowship 
Adam  Roberts,  Columbus,  OH 
Leonard  Bernstein  Fellowship 
Ju  Ri  Seo,  Seoul,  South  Korea 
Otto  Eckstein  Family  Fellowship 
Grigory  Smirnov,  Novosibirsk,  Siberia, 
Russia 

Margaret  Lee  Crofts  Fellowship 


Conducting 

Ken-David  Masur,  Leipzig,  Germany/New 
York,  NY 
Seiji  Ozawa  Fellowship 
Case  Scaglione,  League  City,  TX 
Evelyn  and  Phil  Spitalny  Fellowship/Maurice 
Abravanel  Scholarship 
Robert  Trevino,  Fort  Worth,  TX 
Merrill  Lynch  Fellowship 

Library 

Michael  Ferraguto,  Woburn,  MA 

Arno  and  Maria  Maris  Student  Memorial  Fellowship 
Elaine  Li,  Coral  Springs,  FL 
C.  D.  Jackson  Fellowship 

Audio  Engineering 
Matt  Baltrucki,  Jupiter,  FL 
Jane  W.  Bancroft  Fellowship 
James  Clemens-Seely,  Montreal,  QC, 
Canada 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Lauran  Jurrius,  Heemstede,  The 
Netherlands 

Velmans  Foundation  Fellowship /TMC  Fellowship 
Stephen  Lilly,  St.John’s,  NL,  Canada 

Stanley  Chappie  Fellowship 

Piano  Technology 
Jon  Guenther,  Spokane,  WA 
Marie  Gillet  Fellowship 
Rebekah  Wortman,  Iowa  City,  IA 
Ethel  Barber  Eno  Scholarship /TMC  Fellowship 
Josh  Younger,  St.  Paul,  MN 

Stephanie  Morris  Marryott  & Franklin  J.  Marryott 
Fellowship 

Publications 

Claudia  Carrera,  Wellesley,  MA 

Meruhn  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

The  New  Fromm  Players 
Marie  Tachouet,  flute,  Pordand,  OR 
Ryan  Yure,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TX 
Alex  Shiozaki,  violin,  Saratoga,  CA 
Tema  Watstein,  violin,  New  Haven,  CT 
Derek  Mosloff,  viola,  Thief  River  Falls,  MN 
Michael  Dahlberg,  cello,  Philadelphia,  PA 
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2011 


Tanglewood 


Tuesday,  August  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


MALCOLM  LOWE,  violin 
HALDAN  MARTINSON,  violin 
STEVEN  ANSELL,  viola 
JULES  ESKIN,  cello 
EDWIN  BARKER,  double  bass 


ELIZABETH  ROWE,  flute 
JOHN  FERRILLO,  oboe 
WILLIAM  R.  HUDGINS,  clarinet 
RICHARD  SVOBODA,  bassoon 
JAMES  SOMMERVILLE,  horn 


with 

ANDRE  PREVIN,  piano 

THOMAS  ROLFS,  BSO  principal  trumpet 


MARTINU  Four  Madrigals  for  oboe,  clarinet,  and  bassoon 

I.  Allegro  moderato 

II.  Lento 

III.  Poco  allegretto 
TV.  Poco  allegro 

Messrs.  FERRILLO,  HUDGINS,  and  SVOBODA 

PREVIN  "Octet  for  Eleven"  (2010) 

I.  J = 92 

II.  J = 42 

III.  J.=  132 

Messrs.  LOWE,  MARTINSON,  ANSELL,  ESKIN,  and  BARKER; 
Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS,  SVOBODA, 
SOMMERVILLE,  and  ROLFS 


(Intermission) 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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MILHAUD 


La  Cheminee  du  Roi  Rene"  ("The  Chimney  of  King  Rene"), 
Suite  for  wind  quintet,  Opus  205 

Cortege  (Procession) 

Aubade  (Morning  song) 

Jongleurs  (Jugglers) 

La  Maousinglade 

Joutes  sur  l’Arc  (Jousts  on  the  Arc) 

Chasse  a Valabre  (Hunting  at  Valabre) 

Madrigal-Nocturne 

Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS,  SVOBODA,  and 
SOMMERVILLE 

MOZART  Quartet  in  G minor  for  piano  and  strings,  K.478 

Allegro 
Andante 
Rondo:  Allegro 

Messrs.  PREVIN,  LOWE,  ANSELL,  and  ESKIN 


NOTES  ON  THE  PROGRAM 

Bohuslav  Martinu  (1890-1959) 

Four  Madrigals  for  oboe,  clarinet,  and  bassoon 

The  prolific  Czech  composer  Bohuslav  Martinu  was  an  exile  from  his  native  country 
for  over  half  his  life — first  voluntarily,  pursuing  artistic  enlightenment  in  France 
beginning  in  1923,  then  as  a World  War  II  and  Iron  Curtain  refugee  in  the 
U.S.  and  Switzerland.  A unique  figure  in  20th-century  music,  he  deeply  iden- 
tified himself  as  Bohemian.  It  was  in  part  due  to  his  attempting  to  help  his 
fellow  artists  there  after  the  Nazi  domination  of  his  homeland  that  he  was 
blacklisted  and  forced  to  flee  France  when  it  became  clear  that  country,  too, 
would  succumb  to  the  Third  Reich’s  expansion.  He  followed  his  own  stylistic 
path  but  with  an  awareness  of  the  folk-music  interests  ofjanacek  and  Bartok 
on  the  one  hand  and  Stravinsky’s  neoclassicism  on  the  other. 

In  Paris,  the  city  of  Poulenc,  Prokofiev,  and  Stravinsky,  Martinu  worked  with 
the  significant  composer  Albert  Roussel  but  at  the  same  time  studied  scores 
of  the  Renaissance.  Early  music  figured  more  and  more  as  an  inspiration  for  Martinu’s 
compositions,  particularly  in  the  1930s,  when  we  find  explicit  references  to  older 
forms  in  the  titles  of  his  works,  such  as  Partita,  Concerto  grosso,  and  seven  with 
“madrigal”  in  the  title.  Three  of  these  are  vocal  (as  one  would  expect),  but  four  are 
instrumental  chamber  works.  The  inspiration  lay  not  so  much  in  the  idea  of  the 
word-painting  that  characterizes  madrigal  style  but  rather  an  approach  to  smooth, 
intricate,  flowing  counterpoint  in  which  each  line  is  independent  and  significant. 

Martinu’s  Four  Madrigals  for  oboe,  clarinet,  and  bassoon  is  the  first  of  his  madrigal 
pieces.  He  wrote  it  in  Nice  in  1937,  dedicating  it  to  the  Trio  d’Anches  de  Paris  (“Reed 
Trio  of  Paris”),  who  gave  the  premiere  in  Paris  in  1938.  Although  numbered  as  four 
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separate  madrigals,  the  pieces  work  together  as  a familiar  four-movement  form,  fast- 
slow-fast-fast.  Their  moods  vary,  but  similar  ideas  draw  them  together.  Madrigal-like 
is  the  fluidity  of  rhythm;  the  pulse  we  readily  hear  is  often  grouped  into  phrases  dif- 
ferently for  each  instrument,  and  with  little  correspondence,  much  of  the  time,  with 
the  written  time  signature  (s).  Homophonic  passages,  in  which  all  three  play  in  the 
same  rhythm,  announce  an  arrival  point  between  explorations  of  intertwining  lines. 
The  music  is  tonal,  but — like  the  Renaissance  madrigals  that  served  as  a kind  of 
model,  and  like  other  neoclassical  works  of  the  1930s — the  use  of  tonality  isn’t  con- 
fined to  classical  harmonic  structures. 

The  Allegro  moderato  features  a bright,  somewhat  wry  mosaic  made  up  of  small 
figures.  Sharp  and  syncopated  passages  are  offset  by  sustained,  homophonic  ones. 
The  flowing  second  movement.  Lento,  has  an  archaic  mournfulness.  The  third  is  a 
scherzo  in  all  but  name.  Marked  Poco  allegretto,  its  main  part  is  a pointedly  rhyth- 
mic episode  in  ambiguous  meter.  The  Trio,  marked  Allegro,  is  faster  and  marchlike, 
featuring  triplet  figures.  The  finale,  Poco  allegro,  can  be  felt  usually  as  triple  meter 
and  explores  chromatic  rising  and  falling  lines. 

ROBERT  KIRZINGER 

Robert  Kirzinger  is  Assistant  Director  of  Program  Publications  of  the  Boston  Symphony 
Orchestra. 


Andre  Previn  (b.  1 929) 

"Octet  for  Eleven”  (2010) 

“One  of  the  truly  unusual  careers  in  music”  is  how  one  writer  has  summed  up 
Andre  Previn’s  amazingly  versatile  list  of  credits.  The  recipient  of  Lifetime  Achieve- 
ment Awards  from  the  Kennedy  Center,  the  London  Symphony  Orchestra,  and 
Gramophone  Classic  FM,  Mr.  Previn  remains  active  as  conductor,  composer,  and 
pianist  in  the  realms  of  orchestral  music,  chamber  music,  and  jazz.  In  2010  he  was 
honored  with  a Grammy  Lifetime  Achievement  Award  from  the  Recording 
Academy.  This  past  March  he  received  the  Knight  Commander’s  Cross  of 
the  Federal  Republic  of  Germany,  for  his  accomplishments  and  his  represen- 
tation of  German  culture  in  America.  As  a conductor,  Previn  has  held  chief 
artistic  posts  with  the  Houston  Symphony,  London  Symphony,  Los  Angeles 
Philharmonic,  Pittsburgh  Symphony,  Oslo  Philharmonic,  and  Royal  Philhar- 
monic. In  2009  he  was  appointed  principal  guest  conductor  of  the  NHK 
Symphony  Orchestra.  Mr.  Previn’s  diverse  credits  also  encompass  work  on 
more  than  forty  films  as  composer,  arranger,  and  orchestrator  in  the  Holly- 
wood studios  between  1949  and  1973;  theater  projects  for  New  York  and 
London — e.g.,  his  work  with  Alan  Jay  Lerner  on  the  1969  Broadway  musical 
Coco,  and  his  1974  music-theater  collaboration  with  Tom  Stoppard,  Every  Good  Boy 
Deserves  Favour,  commissioned  by  Queen  Elizabeth  II  for  her  Silver  Jubilee — and,  in 
recent  decades,  a series  of  concert  works  that  have  followed  from  his  ongoing  col- 
laborations with  many  of  the  world’s  foremost  artists  and  ensembles — including, 
among  others,  the  Boston  Symphony  Orchestra  and  Vienna  Philharmonic,  sopranos 
Barbara  Bonney  and  Renee  Fleming,  pianist  Vladimir  Ashkenazy,  violinist  Anne-Sophie 
Mutter,  cellist  Yo-Yo  Ma,  and  the  Emerson  String  Quartet. 

Opera  has  also  figured  in  Andre  Previn’s  output.  His  first  opera,  A Streetcar  Named 
Desire  (on  a libretto  by  Philip  Littell  based  on  Tennessee  Williams’s  play),  was  pre- 
miered in  1998  at  San  Francisco  Opera  with  Previn  conducting  and  has  since  had 
some  twenty  productions  on  both  sides  of  the  Atlantic.  More  recently,  his  second 
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opera,  Brief  Encounter  (with  a libretto  by  John  Caird  based  on  David  Lean’s  film 
adaptation  of  the  play  by  Noel  Coward),  commissioned  by  Houston  Grand  Opera, 
was  premiered  by  that  company  in  May  2009.  A recording  of  that  opera  was  released 
by  Deutsche  Grammophon  in  May  of  this  year.  Mr.  Previn’s  eightieth  birthday  in 
April  2009  was  marked  by  celebrations  in  London  and  at  New  York’s  Carnegie  Hall, 
with  concerts  featuring  him  as  conductor,  composer,  and  pianist.  Current  projects 
include  a recently  finished  concerto  for  cellist  Daniel  Muller-Schott;  a second  violin 
concerto  for  Anne-Sophie  Mutter  (see  below  about  the  BSO-commissioned  first) ; a 
new  piano  trio  for  himself,  Mutter,  and  cellist  Lynn  Harrell  (the  three  appear  fre- 
quently as  a trio),  and  a new  clarinet  quintet  for  BSO  clarinetist  Thomas  Martin  and 
the  Hawthorne  String  Quartet  (made  up  of  BSO  players),  the  latter  work  following 
upon  the  clarinet  sonata  previously  written  for  Thomas  Martin  and  introduced  at 
the  2010  Prague  Festival. 

Previn  has  appeared  regularly  as  guest  conductor  and  pianist  with  the  Boston  Sym- 
phony Orchestra  since  his  debut  at  Tanglewood  in  1977.  In  addition,  the  orchestra 
has  also  introduced  a number  of  his  works  over  the  years,  among  them  two  commis- 
sioned by  the  BSO — his  Violin  Concerto,  written  for,  premiered,  and  then  recorded 
by  Anne-Sophie  Mutter  in  2002  with  Previn  on  the  podium;  and,  more  recently,  his 
orchestral  work  Oiuls,  in  October  2008.  Besides  his  work  with  the  orchestra,  he  has 
also  appeared  on  several  occasions  as  pianist  with  the  Boston  Symphony  Chamber 
Players.  With  this  in  mind,  a BSO  commission  from  Previn  intended  specifically  for 
the  Chamber  Players  marked  an  inevitable  next  step  in  the  expansion  of  his  rela- 
tionship with  the  ensemble — the  result  being  the  Octet  for  Eleven,  which  had  its  pre- 
miere in  Boston  on  October  17,  2010,  in  the  first  program  of  the  Chamber  Players’ 
2010-11  four-concert  series  in  Jordan  Hall  at  the  New  England  Conservatory  in 
Boston. 


Through  September  18 


0o  know? 


Berkshiremuseum 

Route  7 • Downtown  Pittsfield,  MA 
www.berkshiremuseum.org  • 413.443.7171 
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THE  PEABODrx:6NSERVATafr 

OF  THE  JOHNS  HOPKINS  UNIVERSITY 


rk 


Leon  Fleisher  Pamela  Frank  Anthony  McGill  James  Morris 

Faculty  Faculty  Faculty  '68  Voice 


What  do  these 
distinguished  Tanglewood 
artists  have  in  common? 

Peabody! 


Find  out  more  about  where  outstanding 
music  lives  the  other  ten  months  of  the  year. 

Download  the  Peabody  iPhone  app 
(app.peabody.jhu.edu  for  other  mobile  devices) 

www.peabody.jhu.edu 

1 East  Mount  Vernon  Place,  Baltimore,  MD 


START  YOUR  STORY  AT  THE  RED  LION 


Speak  with  our  Wedding  Specialist 

The  Red  Lbn  Inn 


30  Alain  Street,  Stockhridge,  MA 
(413)298-1604 
KedLionInn.com/  weddings 
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Commissioned  for  the  Boston  Symphony  Chamber  Players  by  the  Boston  Symphony 
Orchestra,  James  Levine,  Music  Director,  through  the  generous  support  of  the  New 
Works  Fund  established  by  the  Massachusetts  Cultural  Council,  a state  agency,  Octet 
for  Eleven  engages  the  talents  of  the  core  members  of  the  Boston  Symphony  Chamber 
Players,  plus  trumpet.  Note  that  there  is  no  piano  part,  despite  Previn’s  own  profi- 
ciency at  the  keyboard.  The  musical  style  is  thoroughly  and  consistently  engaging, 
wide-ranging  in  mood  and  tone,  varied  in  texture  and  color,  often  humorous,  and 
fully  reflecting,  as  one  might  expect,  the  diverse  elements  and  musical  languages 
Previn  has  so  deeply  absorbed  throughout  a career  straddling  the  worlds  of  classical 
music,  jazz,  film,  and  theater.  While  intended  for  performance  without  a conductor, 
the  music  at  the  same  time  suggests  a chamber-orchestra  conception.  The  composer 
himself  has  proven  characteristically  reticent  in  discussing  the  piece,  noting  simply 
that  he  has  provided,  as  requested,  a work  in  three  movements  (they’re  fast-slow- 
fast),  lasting  about  fifteen  minutes,  and  conceived  by  him  as  ‘just  an  entertainment” 
while  still  keeping  in  mind  the  “remarkable  skills”  of  the  BSO  principal  players  he’s 
gotten  to  know  so  well  over  the  years.  Oh  yes — the  title.  Upon  accepting  the  com- 
mission, Previn  observed  that  he’d  not  get  fancy,  and  probably  just  write  an  octet. 
The  Chamber  Players’  response:  “But  there  are  eleven  of  us!” 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 

Darius  Milhaud  (1892-1972) 

"La  Cheminee  du  Roi  Rene"  ("The  Chimney  of  King  Rene"),  Suite  for  wind 
quintet,  Opus  205 

The  French  composer  Darius  Milhaud’s  legendarily  vast  compositional  output  runs 
to  more  than  400  opus  numbers,  which  include  sixteen  operas;  twelve  symphonies; 
multiple  concertos  for  violin,  piano,  viola,  and  cello  as  well  as  concertos  for  harp, 
oboe,  harpsichord,  and  various  combinations;  eighteen  string  quartets,  and  dozens 
of  sundry  orchestral  pieces,  songs,  choral  works,  film  music,  and  chamber  works — 
in  short,  pieces  in  every  conceivable  genre  over  the  course  of  a sixty-year 
career.  As  a Jew,  he  was  threatened  by  the  encroachment  into  France  of  the 
Third  Reich.  After  1940  the  U.S.  was  his  adoptive  home  for  the  rest  of  his 
life,  although  he  split  his  time  between  France  and  the  U.S.  after  the  war. 

For  many  years  he  taught  at  Mills  College  in  Oakland,  California,  as  well  as 
at  the  Paris  Conservatoire  and  at  the  Aspen  Festival.  His  American  pupils  are 
numerous  and  include  Burt  Bacharach  and  James  Levine. 

During  World  War  I,  unable  to  enlist  due  to  health  reasons,  Milhaud  trav- 
eled to  Brazil  as  a civil  servant  and  lived  there  until  the  end  of  1918.  Upon 
his  return  to  Paris  he  moved  in  the  same  circle  as  Koechlin  and  was  part  of 
the  loose  “Les  Six”  group.  His  first  still-famous  work,  the  absurdist  ballet  Le  Boeuf  sur 
le  toit  (“The  Bull  on  the  Roof,”  1919 — already  Opus  58),  is  an  orchestral  synthesis  of 
a wide  range  of  Brazilian  musical  styles.  The  most  important  and  influential  work 
of  his  entire  output,  the  ballet  La  Creation  du  monde  (‘The  Creation  of  the  World,” 
1923),  was  one  of  the  earliest  “classical”  works  to  incorporate  American  jazz.  He  was 
also  active  as  a pianist  and  conductor. 

Having  his  fingers  in  all  possible  musical  confections,  Milhaud  inevitably  wrote 
music  for  film,  including  Jean  Renoir’s  Madame  Bovary  (1933),  Alain  Resnais’s  short 
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Gauguin  (1950),  and  dozens  of  other  projects.  Among  these  was  a 1939  Raymond 
Bernard  film  written  by  the  great  French  playwright  Jean  Anouilh,  Love  Cavalcade , 
which  takes  place  in  three  different  eras.  Milhaud  shared  scoring  duties  with  his  col- 
leagues Arthur  Honegger  and  Roger  Desormiere,  and  wrote  the  score  for  the  earli- 
est section  of  the  film,  giving  the  music  a somewhat  archaic  cast.  La  Cheminee  du  Koi 
Rene  ("The  Chimney  of  King  Rene”)  is  a concert  suite  the  composer  created  from 
that  music. 

The  King  Rene  of  the  title  was  Rene  of  Anjou  (1409-1480),  Duke  of  Anjou  and  King 
of  Naples  and  the  apparently  impoverished  (see  Shakespeare’s  Henry  \1)  father  of 
Margaret  of  Anjou,  wife  to  King  Henry  VI  of  England.  He  lived  in  Aix  en  Provence, 
where  Milhaud  grew  up;  his  “Chimney”  is  a boulevard  in  which  the  Duke  was  accus- 
tomed daily  to  walk.  Milhaud’s  suite  is  a group  of  little  character  and  pictorial 
pieces  related  to  his  hometown.  None  of  the  movements  exceeds  three  minutes. 
The  first-movement  “Cortege”  perhaps  represents  Rene’s  daily  constitutional.  A 
steady  accompanying  rhythm  in  open  harmonies  sounds  vaguely  medieval,  as  do  the 
ornamental  melodic  lines.  “Aubade”  flows  along  in  a gentle  6/8  time.  “Jongleurs” 
contrapuntally  combines  a few  small  gestures,  including  a fast  rising  scale  figure  in 
thirty-second  notes  that  gets  tossed  from  one  player  to  another. 

According  to  the  score’s  preface,  “La  Maousinglade”  means  “badly  arranged.”  It  is 
the  name  of  the  area  in  Aix  en  Provence  in  which  Milhaud  lived,  and  this  movement 
has  a quiet,  pastoral  quality  in  moderate  3/4  time.  “Joutes  sur  l’Arc”  are  literally 
joust  tournaments  between  boats  on  the  River  Arc.  A medieval  feeling  can  again  be 
heard  in  the  music  here.  “Chasse  a Valabre”  (“Hunting  at  Valabre”)  is  represented 
by  music  like  the  galloping  of  horses.  In  the  closing  moments  the  music  veers  off  in 
a different  direction.  Valabre  is  an  old  castle  near  Aix.  The  last  movement,  “Madrigal- 
Nocturne,”  is  almost  lullaby-like,  growing  even  more  sedate  and  calming  at  its  close. 

ROBERT  KIRZINGER 


Wolfgang  Amade  Mozart  (1756-1791) 
Quartet  in  G minor  for  piano  and  strings,  K.478 


The  key  of  G minor  seemed  to  have  a special  resonance  for  Mozart.  When  he  chose 
to  use  it,  the  music  that  resulted  was  always  of  a special,  impassioned  character, 
whether  it  was  in  the  early  symphony,  K.183,  the  string  quintet  K.516,  the  later  and 
incomparably  greater  Symphony  No.  40,  K.550,  or  Pamina’s  aria,  “Ach  ich  fuhl’s,” 
from  The  Magic  Flute.  And,  of  course,  the  Piano  Quartet,  K.478.  With  this 
piece  Mozart  virtually  created  the  genre  of  piano  quartet  and  established  it 
as  a useful  chamber  ensemble  (though  a dangerous  one,  since  in  the  hands 
of  a composer  with  an  ear  less  acute  than  Mozart’s  the  piano  inevitably  tends 
to  overbalance  the  strings).  The  quartet  was  apparently  composed  on  com- 
mission from  the  publisher  Franz  Anton  Hoffmeister,  who  requested  three 
pieces  in  this  medium.  The  first  to  be  composed  was  the  present  G minor 
quartet  (it  was  completed  on  October  16,  1785);  the  public  didn’t  buy  it, 
finding  it  much  too  difficult  to  play,  and  Hoffmeister  decided  to  cancel  the 
commission  rather  than  to  waste  money  publishing  more  works  that  were 
beyond  the  abilities  of  the  average  chamber  performer.  (Mozart  did,  in  the 
end,  write  one  more  piano  quartet  about  nine  months  later,  but  it  was  published  by 
Artaria  rather  than  Hoffmeister.) 


The  first  movement,  an  imperious  Allegro  in  G minor,  features  a powerful  opening 
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in  octaves  that  plays  a strong  motivic  role  throughout  the  movement.  Adroitly  placed 
sforzandi  stretch  the  phrases  of  the  second  theme  in  a charmingly  unexpected  way. 
The  Andante,  in  the  closely  related  key  of  B-flat,  has  a wonderful  harmonic  richness 
decorated  by  elaborate  runs  for  each  of  the  four  instruments  in  turn.  It  comes  as  a 
bit  of  a surprise  that  the  final  movement  turns  to  the  conventional  “happy  ending” 
of  the  major  key  after  such  expressive  weight  in  the  first  two  movements.  But  though 
it  is  undeniably  lighter  in  mood  than  what  preceded  it,  the  frequent  passing  chro- 
matic notes,  entering  already  in  the  first  measure,  show  that  the  finale,  too,  is  cut 
from  the  same  expressive  cloth  and  is  not  merely  a bow  to  custom.  With  this  quartet 
and  its  later  companion  piece  (K.493),  Mozart  at  one  stroke  set  a standard  for  the 
new  medium  that  has  been  aimed  at  but  never  surpassed. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Artists 

Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  chamber  music  ensembles  sponsored  by  a 
major  symphony  orchestra  and  made  up  of  that  orchestra’s  principal  players,  the 

Boston  Symphony  Chamber  Players  include  first- 
chair  string  and  wind  players  from  the  Boston 
Symphony  Orchestra.  Founded  in  1964  during 
Erich  Leinsdorf  s tenure  as  BSO  music  director, 
the  Chamber  Players  can  perform  virtually  any 
work  within  the  vast  chamber  music  literature, 
expanding  their  range  of  repertory  by  calling 
upon  other  BSO  members  or  enlisting  the  servic- 
es of  such  distinguished  artists  as  BSO  Music 
Director  James  Levine  (as  both  pianist  and  con- 
ductor), Leif  Ove  Andsnes,  Emanuel  Ax,  and  Andre  Previn.  The  Chamber  Players’ 
activities  include  an  annual  four-concert  series  in  Boston’s  Jordan  Hall  at  the  New 
England  Conservatory,  regular  appearances  at  Tanglewood,  and  a busy  touring  sched- 
ule. In  addition  to  their  appearances  throughout  the  United  States,  they  have  per- 
formed in  Europe,  Japan,  South  America,  and  the  former  Soviet  Union.  In  September 
2008,  sponsored  by  Cunard®  Line,  the  Boston  Symphony  Chamber  Players  performed 
on  the  Queen  Mary  2’s  transatlantic  crossing  from  New  York  to  Southampton,  England. 
Among  their  many  recordings  are  the  Brahms  string  quintets  and  works  by  John 
Harbison,  Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for 
clarinet  and  strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the 
late  Harold  Wright,  on  Philips.  Their  latest  recording,  on  BSO  Classics,  is  of  Mozart 
chamber  music  for  winds  and  strings  (the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in 
E-flat,  the  F major  Oboe  Quartet,  and  the  Flute  Quartet  in  A,  K.298).  Their  next  disc 
on  BSO  Classics,  scheduled  for  release  this  fall,  is  a disc  of  chamber  music  by  American 
composers  William  Bolcom  (Serenata  Notturna) , Lukas  Foss  (For  Aaron) , Michael  Gan- 
dolfi  ( Plain  Song,  Fantastic  Dances) , and  Osvaldo  Golijov  (Lullaby  and  Doina) . 
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2011 

Tanglewood 

Wednesday,  August  10,  8pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
THE  PAMELA  S.  KUNKEMUELLER  CONCERT 

STEPHANIE  BLYTHE  & FRIENDS 
STEPHANIE  BLYTHE,  mezzo-soprano 
ALAN  SMITH,  piano 
ANDREW  JENNINGS,  violin 
NORMAN  FISCHER,  cello 
JOHN  OLIVER,  conductor 
TANGLEWOOD  FESTIVAL  CHORUS 
MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
FELLOWS  AND  GUESTS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


SEIJI  OZAWA  HAH 


Please  note  that  texts  and  translations  are  being  distributed  separately. 


SMITH  "Vignettes:  Covered  Wagon  Woman,"  from 

the  Daily  Journal  of  Margaret  Ann  Alsip  Frink,  1850, 
for  mezzo-soprano,  violin,  cello,  and  piano  (2007) 

1.  The  Allure  of  the  West  (Instrumental) 

2.  Prologue  to  the  Journal 

3.  There’s  a Lady 

4.  Considerable  Excitement 

5.  The  Face  of  the  Earth 

6.  Buffalo  Chase 

7.  The  Sioux  Tribe  and  the  “White  Squaw” 

8.  Lost  Boy 

9.  Upon  Them  She  Depended 

10.  The  Mountain 

11.  Margaret’s  Dream  (Instrumental) 

12.  Here  We  Are 

13.  Epilogue  to  the  Journal 

Ms.  BLYTHE;  Messrs.  SMITH,  JENNINGS,  and  FISCHER 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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DALLAPICCOLA 


DALLAPICCOLA 

"Canti  di  prigionia"  (1941) 

Prayer  of  Mary  Stuart 
Invocation  of  Boethius 
Farewell  of  Girolamo  Savonarola 

JOHN  OLIVER,  conductor 
TANGLEWOOD  FESTIVAL  CHORUS 
TMC  Fellows  MATTHEW  GEMMILL  and 
RYAN  MACEVOY  MCCULLOUGH,  pianos 
TMC  Fellows  GRACE  BROWNING  and 
TOMINA  PARVANOVA,  harps 
BSO  members  FRANK  EPSTEIN  and 
DANIEL  BAUCH,  percussion 

TMC  Fellows  MATTHEW  DECKER,  GEORGE  NICKSON, 

ETHAN  PANI,  and  ANDRE  SONNER,  percussion 

TMC  guests  SAMUEL  SALOMON  and  KYLE  BRIGHTWELL, 

percussion 

(Intermission) 

SMITH 

"An  Unknown  Sphere,"  for  Mezzo-soprano  Solo  and 
Unaccompanied  Mixed  Chorus  (2010) 

Words  by  Walt  Whitman 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra,  James  Levine,  Music  Director,  for  performance 
by  Stephanie  Blythe  and  the  Tanglewood  Festival  Chorus, 
John  Oliver,  Conductor,  on  the  occasion  of  its  40th  anniversary) 

STEPHANIE  BLYTHE,  mezzo-soprano 
JOHN  OLIVER,  conductor 
TANGLEWOOD  FESTIVAL  CHORUS 

LOWRY 

"How  can  1 keep  from  singing?" 
Ms.  BLYTHE 

TRADITIONAL 

"There  is  a balm  in  Gilead,"  newly  arranged  by  Alan  Smith 
for  mezzo-soprano  and  cello  obbligato 

Ms.  BLYTHE  and  Mr.  FISCHER 

TRADITIONAL 

"Shenandoah,"  for  mezzo-soprano  and  chorus, 
arranged  by  Marshall  Bartholomew  and  James  Erb 

JOHN  OLIVER,  conductor 
Ms.  BLYTHE 

TANGLEWOOD  FESTIVAL  CHORUS 
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_ A Message  from  Stephanie  Blythe 

Life  is  a series  of  journeys.  During  the  summer  of  1993,  I began  one  of  the  most 
important  journeys  of  my  life,  and  it  started  right  here  at  Tanglewood.  It  is  no  secret 
that  I credit  my  two  summers  here  with  giving  me  some  of  the  best  singing  and  per- 
formance education  possible.  Tanglewood  also  introduced  me  to  Alan  Louis  Smith, 
who  became  an  important  mentor,  a devoted  friend,  and  generous  collaborator.  It  is 
a rare  and  miraculous  gift  to  be  the  recipient  of  music  written  expressly  for  you,  and 
Alan  has  presented  me  with  some  of  the  most  precious  and  beautiful  music  I have 
ever  sung.  Vignettes:  Covered  Wagon  Woman  is  just  such  a gift.  Commissioned  by  the 
Chamber  Music  Society  of  Lincoln  Center  through  Music  Accord  in  2008,  Covered 
Wagon  Woman  musically  elucidates  the  journal  of  Margaret  Frink  and  her  journey 
West  through  remarkable  layerings  of  colors,  texture,  and  silence,  all  creating  the 
sweeping  gestures  of  the  windswept  prairie,  the  impossible  grandeur  of  the  moun- 
tains, and  the  lonely,  awesome  quiet  that  comes  from  the  unknown. 

During  the  spring  of  2010,  I was  fortunate  enough  to  be  the  alto  soloist  in  Mendels- 
sohn’s Elijah  with  the  BSO  and  the  Tanglewood  Festival  Chorus.  One  of  the  high- 
lights of  those  concerts  was  once  again  singing  with  the  Tanglewood  Festival  Chorus, 
a wonderful  collection  of  singers  that  has  time  and  again  proven  itself  to  be  among 
the  greatest  choruses  in  the  world.  I mentioned  to  their  chorus  master,  John  Oliver, 
that  I was  very  keen  to  sing  with  them  again,  and  that  it  would  be  a lovely  idea  to 
have  a new  work  commissioned — an  American  Alto  Rhapsody  of  sorts.  Enter  Alan 
Louis  Smith  and  Walt  Whitman.  This  work  speaks  of  everything  that  defines  both 
Smith  and  Whitman — colors,  colors,  and  more  colors.  Color  that  evokes  something 
greater  than  we  are,  ideas  brighter  than  the  sun  and  darker  than  the  night.  Great 
swathes  of  words  and  music  that  cut  through  the  psyche  and  uplift  the  soul. 

“Shenandoah,”  “How  can  I keep  from  singing?,”  and  “There  is  a balm  in  Gilead”  are 
an  organic  and  logical  way  to  bring  the  concert  to  a close.  They  all  speak  of  comfort 
following  trials  of  the  spirit,  and  are  a beautiful  illustration  of  the  importance  of 
the  traditional  American  song.  American  hymns  and  songs  have  become  a very  spe- 
cial part  of  my  continuing  relationship  with  Alan,  who  sends  me  a wonderful  new 
arrangement  of  a different  song  as  a birthday  gift  every  year. 

I am  so  grateful  to  this  wonderful  music  festival  for  the  many,  many  lessons  I have 
learned  here.  This  place  showed  me  that  music  is  one  of  the  greatest  ways  to  illus- 
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trate  and  share  our  own  journeys,  whether  they  be  physical,  like  Margaret  Frink’s, 
or  metaphysical,  like  Walt  Whitman’s.  This  music  is  what  brings  audience  and  artist 
together,  and  defines  our  humanity.  I am  thrilled  to  be  allowed  to  share  this  with 
these  magnificent  musicians  and  with  you. 

STEPHANIE  BLYTHE 


NOTES  ON  THE  PROGRAM 

The  two  Alan  Smith  pieces  on  this  “Stephanie  Blythe  and  Friends”  program  demon- 
strate the  pianist/composer’s  abiding  interest  in  the  collaborative  process:  reacting 
as  a composer  to  the  emotional  and  dramatic  content  of  a text,  performing  with 
friends  and  colleagues  who  are  themselves  musicians  of  the  highest  order,  and  com- 
bining the  composition  and  performance  to  reach  out  to  an  audience.  Smith  is  a 
longtime  faculty  member  of  the  Tanglewood  Music  Center,  holding  the  position  of 
Vocal  Coach  and  Piano  Program  Coordinator.  The  commissions  for  both  of  these 
pieces — as  well  as  the  newly  composed  cello  obbligato  line  for  the  traditional  song 
“There  is  a balm  in  Gilead” — originated  with  the  Boston  Symphony  Orchestra,  rec- 
ognizing Smith’s  musicianship  and  honoring  the  relationships  he  has  forged  with 
musicians  both  within  and  outside  the  BSO.  Vignettes:  Covered  Wagon  Woman  was 
commissioned  for  Stephanie  Blythe,  pianist  Warren  Jones,  and  the  Chamber  Music 
Society  of  Lincoln  Center  by  Music  Accord;  the  commission  was  instigated  by  the 
Chamber  Music  Society  of  Lincoln  Center,  which  is  a member  of  the  Music  Accord 
consortium  (as  is  the  BSO).  It  was  premiered  on  February  22,  2008,  at  the  New  York 
Society  for  Ethical  Culture  in  Manhattan,  with  Ms.  Blythe,  Mr.  Jones,  violinist  Ani 
Kavafian,  and  cellist  Priscilla  Lee. 

An  Unknown  Sphere  was  commissioned  by  the  BSO  to  mark  the  40th  anniversary  of 
the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  for  performance  by  the 
TFC  and  Stephanie  Blythe.  This  evening’s  performance  includes  the  world  pre- 
miere of  An  Unknown  Sphere,  and  the  first  complete  Tanglewood  performance  of 
Vignettes:  Covered  Wagon  Woman.  The  composer’s  own  notes  on  his  pieces  follow 
below  (in  concert  order).  To  read  more  about  Alan  Smith,  please  see  page  31. 

The  clarity  of  musical  language  found  in  Smith’s  two  cycles  is  matched  in  this  pro- 
gram by  the  presence  of  three  well-known  tr  aditional  songs.  “How  Can  I Keep  From 
Singing”  is  a hymn  from  the  1880s  by  the  author  of  the  more  familiar  “Shall  We 
Gather  at  the  River,”  the  Baptist  minister  Robert  Wadsworth  Lowry.  The  spiritual 
“There  is  a Balm  in  Gilead”  and  the  folk  song  “Shenandoah”  are  both  somewhat 
older,  the  identity  of  their  authors  lost  in  time.  The  texts  of  Smith’s  pieces — from 
the  1850  journal  of  Margaret  Ann  Alsip  Frink,  kept  as  she  traveled  through  the 
American  Western  frontier,  and  for  An  Unknown  Sphere  the  unique,  utterly  powerful 
poetry  of  Walt  Whitman’s  Leaves  of  Grass,  written  not  much  later — carry  the  same 
spacious  spirit  of  the  years  of  American  geographical  and  cultural  expansion,  with 
all  its  attendant  innocence,  wonder,  and  warning.  Luigi  Dallapiccola’s  Canti  di  pri- 
gionia  (program  note  below),  last  performed  by  the  TFC  in  1982  and  also  record- 
ed at  that  time,  is  a masterpiece  by  another  composer  with  a Tanglewood  affilia- 
tion— Dallapiccola  made  his  first  trip  to  the  United  States  as  a composition  faculty 
member  here  in  1951. 

ROBERT  KIRZINGER 

Robert  Kirzinger  is  Assistant  Director  of  Program  Publications  of  the  Boston  Symphony 
Orchestra. 
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Alan  Louis  Smith  (b.i 955) 

"Vignettes:  Covered  Wagon  Woman,"  from  the  Daily  Journal  of  Margaret 
Ann  Alsip  Frink,  1850,  for  mezzo-soprano,  violin,  cello,  and  piano  (2007) 

When  Margaret  Frink  crossed  the  American  continent  in  a covered  wagon  with  her 
husband  in  1850,  it  had  only  been  forty-six  years  since  Lewis  and  Clark  had  begun 
their  famous  journey  into  the  uncharted  West  with  their  Corps  of  Discovery  and 
less  than  a year  since  the  beginning  of  the  California  Gold  Rush.  Mrs.  Frink 
and  her  husband,  Ledyard,  left  from  Indiana  for  Sacramento  along  with  an 
eleven-year-old  boy  named  Robert  and  a twenty-year-old  mercantile  clerk 
named  Aaron  Rose.  Rose  worked  in  the  store  owned  by  Mr.  Frink  and  Mrs. 
Frink's  brother,  A.B.  Alsip,  in  Martinsville,  Indiana.  The  Frinks  and  the 
Alsips  were  people  of  means  and  regarded  their  journey  to  the  gold  fields  of 
California  not  as  a way  to  add  to  their  wealth  but  rather  as  surrender  to  the 
excitement  of  a new  adventure.  In  the  span  of  their  marriage  up  to  1850  the 
Frinks  had  uprooted  their  lives  a number  of  times  in  trying  their  “fortunes 
farther  west.” 

For  two  or  three  years  before  receiving  the  invitation  for  a vocal  chamber  work  from 
the  Chamber  Music  Society  of  Lincoln  Center  I had  a still,  small  tickling  in  the  back 
of  my  brain  that  compelled  me  to  want  to  know  more  about  the  lives  of  pioneer 
women,  particularly  in  their  own  words  from  their  letters  and  diaries.  When  the 
commission  from  the  Chamber  Music  Society  became  a reality  I became  serious  in 
my  exploration.  I have  written  two  other  song  sets  on  excerpts  from  real-life  experi- 
ences in  American  history — Vignettes:  Ellis  Island  (written  for  Stephanie  Blythe),  and 
Vignettes:  Letters  from  George  to  Evelyn,  based  on  excerpted  sections  of  love  letters  from 
a soldier  who  died  in  World  War  II. 

It  had  been  my  original  thought  to  employ  diaries  of  a number  of  pioneer  women; 
but  my  attention  was  continually  drawn  back  to  that  of  Margaret  Frink.  Her  adven- 
ture was  amazing,  her  writing  beautiful,  human,  and  compelling.  It  was  apparent 
that  here  was  a great  soul  who  faced  challenges  and  fears  with  nobility,  cared  deeply 
for  others,  and  seemed  to  have  immense  resources  of  personal  strength.  It  was  not 
lost  on  me  either  that  Mrs.  Frink  shared  many  attributes  with  my  wonderful  friend, 
Stephanie  Blythe. 

One  of  the  great  pleasures  of  composing  music  for  Stephanie  Blythe  is  that  she 
loves  words,  their  meanings,  their  sounds,  their  emotional  and  dramatic  impact.  I 
know  that  she,  at  any  given  moment,  will  zero  in  on  the  core  meaning  of  what  she  is 
singing,  so  my  ‘job”  was  to  set  the  vocal  lines  in  such  a way  that  I would  not  impede 
her  communication,  but  encourage  it.  Most  of  the  text  is  set  syllabically  (one  sylla- 
ble to  one  note)  for  clarity  of  understanding.  Occasionally  I wrote  some  runs  in  the 
vocal  line  to  illustrate  a particular  idea,  such  as  the  buffalo  chase,  knowing  that 
Stephanie  is  no  stranger  to  florid  runs  with  all  of  her  success  in  Baroque  operas. 
Likewise  it  was  a great  pleasure  to  write  the  piano  part  for  the  terrific  musical  imagi- 
nation and  splendid  pianism  of  Warren  Jones. 

Of  the  two  string  parts  the  cello  has  the  larger  role,  which  in  many  cases  represents 
Mr.  Frink.  Though  we  do  not  hear  from  him  directly  in  words,  the  cello  often  is  a 
representation  of  his  inner  thoughts  and  feelings.  The  violin  part  most  often  repre- 
sents the  inner  thoughts  and  feelings  of  Mrs.  Frink.  Since  she  is  speaking  (or  singing) 
much  of  the  time,  the  violin  commentary  is  not  copious.  From  time  to  time  the 
strings  represent  pictorial  ideas  such  as  running  buffalo,  the  braying  of  mules,  or 
the  back-and-forth  motion  of  rocking  chairs;  at  those  times  their  musical  illustration 
is  absolutely  equal  in  importance. 
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The  pitch  A provides  an  important  reference  point  for  the  songs.  The  cycle  begins 
on  that  note  in  both  the  piano  and  cello  parts  and  it  appears  at  other  prominent 
moments,  most  notably  in  “Margaret’s  Dream,”  the  instrumental  eleventh  part  of 
the  cycle.  Over  a chordal  piano  accompaniment  the  violin  sustains  a long,  high  A 
that  represents  the  huge  distance  of  Mrs.  Frink’s  journey  from  both  a physical  and 
an  emotional  perspective.  After  a turbulent  middle  section  the  long  A returns,  this 
time  in  the  cello  (Mr.  Frink’s  inner  state),  while  the  violin  sings  a soaring  descant. 
Even  the  shape  of  the  letter  A,  with  its  two  “feet”  rising  to  a midpoint  reminds  me 
in  an  abstract  way  of  the  famous  arch  in  St.  Louis,  a symbolic  setting-off  point  for 
many  westward  travelers.  The  shape  of  the  St.  Louis  arch  describes  the  metal  hoops 
on  the  covered  wagons  that  held  their  canvas  tarps  in  place.  Just  so,  the  note  “A” 
describes  the  length  of  Mrs.  Lrink’s  journey  with  one  “foot”  in  her  Indiana  home 
and  the  other  firmly  fixed  in  her  destination  in  California  with  the  height  and 
grandeur  of  mountain  ranges  in  between. 

One  other  important  aural  landmark  that  recurs  frequently  throughout  the  songs 
is  the  opening  shimmering  piano  chord  in  close  harmony  with  added  intervals  of 
a ninth  and  an  eleventh.  The  chord  vibrates  with  harmonic  possibility,  just  as  the 
Erinks’  hearts  and  minds  must  have  vibrated  with  possibility  for  what  was  ahead  of 
them  in  their  journey.  The  chord  is  arpeggiated  in  the  very  opening,  but  even  when 
it  is  played  as  a block  chord,  as  it  is  at  many  places  in  the  cycle,  it  is  luminescent  like 
the  shimmering  allure  of  gold. 

Listeners  may  find  it  interesting  to  know  that  the  opening  tune  in  the  seventh  song, 
“The  Sioux  Tribe  and  the  ‘White  Squaw,”’  is  a traditional  Sioux  melody  that  I found 
in  a book  of  melodies  for  the  native  wooden  flute.  It  is  played  by  the  cello  in  har- 
monics in  order  to  impart  the  flavor  of  the  native  instrument. 

The  overall  shape  of  the  song  cycle  is  such  that  the  longest  song,  No.  10,  “The 
Mountain,”  arrives  at  the  point  of  the  Golden  Mean  and  builds  in  intensity  in  the 
same  way  that  Mrs.  Erink  describes  the  fierce  exertion  of  humans  and  animals  in 
reaching  the  top  of  the  mountain.  The  song  occupies  a special  place  in  the  set  just 
as  the  experience  depicted  by  Mrs.  Frink  occupies  a remarkable  moment  in  the 
span  of  their  journey.  “Margaret’s  Dream”  stems  from  my  own  imagination,  not 
from  the  diary,  and  portrays  both  the  bliss  and  anxiety  of  following  her  and  her  hus- 
band’s dream  to  emigrate  to  The  West. 

ALAN  LOUIS  SMITH 

Luigi  Dallapiccola  (1904-75) 

"Canti  di  prigionia,"  for  chorus,  two  pianos,  two  harps,  and  percussion 

An  unexpected  question  from  conductor  Igor  Markevitch  in  1948  set  Luigi 
Dallapiccola  (1904-75)  to  taking  stock  of  his  life  and  work.  Markevitch  wanted  to 
know  why  Dallapiccola  had  spent  so  much  of  his  life  composing  music  that  dealt 
with  prisons  and  prisoners.  Only  at  that  moment  did  the  composer  realize  that 
for  an  entire  decade  he  had  concentrated  on  two  major  works,  Canti  di  prigionia 
(“Songs  of  Imprisonment”)  and  the  opera  II prigioniero  (“The  Prisoner”). 

The  composer  was  born  in  Pisino  (now  Pazin  in  Croatia),  in  the  middle  of  the 
Istrian  peninsula  between  Trieste  and  Pola,  a border  region  of  mixed  nationalities 
and  cultures.  At  the  time  of  his  birth,  political  control  came  from  Vienna,  but  the 
region  was  a hotbed  of  nationalistic  infighting.  Since  Dallapiccola’s  father  was  the 
director  of  the  only  school  that  taught  in  the  Italian  language,  he  was  suspected  of 
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Italian  nationalism  during  the  First  World  War.  Dallapiccola  recalled, 

r A]  few  weeks  after  the  declaration  of  war  against  Austria  by  Italy  (May  24, 

1915) — people  began  to  talk  of  prisons  and  concentration  camps  even  in  my 
home  town.  The  [Austrian]  Emperor  Franz  Joseph  was  firmly  resolved  to 
“discipline”  the  Italians  living  in  the  Trentino  region,  in  Trieste  and  the  Istrian 
peninsula  who,  rebellious  and  freedom-loving,  had  often  found  ways  of  disturb- 
ing his  old  age. 

In  1917  the  Dallapiccola  family  was  forcibly  moved  to  Graz,  in  Austria,  where  his 
father  was  made  periodically  to  report  to  the  police.  The  twenty  months  spent  in 

Graz  had  an  unexpected,  positive  effect  on  Luigi  Dallapiccola,  however.  The 
city  had  a good  opera  house,  and  his  mother  discovered  that  though  it  was 
impossible  to  buy  bread  with  seventy  Kreutzer,  “those  seventy  kreutzers  were 
enough  to  buy  a ticket  for  the  top  gallery  of  the  opera  house.  Unable  to 
buy  me  bread,  my  mother  sent  me  to  the  theater.”  After  hearing  The  Flying 
Dutchman  for  the  first  time,  Dallapiccola  determined  to  devote  his  life  to 
music. 

Twenty  years  later,  following  a broad  humanistic  education,  Dallapiccola  had 
begun  teaching  at  the  conservatory  of  Florence.  The  Spanish  Civil  War  and 
Mussolini’s  Ethiopian  campaign  aroused  his  preoccupation  with  liberty  to  a 
passionate  degree,  and  when  the  Italian  Fascist  government  announced,  on  Septem- 
ber 1,  1938,  that  the  Nazi  “race  manifesto”  was  to  be  followed  in  Italy  as  well,  he  felt 
the  need  to  respond.  “I  was  aware  that  any  gesture  of  mine  would  have  been  futile. 
Only  through  music  could  I express  my  indignation.” 

The  composer  was  reading  Stefan  Zweig’s  biography  of  Mary,  Queen  of  Scots  at  the 
time,  and  decided  to  set  to  music  the  short  prayer  she  had  written  during  the  last 
years  of  her  imprisonment.  “I  wanted  to  dwell  at  length  on  the  word  ‘ libera'  in  the 
music,”  he  wrote,  “to  have  this  divine  word  shouted  by  everyone.”  Having  become 
interested  in  the  twelve-tone  technique,  he  thought  he  would  employ  it  for  his  setting 
of  the  prayer.  At  the  same  time  he  realized  that  one  piece  was  too  short  for  the  work 
he  contemplated;  it  would  need  some  other  movements,  and  it  needed  some  organ- 
izing principle.  He  found  it  in  the  idea  of  linking  the  movements  musically  not  only 
with  the  twelve-tone  row  “treated  as  freely  as  possible,”  but  also  by  the  familiar  open- 
ing notes  of  the  “Dies  irae”  plainchant.  “Since  the  war  had  just  begun,  there  was 
nothing  out  of  the  ordinary  at  that  moment  in  thinking  of  the  Last  Judgment.” 

The  first  movement  was  completed  July  22,  1939,  and  was  first  performed  on  Belgian 
radio  on  April  10,  1940.  The  whole  piece  was  completed  in  1941.  The  second  text 
came  from  Boethius,  the  sixth-century  philosopher  who  was  imprisoned  and  execut- 
ed by  Theodoric.  He  planned  a third  movement  based  on  a text  of  Tommaso 
Campanella,  but  decided  an  Italian  poem  would  be  inappropriate  after  two  Latin 
texts.  On  August  19,  1940,  he  heard  on  the  radio  Hitler’s  speech  to  the  Reichstag 
and  remembered  the  Florentine  Monk  Girolamo  Savonarola’s  “Meditatio”  on  the 
psalm  “In  te  Domine  speravi.”  A performance  of  the  completed  piece  had  to  wait 
until  after  the  war,  when  it  was  given  in  its  entirety  at  the  first  post-war  International 
Society  for  Contemporary  Music  festival  and  was  immediately  hailed  as  one  of  the 
great  Italian  masterpieces  of  our  century. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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Alan  Louis  Smith 

"An  Unknown  Sphere,”  for  Mezzo-soprano  Solo  and  Unaccompanied 
Mixed  Chorus  (Words  by  Walt  Whitman)  (2010) 

When  I received  the  commission  from  Anthony  Fogg,  the  Artistic  Administrator  of 
the  Boston  Symphony  Orchestra,  to  write  a work  for  performance  by  the  Tanglewood 
Festival  Chorus  and  my  friend,  Stephanie  Blythe,  in  recognition  and  celebration  of 
the  fortieth  anniversary  of  the  founding  of  the  TFC,  seeds  that  were  planted  twenty- 
three  years  ago  and  had  taken  root  over  those  intervening  years  suddenly  bore  fruit 
in  a most  pleasing,  astonishing,  and  fulfilling  way.  It  was  the  conductor  and  founder 
of  the  Tanglewood  Festival  Chorus,  Maestro  John  Oliver,  who  first  engaged  me 
those  many  years  ago  to  join  the  vocal  coaching  faculty  of  the  Tanglewood  Music 
Center.  Every  summer  since  that  time  I have  thanked  him  for  that  opportunity.  It 
was  as  a faculty  member  of  the  TMC  that  I first  encountered  in  the  summer  of  1994 
the  extraordinary  talent  and  personhood  of  Stephanie  Blythe  when  she  attended 
the  TMC  as  a Vocal  Fellow.  I still  remember  hearing  her  audition  for  the  Tanglewood 
vocal  program  in  New  York  City  at  Weill  Hall.  I wrote  on  my  comments  sheet,  “THIS 
IS  IT!”  Almost  immediately  we  became  friends  of  the  soul  and  our  closeness  has 
deepened  over  more  than  two  decades  and  has  brought  me  some  of  the  richest  per- 
sonal and  musical  experiences  of  my  life. 

Throughout  the  summers  I have  spent  at  Tanglewood  I have  had  many  opportuni- 
ties to  hear  the  Tanglewood  Festival  Chorus  in  an  amazing  array  of  repertoire.  I 
have  thrilled  time  and  time  again  to  their  live  performances,  radio  broadcasts,  and 
recordings.  The  opportunity  to  write  something  for  them  is  an  extraordinary  pleas- 
ure. The  choice  of  texts  happened  quite  organically  in  that  my  interest  and  immer- 
sion in  the  writings  of  Walt  Whitman,  that  most  American  of  writers,  preceded  the 
BSO  commission  by  a number  of  months  and  was  not  at  all  related  to  the  idea  of 
setting  anything  of  Whitman’s  to  music.  When  the  commission  became  a reality  the 
texts  of  Whitman  were  already  fomenting  in  my  mind.  It  did  not  take  long  for  the 
sections  of  texts  that  eventually  ended  up  in  An  Unknown  Sphere  to  leap  to  the  fore. 
The  text  of  the  composition  is  taken  from  parts  of  two  poems  that  I intermingled, 
as  well  as  the  complete  poem  A Clear  Midnight,  which  I had  first  come  to  love  in  the 
art  song  setting  by  the  American  composer  Lee  Hoiby. 

The  text  of  An  Unknown  Sphere  begins  with  an  ardent  outcry  of  patriotism,  “I 
announce  natural  persons  to  arise.”  Not  only  are  the  words  stirring  in  meaning,  but 
the  sounds  of  the  words  are  simply  great  for  singing.  I could  immediately  hear  in 
my  mind  the  Tanglewood  Festival  Chorus  in  full  voice  declaiming  these  words  with 
Stephanie  Blythe  sometimes  leading,  sometimes  answering,  and  always  encouraging. 
What  I discovered  in  the  study  of  Whitman's  writing  is  that  patriotism  takes  on  sev- 
eral forms — national  patriotism,  patriotism  for  oneself,  and  patriotism  for  one’s  soul 
and  how  it  gives  meaning  to  the  cosmos — and  these  forms  are  not  discrete,  but 
are  all  facets  of  the  same  pride,  a pride  that  Whitman  celebrates  again  and  again 
throughout  his  writing.  My  composition  follows  the  impact  of  the  text  by  beginning 
with  bombastic  extroversion,  continuing  through  an  affirmation  of  the  supreme 
value  of  the  soul,  and  leading  to  an  inward  meditation  on  the  release  of  the  soul 
into  its  “free  flight  into  the  wordless.”  I was  struck  by  how  a wrriter,  whose  creative 
elements  deal  with  words,  would  express  the  final  release  of  the  soul  into  a wordless 
state.  Also  Whitman  loved  to  write  about  song  and  singing  (he  was  an  ardent  admir- 
er of  opera)  as  expressions  of  the  soul  and  this  led  me  to  include  this  important 
aspect  in  my  choice  of  texts,  since  song  and  singing  are  so  important  to  my  own  life, 
the  life  and  career  of  Stephanie  Blythe,  and  the  history  of  the  Tanglewood  Festival 
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Chorus.  The  piece  is  dedicated  to  Maestro  John  Oliver;  it  is  because  of  his  belief  in 
my  abilities  that  I was  first  engaged  at  Tanglewood,  which  meant  that  I was  able  to 
meet  and  come  to  know  Stephanie  Blythe,  and  which  now  bears  fruit  in  An  Unknown 
Sphere , written  for  the  Tanglewood  Festival  Chorus. 

ALAN  LOUIS  SMITH,  Pasadena,  CA,  May  13,  201 1 


Guest  Artists 

Stephanie  Blythe 

Mezzo-soprano  Stephanie  Blythe  has  sung  in  renowned  opera  houses  in  the  United 
States  and  Europe,  appearing  in  the  title  roles  of  Carmen,  Samson  el  Dalila,  Orfeo  ed 
Eundice,  La  Grande-Duchesse  de  Gerolstein,  Tancredi,  Mignon,  and  Giulio  Cesare;  as 
Frugola,  Principessa,  and  Zita  in  II  trittico,  Fricka  in  both  Das  RheingoUl  and  Die 
Walkiire,  Waltraute  in  Gotterddmmerung,  Azucena  in  II  trovatore,  Ulrica  in  Un  hallo 
in  maschera,  Baba  the  Turk  in  The  Rake’s  Progress,  Jezibaba  in  Rusalka,  Jocasta  in 
Oedipus  Rex,  Mere  Marie  in  Dialogues  des  Carmelites,  Isabella  in  L’italiana  in  Algen, 
Mistress  Quickly  in  Falstaff,  Ino/Juno  in  Semele,  and  Orlofsky  in  Die  Fledermaus. 
Ms.  Blythe  has  appeared  with  the  New  York  Philharmonic,  Boston  Symphony 
Orchestra,  Chicago  Symphony  Orchestra,  Los  Angeles  Philharmonic,  San 
Francisco  Symphony,  Philadelphia  Orchestra,  Opera  Orchestra  of  New  York, 
Minnesota  Orchestra,  Halle  Orchestra,  Orchestra  of  the  Age  of  Enlightenment, 
and  the  Ensemble  Orchestre  de  Paris,  under  such  conductors  as  Bicket,  Conlon,  Dutoit, 
Elder,  Eschenbach,  Levine,  Luisotti,  Mackerras,  Nelson,  Pappano,  Rostropovich,  Spano, 
Summers,  and  Tilson  Thomas.  She  has  also  appeared  at  Tanglewood  and  the  Ravinia 
Festival,  and  at  the  BBC  Proms.  Ms.  Blythe  has  been  presented  in  recital  in  New  York 
by  Zankel  Hall,  Lincoln  Center’s  Great  Performers  Series  at  Alice  Tully  Hall  and  its 
American  Songbook  Series  at  the  Allen  Room,  the  92nd  Street  Y,  Town  Hall,  and  the 
Metropolitan  Museum  of  Art.  She  has  also  been  presented  by  the  Vocal  Arts  Society 
and  at  the  Supreme  Court  at  the  invitation  of  Supreme  Court  Justice  Ruth  Bader 
Ginsberg  in  Washington.  D.C.;  the  Cleveland  Ai  t Song  Festival,  the  University  Musical 
Society  in  Ann  Arbor,  the  Philadelphia  Chamber  Music  Society,  and  Shriver  Hall  in 
Baltimore.  She  recently  premiered  Twelve  Poems  of  Emily  Dickinson,  by  the  late  James 
Legg,  in  Town  Hall,  and  also  premiered  Alan  Smith’s  Vignettes:  Ellis  Island,  a song  cycle 
written  especially  for  her  and  which  was  featured  in  a television  special.  She  recently 
premiered  and  recorded  Smith’s  Vignettes:  Covered  Wagon  Woman,  which  was  commis- 
sioned for  her  residency  with  the  Chamber  Music  Society  of  Lincoln  Center.  Ms.  Blythe 
starred  in  the  Metropolitan  Opera’s  live  HD  broadcasts  of  Orfeo  ed  Eundice  and  II  tritti- 
co. Her  recent  solo  recordings  include  works  by  Mahler,  Brahms,  and  Wagner  and  an 
album  of  Handel  and  Bach  arias  (all  Virgin  Classics).  This  season  Ms.  Blythe  appeared 
as  Fricka  in  the  Metropolitan  Opera’s  new  productions  of  Das  Rheingold  and  Die 
Walkiire  and  made  her  Lyric  Opera  of  Chicago  debut  in  Un  hallo  in  maschera  and  The 
Mikado.  She  also  appeared  in  concert  at  the  Concertgebouw  and  with  the  Collegiate 
Chorale  in  Carnegie  Hall.  This  summer  brings  concerts  at  the  Cincinnati  May  Festival 
and  Tanglewood.  Next  season  she  returns  to  the  Metropolitan  Opera  for  Rodelinda, 
Aida,  and  the  complete  Ring  cycle,  and  appears  with  the  New  York  Philharmonic  and 
with  the  Philharmonia  Baroque  Orchestra  at  Cal  Performances.  Ms.  Blythe  was  named 
Musical  America’s  Vocalist  of  the  Year  for  2009. 
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Alan  Smith 


Pianist  Alan  Smith  enjoys  a reputation  as  one  of  this  country’s  most  highly  regarded 
figures  in  the  field  of  collaborative  artistry.  He  has  performed  with  vocalists  Thomas 
Stewart,  Barbara  Bonney,  and  Stephanie  Blythe,  violist  Donald  Mclnnes,  and 
violinist  Eudice  Shapiro,  as  well  as  with  the  Los  Angeles  Chamber  Virtuosi. 
Broadcasts  of  his  performances,  compositions,  and  interviews  have  been  aired 
on  WQXR  Radio  and  WNYE  Television  in  New  York  City,  KUSC  in  Los  Angeles, 
public  radio  in  Chicago,  and  North  German  Radio.  He  is  sought  after  as  an 
accompanist,  coach,  faculty  colleague,  teacher  of  master  classes,  and  adjudica- 
tor of  area  and  international  competitions,  including  the  Metropolitan  Opera 
National  Council  Auditions.  At  the  Thornton  School  of  Music  of  the  University 
of  Southern  California,  Professor  Smith  serves  as  the  Chair  of  Keyboard  Studies 
as  well  as  the  Director  of  the  Keyboard  Collaborative  Arts  Program,  one  of  the 
oldest  and  largest  programs  of  its  kind  in  the  country.  Having  studied  with  the  leg- 
endary Martin  Katz,  Alan  Smith  has  become  a renowned  teacher  himself;  among  his 
awards  are  the  Virginia  Ramo  Award  and  the  Dean’s  Award,  both  for  excellence  in 
teaching,  from  the  Thornton  School,  and  the  Inaugural  Mellon  Award  Certificate  of 
Recognition  for  Excellence  in  Mentoring.  His  current  and  former  students  maintain 
important  positions  internationally  in  the  field  of  collaborative  piano  and  coaching. 
He  has  served  for  twenty-two  years  as  a member  of  the  vocal  coaching  faculty  at  the 
Tanglewood  Music  Center.  Formerly  the  TMC’s  Vocal  Program  Coordinator,  he  now 
serves  as  the  Coordinator  of  the  Piano  Program,  for  which  he  holds  a named  chair  as 
the  Marian  Douglas  Martin  Master  Teacher.  His  own  compositions  for  voice  and 
piano  have  received  performances  at  Lincoln  Center,  the  Kennedy  Center,  and  the 
Tanglewood  Music  Center,  with  upcoming  performances  at  London’s  Wigmore  Hall. 
His  song  cycle  Vignettes:  Ellis  Island  was  recorded  for  public  television  in  New  York  by 
mezzo-soprano  Stephanie  Blythe  and  pianist  Warren  Jones,  and  the  recording  added 
to  the  permanent  collection  of  New  York’s  Museum  of  Television  and  Radio.  This  week 
Ms.  Blythe  and  the  Tanglewood  Festival  Chorus  give  the  first  performance  of  his  new 
work  for  mezzo-soprano  and  unaccompanied  chorus,  An  Unknown  Sphere,  commissioned 
by  the  Boston  Symphony  Orchestra  in  celebration  of  the  TFC’s  40th-anniversary  sea- 
son. Dr.  Smith  has  had  articles  published  in  Piano  and  Keyboard  and  The  American  Music 
Teacher  magazines.  He  is  president  of  the  Eta  chapter  of  the  Pi  Kappa  Lambda  national 
music  honor  societv. 


Andrew  Jennings 

Naumburg  Award-winning  violinist  Andrew  Jennings  has  achieved  international 
acclaim  as  both  a performer  and  a teacher.  As  a soloist  and  chamber  musician  he  has 
appeared  in  virtually  every  state  and  province  in  the  Linked  States  and  Canada 
as  well  as  most  of  the  major  cities  of  Europe.  He  can  be  heard  on  recordings 
for  RCA,  Nonesuch,  Vox,  Turnabout,  CRI,  Danacord,  Crystal,  and  MMO;  these 
recordings  have  twice  received  Grammy  recognition.  Television  appearances 
both  here  and  abroad  have  also  received  numerous  awards  including  an 
Emmy.  His  chamber  music  career  has  included  a sixteen-year  tenure  with  the 
acclaimed  Concord  String  Quartet  as  well  as  membership  in  the  Gabrielli  Trio 
and,  currently,  in  the  Concord  Trio.  As  a leading  exponent  of  new  music  he  has 
given  nearly  three  hundred  premiere  performances  as  well  as  acclaimed  surveys 
of  the  complete  chamber  and  duo  works  of  Bach,  Beethoven,  Schubert,  Ives, 
Brahms,  Rochberg,  Bartok,  and  others.  His  primary  teachers  were  Pamela  Gearhart, 
Alexander  Schneider,  and  Ivan  Galamian,  and  his  chamber  music  studies  were  with 
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Impact 

through  specialization 


Oliver  Wyman  is  a leading  global  management 
consulting  firm  that  combines  deep  industry 
knowledge  with  specialized  expertise  in  strategy, 
operations,  risk  management,  organizational 
transformation,  and  leadership  development. 
Learn  more  at  www.oliverwyman.com. 


OLIVER  WYMAN 


Classic 


Homer  and  Joyce.  Shakespeare  and  Mamet.  Velasquez 


and  Sargent.  If  you're  interested  in  how  great  writers 
and  artists  transform  our  world,  we  invite  you  to  check 
out  our  courses — on  campus  or  online. 


Select  subject  areas: 

• 12  foreign  languages 

• Poetry  and  Fiction  Writing 

• Museum  Studies 

• Philosophy  of  Mind 


• Introduction  to  Jazz,  1 900-1945 

• American  Drama  Since  1945 

• Religion,  Education,  and  Democracy 

• Shakespeare's  Early  Plays 


Register  for  fall  courses:  August  1 -28. 


www.extension.harvard.edu 


HARVARD  UNIVERSITY  EXTENSION  SCHOOL 


Harvard  University  Extension  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 
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Arrive  On  A High  Note 


Music  moves  the  soul. 
Commonwealth  moves  you  wherever 
you  need  to  go  with  virtuoso  service. 

Commonwealth  provides  the  finest 
chauffeured  transportation  services 
in  Boston,  New  York,  and  all  around 
the  globe. 

We're  also  proud  of  our  history 
of  supporting  our  environment, 
our  community  and  its  cultural 
foundations. 


The  Commonwealth  Way 
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Commonwealth  Worldwide  is  honored  to  be 


the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


SM 


Six  time  winner  of  Inc.  Magazine's  ICIC  Top  100  Fastest  Growing 
Inner  City  Companies  in  the  U.S.  and  Boston  Magazine's 
Four  time  winner  of  the  Best  of  Boston  Award  for  "Best  Car  Service. 


BESTOF 


BOSTON 


2009 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


HOTELS  & RESORTS 


Mahler’s  No.  4 or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


Robert  Mondavi 

DISCOVERWINE 


EXPERIENCE  ROBERT  MONDAVI  DISCOVER  WINE  AT  TANGLEWOOD 

AUGUST  19-21 

Enjoy  wine  tastings,  cooking  demos,  wine  seminars,  and  winemaking  education. 

www.robertmondavi.com/discover 


PROUD  SPONSOR  OF 


JJilTanglewood 


the  Juilliard  and  Budapest  string  quartets.  His  teaching  credentials  include  long-term 
appointments  as  artist-in-residence  at  Dartmouth  College  and  twenty-five  years  as  pro- 
fessor at  the  Oberlin  College  Conservatory.  His  students  have  won  important  interna- 
tional competitions  and  hold  positions  in  orchestras,  string  quartets,  and  universities 
throughout  this  country  and  abroad,  including  two  winners  of  the  Avery  Fisher  Prize. 
Mr.  Jennings  currently  holds  simultaneous  appointments  as  professor  of  violin  and 
chamber  music  at  the  University  of  Michigan  in  Ann  Arbor  and  on  the  artist  faculty 
of  the  Tanglewood  Music  Center,  where  for  the  past  twenty-four  years  he  has  held  the 
Richard  Burgin  Master  Teacher  Chair.  Recent  concerts  have  taken  him  around  the 
country  playing  George  Rochberg’s  51  Solo  Caprice  Variations,  and  he  gives  frequent 
recitals  with  his  wife,  Gail.  Their  three  daughters  are  all  professional  musicians  and 
their  three  grandchildren  make  joyous  noise  as  well. 


Norman  Fischer 

Norman  Fischer  has  performed  on  five  continents  and  in  49  of  the  50  United  States. 
After  completing  his  cello  studies  with  Richard  Kapuscinski,  Claus  Adam,  and  Bernard 
Greenhouse,  he  became  cellist  with  the  Concord  String  Quartet,  which  received 
the  Naumburg  Chamber  Music  Award,  an  Emmy,  and  several  Grammy  nomina- 
tions, and  recorded  over  forty  works  on  RCA  Red  Seal,  Vox,  Nonesuch,  Turn- 
about, and  CRI.  For  over  forty  years  Mr.  Fischer  has  collaborated  with  pianist 
Jeanne  Kierman  as  The  Fischer  Duo,  a group  that  has  twice  served  as  United 
States  Artistic  Ambassadors,  toured  South  America  and  South  Africa,  and 
played  recitals  throughout  the  United  States.  In  addition  to  the  classic  standard 
repertoire,  it  has  rediscovered  old  masters  from  the  past  and  commissioned 
many  new  works.  Gasparo  Records  has  released  three  recordings  honoring  the 
duo’s  commitment  to  American  composers:  commissioned  works  by  George 
Rochberg,  Augusta  Read  Thomas,  Samuel  Jones,  and  Pierre  Jalbert;  cello  works  by 
Robert  Sirota;  and  works  by  American  composers  born  in  1938  (Bolcom,  Corigliano, 
Harbison,  Milburn,  Tower,  and  Wuorinen).  The  duo  has  also  released  critically 
acclaimed  recordings  of  the  complete  cello  and  piano  music  of  Chopin  and  Liszt 
(Bridge)  and  William  Bolcom’s  complete  works  for  cello  (Naxos).  Having  just  com- 
pleted recording  Beethoven’s  complete  music  for  cello  and  piano,  the  Fischer  Duo 
has  been  touring  with  that  repertoire  across  the  United  States.  In  addition  to  perform- 
ing the  major  concertos,  Mr.  Fischer  has  premiered  and  recorded  many  new  scores  for 
cello  and  orchestra,  including  works  by  Augusta  Read  Thomas  and  Ross  Lee  Linney 
recorded  with  the  Cleveland  Chamber  Symphony.  Performances  of  unaccompanied 
cello  works  include  his  New  York  debut  recital  of  the  complete  Bach  Suites  in  one 
evening  and  Golijov’s  Omaramor  at  Tanglewood  in  1998.  During  the  1994  Broadway 
season,  Mr.  Fischer’s  recording  of  Bolcom’s  score  was  used  for  the  premiere  of  Arthur 
Miller’s  Broken  Glass.  His  chamber  music  expertise  has  led  to  guest  appearances  with 
the  American,  Audubon,  Blair,  Cavani,  Chester,  Chiara,  Ciompi,  Cleveland,  Enso, 
Emerson,  Juilliard,  Mendelssohn,  and  Schoenberg  string  quartets,  the  Santa  Fe 
Chamber  Music  Festival,  Chamber  Music  International,  Context,  and  Houston’s  Da 
Camera  Society.  Mr.  Fischer  has  been  performing  for  over  thirty  years  with  pianist 
Jeanne  Kierman  and  violinist  Andrew  Jennings  as  the  Concord  Trio.  Since  2001  Mr. 
Fischer  has  shared  the  artistic  leadership  of  Vermont  Musica  Viva  with  Ms.  Kierman 
and  violinist  Curtis  Macomber.  He  has  been  on  the  faculty  of  Dartmouth  College  and 
the  Oberlin  Conservatory  of  Music,  and  is  currently  Herbert  S.  Autrey  Professor  of 
Violoncello  and  Coordinator  of  Chamber  Music  at  the  Shepherd  School  of  Music  at 
Rice  University.  Since  1985  he  has  taught  at  the  Tanglewood  Music  Center,  where  he 
is  Coordinator  of  Chamber  Music. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  gave  its  first  performance  in  April  1970,  and  celebrated 
its  40th  anniversary  last  summer  and  throughout  the  2010-1 1 season.  This  summer  at 
Tanglewood,  the  ensemble  joins  the  Boston  Symphony  Orchestra  during  the  BSO’s 
opening  weekend  for  music  from  Bellini’s  Norma  and  Berlioz’s  Requiem  with  Charles 
Dutoit  conducting,  and,  during  the  final  weekend  of  the  season  in  August,  a concert 
performance  of  Gershwin’s  Porgy  and  Bess  under  Bramwell  Tovey  and  Beethoven’s 
Ninth  Symphony  led  by  Lorin  Maazel.  .Also  in  August,  the  chorus  performs  Brahms’s 
Nanie,  Schicksalslied,  and  Alto  Rhapsodv  with  Rafael  Fruhbeck  de  Burgos  and  the 
Tanglewood  Music  Center  Orchestra,  and  participates  in  “Stephanie  Blythe  and 
Friends”  in  Ozawa  Hall,  performing  Dallapiccola’s  Canti  di  prigionia  and  the  world  pre- 
miere of  Alan  Smith’s  An  Unknown  Sphere  for  mezzo-soprano  and  chorus,  the  latter 
work  commissioned  by  the  BSO  specifically  for  the  40th  anniversary  of  the  Tanglewood 
Festival  Chorus.  In  June,  members  of  the  chorus  joined  James  Taylor  in  Seiji  Ozawa 
Hall  for  ‘James  Taylor  and  Friends.” 

Founded  in  January  1970  when  conductor  John  Oliver  was  named  Director  of  Choral 
and  Vocal  Activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus 
made  its  debut  on  April  1 1 that  year,  in  a performance  of  Beethoven’s  Ninth  Symphony 
with  Leonard  Bernstein  conducting  the  BSO.  Made  up  of  members  who  donate  their 
time  and  talent,  and  formed  originally  under  the  joint  sponsorship  of  Boston  University 
and  the  Boston  Symphony  Orchestra  for  performances  during  the  Tanglewood  season, 
the  chorus  originally  numbered  60  well-trained  Boston-area  singers,  soon  expanded 
to  a complement  of  120  singers,  and  also  began  playing  a major  role  in  the  BSO’s  sub- 
scription season,  as  well  as  in  BSO  performances  at  New  York’s  Carnegie  Hall.  Now 
numbering  more  than  250  members,  the  Tanglewood  Festival  Chorus  performs  year- 
round  with  the  Boston  Symphony  Orchestra  and  Boston  Pops.  The  chorus  gave  its 
first  overseas  performances  in  December  1994,  touring  with  Seiji  Ozawa  and  the 
BSO  to  Hong  Kong  and  Japan.  It  performed  with  the  BSO  in  Europe  under  James 
Levine  in  2007  and  Bernard  Haitink  in  2001,  also  giving  a cappella  concerts  of  its  own 
on  both  occasions. 

The  chorus’s  first  recording  with  the  BSO,  Berlioz’s  La  Damnation  de  Faust  with  Seiji 
Ozawa,  received  a Grammy  nomination  for  Best  Choral  Performance  of  1975.  In  1979 
the  ensemble  received  a Grammy  nomination  for  its  album  of  a cappella  20th-century 
American  choral  music  recorded  at  the  express  invitation  of  Deutsche  Grammophon, 
and  its  recording  of  Schoenberg’s  Gurrelieder  with  Ozawa  and  the  BSO  was  named  Best 
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Choral  Recording  by  Gramophone  magazine.  The  Tanglewood  Festival  Chorus  has  since 
made  dozens  of  recordings  with  the  BSO  and  Boston  Pops,  on  Deutsche  Grammophon, 
New  World,  Philips,  Nonesuch,  Telarc,  Sony  Classical,  CBS  Masterworks,  RCA  Victor 
Red  Seal,  and  BSO  Classics,  with  James  Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin 
Davis,  Leonard  Bernstein,  Keith  Lockhart,  and  John  Williams.  Its  most  recent  record- 
ings on  BSO  Classics,  all  drawn  from  live  performances,  include  a disc  of  a cappella 
music  released  to  mark  the  ensemble’s  40th  anniversary,  and,  with  James  Levine  and 
the  BSO,  Ravel’s  complete  Daphnis  and  Chloe  (a  Grammy-winner  for  Best  Orchestral 
Performance  of  2009),  Brahms’s  Ein  deutsches  Requiem,  and  William  Bolcom’s  Eighth 
Symphony  for  chorus  and  orchestra,  a BSO  125th  Anniversary  Commission  composed 
specifically  for  the  BSO  and  Tanglewood  Festival  Chorus. 

Besides  their  work  with  the  Boston  Symphony  Orchestra,  members  of  the  Tanglewood 
Festival  Chorus  have  performed  Beethoven’s  Ninth  Symphony  with  Zubin  Mehta  and 
the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia; 
participated  in  a Saito  Kinen  Festival  production  of  Britten’s  Peter  Grimes  under  Seiji 
Ozawa  in  Japan,  and  sang  Verdi’s  Requiem  with  Charles  Dutoit  to  help  close  a month- 
long International  Choral  Festival  given  in  and  around  Toronto.  In  February  1998, 
singing  from  the  General  Assembly  Hall  of  the  United  Nations,  the  chorus  represented 
the  United  States  in  the  Opening  Ceremonies  of  the  Winter  Olympics  when  Seiji  Ozawa 
led  six  choruses  on  five  continents,  all  linked  by  satellite,  in  Beethoven’s  Ode  to  Joy.  The 
chorus  performed  its  Jordan  Hall  debut  program  at  the  New  England  Conservatory  of 
Music  in  May  2004;  had  the  honor  of  singing  at  Sen.  Edward  Kennedy’s  funeral;  has 
performed  with  the  Boston  Pops  for  the  Boston  Red  Sox  on  Opening  Day,  and  can 
also  be  heard  on  the  soundtracks  to  Clint  Eastwood’s  Mystic  River,  John  Sayles’s  Silver 
City,  and  Steven  Spielberg’s  Saving  Private  Ryan. 

TFC  members  regularly  commute  from  the  greater  Boston  area,  western  Massachusetts, 
Connecticut,  Rhode  Island,  New  Hampshire,  Vermont,  and  Maine,  and  TFC  alumni  fre- 
quently return  each  summer  from  as  far  away  as  Florida  and  California  to  sing  with  the 
chorus  at  Tanglewood.  Throughout  its  forty-year  history,  the  Tanglewood  Festival  Chorus 
has  established  itself  as  a favorite  of  conductors,  soloists,  critics,  and  audiences  alike. 


John  Oliver 

John  Oliver  founded  the  Tanglewood  Festival  Chorus  in  1970  and  has  since  prepared 
the  TFC  for  more  than  900  performances,  including  appearances  with  the  Boston 
Symphony  Orchestra  at  Symphony  Hall,  Tanglewood,  Carnegie  Hall,  and  on 
tour  in  Europe  and  the  Far  East,  as  well  as  with  visiting  orchestras  and  as  a solo 
ensemble.  He  has  had  a major  impact  on  musical  life  in  Boston  and  beyond 
through  his  work  with  countless  TFC  members,  former  students  from  the 
Massachusetts  Institute  of  Technology  (where  he  taught  for  thirty-two  years), 
and  Fellows  of  the  Tanglewood  Music  Center  who  now  perform  with  distin- 
guished musical  institutions  throughout  the  world.  Mr.  Oliver’s  affiliation  with 
the  Boston  Symphony  began  in  1964  when,  at  twenty-four,  he  prepared  the 
Sacred  Heart  Boychoir  of  Roslindale  for  the  BSO’s  performances  and  recording 
of  excerpts  from  Berg’s  Wozzeck  led  by  Erich  Leinsdorf.  In  1966  he  prepared  the 
choir  for  the  BSO’s  performances  and  recording  of  Mahler’s  Symphony  No.  3,  also 
with  Leinsdorf,  soon  after  which  Leinsdorf  asked  him  to  assist  with  the  choral  and 
vocal  music  program  at  the  Tanglewood  Music  Center.  In  1970,  Mr.  Oliver  was  named 
Director  of  Vocal  and  Choral  Activities  at  the  Tanglewood  Music  Center  and  founded 
the  Tanglewood  Festival  Chorus.  He  has  since  prepared  the  chorus  in  more  than  200 
works  for  chorus  and  orchestra,  as  well  as  dozens  more  a cappella  pieces,  and  for  more 
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than  forty  commercial  releases  with  James  Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir 
Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart,  and  John  Williams.  He  made  his 
Boston  Symphony  conducting  debut  at  Tanglewood  in  August  1985,  led  subscription 
concerts  for  the  first  time  in  December  1985,  conducted  the  orchestra  most  recently 
in  July  1998,  and  returned  to  the  BSO  podium  to  open  the  BSO’s  final  Tanglewood 
concert  of  2010  with  a TFC  performance  of  Bach’s  motet,  Jesu,  meine  Freude. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus  and  Tanglewood  Music 
Center,  Mr.  Oliver  has  held  posts  as  conductor  of  the  Framingham  Choral  Society,  as  a 
member  of  the  faculty  and  director  of  the  chorus  at  Boston  University,  and  for  many 
years  on  the  faculty  of  MIT,  where  he  was  lecturer  and  then  senior  lecturer  in  music. 
While  at  MIT,  he  conducted  the  MIT  Glee  Club,  Choral  Society,  Chamber  Chorus, 
and  Concert  Choir.  In  1977  he  founded  the  John  Oliver  Chorale,  which  performed  a 
wide-ranging  repertoire  encompassing  masterpieces  by  Bach,  Beethoven,  Mozart,  and 
Stravinsky,  as  well  as  seldom  heard  works  by  Carissimi,  Bruckner,  Ives,  Martin,  and 
Dallapiccola.  With  the  Chorale  he  recorded  two  albums  for  Koch  International:  the 
first  of  works  by  Martin  Amlin,  Elliott  Carter,  William  Thomas  McKinley,  and  Bright 
Sheng,  the  second  of  works  by  Amlin,  Carter,  and  Vincent  Persichetti.  He  and  the 
Chorale  also  recorded  Charles  Ives’s  The  Celestial  Country  and  Charles  Loeffler’s  Psalm 


SMITH  COLLEGE 

MUSEUM 

5ART 


www.smith.edu/artmuseum 

Northampton,  Massachusetts 

FREE  ADMISSION  FOR  ONE 
June  1 -August  31 , 201 1 when  you  mention 
ad  code  TW1 1 . Not  redeemable  for  cash. 

museums  ® *BSns  ES  ftfrbfr 


INSPIRATION  EVERYWHERE 


barringtonstagecompany 

AWARD-WINNING  THEATRE  IN  DOWNTOWN  PITTSFIELD 


Sponsored  by  L Legacy  Banks 

Guys  and  Dolls 

q sponsored  In  port  by  Cronwell  Resort.  Spa,  and  Golf  Club. 

— | The  Perfect  Musical  Comedy 
- JUNE  45  - JULY  16  ^ 

LL  Book  by  Jo  S^illarg  and  Abe  Burrows 
^ Music  & lyrics  b^jjuik  loesser 
^ Based  on  The  Idyll  w Sorph  Brown 
_ and  characters  by  DaiifiMilunyon  ' 

CL  Choreogrophy  by  JoshuolfHUe  ,. 

Directed  by  John  Rondo  v-  jkr  » £•. 

h-  ^ :>  ^ * 4$ 

LU 
LU 

* WORLD  PREMIERE! 

(/i  Sponsored  by  Sydelle  and  Lee  Blott  ® 

z The  Best  of  Enemies 

° A friendship  that  defied  all  odds. 

5 JULY  21  - AUGUST  6 

By  Mork  St.  Germoin  JUU 1 k /4//  j < 

q Inspired  by  The  Best  of  Enemies 

by  Osha  Gray  Davidson  Wtff  K ,, 1 f ' \\  l\ 

Oirected  by  Julianne  Boyd 

LJJ  This  project  is  mode  possible  in  port  b/a  ' j \ 

O grant  from  the  Pittsfield  Cultural  Council  * / 

< JjfU  nit 

5 The  Game  f||S 

< Seduction.  Betrayal.  Revenge. 

5 AUGUST  11-28  A 

Book  and  Lyrics  by  Amy  Powers  & Dovid  Topcnik  , 4 

Music  by  Megan  Cavollari  , Sarah  Jean  ford. 

Directed  by  Julianne  Boyd  Cgroose^2009  photo  by^K^vfh  Sprague 

413-236-8888  Box  Office 

barringtonstageco.org 

Just  15  minutes  from  Tanglewood! 

VISIT  OUR  WEBSITE  FOR  COMPLETE  SEASON  SCHEDULE 


36 


137  for  Northeastern  Records,  and  Donald  Martino’s  Seven  Pious  Pieces  for  New  World 
Records.  Mr.  Oliver’s  appearances  as  a guest  conductor  have  included  Mozart’s  Requiem 
with  the  New  Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn’s  Elijah  and 
Vaughan  Williams’s  A Sea  Symphony  with  the  Berkshire  Choral  Institute.  In  May  1999 
he  prepared  the  chorus  and  children’s  choir  for  Andre  Previn’s  performances  of 
Benjamin  Britten’s  Spring  Symphony  with  the  NHK  Symphony  in  Japan;  in  2001-02  he 
conducted  the  Carnegie  Hall  Choral  Workshop  in  preparation  for  Previn’s  Carnegie 
performance  of  Brahms’s  Ein  deutsches  Requiem.  Also  an  expert  chef  and  master  garden- 
er, John  Oliver  lives  in  western  Massachusetts. 


Tanglewood  Festival  Chorus 

(Stephanie  Blythe  & Friends,  August  10,  2011) 

In  the  following  list,  § denotes  membership  of  40  years,  * denotes  membership  of  35-39  years, 
and  # denotes  membership  of  25-34  years. 

Sopranos 

Joy  Emerson  Brewer  • Angelina  Calderon  • Jeni  Lynn  Cameron  • KailaJ.  Frymire  • 

Eileen  Huang  • Stephanie  Janes  • Nancy  Kurtz  • Alison  E.  LaGarry  • Jaylyn  Olivo  • 

Laurie  Stewart  Otten  • Laura  Stanfield  Prichard  • Adi  Rule  • Laura  C.  Sanscartier  • 
Johanna  Schlegel 

Mezzo-Sopranos 

Virginia  Bailey  • Lauren  A.  Boice  • Abbe  Dalton  Clark  • Diane  Droste  • 

Dorrie  Freedman  * • Irene  Gilbride  # • Betty  Jenkins  • Annie  Lee  • Gale  Livingston  # • 
Katherine  Mallin  • Anne  Forsyth  Martin  • Tracy  Elissa  Nadolny  • Julie  Steinhilber  # • 

Cindy  M.  Vredeveld 

Tenors 

Armen  Babikyan  • Chad  D.  Chaffee  • Stephen  Chrzan  • Sean  Dillon  • Ron  Efromson  • 
Keith  Erskine  • Ronald  Lloyd  • Henry  Lussier  * • Glen  Matheson  • David  Norris  # • 
Dwight  E.  Porter  # • Peter  Pulsifer  • Brian  R.  Robinson  • Andrew  Wang 

Basses 

Thomas  Anderson  • Daniel  E.  Brooks  • Matthew  Collins  • Mark  Costello  • 

Michel  Epsztein  • G.P.  Paul  Kowal  • Timothy  Lanagan  # • Devon  Morin  • Eryk  P.  Nielsen  • 
Stephen  H.  Owades  § • Donald  R.  Peck  • Michael  Prichard  • Peter  Rothstein  * • 

Jonathan  VanderWoude 

Mark  B.  Rulison,  Chorus  Manager 
Martin  Amlin,  Rehearsal  Pianist 
Janice  Weber,  Rehearsal  Pianist 
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Tanglewood 

Sunday,  August  1 4,  8pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  CAROL  AND  JOE  REICH  CONCERT 

EMANUEL  AX,  piano 
YO-YO  MA,  cello 
ANTHONY  MCGILL,  clarinet 

SCHUBERT  "Arpeggione"  Sonata  in  A minor  for  clarinet  and  piano,  D.821 

Allegro  moderato 
Adagio 
Allegro 

Messrs.  MCGILL  and  AX 

BEETHOVEN  Cello  Sonata  No.  3 in  A,  Opus  69 

Allegro  ma  non  tanto 
Scherzo:  Allegro  molto 
Adagio  cantabile — Allegro  vivace 

Messrs.  MA  and  AX 

{Intermission) 

BRAHMS  Trio  in  A minor  for  clarinet,  cello,  and  piano,  Opus  114 

Allegro 

Adagio 

Andante  grazioso 
Allegro 

Messrs.  MCGILL,  MA,  and  AX 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


The  three  works  on  this  program  all  originated  as  testaments  to  an  instrument  in 
the  context  of  true  chamber  music,  meaning  music  to  be  played  at  home  and  in 
small  halls  for  family  and  guests.  In  the  Vienna  of  Beethoven  and  Schubert,  private 
music-making  was  by  far  the  most  common;  a piano  sonata,  a sonata  for  violin  or 
cello  and  piano,  and  the  like  were  rarely  played  in  public  concerts.  By  Brahms’s 
time  there  was  still  a good  deal  of  private  music-making,  and  a work  like  his  Clarinet 
Trio  would  be  something  amateurs  were  ready  to  take  on,  but  by  then  chamber 
music  had  largely  become  public  and  professionalized.  It  was  Beethoven  who  effected 
that  change,  starting  with  the  string  quartet:  his  Opus  59  Razumovsky  Quartets  are 
out  of  the  range  of  anyone  without  professional  skills. 

The  three  works  being  performed  tonight  share  an  atmosphere  more  gentle  than 
dramatic,  more  lyrical  than  virtuosic,  with  subtle  undertones  and  interplays  of  emo- 
tion. Their  intimacy  is  in  the  old  chamber  tradition.  The  program  begins  with  late 
and  distinctively  autumnal  works  of  Schubert  and  Brahms,  both  pieces  seasoned 
with  elements  of  the  exotic  “gypsy”  style  that  was  heard  in  the  cafes  of  Vienna.  The 
Beethoven  cello  sonata  is  from  the  heart  of  his  middle,  aka  “Heroic”  period,  but  this 
is  one  of  his  many  works  from  that  time  that  don’t  answer  to  the  label. 


Franz  Schubert  (1797-1828) 

"Arpeggione"  Sonata  in  A minor  for  clarinet  and  piano,  D.821 

Franz  Schubert  died  at  age  thirty-one,  before  he  had  quite  escaped  the  situation  of 
being  the  center  of  a small  circle  of  admirers,  for  whom  he  wrote  a good  deal  of 
music.  In  1824  a friend  asked  him  for  a piece  for  a newly-invented  instrument  he 
played,  the  arpeggione.  It  was  an  ungainly  six-string  guitarlike  contraption,  also  tuned 
like  a guitar,  and  played  with  a bow.  This  oddity  never  caught  on  and  was  soon  for- 
gotten, but  the  soulful  and  beautiful  A minor  piece  Schubert  wrote  for  it  was 
too  good  to  be  forgotten.  Of  necessity  the  Arpeggione  Sonata,  D.821,  survives 
in  arrangements  for  various  instruments.  Usually  it  is  heard  on  cello;  here  it 
will  be  a version  for  clarinet. 

When  he  wrote  the  Arpeggione,  Schubert  was  desperately  ill  and  knew  he  had 
little  time  left.  Perhaps  that  is  why  he  made  what  would  seem  to  be  a slight 
occasional  piece  for  a quirky  instrument  something  memorable,  and  per- 
haps also  why  there  is  a melancholy  undertone  that  hovers  around  the  music. 
It  begins  with  a songful,  long-breathed  theme  with  a touch  of  gypsy  sty  le.  A 
dashing  second  theme  offers  some  modest  virtuosity  but  never  leaves  a cer- 
tain wistfulness,  which  also  marks  the  largely  quiet  development.  The  gypsy  tone 
comes  to  the  fore  in  an  achingly  lonely  coda. 

From  the  piano  introduction  onward,  the  short  second  movement  in  E major  pres- 
ents itself  as  a song  pure  and  simple,  its  theme  a small  ABA  in  E major-minor-major, 
followed  by  a sort  of  endless-melody  B section.  It  gradually  sinks  to  a spare  and 
touching  conclusion  that  segues  into  the  finale.  This  is  a rondo  laid  out  ABACBA, 
its  main  theme  a sweet  and  gently  lilting  A major  tune.  In  delightful  contrast,  the 
B section  is  a wild  gypsy  romp.  For  C,  the  middle  section,  Schubert  gives  us  a lively, 
pretty,  rather  operatic  tune  of  the  sort  that  this  greatest  of  all  melodists  could  turn 
out  on  any  given  day.  The  coda  returns  to  a wistful  mood  and  ends  tellingly  with 
one  chord  fortissimo — outward — and  one  chord  piano — inward. 
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Ludwig  van  Beethoven  (1770-1827) 
Cello  Sonata  No.  3 in  A,  Opus  69 


With  the  Sonata  for  Cello  and  Piano  in  A major,  Opus  69,  Beethoven  returned  for 
the  first  time  since  Opus  5 to  a genre  he  more  or  less  invented  and  still  more  or  less 
owned.  With  a quiet,  epigrammatic  opening  theme  starting  with  cello  alone,  he 
establishes  the  central  elements.  First,  the  piano  supplies  the  second  phrase  of  the 
main  theme,  setting  up  a partnership  of  equals  who  complete  one  another’s  thoughts. 
Second,  the  opening  cello  line  contains  in  embryo  all  the  themes  of  the 
sonata.  Third,  for  all  its  impact,  much  of  the  work  will  be  surprisingly  sub- 
dued and  introspective  in  tone.  Fourth,  cello  and  piano  inject  small  caden- 
zas into  the  music,  as  if  reflecting  on  its  course.  The  straightforward  A major 
of  the  first  page  is  compromised  by  a turn  to  a passionate  A minor,  and  that 
change  echoes  through  the  first  movement:  the  expected  E major  of  the 
second  theme  is  prepared  by  E minor,  and  the  ensuing  E major  is  oddly  un- 
sunny.  So  the  essential  dynamic  of  the  sonata  unfolds  as  a dialogue  of  bright 
and  dark,  inward  and  outward. 

By  the  end  of  the  exposition  the  music  has  turned  pealingly  triumphant. 
That  triumph,  however,  is  the  last  for  a while.  The  development  section  is  largely 
quiet,  minor-key,  undramatic  except  for  a furioso  E minor  outburst  in  the  middle. 
The  recap  is  expanded  and  recomposed,  developmental,  yet  for  much  of  it  the  tone 
is  still  quiet  and  introspective.  By  the  end  the  music  has  taken  on  a quality  of  reflec- 
tion and  retreat. 


The  scherzo,  in  A minor,  is  rhythmically  quirky,  ironically  demonic,  irresistible.  In 
the  main  theme  the  piano  and  cello  seem  unable  to  agree  on  the  downbeat.  It  ends 
nearly  inaudibly  in  sighs  and  fragments.  An  aria-like  slow  movement  suddenly  breaks 
off  and  we  discover  it  was  an  introduction  to  the  Allegro  vivace  last  movement,  which 
begins  with  a broad,  serene  A major  theme  that  echoes  the  opening  of  the  first 
movement.  Once  again,  much  of  the  music  is  quiet  where  we  expect  otherwise.  Has 
the  moment  of  triumph  in  the  first  movement  vanished  for  good?  No:  after  a muted 
and  expectant  opening  of  the  development,  the  music  finds  that  tone  again.  In  the 
coda,  racing  joy  is  unleashed  and  prevails  to  the  end,  with  an  introspective  pianissimo 
before  the  crashing  last  chords. 


Johannes  Brahms  (1833-1897) 

Trio  in  A minor  for  clarinet,  cello,  and  piano,  Opus  1 14 


Late  in  life  Brahms  had  been  feeling  himself  on  the  verge  of  a creative  impasse 
when  he  met  Richard  Mi'ihlfeld,  principal  clarinetist  of  the  court  orchestra  of 
Meiningen,  which  had  become  an  important  champion  of  Brahms’s  music.  Brahms 
was  captivated  by  Miihlfeld’s  playing.  He  spent  hours  listening  to  the  virtuoso,  giv- 
ing instrument  and  player  teasingly  affectionate  nicknames:  “Fraulein  Klarinette,” 
“my  dear  nightingale,”  and  so  on.  During  his  summer  working  vacation  in  Ischl  in 
1891,  Brahms  produced  the  Clarinet  Trio  and  what  with  his  self-deprecating  wit  he 
called  “a  far  greater  folly,”  the  Clarinet  Quintet;  later  he  added  two  clarinet  sonatas. 
Together  these  works  constitute  a kind  of  autumnal  renewal  in  his  music. 

The  Clarinet  Trio  in  A Minor,  Opus  114,  is  an  almost  unceasingly  songful  and  inti- 
mate work,  one  Brahms  himself  was  particularly  fond  of.  The  colors  of  the  clarinet, 
from  rich  and  warm  to  piquant  and  incisive,  give  it  a distinctive  quality  in  the  trio 
literature.  That  color  and  the  all  but  unclassifiable  form  of  the  first  Allegro,  which 
steadily  develops  its  train  of  lyric  themes  throughout,  form  a classic  demonstration 
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of  how  Brahms  was  innovative  within  the  context  of  traditional  genres  and  models. 
There  is  much  passionate  music  in  the  first  movement,  the  opening  cello  announc- 
ing a mournful  and  archaic  tone  close  to  what  has  been  called  Brahms’s  “bardic” 
style.  The  movement  ends  on  a meltingly  beautiful  and  gemiitlich  tone,  the  latter  that 
untranslatable  German  word  meaning  something  on  the  order  of  warm, 
cozy,  good  spirits. 

The  second-movement  Adagio  is  if  anything  even  more  flowingly  lyrical, 
starting  with  the  clarinet’s  opening  marked  dolce,  sweet.  Soon  the  instru- 
ments fall  into  a warm  and  lovely  dialogue  that  spins  out  with  nothing 
repeating  literally,  everything  a continuous  leisurely  variation.  Rather  than 
the  expected  scherzo  third  movement  comes  an  Andante  grazioso  in  the 
form  of  a lilting,  wistful  waltz,  one  of  Brahms’s  many  tributes  to  that  high- 
Viennese  dance  and  state  of  mind.  The  concise  Allegro  finale  is  a prime 
example  of  the  late-Brahms  fascination  with  unusual  meters:  the  movement 
constantly  mixes  2/4  and  6/8,  and  there  are  sections  moving  between  those  meters 
and  9/8.  The  tone  is  tinged  with  Brahms’s  beloved  gypsy  atmosphere,  here  less  fiery 
than — again — lyrical. 

JAN  SWAFFORD 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  biogra- 
phies of  Johannes  Brahms  and  Charles  Ives,  and  The  Vintage  Guide  to  Classical  Music.  An 
alumnus  of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at 
The  Boston  Conservatory  and  is  currently  working  on  a biography  of  Beethoven  for 
Houghton  Mifflin. 


Guest  Artists 


Emanuel  Ax 

Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when 
he  was  a young  boy.  He  studied  at  the  Juilliard  School  and  Columbia  University,  cap- 
I turing  public  attention  in  1974  when  he  won  the  first  Arthur  Rubinstein 
International  Piano  Competition  in  Tel  Aviv.  In  1975  he  won  the  Michaels 
$ Award  of  Young  Concert  Artists,  followed  four  years  later  by  the  coveted  Avery 
; Fisher  Prize.  Highlights  of  his  2010-11  season  included  return  visits  to  the 
| orchestras  of  Cleveland,  Chicago,  New  York,  Los  Angeles,  St.  Louis,  Pittsburgh, 
Baltimore,  Atlanta,  and  Toronto,  as  well  as  a number  of  recitals  culminating  in 
5 a series  of  three  at  Lincoln  Center  focused  on  the  music  of  Schubert.  In  recog- 
i nition  of  the  bicentenaries  of  Chopin  and  Schumann  in  2010  and  in  partner- 
Mj  ship  with  London’s  Barbican,  Amsterdam’s  Concertgebouw,  New  York’s 

Carnegie  Hall,  the  Los  Angeles  Philharmonic,  and  the  San  Francisco  Symphony, 
Mr.  Ax  commissioned  new  works  from  composers  Thomas  Ades,  Peter  Lieberson,  and 
Stephen  Prutsman  for  three  recital  programs  presented  in  each  of  those  cities  with 
colleagues  Yo-Yo  Ma  and  Dawn  Upshaw.  In  addition  to  this  large-scale  project,  other 
recent  engagements  included  tour  performances  in  Asia  with  the  New  York  Philhar- 
monic on  their  first  tour  with  music  director  Alan  Gilbert  and  European  tours  with 
both  the  Chamber  Orchestra  of  Europe  and  James  Conlon  as  well  as  the  Pittsburgh 
Symphony  with  Manfred  Honeck.  An  exclusive  Sony  Classical  recording  artist  since 
1987,  Mr.  Ax  has  received  Grammy  Awards  for  the  second  and  third  volumes  of  his 
cycle  of  Haydn’s  piano  sonatas.  He  has  also  made  a series  of  Grammy-winning  record- 
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ings  with  Yo-Yo  Ma  of  the  Beethoven  and  Brahms  cello  sonatas.  Mr.  Ax  resides  in  New 
York  City  with  his  wife,  pianist  Yoko  Nozaki,  and  their  two  children.  He  is  a Fellow  of 
the  American  Academy  of  Arts  and  Sciences  and  holds  honorary  doctorates  of  music 
from  Yale  and  Columbia  universities.  Please  visit  www.emanuelax.com  for  more  infor- 
mation. 


Yo-Yo  Ma 

Yo-Yo  Ma’s  multi-faceted  career  is  testament  to  his  continual  search  for  new  ways  to 
communicate  with  audiences,  and  to  find  connections  that  stimulate  the  imagination, 
while  also  maintaining  a balance  between  his  engagements  as  soloist  with 
orchestras  throughout  the  world  and  his  recital  and  chamber  music  activities. 
He  draws  inspiration  from  a wide  circle  of  collaborators,  each  fueled  by  the 
artists’  interactions.  One  of  his  goals  is  the  exploration  of  music  as  a means  of 
communication,  and  as  a vehicle  for  the  migration  of  ideas  across  a range  of 
cultures  throughout  the  world.  He  established  the  Silk  Road  Project  to  promote 
the  study  of  the  cultural,  artistic,  and  intellectual  traditions  along  the  ancient 
Silk  Road  trade  route  that  stretched  from  the  Mediterranean  Sea  to  the  Pacific 
Ocean.  Throughout  his  career,  Yo-Yo  Ma  has  expanded  the  cello  repertoire, 
performing  lesser-known  music  of  the  twentieth  century  and  premieres  of  new 
works  by  a diverse  group  of  composers,  among  them  John  Williams.  Mr.  Ma  is  an 
exclusive  Sony  Classical  artist,  and  his  discography  of  more  than  seventy-five  albums 
reflects  his  wide-ranging  interests.  He  has  made  several  successful  recordings  that 
defy  categorization,  among  them  Hush  with  Bobby  McFerrin,  Appalachia  Waltz  and 
Appalachian  Journey  with  Mark  O'Connor  and  Edgar  Meyer,  Obrigado  Brazil , and 


‘Someday  you  are  going  to  visit  MASS  MoCA. 
| Until  then,  you  might  be  tempted  to  fib, 

tetting  on  that  you’ve  been  there  already. 
It’s  a great  philosophical  site,  and  it’s  fun. 
Go,  by  all  means.”  — The  New  Yorker 


87  MARSHALL  STREET 
NORTH  ADAMS,  MASS 

4136622111  massmoca.org 
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Obrigado  Brazil-Live  in  Concert.  Strongly  committed  to  educational  programs  that  not 
only  bring  young  audiences  into  contact  with  music  but  also  allow  them  to  participate 
in  its  creation,  he  takes  time  whenever  possible  to  conduct  master  classes  as  well  as 
more  informal  programs;  he  has  mentored  thousands  of  students  worldwide,  in  coun- 
tries including  Lithuania,  Korea,  Lebanon,  Azerbaijan,  and  China.  Born  in  1955  to 
Chinese  parents  living  in  Paris,  Yo-Yo  Ma  began  studying  the  cello  with  his  father  at 
age  four  and  came  with  his  family  to  New  York,  where  he  spent  most  of  his  formative 
years.  Later,  his  principal  teacher  was  Leonard  Rose  at  the  Juilliard  School.  He  sought 
out  a traditional  liberal  arts  education  to  expand  upon  his  conservatory  training,  grad- 
uating from  Harvard  University  in  1976.  A UN  Messenger  of  Peace  and  a member 
of  the  President’s  Committee  on  the  Arts  & Humanities,  he  has  performed  for  eight 
American  presidents,  including  President  Barack  Obama  for  the  56th  Inaugural 
Ceremony.  Mr.  Ma  and  his  wife  have  two  children.  He  plays  two  instruments,  a 1733 
Montagnana  cello  from  Venice  and  the  1712  Davidoff  Stradivarius. 


Anthony  McGill 

Anthony  McGill,  principal  clarinetist  of  the  Metropolitan  Opera  Orchestra,  is  regarded 
as  one  of  classical  music’s  finest  solo,  chamber,  and  orchestral  musicians.  Before  join- 
ing the  MET  Orchestra  in  2004,  he  served  as  associate  principal  clarinet  of  the 
Cincinnati  Symphony  Orchestra  for  four  years.  With  the  MET  Orchestra,  he 
frequently  performs  in  Carnegie  Hall’s  Isaac  Stern  Auditorium,  as  well  as  in 
Zankel  Hall  and  Weill  Hall  with  the  MET  Chamber  Ensemble.  In  January  2009 
he  performed  John  Williams’s  Air  and  Simple  Gifts  with  Yo-Yo  Ma,  Itzhak  Perlman, 
and  Gabriela  Montero  at  the  inauguration  of  President  Barack  Obama.  A win- 
ner of  the  prestigious  Avery  Fisher  Career  Grant  in  2000,  he  has  also  appeared 
across  the  United  States  as  soloist  with  orchestra  and  as  a chamber  musician  at 
prestigious  festivals.  With  violist  Michael  Tree  and  pianist  Anna  Polonsky,  he  is 
a member  of  the  newly  formed  Schumann  Trio.  His  performances  throughout 
the  United  States,  Europe,  and  Asia  as  a chamber  and  orchestral  musician  have  also 
included  collaborations  with,  among  others,  Yefim  Bronfman,  Midori,  Gil  Shaham,  the 
Brentano,  Guarneri,  Tokyo,  and  Daedalus  string  quartets,  Musicians  from  Marlboro, 
the  Chamber  Music  Society  of  Lincoln  Center,  Mitsuko  Uchida,  Marina  Piccinini,  and 
Barbara  Sukova.  He  has  appeared  on  “Performance  Today,”  MPR’s  “St.  Paul  Sunday,” 
Ravinia’s  “Rising  Star”  Series,  the  television  show  “Mr.  Roger’s  Neighborhood,”  and  at 
Lincoln  Center  as  a member  of  Chamber  Music  Society  Two.  A Rico  Artist,  Anthony 
McGill  attended  the  Interlochen  Arts  Academy  and  the  Curtis  Institute  of  Music.  His 
former  teachers  include  Donald  Montanaro,  Richard  Hawkins,  Larry  Combs,  Julie 
DeRoche,  David  Tuttle,  and  Sidney  Forrest.  He  currently  serves  on  the  faculties  of  the 
Peabody  Institute  of  the  Johns  Hopkins  University  and  the  Mannes  College  of  Music, 
and  has  given  master  classes  at  the  Curtis  Institute  of  Music,  University  of  Michigan, 
State  University  of  New  York-Stony  Brook,  Temple  University,  UCLA,  University  of 
New  Mexico,  and  the  Manhattan  School  of  Music. 
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SEIJI  OZAWA  HALL 


PHILHARMONIA  BAROQUE  ORCHESTRA 
NICHOLAS  MCGEGAN,  conductor 
DOMINIQUE  LABELLE,  soprano  (Angelica) 

YULIA  VAN  DOREN,  soprano  (Dorinda) 

DIANA  MOORE,  mezzo-soprano  (Medoro) 

CLINT  VAN  DER  LINDE,  countertenor  (Orlando) 
WOLF  MATTHIAS  FRIEDRICH,  baritone  (Zoroastro) 


HANDEL  "Orlando,"  Opera  in  three  acts  to  an  anonymous  libretto 

adapted  from  Carlo  Sigismondo  Capece's  "L'Orlando" 
(1711,  Rome),  after  Ludovico  Ariosto's  "Orlando  furioso" 


Orlando,  a knight Clint  van  der  Linde 

Angelica,  Queen  of  Cathay,  in  love  with  Medoro Dominique  Labelle 

Medoro,  an  African  prince,  in  love  with  Angelica Diana  Moore 

Dorinda,  a shepherdess Yulia  Van  Doren 

Zoroastro,  a magician Wolf  Matthias  Friedrich 


English  supertitles  by  Clifford  Cranna,  courtesy  San  Francisco  Opera 
SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 
David  Latham,  supertitles  technician 
Celeste  Montemarano,  supertitles  caller 


Please  note  that  this  is  an  extended  concert  with  two  intermissions, 
after  Acts  I and  II. 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Introduction 

Orlando  loves  Angelica,  but  Angelica  loves  Medoro,  and  he  loves  her,  but  Dorinda 
loves  him  too.  Orlando  is  a larger-than-life  champion,  Charlemagne’s  greatest 
knight,  and  his  duty  is  to  save  western  civilization.  The  magus  Zoroastro  can  read 
human  destiny  in  the  stars  and  protect  simpler  mortals,  but  even  he  cannot  compel 
Orlando  to  resume  his  true  calling  or  prevent  him  from  running  mad  when  his  love 
is  thwarted.  A typical  opera  love-tangle  plot?  But  Handel,  master  of  the  evocation  of 
feeling  in  music,  creates  from  it  one  of  the  most  psychologically  nuanced  and  pene- 
trating of  all  operas.  In  Renaissance  pastoral  literature,  people  ‘find  themselves’ 
while  straying  in  a forest;  detached  from  their  familiar  contexts,  stripped  of  their 
day-to-day  concerns  (and  so  providing  mirrors  for  the  audience),  they  discover  their 
true  natures,  and  work  out  their  relationships.  Orlando  is  Handel’s  first  realization 
of  one  of  the  pastoral’s  greatest  achievements,  Ludovico  Ariosto’s  Orlando  Jurioso 
(1516-32),  which  weaves  tales  of  fabulous  derring-do,  magical  enchantments,  fatal 
encounters  and  the  whole  gamut  of  human  emotion  into  a tremendous  entertain- 
ment. Written  in  1732-33,  when  he  was  operating  his  own  company  as  an  independ- 
ent entrepreneur  and  able  to  make  what  experiments  he  liked,  Orlando  is  one  of 
Handel’s  most  original  compositions,  with  unparalleled  riches  in  its  music  and  in  its 
portrayal  of  human  relationships. 


At  Baystate,  heart  attack 
patients  receive  lifesaving 
angioplasty  up  to  25  minutes  sooner 

than  the  national  standard.  In  fact  Baystate  is  in  the  top  10% 
of  hospitals  nationwide  in  this  critical  statistic. 

Baystate  ({pi  Medical  Center 
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Synopsis  of  the  Plot 

ACT  I 

Countryside  at  night,  with  a view  of  a mountain  on  which  Atlas  is  seen  supporting  the  heavens 
on  his  shoulders. 

The  magus  Zoroastro  contemplates  the  constellations.  Mysterious  to  ordinary  mor- 
tals, to  him  they  reveal  that  the  errant  hero  Orlando  will  one  day  resume  his  knightly 
career. 

Orlando  broods  on  his  conflicting  desires  for  love  and  for  glory.  Introducing  him- 
self to  Orlando  as  the  guardian  of  his  fame,  Zoroastro  urges  him  to  abandon 
unmanly  passion  and  pursue  his  true  calling.  Zoroastro  changes  the  mountain  view 
to  the  Palace  of  Love,  with  heroes  asleep  at  Cupid’s  feet.  Orlando  should  follow  not 
Love  but  Mars,  god  of  war.  Orlando  is  briefly  shamed  and  inspired,  but  as  quickly 
decides  that  he  can’t  give  up  his  beloved.  Serving  love  can  be  glorious  too;  after  all, 
Hercules  was  still  a hero  when  he  loved  Omphale  (Orlando  doesn’t  mention  that 
Omphale  made  Hercules  wear  women’s  clothes  and  do  the  spinning),  and  Achilles, 
though  disguised  as  a girl,  responded  to  the  call  to  fight  the  Trojan  war. 

A little  wood  with  shepherds  ’ huts. 

The  beauties  of  nature  used  to  charm  the  shepherdess  Dorinda,  but  now  they  make 
her  sad.  Is  this  love?  Orlando  rushes  past  with  a princess  he  has  just  rescued  (Isabella), 
declaring  that  to  serve  her  is  the  pinnacle  of  his  ambition.  He  too,  Dorinda  deduces, 
is  governed  by  love.  She  explores  her  new  state  of  confused  feelings. 

Princess  Angelica  admits  to  herself  that  despite  Orlando’s  devotion  to  her,  and  her 
former  indifference  to  all  her  suitors,  she  has  fallen  in  love  with  the  soldier  Medoro, 
whose  wounds  she  healed  while  Dorinda  was  sheltering  him  in  her  cottage.  Medoro, 
overhearing  Angelica,  declares  his  love  for  her.  Waving  aside  his  sense  of  inferiority, 
she  promises  him  her  kingdom  as  well  as  her  heart. 

As  Angelica  leaves  Dorinda  returns,  glad  to  find  Medoro  alone.  A difficult  conversa- 
tion ensues.  It  is  Medoro  whom  Dorinda  loves.  She  suspects  that  he  loves  Angelica. 
He  lets  her  believe  they  are  cousins.  He  is  conscious  that  he  is  indebted  to  Dorinda, 
but  wants  to  conceal  his  true  feelings.  Dorinda  recognizes  that  his  expressions  of 
lasting  regard  are  not  meant  as  she  would  like,  but  she  is  enchanted  by  them. 

Zoroastro  warns  Angelica,  who  is  waiting  for  Medoro,  that  Orlando  will  be  enraged 
by  their  “fatal  love.”  Orlando  appears.  Angelica  tries  to  avert  his  suspicion  by  prob- 
ing his  (supposed)  love  for  the  princess  Isabella,  and  implying  that  she  is  jealous.  As 
Medoro  approaches,  Zoroastro  saves  the  lovers  from  discovery  by  transforming  the 
scene  to  a delectable  garden  and  concealing  Medoro  behind  a fountain.  Recovering 
from  her  fright,  Angelica  tells  Orlando  he  cannot  have  her  love  while  his  fidelity  to 
her  is  in  doubt.  Orlando  goes  off  declaring  that  he  would  fight  the  most  terrible 
monsters  or  magic  to  prove  the  strength  of  his  love. 

Medoro  wants  to  know  who  Angelica  was  talking  to.  She  persuades  him  not  to  fight 
such  a rival.  They  are  found  embracing  by  Dorinda.  Angelica  admits  that  they  are 
betrothed.  She  thanks  Dorinda  for  her  kindness  and  gives  her  a jewel.  Dorinda 
would  rather  have  had  a gift  from  Medoro.  Medoro  begs  her  forgiveness,  but  she 
says  he  has  hurt  her  more  than  he  can  know.  Angelica  and  Medoro  try  to  comfort 
her,  but  she  remains  inconsolable. 

(Intermission) 
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ACT  II 

A ivood. 


Dorinda  listens  to  the  nightingale:  its  song  reflects  her  sadness.  Orlando  indignantly 
asks  her  why  she’s  been  putting  it  about  that  he  loves  Isabella.  Dorinda  claims  she 
meant  Angelica  and  Medoro.  She  shows  Orlando  the  jewel  they  gave  her,  saying  it 
came  from  Medoro.  Orlando  is  appalled  to  recognise  the  very  jewel  that  he  once 
gave  Angelica.  Has  she  betrayed  him  with  one  of  his  great  rivals? 
No,  Dorinda  replies,  just  the  young  Medoro,  who  is  utterly  lovely. 
Orlando,  furious,  threatens  to  pursue  Angelica  into  hell,  and  to 
kill  himself  to  escape  from  his  misery. 

On  one  side  a laurel  grove,  on  the  other  the  opening  of  a grotto. 

Zoroastro  rebukes  the  “incautious  lovers”  for  rousing  Orlando’s 
anger,  but  will  help  them  to  evade  him.  Despite  Zoroastro’s  warn- 
ing, Medoro  carves  their  names  on  the  laurel  trees,  to  announce 
their  love  to  any  passers-by.  Angelica,  alone,  acknowledges  that  she 
is  indebted  to  Orlando  for  her  life  and  honor,  but  love  cannot  be 
compelled  by  gratitude,  merit,  or  reason. 

Orlando,  seeking  the  lovers,  is  further  enraged  when  he  sees  their 
names  on  the  trees.  He  rushes  into  a grotto  that  he  suspects  con- 
ceals them. 

Angelica  bids  a wistful  farewell  to  the  charming  landscape.  Orlando, 
coming  upon  her,  furiously  chases  her  into  the  wood.  Medoro 
sees  Angelica  pursued  and  follows  to  rescue  her.  Angelica  reappears,  running  from 
Orlando.  Zoroastro’s  magic  engulfs  Angelica  in  a large  cloud  borne  aloft  by  four 
genii.  Orlando  loses  his  reason.  He  demands  that  the  shades  of  hell  hiding  Angelica 
deliver  her  up.  Wretched  and  scorned,  he  feels  himself  divided,  becoming  a shade, 
crossing  the  river  Styx  in  Charon’s  boat  to  Pluto’s  kingdom.  Cerberus  howls  at  him, 
the  Furies  threaten  him,  but  the  worst  Fury  is  Medoro,  who  runs  for  protection  into 
Queen  Proserpine’s  arms.  She  weeps.  Orlando’s  rage  dissolves  in  pity;  he  begs  the 
weeping  to  cease.  Then  his  rage  returns.  No  weeping  will  master  his  resolve.  He 


Ludovico  Ariosto  (1474-1533), 
author  of  "Orlando  furioso" 
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Association  of  Volunteers 
Tour  Guides 
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rushes  back  into  the  grotto;  it  bursts  open,  revealing  Zoroastro  in  his  chariot.  The 
magus  takes  Orlando  in  his  arms  and  flies  away  with  him. 

{Intermission} 

ACT  III 

A grove  of  palm  trees. 

Angelica  has  sent  Medoro  to  seek  shelter  with  Dorinda.  She  generously  offers  him 
hospitality.  He  reciprocates  with  openness:  he  wishes  he  could  love  her,  but  his 
heart  is  not  free.  Alone,  she  appreciates  his  sincerity,  which  makes  her  love  him  all 
the  more. 

Orlando  appears  and  declares  ardent  love  to  Dorinda.  She  is  first  amazed,  then  flat- 
tered, then  realizes  he  is  still  out  of  his  mind.  Suddenly  he  identifies  her  as  Angelica’s 
brother  Argali,  murdered  by  Ferrau,  one  of  his  rivals.  Conceiving  that  Ferrau  is 
unarmed,  he  throws  off  his  own  helmet  and  sword,  imagines  a fight,  and  rushes  away. 

Angelica  comes  to  seek  Medoro.  Dorinda  tells  her  of  Orlando’s  madness.  Angelica 
sincerely  pities  him,  regrets  her  inability  to  love  him,  and  hopes  that  he  can  master 
himself.  Dorinda  comes  to  the  conclusion  that  love  is  one  big  mix-up,  a wind  that 
whirls  the  brain  round,  giving  more  pain  than  joy — especially  when  it’s  rejected. 

Zoroastro  commands  his  genii  to  change  the  scene  to  “a  horrid  cavern.”  Orlando’s 
experience  is  a lesson  to  us  all.  Now  Zoroastro  will  restore  the  hero  to  his  true 
capacity.  Those  who  err  regain  their  happiness  when  they  understand  their  error. 

Dorinda,  in  tears,  tells  Angelica  that  Orlando  has  destroyed  her  cottage,  burying 
Medoro  under  it.  Orlando  appears  and  threatens  Angelica,  seeing  her  as  the  sorcer- 
ess Falerina.  She  invites  him  to  kill  her;  Medoro’s  death  leaves  her  nothing  to  live 
for.  Orlando  hurls  her  into  the  cavern,  whereupon  it  changes  into  a beautiful  tem- 
ple of  Mars.  Orlando  claims  he  has  purged  the  world  of  all  its  monsters.  Drowsiness 
overcomes  him,  and  he  falls  asleep. 

Zoroastro  summons  Jupiter’s  eagle,  which,  guided  by  the  genii,  flies  down  with  a 
golden  vessel  in  its  beak.  Zoroastro  sprinkles  its  liquid  over  Orlando’s  face.  He 
wakes,  his  mind  restored.  Dorinda  tells  him  he  has  murdered  Medoro  as  well  as 
Angelica.  Overcome  with  remorse,  Orlando  is  about  to  throw  himself  off  a precipice 
when  Angelica  appears  and  asks  him  to  live.  She  and  Medoro,  who  now  also  appears, 
were  both  saved  by  Zoroastro,  who  asks  Orlando  to  accept  their  betrothal — second- 
ed by  the  ever-generous  Dorinda.  A statue  of  Mars  rises  as  Orlando  proclaims  victo- 
ry over  himself  and  assents  to  the  match,  wishing  them  joy.  Angelica  and  Medoro 
rejoice  in  their  future  happiness,  and  Dorinda  invites  everyone  back  to  her  cottage, 
saying  she  will  forget  her  sorrows.  All  join  to  praise  love  and  glory. 

© RUTH  SMITH 
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George  Frideric  Handel  (1685-1759) 

"Orlando,"  Opera  in  three  acts 

Orlando  is  an  opera  that  Samuel  Richardson,  Proust,  or  Henry  James  might  have 
appreciated.  It  has  the  penetration  of  one  of  their  novels,  or  of  an  observant  psychi- 
atrist’s casebook.  Despite  all  its  magical  stage  business,  its  substance  is  a succession 
of  charged  conversations  and  reflections,  often  complicated  by  what  the  characters 
are  concealing  from  themselves  or  each  other.  The  emotional  range,  from  content- 
ment to  madness,  takes  in  hope,  regret,  joy,  suspicion,  jealousy,  rage,  despair — and, 
of  course,  love.  The  music  scholar  Edward  Dent  said  it  would  he  a crime  to 
perform  Orlando  without  staging,  but  dispensing  with  its  many  stunning  visu- 
al effects — from  the  opening  transformation  of  a mountain  view  into  the 
Palace  of  Love,  to  the  healing  descent  of  Jupiter’s  eagle — allows  us  to  focus 
on  the  composer’s  artistry,  here  at  its  very  finest  and  most  intriguing. 

The  score  has  Handel’s  customary  wealth  of  glorious  tunes  and  delightfully 
pointed  orchestration,  and  it  has  the  added  magnetism  of  sheer  originality. 
When  Handel  wrote  Orlando  (first  performed  King’s  Theatre,  Haymarket, 
January  1733)  he  had  been  providing  Italian  operas  for  the  London  public 
for  over  twenty  years.  Always  keen  to  push  out  the  boundaries  of  musical 
form  and  expression,  he  could  use  his  audience’s  familiarity  with  the  genre  to  cre- 
ate dramatic  meaning  by  playing  with  conventions  and  by  surprising  expectations. 

The  main  building-block  of  18th-century  opera  was  the  da  capo  aria,  the  ABA  form 
that  gave  the  singer  scope  to  show  virtuosity  and  taste  by  varying  the  A section  at  its 
return.  Orlando  has  a very  high  proportion  of  arias  in  freer  form,  notably  the  accom- 
pagnato,  the  mode  of  extreme  emotion,  of  unorganized  reaction:  there  are  ten,  an 
exceptional  number  even  for  Handel.  Al  ias  were  customarily  allotted  according  to 
the  importance  of  the  character  and  singer,  so  the  performer  of  Orlando — the 
great  castrato  Senesino — would  have  expected  the  lion’s  share  of  da  capo  arias,  and 
opportunity  for  display.  But  he  received  only  three,  which  may  be  one  reason  why 
he  left  Handel’s  company  at  the  end  of  the  season.  He  also  had  the  honor — or,  he 
may  have  thought,  the  affront — of  creating  one  the  greatest  mad  scenes  in  the  oper- 
atic literature,  in  which  Handel  takes  Orlando  through  seven  different  tempos  and 
five  different  time  signatures  (including  5/8).  Yet  Handel  does  not  evoke  mere 
derangement  in  this  unique  scena;  the  most  telling  inspiration  is  the  repeating  tune 
in  the  rhythm  of  a gavotte,  a courtly  dance  that  requires  poise  and  control,  suggest- 
ing the  dreadful  conviction  of  the  mad  that  they  are  completely  sane.  The  modest 
instrumental  forces,  which  Handel  deploys  throughout  with  his  usual  acute  detail, 
variety  and  evident  care,  are  enlivened  by  special  effects,  for  example  the  “ violette 
marine ,”  a kind  of  viola  d’amore  invented  by  Pietro  Castrucci  and  played  by  him  and 
his  brother  Prospero  (Handel  names  them  in  the  score)  to  depict  Orlando’s  drowsi- 
ness as  he  falls  into  healing  sleep  (Act  III,  “Gia  l'ebro  mio  ciglio”). 

Orlando  is  the  first  of  Handel’s  three  operas  to  use  part  of  Ariosto’s  celebrated  verse 
epic  Orlando  furioso  (the  others  are  his  later  Ariodante  and  Alcina,  1735),  and  in 
mood  it  is  the  nearest  of  them  to  its  origins,  although  two  of  its  strongest  charac- 
ters— Dorinda  and  Zoroastro — are  newly  minted.  For  an  opera  seria,  “serious  opera,” 
Orlando  shares,  to  a disconcerting  degree,  the  tongue-in-cheek  strip-cartoon  style 
that  spices  Ariosto’s  narrative  of  heroic  deeds  and  astonishing  adventures,  for  exam- 
ple in  the  chase  of  Orlando,  Angelica,  and  Medoro  in  and  out  of  the  wood  in  Act  II. 
Orlando’s  madness  is  horrific  but  also  on  the  edge  of  being  farcical,  in  a way  that 
would  have  been  familiar  to  18th-century  Londoners  who  visited  Bedlam  for  amuse- 
ment; and  Dorinda’s  final  summing  up  of  love  as  a gale  that  whizzes  the  brain 
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round  rather  undercuts  the  pretty  devotion  of  Angelica  and  Medoro.  But  the  very 
first  notes,  in  stern,  bleak  F-sharp  minor,  the  key  of  some  of  Handel's  most  tragic 
and  desolate  arias,  show  that  this  will  be  an  intensely  serious,  deeply  felt  work.  More 
subtly,  the  opera,  like  Ariosto’s  poem,  is  shot  through  with  irony,  and  here  too 
Handel’s  play  with  form  contributes. 


The  opening  scene  would  have  astonished  his  audience.  A bass  is  in  charge  (unprece- 
dented on  the  London  opera  stage)  and  has  the  first  full  aria,  which  would  more 

normally  be  the  hero’s  province.  The  magus  Zoroastro  is  not 
as  controlling  a figure  as  his  successor  Sorastro,  but  he  has 
more  to  sing;  he  was  invented  because  Handel  had  in  his 
company  that  season  the  extraordinary  bass  Montagnana, 
and  gave  him  opportunities  to  exhibit  all  his  skills  (saving, 
for  his  final  aria,  his  especially  unusual  agility  in  coloratura) . 
Orlando  is  the  titular  hero,  but  it  is  Zoroastro  who  has 
the  heroic-sounding  aria  of  the  first  scene.  He  castigates 
Orlando  for  his  unheroic  absorption  in  love.  The  aria  in 
which  Orlando  responds  claims  that  love  can  be  glorious  too, 
but  it  is  in  a lilting  6/8  dance  measure,  and  the  examples  he 
cites  are  anything  but  heroic.  He  may  be  deceiving  himself, 
but  not  us — we  know  that  Hercules’  romance  with  Omphale 
was  the  most  foolish  episode  of  his  career.  Moreover,  the 
aria’s  central  section  is  accompanied  by  obbligato  horns, 
the  only  time  that  Handel  uses  them  in  the  entire  opera: 
letting  us  know  that  Orlando,  unbeknown  to  himself,  has 
cuckold’s  horns,  for  his  beloved  has  given  herself  to  some- 
one else.  Zoroastro  is  concerned  that  Orlando  has  become 
indifferent  to  fulfilling  his  true  capacity,  and  Handel’s  treat- 
ment of  this  opening  scene  tells  us  how  right  he  is. 


The  castrato  Senesino  (1686-1758),  for  whom 
Handel  wrote  the  title  role  of  ’Orlando' 


The  libretto’s  author  is  unknown.  The  source  libretto,  which  Handel  perhaps  adapt- 
ed himself,  was  written  for  Domenico  Scarlatti  in  1711  by  Carlo  Sigismondo  Capeci, 
incidentally  the  librettist  of  Handel’s  first  oratorio,  La  Resurrezione.  Stripped  of 
Capeci’s  second  pair  of  lovers  (of  whom  the  fleeting  and  silent  Isabella  is  the  rem- 
nant), the  drama  has  some  telling  symmetries.  Angelica  owes  her  life  to  Orlando, 
he  wants  her  to  love  him,  but  she  can’t;  Medoro  owes  his  life  to  Dorinda,  she  wants 
him  to  love  her,  but  he  can’t.  Orlando  and  Dorinda,  at  opposite  ends  of  the  heroic 
scale,  love  unrequitedly.  Love  deprives  Orlando  of  his  reason;  to  Dorinda  it  brings 
insight.  Handel  adds  to  the  symmetries,  setting  himself  one  of  his  favorite  chal- 
lenges, of  treating  the  same  material  differently.  Within  a few  seconds  of  each  other 
Angelica  and  Medoro  both  sing  farewells  to  their  pastoral  idyll;  one  after  the  other 
Angelica  and  Dorinda  reflect  on  the  mental  confusion  caused  by  love;  Medoro  has 
two  arias  addressing  Dorinda’s  love,  one  constrained,  the  other  sincere;  Orlando 
has  two  passages  of  madness,  the  second  brilliandy  varied  from  the  first  and  high- 
lighting his  alienation  by  being  cast  as  a duet  in  which  he  and  Dorinda  have  differ- 
ent music,  he  in  triple-time  largo , she  in  quadruple-time  andante. 

Unusually,  Handel  has  chosen  a libretto  where  the  lovers  at  the  center  of  the  story 
never  have  a misunderstanding,  and  they  are  protected  from  catastrophe.  So  there 
is  little  opportunity  for  Handel  to  make  them  vehicles  for  the  expression  of  pathos 
and  grief,  of  which  he  was  such  a master.  Their  arias  are  warm,  tender,  wistful,  plan- 
gent, often  providing  reflective  pools  that  beautifully  vary  the  pace  of  the  drama 
(such  as  Angelica’s  lovely  “Cost  giusta  e questa  speme”  in  Act  III),  but  intense  emo- 
tion is  the  preserve  of  characters  who  suffer  unrequited  love:  Orlando  and  Dorinda. 
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Dorinda  is  the  other  character  invented  to  showcase  the  talents  of  an  extraordinary 
singer — as  Reinhard  Strohm  has  persuasively  suggested,  the  Neapolitan  comedienne 
Celeste  Gismondi/Resse — and  she  is  an  extraordinary  creation.  A down-to-earth 
shepherdess,  in  the  Italian  opera  tradition  of  the  seventeenth  century  she  would 
normally  be  a soubrette  type,  the  comic  or  cute  relief.  But  in  Orlando,  not  only  does 
she  constantly  behave  with  noble  generosity,  say  the  most  sensible  things,  and  show 
the  greatest  resilience;  she  has  the  most  searing  arias,  charged  with  pathos  and 
grief.  Her  paean  of  love  for  Medoro  in  Act  II  is  in  a minor  key,  with  searching  mod- 
ulations and  desolate  upward  leaps  worthy  of  a tragic  heroine  but — with  heartbreak- 
ing irony — in  the  meter  of  pastoral  contentment,  a siciliano.  She  has  the  final  word 
of  Act  I,  a star  spot  usually  reserved  for  the  top  hero  or  heroine.  She  begins  the 
next  act,  and  hers  is  the  last  solo  voice  we  hear  in  the  whole  opera.  Orlando  is  about 
the  dangers  of  falling  in  love,  but  only  Dorinda  works  out  her  equilibrium  for  her- 
self. 18th-century  opera  seria,  like  all  high  art  of  its  day,  aimed  to  teach,  and  usually 
the  actions  of  the  great  ones  in  the  opera  provided  the  lessons  for  the  audience.  But 
here,  the  humblest  member  of  the  community  makes  the  greatest  claims  on  our 
sympathies,  and  we  are  surely  meant  to  take  her  as  our  model. 

© RUTH  SMITH 

Ruth  Smith,  a graduate  of  Cambridge  University,  England,  is  the  author  of  Handel's 
Oratorios  and  Eighteenth-Century  Thought  (Cambridge  University  Press)  and  is  a writer, 
broadcaster,  and  lecturer  on  Handel's  operas  and  oratorios. 
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Philharmonia  Baroque  Orchestra 


Celebrating  its  30th  anniversary,  San  Francisco’s  Philharmonia  Baroque  Orchestra  has 
been  dedicated  to  historically  informed  performance  of  baroque,  classical,  and  early 

romantic  music  on  original  instru- 
ments since  its  inception  in  1981. 
The  orchestra  also  celebrates 
Music  Director  Nicholas  McGegan, 
OBE,  who  has  led  the  orchestra 
for  the  past  25  seasons.  Philhar- 
monia Baroque  was  named  Musical 
America's  2004  Ensemble  of  the 
Year.  The  orchestra  performs  an 
annual  subscription  season  in  four 
venues  in  the  San  Francisco  Bay 
Area,  is  regularly  heard  on  tour 
throughout  the  United  States  and 
internationally,  and  performs 
affordable  Family  Concerts  and 
free  Student  Concerts.  Last  season  the  orchestra  launched  its  first-ever  Chamber 
Music  series  and  radio  broadcasts  of  unreleased  live  concert  recordings  on  KDFC 
radio.  The  orchestra  has  its  own  professional  chorus,  the  Philharmonia  Chorale,  and 
has  welcomed  such  eminent  guest  conductors  as  William  Christie,  Andrew  Parrott, 
Jordi  Savall,  Gustav  Leonhardt,  Monica  Huggett,  and  Trevor  Pinnock.  Philharmonia 
Baroque  has  made  several  United  States  tours,  including  appearances  at  Lincoln 
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Center  (Great  Performers  Series),  the  Ravinia  Festival,  Segerstrom  Concert  Hall  in 
Orange  County,  the  International  Chamber  Orchestra  Festival  in  Minnesota,  Carnegie 
Hall,  the  Festival  del  Sol  in  California’s  Napa  Valley,  and  Walt  Disney  Concert  Hall  in 
Los  Angeles.  In  August  2005  Philharmonia  Baroque  Orchestra  made  its  debut  at  the 
BBC  Proms  in  London,  Snape  Makings  (UK),  and  the  Amsterdam  Concertgebouw.  It 
was  the  featured  orchestra  at  the  International  Handel  Festival  in  Gottingen,  Germany, 
in  1999,  2001,  2002,  and  2005.  The  orchestra  has  had  numerous  successful  collabora- 
tions with  celebrated  musicians,  composers,  and  choreographers.  To  mark  its  25th 
season  and  the  20th  anniversary  of  Nicholas  McGegan’s  tenure  as  music  director, 
Philharmonia  premiered  its  first  commissioned  work,  To  Hell  and  Back — a one-act 
opera  by  Jake  Heggie  with  a libretto  by  Gene  Scheer — in  November  2006.  In  collabo- 
ration with  the  Mark  Morris  Dance  Group,  Philharmonia  Baroque  gave  the  U.S. 
premieres  of  Morris’s  highly  acclaimed  productions  of  Henry  Purcell’s  King  Arthur 
and  Jean-Philippe  Rameau’s  ballet-opera  Platee.  The  ensemble  has  made  twenty-four 
highly  praised  recordings  for  harmonia  mundi,  Reference  Recordings,  and  BMG.  Since 
2001  it  has  also  released  eight  self-produced  recordings  available  on  the  Avie  label, 
Magnatune.com,  and  iTunes.  The  orchestra’s  live  recording  of  Handel’s  Susanna 
received  a Grammy  nomination  and  a Gramophone  Magazine  Award  for  best  baroque 
vocal  recording.  In  2011  Philharmonia  Baroque  launched  Philharmonia  Baroque 
Productions  with  three  recordings:  archival  performances  of  Lorraine  Hunt  Lieberson 
singing  Berlioz’s  Les  Nuits  d'ete  and  Handel  arias;  Haydn  symphonies;  and  Vivaldi’s 
Four  Seasons.  Philharmonia  Baroque  Orchestra  was  founded  by  harpsichordist  and 
early-music  pioneer  Laurette  Goldberg.  For  more  information  visit  philharmonia.org. 


Nicholas  McGegan 

Through  twenty-five  years  as  its  music  director,  Nicholas  McGegan  has  established  the 
San  Francisco-based  Philharmonia  Baroque  Orchestra  as  the  leading  period  perform- 
ance band  in  America — and  at  the  forefront  of  the  historical  movement  world- 
wide thanks  to  notable  appearances  at  Carnegie  Hall,  the  London  Proms,  the 
Amsterdam  Concertgebouw,  anti  the  International  Handel  Festival,  Gottingen, 
where  he  has  been  artistic  director  since  1991.  Active  in  opera  as  well  as  the 
concert  hall,  he  was  principal  conductor  of  Sweden’s  perfectly  preserved  18th- 
century  theater,  Drottingholm,  running  the  annual  festival  there  from  1993  to 
1996.  In  addition,  he  has  been  a pioneer  in  the  process  of  exporting  historically 
informed  practice  beyond  the  small  world  of  period  instruments  to  the  wider 
one  of  conventional  symphonic  forces,  appearing  as  guest  conductor  with 
such  orchestras  as  the  Chicago  Symphony,  Cleveland  Orchestra,  Philadelphia 
Orchestra,  St.  Louis  Symphony,  Toronto  Symphony,  Sydney  Symphony,  the  New  York, 
Los  Angeles,  and  Hong  Kong  philharmonics,  the  Northern  Sinfonia,  and  the  Scottish 
Chamber  Orchestra,  as  well  as  opera  companies  including  Covent  Garden,  San 
Francisco,  Santa  Fe,  and  Washington,  D.C.  His  discography  of  over  one  hundred 
releases  includes  the  world  premiere  recording  of  Handel’s  Susanna,  which  earned 
both  a Gramophone  Award  and  Grammy  nomination,  and  recent  releases  of  the  same 
composer’s  Solomon,  Samson,  and  Am  and  Galatea  in  the  little-known  version  adapted 
by  Felix  Mendelssohn.  He  is  also  credited  with  the  first  performance  in  modern  times 
of  Handel’s  masterly  but  mislaid  Gloria.  His  dance  collaborations  with  Mark  Morris 
include  the  premiere  performances  of  Morris’s  production  of  Rameau’s  Platee  at  the 
Edinburgh  Festival  and  L'allegro,  il  penseroso,  ed  il  moderate  at  Ravinia  and  the  Mostly 
Mozart  Festival  in  New  York.  Mr.  McGegan  is  committed  to  the  next  generation  of 
musicians,  frequently  conducting  and  coaching  students  in  residencies  and  engage- 
ments at  Yale,  Juilliard,  Aspen,  and  the  Music  Academy  of  the  West.  Born  in  England, 
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Nicholas  McGegan  was  educated  at  Cambridge  and  Oxford  and  taught  at  London’s 
Royal  College  of  Music.  He  was  made  an  Officer  of  the  British  Empire  (OBE)  in  the 
Queen’s  Birthday  Honours  for  2010  “for  services  to  music  overseas.”  His  awards  also 
include  the  Halle  Handel  Prize,  an  honorary  professorship  at  Georg-August  University, 
Gottingen,  and  an  official  Nicholas  McGegan  Day,  declared  by  the  Mayor  of  San 
Francisco  in  recognition  of  two  decades’  distinguished  work  with  the  Philharmonia 
Baroque. 


Dominique  Labelle  (Angelica) 

Soprano  Dominique  Labelle’s  passionate  commitment  to  music-making  has  led  to 
close  and  enduring  collaborations  with  such  respected  conductors  and  composers  as 
Nicholas  McGegan,  Ivan  Fischer,  Jos  van  Veldhoven,  and  Pulitzer  Prize-winner 
Yehudi  Wyner.  She  also  treasures  her  long  association  with  the  late  Robert 
Shaw'.  Recent  and  upcoming  engagements  include  Handel’s  Messiah  with  Kent 
Nagano  and  the  Montreal  Symphony,  and  with  Gerard  Schwarz  and  the  Seattle 
Symphony  Orchestra;  Yehudi  Winer’s  Fragments  from  Antiquity  with  the  Lexington 
Symphony;  Barber’s  Knoxville,  Summer  of  1915  with  the  Boston  Classical  Orchestra; 
and  ten  performances  at  the  Gottingen  Festival  in  Germany  with  Nicholas 
McGegan,  including  a Handel  Gala  to  mark  his  twenty-year  tenure  as  the  festi- 
val’s artistic  director.  She  and  Mr.  McGegan,  with  whom  she  has  recorded  and 
performed  extensively,  are  also  collaborating  in  performances  of  Handel’s 
Orlando  and  Alexander’s  Feast  with  San  Francisco’s  Philharmonia  Baroque  Orchestra. 
Ms.  Labelle’s  recent  appearances  with  Hungarian  conductor  Ivan  Fischer  include  the 
Countess  in  Mozart’s  Le  norze  di  Figaro  at  Teatro  Perez  Galdos  in  Las  Palmas  and  in 
Budapest,  Bach’s  B minor  Mass  in  Washington,  D.C.,  and  Bach's  St.  Matthew  Passion 
with  the  Royal  Concertgebouw  Orchestra  in  .Amsterdam.  .Also  drawm  to  contemporary 
music,  she  sings  Shostakovich’s  Seven  Romances  on  Poetry  of  Alexander  Blok  at  this  sum- 
mer’s Mt.  Desert  Festival  of  Chamber  Music  in  Maine,  earned  acclaim  for  her  recent 
performance  of  Britten’s  Les  Illuminations  with  the  New  England  String  Ensemble 
under  Susan  Davenny  W’yner,  and  has  performed  and  recorded  John  Harbison’s  The 
RewahmgWuh  the  Lydian  String  Quartet.  Dominique  Labelle  first  came  to  internation- 
al prominence  as  Donna  .Anna  in  Peter  Sellars’s  daring  production  of  Mozart’s  Don 
Giovanni,  set  in  Spanish  Harlem,  which  she  performed  in  New  York,  Paris,  and 
Vienna.  She  has  also  won  great  acclaim  for  her  portrayal  of  Micaela  in  Bizet’s  Carmen. 
Among  her  numerous  recordings  of  opera  and  concert  repertoire  is  Monsigny’s  Le 
Deserteur,  with  Opera  Lafayette  and  Ryan  Brown  (Naxos),  with  whom  she  also  per- 
formed in  Gluck’s  Armide  at  Lincoln  Center’s  Frederick  P.  Rose  Hall  and  at  the 


Kennedy  Center  in  Washington,  D.C.  She  can  also  be  heard  on  recordings  on  the 
Virgin  Veritas,  Deutsche  Harmonia  Mundi,  RCA  Victor  Red  Seal,  Koss,  Denon,  New 
World,  Cams,  and  Musica  Omnia  labels.  Her  recording  of  Handel’s  Arminio  (Virgin 
Classics)  won  the  2002  Handel  Prize.  Born  in  Montreal  and  trained  at  McGill  and 
Boston  universities,  Ms.  Labelle  has  taught  master  classes  at  Harvard  University,  McGill, 
Smith  College,  and  the  University  of  Massachusetts.  She  lives  in  central  Massachusetts 
with  her  husband  and  two  children. 

Yulia  Van  Doren  (Dorinda) 

Young  Russian-American  soprano  Yulia  Van  Doren  was  the  only  singer  to  win  top 
prizes  in  all  four  North  American  Bach  vocal  competitions.  During  the  current  season 
she  was  a featured  artist  at  Colombia’s  Cartagena  International  Music  Festival, 
where  she  appeared  in  nationally  televised  performances  of  Bach’s  B minor 
Mass  with  Dawn  Upshaw  and  the  Orchestra  Sinfonia  of  London,  as  well  as 
Bach’s  Coffee  Cantata  with  the  Brentano  String  Quartet.  She  made  debuts  with 
the  Colorado  Symphony  Orchestra  (Messiah),  American  Symphony  Orchestra 
(Nielsen’s  Symphony  No.  3),  and  at  Britain’s  Aldeburgh  Music  Festival  ( St.  John 
Passion),  and  returned  to  the  Portland  Baroque  Orchestra,  Seattle  Baroque 
Orchestra,  American  Bach  Soloists,  St.  Thomas  Choir,  Pacific  Musicworks, 
Clarion  Music,  the  Ottawa  Chamber  Music  and  Vancouver  Early  Music  festivals, 
and,  with  the  Boston  Early  Music  Festival,  sang  Belinda  in  Dido  and  Aeneas  and 
Manto  in  the  North  American  premiere  of  Steffani’s  Niobe.  A 2009  winner  of  Astral 
Artists’  National  Auditions,  she  will  be  presented  in  recital  with  baritone  Jonathan 
Beyer  on  Astral’s  Philadelphia  concert  series.  Future  seasons  include  debuts  with  the 
Houston  Symphony,  Nashville  Symphony,  and  Music  of  the  Baroque  under  Jane 
Glover,  and  concerts  with  the  Folger  Consort.  Beginning  her  professional  career  while 
still  an  undergraduate  at  the  New  England  Conservatory,  Ms.  Van  Doren  has  also 
appeared  with  the  Cincinnati  Symphony  Orchestra,  Phoenix  Symphony,  Asheville 
Symphony,  Pacific  Symphony,  UC  Davis  Symphony,  Colorado  Music  Festival,  and 
Mercury  Baroque,  as  well  as  with  the  chamber  ensembles  Tragicomedia,  Teatro  Lirico, 
and  Harmonious  Blacksmith.  She  tours  regularly  with  Mark  Morris  Dance  Group’s 
production  of  Dido  and  Aeneas,  including  recent  performances  in  Moscow’s  Golden 
Mask  Festival.  Ms.  Van  Doren  made  her  operatic  debut  in  the  title  role  of  L'incoronazione 
di  Poppea  with  Stephen  Stubbs  and  the  Early  Music  Guild  of  Seattle,  her  European 
debut  singing  the  Hungarian  premiere  of  Barber’s  Knoxville:  Summer  of  1915  with  the 
Hungarian  Radio  Symphony  Orchestra,  and  her  Carnegie  Hall  debut  in  the  premiere 
of  a commissioned  work  by  Taiwanese  composer  Angel  Lam.  She  created  the  role  of 
Bird  in  British  composer  David  Bruce’s  opera  A Bird  In  Your  Ear  at  Bard  Conservatory, 
which  was  subsequently  showcased  in  New  York  City  Opera’s  VOX  Festival.  She  was 
personally  invited  by  Dawn  Upshaw  to  be  a member  of  the  inaugural  class  of  Upshaw’s 
graduate  program  at  Bard  College,  from  which  Ms.  Van  Doren  received  her  master’s 
degree  in  2008.  Born  in  Moscow  and  raised  in  the  United  States,  Yulia  Van  Doren  has 
been  a Fellow  at  the  Tanglewood  Music  Center,  Villecroze  Academie  (France),  and 
Britten-Pears  Young  Artist  Programme  (UK),  and  she  has  earned  numerous  academic 
scholarships,  including  the  Soros  Fellowship  for  New  Americans.  Her  discography 
includes  two  Grammy-nominated  opera  recordings  with  the  Boston  Early  Music 
Festival,  a disc  of  rare  French  baroque  music  with  La  Donna  Musicale,  and  a forth- 
coming ATMA  disc  of  early  English  music  with  Les  Voix  Baroques.  She  will  record  her 
debut  solo  recording,  featuring  works  by  Bach,  Harbison,  and  Britten,  with  the  Ameri- 
can Bach  Soloists  this  fall. 
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Stu  Rosner 


Diana  Moore  (Medoro) 

Diana  Moore  has  established  herself  at  the  forefront  of  a new  generation  of  British 
singers,  enjoying  a varied  and  international  career  of  opera,  oratorio,  and  concert  per- 
formances, and  as  a popular  soloist  at  major  music  festivals.  Born  in  Lowestoft, 
England,  she  pursued  her  studies  at  the  University  of  Birmingham  and  the 
Royal  Academy  of  Music,  where  she  won  major  prizes  and  was  awarded  an  hon- 
orary associateship  in  2002.  An  enthusiastic  and  critically  acclaimed  vocal 
recitalist,  she  is  developing  a reputation  as  a leading  exponent  of  English  song. 
She  is  a regular  participant  at  the  Weekend  of  English  Song  at  Ludlow  and  rep- 
resented England  in  the  recital  series  for  International  Young  Artists  at  Opera 
de  Lille.  Recent  performances  include  a concert  of  Berlioz  melodies  at  the 
Tonhalle  Gesellschaft,  Zurich,  a recital  of  Mendelssohn,  Haydn,  and  Purcell  at 
the  Gottingen  International  Handel  Festival  with  fortepianist  Steven  Devine, 
recital  at  the  Oxford  Lieder  Festival  that  included  Schoenberg’s  Das  Buell  der 
Hangenden  Garten  with  pianist  John  Reid.  Recent  and  upcoming  engagements  include 
Bach’s  St.  Matthew  Passion  at  the  Lucerne  Festival,  the  Concertgebouw,  and  on  tour 
with  The  King’s  Consort;  Berlioz’s  Nuits  d ’ete  at  The  Sage  Gateshead  conducted  by  Sir 
Roger  Norrington;  Handel’s  Orlando  at  Drottningholm  Court  Theatre,  Stockholm  and 
on  tour  in  San  Francisco,  conducted  by  Nicolas  McGegan;  Elgar’s  Dream  of  Gerontius  in 
York  Minster;  the  title  role  in  Handel’s  Rinaldo  at  Prague’s  National  Theatre  in  Prague 
and  the  Opera  Royale  de  Versailles;  United  States  performances  of  Orlando,  including 
Tanglewood,  Ravinia,  and  New  York’s  Lincoln  Center;  and  a European  tour  of  Bach’s 
B minor  Mass  with  The  King’s  Consort.  Diana  Moore’s  recent  recording  of  Handel’s 
Parnasso  in  Festa  with  Matthew  Halls  and  The  King’s  Consort  was  released  to  universal 
acclaim  and  won  the  2009  Stanley  Sadie  Handel  Recording  Prize. 

van  der  Linde  (Orlando) 

in  South  Africa,  Clint  van  der  Linde  started  singing  at  the  Drakensberg  Boys’ 
School  at  age  ten.  As  a boy  soprano  soloist  he  performed  with  most  of  the 
major  orchestras  in  South  Africa.  In  1996  he  was  offered  an  International 
Scholarship  to  spend  a year  at  Eton  College,  during  which  time  he  was  also 
offered  the  Queen  Mother  Scholarship  for  a four-year  degree  at  London’s 
Royal  College  of  Music.  In  1998  Clint  won  first  prize  in  the  Kathleen  Ferrier 
Society  Bursary  for  Young  Singers.  After  completing  his  degree  in  2001,  he  was 
offered  a Martin  Harris  Scholarship  to  complete  his  post-graduate  diploma 
course.  During  his  studies,  Clint  had  master  classes  with  Roger  Vignoles,  Sarah 
Walker,  Michael  Chance,  and  James  Bowman,  and  Anthony  Rolfe  Johnson.  He 
has  worked  as  soloist  with  major  orchestras  throughout  the  world,  including  II 
Fondamento,  the  Hanover  Band,  the  Israel  Camerata,  the  King’s  Consort,  the 
London  Handel  Orchestra,  Le  Musiche  Nove,  the  Orchestra  of  the  Age  of  Enlighten- 
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ment,  the  Royal  Philharmonic  Orchestra,  the  Salzburg  Camerata,  and  the  Stuttgart 
Baroque  Orchestra.  Conductors  with  whom  he  has  appeared  include  Frieder  Bernius, 
Stephen  Cleobury,  Paul  Dombrecht,  Wolfgang  Gonnenwein,  Wolfgang  Katschner, 
Gerard  Korsten,  Nicholas  Kraemer,  Sir  Roger  Norrington,  Claudio  Osele,  Peter 
Schreier,  and  Jan  Willem  de  Vriend.  He  has  appeared  in  recital  at  the  Kissinger 
Sommer  Festspiel  and  sung  Pergolesi’s  Stabat  Mater  with  Christiane  Oelze  in  Bad 
Reichenhall.  At  the  RCM,  Clint  van  der  Linde’s  repertoire  included  Oberon  in  A 
Midsummer  Night’s  Dream,  and  such  Handel  roles  as  the  title  characters  in  Flavio, 
Lotario,  and  Ottone,  and  Judas  in  Brockes  Passion.  He  has  repeated  the  role  of  Oberon 
at  the  Royal  Danish  Opera,  and  his  operatic  repertoire  also  includes  Fernando  in 
Conti’s  Don  Chisciotte  in  Sierra  Morena  with  Musikwerkstatt  Wien,  Dardanus  in  Handel’s 
Amadigi  di  Gaula  with  Berlin’s  Der  Lautten  Compageney,  Narciso  in  Agrippina  with  the 
Combattimento  Consort  (a  performance  now  available  on  DVD),  and  the  Guardian 
of  the  Threshold  in  Die  Frau  ohne  Schatten  at  La  Monnaie.  Most  recently,  he  made  his 
Edinburgh  International  Festival  debut  singing  the  title  role  in  Rinaldo  with  Bach 
Collegium  Japan  under  the  direction  of  Masaaki  Suzuki.  Other  recent  engagements 
include  the  title  roles  in  Flavio  and  Tolomeo  for  English  Touring  Opera,  Andronico  in 
Tamerlano  at  the  Gottingen  Festival,  a recording  of  Bach’s  B Minor  Mass  with  the 
Rodolfus  Choir,  the  St.John  Passion  with  Polyphony  and  the  Academy  of  Ancient 
Music,  and  also  with  II  Fondamento  conducted  by  Paul  Dombrecht,  Bach  cantatas 
with  Le  Concert  Michel  in  Luxembourg,  and  Messiah  with  the  Bach  Collegium  Japan 
conducted  by  Masaaki  Suzuki,  and  with  the  Halle  Orchestra,  the  Melbourne  Symphony 
Orchestra,  and  the  Queensland  Orchestra  conducted  by  Stephen  Layton. 


Wolf  Matthias  Friedrich  (Zoroastro) 

Wolf  Matthias  Friedrich  studied  singing  under  Prof.  Eva  Schubert  at  the  Hochschule 
fur  Musik  Felix  Mendelssohn  Bartholdy  in  Leipzig.  In  1980  he  was  a prize-winner  at 
the  International  Dvorak  Competition  in  Karlovy  Vary  and,  from  1982  to  1986, 
was  a member  of  the  opera  studio  at  the  Dresden  State  Opera.  In  1999  he 
appeared  in  opera  productions  of  Haydn’s  Armida  at  the  Schwetzingen  Festival 
and  Handel’s  Aci,  Galatea  e Polifemoat  the  Potsdam  Musik  Festival.  In  2000  he 
appeared  in  the  role  of  Pluto  in  Giovanni  Legrenzi’s  opera  La  Divisione  del 
Mondo  conducted  by  Thomas  Hengelbrock  in  Schwetzingen  and  Innsbruck 
(Festwochen  der  Alten  Musik).  In  2002  and  2003  he  sang  Licomede  in  a pro- 
duction of  Handel’s  opera  Deidamia  at  the  Handel  Festival  in  Halle  conducted 
by  Alessandro  De  Marchi.  Friedrich’s  outstanding  reputation  has  led  to  engage- 
ments in  opera  houses  and  concert  halls  on  all  continents  under  such  conduc- 
tors as  Kurt  Masur,  Fabio  Luisi,  Rafael  Fruhbeck  de  Burgos,  Michel  Corboz,  Roy 
Goodman,  Howard  Arman,  and  Jan  Willem  de  Vriend,  as  well  as  numerous  recordings 
for  radio  and  CD.  Apart  from  his  opera  and  oratorio  work,  he  has  given  many  recitals 
with  Norman  Shetler  of  Lieder  by  Schubert,  Mendelssohn,  and  Loewe.  In  2004  Wolf 
Matthias  Friedrich  sang  in  performances  of  Mendelssohn’s  Elijah  conducted  by  Peter 
Neumann  at  the  Folle  Journee  in  Nantes  and  the  Festa  da  Musica  in  Lisbon.  Also  in 
2004,  at  the  invitation  of  the  conductor  Paul  Dyer,  he  worked  with  the  Australian 
Brandenburg  Orchestra  in  Sydney  and  was  also  invited  to  sing  with  the  Malaysian 
Philharmonic  Orchestra  in  Kuala  Lumpur.  In  recent  years,  he  made  successful  debuts 
in  concert  performances  of  operas  by  Wagner,  singing  the  title  role  in  Der  fliegende 
Hollander  and  Hans  Sachs  in  Die  Meistersinger  von  Nurnberg,  both  under  David  Timm  in 
Leipzig.  Mr.  Friedrich’s  recordings  reflect  his  musical  diversity  and  stylistic  insight. 

He  has  recorded  Schubert’s  Schuianengesang  with  Norman  Shetler,  Handel’s  Acis  and 
Galatea  with  Nicholas  McGegan,  and  Schutz’s  Symphoniae  Sacrae  I conducted  by 
Roland  Wilson,  among  many  others. 
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Philharmonia  Baroque 

The  Players  and  Their  Instruments 

Philharmonia  Baroque's  musicians  perform  on  historically  accurate  instruments.  Below 
each  player's  name  is  information  about  his  or  her  instrument  ’s  maker  and  origin. 

Violin 

Elizabetli  Blumenstock,  concertmaster 
Andrea  Guarneri,  Cremona,  1660 

On  loan  from  the  Philharmonia  Baroque  Orchestra  Period  Instrument  Trust 
Jolianne  von  Einem 

Rowland  Ross,  Guilford,  England,  1979;  after  Antonio  Stradivari,  Cremona 

Cynthia  Freivogel 

Johann  Paul  Schorn,  Salzburg,  1715 

Lisa  Grodin 

Paolo  Antonio  Testore,  Contrada,  Larga  di  Milano,  1 736 
Katherine  Kyme 

Carlo  Antonio  Testore,  Milan,  1 720 
Anthony  Martin 

Thomas  Oliver  Croen,  Walnut  Creek,  California,  2005;  after  F.  Gobetti,  Venice,  1717 
Carla  Moore 

Johann  Georg  Thir,  Vienna,  1 754 
Maxine  Nemerovski 

Timothy  Johnson,  Bloomington,  Indiana,  1999;  after  A.  Stradivari 
Sandra  Schwarz 

Johannes  Cuypers,  Portsmouth,  England,  1 789;  after  A.  Stradivari 
Laurie  Young  Stevens 
Anonymous,  Paris,  c.  1 720 

Lisa  Weiss  t 

Anonymous,  London;  after  Testore 

Viola 

David  Daniel  Bowes  * 

Richard  Duke,  London,  c.  1 780 
Maria  Caswell 

William  Old,  Falmouth,  England,  1895 
Ellie  Nishi 

Anonymous,  Germany,  18th  Century 

Violoncello 

Phoebe  Carrai  * 

Anonymous,  Italy,  c.1690 
William  Skeen 
Anonymous,  Holland,  c.1680 

Robert  Howard 
Anonymous,  Venice,  1750 

Bass 

Kristin  Zoernig  * 

Joseph  Wrent,  Rotterdam,  1648 
Farley  Pearce 

Antonio  Garcias  Rosius,  Mendocino,  California,  1988;  after  A.  Stradivari 
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Alto  Recorder 

Hanneke  van  Proosdij  * 

Peter  van  der  Poel,  Utrecht,  Netherlands,  2005;  after  Stanesby  Jr.,  London,  1 725 
Gonzalo  Ruiz 

Thomas  M.  Prescott,  Hanover,  New  Hampshire,  1 989;  after  Stanesby  Jr.,  London,  1710 

Oboe 

Gonzalo  Ruiz  * 

Joel  Robinson,  New  York,  1 990;  after  Saxon  models,  c.  1 720 
Marc  Schachman 

H.A.  Vas  Dias,  Decatur,  2001;  after  T.  Stanesby,  England,  c.1710 

Bassoon 

Danny  Bond  * 

Peter  de  Koningh,  Hall,  Netherlands,  1 978;  after  Prudent,  Paris,  c.  1 765 

Horn 

R.J.  Kelley  * 

Richard  Seraphinoff  Bloomington,  Indiana,  2006;  after  J.  C.  Hofmaster,  London,  c.  1 740 

Paul  Avril 

Richard  Seraphinoff,  Bloomington,  Indiana,  1997;  after J.W.  Haas,  Niirnberg,  c.1720 

Theorbo 

David  Tayler  * 

Andreas  von  Holst,  Munich,  2004;  after  Magno  Tieffenbrucker,  Venice,  1610 

Harpsichord 

Hanneke  van  Proosdij  * 

Peter  Watchorn,  Waltham,  Massachusetts,  1 990;  after  Pascal  Taskin,  Paris,  c.  1 769 
Nicholas  McGegan 

Hubbard  & Broekman,  Waltham,  Massachusetts,  1 984;  after  Henri  Hemsch,  Paris,  1 756 


* Principal 

T Principal  2nd  Violin 


PHILHARMONIA  TOUR  STAFF 
Peter  Pastreich,  Executive  Director 
Ross  Armstrong,  MD,  Tour  Physician 
Courtney  Beck,  Director  of  Development 
Jeffrey  Phillips,  Artistic  Administrator 
Alexander  Kort,  Stage  Manager 
Andrew  Lagerquist,  Keyboard  Technician 
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Sunday,  August  21,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


RADIO  DELUXE 
JOHN  PIZZARELLI 

and 

JESSICA  MOLASKEY 


with  special  guest  FREDDY  COLE 
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Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


Guest  Artists 

John  Pizzarelli 

John  Pizzarelli  has  established  himself  as  one  of  the  prime  interpreters  of  the  great 
American  songbook  and  beyond,  bringing  to  his  work  the  cool  jazz  flavor  of  his  bril- 
liant guitar  playing  and  singing.  He  started  playing  guitar  at  age  six,  following 
in  the  tradition  of  his  father,  guitar  legend  Bucky  Pizzarelli,  with  whom  he 
began  exploring  jazz  as  a teenager.  He  went  out  on  his  own  after  recording  My 
Blue  Heaven  (Chesky  Records)  in  1990,  then  toured  extensively,  opening  for 
such  greats  as  Dave  Brubeck,  Ramsey  Lewis,  and  Rosemary  Clooney,  and  partic- 
ipating in  Frank  Sinatra’s  80th  birthday  celebration  at  Carnegie  Hall.  His  musi- 
cal hero  is  Nat  King  Cole,  to  whom  his  RCA  albums  Dear  Mr.  Cole  and  P.S.  Mr. 
Cole  are  dedicated.  His  discography  also  includes  torch  ballads  (After  Hours) , 
classic  swing  and  originals  ( Our  Love  Is  Here  to  Stay),  Let’s  Share  Christmas,  and 
John  Pizzarelli  Meets  the  Beatles.  A popular  TV  commercial  for  Foxwoods  Casino 
featuring  the  Don  Sebeskv-arranged  tune  ‘The  Wonder  of  It  All”  made  Pizzarelli  a rec- 
ognizable face.  In  1997  he  made  his  Broadway  debut  in  the  musical  Dream,  a revue  of 
Johnny  Mercer  songs.  Since  signing  with  Telarc  International  in  1999,  he  has  recorded 
a string  of  successful  CDs  starting  with  Kisses  In  The  Rain,  showcasing  the  spontaneity 
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of  his  live  performances  within  a studio  setting;  Let  There  Be  Love,  The  Rare  Delight  of  You, 
a collaboration  with  George  Shearing;  Live  at  Birdland,  celebrating  the  tenth  anniversary 
of  the  John  Pizzarelli  Trio  (including  pianist  Ray  Kennedy  and  bassist/brother  Martin 
Pizzarelli),  Bass  a Nova,  and  Knowing  You,  which  pays  homage  to  noted  songwriters 
Jimmy  McHugh,  Sammy  Cahn,  Alan  and  Marilyn  Bergman,  Johnny  Mandel,  and  Brian 
Wilson,  among  others.  His  2006  tribute  to  “OP  Blue  Eyes,”  Dear  Mr.  Sinatra,  featured 
the  Clayton-Hamilton  Jazz  Orchestra,  and  his  2008  recording,  the  Grammy-nominated 
With  A Song  In  My  Heart,  celebrates  the  music  of  Richard  Rodgers.  His  first-ever  Duke 
Ellington  recording,  Rockin’  In  Rhythm,  includes  a cut  for  solo  guitar,  four  songs  high- 
lighting the  quartet  (with  pianist  Larry  Fuller,  bassist  Martin  Pizzarelli,  and  drummer 
Tony  Tedesco),  and  seven  featuring  the  Swing  Seven  horns.  John  Pizzarelli  was  fea- 
tured on  the  2005  Grammy-winning  CD  Songs  From  The  Neighborhood:  The  Music  of  Mr. 
Rogers.  A veteran  radio  personality,  he  hosted  “New  York  Tonight”  on  WNEW  from 
1984  to  1988.  On  the  nationally  syndicated  “Radio  Deluxe  with  John  Pizzarelli,”  he  is 
co-host  with  his  wife,  Broadway  star  Jessica  Molaskey.  The  show  takes  place  in  their 
“deluxe  living  room  high  atop  Lexington  Avenue,”  and  both  the  conversation  and  the 
music  are  relaxed,  candid,  and  off-the-cuff.  He  has  interviewed  a wide  range  of  guests 
from  Liza  Minnelli,  Mitch  Albom,  and  Regis  Philbin  to  Kurt  Elling,  Annie  Ross,  and 
Keely  Smith.  The  show  is  available  globally  as  a podcast  at  www.johnpizzarelli.com  and 
via  iTunes.  John  has  appeared  frequently  on  national  television  shows.  He  led  a forty- 
member  live  orchestra  at  Radio  City  Music  Hall  in  Sinatra:  His  Voice,  His  World,  His 
Way.  His  instructional  DVD  Exploring  Jazz  Guitar  is  available  from  Hal  Leonard.  Winner 
of  the  2009  Ella  Fitzgerald  Award  from  the  Montreal  International  Jazz  Festival,  John 
Pizzarelli  performs  annual  engagements  at  the  Cafe  Carlyle  with  Jessica  Molaskey  and 
at  Birdland  with  his  jazz  combo,  and  continues  to  tour  throughout  the  United  States, 
Europe,  South  America,  and  Japan.  Visit  www.johnpizzarelli.com  for  more  information. 


A diverse  and  appealing  retirement  living  community, 
just  minutes  from  Oberlin  College  and  its  Conservatory 
of  Music.  Feel  secure  with  our  coordinated  system  of 
residential  and  health  care  options. 


Together,  transforming  the  experience  of  aging.® 


NEW! 

Follow  us  at  Facebook.com/KendalatOberlin 
Visit  our  blog:  www.kendalatoberlin.net 


Oberlin,  Ohio  • 1-800-548-9469  • www.kao.kendal.org 


SEIJI  OZAWA  HALL  GUEST  ARTISTS 


Stu  Rosner 


Jessica  Molaskey 

Jessica  Molaskey — the  critically  acclaimed  actress  and  vocalist  whose  singing  voice  has 
been  compared  to  Peggy  Lee,  Chris  Connor,  k.d.  lang,  and  even  (diet  Baker — just 
released  her  new  CD,  A Kiss  To  Build  A Dream  On,  on  the  Arbors  Jazz  label.  Her 
previous  CD,  Sitting  In  Limbo,  debuted  on  the  Billboard  jazz  chart  in  May  2007, 
and  her  other  solo  recordings — Make  Believe  and  Pentimento — were  critically 
acclaimed.  Ms.  Molaskey  has  sung  in  concert  from  Lincoln  Center  to  Carnegie 
Hall,  and  has  had  the  great  honor  of  performing  at  the  Montreal  Jazz  festival. 
She  has  performed  regularly  at  Feinstein’s  at  Loews  Regency  with  her  husband, 
John  Pizzarelli,  and  in  2005  made  her  sold-out  solo  debut  at  the  Oak  Room  in 
New  York’s  Algonquin  Hotel.  In  May  2007  the  couple  debuted  at  the  Cafe 
Carlyle  for  a month-long,  sold-out  engagement;  they  returned  the  following 
year  for  another  two  months.  Jessica  Molaskey  is  a veteran  of  a dozen  Broadway 
shows  including  the  recent  revival  of  Stephen  Sondheim  and  James  Lapine’s  Sunday 
in  the  Park  with  George,  which  was  nominated  for  nine  2008  Tony  Awards.  She  has  also 
appeared  in  A Man  of  No  Importance  at  Lincoln  Center,  written  by  Terrance  McNally, 
Lynn  Ahrens,  and  Stephen  Flaherty,  Parade  (directed  by  Hal  Prince),  Dream,  Tommy, 
Crazy  For  You,  Les  Miserables,  City  of  Angels,  Chess,  Cats,  and  Oklahoma!  She  has  premiered 
music  written  by  Ricky  Ian  Gordon,  Adam  Guettel,  Jason  Robert  Brown,  Michael  John 
LaChiusa,  and  Stephen  Sondheim,  and  has  written  songs  for  almost  a dozen  recordings, 
including  the  critically  acclaimed  “Greed,”  part  of  a commission  for  Audra  McDonald’s 
Seven  Deadly  Sins  at  Carnegie  Hall.  Ms.  McDonald  performed  Jessica’s  composition 
“Cradle  and  All”  (written  with  Ricky  Ian  Gordon)  for  the  Lincoln  Center  Songbook 
Series  and  recorded  it  for  her  2006  CD  Build  A Bridge.  Ms.  Molaskey’s  other  recordings 
include  Fine  and  Dandy,  Myths  And  Hymns,  Parade,  Songs  For  a New  World,  Weird  Romance, 
Chess,  Oklahoma!,  Windflowers:  The  Music  of  Jerome  Moross,  Fred  Hersch’s  CD  Two  Hands, 
Ten  Voices,  and  the  recent  cast  album  of  Tina  Landau’s  and  Ricky  Ian  Gordon’s  Dream 
True.  She  co-hosts  the  nationally  syndicated  radio  program,  “Radio  Deluxe  with  John 
Pizzarelli,”  on  which  they  have  interviewed  such  stars  as  Tony  Danza,  Liza  Minnelli, 
and  Regis  Philbin.  For  more  information,  visit  www.jessicamolaskey.com. 
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L Tanglewood 


Thursday,  August  25,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


BRAD  MEHLDAU,  piano 


Selections  to  be  announced  from  the  stage. 
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Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


— Guest  Artist 


Brad  Mehldau 

Jazz  pianist  Brad  Mehldau  has  recorded  and  performed  extensively  since  the  early 
1990s,  most  consistently  in  the  trio  format.  Starting  in  1996,  his  group  released  a 
series  of  five  records  on  Warner  Bros,  entitled  The  Art  of  the  Trio.  During  that 
same  period,  Mehldau  also  released  what  might  be  termed  “concept”  albums: 
Elegiac  Cycle,  a solo  piano  recording,  and  Places,  featuring  solo  piano  and  trio 
songs.  Both  albums  are  made  up  exclusively  of  original  material  and  have  cen- 
tral themes.  Other  Mehldau  recordings  include  Largo,  in  collaboration  with  the 
innovative  musician  and  producer  Jon  Brion,  and  Anything  Goes,  a trio  outing 
with  bassist  Larry  Grenadier  and  drummer  Jorge  Rossy.  His  first  record  for 
Nonesuch,  Brad  Mehldau  Live  in  Tokyo,  was  released  in  September  2004.  After 
ten  rewarding  years  with  Rossy  playing  in  Mehldau’s  regular  trio,  drummer  Jeff 
Ballard  joined  the  band  in  2005.  In  September  that  year,  the  label  released  Day 
is  Done,  its  first  Brad  Mehldau  Trio  album.  An  exciting  double-disc  live  trio  recording 
entitled  Brad  Mehldau  Trio  Live  was  released  in  March  2008  to  critical  acclaim.  In 
March  2010  Nonesuch  released  the  highly  anticipated  follow-up  to  Largo,  a double- 
disc of  original  work  entitled  Highway  Rider,  marking  Mehldau’s  second  collaboration 
with  producer  Jon  Brion  and  featuring  performances  by  Mehldau’s  trio — drummer 
Jeff  Ballard  and  bassist  Larry  Grenadier — as  well  as  percussionist  Matt  Chamberlain, 
saxophonist  Joshua  Redman,  and  a chamber  orchestra  led  by  Dan  Coleman.  In 
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February  201 1 Nonesuch  released  Live  in  Marciac,  a two-C.D  release  with  a companion 
D\T)  of  the  2006  performance. 

Brad  Mehldau’s  musical  personality  forms  a dichotomy.  He  is  first  and  foremost  an 
improviser,  and  greatly  cherishes  the  surprise  and  wonder  that  can  occur  from  a spon- 
taneous musical  idea  that  is  expressed  directly,  in  real  time.  But  his  deep  fascination 
for  the  formal  architecture  of  music  informs  everything  he  plays.  In  his  most  inspired 
playing,  the  actual  structure  of  his  musical  thought  serves  as  an  expressive  device.  As 
he  plays,  he  listens  to  how  ideas  unwind,  and  the  order  in  which  they  reveal  themselves. 
Each  tune  has  a strongly  felt  narrative  arch,  whether  it  expresses  itself  in  a beginning, 
an  end,  or  something  left  intentionally  open-ended.  The  two  sides  of  Mehldau’s  per- 
sonality— the  improviser  and  the  formalist — play  off  each  other,  and  the  effect  is  often 
something  like  controlled  chaos.  Since  the  mid-1990s  he  has  performed  around  the 
world,  both  with  his  trio  and  as  a solo  pianist.  In  his  performances  there  is  often  an 
intellectual  rigor  to  the  continuous  process  of  abstraction  that  may  take  place  on  a 
given  tune,  and  a certain  density  of  information.  That  could  be  followed  by  a stripped- 
down,  emotionally  direct  ballad.  Mehldau  favors  juxtaposing  extremes.  His  sizeable 
following  has  grown  to  expect  a singular,  intense  experience  in  his  performance. 

Brad  Mehldau  has  also  worked  with  a number  of  great  jazz  musicians,  including 
Joshua  Redman,  Pat  Metheny,  Charlie  Haden,  and  Lee  Konitz,  and  he  has  recorded 
with  Michael  Brecker,  Wayne  Shorter,  John  Scofield,  and  Charles  Lloyd.  For  more 
than  a decade,  he  has  collaborated  with  the  guitarists  Peter  Bernstein  and  Kurt  Rosen- 
winkel  and  tenor  saxophonist  Mark  Turner.  Mehldau  has  also  played  on  recordings 
outside  of  the  jazz  idiom,  such  as  Willie  Nelson's  Teatro  and  singer-songwriter  Joe 
Henry’s  Scar.  His  music  has  appeared  in  several  movies,  including  Stanley  Kubrick’s 
Eyes  Wide  Shut  and  Wim  Wender’s  Million  Dollar  Hotel.  He  also  composed  an  original 
soundtrack  for  the  French  film  Ma  Femme  Est  Une  Actrice.  On  commission  from 
Carnegie  Hall,  Mehldau  composed  two  new  works  for  voice  and  piano,  The  Blue 
Estuaries  and  The  Book  of  Hours:  Love  Poems  to  God,  which  were  performed  in  spring 
2005  by  acclaimed  soprano  Renee  Fleming.  These  songs  were  recorded  with  Fleming 
and  released  in  2006  on  the  recording  Love  Sublime  at  the  same  time  as  Nonesuch 
released  House  on  Hill,  an  album  of  Mehldau’s  jazz  compositions  for  trio.  A 2008 
Carnegie  Hall  commission  for  a cycle  of  seven  love  songs  for  Swedish  mezzo-soprano 
Anne  Sofie  von  Otter  premiered  in  2009.  Love  Songs  (Naive),  a double  album  that 
paired  the  newly  commissioned  song  cycle  with  a selection  of  French,  American, 
English,  and  Swedish  songs  that  Mehldau  and  von  Otter  performed  together,  was 
released  in  late  2010  to  unanimous  praise.  Appointed  as  curator  of  an  annual  four- 
concert  jazz  series  at  London’s  Wigmore  Hall  during  its  2009-10  and  2010-1 1 seasons, 
Mehldau  himself  appeared  in  at  least  two  of  the  four  concerts  each  season.  In  late 
January  2010  Carnegie  Hall  announced  Mehldau’s  season-long  residency  for  2010-11 
as  holder  of  the  Richard  and  Barbara  Debs  Composer’s  Chair  at  Carnegie  Hall — the 
first  jazz  artist  to  hold  this  position  since  it  was  established  in  1995.  Previous  holders 
include  Louis  Andriessen,  Elliott  Carter,  and  John  Adams.  Visit  www.bradmehldau.com 
for  more  information. 


The  Mount 


Tours,  Programs,  Exhibits,  Cafe,  & Bookstore 

Open  Daily  10am-5pm  May  7-October  31  Kids  & Teens  Free  Admission  Route  7 at  Plunkett  St.,  Lenox 

EdithWharton.org  413-551-5111 


Hancock  Shaker 


The  sweet  music  of  tradition. 


The  Shakers  danced  and  shook  with  the  passion  of  their 
beliefs,  and  the  world  is  shaking  still.  Come  find  out  what 
inspired  them  and  discover  an  extraordinary  way  of  living. 


Scan  here  to  expand  your 
experience  with  private  tours, 
workshops  and  special  exhibits. 


Route  20,  Pittsfield,  MA  01201 
413-443-0188  • hancockshakervillage.org 


The  Tradition  Continues . 

Combining  natural  beauty  with  a relaxing, 
unhurried  pace,  historic  Cooperstown’s 
Otesaga  Resort  Hotel  offers  families 
first-rate  accommodations,  fine  dining  and 
an  array  of  sports  and  recreational  activities. 

For  reservation  please  call 
(800)  348-6222  or  email 
Reservationl@Otesaga.com. 


Over  100  Years  of  Qracious  Hospitality ® 

The  Otesaga  Resort  Hotel, 

60  Lake  Street,  Cooperstown,  NY 
Otesaga.com 


Historic  Hotels 
of  Am  eric  a. 


Cooperstown 


I WAS  LOOKING  FOR  A SCHOOL  WITH 
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With  68  degree  programs,  Saint  Rose  will  provide 
you  with  an  education  that  is  both  innovative  and 
relevant— providing  you  with  the  skills  and  experience 
you  need  for  life  after  college. 
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{he  PORCH  E S 

at  MASS  MoCA 

Recommended  by  National  Geographic  Traveler, 
Boston  Magazine,  & the  Boston  Globe 

Packages  & last-minute  specials 
Rate  includes  breakfast 

Just  Off  the  Mohawk  Trail 
North  Adams,  MA— the  Berkshires 
413  664  0400  porches.com 


Exphn&  tfi&  Be/tfaAi/iM  top,  to  bottom  ^ 


PERFECT  MEASURE 

TRENDSETTING  TRADITION 


Entertainment  Nightly  in  the  Lion’s  Den  Pub 


Ihe  Red  Liqn  Inn 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
30  Main  Street,  Stockbridge,  MA  | (413)  298-5545  | RedLionInn.com 


WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a call  away. 


COHEN  KINNE  VALICENTI  COOK  LLP  Attorney 
Pittsfield,  MA  I 413.443.9399  I Great  Barrington,  MA  I 413.528.9399  cohenkinne.com 
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.WEETWOOD 


of  Williamstown 
Retirement  Living  Community 


Come  7-tome  to  the  Sweet  JCife . . . 


1611  Cold  Spring  Road  • Williamstown,  MA  01267 
(413)  458-8371  • www.sweetwoodliving.com 


August  at  Tanglewood 


Tuesday,  August  2,  8:30pm  (Gala  Concert) 
Tanglewood  on  Parade 

( Grounds  open  at  2pm  for  activities  throughout 
the  day.) 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

STEFAN  ASBURY,  CHRISTOPH  ESCHEN- 
BACH,  RAFAEL  FRUHBECK  DE  BURGOS, 
and  JOHN  WILLIAMS,  conductors 

Friday,  August  5,  6pm,  Ozawa  Hall 
(Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Bohme,  Bozza,  Hindemith,  and 

Bach/Rosenthal 

Friday,  August  5,  8:30pm 

BSO — RAFAEL  FRUHBECK  DE  BURGOS, 

conductor 

YUJA  WANG,  piano 

BEETHOVEN  Symphony  No.  8 
RACHMANINOFF  Rhapsody  on  a Theme 
of  Paganini 

STRAUSS  Suite  from  Der  Rosenkavalier 

Saturday,  August  6,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  7 

Saturday,  August  6,  8:30pm 
BSO — SEAN  NEWTTOLiSE,  conductor 
SARAH  CHANG,  violin 
] ALBERT  Music  of  air  and  fire 
MENDELSSOHN  Violin  Concerto 
RACHMANINOFF  Symphony  No.  2 

Sunday,  August  7,  2:30pm 

BSO— LIONEL  BRINGUIER,  conductor 

EMANUEL  AX,  piano 

SMETANA  “The  Moldau”  from  Ma  Mast 

MOZART  Piano  Concerto  No.  22  in  E-flat, 

K.482 

TCHAIKOVSKY  Symphony  No.  5 

Monday,  August  8,  7pm 
TRAIN 

Tuesday,  August  9,  8pm 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

ANDRE  PREVIN,  piano 

Music  of  Martinu,  Previn,  Milhaud,  and 

Mozart 


Wednesday,  August  10,  8pm 

Stephanie  Blythe  and  Friends 
STEPHANIE  BLYTHE,  mezzo-soprano 
ALAN  SMITH,  piano 
ANDREW  JENNINGS,  violin 
NORMAN  FISCHER,  cello 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
MEMBERS  OF  THE  BSO  and  FELLOWS 
OF  THE  TMC 

Music  of  Aan  Smith  and  Dallapiccola,  plus 
early  American  popular  songs  and  choruses 

Friday,  August  12,  6pm,  Ozawa  Hall 
(Prelude  Concert) 

MEMBERS  OF  THE  BSO 
IEVA  JOKUBAYTCIUTE,  piano 
Music  of  Dahl  and  Dvorak 

Friday,  August  12,  8:30pm 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 

conductor 

PEPE  ROMERO,  guitar 

BIZET  Orchestral  excerpts  from  Carmen 
RODRIGO  Courier  to  de  Aranjuez,  for  guitar 
and  orchestra 

BOCCHERINI/BERIO  II  ritirata  notturna  di 
Madrid 

FALLA  Excerpts  from  La  vida  breve 
GRANADOS  Intermezzo  from  Goyescas 
GIMENEZ  Intermezzo  from  La  boda  de  Luis 
Alonso 

Saturday,  August  13,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Saturday,  August  13 

Saturday,  August  13,  8:30pm 
BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 
YO-YO  MA,  cello 

PROKOFIEV  Symphony  No.  1,  Classical 
SCHUMANN  Cello  Concerto 
BRAHMS  Symphony  No.  1 

Sunday,  August  14,  2:30pm 
The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— RAFAEL  FRUHBECK 
DE  BL'RGOS,  conductor 
STEPHANIE  BLYTHE,  mezzo-soprano 
TANGLEW  OOD  FESTIVAL  CHORUS, 

JOHN  OLIYTR,  conductor 

ALL-BRAHMS  PROGRAM 

Name  and  Schicksalslied,  for  chorus  and  orchestra 

Alto  Rhapsody 

Symphony  No.  2 


We  are  explorers  and  scholars,  builders  and  innovators,  artists  and  athletes, 
dream  seekers  and  care  takers.  We  are  a community  of  possibilities  — onsite, 
online  and  in  touch,  what  makes  us  diverse  brings  us  together. 


WeAreWestfield.com 


Westfield 

STATE  UNIVERSITY 

— Founded  1838 


Sunday,  August  14,  8pm 

EMANUEL  AX,  piano 

YO-YO  MA,  cello 

ANTHONY  MCGILL,  clarinet 

Music  of  Schubert,  Beethoven,  and  Brahms 

Tuesday,  August  16,  7:30pm 
PHILHARMONIA  BAROQUE  ORCHESTRA 
NICHOLAS  McGEGAN,  conductor 
DOMINIQUE  LABELLE,  YULIA  VAN  DOREN, 
DIANA  MOORE,  CLINT  VAN  DER  LINDE, 
and  WOLF  MATTHIAS  FRIEDRICH,  vocal 
soloists 

HANDEL  Orlando  (concert  performance) 
Extended  concert  with  two  intermissions 
Sung  in  Italian  with  English  supertitles 

Friday,  August  19,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Schroeder  and  Dvorak 

Friday,  August  19,  8:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 

conductor 

MARTIN  HELMCHEN,  piano 

SCHOENBERG  Chamber  Symphony  No.  1 
SCHUMANN  Piano  Concerto 
BEETHOVEN  Symphony  No.  3,  Eroica 

Saturday,  August  20,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  2 1 

Saturday,  August  20,  8:30pm 
Film  Night  at  Tanglewood 
BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  conductor 
GIL  SHAHAM,  violin 
MORGAN  FREEMAN,  narrator 
A program  featuring  Gil  Shaham  in  film 
music  arranged  for  violin  and  orchestra, 
and  a salute  to  the  Hollywood  western 
with  Morgan  Freeman  as  guest  narrator 
for  John  Williams’s  Suite  from  The  Reivers 

Sunday,  August  21,  2:30pm 

BSO— BERNARD  LABADIE,  conductor 

BENEDETTO  LUPO,  piano 

ALL-MOZART  PROGRAM 
Chaconne  from  Idomeneo 
Piano  Concerto  No.  18  in  B-flat,  K.456 
Symphony  No.  4 1 , Jupiter 


Sunday,  August  21,  8pm 

RADIO  DELUXE  with  JOHN  PIZZARELLI 
and  JESSICA  MOLASKY 
plus  special  guests  from  the  worlds  of  jazz, 
pop,  and  Broadway 

Thursday,  August  25,  8pm 
BRAD  MEHLDAU,  piano 

Friday,  August  26,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Beethoven,  Srnka,  and  Gershwin 

Friday,  August  26,  8:30pm 
BSO— BRAMWTLL  TOVEY,  conductor 
ALFRED  WALKER,  LAQUITA  MITCHELL, 
NICOLE  CABELL,  MARQUITA  LISTER, 
JERMAINE  SMITH,  GREGG  BAKER,  and 
additional  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

GERSHWIN  Porgy  and  Bess 

Concert  performance  of  original  1 935  production 

version 

Saturday,  August  27,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  28 

Saturday,  August  27,  8:30pm 
BOSTON  SYMPHONY  ORCHESTRA 
ITZHAK  PERLMAN,  conductor  and  violin 
ALL-  BEETHOVEN  PROGRAM 
Romances  Nos.  1 and  2 for  violin  and 
orchestra 
Symphony  No.  1 
Symphony  No.  5 

Sunday,  August  28,  2:30pm 
BSO — LORIN  MAAZEL,  conductor 
JOYCE  EL-KHOURY,  MARGARET 
GAWRYSIAK,  GARRETT  SORENSON,  and 
ERIC  OWENS,  vocal  soloists 
TANGLEW  OOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BEETHOVEN  Symphony  No.  9 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


2011  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji 
Ozawa  Hall.  Other  venues  are  the  Shed,  Chamber  Music  Hall,  and  Theatre. 

* indicates  that  tickets  are  available  through  the  Tanglewood  box  office  or  SymphonyCharge. 
f indicates  that  admission  is  free,  but  restricted  to  that  evening’s  concert  ticket  holders. 


Tuesday,  June  28,  11am,  3pm  (Theatre)  * 
Wednesday,  June  29,  11am,  3pm  (Theatre)  * 
String  Quartet  Marathon:  Music  of  HAYDN, 
BEETHOVEN,  BRAHMS,  BARTOK,  DVORAK, 
SHOSTAKOVICH,  and  others.  One  ticket 
provides  admission  to  all  four  performances. 

Tuesday,  June  28,  8pm  * 

Wednesday,  June  29,  8pm  * 

MARK  MORRIS  DANCE  GROUP 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 
Choreography  by  Mark  Morris  to  music  of 
STRAVINSKY  and  BACH 

Sunday,  July  3,  10am 

Chamber  Music — Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 

Tuesday,  July  5,  2:30pm 

Opening  Exercises 

(free  admission:  open  to  the  public) 

Tuesday,  July  5,  6pm  } 

Steimvay  Series  Piano  Prelude 

Tuesday,  July  5,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 
MIGUEL  HARTH-BEDOYA  and  TMC 
CONDUCTING  FELLOWS,  conductors 
BARBER  Second  Essay  for  Orchestra 
COPLAND  Billy  the  Kid  Suite 
BERNSTEIN  Symphony  No.  2,  The  Age  of 
Anxiety 

Wednesday,  July  6,  8pm 
Vocal  and  Chamber  Music 

Saturday,  July  9,  6pm  f 
Prelude  Concert  (TMC  Faculty) 


Sunday,  July  10,  10am 
Chamber  Music 

Sunday,  July  10,  8pm  (Theatre) 

An  Evening  of  Opera  and  Song 
TMC  VOCAL,  INSTRUMENTAL,  and 
CONDUCTING  FELLOWS 
MARK  MORRIS,  stage  director 
Milhaud’s  Trois  Op'eras-minutes,  plus  music 
of  Monteverdi,  Handel,  and  Carissimi 

Monday,  July  11,  6pm  j> 

Steinway  Series  Piano  Prelude 

Monday,  July  11,  8pm  * 

TMC  ORCHESTRA 

STEFAN  ASBURY  and  TMC  CONDUCTING 
FELLOWS,  conductors 
STRAVINSKY  Danses  concertantes 
PROKOFIEV  Lieutenant  Kije  Suite 
RACHMANINOFF  Symphonic  Dances 

Wednesday,  July  13,  8pm 
Vocal  and  Chamber  Music 

Saturday,  July  16,  6pm  f 
Prelude  Concert 

Sunday,  July  17,  10am 
Chamber  Music 

Sunday,  July  17,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMC  ORCHESTRA— KURT  MASUR  and 
TMC  CONDUCTING  FELLOWS,  conductors 
STRAUSS  Till  Eulenspiegel’s  Merry  Pranks 
KODALY  Hdry  Janos  Suite 
DUKAS  The  Sorcerer’s  Apprentice 
SCHUMANN  Symphony  No.  2 


For  TMC  concerts  other  than  TMC  Orchestra  concerts,  tickets  are  available  one  hour  prior 
to  concert  start-time  at  the  Ozawa  Hall  box  office  only.  Tickets  are  $1 1.  Please  note  that  avail- 
ability of  seats  inside  Ozawa  Hall  is  limited  and  con  certs  may  sell  out. 

Order  your  tickets  in  advance  for  TMC  Orchestra  concerts  (July  5,  July  11,  July  17,  July  25, 
August  14)  and  FC.M  events  (August  3-7)  by  calling  SymphonyCharge  at  1-888-266-1200  or 
(617)  266-1200. 

FRIENDS  OF  TANGLEWOOD  at  the  $75  level  receive  one  free  admission,  and  Friends  at 
the  $150  level  or  higher  receive  two  free  admissions,  to  all  TMC  Fellow  recital,  chamber,  and 
Festival  of  Contemporary  Music  performances  (excluding  Mark  Morris,  the  Fromm  Concert, 
and  TMC  Orchestra  concerts).  Friends  should  present  their  membership  cards  at  the 
Bernstein  Gate  one  hour  before  concert  time. 

Additional  and  non-member  tickets  (excluding  TMC  Orcherstra  concerts)  can  be  purchased 
one  hour  prior  to  each  recital,  chamber  music,  or  Festival  of  Contemporary  Music  concert 
for  $11. 

FOR  INFORMATION  ABOUT  BECOMING  A FRIEND  OF  TANGLEWOOD,  please  call 
(617)  638-9267. 


Tuesday,  July  19,  8pm 
Chamber  Music 

Saturday,  July  23,  6pm  f 
Prelude  Concert 

Sunday,  July  24,  10am 
Chamber  Music 

Sunday,  July  24,  8pm 
Vocal  Chamber  Concert 

Monday,  July  25,  6pm 
Vocal  Prelude  Concert 

Monday,  July  25,  8pm  * 

TMC  ORCHESTRA— JAAP  VAN  SWEDEN  and 
TMC  CONDUCTING  FELLOWS,  conductors 
BEETHOVEN  Leonore  Overture  No.  3 
DEBUSSY  “Nuages”  and  “Fetes”  from  Nocturnes 
TCHAIKOVSKY  Symphony  No.  4 

Saturday,  July  30,  6pm  J> 

Prelude  Concert 

Sunday,  July  31,  10am 
Chamber  Music 

Tuesday,  August  2 * 

TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
2:30pm:  TMC  Chamber  Music 
5pm:  TMC  Chamber  Music 
8pm:  TMC  Brass  Fanfares  (Shed) 

8:30pm:  Gala  concert  (Shed) 

TMC  ORCHESTRA,  BSO,  and  BOSTON  POPS 
ORCHESTRA 

STEFAN  ASBURY,  CHRISTOPH  ESCHEN- 
BACH,  RAFAEL  FRUHBECK  DE  BURGOS, 
and  JOHN  WILLIAMS,  conductors 
To  include  music  of  Wagner,  Vaughan 
Williams,  and  Tchaikovsky 

Saturday,  August  6,  6pm 
Prelude  Concert 

Thursday,  August  11,  8pm 
Chamber  Music 

Saturday,  August  13,  11am 
Works  by  TMC  Composition  Fellows 

Saturday,  August  13,  6pm  f 
Prelude  Concert 

Sunday,  August  14,  10am 
Vocal  Concert 

Sunday,  August  14,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— RAFAEL  FRUHBECK  DE 

BURGOS,  conductor 

STEPHANIE  BLYTHE,  mezzo-soprano 

TANGLEWOOD  FESTIVAL  CHORUS 

ALL-BRAHMS  PROGRAM 

Nanie  and  Schicksalslied,  for  chorus  and 

orchestra 

Alto  Rhapsody,  for  mezzo-soprano,  male 
chorus,  and  orchesua 
Symphony  No.  2 


Wednesday,  August  3— Sunday,  August  7 
2011  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

Charles  Wuorinen,  Festival  Director 
The  201 1 Festival  of  Contemporary  Music  is 
made  possible  by  grants  from  the  Aaron  Copland 
Fund  for  Music,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  the  Ernst 
von  Siemens  Music  Foundation,  the  Helen  F. 
Whitaker  Fund,  and  by  the  generous  support 
of  Dr.  Raymond  and  Hannah  H.  Schneider. 

Wednesday,  August  3,  8pm 
Charles  Wuorinen,  conductor 
Ken  Schmoll,  director 
WUORINEN  Never  Again  the  Same-,  It 
Happens  Like  This  (world  premiere; 

TMC  commission) 

Thursday,  August  4,  8pm 

The  Fromm  Concert  at  Tanglewood 

ENSEMBLE  SIGNAL,  guest  ensemble 

BRAD  LL’BMAN,  conductor 

CHRISTOPHER  OTTO,  violin 

FRED  SHERRY,  cello 

Music  of  HO  (world  premiere;  TMC 

commission),  PICKER,  ECKARDT, 

FERNEYHOUGH,  BABBITT,  CHOWN- 

ING,  and  ZORN  (world  premiere;  TMC 

commission) 

Friday,  August  5,  2:30pm 
ERROLLYN  WALLEN,  piano 
Music  of  HO,  BEGLARIAN,  HYTA,  FES- 
TINGER,  WALLEN,  and  PETERSON 

Saturday,  August  6,  2:30pm  (Theatre) 

GEORGE  FLYNN,  piano 

AVI  AVITAL,  mandolin 

Music  of  HO,  FLYNN,  KONDO,  and 

KEREN 

Sunday,  August  7,  10am 
DAVID  FULMER,  violin 
LOUIS  KARCHIN,  conductor 
Music  of  HO,  BABBITT,  FULMER, 

DAWT,  and  KARCHIN 

Sunday,  August  7,  6pm  f 
(Prelude  Concert) 

URSULA  OPPENS,  piano 

Music  of  ECKARDT,  BABBITT,  RANDS, 

KONDO,  and  PICKER 

Sunday,  August  7,  8pm 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA 

STEFAN  ASBURY  and  TMC  CONDUCT- 
ING FELLOW'S,  conductors 
Music  of  LARA,  KONDO,  NORMAN, 
FELDER,  and  ROUSE 


^ *^tuihan  Liu 

Fine  Art  Galleries  ~ Performances 


The  Bennington 

Vermont  802-442-7158  benningtoncenterforthearts.org 


4 Enchanted  Evenings. 
200  Voices  in  Song. 

-J 
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July  16  7:30pm 

CD 

Carol  Barnett-  The  World  Beloved: 

UJ 

A Bluegrass  Mass 

LL, 

Leonard  Bernstein—  Chichester  Psalms 

Adolphus  Hailstork-/braL  Forth 

i-J 

July  23  7:30pm 

Mendelssohn-  Elijah 

Ph 

Ol 

July  30  7:30pm 

X 

Elgar-  The  Music  Makers 

l-M 

u 

Vaughan  Wi  1 \\zms-Magnificat 

Brahms- Alto  Rhapsody 

w 

August  6 7:30pm 

p^ 

Monteverdi-  Vespro  della  Beata  Vcrgine 

hTH 

(Monteverdi  Vespers) 

(-U 

cn 

Box  Office:  413.229.1999  tickets:  $i5-$45 

X 

PREPs:  Free  pre-concert  talks  at  6:15pm 

P^ 

1 245  North  Undermountain  Road 

W 

I Sheffield,  MA  01257  www.choralfest.org 

PP 

Beethoven  is  alive  and  well  and  performing 
his  cabaret  act  this  summer.  Join  us  nightly  for 
an  irreverant  take  on  his  life  and  times. 
Tickets  at  www.ludwiglive.com  or  the  Seven  Hills  Inn 
40  Plunkett  Street,  Lenox  413-637-0060 


CL 


Bravo 

Tanglewood! 

Thank  you  for  inspiring  young  performing 
artists  from  Berkshire  County  and  beyond. 

Berkshire  School 

SHEFFIELD,  MASSACHUSETTS 


41 3.229.851 1 www.berkshireschool.org 


The  Boston  University  Tanglewood  Institute  (BUTI) 


(photo:  Michael  J.  Lutch) 


In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  invited 
the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  program  for  high 
school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music  Center.  Envisioned 
as  an  educational  outreach  initiative  for  the  University,  this  new  program  would  provide 
young  advanced  musicians  with  unprecedented  opportunity  for  access  to  the  Tanglewood 

Festival.  Since  then,  the  students  of  the  Boston 
University  Tanglewood  Institute  have  participat- 
ed in  the  unique  environment  of  Tanglewood, 
sharing  rehearsal  and  performance  spaces; 
attending  a selection  of  BSO  master  classes, 
rehearsals,  and  activities;  and  enjoying  unlimited 
access  to  all  performances  of  the  Boston  Sym- 
phony Orchestra  and  the  Tanglewood  Music 
Center. 

Now  in  its  46th  season,  the  Boston  University 
Tanglewood  Institute  continues  to  offer  aspiring 
young  artists  an  unparalleled,  inspiring,  and 
transforming  musical  experience.  Its  interaction 
with  the  Boston  Symphony  Orchestra  and  the 
Tanglewood  Music  Center  makes  BUTI  unique 
among  summer  music  programs  for  high  school  musicians.  BUTI  alumni  are  prominent 
in  the  world  of  music  as  performers,  composers,  conductors,  educators,  and  administra- 
tors. The  Institute  includes  Young  Artists  Programs  for  students  age  fourteen  to  nineteen 
(Instrumental,  Vocal,  Piano,  Harp,  and  Composition)  as  well  as  Institute  Workshops  (Clari- 
net, Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn,  Trombone,  Tuba/Euphonium, 
Percussion,  Double  Bass,  and  String  Quartet).  Many  of  the  Institute’s  students  receive 
financial  assistance  from  funds  contributed  by  individuals,  foundations,  and  corporations 
to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  further 
information  about  the  Boston  University  Tanglewood  Institute,  please  stop  by  our  office 
on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430 
or  (617)  353-3386. 


2011  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  16,  2:30pm,  Paul  Haas  conducts  Tchaikovsky’s 
Symphony  No.  6 ( Pathetique ) and  works  of  Shostakovich  and  Revue]  tas.  Saturday,  July  30, 
2:30pm,  Mei-Ann  Chen  conducts  Rachmaninoff  s Symphonic  Dances  and  Franck's  Symphony 
in  D minor.  Saturday,  August  13,  2:30pm,  David  Hoose  conducts  Elgar’s  Enigma  Varia- 
tions and  Walton’s  Viola  Concerto  featuring  Steven  Ansell,  BSO  principal  viola. 

WIND  ENSEMBLE  PROGRAMS:  Friday,  July  15,  8pm,  David  Martins  conducts  Jager, 
Wilby,  Maslanka,  and  Epstein,  featuring  soloist  Robert  Sheena,  BSO  English  horn,  and  a 
premiere  by  TMC  Fellow  Ruby  Fulton.  Friday,  July  30,  8pm,  H.  Robert  Reynolds  con- 
ducts W.  Schuman,  Mackey,  Bernstein,  Rudin,  Gould,  and  Bennett,  featuring  the  Vento 
Chiaro  Wind  Quintet. 

VOCAL  PROGRAMS:  Saturday,  August  6,  2:30pm,  Ann  Howard  Jones  conducts  Brahms, 
Rheinberger,  Paulus,  Pinkham,  Corigliano,  Ligeti,  Willan,  and  Wilberg. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday,  July  18: 
Tuesday,  July  19;  Wednesday,  July  20:  Tuesday,  August  9;  Wednesday,  August  10;  Thursday, 
August  11. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $11  for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1431. 


FINE  ARTS  BOARDING 
HIGH  SCHOOL 
Grades  9-12 

SUMMER  ARTS  CAMP 
Grades  3-12 


Creative  Writing 
Dance 

Motion  Picture  Arts 

Music 

Theatre 

Visual  Arts 


www.interlochen.org 


Lenox 

Fitness 

Center 


(413)  637-9893 

90  Pittsfield  Road 
Lenox,  MA 

www.lenoxfilnesscenter.com 


and  Spa 

• aerobics 

• step 

• yoga 

• Spinning5 

• pilates 

• outdoor  programs 

• strength  equipment 

• personal  training 

• free  weights 

• tanning 

• fitness  apparel 

• spa  services 

• juice  bar 

• kickboxing  & 
kid’s  classes 


A PROMISE  OF  CARING.  A TRADITION  OF  EXCELLENCE. 

These  hands...  had  a great 
day  out,  with  lunch  and 
laughter  among  friends.  These  hands... 

love  life  at 
Ruth’s  House. 


Ruth's  House  is  a beautiful 
L homelike  residence  for  seniors 
V who  are  seeking  to  remain 
independent,  but  may  need 
Assistance  with  daily  activities. 

Remain  in  charge  of  your 
hedules  but  enjoy  the 
:e-of-mind  knowing  our 
highly  trained  team  is 
available,  24-hours  a day, 
seven  days  a week,  to 
provide  care  and  assistance. 


For  more  information,  a tour, 
--w£talk~about  your  specific 
call  (41 3)  567-621 2. 


Ruth’s  House 

I An  Assisted  Living  Residence 

A program  of  Jewish  Geriatric  Services,  Inc. 


780  Converse  Street 
Longmeadow,  M A 01 106 
www.jewishgeriatric.org 


Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $650  and  higher 
during  the  2010-11  fiscal  year.  An  eighth  note  j>  denotes  support  of  $1,25 0-$2, 999,  and  those 
names  that  are  capitalized  denotes  support  of  $3000  or  more.  For  information  on  how  to  become  a 
Tanglewood  Business  Partner,  please  contact  Susan  Beaudry,  Manager  of  the  Tanglewood  Business 
Partners  at  (413)  637-5174  or  sbeaudry@bso.org. 

Nancy  J.  Fitzpatrick,  Chair,  Tanglewood  Business  Partners  Committee 

Accounting/Tax  Preparation 

•'Warren  H.  Hagler  Associates  • Michael  G.  Kurcias,  CPA  • Stephen  S.  Kurcias,  CPA  • 

Alan  S.  Levine,  CPA  • J*  Mr.  and  Mrs.  Emery  Sheer  in  honor  of  Mr.  and  Mrs.  Alfred  Schneider 

Advertising/PR/Market  Research/Professional  Business  Services/Consulting 

Ed  Bride  Associates  • •''The  Cohen  Group  • Robert  Gal  Consulting  • 7 General  Systems  Company,  Inc.  • 

7 Mr.  Lawrence  Hurwit  • Interim  Healthcare  Manager  Search,  Nielsen  Healthcare  Group,  Inc.  • 

Pennington  Management,  LLC  • • rilson  Communications,  Inc.  • 7 R.L.  Associates 

Antiques/Art  Galleries 

Elise  Abrams  Andques  • DeVries  Fine  Art  International  • 7 Hoadley  Gallery  • 

Paul  Kleinwald  Art  & Antiques,  Inc.  • R.W.  Wise,  Goldsmiths,  Inc. 

Architects/Designers 

Jessie  Cooney  Design  • 7 edm  - architecture  . engineering  . management  • 

Hill-Engineers,  Architects,  Planners,  Inc.  • Jessie  Cooney  Design  • Barbara  Rood  Interiors  IIDA 

Automotive 

7 Biener  Audi 

Banking 

Adams  Co-Operative  Bank  • BERKSHIRE  BANK  • Greylock  Federal  Credit  Union  • Lee  Bank  • 

LEGACY  BANKS  • Lenox  National  Bank  • 7 The  Pittsfield  Cooperative  Bank  • 

South  Adams  Savings  Bank  • TD  BANK 

Beverage/Food  Sales/Consumer  Goods 

BERKSHIRE  CO-OP  MARKET  • 7 Biscotti  Babies  &:  Edible  Adventures  • •'  Crescent  Creamery,  Inc.  • 
GOSHEN  WINE  & SPIRITS,  INC.  • Guido’s  Fresh  Marketplace  • High  Lawn  Farm  • 

KOPPERS  CHOCOLATE  • 7 Price  Chopper’s  Golub  Foundation 

Contracting/Building  Supply 

Alarms  of  Berkshire  County  • 7 RJ.  Aloisi  Electrical  Contracting,  Inc.  • BERKSHIRE  LANDMARK  BLdLDERS  • 
Lou  Boxer  Builder,  LLC  • Dettinger  Lumber  Co.,  Inc.  • DRESSER-HULL  COMPANY  • 

Great  River  Construction  Co.  • DAVID  J.  TIERNEY,  JR.,  INC.  • PETER  D.  WHITEHEAD  BUILDER,  LLC 

Education 

Belvoir  Terrace  - Visual  & Performing  Arts  Center  • Berkshire  Country  Day  School  • 

CAREERS  THROUGH  CULINARY  ARTS  PROGRAM  • Massachusetts  College  of  Liberal  Arts  • 

• Thinking  in  Music,  Inc. 

Energy/Utilities/Heating  & Cooling 

ESCO  Energy  Services  Company  • Ray  Murray,  Inc.  • VIKING  FUEL  OIL  COMPANY,  INC. 

Engineering 

7 Foresight  Land  Services 

Environmental  Services 

MAXYMILLLAN  TECHNOLOGIES,  INC.  • Nowick  Environmental  Associates 

Financial  Services 

ABBOTT  CAPITAL  MANAGEMENT,  LLC  • THE  BERKSHIRE  CAPITAL  INVESTORS  • 

BERKSHIRE  MONEY  MANAGEMENT,  INC.  • 7 Berkshire  Wealth  Advisors  of  Raymond  James  • 

Mr.  and  Mrs.  Robert  Haber  • 7 Kaplan  Associates  L.P.  • 7 True  North  Financial  Services 

High  Technologies/Electronics 

General  Dynamics  AIS  • 7 New  Yorker  Electronics  Co.,  Inc. 

Insurance 

7 Bader  Insurance  Company,  Inc.  • BERKSHIRE  INSURANCE  GROUP  • 

GENATT  ASSOCIATES,  INC.  A KINLOCH  COMPANY  • Keator  Group, LLC  • 

7 L.V.  Toole  Insurance  Agency,  Inc.  • 7 True  North  Insurance,  Inc. 


South  Mountain  Concerts 


MODERNISM. 
INSIDE  AND  OUT. 

FROM  ANCIENT  TO  ABSTRACT 

FOOTAGE  OF  GEORGE'S  1934  TRAVEL  FILMS 


FRELINGHUYSEN  MORRIS 
HOUSE  & STUDIO 

92  Hawthorne  Street  Lenox  413  637  0166  Thursdoy-Sundoy  Tours 

from  Tanglewood:  0.2  mi  south  on  Rte.  183,  left  on  Hawthorne  Rood,  left  on 
Hawthorne  Street,  entrance  is  0.3  miles  on  left  frelinghuysen.org 


Pittsfield,  Massachusetts 
93rd  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  4 

Menahem  Pressler  & Friends 

September  1 1 

Orion  String  Quartet 

September  18 

Juilliard  String  Quartet 

September  25 

Wu  Han,  David  Finckel, 
Philip  Setzer 

October  2 

Emerson  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  41 3 442-2106 
www.SouthMountainConcerts.com 


What  are  you  doing 
Friday  ni 
this  fall? 


invites 
you  to  the 

PBS  Arts 


Fall  Festival 

Nine  new  adventurous 
arts  programs 

Starting  October  14th 
Friday  nights  at  9 


O check  wgby.org 
for  details 


Legal 

J>  Braverman  & Associates,  P.C.  • Cianflone  8c  Cianflone,  P.C.  • Jay  M.  Cohen,  P.A.  • 

COHEN  KINNE  VALICENTI  8c  COOK  LLP  • Michael  J.  Considine,  Attorney  at  Law  • 

Deely  8c  Deely  Attorneys  • Grinnell  Smith,  LLP  • Heller  & Robbins  • Hochfelder  & Associates,  P.C.  • 

Jonas  8c  Welsch,  P.C.  • Law  Offices  of  David  L.  & Juliet  P.  Kalib  • -'Attorney  Linda  Leffert  • 

Norman  Mednick,  Esq.  • -'  Lester  M.  Shulklapper,  Esq.  • Bernard  Turiel,  Esq. 

Lodging 

J> 1804  Walker  House  • A Bed  & Breakfast  in  the  Berkshires  • .'Applegate  Inn  • APPLE  TREE  INN  • 

J Berkshire  Comfort  Inn  8c  Suites  • -'  Berkshire  Cooking  Getaway  • J’  Berkshire  Hampton  Inn  8c  Suites  • 

/ Birchwood  Inn  • BLANTYRE  • J1  Brook  Farm  Inn  • -'  Chesapeake  Inn  of  Lenox  • 

CRANWELL  RESORT,  SPA  & GOLF  CLUB  • I Days  Inn  Downtown  Great  Barrington  • 

/ Devonfield  Country  Inn  • Eastover  Hotel  8c  Resort  • ELM  COURT  ESTATE  • 

J>  An  English  Hideaway  Inn  • -'Federal  House  Inn  • -'The  Garden  Gables  Inn  • 

J1  Gateways  Inn  & La  Terrazza  Restaurant  • *'  Inn  at  Green  River  • -'  Historic  Merrel!  Inn  • 

Jonathan  Foote  1778  House  B&B  • KEMBLE  INN  • LENOX  ATHENAEUM  AT  THE  WINTHROP  ESTATE  - 
THE  PORCHES  INN  AT  MASSMOCA  - THE  RED  LION  INN  • 

-''The  Inn  at  Richmond  and  The  Berkshire  Equestrian  Center  • J1  The  Rookwood  Inn  • -' Seven  Hills  Inn  • 
-''The  Inn  at  Stockbridge  • TOM  & SLIKI  WERMAN  • The  Weathervane  Inn  • 

THE  WHEATLEIGH  HOTEL  & RESTAURANT 

Manufacturing/Industrial 

J1  Barry  L.  Beyer  • J1  Onyx  Specialty  Papers,  Inc.  • SHEFFIELD  PLASTICS,  INC. 

Photography 

Lifestyle  Photography  • • Light  Room  Event  Photography 

Publishing/Printing 

QUALITY  PRINTING  COMPANY,  INC.  • SOL  SCHWARTZ  PRODUCTIONS,  INC.  • THE  STUDLEY  PRESS,  INC. 

Real  Estate 

J>  Barnbrook  Realty  • BARRINGTON  ASSOCIATES  REALTY' TRUST  • -' Benchmark  Real  Estate  • 

J1  Berkshire  Property  Agents  • -'  Brause  Realty  • -'  Cohen  8c  White  Associates  • FJ  Forster  Real  Estate  • 

J1  Barbara  K.  Greenfeld  • Barb  Hassan  Realty,  Inc.  • Hill  Realty,  LLC  • 

THE  PATTEN  FAMILY  FOUNDATION  • Real  Estate  Equities  Group  LLC  • Roberts  8c  Associates  Realty,  Inc  • 
Stone  House  Properties,  LLC  • Michael  Sucoff  Real  Estate  • -'  Lance  Vermeulen  Real  Estate 

Restaurants 

J1  Alta  Restaurant  8c  Wine  Bar  • -' Baba  Louie’s  Wood  Fired  Organic  Sourdough  Pizza  • -"Cafe  Lucia  • 
Cakewalk  Bakery  Cafe  • Chez  Nous  Bistro  • Cork 'N  Hearth  • Firefly  • -'Jonathan’s  Bistro  • 

J'  Mazzeo’s  Ristorante  • - Prime  Italian  Steak  House  8c  Bar 

Retail 

AMERICAN  TERRY  CO.  • Arcadian  Shop  • Bare  Necessities  • Ben’s  • -1'  Carr  Hardware  and  Supply  Co.,  Inc.  • 
CASABLANCA  - -'  Chocolate  Springs  Cafe  • COUNTRY  CURTAINS  • CRANE  & COMPANY,  INC.  • 

Garden  Blossoms  Florist  • The  Gifted  Child  • -'Glad  Rags  • Orchids,  Etc.  of  Lee  • 

/ Paul  Rich  8c  Sons  Home  Furnishings  &-  Design  • -'Ward’s  Nursery  8c  Garden  Center  • Windy  Hill  Farm,  Inc. 

Science/Medical 

J 510  Medical  Walk-In  • J.  Mark  Albertson  D. M IL,  P.A.  • Austen  Riggs  Center  • 

J'  Back  To  Life!  Chair  Massage  Practitioners  • Stanley  E.  Bogaty,  M.D.  • Berkshire  Health  Systems  • 

/ Lewis  R.  Dan,  M.D.  • Dr.  and  Mrs.  Jesse  Ellman  • Eye  Associates  of  Bucks  County  • 

Dr.  Steven  M.  Gallant  • J'  Leon  S.  Harris  MD  • Fred  Hochberg,  M.D.  • William  Knight,  M.D.  • 

Carol  Kolton,  LCSW  • ^Livingstone  Dental  Excellence  and  The  Canaan  Gende  Dental  & Implant  Center  • 
Long  Island  Eye  Physicians  and  Surgeons,  P.C.  • Dr.  and  Mrs.  Charles  Mandel  • Dr.  Joseph  Markoff  • 

Northeast  Urogynecology  • G.  Michael  Peters,  M.D.  • Philadelphia  Eye  Associates  • Donald  Wm.  Putnoi,  M.D  • 
J'  Robert  K.  Rosenthal,  MD  PC  • -'  Royal  Home  Health  Care  Services  of  New  York  • 

Chelly  Sterman  Associates  • - Suburban  Internal  Medicine 

Services 

•cALADCO  Linen  Services  • Berkshire  Horseback  Adventures/Berkshire  Icelandics  • 

Dery  Funeral  Home  • Limited  Edition  Lighting  • Amy  Lindner-Lesser,  Justice  of  the  Peace  • 

THE  MARKETPLACE  CATERING  • MYRLYD  PRODUCTIONS,  INC.  • -'SEVEN  salon. spa  • -' Shear  Design 

Storage 

-1  Security  Self  Storage  • - SpaceNow!  Corporation 

Tourism/Resort 

CRANWELL  RESORT,  SPA  & GOLF  CLUB  - CANYON  RANCH  • 

- Jiminy  Peak  Mountain  Resort/EOS  Ventures 

Transportation 

ABBOTT’S  LIMOUSINE  SERVICE  8c  LIVERY 


The  acquisition  of  wisdom  by  MCLA  Gallery  51  Manager  Ven  Voisey 


MCLA 


— where  art  starts 


Berkshire  Cultural  Resource  Center 

MCLA  Gallery  51  • MCLA  Presents!  • Berkshire  Hills  Internship 
Program  (B-HIP)  • DownStreet  Art  • Tricks  of  the  Trade 

413-664-8718  • www.mcla.edu/bcrc 

Massachusetts  College  Of  Liberal  Arts,  North  Adams,  AAA 


Located  in  the  beautiful  and  culturally  rich  Berkshires 


NEW  ENGLAND 

PUBLIC  RADIO 


Listen  to  classical  music 
weekdays  from  9 to  4 
onWFCR 


88.5FM  (Amherst) 

101. 1FM  (Adams/North  Adams) 
98.7FM  (Great  Barrington) 
98.3FM  (Lee) 

106.1FM  (Pittsfield) 

96.3FM  (Williamstown) 
AM640/91.7FM  WNNZ 


More! 


BERKSHIRE 
DESIGNER  SHOWCASE 

EXHIBIT 


SUMMER  PLAY 


1 

J i .v  Jellies  JXumx  <1  - Mul' 


1 04  Walker  Street,  Lenox,  MA  01240 

413-637-3206  GildedAge.org 


Find  us  on 

Facebook 


signature  of  excellence 


the  78th  Annual 


PAIR 


August  6-14,  201 1 

Mount  Sunapee  Resort 

Newbury,  NH 


Ceramic  Turtle 
by  Glen  Madnnis 


Lead  Sponsor 


Tickets  available  at 

1)(  www.nhcrafts.org 


Steinway  8 Sons  is  honored  to  support  the  2011  Tanglewood  season, 
and  to  play  our  part  in  helping  its  gifted  performers  to  attain 
an  uncompromising  level  of  musical  inspiration. 


STEINWAY  6 SONS 


STEINWAY  & SONS  • ONE  STEINWAY  PLACE  • LONG  ISLAND  CITY,  NY  11105 

WWW.STEINWAY.COM 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


haven 

Cafe  & 'Bakery 


'Breakfast  & Clinch  served  aCC  day 
“Dinner  “Wed.  - Sun. 
TangCewood  picnics 
“We  support  local farmers  & businesses 
8 franklin  street  lenox  413.637.8948 


Our  Own 

Ice  Cream  & Sorbets 


Chocolate 

Springs 

CAFE 

(413)  637-9820  * Route  7,  Lenox,  MA 

WWW.CHOCOLATESPRINGS.COM 


413-442-2290 

117  FENN  ST 
PITTSFIELD 


www.madjacksbbqonline.com 
call  us  for  a TANGLEWOOD  Picnic  Pack 


FARE  FOR  ALL 

SUMMER  MENUS.  PERFECTLY  SEASONED 

TAVERN  | MAIN  DINING  ROOM  | LION'S  DEN  PUB 


Supporting  Local  Farmers  and  Producers 

Ihe  Red  Len  Inn 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
30  Main  Street,  Stockbridge,  MA  | (413)  298-5545  | RedLionlnn.com 


D\ace  of  "Series/, 


Route  102,  Lee,  MA  413-394-4047 
Serving  Daily  5pm  to  10pm 


BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCH  • DINNER  • WEEKEND  BRUNCH 
At  Quality  Inn 

435  Laurel  Street  • Lee,  MA  01238 
413  243  6731 

www.fineindiandining.com 


I “Comparable  to  the  Best  in  NYC”  Zagat  2009! 


g RlgEH 

Gourmet  Japanese  Cuisine  & Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


I Tatami  Rooms  Kaiseki  Robata  Bar  I 


Stu  Rosner 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  7 Nights  a Week 
Handcrafted  Italian  Cusine 

Late  Night  Bar  Menu 
Outdoor  Seating 
Weekend  Brunch 


47  Railroad  Street 
Great  Barrington,  MA01230 
413.528.0351 

http://www.fiorirestaurant.com 


restaurant  & bistro 


3 Center  Street  • West  Stockbridge,  MA 
(413)  232-4111  • www.rougerestaurant.com 


Elm  Street  Market 

BMAKFMT,  LUNCH  &.  LOCAL  GOSSIP  SOWED. 
TANCLEWOOD  PICNIC  BASKETS  AVAILABLE. 

$T0CKBICIDq6^MA  • 413-298-3634 


Chef  Luis  Zambrano  Propnetor 
www  VivaBerVshires  com 


in  tfu  VMte* 


(413)  298-4433 
Route  183 
Glendale  MA  01229 


If  you  would  like  to  be  part  of 
this  restaurant  page,  please 
call  781-642-0400. 


CUCI9& l I'TOLIMlA 

“Enjoy  Authentic  Itatian 
‘food  in  the  “Berhshires 

www.trattoria-vesuvio.com 


rmyi‘TTO!RIA  “II  VESUVlO” 

VZWTES7&20,  01240  (4VJ&J7-1904 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 


STAGE  j 


EXIT 

EXIT 

EXIT 

EXIT 

GROUND  FLOOR 

EXIT 


EXIT 

m 


EXIT  EXIT 


FIRST  BALCONY 


EXIT  EXIT 


EXIT  ~ EXIT 


SECOND  BALCONY 


Hi  There! 

We’re  so  happy  to  see  you  in  the  Berkshires  this  summer.  We  love 
sitting  next  to  you  and  listening  to  the  music,  but  do  us  a favor. 
Leave  your  firewood  at  home. 

Bugs  that  kill  us  live  in  firewood.  When  you  move  it,  you  could 
accidently  bring  them  here  with  you.  We  want  to  welcome  you  with 
open  branches  every  time  you  come  back.  So,  leave  the  firewood  at 
home,  and  buy  local  when  you  get  here. 


'.org 

That's  What  Tree  Said 


u 


One  of  U.S.  News  / 

Best  Hospitals 

in  Psychiatry 


AUSTEN  RIGGS  CENTER 


A distinctive  psychiatric  hospital  Intensive  psychotherapy  in  an  open  community. 
Stockbridge,  MA  01 262  (41 3)  298-551 1 www.austenriggs.org 


Celebrating  21  years  of  excellence, 
Kimball  Farms  provides  a setting  that 
is  active,  meaningful  and  rewarding. 

► Independent  Living 

► Assisted  Living- 
Traditional  Et  Dementia  Care 

► Skilled  Nursing 


/ planning has  \ 

started f°r  01tr 

i Wellness  . 

Center 


A Member  of 
Berkshire  Healthcare 


Kimball  Farms  Life  Care  235  Walker  Street  Lenox,  MA  01240 
Retirement  Community  www.kimballfarms.org  • (413)  637-7000 


SECURE  YOU 


r future , 

PROTECT  YOUR  assets , 

enjoy  life. 


Ice  Age 

to  the 

Digital  Age: 


The  3D  Animation  Art 
Shm  of  Blue  Sky  Studios 


|Sj|\  I June  11 -October  31,  2011 


3 New  Summer  Exhibitions 


NORMAN  ROCKWELL  MUSEUM 

nrm.org  • Stockbridge,  MA  • 413.298.4100  • open  daily 


ONE  DAY  UNIVERSITY® 


at  Tanglewood 

Sunday,  August  28,  2011 


Beethoven,  The  Beatles,  FDR,  and  Your  Brain 

Join  acclaimed  professors  from  Columbia,  Brown  and  Vanderbilt  for 


EVENT  SCHEDULE  for 
AUGUST  28,  2011 

• LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 

8:30  am 

Check  in 

9:00-10:10  am 

RICHARD  PIOUS, 
Columbia 

10:10-10:25  am 

Break 

10:25-11:35  am 

JOHN  STEIN, 
Brown 

11:35-11:50  am 

Break 

11:50  am-i:oo  pm 

MICHAEL  ROSE, 
Vanderbilt 

1:00-2:30  pm 

Break 

2:30  pm 

BSO, 

Koussevitzky 
Music  Shed 

GENERAL  REGISTRATION: 
$149 


Advance  purchase  required 

Each  registration  includes  all  three  professor 
presentations  and  one  complimentary  lawn 
admission  to  the  Shed  concert .* 

( Route  183,  West  Street,  Lenox,  MA ) 


three  stimulating  presentations  in  Ozawa  Hall.  Then  join  conductor 
Lorin  Maazel  as  he  leads  the  Boston  Symphony  Orchestra  in  its 
perennial  Tanglewood  finale:  Beethoven’s  Ninth  Symphony. 


FDR  and  the  Path  to  WWII:  What  We  Know  Now  That  We  Didn’t  Know  Then 
Richard  M.  Pious  • Columbia  University 

On  December  7,  1941,  the  Japanese  bombed  Pearl  Harbor;  four  days  later 
Germany  and  Italy  also  declared  war  on  the  U.S.  Yet  America’s  involvement 
in  World  War  II  had  been  predetermined  as  early  as  May  of  1940  when  FDR 
circumvented  an  isolationist  Congress  by  making  a secret  deal  with 
Winston  Churchill  and  the  British. 


Where  Are  My  Keys?  Understanding  How  Memory  Works 
John  J.  Stein  • Brown  University 

Why  can’t  you  remember  where  you  left  your  keys?  Why  can’t  you  remember 
the  name  of  that  person  you  met  last  week?  Why  do  these  memory  lapses 
and  communication  problems  increase  in  frequency  as  some  people  grow 
older,  but  others  don’t  have  this  problem  at  all?  Is  there  something  changing 
in  the  way  our  brains  function? 


The  Beatles  and  Beethoven:  Hearing  the  Connection 
Michael  Alec  Rose  • Vanderbilt  University 

The  finale  of  Beethoven’s  Ninth  Symphony  and  the  Beatles  song  “Hey  Jude” 
share  compelling  connections.  The  scope  of  each  work  is  unprecedented: 
a vast  choral  movement  and  a seven-minute  song  were  both  radical  departures 
for  symphonic  music  and  rock  'n'  roll,  respectively.  But  it’s  the  singular 
spiritual  message  shared  by  these  pieces  which  truly  binds  them  together 
across  historical  time  and  stylistic  distance. 


To  register,  or  for  more 
information,  call 

888-266-1200 

or  visit  us  online  at: 

tanglewood.org/onedayu 


After  the  lectures,  enjoy  the  Tanglewood  Lawn  Experience: 
BOSTON  SYMPHONY  ORCHESTRA 

BEETHOVEN  Symphony  No.  9 

Lorin  Maazel,  conductor  Eric  Owens,  bass-baritone 

Joyce  EI-Khoury,  soprano  Tanglewood  Festival  Chorus, 

Margaret  Gawrysiak,  mezzo-soprano  John  Oliver,  conductor 
Garrett  Sorenson,  tenor 


ONE  DAY  UNIVERSITY  at  Tanglewood  • 888-266-1200  • tanglewood.org/onedayu 

One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a ticket  inside  the  Shed.  All  One  Day  University  lecture  ticket  holders  are 
eligible  for  a 10%  discount  on  8/28  Shed  tickets  purchased  in  advance  of  the  concert.  Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 


a 


We’re  proud  to  support  the  voices  of 
our  community. 


When  community  members  speak  about  supporting  the  arts,  we  respond  to 
their  call  for  making  the  possible  actual.  Valuing  artistic  diversity  within  our 
neighborhoods  helps  to  unite  communities,  creating  shared  experiences  and 
inspiring  excellence. 

Bank  of  America  is  proud  to  support  Tanglewood  for  their  leadership  in 
creating  a successful  forum  for  artistic  expression. 


Bankof  America  ^ 

© 2011  Bank  of  America  Corporation 
SPN-103-AD  | ARD1J1U2 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  30,  2011  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Benjamin  Britten  Quartet  No.  3 for  strings,  Opus  94  (1975) 

(1913-1976)  I.  Duets:  With  moderate  movement 

II.  Ostinato:  Very  fast 

III.  Solo:  Very  calm 

IV.  Burlesque:  Fast,  con  fuoco 

V.  Recitative  and  Passacaglia 

(La  Serenissima):  Slow 

Joanna  Grosshans,  violin  I 
KahYee  Lee,  violin  II 
Daniel  Getz,  viola 
Rosanna  Butterfield,  cello 


Anton  Arensky  Trio  No.  1 in  D minor  for  violin,  cello,  and  piano, 

(1861-1906)  Opus  32  (1894) 

I.  Allegro  moderato 

II.  Scherzo:  Allegro  molto 

III.  Elegia:  Adagio 

IV.  Finale:  Allegro  non  troppo 

David  Andai,  violin 
Ying-Jun  Wei,  cello 
Se-Hee  Jin,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Norman  Fischer  (Arensky)  and  Andrew  Jennings  (Britten). 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  Season. 


Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Vocal  and  Chamber  Music  Concert 
Sunday,  July  31,  2011  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HAIL 


The  performance  of  Serenade  in  D for  string  quintet  is  supported  by  a generous  gift  from 
the  late  Verna  Fine  in  honor  and  memory  of  her  husband  Irving  Fine,  American 
composer,  conductor,  teacher  and  esteemed  member  of  the  TMC  faculty  from  1947-1957. 


Frank  Martin  Rhapsodie  for  string  quintet  (1935) 

(1890-1974) 

Andrea  Daigle,  violin  I 
Amy  Galluzzo,  violin  II 
Esther  Nahm,  viola  I 
Amy  Mason,  viola  II 
David  George,  double  bass 


Harold  Shapero 

(b.  1920) 


Serenade  in  D for  string  quintet  (1945) 

I.  Adagio— Allegro 

II.  Menuetto  (scherzando):  Allegretto 

III.  Larghetto— Poco  adagio 

IV.  Intermezzo:  Andante  con  moto 

V.  Finale:  Allegro— Pochetto  presto 

Susannah  Foster,  violin  I 
Qianqian  Li,  violin  II 
Anthony  Parce,  viola 
Jeremy  Crosmer,  cello 
Nathaniel  West,  double  bass 


Edgar  Varese 

(1883-1965) 


Adam  Roberts 

(b.  1980) 

(TMC  Fellow) 


Edward  Elgar 

(1857-1934) 


Octandre  (1923) 

I.  Assez  lent 

II.  Tres  vif  et  nerveux 

III.  Grave— Anime  et  jubilatoire 

Benjamin  Smolen,  flute 
Jonathan  Bragg,  oboe 
Georgiy  Borisov,  clarinet 
Keith  Buncke,  bassoon 
Nicholas  Hartman,  horn 
Alex  Fioto,  trumpet 
Douglas  Rosenthal,  trombone 
Brandon  Mason,  double  bass 

Ken-David  Masur,  Conductor 


[Intermission] 


Impulse  Fracture  (2006) 


Marie  Tachouet,  flute  * 
Ryan  Yure,  clarinet  * 

Tyler  Holt,  horn 
Paul  Jenkins,  trombone 
Tema  Watstein,  violin  * 
Derek  Mosloff,  viola  * 
Michael  Dahlberg,  cello  * 

Case  Scaglione,  conductor 


Piano  Quintet  in  A minor,  Opus  84  (1918-19) 

I.  Moderato— Allegro 

II.  Adagio 

III.  Andante— Allegro 

Samantha  Bennett,  violin  I 
Micah  Ringham,  violin  II 
Padua  Canty,  viola 
Jeremy  Lamb,  cello 
Daniel  Anastasio,  piano 


New  Fromm  Player 


Johann  Sebastian  Bach 

(1685-1750) 


YoonGeong  Lee,  soprano 

John  Buffett,  baritone 

Sarah  Lewis,  oboe 

Kelsey  Blumenthal,  violin  I 

Alyssa  Yank,  violin  II 

Brian  Sherwood,  viola 

Marybeth  Brown-Plambeck,  cello 

Rex  Surany,  double  bass 

Elena  Lacheva,  rehearsal  piano  & continuo 

John  Harbison,  conductor  a 


Cantata  No.  32,  "Liebster  Jesu,  mein  Verlangen," 
BWV32  (1726) 

I.  Aria:  "Liebster  Jesu,  mein  Verlangen" 

II.  Recitative:  "Was  ist's,  dap  du  mich 
gesuchet?" 

III.  Aria:  "Hier,  in  meines  Vaters  Statte" 

IV.  Recitative:  "Ach!  Heiliger  und  groper  Gott" 

V.  Duet:  "Nun  verschwinden  alle  Plagen" 

VI.  Chorus:  "Mein  Gott,  offne  mir  die  Pforten" 


The  coaches  for  this  concert  include  TMC  Faculty  Members  James  Orleans  (Varese), 
John  Harbison  (Bach),  Edwin  Barker  (Shapero),  Lucy  Shelton  (Bach), 

Jason  Horowitz  (Martin),  Stephen  Drury  (Roberts),  Kayo  Iwama  (Bach), 
and  Norman  Fischer  (Elgar). 


TMC  Faculty  Member 


Texts  and  Translations 


Johann  Sebastian  Bach,  Cantata  No.  32,  "Liebster  Jesu,  mein  Verlgen,"  BWV  32 
(Translated  by  John  Buffett) 


I.  Aria  (Seele) 

Liebster  Jesu,  mein  Verlangen, 
sage  mir,  wo  find  ich  dich? 

Soil  ich  dich  so  bald  verlieren 
und  nicht  ferner  bei  mir  spiiren? 

Ach!  mein  Hort,  erfreue  mich, 
laf?  dich  hochst  vergnugt  umfangen. 
—Georg  Christian  Lehms  (1684-1717) 


II.  Recitative  (Jesu) 

Was  ist's,  dap  du  mich  gesuchet? 

WeiRt  du  nicht,  dap  ich  sein  muss  in 
dem, 

das  meines  Vaters  ist? 

—Luke  2:49 


III.  Aria  (Jesu) 

Hier,  in  meines  Vaters  Statte, 

Findt  mich  ein  betriibter  Geist. 

Da  kannst  du  mich  sicher  finden 
und  dein  Herz  mit  mir  verbinden, 
weil  dies  meine  Wohnung  heiRt. 

—Georg  Christian  Lehms  (1684-1717) 

IV.  Recitative  (Duet) 

Seele:  Ach!  heiliger  und  groRer  Gott, 
so  will  ich  mir  denn  hier  bei  dir 
bestandig  Trost  und  Hilfe  suchen. 

Jesu:  Wirst  du  den  Erdentand 
verfluchen 

und  nur  in  diese  Wohnung  gehn, 
so  kannst  du  hier  und  dort  bestehn. 


I.  Aria  (Soul) 

Dearest  Jesus,  my  desire, 
tell  me,  where  can  I find  you. 

Shall  I lose  you  so  soon 

And  no  longer  feel  you  near  me? 

Ah,  my  treasure,  bring  me  joy, 

let  me  embrace  you  with  utmost  delight. 


II.  Recitative  (Jesus) 

How  is  it,  that  you  searched  for  me? 
You  do  not  know  that  I must  be 

about  my  Father’s  business? 


III.  Aria  (Jesus) 

Here,  in  my  father's  place, 
an  afflicted  spirit  finds  me. 
There  you  can  certainly  find  me 
and  join  your  heart  with  mine, 
because  this  is  my  dwelling. 


IV.  Recitative  (Duet) 

Soul:  Ah,  holy  and  mighty  God, 
so  I want  then  here  with  you 
to  seek  constant  comfort  and  help. 

Jesus:  If  you  will  curse  wordly  trifles 

And  only  enter  this  dwelling, 

then  you  can  remain  both  here  and  there. 


Johann  Sebastian  Bach,  Cantata  No.  32,  "Liebster  Jesu,  mein  Verlgen,"  BWV  32 
(Cont'd) 


IV.  Recitative  (Cont'd) 

Seele:  Wie  lieblich  ist  doch  deine 
Wohnung, 

Herr,  starker  Zebaoth; 

Mein  Geist  verlangt 

nach  dem,  was  nur  in  deinem  Hofe  prangt. 
Mein  Leib  und  Seele  freuet  sich 
in  dem  lebendgen  Gott: 

Ach!  Jesu,  meine  Brust  liebt  dich  nur 
ewiglich. 

Jesu:  So  kannst  du  glucklich  sein, 

Wenn  Herz  und  Geist 

aus  Liebe  gegen  mich  entzundet  heiRt. 

Seele:  Ach!  dieses  Wort,  das  itzo  schon 

mein  Herz  aus  Babels  Grenzen  reiRt, 
fass1  ich  mir  andachtsvoll  in  meiner  Seele 
ein. 

—Georg  Christian  Lehms  (1684-1717) 
(Based  on  Psalm  84:2-3) 

V.  Aria  (Duet) 

Nun  verschwinden  alle  Plagen, 
nun  verschwindet  Ach  und  Schmerz. 

Seele:  Nun  will  ich  nicht  von  dir  lassen, 

Jesu:  Und  ich  dich  auch  stets  umfassen. 

Seele:  Nun  vergniiget  sich  mein  Herz. 

Jesu:  Und  kann  voller  Freude  sagen. 

Nun  verschwinden  alle  Plagen, 
nun  verschwindet  Ach  und  Schmerz! 

—Georg  Christian  Lehms  (1684-1717) 


IV.  Recitative  (Cont'd) 

Soul:  How  lovely  indeed,  is  your  dwelling, 

Lord,  mighty  Sabaoth; 

My  spirit  longs 

for  that  which  only  shines  in  your  court. 

My  body  and  soul  rejoice 
in  the  living  God: 

Ah!  Jesus,  my  breast  loves  only  you  forever. 

Jesus:  Thus  you  can  be  happy, 

when  heart  and  soul 

are  enflamed  with  love  for  me. 

Soul:  Ah!  This  message,  which  already 
tears 

my  heart  out  of  Babel's  borders, 
devotedly  I hold  fast  in  my  soul. 


V.  Aria  (Duet) 

Now  all  torments  disappear, 
now  woe  and  pain  dissolve. 

Soul:  Now  I will  not  leave  You, 

Jesus:  And  I also  will  constantly  embrace 
you. 

Soul:  Now  my  heart  is  content 

Jesus:  Full  of  joy,  and  can  say. 

Now  all  torments  disappear, 
now  woe  and  pain  dissolve! 


Please  turn  page  quietly. 


Johann  Sebastian  Bach,  Cantata  No.  32, 
(Cont'd) 

VI.  Chorale 

Mein  Gott,  offne  mir  die  Pforten 
Solcher  Gnad  und  Gutigkeit, 

Lad  mich  allzeit  allerorten 
Schmecken  deine  Sudigkeit! 

Liebe  mich  und  treib  mich  an, 

Dad  ich  dich,  so  gut  ich  kann, 

Wiederum  umfang  und  liebe 
Und  ja  nun  nicht  mehr  betrube. 

—Paul  Gerhardt  (1607-1676) 


'Liebster  Jesu,  mein  Verlgen,"  BWV  32 
VI.  Chorale 

My  God,  open  to  me  the  gates 
of  such  grace  and  goodness, 
let  me,  at  all  times  and  everywhere, 
taste  your  sweetness! 

Love  me  and  urge  me  onward, 
so  that  I,  as  well  as  I can, 
may  embrace  you  again  and  love  you, 
and  indeed  now  nevermore  be  afflicted. 


A Note  on  the  Cantata 

The  Cantata  BWV  32,  for  the  first  Sunday  after  Epiphany,  centers  on  a passage 
from  Luke,  the  only  scriptural  account  of  Jesus  between  his  birth  and  his 
emergence  at  age  30  as  an  itinerant  rabbi  Galilee.  At  age  12  Jesus  (bass)  sud- 
denly disappears,  to  the  consternation  of  Mary  (soprano),  reappearing  among 
the  elders  astounding  all  with  his  maturity  and  knowledge.  For  this  cantata, 
after  her  initial  turmoil  and  anxiety,  Mary  must  eventually  accept  Jesus'  break 
with  all  familiar  relationships  and  his  assumption  of  divinity. 

—John  Harbison 
(TMC  Faculty) 


Note  from  the  Composer 

Adam  Roberts,  Impulse  Fracture 

In  naming  my  pieces,  I've  gravitated  towards  choosing  titles  that  point  to  the 
physicality  and  energy  of  my  music.  Recent  titles  such  as  Recoil  and  Sinews 
are  such  examples,  and  Impulse  Fracture  is  no  different.  In  this  case,  the  title 
reflects  a tendency  for  the  music  to  articulate  itself  with  sharp,  broken  attacks 
that  immediately  dissipate  into  sinuous  lines— a gesture  that  opens  the  piece 
and  sounds  throughout  the  work  in  different  forms.  The  piece  features  other 
events  that  have  a fractured  quality;  for  example,  the  second  section  contains 
gestures  that  are  kaleidoscopically  superimposed  upon  each  other.  A pizzicato 
cello  solo  begins  the  section  by  introducing  jagged  dance  rhythms  that  con- 
tinue in  the  trombone  and  cello  while  the  upper  strings,  horn,  and  winds  play 
the  same  material  at  a slower  tempo  in  a higher  register. 

The  drama  of  the  music  unfolds  in  unique,  discrete  sections  which  mostly 
move  smoothly  from  one  to  the  next,  though  the  return  of  motivic  bits  here 
and  there  creates  a connecting  thread  that  runs  through  the  piece.  The  mate- 
rials of  the  piece,  such  as  broken  octaves  and  scalar  fragments,  are  simple, 
but  I aim  to  use  these  building  blocks  to  create  composite  textures  that  are 
complex,  more  than  the  sum  of  their  parts.  Ultimately,  the  music  is  about  the 
joy  of  bright  colors,  high  energy,  and  free-flowing  motion. 

I wrote  Impulse  Fracture  in  2006-07  for  the  French  new-music  group  Ensem- 
ble Fa  for  their  residency  at  Harvard  University.  The  premiere  took  place  in 
April  2007  with  Dominique  My  conducting.  Many  thanks  to  the  Fromm  Play- 
ers and  TMC  Fellows  for  their  dedicated  work  on  this  piece,  as  well  as  to 
Stephen  Drury  and  Stefan  Asbury  for  their  insightful  advice  during  coaching 
sessions. 

—Adam  Roberts 


Composer  Adam  Roberts  is  a 2011  Tanglewood  Music  Center  Composition 
Fellow  and  is  on  the  faculty  of  Istanbul  Technical  University's  Center  for 
Advanced  Studies  in  Music,  where  he  teaches  theory  and  composition. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade  Chamber  Music  Concert 
Tuesday,  August  2,  2011  at  2:30pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Ludwig  van  Beethoven  Septet  in  E-flat  Major,  Opus  20  (1800) 

(1770  1827)  I.  Adagio— Allegro  con  brio 

II.  Adagio  cantabile 

III.  Minuet 

IV.  Themes  & Variations:  Andante 

V.  Scherzo:  Allegro  molto  e vivace 

VI.  Andante  con  moto  alia  marcia  — Presto 


Ching-Chieh  Hsu,  clarinet 
Thomas  Schneider,  bassoon 
Adedeji  Bailes  Ogunfolu,  horn 
Breana  Bauman,  violin 
Jocelin  Pan,  viola 
Loewi  Lin,  cello 
Ian  Hallas,  double  bass 


Antonin  Dvorak 

(1841-1904) 


Maggie  Zeng,  violin  I 
Matthew  Leslie-Santana,  violin  II 
Tatiana  Trono,  viola 
Sarah  Stone,  cello 
Carlin  Ma,  piano 


Piano  Quintet  in  A Major,  Opus  81  (1887) 

I.  Allegro,  ma  non  troppo 

II.  Dumka:  Andante  con  moto 

III.  Scherzo  (Furiant):  Molto  vivace 

IV.  Finale:  Allegro 


Peter  Ilyich  Tchaikovsky  Serenade  in  C Major,  Opus  48  (1880) 


(1840-1893)  I. 

II. 

III. 

IV. 


Violin  I 

Sarah  Silver 
Natalie  Kress 
Ku  Won  Kwon 
Lijia  Phang 
Myoung-Ji  Jang 
Jennifer  Yamamoto 

Violin  II 

Amy  Cave 
Jennise  Hwang 
Wen-Tso  Chen 
Kathryn  Andersen 
Haerim  Lee 


Peyzo  in  forma  di  sonatina:  Andante 
non  troppo— Allegro  moderato 
Walzer:  Moderato— Tempo  di  valse 
Elegie:  Larghetto  elegiaco 
Finale  (Tema  Russo):  Andante— Allegro 
con  spirito 

Viola 

Kim  Mai  Nguyen 
Madeline  Sharp 
AJ  Nilles 
Danny  Kim 

Cello 

Caieb  van  der  Swaagh 
SeHee  Kim 
Oliver  Ai  dort 

Double  Bass 

David  George 
Lee  Philip 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
James  Sommerville  (Beethoven),  Emanuel  Ax  (Dvorak),  Edwin  Barker 
(Tchaikovsky),  and  Joseph  Silverstein  (Tchaikovsky). 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Tanglewood 

MUSIC  CENTER 


SEIJI  OZAWA  HAIL 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade  Chamber  Music  Concert 
Tuesday,  August  2,  2011  at  2:30pm 
Theatre 


Wolfgang  Rihm  Tutuguri  VI  ( Kreuze ) (1981) 

(b.  1952) 

Percussion 

Ethan  Pani 
George  Nickson 
Andre  Sonner 
Matthew  Decker 
Ian  Sullivan 
Daniel  Zawodniak 

Frank  Epstein,  conductor 


The  coach  for  this  concert  is  TMC  Faculty  Member  Frank  Epstein. 

A Note  on  the  Program 

This  afternoon's  concert  features  the  local  premiere  of  Wolfgang  Rihm’s  Tutu 
guri  VI  (Kreuze)  for  six  percussion.  The  New  York  based  percussionist  and  new 
music  specialist  Daniel  Druckman  writes  of  this  piece: 

Wolfgang  Rihm  is  one  of  Germany's  foremost  and  most  prolific  com- 
posers. Tutuguri  VI  is  one  of  a group  of  six  pieces  extracted  from  his 
ballet  Tutuguri,  based  on  an  autobiographical  poem  by  the  French 
playwright  and  poet  Antonin  Artaud.  In  this  work  Artaud,  who  strug- 
gled with  mental  illness  throughout  his  life  and  was  institutionalized 
on  many  occasions,  describes  the  psychic  ordeal  and  spiritual  revela- 
tion of  his  visit  in  1936  to  the  Tarahumara  Indians  of  Mexico.  He 
sought  them  out  to  witness  the  Tutuguri,  or  Rite  of  the  Black  Sun,  an 
ancient  cult  ceremony  celebrating  the  glory  of  the  sun  god  with  sor- 
cerers, animal  sacrifices,  and  peyote-induced  hallucinations.  Rihm 
was  immediately  struck  by  the  inherent  musicality  of  Artaud's  writ- 
ing, and  has  created  a work  of  bold  originality  and  visceral  power  in 
response. 


Continues  on  other  side. 


A Note  on  the  Program  (Cqnv'dI 

In  my  forty-plus  years  of  working  with  percussion  ensemble  repertoire,  I have 
not  ever  run  into  a piece  quite  like  this  one.  Tutuguri  VI  is  a grand  opus  in 
scope  and  length  not  unlike  a Russian  novel.  There  are  so  many  characters 
and  so  many  moods  reflected  and  refracted  by  the  most  complex  percussion 
writing  I have  seen.  Themes,  counter  themes,  duets,  trios,  quartets,  and  uni- 
son passages  abound.  At  times  the  writing  is  such  that  each  player  does  his 
own  thing  in  a myriad  kaleidoscope  of  musical  and  rhythmic  activity.  There 
are  multitudes  of  solos  and  cadenzas  throughout  the  work.  Dynamic  contrast 
and  variation  is  immense  from  the  softest  touches  to  the  loudest  booms  that 
crackle  like  lightning.  Perhaps  it  is  the  concluding  variation  scored  for  six  cym- 
bal players  that  stands  out  the  most.  While  color  is  controlled  by  skin-headed 
instruments  throughout,  the  last  section  finds  the  instrumentalists  striking 
and  stroking  crash  cymbals  in  a glorious  unison  that  brings  the  piece  to  a re- 
sounding close  whereupon  it  asks  the  innocent  question,  "Why?" 

—Frank  Epstein 
(TMC  Faculty  Member) 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade  Vocal  Concert 
Tuesday,  August  2,  2011  at  5:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Aaron  Copland  Zion's  Walls  (1952) 

(1900-1990)  The  Little  Horses  (1952) 

Charles  Ives  In  the  Mornin'  (1929) 

(1874-1954)  At  the  River (1905) 

Harry  T.  Burleigh  Ride  on  King  Jesus!  (1917) 

(1866-1949) 


Malcolm  J.  Merriweather,  baritone 
Ryan  MacEvoy  McCullough,  piano 


Alberto  Ginastera 

(1916-1983) 


Cinco  canciones  populares  argentinas,  Opus  10 

(1943) 

Chacarera 

Triste 

Zamba 

Arrorro 

Goto 

Andrew  Penning,  tenor 
Alexander  Bernstein,  piano 


Joseph  Canteloube 

(1879-1957) 


Selections  from  Chants  d‘ Auvergne  (1923-30) 
La  pastoura  als  camps 
Pastourelle 

La  Pastrouletta  e lou  chibalie 
Lo  fiolaire 

Sharin  Apostolou,  soprano 
Daniel  Anastasio,  piano 


Maurice  Ravel  Cinq  melodies  populaires  grecques  (1904-06) 

(1875-1937)  Chanson  de  la  mariee 

La  ~bas,  vers  I'Eglise 
Quel  Galant  m'est  comparable 
Chansons  des  cueilleuses  de  lentisques 
Tout  gai! 

Zach  Finkelstein,  tenor 
Matthew  Gemmill,  piano 


Joseph  Canteloube  Selections  from  Chants  D'auvergne  (1923-30) 

(1879-1957)  Malurous  qu'o  unofenno 

Brezairola 
Bailero 
Lou  coucut 

Leslie  Ann  Bradley,  soprano 
Alexander  Bernstein,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Alan  Smith 
(Canteloube),  Linda  Hall  (Ravel),  and  Kayo  Iwama 
(Copland,  Ives,  Burleigh  and  Ginastera). 

Texts  and  Translations 

Copland,  Ives  & Burleigh,  The  Little  Horses  et  al. 

Zion's  Walls 

Come  fathers  and  mothers, 

Come  sisters  and  brothers, 

Come  join  us  in  singing  the  praises  of  Zion. 

0 fathers,  don’t  you  feel  determined 
To  meet  within  the  walls  of  Zion? 

We’ll  shout  and  go  round 
The  walls  of  Zion. 

—Revivalist  Song 
attributed  to  John  McCurry 

The  Little  Horses 
Hush  you  bye, 

Don’t  you  cry, 

Go  to  sleepy  little  baby. 

When  you  wake. 

You  shall  have, 

All  the  pretty  little  horses. 


Copland,  Ives  & Burleigh,  The  Little  Horses  et  al.  (Cont'd) 


The  Little  Horses  (Cont'd) 

Blacks  and  bays, 

Dapples  and  grays, 

Coach  and  six-a  little  horses. 

Hush  you  bye. 

Don't  you  cry, 

Go  to  sleepy  little  baby. 

When  you  wake, 

You'll  have  sweet  cake  and 
All  the  pretty  little  horses. 

A brown  and  a gray  and  a black  and  a bay  and  a 
Coach  and  six-a  little  horses. 

A black  and  a bay  and  a brown  and  a gray  and  a 
Coach  and  six-a  little  horses. 

Hush  you  bye, 

Don't  you  cry. 

Oh,  you  pretty  little  baby. 

Go  to  sleepy  little  baby. 

Oh,  you  pretty  little  baby. 

—Folk  Lullaby 


In  the  Mornin' 

In  the  mornin'  when  I rise, 
Give  me  Jesus, 

You  can  have  all  the  world,  but 
Give  me  Jesus! 

'Twixt  the  cradle  and  the  grave, 
Give  me  Jesus, 

You  can  have  all  the  world,  but 
Give  me  Jesus! 

—Negro  Spiritual 


At  the  River 

Shall  we  gather  at  the  river 
Where  bright  angel  feet  have  trod, 
With  its  crystal  tide  forever 
Flowing  by  the  throne  of  God? 

(Gather  at  the  river?) 

Yes,  we'll  gather  at  the  river, 


Please  turn  page  quietly. 


Copland,  Ives  & Burleigh,  The  Little  Horses  et  al.  (Cont'd) 

At  the  River  (Cont'd) 

The  beautiful,  the  beautiful  river; 

Yes,  we'll  gather  at  the  river 
That  flows  by  the  throne  of  God. 

(Shall  we  gather,  shall  we  gather  at  the  river?) 
—Robert  Lowry 

Ride  on  King  Jesus! 

Ride  on  King  Jesus!  No  man  can-a  hinder  me. 

I was  but  young  when  I begun, 

No  man  can-a  hinder  me; 

But  now  my  race  is  almost  done 
No  man  can-a  hinder  me. 

Ride  on  King  Jesus!  No  man  can-a  hinder  me. 

King  Jesus  rides  a milk-white  horse. 

No  man  can-a  hinder  me. 

The  river  of  Jordan  He  did  cross, 

No  man  can-a  hinder  me. 

Ride  on  King  Jesus!  No  man  can-a  hinder  me. 

Ride! 

—Negro  Spiritual 


Alberto  Ginastera,  Cinco  condones  populares  argentinas,  Opus  10 


(Translated  by  Andrew  Penning) 

Chacarera 

A mi  me  gustan  las  hatas 

Y una  nata  me  ha  tocado 
Nato  sera  el  casamiento 

Y mas  nato  el  resultado. 

Cuando  canto  chacareras 
Me  dan  ganas  de  llorar 
Porque  se  me  representa 
Catamarca  y Tuouman. 


Chacarera 

I love  girls  with  little  snub  noses 
and  a snub-nosed  girl  has  touched  me. 
Snub-nosed  will  be  our  wedding 
and  snub-nosed  children  the  result. 
Whenever  I sing  a chacarera 
it  makes  me  want  to  cry, 
because  it  tales  me  back  to 
Catamarca  and  Tuouman. 


—Folk  Song 


Alberto  Ginastera,  Cinco  condones  populares  argentinas,  Opus  10  (Cont'd) 


Triste 

Ah! 

Debajo  de  un  limon  verde 
Donde  el  agua  no  coma 
Entregue  ml  corazon 
A quien  no  lo  mereci’a. 

Ah! 

Triste  es  el  dia  sin  sol 
Triste  es  la  noche  sin  luna 
Pero  mas  triste  es  querer 
Sin  esperanza  ninguna. 

Ah! 

—Folk  Song 


Sad 

Ah! 

Beneath  a lime  tree 
Where  no  water  flowed 
I gave  my  heart 
To  one  who  did  not  deserve  it. 

Ah! 

Sad  is  the  day  without  sun. 

Sad  is  the  night  without  the  moon 
But  the  worst  sadness  is  love 
Without  any  hope. 

Ah! 


ZAMBA 

Hasta  las  piedras  del  cerro 

Y las  arenas  del  mar 

Me  dicen  que  no  te  quiera 

Y no  te  puedo  olvidar. 

Si  el  corazon  me  has  robado 
El  tuyo  me  lo  has  de  dar 
El  que  lleva  cosa  ajena 
Con  lo  suyo  ha  de  pagar 
Ay! 

—Folk  Song 


Zamba 

Even  the  stones  on  the  hill 
and  the  sands  of  the  sea 
tell  me  not  to  love  you. 

But  you  I cannot  forget. 

If  you  have  stolen  my  heart 
then  you  must  give  me  yours; 
She  who  takes  what  is  not  hers 
must  return  it  in  kind 
Ay! 


Arrorro 
Arrorro  mi  nene, 
Arrorro  mi  sol, 
Arrorro  pedazo 
De  mi  corazon. 
Este  nene  lindo 
Se  quiere  dormir 
Y el  picaro  sueno 
No  quiere  venir. 


Lullaby 

Lullaby  my  baby; 
lullaby  my  sunshine; 
lullaby  piece 
of  my  heart. 

This  cute  baby 
wants  to  go  to  sleep 
and  that  fickle  sleep 
won't  come. 

—Folk  Song 


Please  turn  page  quietly. 


Alberto  Ginastera,  Cinco  condones  populares  argentinas,  Opus  10  (Cont'd) 

Gato  * 

Cat 

El  gato  de  mi  casa 

The  cat  of  my  house 

Es  muy  gauchito 

is  most  cute, 

Pero  cuando  lo  bailan 

but  when  they  dance, 

Zapateadito. 

they  stamp  their  feet. 

Guitarrita  de  pino 

Guitar  of  pine 

Cuerdas  de  alambre. 

and  strings  of  wire 

Tanto  quiero  a las  chicas, 

1 like  the  small  girls,  1 say. 

Digo,  como  a las  grandes. 

as  much  as  the  big  girls. 

Esa  moza  que  baila 

That  girl  dancing 

Mucho  la  quiero 

1 like  very  much. 

Pero  no  para  hermana 

But  not  as  a sister 

Que  hermana  tengo. 

As  1 have  one  already. 

Que  hermana  tengo 

1 have  a sister. 

Si,  ponte  al  frente 

Yes,  come  to  the  front. 

Aunque  no  sea  tu  duefio, 

You  may  not  belong  to  me 

Digo,  me  gusta  verte. 

but  1 like  what  I'm  seeing. 

—Folk  Song 


* Gato  dance  The  "gato"  (cat)  is  a merry  dance  that  was  popular  in  Argentina  around 
1820.  It  may  have  originated  in  Peru.  It  represents  a discreet  game  of  love  where  the 
gentleman  courts  the  lady  and  tries  to  win  her.  He  performs  his  best  tap  dancing  for 
her  and  does  amazing  capers  until  in  the  end  he  gets  her  response.  This  dance  may  be 
danced  by  one  or  two  couples  and,  together  with  the  "malambo",  was,  undoubtedly, 
the  most  famous  dance  of  the  Argentinian  plains. 


Chants  d' Auvergne 


Joseph  Canteloube,  Selections  from 
(Translated  by  Sharin  Apostolou) 

La  pastoura  als  camps 

Quon  lo  pastouro  s'en  bo  os  cams, 

Quon  lo  pastouro  s'en  bo  os  cams, 
Gardo  sei  mountounadoi, 

Tidera  la  la  la  la  la  loi ! 

Gardo  sei  moun  tounadoi! 

Guelo  rescoutr'  un  moussuret, 

Guelo  rescoutr'  un  moussuret, 

Lou  moussou  I’ogatsavo, 

Tidera  la  la  la  la  la  loi! 

Lou  moussou  I'ogatsavo. 


The  Shepherdess  in  the  Fields 
When  the  shepherdess  went  to  the  fields. 
When  the  shepherdess  went  to  the  fields, 
To  mind  her  little  sheep, 

Tidera  la  la  la  la  la  loi! 

To  mind  her  little  sheep! 

She  met  a fine  gentleman, 

She  met  a fine  gentleman. 

The  fine  gentleman  looked  at  her, 

Tidera  la  la  la  la  la  loi! 

The  fine  gentleman  looked  at  her. 


Joseph  Canteloube,  Selections  from  Chants  d'Auvergne  (Cont'd) 

La  pastoura  als  camps  (Cont'd)  The  Shepherdess  in  the  Fields  (Cont'd) 


"Ah!  Daissa  me  bous  ogasta! 
Ah!  Daissa  me  bous  ogasta! 
Ses  ton  poulido  filho! 

Tidera  la  la  la  la  la  loi! 

Ses  ton  poulido  filho!" 

"Ah,  let  me  look  at  you, 
Ah,  let  me  look  at  you, 
You  are  very  pretty, 
Tidera  la  la  la  la  la  loi! 
You  are  very  pretty!" 

"Estaco  boustre  cabalet, 
Estaco  boustre  cabalet, 

0 lo  cambo  d'un  'aobre, 
Tidera  la  la  la  la  la  loi! 

0 lo  cambo  d'un  'aobre!" 

"Tie  up  your  horse, 

Tie  up  your  horse, 

To  the  branch  of  a tree, 
Tidera  la  la  la  la  la  loi! 

To  the  branch  of  a tree!" 

E lo  perdri,  quan  lo  tenio, 

E lo  perdri,  quan  lo  tenio, 

Guelo  s'en  es  onado, 

Tidera  la  la  la  la  la  loi! 

Guelo  s'en  es  onado! 

—Traditional  Occitan  Folk  Poetry 

And  when  he  believed  he  had  her, 
And  when  he  believed  he  had  her. 
She  ran  away, 

Tidera  la  la  la  la  la  loi! 

She  ran  away! 

Pastourelle 
"E  passo  de  dessai! 

E passo  dellai  I'aio! 
Bendras  olpres  de  ieu, 
Que  d'ofaire  parloren, 

E lou  restan  del  jiour 
N'en  parloren  d'amour!" 

The  Shepherdess 
"Come  here! 

Come  here,  across  the  water! 
Come  to  this  place 
where  we'll  talk  of  things, 

And  the  rest  of  the  day 
We'll  talk  about  love.'' 

"Ne  pouodi  pas  passa! 

Couci  bouos  que  ieu  passi? 
N'ai  pas  de  pount  d'arcados 
E n'ai'  pas  de  bateu, 

Ni  mat  de  pastourel 
Que  me  siasco  fidel!" 

"It  is  not  possible  to  pass. 

How  would  you  like  me  to  pass? 
1 have  no  bridge. 

1 have  no  boat. 

Not  even  a shepherd 
who  is  faithful  to  me." 

"Aurias  leu  un  bateu 
Se  tu  eros  poulido! 

Aurias  un  pount  d'arcados, 

Aurias  un  pastourel 
Que  te  serio  fidel 
E maidjusqu'al  toumbel!" 

—Traditional  Occitan  Folk  Poetry 

"If  you'd  be  willing, 

you  would  soon  have  a boat, 

a bridge  built, 

and  a shepherd 

who  would  be  faithful  to  you 

even  until  the  tomb." 

Please  turn  page  quietly. 


Joseph  Canteloube,  Selections  from  Chants  d' Auvergne  (Cont'd) 


La  Pastrouletta  e tou  chibalie 

"Lougarias  bous  un'gardatre, 
pastrouletto?" 

"Ne  gardarai'  be  prou  souletto,  chibalie! 

Ne  gardarai  be  prou  souletto, 
rossignolet!" 

"E  nous  sieiren  o loumbretto, 
pastrouletto?" 

"L'oumbretto  n'es  enrousodado, 
chibalie! 

L'oumbretto  n'es  enrousodado, 
rossignolet!" 

"Obal  la  fouyeir'  es  seco,  pastrouletto!" 

"N'i  cal  ana  per  un'  ourerro,  chibalie! 

N'i  cal  ana  per  un'  ourerro,  rossignolet!" 

—Traditional  Occitan  Folk  Poetry 


LO  FIOLAIRE 

Ton  qu'ere  pitchounelo, 

Gordave  loui  moutous. 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 
Obio  'no  counoulheto 
e n'ai  pres  u postrou. 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 
Per  fa  I'obiroudeto 
Me  domound'  un  poutou. 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 

E ieu  soui  pas  ingrato, 

En  liet  d'un  n'in  fau  dous! 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 
—Traditional  Occitan  Folk  Poetry 


The  Shepherdess  and  the  Knight 

"Would  you  like  a shepherd,  little 
shepherdess?" 

"I  herd  quite  well  completely  alone,  Sir! 

I herd  quite  well  completely  alone, 
nightingale." 

"And  should  we  sit  in  the  shade,  little 
shepherdess?" 

"The  shade  is  dewy.  Sir. 

The  shade  is  dewy,  nightingale." 

"Down  there  the  fern  is  dry,  little 
shepherdess..." 

"Then  go  there  for  an  hour,  Sir. 

Then  go  there  for  an  hour,  nightingale." 


The  Spinner 

When  I was  young, 

I herded  the  sheep. 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 

I had  a distaff 

and  I took  a shepherd. 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 
To  keep  my  sheep, 
he  asked  for  a kiss. 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 
I am  not  an  ingrate, 

Instead  of  one,  I gave  two! 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 


Maurice  Ravel,  Cinq  melodies  populaires  grecques 
(Translated  byZach  Finkelstein) 


Chanson  de  la  mariee 
Reveille-toi,  reveille-toi,  perdrix 
megnonne, 

Ouvre  au  matin  tes  ailes. 

Trois  grains  de  beaute,  mon  coeur  en 
est  brule! 

Vois  le  ruban  d'or  que  je  t'apporte, 

Pour  le  nouer  autour  de  tes  cheveux. 

Si  tu  veux,  ma  belle,  viens  nous  marier! 

Dans  nos  deux  families,  tous  sont  allies! 

—Michel  Dimitri  Calvocoressi 

(1877-1944) 

LA"  BAS,  VERS  L'EGLISE 
La-bas,  vers  I'eglise, 

Vers  I'eglise  Ayio  Sidero, 

L'eglise,  6 Vierge  sainte, 

L'eglise  Ayio  Costanndino, 

Se  sont  reunis, 

Rassembles  en  nombre  infini, 

Du  monde,  6 Vierge  sainte, 

Du  monde  tous  les  plus  braves! 

—Michel  Dimitri  Calvocoressi 
(1877-1944) 

Quel  Galant  m'est  comparable 
Quel  galant  m'est  comparable, 

D'entre  ceux  qu'on  voit  passer? 

Dis,  dame  Vassiliki? 

Vois,  pendus  a ma  ceinture, 
pistolets  et  sabre  aigu... 

Et  c'est  toi  que  j'aime! 

—Michel  Dimitri  Calvocoressi 
(1877-1944) 


Song  of  the  Bride 

Wake-up,  wake-up,  partridge  pretty, 

Open  to  the  morning  your  wings. 

Three  beauty  marks;  my  heart  is  on  fire! 

See  the  ribbon  of  gold  that  I bring  you, 
To  tie  round  your  hair. 

If  you  want,  my  beautiful,  come  let  us 
marry! 

In  our  two  families,  all  are  related  by 
marriage! 


Down  there,  by  the  church 
Down  there,  toward  the  church 
Toward  the  church  St.  Sideros, 

The  church,  oh  holy  Virgin, 

The  church  St.  Constantine, 

They  are  gathered, 

Brought  together  in  numbers  infinite 
From  around  the  world,  oh  holy  Virgin, 
From  around  the  world  all  the  most  brave! 


What  gallant  compares  to  me 
What  gallant  compares  to  me, 
Among  those  one  sees  passing  by? 
Tell,  Lady  Vassiliki? 

See,  hanging  from  my  belt, 

Pistols  and  curved  sword... 

And  it  is  you  whom  I love! 


Please  turn  page  quietly. 


Maurice  Ravel,  Cinq  melodies  populaires  grecques  (Cont'd) 


Chansons  des  cueilleuses  de 

LENTISQUES 
0 joie  de  mon  ame, 

Joie  de  mon  coeur, 

Tresor  qui  m'est  si  cher; 

Joie  de  I'ame  et  du  coeur, 

Toi  que  j'aime  ardemment, 

Tu  es  plus  beau  qu'un  ange. 

0 lorsque  tu  parais, 

Ange  si  doux 
Devant  nos  yeux, 

Comme  un  bel  ange  blond, 

Sous  le  clair  soleil, 

Helas!  tous  nos  pauvres  coeurs 
soupirent! 

—Michel  Dimitri  Calvocoressi 
(1877-1944) 

Tout  gai  ! 

Tout  gai!  gai,  Ha,  tout  gai! 

Belle  jambe,  tireli,  qui  danse; 

Belle  jambe,  la  vaisselle  danse, 

Tra  la  la  la  la... 

—Michel  Dimitri  Calvocoressi 
(1877-1944) 

Joseph  Canteloube,  Selections  from 
(Translated  by  Leslie  Ann  Bradley) 

MALUROUS  QU'O  UNO  FENNO 
Malurous  qu'o  uno  fenno, 

Malurous  que  n'o  cat! 

Que  n'o  cat  n'en  bou  uno, 

Que  n’o  uno  n'en  bou  pas! 

Tradera,  laderi  derero 
ladera,  laderi  dera. 

Urouzo  lo  fenno 
Qu'o  I'ome  que  li  cau! 

Urouz'  inquero  maito 
0 quelo  que  n'o  cat! 

Tradera,  laderi  derero 
ladera,  laderi  dera. 

—Traditional  Occitan  Folk  Poetry 


The  Song  of  the  Lentisk  gatherers 

Oh  joy  of  my  soul, 

Joy  of  my  heart, 

Treasure  which  to  me  is  so  dear; 

Joy  of  the  soul  and  of  the  heart, 

You  whom  I love  passionately, 

You  are  more  beautiful  than  an  angel. 
0 when  you  appear, 

Angel  so  sweet 
Before  our  eyes, 

Like  a beautiful  blonde  angel. 

Beneath  the  bright  sun, 

Alas!  All  our  poor  hearts  sigh! 


All  is  happy! 

All  is  happy,  ah,  all  is  happy! 

Beautiful  legs,  tra-la-la,  which  dance; 
Beautiful  legs,  the  dishes  are  dancing, 
Tra  la  la  la  la... 


Chants  d' Auvergne 

Unhappy  he  who  has  a wife 
Unhappy  he  who  has  a wife. 
Unhappy  he  who  has  none! 
He  who  has  none  wants  one, 
He  who  has  one  wants  none! 
Tra  la  la  la  la! 


Happy  is  the  woman 
Who  has  the  man  she  needs! 
But  she  is  still  more  happy, 
The  one  who  hasn't  any! 

Tra  la  la  la  la! 


Joseph  Canteloube,  Selections  from  Chants  d' Auvergne  (Cont'd) 


Brezairola 

Soun,  soun,  beni,  beni,  beni; 
soun,  soun,  beni,  beni,  doun. 

Soun,  soun,  beni,  beni,  beni; 
soun,  soun,  beni,  d'en  docon! 

Lou  soun,  soun,  bouol  pas  beni,  pecaire! 
Lou  soun,  soun,  bouol  pas  beni, 

Lou  neni  s'en  bouol  pas  durmi!  Oh! 

Soun,  soun,  beni,  beni,  beni; 
soun,  soun,  beni,  beni,  doun! 

Lou  soun,  soun  bouol  pas  beni, 

L'efontou  bouol  pas  durmi! 

Soun,  soun,  beni,  beni,  beni; 

Soun,  soun,  beni,  o I'efon!  Oh! 

Soun,  soun,  beni,  etc. 

Atso  lo  qu'es  por  oqui,  pecaire! 

Atso  lo  qu'es  por  oqui, 

Lou  neni  s'en  boulio  durmi...  Ah! 

—Traditional  Occitan  Folk  Poetry 


BaTlero 

Pastre,  de  delai  I’aio,  as  gaire  de  boun 
terns? 

Dio  lou  bailero  lero,  lero,  lero,  lero, 
bailero,  16! 

E n’ai  pa  gaire,  e dio,  tu? 

Bailero  lero,  lero,  lero,  lero,  bailero,  16! 

Pastre,  couci  forai,  en  obal  io  lou  bel  riou! 

Dio  lou  bailero  lero,  lero,  lero,  lero, 
bailero,  16! 

Esperome,  te  bao  pirca! 

Bailero  lero,  lero,  lero,  lero,  bailero,  16! 

—Traditional  Occitan  Folk  Poetry 


Lullaby 

Sleep,  sleep,  come,  come; 

Sleep,  sleep,  come  surely! 

Sleep,  sleep,  come,  come, 

Sleep,  come  from  somewhere! 

Sleep  doesn't  want  to  come,  naughty! 
Sleep  doesn't  want  to  come, 

The  baby  doesn't  want  to  sleep!  Oh! 

Sleep,  sleep,  come,  come; 

Sleep,  sleep,  come  surely! 

Sleep  doesn't  want  to  come, 

The  child  doesn't  want  to  sleep! 

Sleep,  sleep,  come,  come; 

Sleep,  sleep,  come  to  the  baby!  Oh! 

Sleep,  sleep,  come,  etc. 

Here  it  arrives,  naughty! 

Here  it  arrives, 

The  baby  wants  to  sleep...  Ah! 


Bailero 

[Shepherdess]  Shepherd  across  the 
river,  you  don't  seem  to  be  happy. 

Sing  the  Bailero,  etc. 

[Shepherd]  Indeed  I'm  not,  and  tell  me  are 
you? 

Sing  the  Bailero,  etc. 

[Shepherdess]  Shepherd,  the  stream 
separates  us,  and  I can't  cross  it! 

Sing  the  Bailero,  etc. 

[Shepherd]  Then  I'll  come  down  and  get 
you, 

Sing  the  Bailero,  etc. 


Please  turn  page  quietly. 


Joseph  Canteloube,  Selections  from  Chants  d'Auvergne  ( Cont'd ) 


Lou  COUCUT 

Lou  coucut  oqu'os  un  auzel 
Que  n'io  pas  capt  plus  de  to  bel 
Coumo  lou  coucut  que  canto, 

Lou  mio  coucut,  lou  tio  coucut, 

E lou  coucut  des  autres! 

Dio.  Obes  pas  entendut  canta  lou 
coucut? 

Per  obal  found  del  prat, 

Se  nio  un  aubre  flourit  e gronat, 

Que  lou  coucut  I'i  canto. 

Lou  mio  coucut,  lou  tio  coucut, 

E lou  coucut  des  autres. 

Dio;  Obes  pas  entendut  canta  lou 
coucut? 

E se  toutse  les  coucuts 
Bouliou  pourta  souneto. 

0!  foriou  ?in  cent  troumpeto'i! 

Lou  mio  coucut,  lou  tio  coucut, 

E lou  coucut  des  autres! 

Dio.  Obes  pas  entendut  canta  lou 
coucut? 

—Traditional  Occitan  Folk  Poetry 


The  cuckoo 

The  cuckoo  is  a beautiful  bird, 

There  is  no  other  that 
Can  sing  more  beautifully. 

My  cuckoo,  your  cuckoo, 

And  the  cuckoo  of  others! 

Say!  Have  you  not  heard  the  cuckoo 
sing? 

For  down  at  the  bottom  of  the  meadow 
There  is  a tree  with  scarlet  flowers 
In  which  the  cuckoo  sings. 

My  cuckoo,  your  cuckoo. 

And  the  cuckoo  of  others. 

Say!  Have  you  not  heard  the  cuckoo 
sing? 

And  if  all  the  cuckoos 
wanted  to  wear  bells, 

It  would  sound  like  five  hundred 
trumpets! 

My  cuckoo,  your  cuckoo. 

And  the  Cuckoo  of  others! 

Say!  Have  you  not  heard  the  cuckoo 
sing? 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 

Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  Season. 


Tanglewood  on  Parade 

Tuesday,  August  2,  2011 


2:00 

Fanfares  at  Main  Gate  (BUTI) 

2:00 

Instrument  Playground  (Theatre  Colonnade;  until  4 p.m.) 

2:30 

TMC  Chamber  Music  (Ozawa  Hall) 

2:30 

TMC  All-Percussion  Concert  (Theatre) 

2:30 

BUTI  Chamber  Music  (Chamber  Music  Hall) 

3:00 

Free  tours  of  Tanglewood  (courtesy  Boston  Symphony 
Association  of  Volunteers;  departing  from  the 
Visitors  Center  porch,  until  7:30  p.m.) 

3:15-3:45 

Strolling  Close-up  Magic  by  Bonaparte 

4:00 

BUTI  Orchestra  &c  Chorus  (Shed) 

4:00-4:45 

Professional  Family  Magic  Concert  by  Bonaparte 
(Main  House  Lawn) 

5:00 

TMC  Vocal  Concert  (Ozawa  Hall) 

5:15-5:45 

Strolling  Close-up  Magic  by  Bonaparte 

5:30 

Classical  Tangent,  with  Bonnie  Bewick,  Benjamin  Levy, 
and  friends  (Main  House  Lawn) 

8:00 

Fanfares  from  Shed  Stage  (TMC  Fellows) 

8:30 

Gala  Concert  (Shed) 

TMC  = Tanglewood  Music  Center 

BUTI  = Boston  University  Tanglewood  Institute 


Back  to  Life  Chair  Massage  throughout  the  day  (Lawn  near  Visitor  Center) 

Face  Painting  by  Bria  throughout  the  day  (Lawn  near  Glass  House) 

The  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE,  established  in  1965, 
provides  aspiring  young  high-school  age  musicians  a unique  educational  opportunity 
offered  at  Tanglewood  by  Boston  University’s  College  of  Fine  Arts.  For  more  infor- 
mation, please  call  (413)  637-1430  or  (617)  353-3386,  or  visit  bu.edu/tanglewood. 


STAR-GAZING  AT  TANGLEWOOD:  As  part  of  Tanglewood  on  Parade, 
Dr.  Donald  Lubowich,  Coordinator  of  the  Astronomy  Outreach  Program  at 
Hofstra  University,  gives  concertgoers  a glimpse  of  the  heavens.  Sponsored  by 
a NASA  grant,  the  star-gazing  will  include  telescope  observations  of  the  sun 
prior  to  the  concerts  and  of  the  moon,  planets,  stars,  and  nebulae  after  the 
events,  combined  with  a multimedia  astronomy  presentation.  The  Amateur 
Observers’  Society  of  New  York  is  a partner  with  this  program. 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  confluence 
of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special.  TOP  is  an 
occasion  for  all  of  us — the  BSO  and  the  Boston  Pops,  the  Tanglewood  Music  Center, 
and  the  Boston  University  Tanglewood  Institute — to  join  together  for  an  exceptional 
day  of  music-making. 

TOP  is  also  special  in  being  a benefit  for  the  Tanglewood  Music  Center.  It  was  the 
dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a center  for  advanced  musical 
study  at  the  BSO’s  summer  home,  for  teaching,  learn- 
ing, and  music-making  at  the  highest  possible  level. 

And  though  built  on  ideals,  the  TMC  is  nevertheless  a 
gloriously  real  place,  deriving  its  reality  from  a truly  for- 
tunate gathering  of  elements — the  daily  interaction 
with  the  life  of  a great  orchestra;  the  opportunity  for 
the  TMC  Fellows  to  work  and  socialize  with  some  of 
the  world’s  greatest  performing  and  teaching  artists, 
including  not  only  members  of  the  BSO  but  visiting 
musicians  and  a distinguished  faculty  of  composers;  the 
beauty  of  the  landscape,  against  which  all  of  this  hap- 
pens; and  you,  our  appreciative  and  loyal  audience 
whose  presence  not  only  inspires  and  supports  us,  but 
provides  a reality  check  for  all  we  try  to  accomplish. 

The  TMC  has  had  a remarkable  history.  In  its  71 
years,  its  alumni  have  gone  on  to  play  on  the  world’s 
stages  as  soloists  and  ensemble  musicians,  to  form  the 
core  of  many  of  the  world’s  orchestras  and  opera  companies,  to  conduct  those  orchestras 
and  opera  companies,  to  write  music  that  they  play — and  then  themselves  become  the 
next  generation  of  great  teaching  artists.  To  help  support  all  this,  Tanglewood  on  Parade 
brings  in  funding  that,  added  to  the  donations  of  many  generous  individuals,  makes  it 
possible  for  all  of  those  participating  in  the  TMC’s  programs  to  attend  for  free;  the  costs 
of  room,  board,  and  tuition  are  covered  by  full  Fellowships. 

The  TMC’s  season  includes  everything  from  string  quartets,  to  an  annual  collabora- 
tion with  the  Mark  Morris  Dance  Group,  to  full  orchestra  concerts  under  the  batons 
of  major  conductors.  It  also  includes  a vocal  program,  under  the  leadership  of  someone 
very  special — Phyllis  Curtin,  whose  coming  90th  birthday,  and  fifty  years  of  inspiration 
and  profound  engagement  in  the  programs  of  the  TMC,  is  being  celebrated  with  tonight’s 
performance  of  Vaughan  Williams’s  Serenade  to  Music.  All  but  one  (who  is  a current 
TMC  Vocal  Fellow)  of  the  sixteen  singers  in  the  performance  are  grateful  alumni  of  the 
TMC’s  Phyll  is  Curtin  Master  Classes,  the  centerpiece  of  vocal  studies  at  Tanglewood. 

All  of  this  is  possible  because  of  your  support  of  Tanglewood  and  the  TMC.  We 
thank  you  so  much,  and  wish  all  of  you  a very  special  and  happy  Tanglewood  on  Parade! 


Mark  Volpe,  Ellen  Highstein 

Managing  Director,  Director, 

Boston  Symphony  Orchestra  Tanglewood  Music  Center 


Gala  Concert 


Tuesday,  August  2,  at  8:30  p.m. 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 
For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 
STEFAN  ASBURY,  CHRISTOPH  ESCHENBACH, 

RAFAEL  FRUHBECK  DE  BURGOS,  and  JOHN  WILLIAMS,  conductors 
FORMER  AND  CURRENT  TANGLEWOOD  MUSIC  CENTER 
VOICE  STUDENTS  OF  PHYLLIS  CURTIN 


WAGNER  Prelude  to  Die  Meistersinger  von  Niirnberg 

BOSTON  SYMPHONY  ORCHESTRA, 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 


VAUGHAN  Serenade  to  Music,  for  16  solo  voices  and  orchestra 

WILLIAMS  (performed  in  celebration  of  Phyllis  Curtin’s 

90th  birthday  year) 

BOSTON  SYMPHONY  ORCHESTRA, 

STEFAN  ASBURY  conducting 

FORMER  AND  CURRENT  TANGLEWOOD 
MUSIC  CENTER  VOICE  STUDENTS  OF 
PHYLLIS  CURTIN: 

JANNA  BATY,  LAYLA  CLAIRE, 

SARI  GRUBER,  and  JAYNE  WEST,  sopranos 
STEPHANIE  BLYTHE,  MISA  IWAMA, 

SARAH  KELSEY,  and  MARGARET  LATTIMORE, 
mezzo-sopranos 

RICHARD  CLEMENT,  MATTHEW  DlBATTISTA, 
JOE  DAN  HARPER,  and  MARK  SCHOWALTER, 
tenors 

TARAS  KULISH,  MALCOLM  J.  MERRIWEATHER, 
CHRISTOPHEREN  NOMURA,  and 
STEPHEN  SALTERS,  baritones 

Text  is  on  page  11. 


TCHAIKOVSKY  Romeo  and  Juliet,  Fantasy-Overture  after  Shakespeare 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
CHRISTOPH  ESCHENBACH  conducting 


INTERMISSION 


WILLIAMS  Sound  the  Bells! 

WILLIAMS  Suite  from  E.T.  The  Extra-Terrestrial 

I.  Three  Million  Light  Years  from  Home 

II.  Stargazers 

with  JESSICA  ZHOU,  harp 

III.  Adventures  on  Earth 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS,  conductor 

TCHAIKOVSKY  1812  Overture 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 

RAFAEL  FRUHBECK  DE  BURGOS  conducting 


Bank  of  America  is  proud  to  sponsor  the  201 1 Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood  on  Parade 


Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of 
concertgoers  the  opportunity  to  experience  what  Tanglewood  stands  tor  as  a center 
of  music-making  that  draws  audiences  from  around  the  world.  The  Tanglewood  on 
Parade  tradition  began  more  than  six  decades  ago  under  the  auspices  of  the  legendary 
Serge  Koussevitzky,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from  1925 
to  1949,  founded  the  Tanglewood  Music  Center — the  BSO’s  summer  academy  for 
advanced  young  musicians — in  1940,  and  who  that  year  decided  to  stage  an  “Allied 
Relief  Fund  Benefit”  to  assist  Britain  and  France.  By  1950,  Tanglewood  on  Parade  had 
become  an  established  daylong  event,  attracting  not  only  famous  musicians  and  conduc- 
tors, but  even  such  notables  as  former  first  lady  Eleanor  Roosevelt,  who  appeared  with 
Koussevitzky  and  the  BSO  in  1950  as  narrator  for  Prokofiev’s  Peter  and  the  Wolf.  Today, 
Tanglewood  on  Parade  attracts  more  than  10,000  people  annually  to  hear  the  Boston 
Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  Tanglewood  Music  Center 
Orchestra,  the  Boston  University  Tanglewood  Institute  Orchestra  and  Chorus,  and  a 
variety  of  smaller  ensembles,  all  representing,  in  the  space  of  just  a single  day,  some  of 
the  best  talent  that  Tanglewood  has  to  offer. 


Conductors  for  Tonight’s  Gala  Concert 


STEFAN  ASBURY,  a TMC  faculty  member  since  1995,  is  coordinator  of  the  Tanglewood 
Music  Center  Conducting  Program. 

JOHN  WILLIAMS  is  Conductor  Laureate  of  the  Boston  Pops  Orchestra. 

CHRISTOPH  ESCHENBACH,  who  appears  frequently  with  the  Boston  Symphony 
Orchestra  as  conductor  and  piano  soloist,  is  music  director  of  both  the  National  Symphony 
Orchestra  and  the  John  F.  Kennedy  Center  for  the  Performing  Arts  in  Washington,  D.C. 

RAFAEL  FRUHBECK  DE  BURGOS,  who  appears  regularly  as  guest  conductor  of  the 
Boston  Symphony  Orchestra  and  Tanglewood  Music  Center  Orchestra,  was  chief  conduc- 
tor and  artistic  director  of  the  Dresden  Philharmonic  from  2004  to  2011  and  in  2012-13 
becomes  chief  conductor  of  the  Danish  National  Orchestra. 


Berkshire  Music  Center  opera  students 
Ilona  Strasser,  Ellen  Fault,  and  Phyllis 
Curtin  (who  sang  the  role  of  Tatiana) 
rehearsing  with  Opera  Department 
head  Boris  Goldovsky  for  a 1 948 
Tanglewood  performance  of  scenes  from 
Tchaikovsky's  "Eugene  Onegin"  (photo: 
Howard  S.  Babbitt,  Jr.) 


Notes  on  the  Program: 

Honoring  Phyllis  Curtin  in  her  90th  Birthday  Year 

The  performance  in  this  concert  of  Vaughan  Williams’s  “Serenade  to  Music”  honors 
soprano  Phyllis  Curtin  in  the  year  of  her  90th  birthday,  and  particularly  for  her 
association  with  Tanglewood  as  student,  singer,  teacher,  mentor,  and  example  that 
now  spans  65  glorious  summers. 


How  sweet  the  moonlight  sleeps  upon  this  bank! 

Here  will  we  sit  and  let  the  sounds  of  music 
Creep  in  our  ears:  soft  stillness  and  the  night 
Become  the  touches  of  sweet  harmony. 

— Shakespeare,  The  Merchant  of  Venice,  Act  V, 
Scene  1,  set  by  Ralph  Vaughan  Williams  in 
Serenade  to  Music  (1938) 


For  more  than  six  decades,  Tanglewood  on  Parade  has  offered  a day-long  serenade  to 
music  and  celebration  of  all  the  teeming  activity  at  Tanglewood,  calling  on  the  collective 
resources  of  the  Boston  Symphony  Orchestra,  the  Boston  Pops,  the  Tanglewood  Music 

Center,  and  the  Boston  University  Tanglewood 
Institute  to  present  concerts  of  chamber  music 
and  vocal  music  culminating  in  an  evening 
concert  of  orchestral  music  featuring  important 
conductors  leading  a repertory  of  popular 
favorites. 

This  year’s  Tanglewood  on  Parade  features 
three  works  written  for  ceremonial  occasions — 
works  illustrating  music’s  power  to  commemo- 
rate important  events  and  make  them  part  of 
our  personal  experience.  Tchaikovsky  com- 
posed the  1812  Overture  to  honor  Russia’s 
defeat  of  Napoleon  at  the  Battle  of  Borodino. 
He  wrote  it  68  years  after  the  battle  for  the 
consecration  of  the  Cathedral  of  Christ  the 
Savior,  which  was  built  to  honor  the  same  vic- 
tory, although  the  performance  planned  for  the  square  before  the  Cathedral  never  took 
place  for  logistical  reasons.  The  Boston  Symphony  Orchestra  first  played  it  in  1893,  but 
it  was  not  until  1975,  when  Arthur  Fiedler  programmed  it  for  a concert  on  Boston’s 
Esplanade  by  the  Boston  Pops  augmented  by  cannon,  the  bells  of  the  churches  on 
Beacon  Hill,  and  a fireworks  display  that  the  piece  began  to  become  associated  with 
American  patriotic  occasions.  Serge  Koussevitzky  led  the  first  Tanglewood  performance 
in  1946,  and  in  1977  Fiedler  inaugurated  what  has  since  become  an  annual  performance 
at  Tanglewood  on  Parade. 

Tchaikovsky  didn’t  compose  his  fantasy-overture  Romeo  and  Juliet  for  any  particular 
occasion,  but  it  does  reach  the  young  lover  who  lives  inside  every  player  and  listener, 
whatever  his  or  her  age,  and  for  that  reason  it  has  become  a favorite  selection  whenever 
and  wherever  it  is  played,  including  Tanglewood  on  Parade.  Tonight’s  performance 
spotlights  the  young  musicians  of  the  Tanglewood  Music  Center  Orchestra,  who  at  the 
end  of  the  concert  join  forces  with  the  BSO  to  play  alongside  the  members  of  that 
ensemble  in  Tchaikovsky’s  1812  Overture. 


John  Williams  composed  Sound  the  Bells!  for  a Boston  Pops  tour  of  Japan  in  1993. 
Fascinated  by  the  sound  of  Japanese  temple  bells,  he  wanted  to  celebrate  the  wedding  of 
Crown  Prince  Naruhito  and  Masako  Owada.  His  Suite  from  E.T.,  The  Extra-Terrestrial 
(1982)  draws  on  Williams’s  imaginative  score  to  one  of  the  most  popular  and  beloved 
films  ever  made. 

The  BSO  first  programmed  the  overture  to  Wagner’s  opera  Die  Meistersinger  in  its 
inaugural  season,  back  in  1881.  The  opera  is  a tribute  to  craftsmanship  in  the  arts,  espe- 
cially in  music,  and  by  extension,  craftsmanship  in  living.  The  overture  is  majestic  and 

festive,  and  near  the  end  of  it,  Wagner  displays  his 
own  superior  craftsmanship  by  combining  the 
three  principal  themes  in  counterpoint. 

Vaughan  Williams  composed  his  Serenade  to 
Music  in  1938  to  commemorate  the  50th  anniver- 
sary of  the  first  concert  led  by  the  much-loved 
British  conductor  Sir  Henry  Wood.  Vaughan 
L Williams  conceived  the  work,  a setting  of  lines 
from  Shakespeare,  for  sixteen  of  the  leading 
British  singers  of  the  era.  Tonight’s  performance, 
a BSO  premiere,  honors  Phyllis  Curtin:  fifteen  of 
the  soloists  are  alumni  of  her  famous  classes  in  the 
vocal  program  at  the  Tanglewood  Music  Center; 
one  is  a TMC  Vocal  Fellow  this  summer.  They 
have  gathered  to  demonstrate  their  gratitude, 
esteem,  and  affection  in  this  unique  way. 

When  young  singers  ask  BSO  Music  Director 
James  Levine  what  he  looks  for  in  an  audition,  he 
usually  replies,  “A  winning  combination.”  That  is, 
a singer  should  have,  or  develop,  a personal  combi- 
nation of  desirable  qualities — musicianship,  voice,  technique,  linguistic  fluency,  stylistic 
smarts,  acting  skills,  imagination,  taste,  and  charisma.  No  singer  in  history  has  boasted 
all  of  these  qualities  in  equal  measure,  and  most  use  one  or  another  of  them  to  compen- 
sate for  the  absence  of  others.  But  Phyllis  Curtin  had  qualifications  in  every  category. 

She  was,  and  is,  a thoroughly  accomplished  musician,  trained  on  the  violin  for  years 
before  she  became  a singer.  She  had  a voice  that  carries — when  she  is  on  the  line,  you 
hold  the  phone  away  from  your  ears.  Her  technique  was  rock-solid;  she  could  sing 


Phyllis  Curtin  sings  the  final  scene  from 
Richard  Strauss’s  “ Salome " with  Gunther 
Schuller  conducting  the  BSO  at 
Tanglewood,  August  11,  1974  (photo: 
Heinz  Weissenstein,  Whitestone  photo ) 


Phyllis  Curtin  and  Aaron 
Copland  following  her  Tangle- 
wood performance  of  the 
composers  "Eight  Poems  of 
Emily  Dickinson,  "August  4, 

1 972,  the  BSO's  first  perform- 
ance of  the  work,  with  Michael 
Tilson  Thomas  conducting 
(photo:  Heinz  Weissenstein, 
Whitestone  Photo) 


meaningfully  in  at  least  six  languages,  and  she  mastered  the  difficult  art  of  singing  per- 
suasively in  her  own  American  English.  She  made  herself  at  home  in  every  musical 
style;  she  was,  and  is,  a beautiful  woman  with  powerful  stage  instincts. 

As  a singer,  she  enjoyed  three  simultaneous  careers  for  four  decades — in  opera,  in 
oratorio  and  concert,  and  as  a recitalist.  She  was  not  a specialist,  but  her  specialties 
included  more  than  forty  roles  in  French,  German,  Italian,  Russian,  English,  and 
American  operas  that  she  sang  in  leading  theaters  in  America  and  around  the  world. 

She  was  particularly  notable  in  new  operas.  She  made  her  debut  at  New  York  City 
Opera  in  The  Trial  by  Gottfried  von 
Einem,  and  she  sang  in  operas  by 
Benjamin  Britten,  William  Walton, 

Vittorio  Giannini,  and  Poulenc.  She  also 
sang  the  world  premieres  of  La  Mere 
coupable  by  Darius  Milhaud  and  Susannah , 

Wuthering  Heights , and  The  Passion  of 
Jonathan  Wade  by  Carlisle  Floyd. 

As  soloist  with  orchestras  and  chorus- 
es, she  sang  the  soprano  roles  in  most  of 
the  major  oratorios  and  choral  works. 

Here  at  Tanglewood  she  participated  in 
the  American  premiere  of  Britten’s  War 
Requiem.  In  recital  she  explored  German 
Lieder,  French  melodies , and  American 
songs,  many  of  them  written  for  her.  She 
made  a special  study  of  Latin-American 
songs,  and  Aaron  Copland  accompanied 
her  in  his  songs  on  Poems  of  Emily  Dick- 
inson. While  her  most  important  legacy 
as  a performer  may  have  been  in  her  advocacy  of  new  works,  we  should  not  forget  that 
back  in  the  1950s  she  also  sang  a lot  of  early  music,  appearing  in  pioneering  LPs  of 
works  by  Bach,  Purcell,  Handel,  Lully,  and  others. 

While  she  was  still  at  the  apex  of  her  singing  career,  nearly  50  years  ago  now,  she 
began  teaching,  first  at  the  Tanglewood  Music  Center  and  later  at  Yale  University  and 
at  Boston  University,  along  with  master  classes  all  over  the  world,  including  China. 

We  said  at  the  beginning  that  her  voice  carried,  and  we  weren’t  just  speaking  of  that 
bracingly  clear  and  penetrating  timbre.  Her  voice  also  carried  expression,  meaning,  and 
experience.  To  this  day  she  remains  an  ardent  student  of  poetry,  literature,  non-vocal 
music,  and  theater,  and  there  is  nothing  she  enjoys  more  than  the  excitement  of  discov- 
ering something  new  and  wonderful.  Busy  as  she  has  been  in  her  profession,  she  has  not 
made  her  profession  her  life,  but  instead  infused  her  life  into  her  art.  Her  experiences 
as  daughter,  student,  wife,  mother,  and  grandmother  have  always  given  her  resources  to 
sing  from.  Phyllis  Curtin  always  had  something  to  sing  about;  she  has  made  of  her  life 
a serenade  to  music. 


Erich  Leinsdorf  and  Phyllis  Curtin  following  her  per- 
formance of  Richard  Strauss’s  Opus  78  “ Three  Hymns 
of  Friedrich  Holderlin”  at  Tanglewood , August  8, 

1964  (photo:  Heinz  Weissenstein , Whitestone  photo) 


RICHARD  DYER 

Richard  Dyer  wrote  about  music  in  The  Boston  Globe  for  thirty-three  years.  Since 
leaving  the  newspaper  he  remains  active  writing,  teaching,  and  lecturing. 


Stu  Rosncr 


Vaughan  Williams,  “Serenade  to  Music” 

The  Soloists,  Then  and  Now 

The  left-hand  column  shows  the  singers  who  took  the  solo  parts  in  the  first 
performance  of  Ralph  Vaughan  Williams’s  Serenade  to  Music  on  October  5, 
1938.  The  right-hand  column  shows  the  singers  taking  the  equivalent  solo 
parts  in  the  performance  taking  place  tonight  as  part  ofTanglewood  on  Parade. 
The  parts  allotted  to  each  of  the  original  soloists  was  indicated  in  the  score  by 
their  initials,  those  parts  being  written  by  the  composer  specifically  to  capture 
the  particular  characteristics  of  the  original  soloists’  voices. 


Sopranos 

Isobel  Baillie 

Layla  Claire 

Stiles  Allen 

Janna  Baty 

Elsie  Suddaby 

Sari  Gruber 

Eva  Turner 

Jayne  West 

Altos 

Margaret  Balfour 

Stephanie  Blythe 

Muriel  Brunskill 

Sarah  Kelsey 

Astra  Desmond 

Margaret  Lattimore 

Mary  Jarred 

Misa  Iwama 

Tenors 
Parry  Jones 

Richard  Clement 

Heddle  Nash 

Joe  Dan  Harper 

Frank  Titterton 

Mark  Schowalter 

Walter  Widdop 

Matthew  DiBattista 

Basses 

Norman  Allin 

Taras  Kulish 

Robert  Eastern 

Stephen  Salters 

Roy  Henderson 

Christopheren  Nomura 

Harold  Williams 

Malcolm  J.  Merriweather 

RALPH  VAUGHAN  WILLIAMS,  “Serenade  to  Music” 

Text  from  William  Shakespeare,  The  Merchant  of  Venice 

How  sweet  the  moonlight  sleeps  upon  this  bank! 

Here  will  we  sit  and  let  the  sounds  of  music 
Creep  in  our  ears:  soft  stillness  and  the  night 
Become  the  touches  of  sweet  harmony. 

. . . Look  how  the  floor  of  heaven 
Is  thick  inlaid  with  patines  of  bright  gold: 

There’s  not  the  smallest  orb  that  thou  behold’st 
But  in  his  motion  like  an  angel  sings, 

Still  quiring  to  the  young-ey’d  cherubins; 

Such  harmony  is  in  immortal  souls; 

But,  whilst  the  muddy  vesture  of  decay 
Doth  grossly  close  it  in,  we  cannot  hear  it. 

Come,  ho!  and  wake  Diana  with  a hymn: 

With  sweetest  touches  pierce  your  mistress’  ear, 

And  draw  her  home  with  music. 

I am  never  merry  when  I hear  sweet  music. 

The  reason  is,  your  spirits  are  attentive: 

. . . The  man  that  hath  no  music  in  himself, 

Nor  is  not  mov’d  with  concord  of  sweet  sounds, 

Is  fit  for  treasons,  stratagems  and  spoils; 

The  motions  of  his  spirit  are  as  dull  as  night, 

And  his  affections  dark  as  Erebus; 

Let  no  such  man  be  trusted. 

Music!  Hark!  ...  It  is  the  music  of  the  house. 

Methinks  it  sounds  much  sweeter  than  by  day. 

Silence  bestows  that  virtue  on  it. . . 

How  many  things  by  season  season’d  are 
To  their  right  praise  and  true  perfection! 

Peace,  ho!  The  moon  sleeps  with  Endymion, 

And  would  not  be  awak’d! 

. . . Soft  stillness  and  the  night 
Become  the  touches  of  sweet  harmony. 


Phyllis  Curtin  in  costume  as 
Lisa  for  a 1 951  Berkshire 
Music  Center  production  of 
Tchaikovsky's  “Pique  Dame" 
(B  SO  Archives) 


The  Gregory  E.  Bulger  Foundation  Concert 

Tanglewood  on  Parade,  Tuesday  August  2,  2011 

Gregory  Bulger  has  been  a subscriber  to  the  Boston  Symphony  Orchestra  for 
thirty-eight  years.  He  currently  serves  as  an  Overseer  of  the  orchestra  and  as  a 
member  of  several  board  committees.  He  is  also  President  of  Opera  Boston  and 
Vice-President  of  Project  STEP,  and  was  instrumental  in  the  opening  of  the 
new  performing  arts  center  that  bears  his  name  at  Boston  College  High  School, 
his  alma  mater. 

The  Bulger  Foundation  is  very  pleased  once  again  to  underwrite  Tanglewood 
on  Parade.  This  unique  concert,  which  brings  together  the  Boston  Symphony, 
Boston  Pops,  and  Tanglewood  Music  Center  orchestras,  is  not  just  one  of  the 
highlights  of  the  Tanglewood  season,  but  the  only  occasion  when  these  three 
ensembles  active  at  Tanglewood  share  the  stage  during  a single  concert.  The 
Bulger  Foundation  is  additionally  pleased  that  this  year’s  performance  honors 
Phyllis  Curtin,  chair  of  the  Tanglewood  Music  Center  Vocal  Studies  Program, 
and  a true  champion  of  vocal  studies  and  of  the  Tanglewood  Music  Center.  It  is 
an  absolute  privilege  to  be  part  of  the  tribute  celebrating  her  many  achievements 
and  her  remarkable  contributions  to  the  TMC. 

The  Gregory  E.  Bulger  Foundation  was  founded  in  2002.  In  previous  years, 
the  Foundation  has  underwritten  ten  BSO  and  Tanglewood  Music  Center  con- 
certs, including  the  world  premiere  of  Osvaldo  Golijov’s  opera  Ainadamar  here 
at  Tanglewood  (which  was  given  its  Boston  premiere  by  Opera  Boston)  and  the 
return  of  Colin  Davis  to  the  BSO  podium  after  an  absence  of  more  than  twenty 
years.  The  Foundation  is  also  the  major  underwriter  of  the  live  Sunday  broadcasts 
of  the  BSO  from  Tanglewood  produced  by  WGBH  and  carried  by  many  PBS 
stations  throughout  New  England  and  eastern  New  York.  Providing  support  to 
performing  arts  organizations  in  the  greater  Boston  area  is  the  major  goal  of  the 
Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive  officer  of  HealthCare  Value 
Management,  which  he  founded  in  1990.  HCVM  is  a managed  care  organization 
that  operates  the  largest  independent  preferred  provider  organization  in  New 
England.  Mr.  Bulger  resides  in  Dover,  MA. 


Charles  Wuorinen,  Paul  Fromm , 
Phyllis  Curtin , Michael  Tilson 
Thomas,  and  Aaron  Copland  at 
the  opening  orchestral  concert, 
on  August  4,  1972,  of  the  1972 
Festival  of  Contemporary  Music 
at  Tanglewood  (photo:  Heinz 
Weissenstein,  Whitestone  Photo) 


Tonight’s  Soloists 


Mezzo-soprano  JANNA  BATY  was  aTMC  Fellow  in  1998,  1999,  and  2000.  Originally 
from  Lexington,  Massachusetts,  Ms.  Baty  has  sung  internationally  for  seventeen  years  in 
virtually  every  genre  of  classical  vocal  music,  and  recently  joined  the  faculty 
of  the  Yale  School  of  Music.  She  credits  Tanglewood  as  being  the  crucible 
in  which  her  musical  character  was  smelted  (which  is  to  say,  it  involved  enor- 
mous amounts  of  energy  and  typically  happened  at  very  high  temperatures). 
Ms.  Baty  attributes  her  frequent  use  of  the  term  “tiger  teeth”  in  her  own 
teaching  to  Phyllis  Curtin,  to  whom  she  owes  the  greatest  debt  of  gratitude, 
and  for  whom  she  feels  the  deepest  affection  and  admiration. 

A Tanglewood  Fellow  in  1993  and  1994,  STEPHANIE  BLYTHE  has  become  one  of 
the  most  highly  respected  artists  of  her  generation.  She  believes  that  her  experiences  at 
Tanglewood  with  Phyllis  Curtin  and  the  faculty  of  the  Tanglewood  Music 
Center  gave  her  the  tools  and  curiosity  necessary  for  a career  in  singing.  She 
has  sung  in  many  of  the  most  renowned  opera  houses  in  the  U.S.  and  Europe, 
including  the  Metropolitan  Opera,  Covent  Garden,  Paris  Opera,  Lyric  Opera 
of  Chicago,  and  San  Francisco  Opera.  Stephanie  has  performed  with  many  of 
the  world’s  finest  orchestras,  including  the  New  York  Philharmonic,  Boston 
Symphony  Orchestra,  Chicago  Symphony,  Los  Angeles  Philharmonic,  and  San  Francisco 
Symphony;  she  is  a also  a frequent  recitalist  with  her  collaborative  partner,  Warren  Jones, 
whom  she  first  met  as  a student  at  Tanglewood.  Ms.  Blythe  continues  her  relationship 
with  the  Tanglewood  Festival  both  as  performer  and  guest  master  class  teacher. 

In  summer  2010,  soprano  LAYLA  CLAIRE  made  her  BSO  debut  in  Mahler’s  Symphony 
No.  2;  she  returns  this  season  for  Mendelssohn’s  A Midsummer  Night's  Dream  music  under 
Bernard  Haitink.  Her  interpretations  of  Mozart’s  heroines  have  earned  praise 
throughout  North  America  and  Europe.  As  a Tanglewood  Fellow  in  2007  and 
2009  she  had  the  privilege  of  working  with  Phyllis  Curtin  in  preparation  for 
her  TMC  performances  as  Fiordiligi  in  Mozart’s  Cost  fan  tutte  and  Donna 
Anna  in  The  Marriage  of  Figaro.  Layla  is  very  grateful  for  Ms.  Curtin’s  incredi- 
ble insight  and  ability  to  share  her  unparalleled  knowledge  with  caring  kind- 
ness. She  especially  values  Ms.  Curtin’s  advice:  “Put  the  words  ahead  of  the  tone!”  As  a 
member  of  the  Metropolitan  Opera  Lindemann  Young  Artist  Development  Program, 
Layla  made  her  Met  debut  last  season  as  Tebaldo  in  Verdi’s  Don  Carlo.  In  2011-12  she 
makes  her  New  York  recital  debut  at  Carnegie  Hall  as  well  as  many  symphonic  debuts 
throughout  the  country.  In  December  2011  she  creates  the  role  of  Helena  in  the  Metro- 
politan Opera’s  star-studded  Baroque  pastiche  The  Enchanted  Island , conducted  by  William 
Christie,  and  in  March  2012  she  reprises  her  first  operatic  role,  this  time  on  the  Met 
stage,  as  Gianetta  in  Donizetti’s  L’elisir  d’amore. 

Grammy  award  winning  tenor  RICHARD  CLEMENT  was  a Tanglewood  Music  Center 
Fellow  in  1990  and  1991  while  he  was  working  on  a master’s  degree  in  voice  at  the  Cin- 
cinnati College  Conservatory  of  Music.  Phyllis  Curtin  recommended  Mr. 
Clement  as  a fill-in  for  a rehearsal  with  Seiji  Ozawa  when  the  scheduled  tenor 
was  held  up  in  transit  to  Tanglewood.  He  formed  a lasting  relationship  with 
Ozawa  and  the  Boston  Symphony  Orchestra,  with  whom  he  made  his  debut 
at  the  end  of  that  first  summer.  Mr.  Clement  has  since  sung  with  virtually 
every  major  orchestra  in  the  U.S.  and  Canada,  as  well  as  with  opera  companies 
throughout  North  America  and  Europe.  He  is  currently  on  the  faculty  as  assistant  profes- 
sor and  artist  in  residence  at  Georgia  State  University  and  very  consciously  uses  the  tech- 
niques and  words  of  wisdom  that  Phyllis  Curtin  taught  him  more  than  twenty  years  ago. 


Acclaimed  tenor  MATTHEW  Dl BATTISTA  has  performed  on  both  the  operatic  and 
age  with  such  conductors  as  James  Conlon,  Charles  Dutoit,  Keith  Lockhart, 
and  Robert  Shaw  in  the  United  States,  Italy,  France,  and  Portugal.  In  the 
2011-12  season  he  joined  the  roster  of  the  Metropolitan  Opera  for  its  produc- 
tion ol  Romeo  et  Juliette , sang  the  Valet  Tenors  in  Les  Contes  d’Hoffmann  with 
Florida  Grand  Opera,  Flute  in  A Midsummer  Night's  Dream  with  Boston  Lyric 
Opera,  and  Molqi  in  The  Death  of  Klinghojfer  with  Opera  Theatre  of  Saint 
Louis.  In  addition  to  making  his  Boston  Symphony  Orchestra  debut  this 
past  Opening  Night  atTanglewood  as  Flavio  in  a concert  performance  of  Norma , Mr. 
DiBattista  was  fortunate  to  have  been  a Tanglewood  Music  Center  Fellow  in  1993,  as 
well  as  a student  and  faculty  member  of  the  Boston  University  Tanglewood  Institute  in 
1990  and  2000.  He  fondly  remembers  the  incredibly  positive  influence  Phyllis  Curtin’s 
knowledge  and  generosity  had  on  him  as  a young  musician  both  at  Tanglewood  and  dur- 
ing his  years  at  Boston  University,  for  which  he  will  always  be  indebted  to  her. 

Soprano  SARI  GRUBER’s  luminous  voice  and  vibrant  and  passionate  portrayals  have 
graced  repertoire  ranging  from  Baroque  to  contemporary  works.  She  has  sung  leading 
roles  with  Lyric  Opera  of  Chicago,  New  York  City  Opera,  Los  Angeles 
Opera,  Netherlands  Opera,  Maggio  Musicale  di  Firenze,  the  Saito  Kinen 
Festival,  Seiji  Ozawa’s  Ongaku-Juku  Opera  Project,  Opera  Company  of 
Philadelphia,  Pittsburgh  Opera,  Opera  Pacific,  and  Opera  Theatre  of  Saint 
Louis,  among  others.  She  has  appeared  as  guest  soloist  with  Philharmonia 
Baroque,  Boston  Baroque,  the  Handel  & Haydn  Society,  and  Cincinnati 
Symphony.  An  accomplished  recitalist,  Ms.  Gruber  has  appeared  in  numerous  solo 
recitals  at  Alice  Tully  Hall  and  Weill  Hall  in  NYC,  as  well  as  in  frequent  performances 
with  the  New  York  Festival  of  Song,  and  was  awarded  the  first  prize  of  the  2005  Walter 
W.  Naumburg  Foundation  International  Vocal  Competition  for  song  repertoire.  She 
began  her  studies  with  Phyllis  Curtin  as  a member  of  Ms.  Curtin’s  TMC  Vocal  Seminar 
in  1993,  then  continued  as  a TMC  Fellow  in  1995  and  1996.  She  is  forever  grateful  to 
Ms.  Curtin  for  her  wisdom,  support,  and  generosity  of  spirit. 

Tenor  JOE  DAN  HARPER  was  a Fellow  at  Tanglewood  in  1997  and  1998,  and  at  the 
TMC  Bach  Institute  in  2000.  Highlights  from  his  time  as  a TMC  Fellow  include  perfor- 
mances of  Gianni  Schicchi,  Les  Mamelles  de  Tire'sias,  and  Qigang  Chen’s  Poeme 
lyrique.  A versatile  and  engaging  interpreter  of  a wide-ranging  repertoire, 

Mr.  Harper  has  performed  nationally  and  internationally  in  opera,  concert, 
and  recital.  He  currently  serves  as  chair  of  the  voice  department  at  the  State 
University  of  New  York  in  Fredonia.  He  writes:  “I  feel  incredibly  grateful  to 
have  had  the  opportunity  to  know  and  learn  from  Phyllis  Curtin.  I have  a 
particularly  fond  memory  of  a coaching  of  Schubert’s  An  die  Musik.  Phyllis’s  profound 
commitment  to  artistry,  her  generous  spirit,  integrity,  wit,  and  curiosity,  combined  with 
an  utterly  unaffected  demeanor,  has  been  a tremendous  influence  on  my  work  as  a singer 
and  as  teacher.” 

MISA  IWAMA  sings  a diverse  repertoire  from  contemporary  to  folk  music.  She  appeared 
on  Broadway  in  The  King  and  I and  has  performed  on  opera  and  concert  stages  through- 
out the  United  States.  She  participated  in  the  Phyllis  Curtin  Seminar  and  was 
a Tanglewood  Music  Center  Vocal  Fellow  in  1992.  What  she  learned  from 
Ms.  Curtin  about  the  imperative  of  communicating  with  an  audience,  and 
particularly  how  to  use  vocal  technique  to  project  English  texts,  has  influenced 
her  entire  career  in  music. 


concert  st 


Mezzo-soprano  SARAH  KELSEY  was  a Tanglewood  Music  Center  Fellow  in  2007,  at 
which  time  she  sang  Dorabella  in  Cost  fan  tutte  under  the  baton  of  James  Levine.  In  2009 
she  performed  with  the  Boston  Pops  as  well  as  in  the  Festival  of  Contemporary 
Music.  She  has  sung  with  various  opera  companies  across  the  United  States, 
including  Virginia  Opera,  Syracuse  Opera,  Opera  North,  Opera  Naples,  and 
the  Utah  Festival  Opera.  She  writes  of  Phyllis  Curtin:  “Phyllis  is  well  known 
for  her  ability  to  inspire  and  guide  young  singers  from  merely  performing  a 
piece  of  music  into  becoming  a true  artist.  It  is  her  generosity  of  spirit  and 
kindness  during  that  daunting  process  that  I have  cherished  most  about  my  time  as  a 
TMC  Fellow.” 

Baritone  TARAS  KULISH  sang  the  role  of  Hobson  under  Seiji  Ozawa  in  the  50th- 
anniversary  production  of  Peter  Grimes  at  Tanglewood  in  1996.  Taras  will  be  forever 

grateful  for  the  mentorship  and  guidance  Phyllis  Curtin  gave  him,  which  pro- 
foundly touched  him  vocally  and  musically.  Since  then,  Taras  has  sung  inter- 
nationally over  the  last  fifteen  years  with  opera  companies  and  symphonies 
throughout  North  America  and  Europe.  He  is  also  the  founding  Artistic 
Director  of  the  Green  Mountain  Opera  Festival  in  Vermont.  More  informa- 
tion on  Taras’  career  may  be  found  on  his  website:  www.TarasKuhsh.com. 
Mezzo-soprano  MARGARET  LATTIMORE  writes:  “Having  just  finished  undergrad- 
uate school  and  feeling  slightly  directionless,  I attended  Tanglewood  in  the  summer  of 
1992,  where  I was  blessed  to  meet  and  work  with  a supremely  gifted  and 
lL  generous  teacher,  Phyllis  Curtin.  Although  I was  not  a Fellow,  it  was  with  Ms. 
"^1  Curtin’s  encouragement  that  John  Harbison,  the  composer-in-residence,  chose 
gtf,  me  to  perform  his  Due  Libri  on  the  Festival  of  Contemporary  Music.  I was 
overwhelmed,  panicked  and  felt  unequal  to  the  task,  but  Ms.  Curtin  said  “No, 
you  can  do  it  and  you  wilb."  Pure  and  simple,  she  believed  in  me  more  than 
I could  have  ever  believed  in  myself,  and  it  is  no  coincidence  that  the  following  year  I 
won  the  Houston  Grand  Opera  Auditions,  the  Jacobson  Study  Grant  from  the  Richard 
Tucker  Foundation,  and  the  Metropolitan  Opera  National  Council  Auditions  and  joined 
the  MET’s  Young  Artist  Development  Program.  I am  humbled  and  honored  to  sing  in 
celebration  of  all  she  has  done  for  so  many.  Thank  you  Phyllis!” 

MALCOLM  J.  MERRIWEATHER  lives  in  Manhattan,  where  he  maintains  a busy 
schedule  as  a singer,  conductor,  and  teacher.  He  was  appointed  the  Bruno  Walter  Assistant 
Conductor  of  the  New  York  Choral  Society  and  director  of  the  NYCS 
Chamber  Singers  in  2010.  A graduate  of  Syracuse  University  summa  cum 
laude,  Mr.  Merriweather  has  also  earned  master’s  degrees  in  voice  and  con- 
ducting from  the  Eastman  School  of  Music.  Malcolm  is  privileged  to  be 
among  the  distinguished  vocal  students  who  have  studied  with  Phyllis  Curtin 
at  the  Tanglewood  Music  Center.  He  is  a Fellow  of  the  Tanglewood  Music 
Center  this  summer. 

Baritone  CHRISTOPHEREN  NOMURA  has  earned  a prominent  place  on  the  operat- 
ic, concert,  and  recital  stages  and  has  appeared  with  many  of  the  leading  North  American 
orchestras  including  the  Boston,  National,  San  Francisco,  and  Pacific  sympho- 
ny orchestras,  the  Philadelphia,  Minnesota,  and  Saint  Paul  Chamber  orches- 
tras, Orchestra  of  St.  Luke’s,  Vancouver  Symphony,  and  the  Boston  Pops,  per- 
forming under  such  conductors  as  Bernstein,  Ozawa,  Conlon,  Comissiona, 
Rilling,  Norrington,  Hogwood  and  McGegan.  He  sang  Bernstein’s  Mass  at 
the  Vatican  for  the  “Jubilee  Year”  2000,  performing  before  15,000  people  and 
simulcast  to  some  200,000  people  in  Vatican  Square.  He  appears  frequently  in  chamber 
music  series  and  at  festivals  throughout  the  country.  In  opera,  Mr.  Nomura  is  widely 


known  for  his  portrayals  in  Mozartean  roles  and  also  Puccini’s  Madama  Butterfly,  he 
made  his  film  debut  in  Martin  Scorsese’s  film  of  the  opera.  A Grammy  nominee,  he  has 
made  numerous  recordings  for  a variety  of  labels.  Christopheren  Nomura  writes:  “Phyllis 
Curtin  came  into  my  life  in  1981  when  I was  in  the  BUTI  vocal  program.  After  observ- 
ing one  of  her  master  classes,  I knew  I needed  to  study  with  her.  And  a few  years  later 
I spent  a life-changing  summer  with  her  as  a Tanglewood  Vocal  Seminar  student.  She 
taught  me  the  fundamentals  of  my  vocal  technique,  the  power  of  the  sung  word,  and  the 
importance  of  treasuring  life  to  its  fullest!” 

Baritone  STEPHEN  SALTERS’s  passionate  and  impeccably  articulated  performances 
of  a wide  range  of  repertoire  have  won  him  acclaim  throughout  Europe,  the  UK,  Asia, 
and  the  United  States,  working  with  such  conductors  as  Eschenbach,  Ozawa, 
Spano,  McGegan,  Lockhart,  Bolton,  Crutchfield,  Slatkin,  Wolff,  McFerrin, 
Glover,  Tyzik,  and  Haselbock.  With  over  thirty  operatic  roles  and  an  extensive 
oratorio  and  song  repertoire,  he  has  performed  in  contemporary  works  written 
for  him  by  Fenelon,  Ruehr,  Wachner,  Bee,  and  Ruscher,  as  well  as  standard 
repertory  of  Mozart,  Donizetti,  Bellini,  Gluck,  Handel,  Leoncavallo,  Shosta- 
kovich, Britten,  and  Weill,  among  many  others.  Mr.  Salters  first  worked  with  Phyllis 
Curtin  while  studying  in  a Tanglewood  master  class  with  the  Boston  University  Tangle- 
wood  Institute  (1988)  and  as  a Phyllis  Curtin  Vocal  Seminar  participant  (1991),  later 
becoming  one  of  her  private  students  at  Boston  University  from  1991  to  1994.  As  a 
Tanglewood  Music  Center  Fellow  in  1996,  he  sang  the  role  of  Captain  Balstrode  in  the 
50th-anniversary  production  of  Britten’s  Peter  Grimes  under  Seiji  Ozawa.  Mr.  Salters 
wishes  to  give  his  sincerest  thanks,  gratitude  and  love  to  “His  Fair  Phyllis”  for  helping 
awaken  the  true  artist  within.  His  website  is  www.stephensalters.com. 

Tenor  MARK  SHOWALTER  writes:  “This  September,  I will  begin  my  fifteenth  con- 
secutive season  performing  as  a principal  artist  at  the  Metropolitan  Opera.  Not  coinci- 
JBj  dentally,  I began  my  association  with  Phyllis  Curtin  and  the  Tanglewood 
— - ^ Music  Center  sixteen  years  ago.  While  at  Tanglewood  I sang  Bob  Boles  in 
ifl  the  anniversary  production  of  Peter  Grimes  and  The  Husband  in  Poulenc’s  Le 
m .-H  Mamelles  de  Tiresias , all  the  while  singing  great  art-songs  and  concert  works 

by  Barber,  Corigliano,  and  Britten.  Phyllis  never  needed  to  change  me,  but 
she  did,  every  day.  She  helped  me  learn  and  enjoy  the  quixotic  relationship 
between  serious  technique  and  inspired  interpretation.  She  offered  me  the  opportunity 
and  the  tools  to  approach  my  work  as  she  does — with  honesty,  humor  and  joy.” 

Soprano  JAYNE  WEST  has  performed  with  many  of  the  country’s  leading  orchestras 
and  chamber  groups,  including  the  Philadelphia  Orchestra,  the  Boston,  National,  and 
Detroit  symphony  orchestras,  Orchestra  of  St.  Luke’s,  Handel  8c  Haydn 
Society,  and  St.  Paul  Chamber  Orchestra,  under  such  notable  conductors  as 
Ozawa,  Haitink,  Pinnock,  Neeme  Jarvi,  Lopez-Cobos,  Hogwood,  Glover,  and 
Keith  Lockhart.  She  has  sung  at  many  of  the  world’s  great  festivals,  as  well  as 
with  Brussels  National  Opera,  Houston  Grand  Opera,  New  Israeli  Opera  Tel 
Aviv,  and  Boston  Lyric  Opera.  Ms.  West  was  a member  of  Boston’s  Emmanuel 
Music  from  1987  until  2009.  She  has  recorded  for  Hyperion,  Decca/Argo,  MusicMasters, 
CRI,  Koch,  Telarc,  London  Records,  and  Newport  Classics.  Ms.  West  is  on  the  faculty 
at  Longy  School  of  Music.  Ms.  West  was  in  high  school  at  Framingham  South  when  she 
first  heard  Phyllis  Curtin  sing  Copland’s  Twelve  Poems  of  Emily  Dickinson  on  a Prelude 
Concert  at  Tanglewood;  and  she  vividly  remembers  dreaming  that  night  that  she  might 
one  day  be  privileged  to  study  with  someone  of  Ms.  Curtin’s  stature.  Lo  and  behold, 
Ms.  West  was  a Tanglewood  Music  Center  Fellow  in  1984  and  1985,  working  under 
Ms.  Curtin  in  her  amazing  master  classes.  Following  her  Fellowships  at  Tanglewood, 

Ms.  West  continued  to  study  with  Phyllis  privately — a high  school  girl’s  dream  come  true. 


Fellows  of  the  2011  Tanglewood  Music  Center 


Violin 

David  Andai,  Miami,  FL 
Dan  and  Gloria  Schusterman  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Kathryn  Andersen,  Pittsfield,  MA 
Fitzpatrick  Family  Fellowship 
Breana  Bauman,  Cincinnati,  OH 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Samantha  Bennett,  Ames,  IA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Louisa  Blood,  Delta  Junction,  AK 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Kelsey  Blumenthal,  Cape  Elizabeth,  ME 
Marion  Callanan  Memorial  Fellowship/ 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Amy  Cave,  Cleveland  Heights,  OH 
Clowes  Fund  Fellowship 
Wen-Tso  Chen,  Changhua,  Taiwan 
Gerald  Gelhloom  Memorial  Fellowship/ 

Tisch  Foundation  Scholarship 
Andrea  Daigle,  Boulder,  CO 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Susannah  Foster,  Medfield,  MA 
Alfred  E.  Chase  Fellowship 
Amy  Galluzzo,  London,  UK 
Linda  J.L.  Becker  Fellowship 
Joanna  Grosshans,  Arlington  Heights,  IL 
Frelinghuysen  Foundation  Fellowship 
Jennise  Hwang,  Orange  County,  CA 
Jerome  Zipkin  Fellowship 
Myoung-Ji  Jang,  Seoul,  South  Korea 
Morris  A.  Schapiro  Fellowship 
Natalie  Kress,  Ambler,  PA 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Ku  Won  Kwon,  Seoul,  South  Korea 
Northern  California  Fellowship 
Haerim  Lee,  Deajeon,  South  Korea 
Adele  and  John  Gray  Memorial  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
KahYee  Lee,  Kuala  Lumpur,  Malaysia 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Matthew  Leslie-Santana,  Miami,  FL 
Edward  G.  Shufro  Fund  Fellowship/Robert 
Baum  and  Elana  Carroll  Fellowship 
Qianqian  Li,  Shanghai,  China 
Max  Winder  Memorial  Fellowship 
Lijia  Phang,  Singapore,  Singapore 
Bill  and  Barbara  Leith  Fellowship 
Micah  Ringham,  Vancouver,  BC,  Canada 
Red  Lion  Inn/Blantyre  Fellowship 
Lee  Sheehan,  Atlanta,  GA 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 


Sarah  Silver,  Pittsburgh,  PA 
David  B.  Cooper  Memorial  Fellowship/TMC 
Fellowship 

Wang  Fang  Rong,  Shenyang  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Jennifer  Yamamoto,  Honolulu,  HI 

Akiko  Shiraki  Dynner  Memorial  Fellowship 
Alyssa  Yank,  Milwaukee,  WI 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Maggie  Zeng,  Chengdu,  Sichuan,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Cynthia  L.  Spark  Fellowship 

Viola 

Elizabeth  Breslin,  Princeton,  NJ 
Ronald  and  Karen  Rettner  Fellowship 
Padua  Canty,  Seattle,  WA 
Jacques  Kohn  Fellowship/ Casty  Family  Fellowship 
Daniel  Getz,  Bethesda,  MD 
Kitte  Sporn  Fellowship 
Danny  Kim,  St.  Paul,  MN 
Dr.  John  Knowles  Fellowship 
Amy  Mason,  Dearborn,  MI 

George  and  Roberta  Berry  Fellowship 
Esther  Nahm,  Eau  Claire,  WI 
Robert  and  Luise  Kleinberg  Fellowship 
Kim  Mai  Nguyen,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
AJ  Nilles,  Wheaton,  IL 

Ushers  and  Programmers  Fellowship 
Jocelin  Pan,  Leawood,  KS 
James  A.  Macdonald  Foundation  Fellowship/ 
TMC  Fellowship 
Roberto  Papi,  Spoleto,  Italy 
Anonymous  Fellowship/Dorothy  and  Montgomery 
Crane  Scholarship 
Anthony  Parce,  Seattle,  WA 
Bay  Bank/BankBoston  Fellowship 
Madeline  Sharp,  Wilmette,  IL 

KMD  Foundation  Fellowship/Leo  L.  Beranek 
Fellowship 

Brian  Sherwood,  Kansas  City,  MO 

William  Randolph  Hearst  Foundation  Fellowship 
Tatiana  Trono,  Essex  Junction,  VT 
Stephanie  and  Bob  Gittleman  Fellowship 

Cello 

Oliver  Aldort,  Eastsound,  WA 
Steve  and  Nan  Kay  Fellowship 
Marybeth  Brown-Plambeck,  San  Francisco, 
CA 

Luke  B.  Hancock  Foundation  Fellowship 
Rosanna  Butterfield,  Vancouver,  BC, 

Canada 

Stephen  and  Dorothy  Weber  Fellowship 


Jeremy  Crosmer,  Conway,  AR 
Lia  and  William  Poorvu  Fellowship 
Natalie  Helm,  Louisville,  KY 
Arlene  and  Donald  Shapiro  Fellowship/Sagner 
Family  Fellowship 

SeHee  Kim,  Brandon,  MB,  Canada 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Jeremy  Lamb,  Apex,  NC 
Surdna  Foundation  Fellowship 
Loewi  Lin,  Calgary,  AB,  Canada 

Theodore  Edson  Parker  Foundation  Fellowship 
Annamarie  Reader,  Wichita,  KS 

Gordon  Van  Huizen  Fellowship/William  E. 
Crofut  Family  Scholarship 
Mikala  Schmitz,  Lansdale,  PA 

Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC 
Fellowship 

Sarah  Stone,  Lake  Forest  Park,  WA 

Carolyn  and  George  R.  Rowland  Fellowship  in 
honor  of  Reverend  Eleanor  J.  Panasevich 
Caleb  van  der  Swaagh,  New  York,  NY 
James  and  Caroline  Taylor  Fellowship 
Ying-Jun  Wei,  He  Nan  Provine,  China 
Starr  Foundation  Fellowship 
Joshua  Zajac,  Downers  Grove,  IL 
Lucy  Lowell  Fellowship/TM C Fellowship 

Double  Bass 

David  George,  Arlington,  VA 
Penny  and  Claudio  Pincus  Fellowship 
Ian  Hallas,  Northbrook,  IL 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Robin  Kesselman,  Wheaton,  IL 
Jan  Brett  and  Joe  Hearne  Fellowship 
Brandon  Mason,  Arlington,  TX 
Kitte  Sporn  Fellowship 
Lee  Philip,  York,  PA 

Pokross/Curhan/Wasserman  Fellowship 
Rex  Surany,  Princeton,  NJ 
Judy  Gardiner  Fellowship 
Nathaniel  West,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 

Flute 

Henrik  Heide,  Madison,  WI 
Evelyn  and  Ron  Shapiro  Fellowship 
Martha  Long,  Chapel  Hill,  NC 
Theodore  and  Cora  Ginsberg  Fellowship 
Seth  Morris,  Simpsonville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 
Benjamin  Smolen,  Charlotte,  NC 
Edward  G.  Shufro  Fund  Fellowship 

Oboe 

Jonathan  Bragg,  McLean,  VA 
Fernand  Gillet  Memorial  Fellowship 
Amanda  Hardy,  Prole,  IA 

Augustus  Thorndike  Fellowship/Steinberg 
Fellowship 


Sarah  Lewis,  Petoskey,  Ml 

Ushers/Programmers  Instrumental  Fellowship , in 
honor  of  Bob  Rosenblatt 
Paul  Lueders,  Needham,  MA 
Kitte  Sporn  Fellowship 

Clarinet 

William  Amsel,  Austin,  TX 

Paul  and  Lori  Deninger  Fellowship/Sydelle  and 
Lee  Blatt  Fellowship 

Georgiy  Borisov,  Tashkent,  Uzbekistan 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Danny  Goldman,  New  York,  NY 
Lost  & Foundation  Fellowship 
Ching-Chieh  Hsu,  Taoyuan,  Taiwan 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Bass  Clarinet 

Tzuying  Huang,  Taipei,  Taiwan. 

Frederic  and  Juliette  Brandi  Fellowship 

Bassoon 

Kathryn  Brooks,  Cleveland,  OH 
John  and  Elizabeth  Loder  Fellowship 
Keith  Buncke,  Lake  Oswego,  OR 
Robert  G.  McClellan,  Jr.  Id  IBM  Matching 
Grants  Fellowship 
Joyce  Fleck,  Franklin,  MA 
Daphne  Brooks  Prout  Fellowship 
Thomas  Schneider,  Centennial,  CO 

Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 
T.  Donald  and  Janet  Eisenstein  Fellowship 
Katharine  Caliendo,  Point  Pleasant,  NJ 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Nicholas  Hartman,  Potsdam,  NY 
Haskell  and  Ina  Gordon  Fellowship 
Tyler  Holt,  Salt  Lake  City,  UT 
Eduardo  and  Lina  Plantilla  Fellowship 
Adedeji  Bailes  Ogunfolu,  Washington  D.C. 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Anna  Spina,  Skokie,  IL 

Carol  and  George  Jacobstein  Fellowship/John  F. 
Cogan.Jr.  and  Mary  L.  Corni/le  Fellowship 

Trumpet 

Alex  Fioto,  Raleigh,  NC 

BSO  Members’  Association  Fellowship 
Mark  Maliniak,  Cleveland,  OH 
Susan  B.  Kaplan  Fellowship 
Toby  Penk,  Seattle,  WA 
Kitte  Sporn  Fellowship 
Kyle  Sherman,  Winchester,  TX 
Andre  Come  Memorial  Fellowship 
Najib  Wong,  Singapore 

Armando  A.  Ghitalla  Fellowship 


Trombone 

Paul  Jenkins,  Plano,  TX 
Arthur  and  Barbara  Kravitz  Fellowship/Daniel 
and  Shir/ee  Cohen  Freed  Fellowship 
Douglas  Rosenthal,  Northbrook,  IL 
Michael  and  Sally  Gordon  Fellowship 
Christopher  Wolf,  Ellicott  City,  MD 
Harry  and  Mildred  Remis  Fellowship 

Bass  Trombone 
Adam  Rainey,  La  Grange,  KY 
BSAV/Carrie  L.  Peace  Fellowship 

Tuba 

Jose  Martinez  Anton,  Chelva,  Valencia, 

Spain 

Omar  Del  Carlo  Fellowship 

Percussion 

Matthew  Decker,  Seymour,  IN 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

George  Nickson,  Port  Saint  Lucie,  FL 
Darling  Family  Fellowship 
Ethan  Pani,  Louisville,  KY 
Avedis  Zildjian  Fellowship , in  honor  of  Vic  Firth/ 
Miriam  Ann  Kenner  Memorial  Scholarship 
Andre  Sonner,  Traverse  City,  MI 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Ian  Sullivan,  Linwood,  NJ 
Mary  E.  Brosnan  Fellowship 
Daniel  Zawodniak,  Grapevine,  TX 
Donald  Law  Fellowship 

Harp 

Grace  Browning,  Mountain  Lakes,  NJ 
John  and  Susanne  Grandin  Fellowship 
Tomina  Parvanova,  Sofia,  Bulgaria 

Kathleen  Hall  Banks  Fellowship/Stephen  and 
Persis  Morris  Fellowship 

Piano 

Daniel  Anastasio,  San  Antonio,  TX 
Nat  Cole  Memorial  Fellowship/R.  Amory 
Thorndike  Fellowship 

Alexander  Bernstein,  Walla  Walla,  WA 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Katherine  Dowling,  Regina,  SK,  Canada 
Billy  Joel  Keyboard  Fellowship 
Matthew  Gemmill,  Ames,  IA 

Peggy  Rockefeller  Memorial  Fellowship 
Marnie  Hauschildt,  Vancouver,  BC,  Canada 
Edward  H.  and  Joyce  Linde  Fellowship 
Se-Hee  Jin,  Seoul,  South  Korea 
Leonard  Bernstein  Fellowship 
Elena  Lacheva,  Plovdiv,  Bulgaria 
Paul  Jacobs  Memorial  Fellowship 
Carlin  Ma,  Carmel,  IN 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 


Ryan  MacEvoy  McCullough,  Eureka,  CA 
Catherine  and  Paul  Buttenwieser  Fellowship/ 
Felicia  Montealegre  Bernstein  Fellowship 
Nana  Shi,  Shenyang,  China 

Valerie  and  Allen  Hyman  Family  Fellowship 

Soprano 

Sharin  Apostolou,  Oakland,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 
Leslie  Ann  Bradley,  Port  Perry,  ON, 

Canada 

Naomi  and  Philip  Kruvant  Family  Fellowship 
Sharon  Harms,  Pueblo,  CO 
Athena  and  James  Garivaltis  Fellowship 
YoonGeong  Lee,  Seoul,  South  Korea 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Richard  F.  Gold  Memorial 
Scholarship 

Clarissa  Lyons,  Davis,  CA 
Thelma  Fisher  Fellowship 
Adrienne  Pardee,  Los  Angeles,  CA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Amy  Petrongelli,  Harrison,  MI 
Andrall  and  Joanne  Pearson  Scholarship/ 

Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship 
Jennifer  Taverner,  Toronto,  Ontario, 

Canada 

Ruth  S.  Morse  Fellowship 

Mezzo-Soprano 

Jacquelyn  Matava,  Farmington,  CT 
Claire  and  Millard  Pryor  Fellowship 
Laura  Mercado-Wright,  San  Antonio,  TX 
Mary  H.  Smith  Scholarship/Everett  and  Margery 
Jassy  Fellowship 

Tenor 

Martin  Bakari,  Yellow  Springs,  OH 
Bernice  and  Lizbeth  Krupp  Fellowship/ 
Morningstar  Family  Fellowship 
Steven  Brennfleck,  Ewing,  NJ 
Rita  Meyer  Fellowship 
Zach  Finkelstein,  Plymouth,  MA 
Lola  and  Edwin  JaJfe  Fellowship 
Andrew  Penning,  Saint  Paul,  MN 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Baritone 

Wesley  Brax,  Columbia,  SC 

William  F.  and  Juliana  W.  Thompson  Fellowship 
John  Buffett,  Hudson,  OH 

Kandell  Family  Fellowship/Pearl  and  Alvin 
Schottenfeld  Fellowship 

Malcolm  J.  Merriweather,  Grand  Island,  NY 
Messinger  Family  Fellowship 


William  Mercer 


Matthew  Morris,  Baltimore,  MD 
Eugene  Cook  Scholarship/Leah  Jansizian 
Memorial  Scholarship 

Bass-Baritone 

Douglas  Williams,  Farmington,  CT 
Edward  S.  Brackett,  Jr.  Fellowship 

Bass 

David  Salsbery  Fry,  Mount  Joy,  PA 
Charles  E.  Culpeper  Foundation  Fellowship 

Composition 

John  Aylward,  Tucson,  AZ 
Patricia  Plum  Wylde  Fellowship 
Jesse  Jones,  Aztec,  NM 

William  and  Mary  Greve  Foundation-] ohn  J. 
Tommaney  Memorial  Fellowship 
John  Liberatore,  Auburn,  NY 

Wa/lace-Reader's  Digest  Fund  Fellowship 
Adam  Roberts,  Columbus,  OH 
Leonard  Bernstein  Fellowship 
Ju  Ri  Seo,  Seoul,  South  Korea 
Otto  Eckstein  Family  Fellowship 
Grigory  Smirnov,  Novosibirsk,  Siberia, 
Russia 

Margaret  Lee  Crofts  Fellowship 

Conducting 

Ken-David  Masur,  Leipzig,  Germany/ 

New  York,  NY 
Seiji  Ozawa  Fellowship 
Case  Scaglione,  League  City,  TX 

Evelyn  and  Phil  Spitalny  Fellowship/Maurice 
Abravanel  Scholarship 
Robert  Trevino,  Fort  Worth,  TX 
Merrill  Lynch  Fellowship 

Library 

Michael  Ferraguto,  Woburn,  MA 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 


Elaine  Li,  Coral  Springs,  FL 
C.  D.  Jackson  Fellowship 

Audio  Engineering 
Matt  Baltrucki,  Jupiter,  FL 
Jane  W.  Bancroft  Fellowship 
James  Clemens-Seelv,  Montreal,  QC, 

Canada 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Lauran  Jurrius,  Heemstede,  The 
Netherlands 

Velmans  Foundation  Fellowship/TMC  Fellowship 
Stephen  Lilly,  St.John’s,  NL,  Canada 
Stanley  Chappie  Fellowship 

Piano  Technology 
Jon  Guenther,  Spokane,  WA 
Marie  Gillet  Fellowship 
Rebekah  Wortman,  Iowa  City,  IA 
Ethel  Barber  Eno  Scholarship/TMC  Fellowship 
Josh  Younger,  St.  Paul,  MN 

Stephan  ie  Morris  Marryott  (S  Franklin  J. 
Marryott  Fellowship 

Publications 

Claudia  Carrera,  Wellesley,  MA 

Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 

The  New  Fromm  Players 
Marie  Tachouet,  flute,  Portland,  OR 
Ryan  Yure,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TX 
Alex  Shiozaki,  violin,  Saratoga,  CA 
Tema  Watstein,  violin.  New  Haven,  CT 
Derek  Mosloff,  viola,  Thief  River  Falls,  MN 
Michael  Dahlberg,  cello,  Philadelphia,  PA 


Boston  Symphony  Orchestra,  Tanglewood  2011 


James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Conductor  Emeritus 

LaCroix  Family  Fund,  fully  funded  in  perpetuity 
Seiji  Ozawa,  Music  Director  Laureate 


First  Violins 
Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair,  fully  funded 
in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1 976 
Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perfietuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Raley  chair 
Nancy  Bracken 
Ruth  and  Carl J.  Shapiro  chair, 
fully  funded  in  perpetuity 
Aza  Raykhtsaum 
Theodore  W.  and  Evelyn 
Berenson  Family  chair 
Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul 
Bessie  Pappas  chair 
Catherine  French 
Mary  B.  Saltonstall  chair,  fully 
funded  in  perpetuity 
Jason  Horowitz* 

Kristin  and  Roger  Servison  chair 

Julianne  Lee 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 


Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Sheila  Fiekowsky 
Shirley  and  J.  Richard  Fen  nell 
chair,  fully  funded  in  perpetuity 
Ronald  Knudsen 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
Jennie  Shames 
Valeria  Vilker  Kuchment 
Tatiana  Dimitriades 
Si-Jing  Huang 
Nicole  Monahan 
Wendy  Putnam 
Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Xin  Ding* 

Glen  Cherry* 

Yuncong  Zhang 
Gerald  Elias° 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity  in  1 970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig 
Rachel  Fagerburg* 

Kazuko  Matsusaka 
Rebecca  Gitter 


Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1 977 
Sato  Knudsen 
Mischa  Nieland  chair,  fully 
funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young 

JohnF.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 
Mickey  Katz* 

Stephen  and  Dorothy  Weber  chair, 
fully  funded  in  perpetuity 
Alexandre  Lecarme 
Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
Adam  Esbensen 
Blaise  Dejardin 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1 974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistaios  Stata  chair,  fully 
funded  in  perpetuity 
Benjamin  Levy 
Leith  Family  chair,  fully  funded  in 
perpetuity 
Dennis  Roy§ 

Joseph  and  Jan  Brett  Hearne  chair 
Joseph  Hearne 
James  Orleans 
Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

John  Stovall 
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Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 
(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  l jaws  chair,  fully 
funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 

Oboes 
John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Faria  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

English  Horn 

Robert  Sheena 
Bern  nek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  .S'. M.  Banks  chair,  endowed 
in  perpetuity  in  1 977 
Michael  Wayne 
Thomas  Martin 
Associate  Principal  IA 
E-flat  clarinet 

Stanton  VV:  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity  in  1974 
Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair,  fully  fund- 
ed in  perpetuity 


Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed 
in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 
(position  vacant) 

Elizabeth  B.  Storer  chair,  fully 
funded  in  perpetuity 
(position  vacant) 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 
Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 
Jonathan  Menkis 
Jean-Noel  and  Mona  N.  Tariot 
chair 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1 977 
Benjamin  Wright 
Arthur  and  Linda  Gelb  chair 
Thomas  Siders 
Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 
Michael  Martin 
Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1 984 

Trombones 

Toby  Oft 

Principal 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Stephen  Lange 

Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair,  fully 
funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Timothy  Genis 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


Percussion 
Frank  Epstein 

Peter  and  Anne  Brooke  chair,  fully 
funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair,  fully 
funded  in  perpetuity 
W.  Lee  Vinson 
Barbara  lee  chair 
Daniel  Bauch 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

Voice  and  Chorus 
John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  f.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant 
Conductors 
Marcelo  Lehninger 
Anna  E.  Finnerty  chair,  fully 
funded  in  perpetuity 
Sean  Newhouse 

Personnel 
Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 
Timothy  Tsukamoto 
Assistant  Personnel  Managers 

Stage  Manager 
John  Demick 


* participating  in  a system 
of  rotated  seating 
§ on  sabbatical  leave 
° substituting 


Tanglewood  Music  Center  Staff 

Andrew  Leeson,  Budget  and  Office  Manager  • Karen  Leopardi,  Associate  Director for  Faculty  and 
Guest  Artists  • Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of 
Scheduling  and  Production 

2011  Summer  Staff 

Administrative:  Katelyn  Haggerty,  Front  Desk  Assistant  • Katharine  Schimmer,  Artist  Assistant/ 
Driver  • Kelly  Snavely,  Scheduling  Assistant  • Joanna  K.  Trebelhorn,  Personnel  Manager  • 
Library:  Russ  Girsberger  • John  Perkel,  Orchestra  Librarians  • Stephen  Jean,  Plead  Librarian , 
Copland  Library  • Sarah  Funke  Donovan,  Assistant  Librarian , Copland  Library  • Production: 
John  Morin,  Stage  Manager ; Seiji  Ozawa  Hall  • Ryland  Bennett,  Assistant  Stage  Manager, 
Seiji  Ozawa  Hall  • Tim  Fung  • Patrick  Meloveck  • Andrew  Minguez  • Matt  Wolford  • 
Michael  Hawes,  Stage  Assistants,  Seiji  Ozawa  Hall  • Dormitory:  Albert  Oppenheimer, 

Dormitory  Supervisor  • Erin  Svoboda,  Assistant  Dormitory  Supervisor  • Audio  Department: 
Timothy  Martyn,  Chief  Engineer/Technical  Director  • Douglas  McKinnie,  Audio  Engineer, 
Head  of  Live  Sound  • Charlie  Post,  Senior  Audio  Engineer  • Nicholas  Squire,  Audio  Engineer  • 
Ryan  Miller , Associate  Audio  Engineer  • Piano:  Steve  Carver,  on  sabbatical  • Ben  Gac  • 

John  Minor  • Barbara  Renner,  Piano  Technicians  • Accommodations:  Peter  Grimm,  Seranak 
Manager 

Tanglewood  Development 

Bart  Reidy,  Director  of  Development — Institutional  Giving,  Events,  and  Administration  • 

Elizabeth  P.  Roberts,  Director  of  Development — Campaign  and  Individual  Giving  • Nina  Jung, 
Director  of  Development  Events  and  Volunteer  Outreach  • Diane  Cataudella,  Associate  Director  of 
Donor  Relations  • Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Services  • 

Allison  Goossens,  Associate  Director  of  Society  Giving  • Leslie  Antoniel,  Assistant  Director  of 
Society  Giving  • Barbara  Hanson,  Major  Gifts  Officer  * Ben  Spalter,  Annual  Funds  Coordinator 
for  the  Friends  Program  • Dominic  Margaglione,  Donor  Ticketing  Associate  • Erin  Simmons,  Major 
Gifts  Coordinator 

Tanglewood  Corporate  Partnerships 

Alyson  Bristol,  Director,  Corporate  Partnerships  • Susan  Beaudry,  Manager,  Tanglewood  Business 


For  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial 
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We’re  proud  to  support  the  voices  of 
our  community. 


When  community  members  speak  about  supporting  the  arts,  we  respond  to 
their  call  for  making  the  possible  actual.  Valuing  artistic  diversity  within  our 
neighborhoods  helps  to  unite  communities,  creating  shared  experiences  and 
inspiring  excellence. 

Bank  of  America  is  proud  to  support  Tanglewood  for  their  leadership  in 
creating  a successful  forum  for  artistic  expression. 


Bankof  America  ^ 
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SEIJI  OZAWA  HALL 


Due  to  tonight’s  conducting  obligations,  Charles  Wuorinen  will  not  be  participating  in  the 
6:30  panel  discussion.  TMC  Fellow  Case  Scaglione,  Mr.  Wuorinen’s  assistant  conductor 
for  It  Happens  Like  This,  will  participate  in  the  discussion  in  his  place. 

Wednesday,  August  3,  8pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 
THE  NEW  FROMM  PLAYERS 
CHARLES  WUORINEN,  conductor 

Works  by  Charles  Wuorinen  on  texts  of  James  Tate 
Never  Again  the  Same,  for  bass  and  tuba 

It  Happens  Like  This,  Cantata  for  Four  Singers  and  Twelve  Players, 
with  stage  direction  by  Ken  Rus  Schmoll  and  design  by  Marsha  Ginsberg 


Never  Again  the  Same 

Speaking  of  sunsets, 
last  night’s  was  shocking. 

I mean,  sunsets  aren’t  supposed  to  frighten  you,  are  they? 
Well,  this  one  was  terrifying. 

People  were  screaming  in  the  streets. 

Sure,  it  was  beautiful,  but  far  too  beautiful. 

It  wasn’t  natural. 

One  climax  followed  another  and  then  another 
until  your  knees  went  weak 
and  you  couldn’t  breathe. 

The  colors  were  definitely  not  of  this  world, 
peaches  dripping  opium, 
pandemonium  of  tangerines, 
inferno  of  irises, 

Plutonian  emeralds, 

all  swirling  and  churning,  swabbing, 

like  it  was  playing  with  us, 

like  we  were  nothing, 

as  if  our  whole  lives  were  a preparation  for  this, 
this  for  which  nothing  could  have  prepared  us 
and  for  which  we  could  not  have  been  less  prepared. 


The  mockery  of  it  all  stung  us  bitterly. 

And  when  it  was  finally  over 
we  whimpered  and  cried  and  howled. 

And  then  the  streetlights  came  on  as  always 
and  we  looked  into  one  another’s  eyes — 
ancient  caves  with  still  pools 
and  those  little  transparent  fish 
who  have  never  seen  even  one  ray  of  light. 

And  the  calm  that  returned  to  us 
was  not  even  our  own. 

From  Shroud  of  the  Gnome.  Copyright  © 1997  by  James  Tate.  1997  The  Ecco  Press,  an  imprint 

of  HarperCollins.  Used  by  permission  of  the  author. 


IT  HAPPENS  LIKE  THIS 

l.  It  Happens  Like  This 

I was  outside  St.  Cecilia’s  Rectory 

smoking  a cigarette  when  a goat  appeared  beside  me. 

It  was  mostly  black  and  white,  with  a little  reddish 
brown  here  and  there.  When  I started  to  walk  away, 
it  followed.  I was  amused  and  delighted,  but  wondered 
what  the  laws  were  on  this  kind  of  thing.  There’s 
a leash  law  for  dogs,  but  what  about  goats?  People 
smiled  at  me  and  admired  the  goat.  “It’s  not  my  goat,” 

I explained.  “It’s  the  town's  goat.  I’m  just  taking 
my  turn  caring  for  it.”  “I  didn't  know  we  had  a goat," 
one  of  them  said.  “I  wonder  when  my  turn  is.”  “Soon,” 

I said.  “Be  patient.  Your  time  is  coming.”  The  goat 
stayed  by  my  side.  It  stopped  when  I stopped.  It  looked 
up  at  me  and  I stared  into  its  eyes.  I felt  he  knew 
everything  essential  about  me.  We  walked  on.  A police- 
man on  his  beat  looked  us  over.  “That's  a mighty 
fine  goat  you  got  there,”  he  said,  stopping  to  admire. 

“It’s  the  town’s  goat,”  I said.  “His  family  goes  back 
three  hundred  years  with  us,”  I said,  “from  the  beginning.” 
The  officer  leaned  forward  to  touch  him,  then  stopped 
and  looked  up  at  me.  “Mind  if  I pat  him?”  he  asked. 
“Touching  this  goat  will  change  your  life,”  I said. 

“It’s  your  decision.”  He  thought  real  hard  for  a minute, 
and  then  stood  up  and  said,  “What’s  his  name?”  “He’s 
called  the  Prince  of  Peace,”  I said.  “God!  This  town 
is  like  a fairy  tale.  Everywhere  you  turn  there’s  mystery 
and  wonder.  And  I’m  just  a child  playing  cops  and  robbers 
forever.  Please  forgive  me  if  I cry.”  “We  forgive  you, 
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Officer,"  I said.  ‘‘And  we  understand  why  you,  more  than 
anybody,  should  never  touch  the  Prince.”  The  goat  and 
I walked  on.  It  was  getting  dark  and  we  were  beginning 
to  wonder  where  we  would  spend  the  night. 

2.  The  Rules 

A man  came  into  the  store  and  said,  “I’d  like  to 
have  two  steaks,  about  ten  ounces  each,  a half-an-inch 
thick,  please.”  I said,  “Sir,  this  is  a candy  store. 

We  don’t  have  steaks.”  He  said,  "And  I’d  like  to  have 
two  potatoes  and  a bunch  of  asparagus."  I said,  “I’m 
sorry,  this  is  a candy  store,  sir.  That’s  all  we  carry.” 

He  said,  "I  don’t  mind  waiting.”  “It  could  be  many  years,” 

I said.  “I  have  plenty  of  time,”  he  said.  And,  while  he 
was  waiting,  a woman  came  in  and  said,  “Where  is  your  hat 
section?  I’m  hoping  you  have  a large,  red  hat  with  a feather.” 

“I’m  awfully  sorry,  but  this  is  a candy  store,”  I said.  “We 
don’t  carry  hats.”  “I’d  like  to  see  it,  nonetheless,”  she 
said.  "It  might  just  fit  me.”  "We  only  carry  candy,”  I 
said.  “It  might  just  fit  me,  anyway,”  she  said.  “If  you’d 
like  to  wear  a piece  of  candy  on  your  head,  I could  possibly 
find  something  in  red,”  I said.  “That  would  be  lovely,” 
she  said.  And,  then,  another  man  came  in  and  pulled  out 
a gun.  “Give  me  all  your  money,”  he  said.  I said,  "I’m 
sorry,  this  is  a candy  store.  We  don’t  do  hold  ups.” 

“But  I have  a gun,"  he  said.  “Yes,  I can  see  that,  sir, 

but  it  doesn’t  work  in  here.  This  is  a candy  store,"  I 

said.  He  looked  at  the  man  and  woman  standing  in  the  corner. 

“What  about  them,  can  I hold  them  up?”  he  said.  “Oh  no, 

I'm  afraid  not.  They’re  covered  under  the  candy  store 
protection  plan,  even  though,  technically,  they  don’t  know 
they’re  in  a candy  store,”  I said.  “Well,  at  least  I knew 
you  were  a candy  store,  I just  didn’t  know  there  were  all 
these  special  rules.  Can  I at  least  have  some  jellybeans? 

I’ll  pay  you  for  them,  don’t  worry,"  he  said.  As  I was  getting 
him  his  jellybeans,  another  man  walked  in  with  a gun.  "This 
is  a stickup,”  he  said.  “Give  me  all  of  your  cash.”  The 
first  thief  said,  “This  is  a candy  store,  you  fool.  They 
don’t  do  stickups.”  “What  do  you  mean,  they  don’t  do  stickups?” 
the  second  thief  said.  “It’s  against  the  rules,”  the  first 
one  said.  “I  never  read  the  rule  book.  I didn't  even  know 
there  was  one,”  the  second  one  said.  “Would  you  like  some 
chocolate  kisses,  or  perhaps  some  peanut  brittle?”  I said, 
hoping  to  avert  a squabble.  He  replaced  the  gun  into  his 
shoulder  holster  and  scanned  the  glass  cases  thoughtfully. 
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“A  half-a-dozen  chocolate-covered  cherries  would  make  me 
a very  happy  man,”  he  said.  “That’s  what  candy  stores  are 
for,”  I said.  The  two  thieves  left  together,  munching  their 
candy  and  chatting  about  a mutual  friend.  And  that’s  when 
Bonita  Sennot  and  Halissa  Delphin  came  in.  Halissa  was 
wearing  a large,  red  hat  with  a feather  in  it.  The  woman 
in  the  corner  leapt  forward.  "That’s  it!  That’s  the  very 
hat  I want,”  she  said,  yanking  the  hat  off  Halissa’s  head. 

Halissa  grabbed  the  lady’s  arm  and  threw  her  to  the  floor, 
retrieving  her  hat.  Bonita  ordered  a bag  of  malted  milk  balls. 

The  man  in  the  corner  helped  the  woman  to  her  feet.  “That’s 
my  hat,"  she  whispered  to  him.  “She’s  wearing  my  hat.” 

Halissa  invited  me  to  have  dinner  with  them.  I said,  “Great!” 

3.  The  Formal  Invitation 

I was  invited  to  a formal  dinner  party  given  by  Marguerite  Famish 
Burridge  and  her  husband,  Knelm  Oswald  Lancelot  Burridge.  I 
had  never  met  either  of  them,  and  had  no  idea  why  I was  invited. 

When  the  butler  announced  me,  Mrs.  Burridge  came  up  and  greeted  me 
quite  graciously.  “I’m  so  happy  you  could  join  us,”  she  said. 

“I  know  Knelm  is  looking  forward  to  talking  to  you  later.”  “I 
can’t  wait,”  I said,  “I  mean,  the  pleasure’s  all  mine.”  Nothing 
came  out  right.  I wanted  to  escape  right  then,  but  Mrs.  Burridge 
dragged  me  and  introduced  me  to  some  of  her  friends.  “This  is 
Nicholas  and  Sondra  Pepperdene.  Nicholas  is  a spy,”  she  said. 

“I  am  not,”  he  said.  “Yes,  you  are,  darling.  Everyone  knows  it," 
she  said.  “And  Sondra  does  something  with  swans,  I’m  not 
sure  what.  She  probably  mates  them,  knowing  Sondra.”  "Really! 

I’m  saving  them  from  extinction,”  Mrs.  Pepperdene  said.  “And  this 
is  Mordecai  Rhinelander,  and,  as  you  might  guess  from  his  name, 
he's  a Nazi.  And  his  wife,  Dagmar,  is  a Nazi,  too.  Still,  lovely 
people,”  she  said.  "Marguerite,  you’re  giving  our  new  friend 
a very  bad  impression,”  Mr.  Rhinelander  said.  “Oh,  it’s  my  party 
and  I can  say  what  I want,”  Mrs.  Burridge  said.  A servant  was 
passing  with  cocktails  and  she  grabbed  two  off  the  tray  and  handed 
me  one.  “I  hope  you  like  martinis,”  she  said,  and  left  me  standing 
there.  “My  name  is  Theodore  Fullerton,”  I said,  “and  I’m  a depraved 
jazz  musician.  I prey  on  young  women,  take  drugs  whenever  possible, 
but  most  of  the  time  I just  sleep  all  day  and  am  out  of  work.” 

They  looked  at  one  another,  and  then  broke  out  laughing.  I smiled 

like  an  idiot  and  sipped  my  drink.  I thought  it  was  going  to  be 

an  awful  party,  but  I just  told  the  truth  whenever  I was  spoken 

to,  and  people  thought  I was  hilariously  funny.  At  dinner,  I was 

seated  between  Carmen  Milanca  and  Godina  Barnafi.  The  first  course  was 

fresh  crabmeat  on  a slice  of  kiwi.  Mine  managed  to  slip  off  the 
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plate  and  landed  in  the  lap  of  Carmen  Milanca.  She  had  on  a 
very  tight,  short  black  dress.  She  smiled  at  me,  waiting  to  see 
what  I would  do.  I reached  over  and  plucked  it  from  its  nest. 

"Nice  shot,"  she  said.  “It  was  something  of  a bull’s-eye,  wasn’t 
it?”  I said.  Godina  Barnafi  asked  me  if  I found  wealthy  women 
to  be  sexy.  “Oh  yes,  of  course,"  I said,  “but  I generally  prefer 
poor,  homeless  waifs,  you  know,  runaways,  mentally  addled, 
unwashed,  sickly,  starving  women.”  "Fascinating,”  she  said.  A leg  of  lamb 
was  served.  Knelm  Burridge  proposed  a toast.  “To  my  good  friends 
gathered  here  tonight,  and  to  your  great  achievements  in  the  further- 
ance of  peace  on  Earth.”  I still  had  no  idea  what  I was  doing 
there.  I mentioned  this  to  Carmen  since  we’d  almost  been  intimate. 
“You’re  probably  the  sacrificial  lamb,”  she  said.  “The  what?”  I 
said.  “The  human  sacrifice,  you  know,  to  the  gods,  for  peace,” 
she  said.  “I  figure  it’s  got  to  be  you,  because  I recognize  all 
the  rest  of  them,  and  they’re  friends.”  “You’ve  got  to  be  kidding 
me,”  I said.  “No,  we  all  work  for  peace  in  our  various  ways,  and 
then  once  a year  we  get  together  and  have  this  dinner.”  “But  why 
me?”  I said.  “That’s  Marguerite’s  job.  She  does  the  research  all 
year,  and  she  tries  to  pick  someone  who  won’t  be  missed,  someone 
who’s  not  giving  in  a positive  way  to  society,  someone  who 
is  essentially  selfish.  Her  choices  are  very  carefully  considered 
and  fair,  I think,  though  I am  sorry  it’s  you  this  time.  I think 
I could  get  to  like  you,”  she  said.  I picked  at  my  food.  “Well, 

I guess  I was  a rather  good  choice,  except  that  some  people  really 
like  my  music.  They  even  say  it  heals  them,”  I said.  “I’m  sure 
it  does,”  Carmen  said,  “but  Marguerite  takes  everything  into 
consideration.  She’s  very  thorough.” 

4.  The  Promotion 

I was  a dog  in  my  former  life,  a very  good 

dog,  and,  thus,  I was  promoted  to  a human  being. 

I liked  being  a dog.  I worked  for  a poor  farmer 
guarding  and  herding  his  sheep.  Wolves  and  coyotes 
tried  to  get  past  me  almost  every  night,  and  not 
once  did  I lose  a sheep.  The  farmer  rewarded  me 
with  good  food,  food  from  his  table.  He  may  have 
been  poor,  but  he  ate  well.  And  his  children 
played  with  me,  when  they  weren’t  in  school  or 
working  in  the  field.  I had  all  the  love  any  dog 
could  hope  for.  When  I got  old,  they  got  a new 
dog,  and  I trained  him  in  the  tricks  of  the  trade. 

He  quickly  learned,  and  the  farmer  brought  me  into 
the  house  to  live  with  them.  I brought  the  farmer 
his  slippers  in  the  morning,  as  he  was  getting 
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old,  too.  I was  dying  slowly,  a little  bit  at  a 
time.  The  farmer  knew  this  and  would  bring  the 
new  dog  in  to  visit  me  from  time  to  time.  The 
new  dog  would  entertain  me  with  his  flips  and 
flops  and  nuzzles  And  then  one  morning  I just 
didn’t  get  up.  They  gave  me  a fine  burial  down 
by  the  stream  under  a shade  tree.  That  was  the 
end  of  my  being  a dog.  Sometimes  I miss  it  so 
I sit  by  the  window  and  cry.  I live  in  a high-rise 
that  looks  out  at  a bunch  of  other  high-rises. 

At  my  job  I work  in  a cubicle  and  barely  speak 
to  anyone  all  day.  This  is  my  reward  for  being 
a good  dog.  The  human  wolves  don’t  even  see  me. 
They  fear  me  not. 

5.  Intruders 

It  was  around  midnight,  and  I knew  something 
was  out  in  the  yard.  I hadn’t  heard  anything, 

I just  felt  it.  It  was  a cloudy  night,  no  stars 
shone  through.  Every  now  and  then  a bit  of  the 
moon  would  peek  through.  I walked  around,  shining 
my  flashlight  up  and  down  the  yard.  Frogs  croaked 
at  intervals,  and  other  night  creatures  scurried 
over  the  leaves.  I knew  something  else  was  present 
nearby.  Finally,  my  flashlight  caught  the  face  of 
a man  standing  on  the  far  edge  of  my  property. 

I think  I frightened  him  more  than  he  frightened 
me.  "What  are  you  doing  here?”  I said  in  a slightly 
harsh  voice.  "My  wife  kicked  me  out.  I had  nowhere 
to  go.  I live  down  the  street  in  the  trailer. 

My  name’s  Daryl,”  he  said.  “Well,  that’s  a pretty 
rough  story,  Daryl,”  I said,  “but  if  I had  a gun 
I’d  have  to  shoot  you.  I just  can't  have  a stranger 
roaming  around  my  property  at  night.”  “I  understand,” 
he  said.  “Here,  you  can  have  my  gun.”  “You  have 
a gun?"  I said.  “It's  legal,”  he  said.  “I’m  a security 
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guard.  You  can  have  it.  Co  ahead,  shoot 
me.”  “Daryl,  I have  no  interest  in  the  world  in 
shooting  you.”  The  moon  came  out  just  then,  and 
I could  see  his  face.  He  was  just  a kid,  and  he’d 
obviously  been  crying.  “I  love  her,"  he  said, 

“but  she’s  got  big  ideas,  and  I guess  I’m  just  not 
good  enough  for  her.”  She  was  nearby.  I could 
sense  her  sneaking  up  on  us.  Whether  she,  too, 
was  armed  or  coming  to  reconcile,  I had  no  idea. 

I whispered  to  Daryl,  "Give  me  the  gun.” 

6.  Faultfinding  Tour 

I was  on  a faultfinding  tour  of  my  own  soul. 

Oily  rags  everywhere,  there’s  a nut  missing  there, 
a hinge  blowing  in  the  wind,  paint  peeling,  cracked 
windowpane,  water  dripping,  plugged  drain,  dust  babies 
twisting  in  the  night.  It’s  not  so  bad.  It  will  still 
fly.  A few  creaks  and  shudders.  I recall  a thousand 
years  ago  I was  fighting  for  my  life.  An  angel  in  a 
tree  surprised  me.  A snake  swallowed  me,  and  I 
traveled  that  way  for  years.  It  was  dark  and  I was 
thirsty.  Then  I woke,  and  I was  in  a city.  I ran. 

I climbed  the  side  of  a building.  People  shouted. 

Shots  were  fired.  I was  at  a party,  drinking  champagne. 

It  was  somebody’s  birthday.  Colby  Phillips  made  a speech, 
and  the  lights  went  out.  Somebody  kissed  me.  I was  in 
the  mountains  being  tracked  by  wolves.  The  wind  was 
fierce.  I couldn’t  see  where  I was  going,  but  I trudged 
on.  I fell  from  a cliff.  It  felt  like  flying.  Indeed, 

I believed  I was  flying.  I held  my  arms  out,  and  the 
drafts  lifted  me.  The  wolves  were  howling,  for  that  is 
what  they  do  so  well.  Their  dinner  was  sailing  through 
the  air.  The  stars  were  out.  A full  moon  lit  up  the 
little  towns  below.  I was  going  home.  My  heart  gladdened. 
Love  and  work.  Work  and  love.  And  the  loud  sobbing 
through  the  night.  What  to  make  of  it?  The  study  of 
maps,  the  naming  of  plants,  the  endless  railway  tracks, 
the  hawks,  the  bikes,  the  walking  sticks,  the  masks, 
the  postcards  and  paperclips  and  lipstick  stains 
and  you’re  never  coming  back,  the  souffle  was  a grand 
success,  his  death  came  as  no  surprise,  the  telephone 
is  on  fire,  the  toys  scattered  across  the  lawn,  a frog 
the  size  of  a dog,  the  police  car  slowly  spinning  in 
the  rain,  hello  howdy,  how's  your  tooth,  who  stole  the 
newspaper,  I’m  sorry,  I forgot,  I didn’t  see  a thing, 
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there’s  a newt  in  the  basement  saying  your  name,  she’s 
gone  to  the  store  for  some  nails,  a drill,  a wheelbarrow, 
a rake  and  a rabbit.  The  soul’s  mansion  is  ancient,  and 
sadly  needs  repair.  Throughout  the  huge,  windy  rooms 
a song  still  lingers,  faint  murmur  or  hum,  forever, 
yesterday,  or  never  again. 

7.  The  Wild  Turkey 

I was  standing  at  the  kitchen  sink  washing 
a few  dishes,  when  I hear  this  knocking  at  my  door. 

I looked  out  the  window,  but  there  was  no  one  there. 

But  the  knocking  continued.  I looked  down,  and  there 
was  this  wild  turkey  staring  at  me.  He  must  have  been 
about  four  feet  tall,  and  he  was  looking  right  into 
my  eyes.  Then  he  pecked  at  the  door  again,  and  I 
instinctively  opened  it.  He  walked  into  the  middle 
of  the  room  and  said,  “Cobble  gobble  gobble.”  I poured 
him  a bowl  of  dry  cereal  and  another  bowl  of  water. 

He  tried  the  cereal  and  seemed  to  like  it.  He'd  take 
four  or  five  bites,  and  then  wash  it  all  down  with  a 
couple  of  sips  of  water.  Then  he’d  look  up  at  me 
with  his  blue  head  and  his  red  and  white  mottled  neck. 

He  finished  the  cereal,  then  flapped  his  great  wings 
as  if  to  thank  me.  His  green  iridescent  feathers 
glazed  the  room  in  a magical  light.  I walked  into 
the  living  room,  and  he  followed  me.  I sat  down  in  my 
chair,  and  he  leapt  up  on  the  back  of  the  couch.  He  had 
the  meekest,  almost  beseeching  eyes,  that  seemed  to 
say,  “Whatever  you  want  to  do  next  is  fine  by  me. 

I'm  your  guest,  after  all,  and  we’ve  only  just  met, 
though  I feel  like  I’ve  known  you  for  a lifetime, 
old  friend,  new  friend,  good  friend.”  “Gobble  gobble 
gobble,”  I said.  He  didn’t  reply,  but  turned  his  head 
away  and  stared  at  the  TV,  which  was  off.  We  sat  there 
in  silence  for  a good  long  time.  Sometimes  our  eyes 
met,  and  we’d  wander  down  those  ancient  hallways,  a 
little  afraid,  a little  in  awe.  And  then  we’d  turn  away 
having  reached  a locked  door.  He  studied  the  room,  too, 
for  any  clue,  but  it  must  have  all  seemed  so  alien, 
the  beautiful  vases  and  bowls,  the  paintings,  scraps 
of  a lost  civilization.  Hours  passed  like  this.  I felt 
an  immense  calm  within  me.  We  were  sleeping  in  a tree 
on  an  island  in  an  unknown  land. 

All  from  James  Tate,  Return  to  the  City  of  White  Donkeys  © 2004.  The  Ecco  Press,  an  imprint 

of  HarperCollins.  Used  by  permission  of  the  author. 
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TANCLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 
James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
MarkVoIpe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


Tanglewood  Music  Center  Staff 

Andrew  Leeson 
Budget  and  Office  Manager 

Karen  Leopardi 
Associate  Director  for 
Faculty  and  Guest  Artists 

Michael  Nock 
Associate  Director  for 
Student  Affairs 

Gary  Wallen 
Manager  of  Scheduling 
and  Production 


2on  SUMMER  STAFF 


Library 

Russ  Girsberger 

John  Perkel 
Orchestra  Librarians 

Stephen  Jean 

Head  Librarian,  Copland  Library 

Sarah  Funke  Donovan 
Assistant  Librarian,  Copland  Library 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 

Ryland  Bennett 
Assistant  Stage  Manager, 

Seiji  Ozawa  Hall 


Dormitory 

Albert  Oppenheimer 
Dormitory  Supervisor 

Erin  Svoboda 

Assistant  Dormitory  Supervisor 

Audio  Department 

Timothy  Martyn, 

Chief  Engineer/Technical  Director 

Douglas  McKinnie,  Audio  Engineer, 
Head  of  Live  Sound 

Charlie  Post,  Senior  Audio  Engineer 
Nicholas  Squire,  Audio  Engineer 
Ryan  Miller,  Associate  Audio  Engineer 


Administrative 

Katelyn  Haggerty 
Front  Desk  Assistant 

Katharine  Schimmer 
Artist  Assistant/Driver 

Kelly  Snavely 
Scheduling  Assistant 

Joanna  K.  Trebelhorn 
Personnel  Manager 


Tim  Fung 
Patrick  Meloveck 
Andrew  Minguez 
Matt  Wolford 
Michael  Hawes 

Stage  Assistants,  Seiji  Ozawa  Hall 


Piano 

Steve  Carver,  on  sabbatical 
Ben  Gac 
John  Minor 

Barbara  Renner 
Piano  Technicians 

Accommodations 

Peter  Grimm 
Seranak  Manager 
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Thomas  Siders 
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Daniel Bauch 
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Malcolm  Lowe 
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Thomas  Martin* 
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Michael  Wayne 
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2011  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Wednesday,  August  3,  through  Sunday,  August  7,  2011 
Charles  Wuorinen,  Festival  Director 

Sponsored  by  the  TANCLEWOOD  MUSIC  CENTER 


Works  presented  at  this  year’s  Festival  of  Contemporary  Music  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty  and  guests: 


Stefan  Asbury 
Stephen  Drury 
Norman  Fischer 
Linda  Hall 
Andrew  jennings 


Louis  Karchin 
Mickey  Katz 
Brad  Lubman 
Jonathan  Menkis 
Mike  Roylance 


Lucy  Shelton 
Linda  Toote 
Errollyn  Wallen 
Howard  Watkins 
Charles  Wuorinen 


The  2on  Festival  of  Contemporary  Music  is  made  possible  by  grants  from 
the  Aaron  Copland  Fund  for  Music,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  the  Ernst  von  Siemens  Music  Foundation, 
the  Helen  F.  Whitaker  Fund,  and  by  the  generous  support  of  Dr.  Raymond  and  Hannah  H.  Schneider. 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  season. 

Special  thanks  to  Nancy  Fitzpatrick  and  The  Red  Lion  Inn  for  support  in  providing  Festival  of  Contemporary  Music 
hotel  accommodations. 


STEINWAY  6 SON  S,  selected  exclusively  for  Tanglewood 

The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 


Exhibits  at  the  Tanglewood  Visitor  Center 

Tanglewood  on  Parade:  A Retrospective 


Boris  Goldovsky,  head  of  the  Opera  Department  at  the 
Berkshire  Music  Center,  announces  the  events  given  by 
each  of  the  departments  at  the  Music  Center,  c.1948 
(photo  by  Will  Plouffe  Studio) 


This  year's  special  focus  exhibit  at  the  Tanglewood  Visitor  Center 
examines  the  origins  and  history  of  Tanglewood  on  Parade  (TOP). 
One  of  Tanglewood’s  most  beloved  traditions,  TOP  dates  back  to 
1940,  when  BSO  Music  Director  Serge  Koussevitzky  organized  an 
“Allied  Relief  Fund  Benefit”  concert.  This  event  included  perfor- 
mances by  students  of  the  newly  founded  Berkshire  Music  Center 
(now  the  Tanglewood  Music  Center)  representing  the  various 
musical  activities  going 


on  at  Tanglewood — 
chamber  music,  or- 
chestral music,  brass 
fanfares,  opera  scenes, 
choral  performance — 
and  thereby  providing 
Koussevitzky  an  oppor- 
tunity to  showcase  the 
considerable  talents 
and  accomplishments  of  the  Music  Center  students.  In  1946, 
following  the  war,  the  benefit  was  renamed  Tanglewood  on 
Parade  and  became  an  annual  celebration  of,  and  fundraiser 
to  support,  the  activities  of  the  Music  Center. 


BSO  Music  Director  Seiji  Ozawa,  with  bass  drum, 
leads  a group  of  Music  Center  percussionists  during 
a rehearsal  for  Tanglewood  on  Parade,  1976  (photo 
by  Heinz  Weissenstein/Whitestone  Photo) 


Also  on  Display:  Celebrating  Phyllis  Curtin 


Phyllis  Curtin  in  costume  as  Lisa  for  the 
1951  Berkshire  Music  Center  production  of 
Tchaikovsky’s  Pique  Dame  (BSO  Archives) 


This  summer’s  Visitor  Center  exhibit  also  pays  tribute  to  soprano 
Phyllis  Curtin,  who  has  remained  a mainstay  of  the  TMC's  Vocal 
Department  since  1963,  when  her  now  famous  vocal  master  classes 
were  first  initiated.  But  her  connection  to  the  Music  Center  extends 
back  much  earlier — to  1946, 
when  she  first  attended  the 
Music  Center  as  a student  in 
the  Opera  Department,  and 
in  which  year  she  was  a cast 
member  in  the  American 
premiere  at  Tanglewood  of 
Benjamin  Britten’s  opera 
Peter  Crimes,  which  was 
commissioned  by  Serge 
Koussevitzky  and  conducted 


by  Leonard  Bernstein. 


Phyllis  Curtin  demonstrates  vocal  breathing  technique 
to  a Tanglewood  Music  Center  Vocal  Fellow,  c.1982 
(photo  by  Walter  H.  Scott) 
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2011  FESTIVAL  OF  CONTEMPORARY  MUSIC  AT  TANGLEWOOD 


Festival  Overview  4 

Festival  Director  Charles  Wuorinen  5 

Wednesday,  August  3,  at  6:30,  Ozawa  Hall  9 

Panel  discussion  with  Charles  Wuorinen,  Ken  Rus  Schmoll,  and  James  Tate 

Wednesday,  August  3,  at  8,  Ozawa  Hall  9 

TMC  Fellows;  Charles  Wuorinen,  conductor 


Music  of  Charles  Wuorinen  on  poems  of  James  Tate:  Never  Again  the  Same  and 
semi-staged  cantata,  It  Happens  Like  This 

Thursday,  August  4,  at  8,  Ozawa  Hall  14 

The  Fromm  Concert  at  Tanglewood 

TMC  Fellows  and  New  Fromm  Players 
Ensemble  Signal;  Brad  Lubman,  conductor 
Fred  Sherry,  cello 

Music  of  Ho,  Picker,  Eckardt,  Ferneyhough,  Babbitt,  Chowning,  and  Zorn 

Friday,  August  5,  at  2:30,  Ozawa  Hall  26 

TMC  Fellows  and  New  Fromm  Players 

with  Errollyn  Wallen,  Stephen  Drury,  and  Yukiko  Takagi,  pianos 
Music  of  Ho,  Beglarian,  Hyla,  Festinger,  Wallen,  and  Peterson 

Saturday,  August  6,  at  2:30,  Theatre  32 

TMC  Fellows  and  New  Fromm  Players 
George  Flynn,  piano;  Avi  Avital,  mandolin 
Music  of  Flynn,  Kondo,  and  Keren 

Sunday,  August  7,  at  10am,  Ozawa  Hall  37 

TMC  Fellows  and  New  Fromm  Players 

David  Fulmer,  violin;  Louis  Karchin,  conductor 

Music  of  Ho,  Babbitt,  Fulmer,  Dawe,  and  Karchin 

Sunday,  August  7,  at  6,  Ozawa  Hall  41 

Prelude  Concert 

Ursula  Oppens,  piano 

Music  of  Rands,  Babbitt,  Eckardt,  Kondo,  and  Picker 

Sunday,  August  7,  at  8,  Ozawa  Hall  45 

TMC  Orchestra  Concert 

The  Margaret  Lee  Crofts  Concert 

TMC  Fellows  and  Stefan  Asbury  conducting 

Music  of  Norman,  Kondo,  Lara,  Felder,  and  Rouse 
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The  2on  Festival  of  Contemporary  Music 

by  Robert  Kirzinger 

The  2011  Tanglewood  Festival  of  Contemporary  Music,  directed  by  the  American  composer  Charles  Wuorinen,  celebrates 
no  theme  other  than  the  great  diversity  of  styles  present  in  contemporary  concert  music.  Wuorinen  writes,  “The  Festi- 
val of  Contemporary  Music  at  Tanglewood  presents  a wide  variety  of  music  united  by  one  common  thread:  the  high- 
est artistic  aspiration.  In  general,  equal  thirds  of  the  Festival  have  been  given  over  to  senior,  mid-career,  and  young 
composers;  among  these,  many  are  little  known — but  all  have  much  to  say.  An  added  pleasure  in  these  programs  is 
having  so  many  of  the  composers  with  us  and  participating  as  performers,  conducting  or  playing  their  own  works.” 

Wuorinen  himself  is  present  with  two  works,  both  setting  poems  of  Pulitzer  Prize-winning  poet  James  Tate:  his 
song  for  baritone  and  tuba,  Newer  Again  the  Same,  opens  the  Festival  on  Wednesday,  August  3,  at  8 in  Ozawa  Hall, 
followed  by  the  world  premiere  of  the  composer’s  Tanglewood  Music  Center-commissioned  cantata  It  Happens  Like 
This.  The  cantata,  conducted  by  the  composer  himself,  staged  by  Ken  Rus  Schmoll,  and  performed  by  TMC  Fellows, 
sets  seven  poems  from  Tate’s  wonderful  collection  Return  to  the  City  of  White  Donkeys. 

Two  other  TMC  commissions  receive  their  world  premieres  this  week:  American  composer  Fred  Ho’s  Fanfare  to 
Stop  the  Creeping  Meatball!  opens  most  of  the  programs,  and  John  Zorn’s  new  concerto  for  cello  and  ensemble  A 
Rebours,  with  soloist  Fred  Sherry,  is  unveiled  Thursday  evening,  August  4.  That  concert  is  this  year’s  Fromm  Concert 
at  Tanglewood,  which  also  features  guests  Ensemble  Signal  and  conductor  Brad  Lubman. 

Although,  as  is  usually  the  case  with  the  FCM,  American  composers  make  up  the  larger  part  of  the  Festival,  four 
continents  and  five  countries  (the  U.S.,  Belize,  England,  Israel,  and  Japan)  are  represented.  Within  the  diversity  there 
are  affinities,  both  subjective  and  objective.  The  older  generation  is  represented  by  three  small  works  of  Milton 
Babbitt,  who  died  earlier  this  year  at  age  94  and  whose  memory  is  being  celebrated  in  these  performances;  among 
the  composers  here  are  several  of  Babbitt’s  close  colleagues,  as  well  as  some  of  his  students  including  Jonathan  Dawe 
and  David  Fulmer.  Several  works  call  for  electronics  and  the  aid  of  the  TMC  Audio  Engineering  Fellows:  New  York 
composer  Eve  Beglarian's  Robin  Redbreast,  Fulmer’s  Violin  Concerto,  David  Felder's  Inner  Sky,  and  John  Chowning’s 
Voices.  The  Fulmer,  Zorn,  Ferneyhough,  and  Felder  pieces  are  concertante  works  with  soloist.  Few  of  the  chamber 
works  are  standard  configurations  (Dawe’s  Horn  Trio);  some  include  voice  (Beglarian,  Hyla,  Babbitt’s  No  Longer 
Very  Clear)]  most  are  mixed  instrumental  ensembles  (Picker's  Sextet  No.  2,  Eckardt’s  Rendition,  Festinger,  Kondo’s 
Beginning,  Middle,  and  End,  Keren),  and  there  are  two  pieces  (Karchin  and  Peterson)  for  chamber  orchestra.  The  three 
important  works  by  Jo  Kondo  provide  a brief  introduction  to  an  important  composer  little  known  in  the  United  States. 

Of  the  full  orchestral  works,  one — Felipe  Lara’s  Onda — brings  a voice  new  to  the  FCM.  Andrew  Norman,  Kondo, 
David  Felder,  and  Christopher  Rouse  round  out  that  program.  Pianist  Ursula  Oppens  plays  a short  Prelude  Concert 
recital  of  solo  piano  works  by  Bernard  Rands,  Milton  Babbitt,  Jason  Eckardt,  Jo  Kondo,  and  Tobias  Picker;  two  other 
piano  works — the  U.S.  premiere  of  Errollyn  Wallen’s  two-piano  eight-hands  The  Girl  in  My  Alphabet  and  George 
Flynn's  Pieces  of  Night — both  feature  their  composer's  participation.  (Both  Wallen  and  Flynn  are  new  to  the  FCM.) 
Other  composer-performers  this  week  are  Wuorinen  and  Louis  Karchin,  both  leading  their  own  work,  and  David 
Fulmer,  who  is  soloist  in  his  own  Violin  Concerto. 

And  do  please  remember  that  the  FCM  is  a place  not  only  to  hear  excellent  new  music  performed  with  startling 
panache  and  artistry  by  TMC  Fellows  and  guests;  it’s  an  opportunity  to  expand  your  horizons,  to  talk  about  what  you’ve 
heard,  to  express  your  enthusiasm.  Many  of  this  year’s  composers  will  be  present  at  the  Festival,  here  not  only  for  the 
music  but  for  the  camaraderie.  When  you  hear  something  you’ve  found  moving,  fascinating,  or  delightful,  have  no 
qualms  about  telling  them  so. 
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Charles  Wuorinen,  Director  of  the  2011  Festival  of  Contemporary  Music 

Charles  Wuorinen  (b.  1938,  New  York  City)  first  served  on  the  faculty  of  the  Tanglewood  Music  Center  in  1970,  returning 
the  following  year.  In  2001  he  was  composer-in-residence  for  the  Festival  of  Contemporary  Music,  and  his  work  has 
frequently  been  performed  on  FCM  programs  over  the  years,  most  recently  in  2010  when  his 
Fifty  Fifty  for  two  pianos  was  played.  This  year,  the  Tanglewood  Music  Center-commissioned 
cantata  It  Happens  Like  This,  on  poems  of  James  Tate,  will  be  given  its  world  premiere  perform- 
ance on  the  FCM’s  opening  concert,  along  with  an  earlier  Tate  setting,  Never  Again  the  Same. 

Wuorinen  has  been  composing  since  he  was  five  and  has  been  a forceful  presence  on  the 
American  musical  scene  for  more  than  four  decades.  In  1970,  he  became  the  youngest  compos- 
er to  win  the  Pulitzer  Prize  in  music  for  Time's  Encomium,  an  electronic  composition  written  on 
commission  from  Nonesuch  Records.  He  has  written  more  than  250  compositions  to  date.  His 
newest  works  include  Time  Regained,  a fantasy  for  piano  and  orchestra  for  Peter  Serkin,  James 
Levine  and  the  MET  Opera  Orchestra,  and  Metagong  f or  two  pianos  and  two  percussion.  He  is 
currently  at  work  on  an  operatic  treatment  of  Annie  Proulx's  Brokeback  Mountain  to  a libretto  by  the  author.  His 
Haroun  and  the  Sea  of  Stories,  based  on  the  novel  by  Salman  Rushdie,  was  premiered  by  the  New  York  City  Opera  in 
fall  2004.  In  recent  years,  he  has  written  two  major  works  for  the  Boston  Symphony  Orchestra:  the  Fourth  Piano 
Concerto  for  Peter  Serkin  and  the  Eighth  Symphony,  Theologoumena,  both  at  the  request  of  BSO  Music  Director 
James  Levine. 

An  indication  of  Wuorinen’s  historical  importance  can  be  seen  in  the  fact  that  in  1975  Stravinsky’s  widow  gave 
Wuorinen  the  composer’s  last  sketches  for  use  in  A Reliquary  for  Igor  Stravinsky.  Wuorinen  was  the  first  composer 
commissioned  by  the  Cleveland  Orchestra  under  Christoph  von  Dohnanyi  ( Movers  and  Shakers );  and  likewise  the  first 
to  compose  for  Michael  Tilson  Thomas’s  New  World  Symphony  (Bamboula  Beach).  His  works  have  been  recorded 
on  nearly  a dozen  labels  including  several  releases  on  Naxos,  Albany  Records  (Charles  Wuorinen  Series),  John  Zorn’s 
Tzadik  label,  and  a CD  of  piano  works  performed  by  Alan  Feinberg  on  the  German  label  col  legno.  Wuorinen’s  works 
are  published  exclusively  by  C.F.  Peters  Corporation.  He  is  the  author  of  Simple  Composition,  used  by  composition 
students  throughout  the  world. 

Wuorinen  has  lectured  at  universities  throughout  the  United  States  and  abroad,  and  has  served  on  the  faculties  of 
Columbia,  Princeton,  and  Yale  universities,  the  University  of  Iowa,  University  of  California  (San  Diego),  Manhattan 
School  of  Music,  New  England  Conservatory,  State  University  of  New  York  at  Buffalo,  and  Rutgers  University.  Also 
active  as  a performer,  he  is  an  excellent  pianist  and  a distinguished  conductor  of  his  own  works  as  well  as  other  twen- 
tieth-century repertoire.  His  orchestral  appearances  have  included  the  Cleveland  Orchestra,  Chicago  Symphony,  New 
York  Philharmonic,  San  Francisco  Symphony,  Los  Angeles  Philharmonic,  and  the  American  Composers  Orchestra. 

In  1962  he  co-founded  the  Group  for  Contemporary  Music,  one  of  America’s  most  prestigious  ensembles  dedicat- 
ed to  performance  of  new  chamber  music.  In  addition  to  cultivating  a new  generation  of  performers,  commissioning, 
and  premiering  hundreds  of  new  works,  the  Group  has  been  a model  for  many  similar  organizations  which  have 
appeared  in  the  United  States  since  its  founding.  Wuorinen  is  a member  of  both  the  American  Academy  of  Arts  and 
Letters  and  the  American  Academy  of  Arts  and  Sciences. 


For  the  BOSTON  SYMPHONY  ORCHESTRA 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Anthony  Fogg,  Artistic  Administrator 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial 

Andrew  Leeson,  Budget  and  Office  Manager 

Annotators:  Robert  Kirzinger,  Frank  J.  Oteri,  and  Elissa  Wagman 
Program  copyright  ©2011  Boston  Symphony  Orchestra,  Inc. 

Program  notes  are  copyright  ©2011  to  the  individual  authors.  All  rights  reserved. 
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2on  New  Fromm  Players 

Michael  Dahlberg,  cello,  is  a Boston-based  musician  exploring  interactive  programming,  whose  ideas  were  commend- 
ed by  New  England  Conservatory  President  Tony  Woodcock.  Performances  have  taken  the  Philadelphia  native  to 
Carnegie  Hall,  Symphony  Hall,  and  the  Vatican.  Mr.  Dahlberg  performs  with  Discovery  Ensemble,  a chamber  orches- 
tra dedicated  to  bringing  classical  music  to  children  in  the  Boston  neighborhood  of  Dorchester.  He  teaches  at 
MusiConnects  in  Roslindale  and  joined  NPR’s  "From  the  Top"  as  a mentor  to  the  inaugural  class  of  Arts  Leaders. 
He  was  featured  as  a guest  teaching  artist  for  the  7th  annual  Panama  Jazz  Festival  in  January  2010,  where  he  led  a 
week  of  master-classes  and  lessons.  Mr.  Dahlberg  recently  graduated  with  a BM  from  New  England  Conservatory 
under  the  instruction  of  Borromeo  Quartet  cellist  Yeesun  Kim.  He  was  a Tanglewood  Fellow  in  2009  and  2010, 
receiving  the  2009  Karl  Zeise  Memorial  Cello  Award. 

Derek  Mosloff,  viola,  currently  studies  with  Roger  Tapping  at  the  New  England  Conservatory  of  music,  pursuing  his 
master’s  degree.  He  is  an  active  performer  in  the  Boston  area,  serving  as  the  principal  viola  of  the  Orchestra  of 
Indian  Hill  as  well  as  a violist  in  the  Discovery  Ensemble.  In  2008  Mosloff  was  awarded  a fellowship  to  Tanglewood 
Music  Center,  and  he  returned  the  following  two  years.  Mr.  Mosloff  earned  his  undergraduate  degree  from  the 
University  of  Nebraska-Lincoln,  studying  viola  with  Jonah  Sirota  of  the  Chiara  String  Quartet. 

Nolan  Pearson,  piano,  returns  to  Tanglewood  for  his  second  year  as  a New  Fromm  Player.  Performance  highlights  at 
Tanglewood  have  included  Lukas  Foss's  Echoi  and  Hindemith’s  Kammermusik  No.  2.  Mr.  Pearson’s  passion  for  new 
music  has  extended  to  performances  at  Elliott  Carter’s  Centenary  Celebration  at  Tanglewood  in  2008  and  to  world 
premieres  by  Joseph  Schwantner,  Charles  Wuorinen,  and  many  young  composers.  An  instructor  at  Northwestern 
University  and  in  demand  as  a freelance  pianist,  he  has  recently  appeared  in  concert  with  members  of  the  Chicago 
Symphony  Orchestra  and  Los  Angeles  Philharmonic,  the  Mark  Morris  Dance  Group,  ensemble  dal  niente,  the  Ritz 
Chamber  Players,  and  on  the  Kennedy  Center’s  Millennium  Stage.  Festival  appearances  outside  of  Tanglewood  have 
included  at  the  Banff  Centre  and  in  Casalmaggiore,  and  he  has  won  several  grants  and  prizes  including  the  Kate  Neal 
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Kinley  Memorial  Fellowship,  the  Henri  Kohn  Memorial  Award,  the  Lindsey  Scholarship  Competition,  and  concerto 
competitions  at  Northwestern  University  and  Oberlin  Conservatory.  Mr.  Pearson  studied  principally  with  Ursula  Oppens, 
Robert  Shannon,  and  Jill  Sprenger,  and  also  holds  a degree  in  biochemistry.  Earlier  this  summer  he  was  piano  soloist 
in  Leonard  Bernstein’s  The  Age  of  Anxiety  with  the  Tanglewood  Music  Center  Orchestra  under  Miguel  Harth-Bedoya. 

A native  of  Saratoga,  California,  Alex  Shiozaki,  violin,  brings  a fresh  approach  to  performance  and  programming.  In 
New  York  City,  Mr.  Shiozaki  performs  with  the  new  music  groups  Second  Instrumental  Unit  and  the  New  juilliard 
Ensemble.  He  balances  this  appreciation  of  new  music  with  performances  of  more  traditional  repertoire,  recently 
making  his  Carnegie  Hall  debut  with  Mendelssohn’s  Double  Concerto  in  D minor  for  violin,  piano,  and  string  orches- 
tra. He  holds  a bachelor  of  arts  degree  from  Harvard  College  and  a master  of  music  degree  from  the  Juilliard  School. 
His  former  teachers  include  Lynn  Chang  and  Robin  Sharp.  Currently  a doctoral  candidate  and  recipient  of  the  C.V. 
Starr  Doctoral  Fellowship  at  the  Juilliard  School,  Mr.  Shiozaki  studies  with  Ronald  Copes. 

Marie  Tachouet,  flute,  lives  in  New  York.  She  serves  as  principal  flute  of  the  Sarasota  Opera  Orchestra,  second  flute 
for  the  Hudson  Valley  Philharmonic,  and  principal  flute  for  the  Artosphere  Festival  Orchestra’s  summer  2on  season. 
Previously  principal  flute  for  the  Akron  Symphony,  her  orchestral  experience  includes  performances  with  the  Pittsburgh 
Symphony,  Pittsburgh  Opera,  Oregon  Symphony,  Symphony  in  C,  and  New  World  Symphony  orchestras.  An  active 
chamber  musician,  Ms.  Tachouet  performs  with  percussionist  David  Bergman  as  part  of  Project  PDX.  Their  duo  has 
performed  recitals  at  the  West  Point  campus,  Duquesne,  Carnegie  Mellon,  and  Portland  State  universities  and  was  a 
2007  winner  of  the  Pittsburgh  Concert  Society  Major  Auditions.  Ms.  Tachouet  has  coached  woodwind  sectionals  for 
both  the  Detroit  Symphony  Civic  Orchestra  and  Portland  Youth  Philharmonic.  She  has  also  presented  master  classes 
for  students  in  San  Jose,  Costa  Rica.  A native  of  Portland,  Oregon,  Ms.  Tachouet  graduated  summa  cum  iaude  from 
the  University  of  Michigan  and  received  her  master's  degree  from  Carnegie  Mellon  University.  Her  principal  teachers 
include  Jeanne  Baxtresser,  Alberto  Almarza,  and  Amy  Porter.  She  has  spent  summers  at  the  Tanglewood  Music  Center, 
Pacific  Music  Festival  (Japan),  Spoleto  Festival  USA,  and  Music  Academy  of  the  West.  This  is  her  second  summer  as 
a New  Fromm  player  at  Tanglewood,  where  she  was  a Fellow  in  2007  and  2008. 

Tema  Watstein,  violin,  is  an  active  soloist  and  chamber  musician  based  in  New  York  City.  Currently  a student  in  the 
Contemporary  Performance  Program  at  the  Manhattan  School  of  Music,  Ms.  Watstein  received  her  bachelor  of  music 
in  violin  performance  magna  cum  Iaude  from  Rice  University’s  Shepherd  School  of  Music.  A student  of  Kenneth  Gold- 
smith, she  is  the  recipient  of  the  Sviatoslav  Richter  Fund  for  Music  Outreach  as  well  as  the  Mrs.  Robert  L.  Dalton  Prize. 
Ms.  Watstein  has  served  as  concertmaster  of  the  Shepherd  School  Chamber  Orchestra,  and  is  an  avid  performer  of 
chamber  music,  working  recently  with  Lynn  Harrell,  Desmond  Hoebig,  and  Norman  Fischer.  Also  an  active  soloist, 
Ms.  Watstein  has  performed  with  numerous  orchestras  throughout  New  England,  including  the  New  England  String 
Ensemble  and  alongside  Mark  O’Connor.  Ms.  Watstein  is  a major  advocate  of  contemporary  music,  having  per- 
formed at  the  Lucerne  Festival  under  Pierre  Boulez  and  with  both  SYZYGY  and  the  Da  Camera  chamber  music  soci- 
eties of  Houston,  where  she  was  also  a board  member  on  the  "Around  Hear”  annual  outdoor  contemporary  music 
concert  series.  She  performs  in  New  York  frequently  at  venues  ranging  from  Carnegie  Hall  to  Le  Poisson  Rouge  as 
a member  of  the  Grammy-nominated  Metropolis  Ensemble,  as  well  as  the  Novus,  Tactus  and  Mimesis  ensembles. 
She  has  worked  with  numerous  composers,  including  Chen  Yi,  Paul  Moravec,  and  Ellen  Taaffe  Zwilich  and  regularly 
commissions  and  premieres  works  by  her  peers.  Her  most  recent  area  of  exploration  has  been  improvisation. 

Ryan  Yure,  clarinet,  is  excited  to  return  to  Tanglewood  for  a fourth  summer.  In  2006,  Mr.  Yure  made  his  solo  debut 
with  the  Boston  Pops,  performing  the  Artie  Shaw  Clarinet  Concerto  under  the  baton  of  John  Williams.  As  an  orches- 
tral player,  Ryan  has  performed  with  the  Boston  Symphony  Orchestra,  Boston  Pops  Orchestra,  Boston  Ballet,  Rhode 
Island  Philharmonic,  New  World  Symphony,  Atlantic  Symphony  Orchestra,  and  the  Nashua  Symphony,  among  oth- 
ers. He  has  appeared  at  the  Tanglewood,  Aspen,  Bowdoin  International,  Santo  Domingo,  and  the  Hampden-Sydney 
Chamber  Music  festivals.  Mr.  Yure  is  a recipient  of  the  2010  St.  Botolph  Club  Foundation  Emerging  Artist  Award.  He 
was  the  winner  of  the  2006  Boston  University  Soloist  Competition,  and  as  a soloist  he  has  performed  the  Artie  Shaw, 
Mozart,  and  Weber  concertos.  Other  awards  include  a Bank  of  America  Achievement  Award  in  Fine  Arts,  a Semper 
Fidelis  Award  for  Musical  Excellence  from  the  United  States  Marine  Corps,  and  a Woodwind  Departmental  Award 
from  Boston  University.  Ryan  has  worked  with  such  musicians  as  Elliott  Carter,  Arlo  Guthrie,  Helmut  Lachenmann, 
LL  Cool  J,  Bernadette  Peters,  Steve  Reich,  Arturo  Sandoval,  Dawn  Upshaw,  and  John  Zorn. 
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BROADCAST  MUSIC  INC® 


Celebrates  the  2011 
Tanglewood  Festival 
of  Contemporary  Music 


and  Salutes 

CHARLES  WUORINEN, 

Festival  Director 


TMC  Composition  Faculty: 

John  Harbison,  Composition  Program  Chairman 

Steve  Mackey 


And  BMI  composers  Milton  Babbitt,  Jonathan  Dawe, 
David  Felder,  Brian  Ferneyhough  (prs), 

David  Fulmer,  Lee  Hyla,  Louis  Karchin,  Tobias  Picker, 
Bernard  Rands,  Christopher  Rouse, 
and  Errollyn  Wallen  (prs), 


SEIJI  OZAWA  HALL 


Wednesday,  August  3,  6:30 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

Panel  discussion  with  composer/conductor/Festival  of  Contemporary  Music  Director  Charles  Wuorinen,  poet 
james  Tate,  and  stage  director  Ken  Rus  Schmoll,  moderated  by  FCM  program  editor  Robert  Kirzinger 


Wednesday,  August  3,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 
THE  NEW  FROMM  PLAYERS 
CHARLES  WUORINEN,  conductor 

CALL  TO  CONCERT 

Fred  Ho’s  Fanfare  to  Stop  the  Creeping  Meatball!  will  be  performed  prior  to  this  concert.  For  details 
about  performing  personnel,  please  see  page  14;  for  a program  note,  see  page  15. 

CHARLES  WUORINEN  Never  Again  the  Same,  for  bass-baritone  and  tuba  (2006) 

(b.  1938)  Poem  by  James  Tate  (b.  1943) 

David  Salsbery  Fry,  bass 
Jos£  Martinez  Antdn,  tuba 

CHARLES  WUORINEN  It  Happens  Like  This,  Cantata  for  Four  Singers 

and  Twelve  Players  on  Poems  of  james  Tate  (2010) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center 
with  generous  support  from  Patricia  Plum  Wylde) 

(commissioned  with  Southwest  Chamber  Music  Festival,  and 
Works  and  Process  at  the  Guggenheim) 

Staging  and  movement  by  Ken  Rus  Schmoll 
Production  design  by  Marsha  Ginsberg 

1.  It  Happens  Like  This 

2.  The  Rules 

3.  The  Formal  Invitation 

4.  The  Promotion 

5.  Intruders 

6.  Faultfinding  Tour 

7.  The  Wild  Turkey 

Charles  WuorinenJ1,  conductor 

Sharon  Harms,  soprano;  Laura  Mercado-Wright,  mezzo-soprano 
Steven  Brennfleck,  tenor;  Douglas  Williams,  bass-baritone 
Freeda  Electra  Handelsman  J',  dancer 

Ryan  Yur£*,  clarinets;  Joyce  Fleck,  bassoon;  Mark  Maliniak,  trumpet; 
Christopher  Wolf,  trombone;  George  Nickson  and  Andre  Sonner,  percussion; 
Nolan  Pearson*,  piano;  Tomina  Parvanova,  harp;  Alex  Shiozaki*,  violin; 

Derek  Mosloff*,  viola;  Michael  Dahlberg*,  cello;  Robin  Kesselman,  double  bass 
Frank  Corliss  A rehearsal  pianist 

There  will  be  no  intermission  in  this  concert. 

Texts  will  be  distributed  separately. 

*Member  of  the  New  Fromm  Players  J’Guest  artist 
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DIRECTOR’S  NOTE 

Charles  is  noted  for  saying  that  "when  you  set  any  text,  you  essentially  destroy  it,”  that  “you  transfigure  it  into  some- 
thing else.”  So  I feel  my  job  as  director  is  essentially  to  not  destroy  Charles’s  work.  With  a light  hand,  my  job  is  to 
create  a physical  container  that  both  underlines  aspects  of  the  story-telling — since  four  singers  take  on  multiple  voices — 
and  supports  a single  (and  singular!)  world  that  is  by  turns  hilarious  and  haunting. 

— Ken  Rus  Schmoll 


To  read  more  about  Charles  Wuorinen’s  career,  please  see  page  5. 


At  my  job  I work  in  a cubicle  and  barely  speak 
to  anyone  all  day.  This  is  my  reward  for  being 
a good  dog. 

James  Tate,  “The  Promotion” 


A suggestion,  before  we  delve  into  these  pieces:  read  the  poems  first,  if  you  have  time  before  the  performance.  That 
will  go  a long  way  toward  letting  you  enter  into  the  spirit  of  these  delightful  settings  of  James  Tate’s  poetry. 

In  a compositional  life  as  widely  varied  as  any  in  the  modern  era,  Charles  Wuorinen  has  consistently  remained 
attentive  to  the  importance  of  the  human  voice.  His  settings  have  included  modern  American  poets — poets  whose 
place  in  the  world  is  in  some  degree  analogous  to  his  own — including  Richard  Howard,  John 
Ashbery,  Stanley  Kunitz,  and  James  Tate.  He  has  also  set  poems  of  Seamus  Heaney,  Dylan 
Thomas,  Derek  Wolcott,  and  James  Fenton,  who  also  served  as  librettist  for  Wuorinen’s  opera 
Haroun  and  the  Sea  of  Stories.  Some  of  these  are  songs  in  the  more-or-less  traditional  sense,  but 
others  fit  less  nicely  into  the  expected  mold  of  voice-and-piano.  One  such  unusual  setting  is  the 
relatively  early  Message  to  Denmark  Hill,  a long  setting  of  a Richard  Howard  poem  in  the  literary 
voice  of  John  Ruskin,  for  baritone,  flute,  cello,  and  piano.  The  more  recent  Fenton  Songs  II,  his 
second  group  of  songs  on  James  Fenton  texts,  is  for  soprano,  violin,  cello,  and  piano;  the  cycle 
Ashberyana  is  for  baritone,  trombone,  string  quartet,  and  piano;  there  are  others.  (The  iconic 
precedent  for  these  unusual  instrumentations  is  Schoenberg’s  big  cycle  Pierrot  Lunaire,  which 
employs  twenty  different  instrumental  combinations  in  its  twenty-one  settings.) 

Many,  perhaps  most,  composers  are  “collectors”  of  poets,  usually  gathering  multiple  samples  of  a poet’s  work  in 
preparation  for  an  opportunity  to  set  something  to  music.  Some  keep  lists  of  specific  poems  with  potential.  Once 
having  found  one  or  two  congenial  poems,  a composer  is  almost  certain  to  return  to  the  same  well.  (It’s  also  true 
that  some  poets  seem  more  inherently  settable  than  others,  so  we  find  certain  poets,  such  as  Pablo  Neruda,  set  by 
a lot  of  different  composers.) 

Charles  Wuorinen  first  set  a text  of  James  Tate — “Never  Again  the  Same" — for  a Works  and  Process  concert  at 
the  Guggenheim  Museum  in  2006.  The  composer  was  drawn  to  Tate’s  off-kilter  and  often  charming  work  in  part 
because  he  was  “tired  of  doom  and  gloom,”  not  to  say  that  Tate  acknowledges  no  room  for  things  to  go  possibly  very 
wrong.  In  reading  a lot  of  the  poet’s  work,  Wuorinen  started  to  conceive  of  a large-scale  work  for  the  stage,  and 
contacted  the  poet  to  talk  about  a possible  collaboration.  Tate  was  open  to  the  idea  but  for  various  reasons  a direct 
collaboration  was  not  in  the  cards;  instead,  he  gave  his  blessing  to  Wuorinen’s  idea  to  create  from  a group  of  poems 
a piece  that  would  work  as  either  a concert  work  or  with  staging,  lights,  and  costumes.  A commission  from  the 
Tanglewood  Music  Center  and  music  director  James  Levine  enabled  him  to  start  work.  It  Happens  Like  This,  the 
completed  cantata,  is  dedicated  to  Levine,  who  was  originally  supposed  to  conduct  the  piece  but  had  to  withdraw  for 
health  reasons. 

James  Tate  (b.  1943)  was  born  in  Kansas  City,  Missouri,  and  attended  the  famous  University  of  Iowa  Writer’s 
Workshop.  He  published  his  acclaimed  first  collection  while  still  a student.  He  was  already  working  toward  a style 
that  he  would  refine  over  the  course  of  his  life,  an  almost  conversational  lyricism,  albeit  with  stricter  (or  more  con- 
ventional) form  than  he  now  employs.  The  poet  and  critic  Dana  Gioia  says  Tate  had  “domesticated  surrealism.” 
Tate’s  themes,  tone,  and  language  have  some  affinity  with  the  somewhat  older  poet  John  Ashbery  and  with  the 
novelist  and  short  story  writer  Donald  Barthelme,  most  evidently  through  wit  and  a seemingly  boundless  imagination 
for  transforming  ordinary  moments  into  the  magical.  (Keep  in  mind  magic  isn’t  always  unequivocal.)  Tate  won  the 


TO 


National  Book  Award  for  his  collection  Worshipful  Company  of  Fletchers  and  the  Pulitzer  Prize  for  his  Selected  Poems. 
He  is  a professor  of  English  at  the  University  of  Massachusetts,  Amherst. 

“Never  Again  the  Same”  is  from  Tate’s  collection  Shroud  of  the  Gnome  (Ecco,  1998).  Wuorinen’s  setting  was 
premiered  at  the  Guggenheim  by  Kevin  Deas,  bass,  and  Christopher  Hall,  tuba,  in  November  2006.  The  combina- 
tion of  tuba  and  bass  voice  is  readily  the  first  unusual  thing  about  the  piece.  Except  for  the  bass’s  ability  to  articulate 
the  words,  the  two  forces  are  precisely  equal.  Beginning  in  a modified  unison  line,  they  almost  seem  to  be  a double 

image  of  the  same  narrator;  as  the  poem  goes  along,  they  have  differences  of  response  to 
the  text.  The  poem  speaks  forebodingly  about  a beautiful,  threateningly  beautiful  sunset. 
Tate’s  poems,  because  of  their  lack  of  periodic  meter  (such  as  iambic  tetrameter:  And 
miles  to  go  before  I sleep),  don't  lend  themselves  to  a songy  rhythm.  Wuorinen's  exact- 
ing prosody  imbues  his  settings,  here  and  in  much  of  the  cantata,  with  an  intensified 
emotional  speech-rhythm  and  contour.  Most  of  us  naturally  speak,  unless  provoked,  with- 
in a range  of  about  a sixth,  but  consider  the  melodic  line  for  the  song  phrase  “The  colors 
were  definitely  not  of  this  world,”  which  covers  an  octave  plus  a minor  seventh,  ending 
on  a low,  rumbling  D.  The  tuba  is  able  to  push  things  even  further.  Wuorinen’s  spare  use 
of  melisma — extending  a syllable  through  several  pitches — also  reminds  us  of  the  artifice 
of  song,  and  by  extrapolation  of  the  insistently  distilled,  heightened,  refined  language  of 
poetry. 

In  assembling  the  Tate  texts  for  the  cantata  It  Happens  Like  This,  Wuorinen  had  in 
mind  to  look  for  poems  that  depicted  an  active  scene,  and  that  might  accommodate 
multiple  voices,  always  keeping  in  mind  the  potential  for  staging  and  interaction  among  several  singers.  He  decided 
to  limit  his  choice  to  poems  within  one  book  for  consistency  of  style  and  theme;  all  of  these  poems  are  from  the 
2004  book  Return  to  the  City  of  White  Donkeys  (Ecco).  Having  encountered  Ken  Rus  Schmoll’s  direction  in  a staging 
of  work  by  Ariana  Reines,  Wuorinen  got  in  touch  with  Schmoll  about  staging  the  cantata.  The  composer  found  it 
invaluable  when  Schmoll  assembled  a handful  of  actors  to  read  through  many  of  the  poems  dramatically,  helping  to 
settle  many  questions  of  overall  form  and  interpretation. 

Wuorinen’s  initial  set  was  six  poems;  only  after  being  well  advanced  in  the  composition  did  he  feel  a seventh, 
“Faultfinding  Tour,”  was  needed  for  proper  balance.  The  complete  set  is  symmetrical  (to  a point);  the  first,  fourth, 
and  seventh  poems  center  on  animals — respectively  a goat,  a reincarnated  dog,  and  a wild  turkey.  “The  Promotion,” 
the  central  song,  is  a madrigal,  unique  among  these  settings  for  its  rich  and  entirely  sung  vocal  texture.  The  scherzo 
of  the  second  setting,  “The  Rules,”  is  balanced  by  a similarly  quick,  frenetic  style  for  the  sixth,  "Faultfinding  Tour,” 


Charles  Wuorinen  teaching  at  Tanglewood,  early  7970s 
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with  its  lists  of  items  and  non-sequiturs.  Both  the  first  setting,  “It  Happens  Like  This,”  and  the  last,  “The  Wild 
Turkey,”  feature  a human  narrator  who  has  entered  a kind  of  transcendental  association  with  an  animal. 

Throughout,  Wuorinen  uses  both  speech  (except  in  the  madrigal)  and  sung  language  to  dramatize  the  texts. 
Multiple  voices  are  used,  for  example,  as  the  voice  of  the  narrator  in  response  to  the  policeman  in  “It  Happens  Like 
This.”  In  the  case  of  "The  Formal  Invitation”  and  “Intruders,”  the  several  roles  are  taken  in  turn  by  individual  singers. 
In  the  former,  the  tenor  is  the  narrator  in  first  person,  singing  when  he  speaks  to  the  others,  speaking  when  he 
describes  the  action.  Wuorinen  offsets  the  short  speeches  by  pausing  the  music.  In  the  latter  song,  the  bass  narrates, 
with  soprano  and  alto  as  ephemeral  echoes  of  his  description  of  the  spooky  circumstance  of  hearing  something  in 
his  yard  at  night.  Tenor  takes  the  second  character. 

In  many  cases,  the  instrumental  accompaniment  is  an  environment  for  the  presentation  of  the  text,  that  is,  not 
specifically  accompanimental,  particularly  for  the  spoken  phrases.  “The  Formal  Invitation”  is  a good  example;  also, 
in  “Intruders,”  a long  instrumental  opening  “creates”  the  night  outside  the  narrator’s  door.  Where  the  connection 
between  the  music  and  the  sung  text  is  more  direct,  Wuorinen  chooses  instrumental  groups  to  complement  timbrally 
the  character  of  the  text,  and  there  is  frequent  pitch  support  for  the  sung  portions,  albeit  not  necessarily  a clear  dou- 
bling of  a vocal  line.  The  most  pure,  musically  traditional  setting  is  the  madrigal  of  “The  Promotion,”  which  reflects 
the  composer’s  long  study  of  early  music.  The  madrigal  as  a genre  is  a highly  pictorial,  contrapuntal  part-song  that 
dominated  the  late  Renaissance  and  early  Baroque  in  the  works  of  such  composers  as  Monteverdi  and  William  Byrd. 
The  multiple  voices  echo  the  dog-become-human’s  multiple  lived  experiences.  (Reincarnation,  like  communion  with 
animals,  is  another  theme  that  crops  up  several  times  in  Return  to  the  City  of  White  Donkeys.) 

It  should  always  be  kept  in  mind  that  the  tone  of  these  poems,  even  if  sometimes  strange  and  foreboding,  nearly 
always  gives  way  to  surprising  and  often  deeply  sympathetic  humor.  This,  in  spite  of  the  extra  turn  of  the  screw 
Tate — and  now  Wuorinen  and  Schmoll — give  to  what  might  moment-by-moment  seem  to  be  an  entirely  plausible  and 
reasonable  scenario.  Why  not  invite  a turkey  into  your  life,  if  it  brings  the  kind  of  peace  you  didn’t  know  existed? 

— Robert  Kirzinger 

Robert  Kirzinger  is  a composer  and  writer  based  in  Boston.  He  is  Assistant  Director  of  Program  Publications— Editorial  for 
the  Boston  Symphony  Orchestra. 


ARTISTS 

To  read  about  the  New  Fromm  Players,  please  see  page  6. 

Director  Ken  Rus  Schmoll  most  recently  directed  FUREE  in  Pins  and  Needles,  a collaboration  between  the  Foundry 
Theatre  and  Families  United  for  Racial  and  Economic  Equality  (FUREE)  based  on  Harold  Rome’s  1937  musical  Pins 
and  Needles.  He  also  recently  staged  the  American  premiere  of  Wolfgang  Rihm’s  opera  Proserpina  for  Spoleto  Festival 
U.S.A.  He  is  an  OBIE  Award-winning  director,  primarily  of  new  plays,  whose  upcoming  credits  include  Madeleine 
George’s  Seven  Homeless  Mammoths  Wander  New  England  (Two  River  Theater  Company),  Erin  Courtney’s  A Map  of 
Virtues  (l 3 P) , and  Ellen  Maddow’s  The  Peripherals  (The  Talking  Band). 

Marsha  Ginsberg,  designer,  has  worked  with  director  Ken  Rus  Schmoll  for  Wolfgang  Rihm’s  Proserpina  at  Spoleto 
Festival  U.S.A.,  Charleston,  S.C.,  designing  set  and  costumes,  and  for  scenic  design  in  Telephone  at  Foundry  Theater, 
New  York  City,  and  upcoming  Map  of  Virtue,  by  Erin  Courtney,  13P,  New  York  City.  Working  with  director  Christopher 
Alden,  she  has  designed  operatic  productions  of  Lully’s  Phaeton  for  Saarlandisches  Staatstheater  and  Mozart's  Die 
Entfuhrung  aus  dem  Serai I for  Theater  Basel;  Handel’s  Imeneo  for  Glimmerglass  Opera;  Carmen  for  Nationaltheater 
Mannheim;  In  Mahler's  Shadow  for  Eos  Orchestra;  and  II  serva  padrona,  Pauvre  Matelot,  and  Rita  for  San  Francisco 
Opera  Center.  She  worked  with  director  Roy  Rallo  in  Ariadne  auf  Naxos  (Opera  National  de  Bordeaux),  The  Methusalem 
Projekt  (Nationaltheater  Weimar),  Don  Pasquale  (Nationaltheater  Weimar),  Lafnta  giardinero  (San  Francisco  Opera 
Center),  Bluebeard's  Castle,  and  Elektra  (Long  Beach  Opera).  Ms.  Ginsberg  earned  an  MFA  in  Theater  Design  from 
NYU  Tisch  School  of  Arts  and  her  BFA  from  Cooper  Union,  School  of  Art,  Whitney  Museum  Independent  Study 
Program.  Awards  include  the  Elliot  Norton  Award  for  Design  of  Bluefower,  American  Repertory  Theater,  Cambridge; 
NEA/Theater  Communications  Group,  Early-career  Design  Fellowship;  and  MacDowell  Colony  residencies. 

Freeda  Electra  Handelsman,  dancer,  was  born  in  Catskills,  New  York  in  1999.  She  has  studied  dance  at  the  Saugerties 
Ballet  Center  since  2008,  dancing  in  two  seasons  of  A Christmas  Carol  at  UPAC  in  Kingston,  New  York.  Ms.  Handels- 
man recently  completed  a summer  intensive  program  with  the  Washington  School  of  ballet  in  Washington,  D.C. 
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Thursday,  August  4,  8pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

ENSEMBLE  SIGNAL 

BRAD  LUBMAN,  conductor 

FRED  SHERRY,  solo  cello 

THE  NEW  FROMM  PLAYERS 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 


I'7"' 


SEIJI  OZAWA  HALL 


FRED  HO 
(b-  1957) 


TOBIAS  PICKER 
(b.  1954) 


JASON  ECKARDT 
(b.  1971) 


BRIAN  FERNEYHOUCH 
(b.  1943) 


Fanfare  to  Stop  the  Creeping  Meatball!  (2011) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center, 
with  generous  support  from  the  Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.  New  Commissions  Fund) 

Alex  Fioto  and  Najib  Wong,  trumpets 
Douglas  Rosenthal  and  Paul  Jenkins,  trombones 

Sextet  No.  2,  Halle’s  Ravine  (1977) 

I.  Con  alcuna  licenza  J = 72 

II.  J = 120 

III.  Ma  con  alcuna  licenza  J = 108 
Ensemble  Signal 

Brad  LubmanJ',  conductor 

Jackie  LeClair,  oboe;  Bill  Kalinkos,  clarinet;  Christopher  Otto,  violin; 

Lauren  Radnofsky,  cello;  Bill  Solomon,  percussion;  Oliver  Hagen,  piano 

Rendition,  for  bass  clarinet  and  piano  (2006) 

Ensemble  Signal 

Bill  Kalinkos,  bass  clarinet 

Oliver  Hagen,  piano 

Terrain  for  solo  violin  and  chamber  ensemble  (2005) 

Ensemble  Signal 

Brad  LubmanJ\  conductor 

Christopher  Ottoi1,  solo  violin 

Kelli  Kathman,  flute/piccolo;  Jackie  LeClair,  oboe/English  horn; 

Bill  Kalinkos,  clarinet/bass  clarinet;  Brad  Balliett,  bassoon;  Nathan  Koci,  horn; 
Mike  Gurfield,  trumpet;  Steven  Parker,  trombone;  Greg  Chudzik,  double  bass 


INTERMISSION 


The  Fromm  Music  Foundation  at  Harvard  University 

The  Fromm  Music  Foundation  at  Harvard  University  was  founded  in  the  1950s  by  the  unique  patron  and 
great  Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  and  has  been  located  at  Harvard  University 
since  1972.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new  compositions  and 
their  performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them 
the  annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm  Concert 
Series  at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the  TMC  and 
the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 
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MILTON  BABBITT  More  Melismata,  for  solo  cello  (2006) 

(1916-2011)  Performed  in  memory  of  the  composer 

Fred  Sherryi1,  cello 


JOHN  CHOWNING  Voices,  for  soprano  and  electronics#  (2005) 

(b.  1934)  Amy  Petrongelli,  soprano 


JOHN  ZORN 
(b-  1953) 


A Rebours  (in  memoriam  Gyorgy  Ligeti),  for  solo  cello  and  nine  players  (2011) 
(world  premiere;  commissioned  by  the  Tanglewood  Music  Center  with  generous 
support  from  the  Paul  Jacobs  Memorial  Commissions  Fund) 

Bradley  Lubman.\  conductor 
Fred  Sherry f solo  cello 

Marie  Tachouet*,  flute;  Ryan  Yure*,  clarinet;  Matthew  Decker,  Ethan  Pani,  and 
Ian  Sullivan,  percussion;  Grace  Browning,  harp;  Tema  Watstein*,  violin; 

Derek  Mosloff*,  viola;  Michael  Dahlberg*,  cello 


*New  Fromm  Player  -^Guest  artists 
#Thanks  to  the  TMC  Audio  staff  and  Fellows 


NOTES 

Fred  Ho  h as  crafted  a totally  original  and  immediately  identifiable  compositional  identity  from  an  amalgamation  of 
big  band  swing,  free  improvisation,  popular  songs,  Chinese  opera,  and  other  musical  traditions  from  Asia,  Africa,  and 
Native  America.  And  whether  he  is  creating  an  evening-length  musical  theater  work,  a piece  for  orchestra  or  chamber 
group,  his  own  solo  baritone  saxophone  performance,  or  a composition  for  one  of  his  own  ensembles  (which  include 
The  Monkey  Orchestra,  the  Afro-Asian  Music  Ensemble,  and  the  Green  Monster  Big  Band),  his 
music  is  always  permeated  with  a razor  sharp  sense  of  social  awareness  and  a political  message. 

Although  Ho  was  born  in  Palo  Alto,  California,  his  music-making  grew  out  of  his  personal 
struggles  against  the  marginalization  he  experienced  growing  up  Chinese-American  in  suburban 
Massachusetts.  As  a student,  he  became  aware  of  the  Black  Liberation  Movement,  which 
became  a model  for  his  own  aesthetics.  Although  he  received  a degree  in  sociology  from 
Harvard,  playing  music  with  the  revolutionary  jazz  saxophonist  Archie  Shepp  in  his  Attica 
Blues  Big  Band  in  the  mid-1980s  determined  his  ultimate  career  path  as  an  improvising  musi- 
cian and  band  leader.  Over  the  past  twenty-five  years,  Ho  has  been  a prolific  recording  artist 
whose  often  confrontational  album  titles  speak  to  the  messages  in  his  music:  e.g.  Bamboo  That 
Snaps  Back ; We  Refuse  to  be  Used  and  Abased ; Tarn  Pain  Into  Power!;  Yes  Means  Yes,  No  Means  No;  Whatever  She  Says, 
Wherever  She  Goes!;  Warrior  Sisters:  The  New  Adventures  of  African  and  Asian  Womyn  Warriors,  etc.  His  commissioned 
works  for  various  contemporary  music  ensembles — such  as  Beyond  Columbus  and  Capitalism  for  the  ROVA  Saxophone 
Quartet,  Contradiction,  Please!  The  Revenge  of  Charlie  Chan  for  Relache,  The  White  Peril:  Too  Wrong  for  Too  Long!  for 
Music  in  Motion  and  Zeitgeist,  and  When  the  Real  Dragons  Fly  for  the  American  Composers  Orchestra — have  been 
equally  provocative. 

Fanfare  to  Stop  the  Creeping  Meatball!  (2010-11),  scored  for  two  trumpets  and  two  trombones,  was  expressly  creat- 
ed for  the  2011  Tanglewood  Festival  of  Contemporary  Music  (through  a commission  by  the  Tanglewood  Music  Center, 
with  the  generous  support  of  the  Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  New  Commissions  Fund)  and 
is  dedicated  to  Charles  Wuorinen,  John  Sinclair,  and  Arunduti  Roy.  As  with  most  of  his  music,  Fanfare  to  Stop  the 
Creeping  Meatball!  has  an  infectious  groove.  But  while  the  four  parts  mostly  move  in  parallel,  there  are  also  passages 
with  cross  rhythms  that  are  guaranteed  to  keep  the  players  and  listeners  alert  at  all  times.  While  the  piece  is  totally 
instrumental,  the  title  offers  some  clues  about  Ho’s  intended  meaning;  he  explains: 

In  my  opinion,  here  are  some  26  deadly  sins,  alphabetically:  Acquired  acquisitiveness,  bovine  blandness, 
complicated  corniness,  derivative  darlings,  egomaniacal  ersatz,  fawning  for  fashion,  genocide,  humble  hubris, 
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ingenious  imperialism,  jubilant  jingoism,  king-makers,  liberal  lying,  maximum  mediocrity,  namby-pambyism, 
obese  obsequiousness,  perky  pusillanimity,  quiet  quislings,  rape,  sycophancy,  trendy  techno-centrism,  usury, 
voracious  violence,  whiteness,  xenophobia,  Yankeeism,  zombie-ism.  The  creeping  meatball,  like  the  above,  is 
a recipe  for  disaster.  — FH 

— Frank  J.  Oteri 

New  York  City-based  composer  Frank  J.  Oteri  is  the  founding  editor  of  the  American  Music  Center's  website  newmusicbox.org. 


New  York  City  native  Tobias  Picker  has  enjoyed  a significant  reputation  in  many  different  genres.  He  was  first  noticed 
for  his  chamber  works,  and  in  the  1980s  produced  several  orchestral  works  that  have  since  seen  numerous  perfor- 
mances. More  recently,  he  is  the  rare  21st-century  American  composer  with  a significant  reputation  for  opera:  his 
first,  Emmeline,  was  premiered  at  Santa  Fe  Opera  in  1996  and  subsequently  produced  at  New  York  City  Opera.  He 

followed  that  success  with  the  family  opera  Fantastic  Mr.  Fox,  based  on  Roald  Dahl's  book,  com- 
missioned by  Roald  Dahl’s  Marvellous  Children’s  Charity  and  premiered  by  Los  Angeles  Opera 
in  1998.  In  2001  his  Thtr&se  Raquin,  based  on  Zola's  novel  and  commissioned  by  the  Dallas 
Opera,  was  premiered  in  Dallas.  An  American  Tragedy,  based  on  Dreiser’s  novel,  was  commis- 
sioned by  the  Metropolitan  Opera  and  premiered  at  the  Met  in  2005.  His  most  recent  big  work 
is  also  for  the  stage:  his  ballet  Awakenings,  based  on  the  Oliver  Sacks  book,  was  commissioned 
by  the  Rambert  Dance  Company,  choreographed  by  Aletta  Collins,  and  premiered  in  September 
2010  at  The  Lowry  in  Salford  Quays,  UK.  Rambert  took  the  ballet  on  tour  throughout  its  2010-n 
season.  Also  this  past  spring,  Fantastic  Mr.  Fox  had  its  London  premiere  and  has  been  touring 
with  the  English  Touring  Opera  throughout  England.  The  opera  is  also  enjoying  its  second  sea- 
son of  sold  out  performances  at  Opera  Holland  Park,  which  has  announced  plans  to  perform  it  annually.  Future  pro- 
jects include  two  new  operas — for  the  San  Francisco  Opera  and  for  the  Royal  Danish  Opera — and  an  orchestral  work 
for  the  National  Symphony  Orchestra. 

Vocal  music,  concert  and  recital  pieces  as  well  as  opera,  has  dominated  Picker’s  output  since  the  early  1990s. 
Instrumental  pieces  dominated  the  1980s,  including  three  piano  concertos,  several  symphonies,  concertos  for  cello, 
viola,  violin,  and  oboe,  and  many  other  works.  He  wrote  several  major  works  for  the  Houston  Symphony  during  his 
tenure  as  that  orchestra’s  first  composer-in-residence  in  the  second  half  of  the  1980s.  His  orchestral  works — the 
most  frequently  heard  of  which  is  Old  and  Lost  Rivers — have  been  performed  and  commissioned  by  such  orchestras 
as  the  New  York  Philharmonic,  the  Philadelphia,  Minnesota,  and  Cleveland  orchestras,  the  Chicago  and  San  Francisco 
symphony  orchestras,  and  in  Europe  by  the  Munich,  Helsinki,  and  Strasbourg  philharmonics  and  at  the  BBC  Proms. 
An  excellent  pianist,  he  has  written  three  piano  concertos  and  many  solo  works,  including  several  for  Ursula  Oppens, 
who  recently  released  a disc  of  his  music  for  piano.  (Oppens  performs  his  Four  Etudes  for  Ursula  in  her  Prelude 
Concert  recital  on  Sunday,  August  7,  at  6 in  Ozawa  Hall.)  Two  major  recent  chamber  music  scores  include  his  String 
Quartet  No.  2,  premiered  by  the  American  String  Quartet  in  New  York  City  in  january  2009;  and  his  Piano  Quintet, 
commissioned  by  Da  Camera  of  Houston  and  to  be  premiered  by  the  Brentano  String  Quartet  with  pianist  Sarah 
Rothenberg  on  September  23,  2011.  Frequent  performers  of  his  chamber  music  include  Ensemble  Signal,  Chamber 
Music  Society  of  Lincoln  Center,  Lynn  Harrell,  Emanuel  Ax,  and  Peter  Serkin;  this  October,  Miller  Theater  will  present 
a Composer  Portrait  concert  of  Picker’s  works,  with  the  participation  of  Ensemble  Signal. 

Tobias  Picker  studied  at  the  Manhattan  School  of  Music,  the  Juilliard  School,  and  Princeton  University.  His  teachers 
included  Charles  Wuorinen,  Elliott  Carter,  and  Milton  Babbitt.  His  music  is  published  exclusively  by  Schott.  His  web- 
site is  www.TobiasPicker.com. 

Picker  wrote  his  Sextet  No.  2,  Halle’s  Ravine,  for  the  Pound  Ridge,  New  York,  Bicentennial  Celebration  on  commis- 
sion from  the  People  of  Pound  Ridge.  It  was  premiered  June  27,  1976,  at  the  Hiram  Halle  Library  in  the  town.  The 
subtitle  refers  to  a nature  conservancy  near  the  town  of  Pound  Ridge  in  Westchester  County,  New  York;  the  ravine, 
and  the  library  in  which  the  piece  was  premiered,  are  named  after  the  philanthropist  Hiram  Halle,  who  just  before 
World  War  II  offered  work  in  Pound  Ridge  to  European  Jewish  exiles.  Picker  grew  up  in  Pound  Ridge  and  often  walked 
the  ravine;  he  was  also  friends  with  Peter  Halle,  Hiram’s  grandson. 

The  ensemble  of  the  Sextet  No.  2 — oboe,  clarinet,  violin,  cello,  glockenspiel/vibraphone,  and  piano — is  the  offspring 
of  Schoenberg’s  varied  Pierrot  Lunaire  group,  which,  with  variants,  began  to  dominate  new  music  in  the  1950s  due  to 
its  flexibility  and  economy.  In  Picker’s  three-movement  piece,  each  player  is  potentially  a virtuoso  soloist,  but  such 
forays  are  typically  brief,  gestures  of  less  than  a measure.  These  little  fast  runs  and  arpeggios  act,  often  as  not,  as 


outriggers  to  a pure,  or  nearly  pure,  vertically  stated  chord:  thus,  chord  progressions  with  ornament  and  commentary, 
both  enriched  and  clarified  by  the  care  with  which  Picker  highlights  or  blends  the  diverse  instrumental  colors.  Both 
the  first  and  third  movements  are  marked  “con  alcuna  licenza” — “with  some  freedom.”  Although  the  “vertical” 
moments  provide  a strong  sense  of  rhythmic  groundedness,  the  diverging  or  coming-together  of  the  ensemble 
requires  a high  degree  of  communication  among  the  individual  players. 

The  composer  has  provided  a further  thoughtful  comment  on  this  music:  “Having  suffered  from  Tourette  Syndrome 
all  of  my  life,  I am  often  asked  whether  I think  my  Tourette’s  is  reflected  in  my  music.  In  looking  back  at  my  early 
music,  especially  this  piece,  I am  reminded  how  very  much  Tourette’s  has  influenced  my  music — perhaps  more  obvi- 
ously so  in  Sextet  No.  2 than  any  piece  I’ve  ever  written.” 

The  Sextet  No.  2 is  about  twelve  minutes  long. 

— Robert  Kirzinger 


Between  the  years  1966  and  1981,  John  Chowning  put  forward  only  a handful  of  compositions,  each  of  which  had  ges- 
tated  over  a long  period  of  time  and  each  of  which  was  revised  after  its  initial  unveiling.  In  fact,  the  successive  com- 
positions build  upon  and  further  refine  the  ideas  of  his  previous  output.  Yet  despite  this  small  and  interrelated  body 
of  work,  he  is  arguably  one  of  the  most  influential  musicians  of  the  past  half-century. 

Although  he  studied  composition  for  three  years  with  Nadia  Boulanger,  Chowning’s  most 
important  mentor  was  computer  music  pioneer  Max  Mathews  (1926-2011),  and  it  is  in  the 
realm  of  computer  music  that  Chowning  has  revolutionized  how  music  is  made  and  how  we 
conceptualize  sound.  Soon  after  he  began  work  on  his  earliest  still-acknowledged  composition 
Sabelithe  (1966-71),  originally  scored  for  three  instrumentalists  with  computer  generated  tape 
but  subsequently  revised  for  computer  alone,  he  discovered  the  frequency  modulation  (FM) 
algorithm  that  served  as  the  basis  for  the  piece’s  creation.  Chowning’s  discoveries  led  to  the 
development  of  the  Yamaha  synthesizer  as  well  as  to  new  compositional  strategies.  His  next 
work,  Turenas  (1972),  used  frequency  modulation  to  create  the  aural  illusion  of  sound  moving  in 
a 360-degree  environment.  Stria,  first  unveiled  at  IRCAM  in  1977,  went  one  step  further,  explor- 
ing a never-before  encountered  microtonal  scale  the  intervals  of  which  are  based  on  the  division  of  the  golden  ratio, 
rather  than  an  octave  (2/1  frequency  ratio),  and  without  octave  recurrence.  Phone,  completed  in  1981,  uses  FM  syn- 
thesis to  simulate  familiar  timbres  from  the  corporeal  world,  but  in  ways  that  would  be  impossible  to  reproduce 
acoustically,  e.g.  human  voices  well  below  the  possible  range. 

Following  these  landmark  works,  however,  mounting  severe  hearing  problems  interfered  with  Chowning’s  ability 
to  compose.  It  was  not  until  2004  that  newly  developed  digital  hearing  aids  permitted  him  to,  in  his  own  words,  “cal- 
ibrate in  my  head  so  that  I was  reasonably  confident  that  what  I heard  was  close  to  what  people  having  normal  hear- 
ing heard.”  As  a result,  he  plunged  back  into  composition,  continuing  the  trajectory  he  had  begun  decades  earlier. 

Chowning’s  latest  composition,  Voices  (2005-6,  revised  2011)  also  uses  FM  to  explore  360-degree  sound,  employs 
that  same  unusual  scale  based  on  the  golden  ratio,  and  simulates  voices.  But  the  new  music  takes  the  process  one 
step  further  by  adding  a live  human  voice  into  the  mix — the  first  mature  work  of  Chowning’s  to  feature  a non-computer 
generated  component.  In  fact,  since  the  voice  also  triggers  the  laptop  realized  electronic  component  in  real  time, 
Voices,  unlike  Chowning’s  other  compositions  which  can  only  be  experienced  via  computer  playback,  is  designed  as  a 
21st-century  chamber  music  performance.  Of  course,  the  challenges  are  considerable,  especially  considering  that  the 
singer  is  required  to  sing  a set  of  unfamiliar  microtonal  intervals. 

Despite  the  newness  of  this  scale,  it  never  sounds  “out  of  tune.”  The  composer  has  the  ideal  interpreter  in  col- 
oratura soprano  Maureen  Chowning,  also  his  wife,  who  has  been  performing  music  involving  alternate  tunings  and 
interactive  electronics  for  over  twenty  years.  Although  Voices  incorporates  a text — excerpts  from  Aeschylus,  Aristophanes, 
Heraclitus,  Herodotus,  Lucan,  and  Plutarch — it  is  not  a text  setting  in  a convention  sense.  Chowning  was  inspired  to 
cull  references  to  Pythia,  the  Ancient  Creek  Oracle  at  Delphi,  after  learning  from  classical  scholars  that  no  one  had 
ever  studied  the  auditory  aspects  of  the  spaces  where  the  oracles  occurred.  The  conjuring  of  this  lost  past  in  Voices, 
which  Chowning  has  described  as  “a  cavernous  space  with  which  Pythia  is  engaged,”  is  a particularly  apt  choice  for 
the  composer’s  final  return  to  musical  composition.  For  Chowning,  it  is  a culmination: 

From  the  very  beginning  of  the  work  with  computers,  Max  Mathews  and  those  of  us  who  followed  his  lead, 
always  held  the  then  distant  vision  of  real-time  synthesis  and  processing.  Now,  with  the  enormous  increase 
in  computational  power  (and  reduction  in  cost),  we  have  the  means  to  learn  and  compose  in  altogether  new 
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technological  domains — digital  devices  are  being  used  in  extraordinary  new  ways,  interacting  with  human 
beings.  More  than  the  finest  athletes  or  the  most  able  surgeons,  virtuoso  musical  performers  must  attain  the 
most  refined  and  nuanced  neural-motor  activity  of  all.  To  continue  to  think  about  computers  interacting  with 
virtuoso  performance,  then,  is  one  of  the  most  exciting  futures.  When  Max  first  made  music  with  computers 
more  than  fifty  years  ago,  who  would  have  ever  thought  that  the  most  inhuman  and  abstract  of  humankind’s 
machines — the  computer — would  ever  join  in  making  music  with  perhaps  the  most  human  of  musical  instru- 
ments— the  singing  voice? 

The  world  premiere  performance  of  Voices  took  place  in  March  2005  at  the  Maison  de  Radio  in  Paris.  The  work 
was  subsequently  revised  for  the  U.S.  premiere  as  part  of  the  Berkeley  Symphony  Concert  series  in  March  2006  and 
has  been  revised  yet  again  for  the  performance  here  at  Tanglewood. 

— Frank  J.  Oteri 


Jason  Eckardt  has  become  one  of  the  most  respected  younger  composers  working  in  New  York  and  beyond,  not  only 
through  his  brilliantly  rendered  compositions  but  also  through  his  work  as  executive  director  of  Ensemble  21,  which, 
like  Ensemble  Signal,  unflinchingly  and  artistically  performs  the  newest  of  new,  modernist-oriented  scores.  Eckardt 
had  started  out  in  music  as  a rock  guitarist,  gravitating  toward  virtuosic  heavy  metal  (like  Metallica’s  Kirk  Hammett) 
and  eventually  moving  into  jazz.  He  attended  a hothouse  of  such  pursuits,  the  Berklee  College 
of  Music  in  Boston,  where  he  first  heard  many  of  the  20th-century  classics  (particularly  Anton 
Webern)  and  became  fascinated  with  the  possibilities  thoroughly  composed,  learned  music  had 
to  offer.  From  Berklee  he  went  on  to  Columbia  University  for  a doctorate.  He  has  worked  with 
such  composers  as  Milton  Babbitt,  James  Dillon,  Brian  Ferneyhough,  Jonathan  Harvey,  and 
Karlheinz  Stockhausen.  His  music  has  been  performed  frequently  in  the  U.S.  and  Europe,  and 
he  has  received  commissions  from  Carnegie  Hall,  the  Koussevitzky  and  Fromm  foundations, 
percussionist  Evelyn  Glennie,  and  others.  The  Mode  label  has  released  two  CDs  of  his  music; 
the  more  recent,  out  just  last  week,  is  of  his  composition  cycle  Undersong,  one  piece  of  which 
(Aperture)  was  commissioned  by  the  Tanglewood  Music  Center  and  premiered  here  in  2007. 

Eckardt  has  never  lost  interest  in  the  vitality  and  spontaneity  of  improvisation.  Much  of  his  music,  in  the  intricacy 
and  detail  of  its  notation,  is  an  attempt  to  transfer  the  fluidity,  breathlessness,  and  physicality  of  performance  to  the 
written  page,  ready  to  be  reinvigorated  by  the  performer.  Although  his  music  is  complex,  the  degree  of  concentration 
required  to  read  and  recreate  it,  in  the  hands  of  really  high-level  players,  results  in  a different  level  of  energy  and  a 
engagement  that  comes  closer  to  (and  perhaps  surpasses)  what  the  composer  intended.  Even  in  this,  there  is  much 
inherent  in  his  music  that  expects,  even  welcomes,  interpretive  nuance  and  serendipity. 

Eckardt  wrote  Rendition  for  bass  clarinet  and  piano  in  2006  on  commission  from  SUNY-Buffalo  for  the  clarinetist 
Jean  Kopperud,  who  premiered,  toured  with,  and  recorded  the  piece,  for  her  CD  “Extreme  Measures.”  The  piece  is  a 
single  movement  of  about  seven  minutes’  length.  The  bass  clarinet  begins  at  the  lower  end  of  its  range  and  gradually 
rises  through  about  the  fourth  minute.  Its  line  and  the  two  lines  of  the  piano  interlock  in  three  continually  different, 
extremely  subtle  rhythms,  which  are  matched  by  the  sinuous  nature  of  the  melodies.  After  the  first  long  section  the 
piano  shifts  to  sharp,  punctuating  chords,  with  the  clarinet  dropping  back  down  in  pitch.  The  conclusion  is  a coda  for 
piano  alone.  The  composer  writes, 

Beginning  in  the  mid  1990s,  the  CIA  instituted  a program  of  extraordinary  rendition,  wherein  foreign  nationals 
suspected  of  terrorist  activity  were  detained,  without  legal  process,  and  then  covertly  transported  to  countries 
where  regulations  for  interrogation  were  less  stringent  than  those  imposed  the  United  States  or  completely 
absent.  The  program  was  dramatically  escalated  after  the  September  11  attacks  and  has  been  defended  vigor- 
ously by  the  Bush  administration.  Former  CIA  agent  Robert  Baer  describes  renditions  bleakly:  “If  you  want  a 
serious  interrogation,  you  send  a prisoner  to  Jordan.  If  you  want  them  to  be  tortured,  you  send  them  to  Syria. 
If  you  want  someone  to  disappear — never  to  see  them  again — you  send  them  to  Egypt.” 

The  etymology  of  “extraordinary  rendition”  can  perhaps  be  traced  to  the  meaning  of  the  verb  rend:  to  tear, 
to  remove  from  a place  by  violence,  to  wrest.  Other  meanings  include  to  tear  (the  hair  or  clothing)  as  a sign  of 
anger,  grief,  or  despair,  to  lacerate  with  painful  feelings,  and  to  pierce  with  sound.  — JE 


— Robert  Kirzinger 
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Brian  Ferneyhough  has  been  one  of  the  most  thought-provoking,  written-about,  and  discussed  composers  of  the  past 
thirty  years.  Born  in  Coventry,  England,  he  played  and  conducted  a local  brass  band  before  enrolling  for  formal  train- 
ing at  the  Birmingham  School  of  Music.  He  studied  composition  with  the  conservative  Lennox  Berkeley  at  the  Royal 
Academy  of  Music  but  decided  to  move  to  continental  Europe  after  a trip  to  the  Netherlands  for  the  annual  Caudeamus 
Week,  a festival  for  new  music.  He  studied  further  with  Ton  de  Leeuw  in  Amsterdam  and  in 
Switzerland  with  Klaus  Huber,  both  of  whom  had  extensive  modernist  resumes. 

An  encounter  with  Varese's  Octandre  in  his  teens  led  Ferneyhough  to  the  progressive  music 
of  the  20th  century,  and  he  sought  out  scores  of  the  important  modernists  including  Webern  and 
Boulez,  becoming  interested  in  the  ideas  behind  serialism.  His  first  acknowledged  composition, 
following  Boulez’s  early  Sonatine,  is  for  flute  and  piano,  the  Four  miniatures.  Far  more  ambitious 
in  every  sense  were  the  mixed  ensemble  piece  Prometheus  and  the  Sonatas  for  String  Quartet 
(both  1967).  These  two  works  may  be  seen  as  the  true  beginning  of  Ferneyhough’s  compositional 
voice  (notwithstanding  much  refinement  and  expansion  over  the  years).  He  pursued  a composi- 
tional approach  highly  colored  by  aesthetic  philosophy  and  pushing  the  physical  and  perceptive 
limits  of  performers,  resulting  in  scores  that  are  technically  impossible  to  play;  rather,  such  scores  as  Unity  Capsule  for 
flute  (one  of  the  most  extreme  examples)  require  a diligent  soloist  to  choose  dynamically  among  the  possibilities  pre- 
sented in  the  score.  In  a sense,  in  spite  of  notational  hyper-realization  ( Unity  Capsule  is  in  multiple  staves,  including  one 
for  the  player's  voice),  this  follows  from  1960s  un-notated  works  of  Cage  or  Stockhausen  that  require  the  musician  to 
out-perform  him/herself,  to  go  beyond  their  previous  technical  and  emotional  limitations.  Major  ensemble  works  of  the 
1970s  include  Time  and  Motion  Study  III  for  sixteen  solo  voices  with  electronics  and  percussion;  Transit  for  six  solo  voice 
and  chamber  orchestra,  and  the  orchestral  piece  La  Terre  est  un  homme  (1976-79).  In  the  early  1980s  Ferneyhough 
extended  his  researches  by  working  at  IRCAM  to  explore  the  possibilities  for  instrument/computer  interaction;  his  work 
has  remained  basically  acoustic,  but  he  has  used  the  computer  to  streamline  certain  generative  processes.  Ferneyhough’s 
music  is  complex,  but  it’s  also  enormously  exciting  and  often  rather  beautiful  (whether  that  is  the  point,  or  not). 

Important  works  of  the  1980s  were  Lemma-Icon-Epigram  for  solo  piano  (1981),  the  Carceri  d’invenzione  series 
(through  1987),  the  clarinet  concerto  La  chute  d'lcare,  and  three  string  quartets;  in  the  1990s,  in  addition  to  Terrain, 
were  On  Stellar  Magnitudes  for  mezzo-soprano  and  five  instruments  (1994),  Allgebrah  for  oboe  and  nine  solo  strings 
(1990-96),  and  Masons  noires  (1992-98).  The  early  2000s  were  dominated  by  his  opera  on  the  ideas  and  last  days  of 
the  critic  Walter  Benjamin,  Shadowtime,  premiered  at  the  Munich  Biennale  and  also  produced  at  the  Lincoln  Center 
Festival.  Many  of  its  component  pieces  exist  as  concert  works,  including  the  stunning  Opus  Contra  Naturum  for  solo 
piano;  the  guitar-and-ensemble  piece  Les  Froissements  des  Ailes  de  Gabriel,  and  The  Doctrine  of  Similarity,  which  was 
separately  commissioned  by  Carnegie  Hall  for  Maurizio  Pollini.  More  recent  works  are  Plotzlichkeit,  an  orchestral 
work  for  the  2006  Donaueschingen  Festival  and  his  String  Quartet  No.  6 (2010). 

Ferneyhough  has  lived  in  the  U.S.  for  over  twenty  years,  teaching  at  the  University  of  California-San  Diego  1987-99 
and  from  1999  to  the  present  at  Stanford  University.  He  has  also  taught  at  Darmstadt,  Harvard,  and  elsewhere. 

Ferneyhough  wrote  Terrain  in  1992  on  commission  from  Ars  Musica,  Brussels,  with  funds  from  the  Gulbenkian 
foundation.  Irvine  Arditti  was  violin  soloist  in  the  first  performance,  with  Jonathan  Nott  conducting  the  ASKO 
Ensemble  at  the  Concertgebouw  in  Amsterdam  on  April  22,  1992.  The  work  takes  its  title  from  a poem  by  A.R. 
Ammons,  which  begins:  “The  soul  is  a region  without  definite  boundaries:/it  is  not  certain  a prairie/can  exhaust  it/or 
a range  enclose  it  [...].”  It  is  a crackling,  earthy  poem,  bringing  the  idea  of  the  soul  into  contact  with  a myriad  geo- 
physical, mutable  events.  Commentator  Ross  Feller  (a  simple  online  search  will  locate  his  hardcore  analysis  of  the 
piece)  also  points  out  Ferneyhough’s  debt  to  the  earthworks  sculptor  Robert  Smithson  (of  “Spiral  Jetty”  fame)  and  to 
Varese’s  Octandre.  The  connections  to  Smithson  and  Ammons  relate  to  the  potential  for  the  apparently  fixed  material 
to  be  subjected  to  transformative  pressures — musically  analogous  to  erosion  and  entropy,  perhaps.  The  piece  begins 
with  a long  violin  solo  that  reifies  this  idea,  simultaneously  presenting  two  strata  of  tempo  that  can’t  possibly  be 
played  together  accurately  (and  will  probably  be  experienced  by  the  listener  as  a single,  highly  fluid  and  dynamic  pas- 
sage). Although  the  ensemble  adds  layers  to  these  strata,  the  effect  is  to  some  degree  clarifying:  we  can  focus  individ- 
ually on  any  one  of  the  new  tone  colors  as  an  anchor,  or  move  our  attention  among  them,  or  take  in  the  whole.  The 
composer  further  “simplifies”  the  texture  by  pairing  instruments  rhythmically.  A second  long  violin  solo,  fragmented 
to  phrases  a few  seconds  each,  occurs  a few  minutes  into  the  piece;  an  ensemble  passage  without  the  soloist  follows. 
Through  the  rest  of  the  piece  the  ensemble  seems  to  tend  toward  stability,  while  the  violin  continues  its  transcendent 
virtuosity  to  an  understated,  "what  next?”  conclusion.  Terrain  is  about  fourteen  minutes  long. 

— Robert  Kirzinger 
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The  innovative,  brilliant,  and  unfailingly  musical  composer  Milton  Babbitt  died  earlier  this  year  at  age  ninety-four. 
Over  a compositional  career  of  more  than  sixty  years,  Babbitt  wrote  more  than  a few  of  the  seminal  works  of  the 
twentieth  century,  works  as  influential  as  they  are  artistic. 

Babbitt  had  range.  He  was  fascinated  by  Schoenberg’s  twelve-tone  ideas  and  is  credited  with  the  development  of 
integral  serialism,  beginning  with  his  Three  Compositions  for  Piano  and  Composition  for  Four 
Instruments  in  the  1940s;  but  as  a kid  growing  up  in  Jackson,  Mississippi,  he  played  clarinet 
and  saxophone  in  dance  bands,  wrote  his  own  pop  tunes,  and  accumulated  a comprehensive 
knowledge  of  the  Tin  Pan  Alley  standards  of  the  time.  Although  in  his  mature  music  he  sought 
total  continuity  of  form,  from  details  of  pitch  and  rhythm  to  overall  structure,  his  pieces  often 
exhibit  the  swing  and  energy  of  jazz.  Babbitt’s  reputation  for  intellectual  rigor  in  his  works  (well- 
earned,  mind  you)  tends  to  obscure  their  effect  in  the  hearing — wit,  grace,  and  elegance  being  a 
near-constant,  without  forgetting  the  emotional  intensity  of  such  pieces  as  the  great  voice-and- 
tape  piece  Philomel. 

Alongside  the  major  works — Philomel,  Relata  I,  two  piano  concertos,  six  string  quartets,  and 
others — are  smaller  solo  pieces  for  friends  and  colleagues — musical  puns  or  anecdotes.  More  Melismata,  composed 
in  2006  on  commission  from  the  Juilliard  School  in  celebration  of  its  100th  anniversary,  is  one  such  work.  (Babbitt 
was  a Juilliard  faculty  member  for  many  years.)  The  title  connects  this  7-minute  piece,  one  of  the  last  Babbitt  was  able 
to  complete,  to  a major  1982  work  for  solo  violin,  Melismata.  Babbitt  wrote,  “As  to  the  title,  the  word  ‘melisma’  is 
often  applied  to  church  chant,  and  denotes  an  expressive  vocal  passage  sung  to  one  syllable,  as  opposed  to  passages 
in  which  many  syllables  are  employed.  Such  a term  thus  can  be  loosely  applied  to  a solo  string  piece,  in  which  a con- 
tinuous, expressive  line  also  may  unfold.” 

In  More  Melismata,  as  in  much  of  Babbitt’s  work,  following  a line  is  similar  to  following  the  counterpoint  in  a Bach 
solo  violin  or  cello  piece.  A single  line  might  be  interrupted  or  broken  but  is  “heard"  as  continuous  because  of  its 
position  in  the  range  (high,  low,  middle)  or  other  attributes  like  playing  style  (legato  versus  pizzicato,  for  example). 
The  interplay  among  several  lines,  which  are  related  and  complement  one  another  via  pitch  and  rhythm,  is  dynamic 
and  even  playful. 


New  Composers  at  G.  Schirmer/AMP 


Helen  Grime 


SchirmerOnDemand 

download  scores  by  these  and  other  leading 
composers  at  digital.schirmer.com 


20 


More  Melismata  is  dedicated  to  the  cellist  Christopher  Gross,  who  premiered  it  during  Juilliard’s  annual  Focus! 
Festival  in  January  2006.  This  performance  by  Fred  Sherry  is  presented  in  Babbitt’s  memory. 


— Robert  Kirzinger 


John  Zorn’s  new  Tanglewood  Music  Center-commissioned  piece  A Rebours  (“Against  Nature”)  takes  its  title  from  the 
pathbreaking  1884  novel  by  the  French  writer  J.K.  Huysmans.  The  piece  is  a pocket  concerto  for  cello  and  ensemble, 
written  for  Fred  Sherry,  one  of  new  music’s  most  eminent  cellists  and  a frequent  interpreter  of  Zorn’s  music.  In  addi- 
tion, the  concerto  is  an  homage  to  the  great  Hungarian  composer  Gyorgy  Ligeti  (1923-2006). 


m Huysmans’s  novel  has  been  seen — not  least  by  the  author — as  an  attempt  to  wrench  away 
■L  ' v]  from  the  realist  current  in  mid-to-late-i 9th  century  French  fiction  as  practiced  by  Flaubert  and 
^ Zola.  Huysmans  (1848-1907;  the  author’s  father  was  Dutch,  but  Huysmans  was  born  in  Paris) 
f began  writing  in  the  Zola  vein  but,  like  Des  Esseintes,  the  central  character  of  A Rebours,  was 
■»<lr  & entranced  by  the  works  of  the  poets  and  essayist  Baudelaire.  The  book  is,  in  large  part,  a trea- 
tise of  aesthetic  criticism,  largely  literary  criticism  but  including  chapters  touching  on  visual  art 
and  design,  the  art  of  scent,  and  a fair  amount  of  cultural  religion — but  very  little  about  music. 
Des  Esseintes  virtually  begs  off  the  question,  saying  he  can’t  even  properly  assess  Wagner  since 
he’d  have  to  travel  to  Germany  to  experience  the  operas  fully.  (One  senses  Huysmans  felt  him- 
self not  up  to  the  subject.)  “A  Rebours"  literally  means  “to  (the)  reverse,”  or  figuratively  “Against 
the  Grain,”  as  it  has  been  translated  in  some  cases.  Des  Esseintes  attempts  to  create  the  perfect  atmosphere  for 
himself  through  combinations  of  experiences  not  found  in  nature — through,  that  is  to  say,  artifice.  In  a pivotal  scene, 
he  spends  hours,  in  a room  within  the  house  he  rarely  leaves,  creating  illusory  perfumes  of  nature  through  combi- 
nations of  elemental  scents.  Just  as  telling,  however,  is  his  failed  attempt  to  fill  his  house  with  types  of  exotic  tropical 
plants  so  strange  as  to  seem  artificial. 

So  what  are  we  to  make  of  Zorn’s  use  of  Huysman’s  title  and  the  further  connection  to  Ligeti?  Zorn  is  no  her- 
metic Des  Esseintes;  his  energetic  pursuit  and  capture  of  the  music  that  interests  him  has  taken  him  through  formal 
classical  training,  speedcore  punk,  free  jazz,  klezmer,  and  any  number  of  other  styles.  He  grew  up  in  Queens,  New 
York  City,  studied  composition  at  the  United  Nations  School  (with  the  Catalan-American  eclecticist  Leonardo  Balada) 
and  later  at  Webster  College  in  St.  Louis,  where  he  took  up  the  saxophone  under  the  influence  of  avant-garde  jazz 
artists  such  as  Anthony  Braxton.  After  leaving  college  he  was  involved  as  a performer-creator  in  the  progressive 
improvisation  scene  in  New  York  City,  assimilating  not  only  contemporary  jazz  (Braxton,  Ornette  Coleman)  but  also 
paying  close  attention  to  the  varied  experimental  approaches  of  John  Cage,  David  Tudor,  Morton  Feldman,  and  oth- 
ers. Many  of  his  early  pieces  employ  game-like  strategies,  partly  with  the  intent  of  juxtaposing  music  of  wildly  diver- 
gent styles.  An  unusual  but  logical  inspiration  was  the  Warner  Brothers  cartoon  scores  of  the  great  Carl  Stalling,  with 
their  cut-and-paste  assemblages  of  music  from  popular  culture  and  famous  works  of  the  classical  tradition.  Zorn’s 
own  compositional  voice  became,  for  a time,  immediately  identifiable  because  of  the  Des  Esseintes-like  “unnatural” 
combinations  of  styles  and  the  violence  with  which  those  styles  would  be  reassembled — like  a cinematic  collage — 
into  a larger  form.  Examples  are  his  iconic  solo  piano  work  Corny,  the  string  quartet-and-turntables  work  Forbidden 
Fruit,  written  for  the  Kronos  Quartet,  with  spoken  Japanese.  (Zorn  lived  in  Japan  off  and  on  for  many  years.) 


Over  the  years  Zorn's  influences  have  come  together  in  music  that  increasingly  sounds  organic,  even  though  his 
intentions  may  vary.  To  borrow  a sporting  term  from  the  Tour  de  France,  taken  as  a whole  Zorn’s  music  is  now  “ hors - 
categorie,"  beyond  classification.  His  almost  inconceivable  capacity  for  work  has  resulted  in  an  enormous  amount  of 
music  both  written  and  recorded.  As  a player  he  has  worked  primarily  as  an  improviser  in  the  thrash/speedcore-ori- 
ented  Naked  City  and  the  fluid  ensemble  Masada,  originally  formed  to  play  a collection  of  the  composer’s  Jewish-orient- 
ed  compositions.  Zorn  has,  since  the  late  1980s,  been  deeply  involved  in  exploring  his  Jewish  heritage,  which  opened 
up  a vast  new  stylistic  landscape.  In  1995  he  also  started  a cooperative  recordings  label,  Tzadik,  which  has  released 
over  400  recordings.  He  has  also  edited  and  published  three  collections  of  composers’  writings,  entitled  Arcana  l-lll. 

The  Ligeti  connection  is  perhaps  not  the  first  that  would  come  to  mind  with  Zorn,  but  Ligeti — for  some  the  great- 
est of  all  post-World  War  II  composers — spent  much  of  his  career  a rebours,  writing  amazingly  creative,  highly  individ- 
ual, and  highly  respected  works  that  bucked  but  outlasted  every  fashion  trend  of  the  avant  garde  from  the  1950s 
through  the  1990s.  Ligeti  was  the  most  humanist  of  all  great  composers  of  the  last  fifty  years;  and  yet,  artifice  was  an 
enormous  part  of  his  approach.  Like  Bach  and  like  the  Renaissance  and  Ars  Nova  composers  he  loved,  he  continually 
employed  formal  devices  (such  as  canon,  mathematical  rhythmic  expansion  or  contraction,  pitch  cycles,  and  so  forth) 
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to  achieve  his  remarkably  congenial  results.  His  music,  true,  is  strange,  exotic,  original:  but  always  approachable,  like 
the  works  of  Lewis  Carroll,  which  he  revered. 

A Rebours  the  concerto,  then,  can  stand  as  John  Zorn-the-artificer’s  acknowledgement  of  his  kinship  with  Gyorgy 
Ligeti-the-artificer.  It  may  be  difficult  to  hear  direct  references  in  the  piece  to  Ligeti’s  music,  although  soloist  Fred 
Sherry  points  out  a gnarly  cello  passage  near  the  end  that  evokes  Ligeti’s  own  cello  concerto;  also  the  very  end  of  the 
piece,  with  the  soloist  in  the  stratosphere  and  the  other  pitched  instruments  at  the  low  end  of  their  ranges.  There  are 
also  certain  rhythmically  layered,  hocket-like  passages  that  may  be  Ligeti-influenced.  But  the  piece  is  in  no  way  a 
Ligeti-pastiche.  In  Zorn’s  catalog  the  piece  fits  nicely  with  another  literature-inspired  work,  the  violin  concerto  Contes 
de  Fees,  performed  during  the  2010  Festival  of  Contemporary  Music. 

A Rebours  is  about  ten  or  twelve  minutes  long,  with  a very  diverse  and  active  solo  part,  complemented  by  a diverse 
and  active,  highly  colorful  chamber  orchestra  of  flute,  clarinet,  three  percussion,  harp,  violin,  viola,  and  cello.  Much  of 
the  relationship  between  the  soloist  and  ensemble  is  modeled  on  that  of  a traditional  concerto — the  soloist  as  insti- 
gator, with  its  music  taken  up  and  amplified  by  the  other  players,  sometimes  individually,  sometimes  as  a group.  The 
piece  falls  roughly  into  three  large  sections;  the  first  is  the  most  continuous,  the  second  more  fragmented,  proceed- 
ing in  fits  and  starts,  and  the  third  again  somewhat  more  settled,  with  an  almost  continuous  strong  sense  of  pulse. 
The  first  part  of  the  piece  is  driven  by  melody,  often  quite  lyrical.  There  are  echoes,  recurrences,  imitations,  canons. 
Against/behind  the  soloist,  Zorn  varies  the  color  of  the  instrumental  group,  shifting  the  palette  from  winds  to  percus- 
sion to  strings  like  changing  a color  filter  on  a lens.  The  first  part  ends  with  a short  solo  for  timpani.  In  the  second 
part,  an  increased  sense  of  pulse  is  offset  by  more  dramatic  shifts  in  character  in  shorter  episodes  only  a few  seconds 
long:  the  music  is  chopped  up  and  nervous.  Consistent  forward  motion — although  the  textures  are  still  diverse — 
returns  for  most  of  the  final  part  of  the  piece,  which  features  the  greatest  integration  of  the  whole  ensemble.  Following 
the  aforementioned  gnarled  cello  passage,  a pause  precedes  the  coda-like,  static  final  measures. 

— Robert  Kirzinger 
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■T'  Cellist  Fred  Sherry  has  introduced  audiences  on  five  continents  and  all  50  United  States  to  the  music 

of  our  time  through  his  close  association  with  such  composers  as  Babbitt,  Berio,  Carter,  Davidovsky, 
jp  Foss,  Knussen,  Lieberson,  Mackey,  Takemitsu,  Wuorinen,  and  Zorn.  He  has  been  a member  of  the 
Group  for  Contemporary  Music,  Berio’s  Juilliard  Ensemble,  the  Calimir  String  Quartet,  and  a close 
; collaborator  with  jazz  pianist  and  composer  Chick  Corea.  He  was  a founding  member  of  Speculum 

Musicae  and  Tashi.  He  is  on  the  faculty  of  the  Mannes  College  of  Music,  the  Manhattan  School 
of  Music,  and  The  Juilliard  School.  In  his  extensive  recording  career,  he  has  been  soloist  and 
"sideman”  on  hundreds  of  commercial  and  esoteric  recordings;  his  longstanding  collaboration 
I with  Robert  Craft  has  produced  recordings  of  major  works  by  Schoenberg,  Stravinsky,  and  Webern. 
In  2001,  in  collaboration  with  the  Chamber  Music  Society  and  Merkin  Concert  Hall,  he  created  and  directed  A Great 
Day  in  New  York,  a groundbreaking  festival  featuring  the  music  of  52  living  composers.  Mr.  Sherry  has  been  an  Artist 
of  The  Chamber  Music  Society  of  Lincoln  Center  since  1984  and  was  its  artistic  director  from  1989  to  1992. 

Ensemble  Signal  is  a large  New 
York-based  ensemble  dedicated 
to  performing  visionary  works 
of  our  time.  Under  the  musical 
direction  of  Brad  Lubman,  who 
founded  the  group  along  with 
cellist  and  co-artistic  director 
Lauren  Radnofsky,  Signal’s  mem- 
bers include  some  of  most  gifted 
young  musicians  working  in  the  city.  Since  its  debut  in  Spring  2008  at  the  Bang  on  a Can  Marathon  in  NYC  and  the 
Ojai  Music  Festival  in  California,  Lubman,  one  of  the  premier  conductors  of  new  music,  has  collaborated  with  some 
of  greatest  composers  of  contemporary  concert  music — among  them  Boulez,  Reich,  Wuorinen,  and  Lachenmann — 
and  has  appeared  with  some  of  the  world’s  most  illustrious  orchestras  and  new  music  ensembles.  With  Signal, 
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Steve  Rosen 


Lubman  has  assembled  a superb  collection  of  musicians  who  have  worked  closely  with  him  during  the  past  decade, 
including  members  of  JACK  Quartet,  Alarm  Will  Sound,  the  Chamber  Music  Society  of  Lincoln  Center,  and  other  lead- 
ing ensembles.  Signal  is  flexible  in  size  and  instrumentation,  enabling  it  to  meet  the  demands  of  a repertoire  that 
ranges  from  Philip  Glass  to  Helmut  Lachenmann  to  Jonny  Greenwood  of  Radiohead.  Signal  is  at  home  in  nightclubs, 
concert  halls  and  international  festivals  alike.  In  the  2010-n  alone,  the  group’s  New  York  season  included  perfor- 
mances at  Columbia  University’s  Miller  Theater,  Zankel  Hall  at  Carnegie  Hall,  Le  Poisson  Rouge,  the  Bell  House 
(Brooklyn),  and  Merkin  Hall,  where  it  gave  the  US  premiere  of  Harrison  Birtwistle’s  The  Corridor.  In  June  2011,  Signal 
collaborated  with  Irvine  Arditti,  performing  work  by  Brice  Pauset.  Future  premieres  will  include  the  commission  and 
tour  of  a 30  minute  work  for  20  players  by  Steve  Reich,  as  well  as  a new  work  for  ensemble  by  Hilda  Paredes.  Signal 
is  highly  active  in  the  studio  as  well.  During  the  2010-11  season,  the  group  is  heard  in  four  new  recordings:  Glassworks 
and  Music  in  Similar  Motion  by  Glass  (Orange  Mountain);  a CD/surround-sound  DVD  of  music  by  Lachenmann,  with 
the  composer  as  soloist  in  Zwei  Gefuhle  (Mode);  Michael  Gordon,  David  Lang,  and  Julia  Wolfe’s  Shelter  (Canteloupe); 
and  Sarah  Kirkland  Snider’s  Penelope  (New  Amsterdam  Records).  In  spring  2011,  Signal  recorded  Steve  Reich’s 
Pulitzer  Prize-winning  Double  Sextet,  paired  with  his  iconic  Music  for  18  Musicians.  Signal,  praised  for  its  “vibrant, 
euphoric  performances  that  seemed  to  electrify  [the]  audience”  (New  York  Times),  is  known  for  partnering  closely  with 
both  emerging  and  established  composers  to  prepare  its  interpretations.  For  the  Lachenmann  recording,  the  com- 
poser trained  each  member  of  the  ensemble  individually  in  the  advanced  techniques  required  to  play  his  music.  On 
the  educational  side,  Signal  helps  emerging  creators  refine  their  craft  at  institutions  such  as  the  Eastman  School  of 
Music  and  the  June  in  Buffalo  festival. 


Brad  Lubman,  conductor/composer,  has  played  a vital  role  in  contemporary  music  for  more  than 
two  decades.  A frequent  guest  conductor  of  the  world's  leading  ensembles,  he  has  gained  wide- 
spread recognition  for  his  versatility,  commanding  technique,  and  insightful  interpretations.  Con- 
ducting a broad  range  of  repertoire  from  classical  to  contemporary  works,  Lubman  has  led  major 
orchestras  in  Finland,  France,  Germany,  the  Netherlands,  Taiwan,  and  the  U.S.  Among  these  are 
the  St.  Paul  Chamber  Orchestra,  Bayerische  Rundfunk,  Dresden  Philharmonic,  DSO  Berlin,  RSO 
Stuttgart,  WDR  Symphony  Cologne,  National  Symphony  Orchestra  Taiwan,  Orchestre  Philhar- 
monique  de  Radio  France,  Finnish  Radio  Symphony,  and  the  Netherlands  Radio  Chamber  Phil- 
harmonic. In  addition,  he  has  worked  with  some  of  the  most  important  European  and  American 
ensembles  for  contemporary  music,  including  Ensemble  Modern,  London  Sinfonietta,  Klangforum  Wien,  Musik  Fabrik, 
ASKO  Ensemble,  Ensemble  Resonanz,  Los  Angeles  Philharmonic  New  Music  Group,  Chicago  Symphony  MusicNOW, 
and  Steve  Reich  and  Musicians.  Lubman  has  conducted  at  new-music  festivals  across  Europe,  including  those  in 
Lucerne,  Salzburg,  Berlin,  Huddersfield,  Paris,  Cologne,  Frankfurt,  and  Oslo.  He  has  recorded  for  BMG/RCA,  Nonesuch, 
Koch,  and  New  World,  among  other  labels.  His  own  music  has  been  performed  in  the  U.S.  and  Europe,  and  can  be 
heard  on  his  first  portrait  CD,  insomniac,  on  Tzadik.  Mr.  Lubman  is  particularly  noted  for  his  ability  to  master  challeng- 
ing new  scores  in  a variety  of  settings,  a skill  honed  during  his  tenure  as  Assistant  Conductor  to  Oliver  Knussen  at  the 
Tanglewood  Music  Center  from  1989-94.  That  aptitude  has  earned  him  the  opportunity  to  premiere  works  by  a wide 
range  of  composers,  including  Michael  Gordon,  jonny  Greenwood,  David  Lang,  Helmut  Lachenmann,  Meredith  Monk, 
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Michael  Nyman,  Steve  Reich,  Augusta  Read  Thomas,  Julia  Wolfe,  Charles  Wuorinen,  and  John  Zorn.  Lubman  is  Music 
Director  of  the  new  music  ensemble  Signal,  founded  in  2008  and  recently  hailed  by  The  New  York  Times  as  “one  of  the 
most  vital  groups  of  its  kind.”  With  critically  praised  performances  at  the  Bang  on  a Can  Marathon,  Le  Poisson  Rouge 
(NYC),  and  the  Ojai  Music  Festival,  Signal  has  rapidly  become  a vital  force  in  the  American  new  music  scene.  Brad 
Lubman  is  on  faculty  at  the  Eastman  School  of  Music  and  the  Bang  on  a Can  Summer  Institute.  He  is  represented  by 
Karsten  Witt  Musik  Management. 

Christopher  Otto  is  a composer  and  violinist  from  Champaign,  IL.  He  is  a founding  member  of  the  JACK  quartet,  a 
string  quartet  devoted  to  contemporary  music  which  has  performed  to  critical  acclaim  at  venues  including  Carnegie 
Hall,  Muziekgebouw  ann 't  IJ,  Library  of  Congress,  Donaueschinger  Musiktage,  and  Darmstadt  Ferienkurse.  He  has 
worked  closely  with  composers  such  as  Helmut  Lachenmann,  Gyorgy  Kurtag,  Matthias  Pintscher,  Georg  Friedrich 
Haas,  James  Dillon,  Toshio  Hosokawa,  Wolfgang  Rihm,  Elliott  Sharp,  Beat  Furrer,  and  Aaron  Cassidy.  Christopher  has 
also  performed  with  ensembles  including  Alarm  Will  Sound,  Signal,  Ne(x)tworks,  Opera  Cabal,  and  the  Knights. 

Conductor/Pianist  Oliver  Hagen  was  born  in  New  York  City  in  1986.  He  currently  resides  in  Paris,  France  where  at 
the  age  of  24  he  was  named  Assistant  Conductor  of  the  Ensemble  Intercontemporain  by  Pierre  Boulez.  Prior  to 
beginning  work  in  Paris  in  September  2010,  Oliver  served  as  Assistant  Conductor  to  Pierre  Boulez  at  the  Lucerne 
Festival  Academy  and  to  Brad  Lubman  at  The  Eastman  School  of  Music,  from  2008  until  2010.  Oliver  has  been 
engaged  by  the  Ensemble  Intercontemporain  to  make  podium  appearances  on  two  concerts  next  season,  conducting 
a new  work  by  Marc  Garcia  Vitoria  in  October  2cm  and  Unsuk  Chin’s  Cougalon  in  March  2012.  Last  summer,  Oliver 
appeared  at  the  KKL  in  Lucerne,  Switzerland  conducting  Jonathan  Harvey’s  Death  of  Light/Light  of  Death  with  soloists 
of  the  Lucerne  Festival  Academy;  Oliver  will  return  to  the  Academy  this  summer  to  conduct  Karlheinz  Stockhausen’s 
Kontra-punkte  and  Kreuzspiel.  During  his  years  as  Assistant  to  Brad  Lubman,  Oliver  appeared  with  numerous  ensem- 
bles ranging  from  new  music  groups  to  large  orchestras.  As  a pianist,  Mr.  Hagen  has  a strong  association  with  the 
Lucerne  Festival  Academy,  which  he  attended  between  2005  and  2009.  In  September  of  2009,  Oliver  appeared  as  one 
of  the  solo  pianists  in  Pierre  Boulez's  Reports,  under  the  direction  of  the  composer  at  the  KKL  in  Lucerne.  The  2007-08 
Season  brought  an  international  tour,  also  under  the  direction  of  Pierre  Boulez,  performing  Boulez’s  sur  Incises,  which 
was  heard  at  venues  including  the  Philharmonie  in  Essen,  Germany  and  Zankel  Hall  at  Carnegie  Hall.  The  touring 
ensemble  also  performed  sur  Incises  in  Japan  at  the  Art  Tower  Mito  under  the  direction  of  Jean  Deroyer.  As  pianist  of 
the  New  York  City-based  Ensemble  Signal,  which  performs  under  the  direction  of  Brad  Lubman,  Oliver  has  appeared 
at  venues  ranging  from  The  Ojai  Music  Festival,  to  The  Bang  on  a Can  Marathon  and  Le  Poisson  Rouge.  As  a mem- 
ber of  Signal,  Oliver  has  worked  closely  with  composers  Steve  Reich  and  Helmut  Lachenmann.  Mr.  Hagen  can  be 
heard  on  two  upcoming  Signal  releases:  a CD/surround-sound  DVD  of  music  by  Lachenmann,  with  the  composer  as 
soloist  in  “...Zwei  Cefuhle...”  (Mode);  and  Michael  Gordon,  David  Lang,  and  Julia  Wolfe’s  Shelter  (Canteloupe).  Oliver 
studied  at  the  Eastman  School  of  Music,  from  which  he  holds  a master’s  degree  in  conducting,  and  a bachelor’s 
degree  in  clarinet  and  composition. 

Clarinetist  Bill  Kalinkos  enjoys  a varied  freelance  career  as  a member  of  Alarm  Will  Sound,  Ensemble  Signal,  Deviant 
Septet,  and  National  Gallery  of  Art  New  Music  Ensemble.  In  addition,  Bill  has  played  with  East  Coast  Contemporary 
Ensemble.  Ensemble  de  Sade,  Metropolis  Ensemble,  Toby  Twining  Music,  Ensemble  Pamplemousse,  and  Anti-Social 
Music.  Recognized  by  the  Washington  Post  as  a “notable  contemporary  music  specialist,”  he  has  been  fortunate 
enough  to  work  with  and  premiere  pieces  by  some  of  today’s  foremost  composers  including  Helmut  Lachenmann, 
Roger  Reynolds,  Steve  Reich,  John  Adams,  Wolfgang  Rihm,  and  John  Zorn,  among  others.  Past  solo  performances 
include  Aaron  Copland’s  Concerto  with  the  Columbia  Civic  Orchestra  and  John  Adams’s  "Gnarly  Buttons”  with  Alarm 
Will  Sound  in  Amsterdam  and  California.  As  an  orchestral  player,  Bill  has  performed  with  the  Philadelphia  Orchestra, 
the  Cleveland  Orchestra,  New  World  Symphony,  Spoleto  Festival  USA,  the  Wordless  Music  Orchestra,  and  CityMusic 
Cleveland.  He  is  currently  co-principal  clarinet  of  the  New  Hampshire  Music  Festival  Orchestra  and  is  a member  of 
IRIS  Orchestra.  Bill  is  originally  from  Queens,  New  York  City  and  now  resides  in  San  Francisco. 
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^.Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Friday,  August  5,  at  2:30pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

TANCLEWOOD  MUSIC  CENTER  FELLOWS 

ERROLLYN  WALLEN,  YUKIKO  TAKACI,  and  STEPHEN  DRURY,  pianos 


FRED  HO 
(b-  1957) 


EVE  BEGLARIAN 
(b.  1958) 


LEE  HYLA 

(b.  1952) 


RICHARD  FESTINGER 
(b.  1948) 


Fanfare  to  Stop  the  Creeping  Meatball!  (2011) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center, 
with  generous  support  from  the  Merwin  Ceffen,  M.D.  and 
Norman  Solomon,  M.D.  New  Commissions  Fund) 

Alex  Fioto  and  Najib  Wong,  trumpets 
Douglas  Rosenthal  and  Paul  Jenkins,  trombones 


Robin  Redbreast,  for  tenor,  piccolo,  and  electronics#  (2003) 
Poem  by  Stanley  Kunitz 
Martin  Bakari,  tenor 
Henrik  Heide,  piccolo 


House  of  Flowers,  for  mezzo-soprano,  bass  clarinet, 
double  bass,  and  piano  (2005) 

Poem  by  Pablo  Neruda  (trans.  Galway  Kinnell) 

Jacqueline  Matava,  mezzo-soprano 

Tzuying  Huang,  bass  clarinet;  Rex  Surany,  double  bass;  Matthew  Gimmell,  piano 
Peripeteia,  for  clarinet,  violin,  and  cello  (1999) 

Danny  Goldman,  clarinet;  Wang  Fang  Wong,  violin;  Marybeth  Brown-Plambeck,  cello 
INTERMISSION 


ERROLLYN  WALLEN  The  Girl  in  My  Alphabet,  for  two  pianos  eight-hands  (1990) 

(b.  1958)  Yukiko  Takagii1,  piano  I;  Stephen  DruryA,  piano  II 

Nana  Shi,  piano  III;  Errollyn  Wallen^,  piano  IV 


WAYNE  PETERSON  Transformations,  for  chamber  orchestra  (1986) 

(b.  1927)  Ken-David  Masur,  conductor 

Benjamin  Smolen,  flute;  Paul  Lueders,  oboe;  Erin  SvobodaJ',  clarinet; 
Kathryn  Brooks,  bassoon;  Matthew  Bronstein  and  Tyler  Holt,  horns; 

Najib  Wong,  trumpet;  Adam  Rainey,  bass  trombone;  Ethan  Pani 
and  Daniel  Zawadniak,  percussion;  Grace  Browning,  harp; 

Ryan  MacEvoy  McCullough,  piano;  Louisa  Blood  and  Lee  Sheehan,  violins; 
Padua  Canty,  viola;  Se-Hee  Kim,  cello;  Lee  Philip,  double  bass 


JsGuest  artist  ATMC  Faculty 

#Thanks  to  the  TMC  Audio  staff  and  Fellows 
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NOTES 

To  read  about  Fred  Ho’s  Fanfare  to  Stop  the  Creeping  Meatball!,  please  see  page  15. 

Listeners  who  are  partial  to  specific  styles  of  music  might  initially  find  their  first  encounter  with  the  sound  world  of 
Eve  Beglarian  disconcerting,  if  not  downright  unsettling.  Her  music,  however,  is  not  exactly  a crossover  between  gen- 
res; quite  the  reverse,  it  is  frequently  a simultaneous  exploration  of  several,  beholden  to  the  aesthetic  limitations  of 
none.  Elements  from  such  disparate  and  seemingly  irreconcilable  sources  as  medieval  music,  punk  rock,  disco,  and 
salsa,  as  well  as  numerous  contemporary  classical  subgenres,  co-exist  in  ways  that  frequently 
remain  purposefully  unreconciled,  ultimately  further  challenging  expectations  and  comfort 
zones.  Beglarian’s  compositions  have  also  taken  many  forms.  Someone  familiar  with  her  elabo- 
rate polymorphous  ensemble  works  such  as  The  Marriage  of  Heaven  and  Hell  or  FlamingO  will 
still  be  startled  by  the  irreverent  pieces  she  created  for  twisted  tutu,  her  1990s  duo  with  Kathleen 
Supove;  or  her  unabashedly  and  unapologetically  provocative  Wonder  Counselor  for  solo  organ 
and  a pre-recorded  track  combining  the  sounds  of  birds  and  a female  orgasm. 

Compared  with  much  of  her  music,  Robin  Redbreast  (2003) — a five-minute  adaptation  of  a 
poem  by  Stanley  Kunitz  for  solo  voice,  piccolo,  and  interactive  electronics — seems  almost  tame. 
Beglarian  has  described  Kunitz’s  poem  as  a “small,  brutal  masterpiece”  and  her  setting  very 
accurately  mirrors  the  words  of  the  poem.  Her  seamless  weaving  of  natural  elements  and  human-made  sounds  (both 
acoustic  and  electronic)  creates  an  environment  that  very  effectively  captures  the  essence  of  Kunitz’s  narrative.  It 
begins  with  a low  drone  (on  E)  which  the  vocal  melody  immediately  clashes  against  upon  the  singer’s  first  entrance — 
an  almost  frozen-sounding  virtual  monotone  on  F-sharp  that  only  briefly  rises  up  to  C on  the  word  “bird.”  At  the  end 
of  that  initial  vocal  phrase  the  piccolo  makes  its  first  appearance,  also  on  a single  tone — this  time  an  A;  but  it  is  much 
more  animated  than  the  singer  was  at  first  since  the  player  is  instructed  to  embellish  that  tone  through  variable 
speed  timbral  trills  and  lip  adjustments  which  bend  the  pitch  slightly  out  of  tune  and  back  again.  The  singer  contin- 
ues with  chant-like  phrases,  but  greater  intervallic  movement  is  gradually  introduced.  Since  the  singer’s  vowels  directly 
affect  the  drone,  it  too  gradually  becomes  substantially  altered.  The  piccolo  drops  out  and  the  singer  describes  hear- 
ing the  squawking  of  jays  to  the  accompaniment  of  prerecorded  jay  squawks  which  gradually  loop,  suggesting  a 
rhythmic  groove  that  never  quite  gets  established  before  they  grow  even  less  recognizable  through  electronic  manipu- 
lation. The  piccolo  comes  back  with  animated  bird-like  figurations  as  the  singer’s  range  grows  wider  and  wider,  ulti- 
mately spanning  over  two  octaves.  At  the  end,  on  the  words  “blue  unappeasable  sky,"  the  vocal  line  remains  on  a 
high  B accompanied  by  a cloud  of  whistle  tones  and  multiphonics  from  the  piccolo  and  a return  to  the  unmodified 
sounds  of  nature. 

Robin  Redbreast,  which  was  commissioned  by  Mary  Sharp  Cronson  for  a Guggenheim  Works  & Process  program 
celebrating  the  poet  Stanley  Kunitz  (1905-2006),  is  among  Beglarian’s  most  personal  creations.  She  composed  it 


Eve  Beglarian's  mother  Joyce’s  drau/ing  of  a robin 
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while  taking  care  of  her  mother,  an  Alzheimer’s  sufferer,  and  coping  with  such  necessities  as  putting  her  mother’s  house 
up  for  sale  and  helping  her  to  transition  to  assisted  living.  There  are  striking  parallels  between  Beglarian’s  life  at  that 
point  and  Kunitz's  poem,  which  describes  being  in  a house  marked  for  sale  and  rescuing  a bird  with  a severe  head 
wound.  While  she  was  working  on  the  piece,  she  asked  her  mother  to  draw  a robin,  and  according  to  her: 

My  mother’s  drawing  is  the  most  important  thing  to  add  to  an  understanding  of  the  piece.  She  kept  the  poem 
posted  on  her  refrigerator  in  the  assisted  living  place  she  moved  to.  I believe  she  understood  exactly  why  I had 
written  the  piece. 

The  score  notes:  “Robin  Redbreast  is  dedicated  to  my  mother,  Joyce,  who  taught  me  how  to  tell  the  birds.”  Robin 
Redbreast  has  been  recorded  by  vocalist  Corey  Dargel  and  flutist  Margaret  Lancaster  on  Beglarian’s  CD  Tell  The  Birds 
released  by  New  World  Records  in  2006.  In  2001,  Eve  Beglarian  began  to  map  out  her  much  of  her  compositional 
oeuvre  across  a Book  of  Days  which  will  ultimately  include  text,  music,  and  visuals  for  every  day  of  the  year.  Robin 
Redbreast  appears  therein  on  March  27th. 

— Frank  J.  Oteri 


Before  turning  to  composition,  Richard  Festinger  (born  in  Newton,  MA,  and  currently  based  in  Richmond,  CA)  was 
active  as  a jazz  performer,  but  his  studies  with  Andrew  Imbrie  at  the  University  of  California  in  Berkeley,  where  he 
received  a Ph.D.  in  composition  in  1983,  ultimately  determined  his  future.  A founder  of  the  nationally  acclaimed  San 
Francisco-based  contemporary  music  ensemble  Earplay,  Festinger  also  serves  on  the  composition  faculty  at  San 
Francisco  State  University. 

Festinger’s  music  is  notable  for  its  combination  of  propulsive  energy  with  an  impeccable 
sense  of  poise  and  balance.  Particularly  in  his  chamber  music,  in  which  all  the  participating  per- 
formers carry  equal  weight,  there  is  an  immediately  discernible  clarity  despite  a constantly  shifting 
harmonic  landscape.  A recurring  technique  in  his  music  involves  individual  parts  often  moving 
seamlessly  in  and  out  of  unison  or  parallel  rhythm  with  one  another,  which  creates  a constant 
feeling  of  things  coming  together  and  breaking  apart.  Peripeteia,  his  1999  trio  for  the  somewhat 
uncommon  combination  of  clarinet,  violin  and  cello,  is  a particularly  effective  manifestation  of 
his  musical  language  and  compositional  aesthetics.  In  fact,  Festinger  still  describes  the  pieces 
as  “a  personal  favorite”: 

Looking  back  on  Peripeteia,  a piece  I composed  some  12  years  ago,  it  emerges  for  me  as  a 
work  that  achieves  a strong  impression  of  spontaneity  both  in  its  details  and  its  formal  evolution,  and  so 
encapsulates  a kind  of  extemporaneous  or  improvisatory  quality  that  I have  often  sought  to  impart  to  my 
music,  as  if  to  give  the  listener  the  idea  that  the  performers  are  almost  making  it  up  right  on  the  spot. 

Peripeteia  opens  with  a sustained  unaccompanied  clarinet  note  that  gets  gradually  louder.  When  the  strings  chime 
in,  on  the  same  pitch  (though  octaves  apart  from  each  other),  the  clarinet  veers  off  in  a quintuplet  figuration  that  still 
hovers  around  and  ultimately  returns  to  that  same  note.  But  once  other  pitches  are  introduced  in  the  strings,  the 
clarinet  begins  to  wander  freely  in  melodies  that  encompass  the  entire  chromatic  scale.  It  begins  to  seem  like  the 
clarinet  is  the  virtuoso  soloist  here  and  the  strings  have  a supporting  harmonic  role,  moving  mostly  in  parallel  rhythm. 
But  then  the  cello  grabs  the  spotlight  while  the  clarinet  and  violin  move  in  tandem.  Soon,  however,  the  violin  matches 
the  rhythm  of  the  cello  as  the  clarinet  is  foregrounded  once  again,  but  not  for  long.  Inevitably,  the  cello  joins  the 
phrasing  of  the  clarinet,  eventually  soaring  above  it  while  the  violin  assumes  the  contrasting  leading  role. 

Now  that  everyone  has  had  an  opportunity  to  stand  out,  each  part  begins  to  move  independently  and  soloistic 
utterances  get  bounced  among  all  three  players,  culminating  in  a quasi-cadenza  for  the  clarinet  accompanied  by  long- 
held  single  notes  in  the  strings.  This  ends  in  a dramatic,  highly  contrasting  lock-step  flourish  in  which  the  clarinet 
remains  silent.  The  clarinet  then  returns  on  the  same  sustained  note  as  at  the  beginning  of  the  piece.  This  time, 
however,  the  subsequent  flourish  is  much  shorter  and  leads  to  a chain  of  various  sustained  pitches  scattered  among 
all  three  instruments.  While  the  clarinet  seems  to  be  the  primary  voice,  each  part  vies  for  and  occasionally  grasps 
attention,  and  various  parallel  duo  relationships  re-emerge.  Ultimately  all  three  instruments  move  in  tandem  for  a 
final,  conclusive-sounding  series  of  short  quips. 

Peripeteia  was  first  performed  by  the  New  Millennium  Ensemble  on  May  n,  2002,  at  Merkin  Concert  Hall  in  New 
York  City.  The  ensemble  subsequently  recorded  Peripeteia  and  four  other  Festinger  compositions  for  an  all-Festinger 
CD  released  by  Bridge  in  2008. 

— Frank  J.  Oteri 
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Born  in  Belize  and  now  based  in  London,  Errollyn  Wallen  is  part  of  a generation  for  whom  stylistic  distinctions  and 
boundaries  have  been  rendered  meaningless.  Equally  fluent  in  jazz,  blues,  folk,  indie  rock,  and  various  schools  of 
contemporary  classical  composition  ranging  from  quasi-minimalist  to  quasi-modernist  approaches,  Wallen  makes 
music  that  references  all  of  these  genres  but  is  ultimately  beholden  to  none.  She  has  composed  eleven  operas  as  well 
as  commissioned  works  for  the  Halle  Orchestra  and  London’s  Royal  Ballet.  Her  unusual  musi- 
cal career  has  also  included  stints  as  the  keyboard  player  in  various  bands  for  comedy  acts  and 
serving  as  a tap-dancing  hostess  on  a twenty-one-episode  television  game  show  for  which  she 
also  composed  the  music. 

Among  her  most  viscerally  exciting  compositions  is  The  Cirl  in  My  Alphabet,  originally  com- 
posed in  1990  in  a version  for  four  pianists  performing  on  two  pianos.  More  than  a decade 
years  later,  Wallen  condensed  the  work  for  performance  by  a standard  piano  duo  and  in  that 
much  easier  to  assemble  configuration  it  has  been  commercially  recorded.  She  also  created  a 
version  for  orchestra,  which  was  performed  by  the  American  Composers  Orchestra  at  Columbia 
University’s  Miller  Theatre  in  2010.  The  performance  featured  in  the  Tanglewood  Festival  of 
Contemporary  Music  is  the  original  two-piano,  eight-hands  version,  which  has  never  before  been  played  in  the  United 
States.  The  composition’s  title  is  a reference  to  its  derivation  from  Antonio  Carlos  Jobim's  world  famous  1962 
Brazilian  bossa  nova  song  “The  Cirl  from  Ipanema”  using  Wallen’s  smorgasbord  of  techniques — her  compositional 
alphabet.  Using  the  word  “alphabet”  in  the  title  has  additional  implications  as  well: 

The  title,  too,  is  a fleeting  reference  to  alphabet  soup,  in  this  case  representing  the  important  element  of  eclec- 
ticism in  my  writing — the  coming  together  of  a number  of  contemporary,  jazz,  and  pop  idioms,  all  of  which  I 
hold  dear.  From  an  introduction  of  fevered  chromaticism  into  sections  using  jazz,  blues,  and  minimalist  layer- 
ing techniques,  and  finally  to  an  unexpected  lyrical  climax  inspired  by  a television  advertisement  for  Canadian 
tourism,  this  piece,  composed  in  a spirited  two  weeks,  reflects  my  desire  to  absorb  the  idioms  of  our  time  into 
my  own  language. 

The  work  opens  tempestuously,  reminiscent  of  early  American  maverick  composers  like  Carl  Ruggles  or  Leo 
Ornstein  with  cascades  of  dense  polytonal  clusters  and  figurations  in  a tangle  of  metric  complexities — four  against 
nine,  five  against  nine,  twelve  against  thirteen,  etc.  But  soon  an  ostinato  emerges  which  is  suggestive  of  a phrase 
from  “The  Cirl  from  Ipanema.”  A firm  jazz  groove  is  then  established,  as  additional  reminiscences  of  the  song  pile 
on  in  numerous  keys.  The  mood  then  transforms  again  into  a rhythm  and  blues  feel  as  echoes  of  the  tune’s  har- 
monies proceed,  eventually  transitioning  into  a more  recognizably  contemporary  classical  minimalist  layering.  Then 
shards  of  the  tune  appear  in  a mysterious,  almost  Ives-meets-Feldman  haze.  But  soon  we’re  in  a sound-world  that 
almost  suggests  the  soft  rock  of  piano-based  singer  songwriters  of  the  ’70s.  Though  not  for  long:  a series  of  bravado 
virtuosic  chords  cry  out,  as  if  Liberace  were  playing  Tchaikovsky,  but  then  just  as  quickly  transform  into  Cowellesque 
clusters  only  to  evaporate  into  silence.  At  the  very  end,  Jobim’s  famous  melody  finally  emerges  unmistakably  in  its 
original  form,  but  before  the  tune  can  play  out  it  is  all  over. 

— Frank  J.  Oteri 


To  hear  Lee  Hyla’s  use  of  the  bass  clarinet  in  his  2005  Neruda/Kinnell  setting  The  House  of  Flowers  is  to  experience 
his  apparent  delight  in  an  instrument  he  has  featured  in  numerous  works,  including  a full-fledged  concerto  (1989). 
The  nature  of  the  bass  clarinet’s  part  here  is  extreme,  dynamic,  intricate,  and  highly  expressive.  Hyla  has  the  bass 
clarinetist  inhabit  the  world  of  a free-jazz  soloist,  but  with  virtually  everything  notated  or  indicated.  His  marking  for 
the  part  is  "wailing  throughout.” 

Although  it  would  be  simplistic  to  say  that  that  bass  clarinet  part  represents  Lee  Hyla’s 
"style,"  it’s  certainly  emblematic  of  the  energy  and  excitement  of  much  of  his  music.  Having  at 
one  time  considered  a career  as  a rock  musician,  the  composer  has  retained  the  lessons  in  vir- 
tuosity he  learned  from  jazz,  and  the  volatile  anarchy  he  absorbed  from  punk  rock.  These  are 
attained  through  the  detailed  working-out  of  instrumental  capability  (the  bass  clarinet  is  just  the 
most  apparent  example),  exacting  transference  into  score  form,  and  the  confidence  to  trust  the 
interpreter  to. ..well,  to  interpret,  in  a flexible,  emotionally  compelling  way,  as  though  the  music 
is  being  created  at  that  moment.  This  doesn’t  preclude  the  presence  of  beautiful,  intricate 
ensemble  textures  and  also  lyricism  (more  frequent,  I think,  in  more  recent  works),  as  in  the 
Violin  Concerto  (2001,  for  the  Boston  Modern  Orchestra  Project)  and  one  of  his  most  recent  pieces,  My  Life  on  the 
Plains  for  chamber  ensemble  (2010),  written  for  the  Firebird  Ensemble  and  premiered  in  Cambridge,  MA,  in  October 
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of  last  year.  Other  important  works  include  Riff  and  Consequences  (Concerto  for  Chamber  Orchestra),  a commission 
for  the  St.  Paul  Chamber  Orchestra;  The  Triadic  Coast,  a tone  poem  commissioned  by  the  Tanglewood  Music  Center 
and  premiered  here  in  2005;  the  orchestra  work  Trans,  premiered  by  Orpheus  at  Carnegie  Hall  in  1996;  and  Howl, 
with  Allen  Ginsberg  on  the  poet’s  text,  for  the  Kronos  Quartet.  Much  of  his  work  has  been  recorded,  most  recently 
for  John  Zorn's  Tzadik  label. 

Hyla  studied  at  the  New  England  Conservatory  and  SUNY-Buffalo,  and  for  many  years  chaired  the  NEC  composi- 
tion department;  he  is  now,  since  2007,  Wyatt  Professor  of  Composition  at  Northwestern  University  in  Chicago. 

The  House  of  Flowers  was  commissioned  by  the  New  York  City-based  Sequitur  ensemble,  who  premiered  it,  with 
mezzo-soprano  soloist  Mary  Nessinger,  at  Merkin  Hall  on  January  30,  2008.  The  text  is  the  greater  part  of  a Pablo 
Neruda  poem  “Explico  algunas  cosas"  in  Galway  Kinnell’s  translation,  “I  Explain  a Few  Things,”  which  begins  with 
idyllic  imagery  to  clarify  why  the  poet  can  no  longer  write  about  idyllic  things.  It  begins  "You  will  ask:  But  where  are 
the  lilacs?”  and  ends  "come  and  see/the  blood  in  the  streets!”  Luciano  Berio  used  this  same  poem  as  the  thematic 
anchor  for  his  chorus-and-orchestra  work  Coro.  In  Hyla’s  setting  the  voice  part  follows  the  immediate  sense  and 
rhythm  of  the  poem.  The  prosody  is  (like  Wuorinen’s)  very  subtle  and  speechlike,  the  melodies  generally  constrained 
within  a small  range  at  first;  note  the  sweetness  of  “It  was  a beautiful  house,  with  dogs  and  children.  Raul,  do  you 
remember?”  This  is  the  start  of  the  most  song-like  episode  of  the  piece,  and  it's  only  here  that  the  piano  joins  for  the 
first  time  in  warm  accompaniment.  On  the  other  hand  the  double  bass  and  bass  clarinet,  particularly  the  latter,  in 
highly  independent  lines  equal  to  the  voice  have  foreshadowed  the  indignation  of  the  latter  half  of  the  poem.  As  the 
text  continues  (having  omitted  a few  lines),  “Jackals  the  jackal  would  despise,”  all  the  performers  join  in  vitriolic 
amplification  of  the  words. 

— Robert  Kirzinger 


A native  of  Minnesota  and  the  1992  winner  of  the  Pulitzer  Prize,  Wayne  Peterson  learned  piano  as  a boy  and  played 
in  a touring  dance  band  in  his  teens.  In  college  at  the  University  of  Minnesota  he  considered  a career  as  a classical 
pianist.  He  studied  composition  with  Earl  George,  and  with  Lennox  Berkeley  and  Howard  Ferguson  at  England’s 
Royal  Academy  of  Music  on  a Fulbright  Fellowship.  Peterson  completed  his  doctorate  at  Minnesota,  where  he  also 

taught,  and  from  i960  until  1991  taught  full-time  at  the  innovative  San  Francisco  State  College/ 
University,  retiring  from  teaching  a few  years  later.  SFSU  established  the  Wayne  Peterson  Prize 
in  Music  Composition  in  his  honor.  While  still  in  Minnesota  he  had  a major  success  when 
Antal  Dorati  performed  and  then  recorded  the  composer’s  Free  Variations  with  the  Minneapolis 
Symphony  Orchestra;  the  symphony  later  performed  his  Exaltation,  Dithyramb,  and  Caprice 
under  Skrowaczewski.  He  has  also  been  commissioned  by  the  Louisville  Orchestra  and  the  San 
Francisco  Symphony,  for  which  he  wrote  his  Pulitzer-winning  The  Face  of  the  Night,  The  Heart  of 
the  Dark.  He  has  also  worked  with  the  Rascher  Saxophone  Quartet,  the  New  York  New  Music 
Ensemble,  the  Group  for  Contemporary  Music,  Earplay,  and  the  San  Francisco  Contemporary 
Music  Players.  The  Alexander  String  Quartet  has  performed  and  recorded  his  complete  string 
quartets.  Recent  works  include  a String  Trio  and  a Scherzo  for  flute,  clarinet,  violin,  and  cello. 

In  California — as  had  happened  to  Robert  Erickson  and  others — Peterson  felt  his  musical  language  expand  from 
a conservative  mid-century  modernist  style  to  begin  to  absorb  exotic  techniques  including  microtones,  unfixed  pitch, 
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multiphonice,  and  other  extended  techniques.  His  music  has  nearly  always  had  a comfortable  relationship  with  the 
jazz  he  played  as  a kid.  In  the  most  recent  stage  of  his  career,  within  the  past  couple  of  decades,  Peterson  shifted 
from  a densely  chromatic  harmonic  palette  to  one  linked  more  audibly  to  tonality. 

Peterson  wrote  his  major  chamber  orchestra  work  Transformations  in  1985-86  on  commission  from  the  San 
Francisco  Symphony;  it  is  dedicated  to  Charles  Wuorinen,  who  was  at  that  time  SFS  composer-in-residence.  The 
piece,  which  is  about  seventeen  minutes  long,  exhibits  an  almost  classical  sense  of  pitch,  rhythm,  and  motif.  The  sur- 
face of  the  music  is  extremely  nuanced;  Peterson’s  ear  for  timbral  color  requires  detailed  instructions  for  percussion 
and  particularly  for  the  harp.  The  first  two  measures — a quick  arpeggio  burst  in  winds  and  strings,  followed  by  a con- 
trasting measure  of  repeated  pitches — give  us  a hint  of  the  first  part  of  the  piece,  which  focuses  on  the  active,  faster 
gestures  interrupted  sporadically  by  the  repeated-pitch  idea.  The  first  part  is  marked  “moderato,”  giving  way  to  an 
Adagio  section  that  recasts  the  material  as  lush  and  passionate.  The  third  part  returns  to  the  opening  tempo,  but  is 
less  rhapsodic,  rhythmically  simpler,  stricter,  more  insistent.  After  a series  of  dialogs  between  sections,  the  Adagio 
tempo  returns  to  close  the  piece,  with  the  texture  fare  more  austere,  even  mysterious. 

— Robert  Kirzinger 


ARTISTS 


Pianist  and  conductor  Stephen  Drury  has  performed  throughout  the  world  in  repertoire  that 
stretches  from  Bach  to  Liszt  to  the  music  of  today.  A champion  of  contemporary  music,  he  has 
performed  in  remote  corners  of  Pakistan,  Greenland,  and  Montana.  Mr.  Drury  has  performed  or 
recorded  with  the  American  Composers  Orchestra,  Cologne  Radio  Symphony  Orchestra,  Vienna 
Radio  Orchestra,  Brooklyn  Philharmonic,  Boston  Philharmonic,  Boston  Symphony  Orchestra, 
Boston  Pops,  Springfield  (Massachusetts)  and  Portland  (Maine)  symphony  orchestras,  and  the 
Romanian  National  Symphony.  His  performances  of  music  written  in  the  last  hundred  years, 
ranging  from  the  Ives  sonatas  to  works  by  Ligeti,  Rzewski,  and  Cage  have  received  the  highest 
critical  acclaim.  Drury  has  worked  closely  with  composers  including  Cage,  Ligeti,  Rzewski,  Reich, 
Messiaen,  Zorn,  Berio,  Lachenmann,  Christian  Wolff,  Harvey,  Finnissy,  Hyla  and  John  Luther  Adams.  He  performed 
the  solo  piano  part  in  the  premiere  of  Cage’s  1O1,  with  the  Boston  Symphony  Orchestra,  and  in  2009  played  the 
solo  piano  part  in  Ives’s  Fourth  Symphony  with  the  BSO.  He  has  also  worked  with  Merce  Cunningham  and  Mikhail 
Barishnikov  as  part  of  the  Lincoln  Center  Festival;  John  Zorn;  Bargemusic,  Boston  Symphony  Chamber  Players, 
Boston  Modern  Orchestra  Project,  and  the  Seattle  Chamber  Players  in  Seattle  and  Moscow.  Drury  has  commissioned 
new  works  for  solo  piano  from  John  Cage,  John  Zorn,  John  Luther  Adams,  Terry  Riley,  and  Chinary  Ung,  and  recorded 
music  of  Cage,  Carter,  Ives,  Stockhausen,  McPhee,  Zorn,  J.L.  Adams,  and  Rzewski,  as  well  as  works  of  Liszt  and 
Beethoven,  for  Mode,  New  Albion,  Catalyst,  Tzadik,  Avant,  MusicMasters,  Cold  Blue,  New  World  and  Neuma.  Stephen 
Drury  has  given  masterclasses  throughout  the  world.  He  conducts  widely,  and  is  artistic  director  and  conductor  of 
the  Callithumpian  Consort.  He  created  and  directs  the  Summer  Institute  for  Contemporary  Performance  Practice  at 
New  England  Conservatory.  Drury  earned  his  undergraduate  degree  for  Harvard  College  and  his  artist  diploma  at  the 
New  England  Conservatory.  His  teachers  included  Claudio  Arrau,  Patricia  Zander,  William  Masselos,  Margaret  Ott, 
and  Theodore  Lettvin.  He  teaches  at  New  England  Conservatory,  where  he  has  directed  festivals  of  the  music  of  John 
Cage,  Steve  Reich,  and  (in  2010)  Christian  Wolff,  and  is  a faculty  member  of  the  Tanglewood  Music  Center. 

Yukiko  Takagi  received  bachelor’s  and  master’s  degrees  from  the  New  England  Conservatory, 
where  she  studied  with  Veronica  Jochum  and  Stephen  Drury.  While  a student  at  the  Conservatory 
she  was  selected  to  perform  in  several  honors  programs  and  appeared  regularly  with  the  NEC 
Contemporary  Ensemble.  Ms.  Takagi  has  performed  with  the  orchestra  of  the  Bologna  Teatro 
Musicale,  the  John  Zorn  Ensemble,  the  Auros  Croup  for  New  Music,  Santa  Cruz  New  Music 
Works,  the  Harvard  Group  for  New  Music,  and  the  Chameleon  Arts  Ensemble.  She  performs 
regularly  with  the  Eliza  Miller  Dance  Company  and  the  Ruth  Birnberg  Dance  Company  and  gives 
frequent  duo-piano  concerts  with  Stephen  Drury.  Ms.  Takagi  is  a featured  performer  with  the 
Callithumpian  Consort.  Her  recording  of  Colin  McPhee’s  Balinese  Ceremonial  Dances  was  released 
by  MusicMasters.  At  New  England  Conservatory  Yukiko  Takagi  has  appeared  on  the  First  Monday  series  at  Jordan 
Hall,  and  is  a teacher  and  guest  artist  for  NEC’s  Summer  Institute  for  Contemporary  Piano  Performance. 
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NTEMPORARY  MUSIC 

Saturday,  August  6,  2:30pm 
Theatre 

TANCLEWOOD  MUSIC  CENTER  FELLOWS 
GEORGE  FLYNN,  piano 
AVI  AVITAL,  mandolin 

CALL  TO  CONCERT 

Fred  Ho’s  Fanfare  to  Stop  the  Creeping  Meatball!  will  be  performed  prior  to  this  concert.  For  details 
about  performing  personnel,  please  see  page  14;  for  a program  note,  see  page  15. 


GEORGE  FLYNN 
(b.  1937) 


JO  KONDO 
(b.  1947) 


JONATHAN  KEREN 

(b.  1978) 


Pieces  of  Night  (Three  American  Nocturnes),  for  solo  piano  (1986-89) 
American  Nocturne  I (Turmoil) 

Myoclonus  I 

American  Nocturne  II  (Nightmare) 

Myoclonus  II 

American  Nocturne  III  (Tumult  and  Lullaby) 

Nolan  Pearson'-  (Nocturnes)  and  George  Flynn^  (Myoclonus  I and  II),  piano 

Beginning,  Middle  and  End  for  flute  and  string  quartet  (1987) 

Seth  Morris,  flute;  David  Andai  and  KahYee  Lee,  violins; 

Brian  Sherwood,  viola;  Joshua  Zajac,  cello 

Multiscala,  for  mandolin  and  string  trio  (2007) 

Avi  AvitalJ',  mandolin;  Joanna  Grosshans,  violin 
Daniel  Getz,  viola;  Jeremy  Lamb,  cello 

There  will  be  no  intermission  in  this  concert. 

-■'New  Fromm  Player  J'Guest  artist 


The  Boston  Symphony  Orchestra  participates  in  this  year’s  Festival  of  Contemporary  Music  with  a perform- 
ance of  former  TMC  Fellow  Pierre  Jalbert’s  Music  of  air  and  fire  during  the  Shed  concert  of  Saturday, 
August  6,  at  8:30,  conducted  by  BSO  assistant  conductor  Sean  Newhouse. 


NOTES 

Israeli-born,  New  York  City-based  composer  Jonathan  Keren  is  also  active  as  a violinist  performing  music  ranging 
from  Baroque  (on  a period  instrument)  to  klezmer.  He  studied  composition  with  Milton  Babbitt  at  Juilliard,  where  he 
received  his  master's  degree  in  composition.  His  music — which  includes  a piano  trio  inspired  by  Middle  Eastern  folk 
dances  as  well  as  a chamber  ensemble  work  derived  from  music  by  C.P.E.  Bach  and  an  unabashedly  modernist  solo 
piano  composition  Fantaisie,  mais  2 Fantastrophes  (which  was  recorded  by  David  Greilsammer  for  the  French  label 
Naive) — reflects  his  wide  range  of  musical  interests.  Keren  has  also  been  drawn  to  less  familiar  musical  instruments. 
In  2006,  he  composed  a work  for  glass  harmonica  and  string  quartet.  Multiscala  (2007),  featured  on  this  year’s 
Tanglewood  Festival  of  Contemporary  Music,  is  scored  for  mandolin  and  string  trio. 

Although  Multiscala  is  presented  as  one  continuous  movement,  the  piece  is  conceived  in  seven  sections  each  fur- 
ther split  into  seven  sub-sections.  As  Keren  describes  it: 
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Structurally  speaking,  the  main  idea  of  the  piece  is  that  of  self-similarity,  the  idea  that  part  of  an  object  is  simi- 
lar to  its  entirety.  Each  one  of  the  seven  sub-sections  corresponds  to  the  larger  sections.  So  the  attempt  in  the 
piece  is  to  achieve  constant  motion  and  evolution,  yet  constant  similarity.. .it  is,  in  a way,  a theme  and  variation 
form,  just  that  the  theme  is,  in  fact,  the  variation. 

What  strikes  the  listener  immediately — from  the  opening  chordal  strums  of  the  mandolin 
accompanying  a melody  presented  in  unison  in  all  three  bowed  strings  through  mercurial  solos 
that  bounce  from  part  to  part,  to  the  final  blocks  of  sound  emanating  from  the  whole  ensemble — 
are  the  vibrant  sonorities  of  this  particular  combination  of  instruments,  whose  timbral  possibili- 
ties inform  the  various  transformations  in  the  composition,  which  Keren  acknowledges: 

I wanted  the  piece  to  be  extremely  colorful  and  extravagant:  to  make  use  of  the  percussive 
and  melodic  potential  of  the  instruments.  Like  the  various  sections  in  the  orchestra — 
strings,  wind,  brass  percussion  etc. — also  here  the  mandolin  and  strings  serve  many  dif- 
ferent functions.  The  mandolin  in  the  piece  is  not  a soloist,  but  rather  an  integral  part  of 
the  quartet.  Furthermore,  it  was  interesting  to  me  to  try  and  blend  it  with  the  strings,  thus 
creating  an  organic  sound  unique  to  this  particular  combination.  I knew  I was  writing  specifically  for  four  musi- 
cians who  can  play  anything,  and  do  so  with  brilliance  and  musicality.  I remember  having  in  mind  the  image 
of  a giant  watermelon  being  thrown  at  the  wall,  then  smashed,  all  in  slow  motion:  a celebration  of  colors,  a 
glorious  mess. 

Multiscala  was  commissioned  by  the  Adele  and  John  Gray  Endowment  Fund  for  the  opening  concert  of  the  Aviv 
Competition  in  Israel,  a significant  annual  competition  for  young  musicians  which  always  opens  with  a concert  fea- 
turing important  established  musicians.  In  2007,  the  competition  honored  violinist  Guy  Braunstein,  concertmaster  of 
the  Berlin  Philharmonic,  who  was  joined  by  mandolin  virtuoso  Avi  Avital,  violist  Amihai  Grosz,  and  cellist  Zvi  Plesser 
for  the  work’s  premiere  performance.  The  performance  of  Multiscala  at  Tanglewood  is  its  first  in  the  United  States. 

— Frank  j.  Oteri 

The  Montana-born  American  composer  and  formidable  pianist  George  Flynn  studied  with  Vladimir  Ussachevsky,  Jack 
Beeson,  and  Otto  Luening  at  Columbia  University.  He  received  his  DMA  in  1972,  where  he  taught  before  joining  the 
faculty  of  DePaul  University,  where  he  was  chair  of  the  composition  department  for  twenty-five  years  and  directed  the 
concert  series  New  Music  DePaul.  In  1988  he  founded  the  New  Music  at  the  Green  Mill  series 
in  Chicago.  He  has  written  several  dozen  works  ranging  from  tape  pieces  to  wind  ensemble  and 
orchestra,  including  five  hours  of  piano  music.  His  two-hour  piano  cycle  Trinity  has  been 
released  on  CD  by  the  composer  as  well  as  by  the  Swedish  pianist  Fredrik  Ullen;  many  of  his 
works  have  been  recorded  on  the  Southport  Composers  label.  In  the  late  1990s  he  wrote  a piece 
for  each  of  the  major  ensembles  at  DePaul — chorus,  orchestra,  and  wind  ensemble. 

Flynn’s  fifty-minute  piano  cycle  Pieces  of  Night  (1986-89)  is  one  of  several  musical  responses 
to  the  Vietnam  War,  which  also  include  Wound  and  Songs  of  Destruction.  In  this  performance, 
the  composer  performs  the  "Myocloni"  interludes,  and  New  Fromm  Player  Nolan  Pearson  plays 
the  nocturnes.  The  composer’s  note  for  Pieces  of  Night  is  below. 

Pieces  of  Night  (PN)  is  derived  from  my  American  Rest,  a mixed  piano  quartet  that  meditates  on  the  American 
experience  in  Vietnam.  Like  American  Rest,  PN  seeks  to  portray  a troubled  rest  from  war,  in  the  form  of  a night’s 
sleep  teeming  with  bad  memories,  with  spasms,  nightmares,  and  inner  turmoil.  It  employs  the  same  struc- 
tural and  dramatic  arguments,  and  occupies  the  same  poetic  world. 

Its  five  parts — three  “American”  nocturnes  separated  by  two  Myocloni  (muscle  spasms)  can  be  performed 
as  individual  pieces,  or  in  various  combinations  (the  second  and  third  nocturnes  can  be  preceded  by  either 
myoclonus,  Myoclonus  I and  II  can  be  performed  as  one  larger,  continuous  work;  the  three  nocturnes  can  be 
performed  as  a single  unit  without  the  myoclonic),  or  as  one  continuous  work. 

The  first  nocturne  (“turmoil”)  opens  with  a statement  of  materials  and  textures  followed  by  a “development” 
leading  to  a lullaby  that  changes  into  a pounding  nightmare  and  collapses  into  a thick,  roiling  texture.  Out  of 
this  texture  appears  an  ascending  passage  soaring  to  the  piano’s  highest  notes  and  drifting  into  a sweeter 
chorale-like  section  before  introducing  the  second  lullaby.  The  nocturne  ends  with  a quiet  reprise  of  the  open- 
ing sounds. 

After  the  first  myoclonic  interlude  the  second  nocturne  (“Nightmare”)  opens  with  moderate  material  chang- 
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ing  to  “deep  sleep,”  out  of  which  grows  the  third  lullaby  that  is  eventually  overwhelmed  by  a nightmare.  The 
nightmare  abruptly  stops.  The  piano  resumes  with  an  outcry  that  eventually  descends  to  a thick,  low,  rumbling 
passage  that  recedes.  The  nocturne  ends  by  recalling  the  first  nocturne’s  opening  sounds. 

The  second  myoclonic  interlude  (“Myoclonus  II”)  turns  into  a grotesque  magnification  of  myoclonic  activity 
that  eventually  dissolves. 

The  third  nocturne  (“Tumult  and  Lullaby”)  overlaps  with  the  second  myoclonus,  and  continues  with  an 
extended  “dream”  passage  and  a long  kaleidoscopic  tumult,  which  finally  loses  force,  giving  way  to  a medita- 
tive passage  and  the  final  lullaby,  extended  and  fully  developed. 

The  chief  musical  element  in  PN  is  the  opening  chord  C-sharp-D-A — a sound  that  seems  always  and  never 
at  rest,  representing  the  body  reclining  while  twisting  and  turning — a sleeping  figure  full  of  inner  turbulence. 

Flynn  also  discusses  the  trichord’s  larger  context,  suggesting  that  in  hearing  the  piece  “every  moment  will  seem 
to  be  a reworking  of  any  other  moment"  and  that  the  chord  anchors  what  can  be  thought  of  as  “a  ‘counterpoint’  of 
variations. ..all  unfolding  at  the  same  time,  each  at  its  own  pace.”  He  appends  the  note  with  the  following. 

While  composing  American  Rest  (and  PN)  I was  mindful  of  the  following  excerpt  from  T.S.  Eliot’s  East  Coker. 

The  whole  earth  is  our  hospital 
Endowed  by  the  ruined  millionaire, 

Wherein,  if  we  do  well,  we  shall 

Die  of  the  absolute  paternal  care 

That  will  not  leave  us,  but  prevents  us  everywhere. 

The  chill  ascends  from  feet  to  knees, 

The  fever  sings  in  mental  wires. 

If  to  be  warmed,  then  I must  freeze 
And  quake  in  frigid  purgatorial  fires 
Of  which  the  flame  is  roses,  and  the  smoke  is  briars. 

The  dripping  blood  our  only  drink, 

The  bloody  flesh  our  only  food... 

— GF 


— Robert  Kirzinger 
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This  year’s  Festival  of  Contemporary  Music  features  three  pieces  by  the  Japanese  composer  Jo  Kondo,  in  a small 
effort  to  elevate  his  recognition  level  in  this  country.  Kondo’s  music,  including  his  opera  Hagoromo,  has  been  per- 
formed at  Tanglewood,  and  he  has  worked  extensively  outside  of  Japan,  at  the  Dartington  Summer  Festival,  at  the 
Hartt  School  of  the  University  of  Hartford,  and  elsewhere.  He  teaches  at  Ochanomizu  University  in  Tokyo,  where  he 
was  born,  as  well  as  at  Elisabeth  University  in  Hiroshima  and  Tokyo  University  of  Arts,  his  alma 
mater.  He  founded  the  contemporary  music  group  the  MusicaPractica  Ensemble,  and  his  works 
have  been  championed  and  recorded  by  the  German  Ensemble  I’art  pour  I’art,  the  Dutch  Nieuw 
Ensemble,  and  the  London  Sinfonietta.  The  American  violinist  and  conductor  Paul  Zukofsky 
has  also  performed  and  recorded  many  of  his  works,  including  Hagoromo,  which  was  originally 
commissioned  by  the  Maggio  Musicale  Fiorentino  and  premiered  in  a production  directed  by 
Robert  Wilson.  Hagoromo  is  based  on  a Noh  play  by  the  master  Ze-Ami;  many  of  Kondo’s 
pieces  are  strongly  rooted  in  Japanese  culture. 

Jo  Kondo’s  music  is  unique,  drawing  from  ritualized  Japanese  traditional  music  and  the 
avant-garde  modernism,  exploring  the  territory  occupied  by  Toru  Takemitsu  and  Yoritsune 
Matsudaira.  He  was  also  particularly  influenced  by  music  of  John  Cage  and  Morton  Feldman.  Like  traditional  Japanese 
music,  his  work  is  essentially  monadic,  an  approach  he  refers  to  as  “sen  no  ongaku.”  The  forward  motion  of  the 
music  and  its  cumulative  content  are  based  on  the  idea  of  “one  note  after  another,”  or,  as  with  Cage,  one  complex 
sonority  after  another.  A piece  is  the  progressive  accumulation  of  these  events.  Many  of  his  titles  insist  on  an  objec- 
tive simplicity,  at  least  as  a starting  point:  Walk ; Contour  Lines ; Monochromy,  Beginning,  Middle,  and  End. 

Kondo  wrote  Beginning,  Middle,  and  End  for  the  flutist  Pierre-Yves  Artaud  and  the  Arditti  String  Quartet,  who  pre- 
miered it  in  Geneva  in  1987.  The  piece  is  in  a single  movement,  but  with  a big  change  in  tempo  about  two-thirds  of  the 
way  through.  From  moment  to  moment,  measure  to  measure,  tempo  changes  create  an  elastic  pulse,  and  although  in 
the  big  first  part  of  the  piece  the  character  is  consistent,  there  is  continual  change  in  texture  and  density,  from  vertical 
and  staggered  chords  to  a hocket-like  interlocking  of  lines  among  the  instruments.  A light  and  quick  second  section 
offers  contrast;  the  conclusion  returns  to  the  original  slow  tempo. 

Ursula  Oppens  performs  Kondo’s  High  Window  for  solo  piano  in  her  Prelude  Concert  recital  Sunday,  August  7,  at  6; 
later  that  evening,  the  Tanglewood  Music  Center  Orchestra  under  TMC  Conducting  Fellow  Ken-David  Masur  performs 
the  composer’s  In  Summer. 

— Robert  Kirzinger 

Grammy-nominated  mandolinist  Avi  Avital  is  one  of  the  world’s  most  exciting  and  entrepreneur- 
ial young  musicians.  He  is  deeply  committed  to  building  a fresh  legacy  for  the  mandolin  through 
virtuosic  performance  and  exciting  new  repertoire.  Mr.  Avital  is  internationally  regarded  for  his 
performances  at  venues  including  Carnegie  Hall  and  Lincoln  Center  in  New  York  City,  Berlin 
Philharmonic  Hall,  KKL  Luzern,  Forbidden  City  Concert  Hall  in  Beijing,  and  Wigmore  Hall  in 
London.  He  has  appeared  as  soloist  with  the  Israeli  Philharmonic  Orchestra,  I Pomeriggi  Musicali 
di  Milano,  San  Francisco  Chamber  Orchestra,  and  Berliner  Symphoniker,  under  the  batons  of 
Mstislav  Rostropovich,  Sir  Simon  Rattle,  and  Philippe  Entremont  among  others.  Mr.  Avital  has 
collaborated  extensively  with  such  artists  as  clarinetist  Giora  Feidman,  soprano  Dawn  Upshaw, 
and  trumpeter  and  composer  Frank  London.  He  has  also  been  featured  at  the  Tanglewood,  Luzern,  Spoleto,  and 
Ravenna  summer  music  festivals.  Mr.  Avital  is  the  first  mandolin  player  to  receive  a Grammy  nomination  in  the  cate- 
gory “Best  Instrumental  Soloist”  for  his  recording  of  Avner  Dorman’s  Mandolin  Concerto  with  Andrew  Cyr  and  the 
Metropolis  Ensemble.  He  has  won  numerous  competitions  and  awards,  including  Germany’s  ECHO  Prize  for  his 
2008  recording  with  the  David  Orlowsky  Trio,  and  the  Aviv  Competition,  the  preeminent  national  competition  for 
Israeli  soloists.  Avital  has  released  several  recordings  in  the  disparate  genres  of  klezmer,  Baroque,  and  new  classical 
music  for  the  Deutsche  Grammophon,  Sony  Classical  BMG,  and  Naxos  labels.  His  live  performances  have  been 
broadcast  on  radio  stations  around  the  world.  He  is  a graduate  of  the  Jerusalem  Music  Academy  and  the  Conserva- 
tor^ Cesare  Pollini  of  Padova,  Italy. 
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80713-2 


80693 


Music  for  Merce  (1952-2009) 

Works  by  John  Cage,  David  Tudor,  Takehisa  Kosugi, 
Maryanne  Amacher,  David  Behrman,  Earle  Brown, 
Stuart  Dempster,  Morton  Feldman,  Jon  Gibson,  Toshi 
Ichiyanagi,  John  King,  Annea  Lockwood,  Gordon 
Mumma,  Bo  Nilsson,  Pauline  Oliveros,  Michael  Pugl- 
iese,  Yasunao  Tone,  Christian  Wolff  and  others. 

) 

80710-2 


Alvin  Curran 

Solo  Works:The  70s 

Songs  and  Views  from  the  Magnetic  Garden 
(1973);  Fiori  ChiariFiori  Oscuri  (1974) 
Canti  Illuminati  (1977);  The  Works  (1976) 

8071-4-2 


Ben  Johnston 

String  Quartets  Nos.  1,5,  & 10 
Kepler  Quartet 


80715-2 


Midnight  Frolic 

The  Broadway  Theater  Music  of  Louis  A.  Hirsch  (1881-1924) 
Colte  Julian,  baritone;  Bernadette  Boerckel,  soprano; 

The  Paragon  Ragtime  Orchestra;  Rick  Benjamin,  music  director 


Anne  La  Berge 

speak 
Electro-acoustic  works 


Lou  Harrison 

Scenes  from  Cavafy:  Music  for  Gamelan 

Scenes  from  Cavafy,  Concerto  for  Piano 
with  Javanese  Gamelan,  A Soedjatmoko  Set 

John  Duykers,  voice;  Jessika  Kenney,  voice; 

Adrienne  Varner,  piano;  Gamelan  Pacifica; 

Jarrad  Powell,  artistic  director 

i 

80707-2 


Mip^ught  Frolic 


THE  DR OAOWfY 
THEATER  MUSK.  Of 
A.  HlttSOl 
-a* 


James  Newton 


James  Newton 

Sacred  Works 
Various  artists 

80700-2 


Larry  Polansky 


Lei  Liang 

Milou 
Various  artists 

< 


8071  1-2 


Restless,  Endless,  Tactless 

Johanna  Beyer  and  the  Birth  of 
American  Percussion  Music 
Meehan/Perkins  Duo  & the  Baylor  Percussion  Group 


80717-2 


The  World’s  Longest  Melody 
Toon  Callier,  Larry  Polansky,  guitars;  Jutta  Troch,  harp;  Jeroen  Stevens,  live 
guitar  tuning  & percussion;  W.  Victor,  voice;  Stefan  Prins,  live  electronics; 
ZWERM — electric  guitar  quartet;  [sic] — saxophone  quartet  & drums 


James  Newton 


> 


\ 


The  entire  CRI  CD  catalog  is  now  available  as  premium  quality  on-demand  CDs. 

Please  visit  www.newworldrecords.org  to  see  a complete  list  of  titles  and  to  place  an  order. 

www.newworldrecords.org 


SEIJI  OZAWA  HALL 


Sunday,  August  7,  at  10am 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 
THE  NEW  FROMM  PLAYERS 
DAVID  FULMER,  violin 

LOUIS  KARCHIN  and  STEFAN  ASBURYA,  conductors 


FRED  HO 
(b- 1957) 


MILTON  BABBITT 
(1916-2011) 


DAVID  FULMER 
(b.  1981) 


Fanfare  to  Stop  the  Creeping  Meatball!  (2011) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center, 
with  generous  support  from  the  Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.  New  Commissions  Fund) 

Alex  Fioto  and  Najib  Wong,  trumpets 
Douglas  Rosenthal  and  Paul  Jenkins,  trombones 

No  Longer  Very  Clear,  for  soprano  and  four  instruments  (1994) 

Poem  by  John  Ashbery 
Performed  in  memory  of  the  composer 
Stefan  AsburyA,  conductor 
Adrienne  Pardee,  soprano 

Marie  Tachouet*,  flute;  Ryan  Yure*,  clarinet;  Alex  Shiozaki*,  violin; 

Michael  Dahlberg*,  cello 

Ryan  MacEvoy  McCullough,  rehearsal  piano 

Violin  Concerto  (2010) 

Robert  Trevino,  conductor 
David  Fulmeri1,  violin 

Henrik  Heide,  flute;  Jonathan  Bragg,  oboe;  Tzuying  Huang,  clarinets; 

Thomas  Schneider,  bassoon;  Adedeji  Bailes  Ogunfolu,  horn;  Kyle  Sherman,  trumpet; 
Paul  Jenkins,  trombone;  Ian  Sullivan,  percussion;  Tomina  Parvanova,  harp; 

Carlin  Ma,  piano/harpsichord;  Andrea  Daigle,  violin  I;  Maggie  Zeng,  violin  II; 

Esther  Nahm,  viola;  Mikala  Schmitz,  cello;  David  George,  double  bass 

INTERMISSION 


JONATHAN  DAWE 
(b.  1965) 

LOUIS  KARCHIN 
(b.  1951) 


Horn  Trio  (1993) 

Nicholas  Hartman,  horn;  Micah  Ringham,  violin;  Alexander  Bernstein,  piano 

Chamber  Symphony  (2009) 

I Flowing  (J  = 76) 

II  Andante  (J  = 69) 

III  Strepitoso  (J  = 88) 

Louis  Karchini',  conductor 

Martha  Long,  flutes;  William  Ansell,  clarinet;  Kathryn  Brooks,  bassoons; 

Anna  Spina,  horn,  Toby  Penk,  trumpet;  Adam  Rainey,  bass  trombone; 

Andre  Sonner  and  Daniel  Zawodniak,  percussion;  Grace  Browning,  harp; 
Se-Hee  Jin,  piano;  Matthew  Leslie-Santana,  violin  I;  Breana  Bauman,  violin  II; 
Ying-Jun  Wei,  cello;  Nathaniel  West,  double  bass 

*New  Fromm  Player  i'Guest  artist  ATMC  Faculty 
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NOTES 

To  read  about  Fred  Ho’s  Fanfare  to  Stop  the  Creeping  Meatball!,  please  see  page  15. 

The  great  composer  Milton  Babbitt  died  in  January  of  this  year;  the  three  works  performed  on  this  summer’s  Festival 
of  Contemporary  Music  are  played  in  his  memory.  No  Longer  Very  Clear,  a setting  of  a poem  by  John  Ashbery  (b.1927) 
for  soprano,  flute,  clarinet,  violin,  and  cello,  was  one  of  twelve  settings  commissioned  by  John  Schaefer  for  a concert 
celebrating  the  50th  anniversary  of  the  radio  station  WNYC  FM,  where  Schaefer  has  been  a longtime  producer.  The 
premiere  of  the  piece  took  place  at  Alice  Tully  Hall  in  New  York  on  June  13,  1994,  with  Cheryl 
Marshall,  soprano;  Michael  Parloff,  flute;  Alan  Kay,  clarinet;  Rolf  Schulte,  violin;  and  Fred  Sherry, 
cello,  conducted  by  Brad  Lubman. 

Writing  songs  was  one  of  Babbitt’s  pastimes  from  a very  early  age;  he  grew  up  listening  to 
the  clever  rhymes  and  puns  of  interwar  pop  music  in  the  1920s  and  '30s,  and  in  the  1940s  even 
wrote  music  for  a Broadway  show  based  on  Homer’s  Odyssey.  In  one  of  the  great  “what  if?”  sto- 
ries of  modern  music,  funding  fell  through  on  the  project,  and  what  remains  are  the  composer’s 
Three  Theatrical  Songs.  Many  of  Babbitt’s  most  important  works,  including  Philomel  for  voice 
and  tape,  Vision  and  Prayer,  Phonemena,  A Solo  Requiem,  and  the  song  cycle  The  Head  of  the 
Bed,  are  for  voice.  Babbitt  claimed  he  was  mostly  interested  in  the  sonorous  nature  of  the  text 
when  choosing  a poem  to  set;  virtually  all  of  his  vocal  pieces  are  in  English,  and  most  of  those  texts  are  top-drawer, 
including  settings  of  Stanley  Kunitz,  Shakespeare,  Hopkins,  Herrick,  and  Walcott. 

In  an  interview  with  John  Schaefer  onstage  prior  to  the  performance,  Babbitt  reveals  that  the  circumstances  of  the 
premiere  determined  an  approach  to  the  text  unusual  for  him:  “On  this  occasion,  this  singular  occasion,  the  audi- 
ence would  either  be  reading  the  poetry,  which  was  after  all  integral  to  the  occasion,  or  would  already  know  the  poem, 
depending  on  where  I was  on  the  program...  So  therefore  it  did  absolutely  determine  the  nature  of  my  setting.  And 
that  was,  that  I determined  that  the  soprano  would  simply  be  a part  of  the  collection,  would  simply  be  a part  of  the 
quintet.  In  other  words  it  would  be  a quintet,  the  soprano  would  simply  be  a component  of  the  chamber  music 
ensemble,  and  her  vocal  part  would  simply  constitute  not  so  much  a matter  of  text — and  text  intelligibility  has  always 
been  a fundamental  issue  in  my  life,  but  not  in  this  case.  In  this  case  she  just  simply  forms  a succession  of  timbral 
changes  with  the  words  of  the  poem.  Then  I became  very  happy  with  the  whole  setting....”  The  soprano,  as  can  be 
heard,  is  another  line  in  an  intricate  web  of  counterpoint,  but  Babbitt  may  be  a little  disingenuous  in  his  description, 
since  the  contour  of  the  vocal  line  follows  the  sensibility  of  the  poem  in  a more-than-reasonable  way.  The  soprano, 
like  the  other  instruments,  delineates  three  different  ranges — low,  high,  and  middle — each  of  which  can  be  under- 
stood to  occupy  a different  stratum  within  the  counterpoint,  and  which  necessitates  frequent  precipitous  leaps,  often 
of  much  more  than  an  octave,  in  navigating  among  these  planes.  No  Longer  Very  Clear  is  right  at  five  minutes  long. 

— Robert  Kirzinger 


David  Fulmer  already  had  an  outstanding  reputation  as  a new-music  violinist  by  the  time  he  graduated  the  New 
England  Conservatory;  he  went  on  to  attend  the  Juilliard  School,  where  he  studied  composition  with  Milton  Babbitt, 
and  has  since  generated  a great  deal  of  excitement  for  his  intense  and  engaging  compositions.  He  has  also  been  pre- 
sented in  an  innovative  role  as  lecturer/performer  and  is  the  co-founding  director  and  conductor  of  the  New  York- 

based  Second  Instrumental  Unit.  As  a performer,  he  plays  with  and  conducts  that  ensemble  fre- 
quently in  New  York  and  on  tour  nationally  and  internationally;  as  soloist  he  made  his  European 
debut  in  his  own  Violin  Concerto  with  the  BBC  Scottish  Orchestra  under  Matthias  Pintscher.  He 
is  the  first  American  to  win  the  Edvard  Grieg  Competition  for  Composers  and  has  received  such 
notices  as  ASCAP  and  BMI  young  composer  awards,  the  Charles  Ives  Scholarship  from  the 
^ American  Academy  of  Arts  and  Letters,  and  the  New  England  Conservatory’s  George  Whitefield 

H Chadwick  Gold  Medal. 

fcj 


Fulmer’s  increasingly  busy  compositional  schedule — in  addition  to  European  engagements 
this  past  spring  playing  his  own  Violin  Concerto — includes  a new  violin  concerto,  Vor  dem 
Morgengrauen,  for  the  esteemed  Ole  Bohn  and  the  Sydney  Conservatorium,  to  be  premiered  in 
Sydney  in  October;  Stille  Shrik,  a cello  concerto  for  Fred  Sherry,  and  Bending  the  Ear,  a new  song  cycle  on  poems  of 
James  Fenton  for  Tony  Arnold  and  the  Cygnus  Ensemble,  who  gave  the  first  performance  it  during  a 95th  birthday 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


2011  . 

Tangiewood 

c cc  t i w s i rkc  r n 


Sunday,  August  7,  at  10am 


SEIJI  OZAWA  HAIL 


Florence  Gould  Auditorium,  Seiji  Ozawa  Flail 


MILTON  BABBITT  No  Longer  Very  Clear 
Poem  by  John  Ashbery 

It’s  true  that  I can  no  longer  remember  very  well 
The  time  when  we  first  began  to  know  each  other 
However,  I do  remember  very  well 
The  first  time  we  met.  You  walked  in  sunlight, 

Holding  a daisy.  You  said,  “Children  make  unreliable  witnesses.” 

Now,  so  long  after  that  time, 

I keep  the  spirit  of  it  throbbing  still. 

The  ideas  are  still  the  same,  and  they  expand 
to  fill  vast,  antique  cubes. 

My  daughter  was  reading  one  just  the  other  day. 

She  said,  “How  like  pellucid  statues,  [Daddy]  Or  like  a... 
an  engine.” 

In  this  house  of  blues  the  cold  creeps  stealthily  upon  us. 

I do  not  dare  to  do  what  I fantasize  doing. 

With  time  the  blue  congeals  into  roomlike  purple 
That  takes  the  shape  of  alcoves,  landings... 

Everything  is  like  something  else. 

I should  have  waited  before  I learned  this. 


Copyright  © 1 995  by  John  Ashbery 

From  Can  You  Hear,  Bird  (1995)  Farrar  Straus  and  Giroux 


concert  for  the  late  Milton  Babbitt  in  May.  His  String  Quartet  No.  4 was  commissioned  by  the  10  Quartet.  His  hour- 
long  triptych  for  saxophone  and  ensemble,  On  Night,  opens  the  Moving  Sounds  Festival  in  New  York  in  September 
and  will  be  released  in  a recording  by  John  Zorn’s  Tzadik  label  along  with  the  Violin  Concerto. 

David  Fulmer  wrote  his  Violin  Concerto  on  commission  from  the  juilliard  School  for  the  New  Juilliard  Ensemble, 
Joel  Sachs,  director;  the  score  is  dedicated  to  Joel  Sachs  and  the  NJE.  Fulmer,  who  wrote  the  solo  part  for  himself, 
premiered  the  piece  with  Sachs  and  the  NJE  on  April  29,  2010,  in  Peter  Jay  Sharp  Theater  at  Juilliard. 

Everything  about  the  concerto  is  virtuosic;  there  is  no  way,  nor  no  reason,  to  get  around  that  impression,  right 
from  the  dazzling  opening  bars  (without  the  soloist).  Fulmer  combines  intricate  individual  lines,  each  quite  detailed, 
in  a highly  volatile  ensemble  texture  that  nonetheless  projects  a sense  of  identity.  The  electronic  sounds  employed  in 
the  prerecorded  tracks,  though  distinctive,  are  acoustically  related  to  the  exotic  use  of  the  traditional  instruments; 
that  is,  there  is  a continuum  from  the  most  electronic  of  sounds  to  the  most  acoustic,  and  the  line  separating  the 
two  is  a blurred  one.  Writing  for  himself,  Fulmer  has  made  the  solo  part  full  of  brilliant  nuance,  with  very  difficult 
polyphone  writing,  variety  of  articulation,  and  subtle,  ear-catching  detail  such  as  microtones.  The  intricacy  of  the 
ensemble  and  tape  parts  is  a direct  response  to  the  kind  of  detail  the  composer  is  able  to  bring  to  bear  in  writing  for 
the  instrument  he  knows  best. 

Fulmer  uses  harmonic  progression  and  changes  in  textural  density  in  addition  to  a nervous  rhythmic  profile  to 
propel  the  piece  through  the  first  section.  With  the  onset  of  the  electronics,  the  bass  clarinet  plays  an  extended  and 
difficult  solo  as  though  to  guide  us  to  a new  and  unusual  occurrence.  Tone  color  becomes  even  more  paramount  as 
activity  tends  gradually  toward  stillness  near  the  middle  of  the  piece,  the  extreme  coming  in  a sustained  and  beautiful 
passage  in  harmonics  for  the  soloist  and  the  two  ensemble  violins.  The  ensemble  rejoins,  alternating  in  deep,  power- 
ful surges  with  the  more  delicate,  introspective  violin.  Prominent  arrival  of  the  harpsichord  announces  a shift  toward 
a drier,  fenestrated  episode,  metallic  and  fragile,  with  the  soloist  keeping  character  to  the  end. 


— Robert  Kirzinger 


Born  in  Boston,  Jonathan  Dawe  was  raised  near  Tanglewood,  just  over  the  state  border  in  Katonah,  New  York.  He 
was  the  youngest  composer  commissioned  by  the  Boston  Symphony  Orchestra  at  music  director  James  Levine’s 
request  for  the  orchestra’s  125th  anniversary,  a commission  that  resulted  in  the  composer’s  intricate,  Baroque-tinged 
The  Flowering  Arts,  which  was  premiered  by  the  BSO  and  Levine  in  January  2006.  He  is  also  an  alumnus  of  the 

Boston  University  Tanglewood  Institute  Young  Artist  Program,  which  he  attended  here  in  1982. 
He  studied  at  Oberlin  College  with  Schoenberg  pupil  Richard  Hoffman,  also  playing  krumhorn 
in  an  early  music  ensemble  there,  and  ultimately  went  on  to  earn  his  doctorate  under  Milton 
Babbitt  at  the  Juilliard  School,  where  he  subsequently  taught. 

Dawe’s  recent  major  projects  include  his  opera/ballet  Cracked  Orlando  and  the  opera  Armide. 
This  past  May  his  ballet  Babbitt  Ballet,  a “fractalized”  composition  using  music  of  Milton 
Babbitt,  was  premiered  in  New  York  City.  His  Symphony  of  Imaginary  Numbers  was  premiered 
by  Ensemble  ACJW  at  Le  Poisson  Rouge  in  New  York  this  past  March.  This  coming  October,  the 
Choir  of  Grace  Church  will  give  the  first  performances  of  his  Miserere  under  director  Joseph  Arndt. 

Much  of  Dawe’s  mature  work  has  been  influenced  by  the  seemingly,  but  not  necessarily,  dis- 
parate influences  of  fractal  geometry  and  early,  especially  Baroque,  music.  Dawe  employs  fractal  models  in  transform- 
ing the  appropriated  musical  figures  in  several  dimensions;  some  of  the  results  are  readily  audible,  such  as  length- 
ening or  shortening  a phrase,  or  expanding  the  intervals  of  a gesture  (changing  a minor  second  to  a third,  say).  This 
allows  for  an  organic  growth  of  musical  materials,  change  within  consistency.  Where  applicable — and  the  Horn  Trio  is 
not  one  of  these  pieces — the  borrowings  from  early  music  are  very  clear  and  give  some  of  his  music  a kind  of  surreal, 
now-and-then  quality.  In  the  present  piece,  his  model  isn’t  Vivaldi  but  Stockhausen,  as  the  composer  relates: 

Horn  Trio,  a single-movement  work,  systematically  presents  and  re-presents  its  musical  ideas.  In  the  drama  of 
this  work,  new  levels  of  structure  are  created  as  older  previous  material  is  reinforced  through  pitch,  and  rhyth- 
mic instrumental  doublings,  fashioning  the  foundation  for  off-shoot  melodies.  These  new  filigrees,  always 
derived  from  the  music  “beneath”  them,  then,  in  turn,  become  the  stable  platform  for  still  fresher  recursions. 
The  first  original  structures  thus  become  deep  pillars  of  design.  The  beginning  material  from  which  the  Horn 
Trio  builds  its  dynamic  design  comes  from  a comes  from  a restructuring  of  the  twelve-tone  series  in  Karlheinz 
Stockhausen’s  early  work,  Sonatine  for  violin  and  piano  (1951). 
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Another  ghost  behind  this  work  may  well  be  Johannes  Brahms,  whose  Horn  Trio  is  the  iconic  work  for  this  combi- 
nation of  instruments;  further,  Ligeti’s  Horn  Trio  may  be  lurking,  judging  by  the  quasi-horn-call  opening  idea  in 
Dawe’s  trio.  The  music  is  highly  contrapuntal  but  returns  to  the  basic  elements  of  this  gesture  and  its  short-short- 
short-short-long  rhythm  time  and  again.  The  piece  is  a single  ten-minute  movement.  The  Horn  Trio  was  recorded  by 
William  Purvis,  horn;  Mark  Steinberg,  violin,  and  Alan  Feinberg,  piano,  on  the  furious  artisans  label. 

— Robert  Kirzinger 


The  distinguished  composer  and  conductor  Louis  Karchin  was  a Tanglewood  Composition  Fellow  for  two  summers, 
winning  the  Koussevitzky  Prize  in  1971.  He  studied  at  the  Eastman  School  of  Music  and  earned  his  doctorate  at 
Harvard;  along  the  way  his  teachers  included  Samuel  Adler,  Joseph  Schwantner,  Fred  Lerdahl,  Leon  Kirchner,  and  Earl 
Kim.  While  at  Harvard  he  founded  the  still-active  Harvard  Group  for  New  Music,  based  on  the  philosophy  that  com- 
posers should  also  be  active  in  presenting  performances  of  their  own  works.  He  has  been  on 
the  faculty  of  New  York  University  since  1979,  and  has  also  been  composer-in-residence  at  the 
Wellesley  Composer’s  Conference,  Indiana  University,  the  University  of  Utah,  and  the  University 
of  Buffalo,  and  the  Etchings  Festival  in  France.  A strong  advocate  of  the  music  of  his  colleagues 
as  both  organizer  and  conductor,  he  has  long  been  involved  with  the  venerable  League  of 
Composers-ISCM  (International  Society  for  Contemporary  Music),  including  being  the  organiza- 
tion’s president  and  chairman,  and  founded  the  League’s  in-house  chamber  music  group,  and 
more  recently  established  the  Orchestra  of  the  League  of  Composers,  which  he  conducts.  Last 
year  Karchin  led  that  ensemble  in  the  world  premiere  of  Elliott  Carter’s  orchestral  song  cycle  On 
Conversing  with  Paradise,  and  earlier  this  year  led  the  American  premiere  of  Carter’s  Concertino 
for  Bass  Clarinet  and  Orchestra.  In  1980  he  founded  the  Washington  Square  Contemporary  Music  Society,  which 
maintains  an  annual  concert  series  and  frequently  features  Karchin  as  conductor. 

Louis  Karchin’s  one-hour  comic  chamber  opera  Romulus,  based  on  a play  by  Dumas,  was  a prizewinner  in  the 
1990  National  Opera  Association  chamber  opera  competition.  A recording  of  the  piece  was  recently  released  on  the 
Naxos  label,  performed  by  the  Washington  Square  Ensemble  with  the  composer  conducting.  Other  major  works 
include  his  Rhapsody  for  Orchestra  (1996),  commissioned  by  the  Fromm  Foundation  for  premiere  by  the  Louisville 
Orchestra;  his  Quartet  for  Percussion  (2000),  a Koussevitzky  Foundation  commission  for  the  Talujon  Percussion 
Quartet,  and  American  Visions  on  poems  of  Yevtushenko  (1999).  His  clarinet  and  percussion  duo  Evocations,  commis- 
sioned by  Jean  Kopperud  and  Tom  Kolor,  was  taken  on  tour  by  the  duo  and  also  recorded  for  CD  release.  Karchin  is 
currently  working  on  a second  opera  and  a new  song  cycle  on  poems  of  Seamus  Heaney,  the  latter  for  Philadelphia’s 
Network  for  New  Music. 

Another  major  recent  work  is  Karchin’s  three-movement,  twenty-minute  Chamber  Symphony  for  fourteen  players. 
The  composer  writes, 

My  Chamber  Symphony,  composed  in  2009,  is  in  three  movements,  following  a moderate-slow-fast  format.  In 
the  longer  first  movement,  the  music  seemed  to  want  to  range  over  a particularly  wide  spectrum  of  ideas  and 
harmonic  tendencies,  and  part  of  the  fun  was  to  try  to  create  seamless  connections  between  disparate  regions. 
Exploring  the  various  color  combinations  of  an  ensemble  with  just  about  one  of  every  instrument  was  another 
preoccupation.  A third  one  was  writing  a movement  that  gradually  “gathered  steam”  as  it  progressed,  but  in 
a way  that  the  listener  would  not  find  obtrusive.  The  second  movement  is  a simple  song  (for  a reduced  instru- 
mentation), with  the  first  violinist  as  soloist.  In  the  third  movement,  many  of  the  gestures  of  the  first  two 
movements  are  recast,  but  now  in  the  context  of  a rambunctious  finale.  The  work  lasts  about  twenty  minutes. 

The  Chamber  Symphony  is  a work  of  kaleidoscopic,  even  impressionistic,  color  and  flow;  some  of  its  textures  have 
a quality  not  far  removed  from  the  late-20th-century  exoticism  of  Messiaen  and  Boulez.  The  strong  rhythmic  and 
melodic  gestures  are  made  yet  more  distinctive  through  Karchin’s  deft  and  imaginative  orchestration.  The  Chamber 
Symphony  was  premiered  by  the  Washington  Square  Ensemble  under  the  composer’s  direction  at  Merkin  Hall  in 
New  York  City  on  April  7,  2010. 

— Robert  Kirzinger 
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Sunday,  August  7,  6pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

Prelude  Concert 

URSULA  OPPENS,  piano 


JASON  ECKARDT 
(b.  1971) 

MILTON  BABBITT 
(1916-2011) 

BERNARD  RANDS 
(b.  1934) 


JO  KONDO 
(b.  1947) 

TOBIAS  PICKER 
(b.  1954) 


Cuts  (1996) 


It  Takes  Twelve  to  Tango  (1984) 
Performed  in  memory  of  the  composer 

Tre  Espressioni  (1960) 

I 

II  J = 60 
HI  J = 54 

High  Window  (1996) 


Four  Etudes  for  Ursula 
I J = 112 
II J = 104 

III  Legato  espressivo  J = 48 

IV  J = 96-100 


There  will  be  no  intermission  in  this  concert. 


NOTES 

Longtime  Tanglewood  faculty  member  Ursula  Oppens  has  been  a driving  force  in  the  commissioning,  performing, 
and  teaching  of  new  music  since  the  1970s;  many  composers,  and  the  music  world  in  general,  owe  her  a debt  for  the 
persistence  and  taste  that  have  led  to  so  many  new-classic  works  for  piano.  In  this  evening’s  Prelude  Concert  recital, 
Oppens  performs  works  by  four  composers  otherwise  represented  in  this  year’s  Festival  of 
Contemporary  Music,  to  help  the  audience  enrich  their  assessment  and  understanding  of  those 
composers’  styles.  The  fifth  composer,  Bernard  Rands,  is  certainly  no  stranger  to  Tanglewood. 

His  music  has  been  performed  here  frequently,  and  he  and  his  wife  Augusta  Read  Thomas  have 
had  a house  in  nearby  Becket,  Massachusetts,  for  many  years.  He  has  also  served  many  times 
on  the  composition  faculty  of  the  TMC,  first  in  1989  and  most  recently  in  2004. 

To  read  about  the  New  York-based  composer  Jason  Eckardt,  see  page  19  for  the  note  on  his 
Rendition  for  bass  clarinet  and  piano.  About  his  piece  Cuts,  the  composer  writes, 

Cuts  (1996)  is  a compositional  etude  of  singular  focus.  Throughout  this  work,  harmonic,  rhythmic,  and  textural 
characteristics  remain  invariant,  while  the  music’s  registral,  dynamic,  and  timbral  aspects  witness  continual 
mutation.  The  first  minute  of  Cuts  presents  basic  materials,  and  the  remaining  music  is  realized  through  their 
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temporal,  directional,  and  parametrical  redistribution.  Cuts  is  also  an  etude  for  the  performer,  as  a certain  virtu- 
osity is  required  to  bring  the  changing  details  of  the  musical  surface  into  relief. 

This  work  was  written  for  Stefan  Litwin  and  is  dedicated  to  Milton  Babbitt  on  the  occasion  of  his  eightieth 
birthday.  I am  grateful  to  the  MacDowell  Colony  for  granting  me  the  opportunity  to  compose  this  work  during 
a residency  there  in  June  1996. 

— Jason  Eckardt 


Milton  Babbitt’s  piano  music  distills  his  musical  philosophies  down  to  their  essence,  beginning  with  the  landmark 
Three  Compositions  of  1947,  which  established  the  principles  of  integral  serialism,  an  extension  and  escalation  of  the 
Schoenberg  twelve-tone  technique.  Babbitt’s  piano  music  is  fundamentally  elegant  and  witty,  like 
most  of  his  work.  There  are  some  twenty  pieces,  ranging  from  about  a minute  in  length  to  sixteen- 
plus  for  the  largest  (and  arguably  the  most  serious),  Ars  emblematica.  As  with  many  of  Babbitt’s 
solo  pieces,  quite  a few  of  the  smaller  piano  works  were  written  for  particular  people  and  occa- 
sions. 

It  Takes  Twelve  to  Tango  is,  of  course,  a classic  Babbitt  pun,  referring  to  the  twelve  pitches 
(okay,  pitch  classes)  that  are  central  to  his  ideas.  The  piece  was  one  of  more  than  120  tangos 
commissioned  over  an  eight-year  period  by  the  fine  new-music  pianist  Yvar  Mikhashoff  (1941-93). 
Babbitt’s  was  one  of  the  first.  Written  in  1984,  the  piece  is  a two-and-a-half-minute  serial  tango.  Babbitt’s  care  with 
dynamics  and  rhythm  give  the  piece,  within  the  very  definite  tango  groove,  a great  deal  of  flexibility. 

Bernard  Rands  was  born  in  England  and  moved  to  the  United  States  in  1975.  He  became  an 
American  citizen  in  1983,  and  the  following  year  won  the  1984  Pulitzer  Prize  in  music  for  his  Canti 
del  Sole  for  tenor  and  orchestra,  written  for  the  New  York  Philharmonic.  Rands’s  music  has  been 
commissioned  and  performed  by  the  Boston  Symphony  Orchestra  ("...body  and  shadow...",  1988), 
the  Philadelphia  Symphony,  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
BBC  Symphony,  and  the  Internationale  Bachakademie;  Carnegie  Hall  and  Suntory  Concert  Hall  in 
Tokyo  have  also  commissioned  his  work.  His  most  recent  large-scale  project  is  the  full-evening 
opera  Vincent,  on  the  life  of  Van  Gogh  to  a libretto  by  J.D.  McClatchy,  commissioned  by  Indiana 
University  School  of  Music  and  Operak  and  premiered  in  Bloomington  this  past  April.  His  Danza  Petrificada  was 
commissioned  by  the  Chicago  Symphony  Orchestra  for  Riccardo  Muti’s  first  season  as  music  director.  It  was  pre- 
miered by  the  CSO  this  past  April  and  was  selected  by  Muti  and  the  orchestra  for  their  tour  of  Europe  this  summer. 

In  addition  to  Tanglewood,  Rands  has  taught  at  Aspen  and  elsewhere  and  was  Walter  Bigelow  Rosen  Research 
Professor  of  Music  at  Harvard  University. 

The  Tre  Espressioni,  three  short  piano  pieces,  are  a very  early  work  by  the  composer,  written  in  1960  in  Florence, 
Italy,  just  at  the  end  of  his  two-year  stint  in  Italy,  where  he  had  studied  with  Dallapiccola  and  Roman  Vlad.  The  three 
pieces  together  are  about  ten  minutes  long.  Although  the  position  of  the  middle  movement  is  fixed  as  the  middle 
movement,  it's  up  to  the  performer  which  of  the  other  two  movements  goes  first. 

Jo  Kondo  has  written  only  a handful  of  solo  piano  works,  totaling  probably  less  than  half  an  hour.  His  austere 
compositional  approach  is  arguably  a more  dramatically  different  experience  from  one  medium  to  another — compar- 
ing the  chamber  work  Beginning,  Middle,  and  End  for  flute  and  string  quartet  to  the  solo  piano 
High  Window,  for  example,  or  either  work  to  In  Summer,  the  orchestral  piece  to  be  performed  in 
tonight’s  Tanglewood  Music  Center  Orchestra  concert — than  such  a shift  makes  in  the  works  of 
many  other  composers.  The  possibility  for  timbral  variety  within  the  piece  adds  another  dimen- 
sion altogether.  On  the  other  hand,  the  relatively  limited  palette  of  the  piano — akin  to  working 
in  pen  and  ink — focuses  the  ear  on  other  aspects  of  the  music.  High  Window  is  about  eight  min- 
utes long.  Kondo  wrote  it  in  1996  for  the  Japanese  pianist  Satoko  Inoue,  who  premiered  it  on 
February  26,  1996  in  Tokyo  as  part  of  a concert  of  the  complete  piano  works  of  Jo  Kondo,  within 
her  long-running  series  “Satoko  Plays  Japan.” 

Ensemble  Signal  played  Tobias  Picker’s  Sextet  No.  2,  Halle's  Ravine,  here  this  past  Thursday;  for  background  about 
the  composer,  see  page  16.  Picker  provided  the  following  note  for  his  Four  Etudes  for  Ursula  in  the  printed  collection 
of  his  piano  music  published  by  Schott. 

Ursula  Oppens  asked  me  to  write  her  a set  of  etudes  for  a series  of  recitals  she’d  planned  at  Carnegie  Hall, 
Tanglewood,  the  Konzerthaus  in  Berlin,  and  Theatre  des  Champs-Elysees.  Having  heard  Ursula  play  the  Two 
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Tangos  for  Ursula  that  Conlon  Nancarrow  had  recently  written  for  her,  I decided  to  call  the  new  work  Four  Etudes 
for  Ursula  in  honor  of  Ursula  and  Nancarrow,  with  whom  I had  become  friends  during  the  1980s. 

The  first  Etude  is  a study  in  lyric  and  mechanistic  playing;  the  second  a study  in 
polyrhythm,  fast  repeated  notes  and  jazz;  the  third  takes  a detour  down  another  road  I’d 
sometimes  traveled,  the  road  that  had  brought  me  to  Old  and  Lost  Rivers  and  Where  the  Rivers 
Co  to  a place  deep  within  me — a place  that  gave  me  the  strength  to  share  raw  emotion 
through  music  and  enabled  me  to  write  opera.  The  third  Etude — even  with  its  fragile  melod- 
ic line- — is  also  a study  in  polyrhythm  and  the  balancing  of  voices  within  thick  chordal  struc- 
tures. The  fourth  and  final  Etude  studies  the  difficulties  of  polyrhythm,  simultaneous  melod- 
ic lines,  and  expansive  chords  in  the  context  of  sheer  bravura  and  pianistic 
force.  It  is  a study  in  endurance  and  I have  seen  pianists  out  of  breath  by  the  double  bar.  (Appropriately  enough, 

I later  adapted  the  fourth  Etude  for  the  scene  in  which  Madame  Raquin  suffers  a debilitating  stroke  in  my  opera 
Thgrese  Raquin.) 

— Tobias  Picker 
— Notes  by  Robert  Kirzinger 


ARTIST 

Pianist  Ursula  Oppens,  one  of  the  first  artists  to  grasp  the  importance  of  programming  tradition- 
al and  contemporary  works  in  equal  measure,  has  won  a singular  place  in  the  hearts  of  her  pub- 
lic, critics,  and  colleagues  alike.  Her  sterling  musicianship,  uncanny  understanding  of  the  com- 
poser’s artistic  argument,  and  lifelong  study  of  the  keyboard’s  resources,  have  placed  her  among 
the  elect  of  performing  musicians.  Recent  highlights  include  appearances  with  the  Boston 
Modern  Orchestra  Project  and  in  recital  for  the  Van  Cliburn  Foundation,  Music  Toronto,  and  at 
Baylor  University,  and  a performance  of  Messiaen’s  Visions  de  I'Amen  and  a solo  recital  of 
Beethoven  and  John  Corgliano  at  Symphony  Space.  In  2008,  Ms.  Oppens  celebrated  the  100th 
birthday  of  her  friend  and  colleague,  Elliott  Carter,  with  critically  acclaimed  performances  of  his 
complete  works  for  solo  piano  at  the  Boston  Conservatory  of  Music,  at  SymphonySpace,  and  at  San  Francisco  Per- 
formances; and  with  appearances  at  Ravinia,  Tanglewood,  Merkin  Hall  and  elsewhere.  Her  recording  of  these  works, 
"Oppens  plays  Carter”  received  a 2009  Grammy  nomination  for  best  solo  classical  album.  Other  recent  highlights 
dates  include  a featured  appearance  at  the  Los  Angeles  Philharmonic's  Green  Umbrella  Festival,  Lou  Harrison’s 
Piano  Concerto  at  the  Pacific  Symphony  Orchestra’s  American  Composers  Festival,  the  world-premiere  performance 
of  William  Bolcom’s  Ballade  at  Merkin  Hall;  Frederic  Rzewski’s  The  People  United  Will  Never  Be  Defeated  at  Berkeley’s 
EdgeFest,  and  recitals  at  Philadelphia  Chamber  Music  Society,  Columbia  University’s  Miller  Theater,  Zankel  Hall,  the 
International  Keyboard  Institute  and  Festival  at  the  Mannes  College  of  Music  and  elsewhere.  An  enduring  commit- 
ment to  integrating  new  music  into  regular  concert  life  has  led  Ms.  Oppens  to  commission  and  premiere  works  by 
Anthony  Braxton,  Elliott  Carter,  Anthony  Davis,  John  Harbison,  Julius  Hemphill,  Tania  Leon,  Gyorgy  Ligeti,  Witold 
Lutos  awski,  Conlon  Nancarrow,  Tobias  Picker,  Frederic  Rzewski,  Alvin  Singleton,  Joan  Tower,  Lois  V Vierk,  Christian 
Wolff,  Amnon  Wolman,  and  Charles  Wuorinen.  A co-founder  of  Speculum  Musicae,  Ms.  Oppens  has  an  extensive 
recording  catalogue  and  has  received  three  Grammy  nominations:  for  “Oppens  plays  Carter”;  for  her  Vanguard 
recording  of  Frederic  Rzewski’s  The  People  United  Will  Never  Be  Defeated ; and  for  "American  Piano  Music  of  Our 
Time,”  a classic  compilation  of  piano  works  by  20th  century  American  composers  for  the  Music  & Arts  label.  Ms. 
Oppens  studied  piano  with  her  mother,  the  late  Edith  Oppens,  as  well  as  with  Leonard  Shure  and  Guido  Agosti.  She 
received  her  master’s  degree  at  The  Juilliard  School,  where  she  studied  with  Felix  Galimir  and  Rosina  Lhevinne.  After 
fourteen  years  as  the  John  Evans  Distinguished  Professor  of  Music  at  Northwestern  University,  Ms.  Oppens  is  now 
a Distinguished  Professor  on  the  faculty  of  Brooklyn  College  Conservatory  of  Music  and  CUNY  Graduate  Center. 
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SEIJI  OZAWA  HALL 


Sunday,  August  7,  8pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 
TANCLEWOOD  MUSIC  CENTER  CONDUCTING  FELLOWS 
STEFAN  ASBURYA,  conductor 

CALL  TO  CONCERT 

Fred  Ho’s  Fanfare  to  Stop  the  Creeping  Meatball!  will  be  performed  prior  to  this  concert.  For  details 
about  performing  personnel,  please  see  page  14;  for  a program  note,  see  page  15. 


ANDREW  NORMAN  Drip  Blip  Sparkle  Spin  Glint  Glide  Glow  Float  Flop  Chop  Pop  Splatter  Splash  (2005) 

(b.  1979)  Case  Scaglione,  conductor 


JO  KONDO 
(b.  1947) 


In  Summer  (2004) 
Ken-David  Masur,  conductor 


FELIPE  LARA 
(b.  1979) 


Onda  (2007) 

Case  Scaglione,  conductor 

INTERMISSION 


DAVID  FELDER 
(b-  1953) 


CHRISTOPHER  ROUSE 
(b.  1949) 


Inner  Sky  (1994/99) 
Robert  Trevino,  conductor 
Marie  Tachouet*,  solo  flute 

Phaethon  (1986) 

Stefan  AsburyA,  conductor 


*New  Fromm  Player  ATMC  Faculty 


NOTES 

Andrew  Norman’s  music  was  introduced  to  Tanglewood  in  2006,  when  his  eight-violin  works  Gran  Turismo  was  per- 
formed during  the  Festival  of  Contemporary  Music.  He  has  gone  on  to  receive  important  recognition  as  a composer 
and  teacher;  he  spent  a year  (2006-07)  in  Italy  as  a recipient  of  the  American  Academy’s  Rome  Prize,  and  followed 
that  with  the  Berlin  Prize.  His  acquaintance  with  the  Scharoun  Ensemble  of  the  Berlin  Philharmonic  led  to  an  all- 
Norman  concert  in  Berlin  in  May  2010. 

Norman  studied  the  piano  and  viola  before  entering  the  University  of  Southern  California  and  Yale  University.  He 
counts  Martha  Ashleigh,  Donald  Crockett,  Stephen  Hartke,  Stewart  Gordon,  Aaron  Kernis,  Ingram  Marshall,  and 
Martin  Bresnick  among  his  teachers  and  mentors.  He  is  increasingly  active  as  an  orchestral  composer,  and  his  works 
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have  been  commissioned  and  premiered  by  the  Minnesota  Orchestra,  the  Tonhalle  Orchestra  Zurich,  Oakland  East 
Bay  Symphony,  Grand  Rapids  Symphony,  and  New  York  Youth  Symphony.  His  music  has  also  been  featured  as  such 
festivals  as  MATA  (New  York  City),  the  Los  Angeles  Philharmonic’s  Green  Umbrella  Series,  and  Juilliard’s  Focus!  Festival. 

Norman  is  committed  to  music  education,  and  has  written  several  works  intended  to  engage  young  audiences.  His 

Drip  Blip  Sparkle  Spin  Clint  Clide  Clow  Float  Flop  Chop  Pop  Shatter  Splash  was  one  such  piece, 
commissioned  by  the  Minnesota  Orchestra  for  their  Young  People’s  Concerts.  Norman  writes, 

Drip  Blip  Sparkle  Spin  Clint  Glide  Glow  Float  Flop  Chop  Pop  Shatter  Splash  was  commissioned 
by  the  Minnesota  Orchestra  in  2005  for  their  Young  People’s  Concerts.  It  was  originally 
conceived  as  a collaborative  project  with  Minneapolis-based  filmmaker  Marjorie  Thieman. 
Marjorie  and  I brainstormed  long  lists  of  our  favorite  verbs  and  then  gradually  narrowed 
the  pool  down  to  our  top  thirteen.  Once  we  had  this  list,  we  worked  separately,  she  creat- 
ing images  and  I creating  orchestral  sounds  for  each  word.  We  decided  on  a duration  and 
loose  formal  structure,  but  purposefully  kept  our  materials  hidden  from  each  other  until 
the  dress  rehearsal,  when  music  and  image  came  together  for  the  first  time.  The  piece 
can  now  be  performed  with  or  without  Marjorie's  film,  and  though  it  was  intended  for  young  people,  it  works 
well  for  anyone  with  curious  ears  and  an  active  imagination. 

I often  challenge  audiences  to  see  how  many  words  from  the  title  they  can  hear  in  the  music.  If  you’d  like  to 
try,  here’s  a hint:  the  piece  opens  with  all  thirteen  verbs  in  quick  succession,  moving  backward  through  the  title 
from  “Splash”  to  “Drip.”  I like  to  think  of  this  as  a kind  of  symphonic  exposition,  though  on  a very  compact 
scale  (what  takes  Beethoven  151  measures  in  the  Eroica  takes  me  just  seventeen  seconds  here). 

Brevity  of  expression  is  a feature  in  much  of  my  music.  Fragmentation  is  another.  I often  work  like  a cine- 
matic editor,  chopping  up  my  musical  material  into  little  pieces  and  re-assembling  it  like  a mosaic  or  montage. 

I am  interested  in  juxtapositions,  in  how  wildly  different  musical  ideas  contextualize  each  other  by  being 
shoved  together  in  a short  span  of  time.  I am  also  interested  in  how  we  as  listeners  process  and  remember  a 
discourse  built  from  interrupted  ideas  and  musical  non  sequiturs. 

What’s  wonderful  about  Drip  Blip  is  that  it  not  only  works  quite  clearly  as  a non-simplistic  introduction  for  the 
young  listener  to  the  idea  of  musical  character,  but  also  that  it  simply  works,  for  any  audience,  whatever  their  experi- 
ence with  new  music.  In  four  minutes,  Norman  manages  to  put  together,  in  a deft,  musical,  highly  entertaining  way, 
a veritable  catalog  of  orchestral  techniques,  each  of  which  jumps  off  the  stage  to  tickle  the  ear. 

— Robert  Kirzinger 


jo  Kondo  (for  background  on  this  composer,  see  page  35)  wrote  In  Summer  for  orchestra  on  commission  from  the 
Suntory  Music  Foundation,  Tokyo.  It  was  premiered  by  conductor  Paul  Zukofsky  and  the  Tokyo  Metropolitan  Symphony 
Orchestra  on  October  7,  2004,  on  a jo  Kondo  portrait  concert.  As  in  Beginning,  Middle,  and  End,  specific  events — that 
is,  sonorities  or  chords — are  strung  together  to  form  the  line  that  we  follow  as  we  listen;  in  Paul  Zukofsky’s  words 
a from  the  notes  to  the  recording  of  the  piece,  "The  composition  is  only  a single  melodic  line  of 
chord-colored  successive  tones,  each  section  of  the  line  cast  in  a different  tempo.  As  there  are 
no  overlaps  or  chordal  superimpositions,  the  composition  is  truly  a line  drawn  by  the  single 
stroke  of  a thick  brush.”  Inevitably,  tone-color  change  becomes  a major  event,  not  only  in  the 
spacing  and  order  of  chords  (I  would  call  them  simultaneities  or  verticalities  rather  than  the 
V more  connotative  and  therefore  less  accurate  “chords,”  but  that’s  a bit  too  composer-geek-speak). 

In  Summer  is  a single  movement  of  fifteen  minutes’  length,  divisible  into  three  big  sections 
I (about  six  plus  six  plus  three  minutes).  Compared  to  the  experience  of  Beginning,  Middle,  and 
MW  End  (heard  here  Saturday,  August  6),  with  its  similar  approach  but  different  details  and  affect, 

Wk'ZM  j.1  it’s  hard  to  hear  In  Summer  without  thinking  about  Schoenberg’s  Klangfarbenmelodie  (again, 

tone-color-melody)  tour-de-force,  No.  3,  Farben,  of  the  Five  Pieces  for  Orchestra,  Opus  16.  Schoenberg  had  originally 
called  that  movement — which  is  very  static  harmonically,  unlike  Kondo’s  much  longer  piece — “Summer  Morning  on 
the  Lake,”  and  it’s  entirely  likely  that  Schoenberg’s  Austrian  summer  is  the  ancestor  to  Kondo’s  (presumably)  Japanese 
one.  Schoenberg  has  one  measure  of  a flute-fish  jumping  in  his  lake  (to  posit  one  glib  interpretation),  eighth-notes 
sticking  out  from  the  prevailingly  sustained,  attack-less  orchestral  chords;  to  try  to  identify  some  programmatic 
source  for  Kondo’s  much  more  insistent  and  increasingly  persistent  sixteenth-note  insertions.  In  Summer  moves  for- 
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ward  in  its  first  few  of  minutes  as  a series  of  “rhymed”  and  varied  verses,  each  ending  with  that  metrical  outburst. 
The  second  big  section  is  a series  of  surges,  brief  crescendo-diminuendo.  A massive  climax  ends  this  part,  with  a 
somewhat  darker  return  to  the  opening  textures  to  end  the  piece. 

— Robert  Kirzinger 


The  ocean  has  been  a rich  source  of  inspiration  for  many  composers,  from  Debussy  to  the  Brazilian-born  Felipe  Lara 
(b.  1979).  On  a visit  to  the  Florida  coast,  Lara  was  intrigued  by  the  swelling  of  the  waves  and  the  mercurial  moods  of 
the  ocean,  ranging  from  repose  to  violence.  Onda,  or  “wave,”  is  a tone  poem  based  on  Lara’s  impressions  of  the  sea. 
The  Berkshire  Symphony  performed  the  February  2008  premiere,  led  by  former  Boston  Symphony  Orchestra  member 
Ronald  Feldman. 

In  the  composer’s  own  words,  “a  simple  wave-like  contour  is  the  central  generating  source 
for  many  of  the  parameters  in  the  composition.  This  profile  is  employed  in  melodic  contours 
and  gestures,  register  outlines  of  chord  and  interval  successions,  dynamics,  phrasing,  textures, 
and  orchestration.”  Wave-like  undulations  in  pitch  occur  throughout  Onda,  from  the  rapidly 
ascending  and  descending  figuration  in  the  woodwinds  to  swooping  glissandi  in  the  strings. 
Lara  uses  the  orchestra  as  a single  instrument  to  build  large-scale,  dramatic  wave  forms. 
Individual  instruments  do  not  play  solos  in  a traditional  sense;  instead,  swells  begin  in  the  top 
registers  of  the  orchestra  and  ripple  down  from  one  instrument  to  the  next,  culminating  in  a 
deep  rumble. 

These  wave  shapes  occur  not  only  in  pitch  and  register  but  also  in  dynamic  range.  The  swelling  gestures,  passed 
among  the  instruments  of  the  orchestra,  are  never  dynamically  static;  instead,  they  rapidly  increase  and  decrease  in 
volume  and  intensity.  The  piece  begins,  for  instance,  with  a figure  in  the  clarinets  that  grows  from  pianissimo  to 
mezzo-piano,  then  drops  back,  then  swells  again  to  mezzo-forte  and  retreats,  finally  culminating  in  a fortissimo.  Every 
melodic  gesture  in  Onda  is  in  the  process  of  either  swelling  or  fading  away. 

Wave-like  swells  occur  on  a harmonic  level,  as  well.  Intervals  within  a passage  expand  and  then  contract,  beginning, 
for  instance,  with  a minor  second,  then  expanding  by  a semitone  on  either  side  of  the  interval,  and  then  contracting 
again  to  the  original  interval.  These  intervals  rarely  occur  within  a single  instrument,  however,  and  are  dispersed 
among  the  voices  of  the  orchestra. 

But  while  Onda  is  in  constant  motion,  elements  of  musical  stasis  are  always  present.  At  any  given  time,  one  or 
more  instruments  play  a drone  or  trill,  a fixed  point  amidst  the  frenetic  motion  of  the  other  voices.  The  very  end  of 
the  piece,  for  example,  employs  the  solo  violin  at  the  top  of  its  range  as  a solitary  anchor  while  waves  of  percussion 
and  lower  strings  rise  and  fall  below. 

In  addition  to  the  impressionistic  sweep  of  waves  throughout  Onda,  Lara  employs  particular  chord  structures  and 
harmonies  to  create  the  bright,  shimmering  sound  that  he  associates  with  the  ocean.  Octatonic  scales,  composed  of 
half  steps  alternating  with  whole  steps,  occur  throughout  the  piece,  often  layered  on  top  of  one  another.  In  the  style 
of  Pierre  Boulez,  chain-like  chords  built  from  triads  separated  by  a different  but  recurring  interval  create  an  internally 
cohesive  harmony. 

Many  of  the  compositional  devices  employed  in  Onda,  particularly  the  chord  structures  and  octatonic  scales,  refer- 
ence Lara’s  early  idols,  Boulez  and  Olivier  Messiaen.  The  piece  was  written  during  a time  of  great  transition  in  Lara’s 
style,  however,  and  contains  portents  of  very  un-Boulez  things  to  come. 

While  composing  Onda,  Lara  was  moving  away  from  organized  Western  structures  of  intervals  and  chords  and 
becoming  increasingly  interested  in  non-tempered,  naturalistic  music  based  on  the  harmonic  series.  By  the  time 
Onda  was  completed,  this  shift  in  Lara’s  style  had  led  him  to  a new  mentor,  Tristan  Murail.  Many  of  Lara’s  works 
since  that  time  reflect  the  influence  of  Murail  and  other  “spectralist”  composers,  who  use  harmonic  partials  and 
other  fundamental  properties  of  sound  as  the  building  blocks  of  their  music. 

A portent  of  Lara's  new  interest  in  spectral  sound  appears  in  the  midst  of  the  carefully  layered,  Boulez-like  chords 
in  Onda,  in  the  form  of  a massive  chord  based  on  the  harmonic  series.  A crescendo  leads  to  this  cacophonous,  mid- 
work climax,  during  which  most  of  the  instruments  play  microtones.  For  a brief  moment,  there  is  a glimpse  of  what 
is  to  come  in  Lara’s  music. 

Many  of  his  more  recent  pieces,  for  instance,  make  use  of  natural  phenomena  like  fractals.  Another  recent  piece 
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Stu  Rosner 


requires  the  performers  to  sing  while  playing  in  order  to  create  particular  acoustic  phenomena.  In  Lara’s  words,  his 
recent  music  reveals,  “less  of  an  interest  in  the  intervallic  ways  of  making  chords. ..and  more  of  a concern  with  sound 
itself.” 

Born  in  the  city  of  Sorocaba  near  Sao  Paulo,  Brazil,  Lara  began  his  musical  studies  on  the  guitar  after  having  dis- 
covered an  instrument  in  his  parents’  attic.  He  eventually  sold  his  Nintendo  game  system  to  buy  his  own  electric  guitar, 
and  gigged  in  rock  bands  as  a teenager  in  Sao  Paulo,  and,  later,  London,  England.  Lara  eventually  won  a guitar  schol- 
arship to  the  Berklee  School  of  Music  in  Boston,  where,  as  he  describes  it,  a Boston  Symphony  performance  of 
Messiaen’s  Turangaltla-Symphonie  made  him  “forget  about  all  things  guitar  and  start  composing.” 

Lara  is  now  a doctoral  student  in  composition  at  New  York  University,  where  he  teaches  musicology  and  theory. 
He  has  studied  composition  and  electronic  music  with  Mario  Davidovsky,  Elizabeth  Hoffman,  Louis  Karchin,  and 
Tristan  Murail.  Lara’s  pieces  have  been  performed  by  a number  of  prominent  ensembles,  including  the  Arditti  and 
JACK  Quartets,  Ensemble  Recherche,  the  International  Contemporary  Ensemble  and  the  Netherlands  Radio  Chamber 
Philharmonic  Hilversum.  He  is  the  winner  of  several  awards,  including  the  2008  Staubach  Prize  at  the  renowned 
Darmstadt  International  Summer  Courses  for  New  Music.  This  coming  year,  Lara’s  piece  6 will  be  premiered  by  the 
Sao  Paulo  Symphony. 

— Elissa  Wagman 

Philadelphia-based  musician  and  freelance  writer  Elissa  Wagman  studied  violin  performance  at  the  Eastman  School  of 
Music,  Oberlin  Conservatory  and  Rice  University,  and  journalism  at  Northwestern  University.  She  has  written  arts  reviews 
and  feature  stories  for  the  Chicago  Tribune  and  many  other  newspapers.  She  is  an  active  performer  on  both  modern  and 
baroque  violin. 


Over  the  past  four  decades,  composer  David  Felder  has  been  greatly  influential  as  a teacher  and  impresario.  Since 
1985,  he  has  served  as  the  Artistic  Director  of  June  in  Buffalo,  taking  over  the  mantle  of  this  vital  annual  new  music 
festival  from  its  founder,  Morton  Feldman,  who  had  invited  to  Felder  to  join  him  on  the  composition  faculty  of  the 
State  University  of  New  York  at  Buffalo,  a department  he  now  chairs.  In  1996,  together  with  conductor  Magnus 

Martensson,  he  founded  the  University's  Slee  Sinfonietta,  which  has  been  a staunch  champion 
of  recent  contemporary  music  for  the  past  fifteen  years.  Since  2006  he  has  also  served  as  the 
director  of  the  Robert  and  Carol  Morris  Center  for  21st  Century  Music  at  the  university.  But  per- 
haps even  more  noteworthy  than  the  extremely  valuable  role  he  has  had  in  the  performance  of 
new  music  and  the  mentoring  of  younger  composers  has  been  his  own  output  as  a composer, 
which  has  garnered  numerous  American  and  international  performances  at  such  prestigious 
new  music  events  as  Darmstadt,  Huddersfield,  and  Warsaw  Autumn  as  well  as  accolades  ranging 
from  fellowships  from  the  Guggenheim,  Koussevitzky  and  Fromm  foundations  to  two  Rockefeller 
Foundation  Awards  and  a Meet  The  Composer  residency  with  the  Buffalo  Philharmonic  from 
1993  to  1996. 

Felder’s  music  is  characterized  by  its  fastidious  attention  to  detail.  Whether  composing  for  chamber  forces,  full 
orchestra,  or  computer-generated  electric  sound,  He  crafts  compositions  that  explore  the  expressive  qualities  of  tim- 
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bre,  reveling  in  the  sonorous  aspects  of  whatever  instrument  is  at  his  disposal.  Often  he  will  revise  a work  long  after 
its  premiere  and  sometimes  significantly  different  alternate  versions  of  compositions  and  even  entirely  new  composi- 
tions will  emerge  from  this  process. 

David  Felder’s  Inner  Sky  is  such  a work.  In  1992,  the  composer  wrote  called  November  Sky  for  solo  flutist  perform- 
ing on  four  different  instruments — piccolo,  standard  flute,  alto  flute  and  bass  flute — with  computer-processed 
sounds  (derived  from  pre-recorded  flutes).  Then  in  1993,  using  essentially  the  same  solo  part,  he  began  work  on  a 
concertante  composition  for  solo  flute  and  an  orchestra  of  four  percussionists,  amplified  piano,  strings,  and  computer- 
processed  sounds  (also  derived  from  pre-recorded  flutes)  which  emanate  from  four  speakers  positioned  around  the 
ensemble.  The  strings  and  percussion  are  also  distributed  evenly  to  the  left  and  the  right  of  the  stage,  resulting  in  an 
overall  stereophonic  symmetry.  Completed  in  1994,  Inner  Sky  was  later  significantly  revised  by  Felder  in  1999.  Felder 
describes  how  the  two  compositions  evolved: 

It  was  planned  from  the  beginning— there  were  to  be  two  works,  one  a solo  and  electronics  piece,  and  the  sec- 
ond, a kind  of  concerto.  The  solo  part  is  nearly  the  same,  but  the  electronic  cues  are  slightly  different — with  dif- 
ferent ordering  and  different  realizations  for  each  cue — and  the  instrumental  ensemble  is  totally  new.  November 
Sky  is  a personal  title  and  refers  to  a particular  kind/quality  of  sunlight  experienced  (at  least  by  me! — don’t 
want  to  speak  for  others)  in  northern  climes  at  a certain  time  of  year.  Inner  Sky  internalizes  this  image  and 
attempts  to  create  a musical  extrapolation  from  that  experience.  Both  begin  with  the  notion  of  rupture  of  nor- 
mal time  at  the  very  beginning — high  piccolo  and  processed  piccolo,  etc.,  are  placed  there  with  attendant  dif- 
ference tones,  and  other  sound  markers. ..after  this  rupture,  a new/different  kind  of  time  experience  is  proposed 
for  the  remainder  of  the  piece,  most  obviously  in  the  dark  of  the  last/bass  flute  section....  The  overall  shape  of 
the  work  suggests  an  ever-deepening  focus  upon  a finely  detailed  sound  world  available  in  close  examination. 
The  details  of  that  world  compel  another  treatment  and  experience  of  time. 

While  presented  as  one  continuous  sonic  arc,  Inner  Sky,  like  November  Sky,  essentially  divides  into  four  roughly 
equal-in-length  sub-sections,  during  which  the  soloist  plays  sequentially  on  piccolo,  then  flute  and  back  to  piccolo, 
then  back  to  flute  before  switching  to  alto  flute,  and  finally  on  bass  flute.  This  might  initially  seem  to  imply  a path 
from  the  highest  to  the  lowest — indeed  in  the  opening  the  piano  and  violins  enter  at  the  top  of  their  range  even 
before  the  piccolo’s  first  notes,  and  at  the  very  end  the  bass  flute  is  in  its  lowest  register  accompanied  only  by  cellos 
and  basses  and  a deep  marimba  tremolo.  But  the  overall  path  from  beginning  to  end  is  far  subtler  and  complex.  At 
the  onset  of  the  piece,  before  the  soloist  or  any  other  live  instrumentalist  enters,  the  computer  has  the  first  say,  pro- 
viding dense  but  lush  harmonies  across  a wide  frequency  spectrum.  When  the  soloist  first  switches  from  piccolo  to 
flute,  the  first  music  played  on  the  flute  is  actually  in  a higher  register  than  the  preceding  final  phrase  of  the  piccolo, 
almost  creating  an  aural  illusion  of  a continuous  line.  And,  ultimately  the  soloist  switches  back  to  piccolo.  A nearly 
minute-long  unaccompanied  interlude  of  computer  processed  sounds  precedes  the  next  and  final  return  to  the  flute 
which  is  now  in  a more  recognizably  characteristic  range.  Felder's  engagement  with  this  instrument  culminates  in  a 
series  of  whistle-tone  harmonics  followed  by  processed  flutes  in  all  different  registers  spewing  out  of  the  computer 
against  mostly  high  tones  sustained  by  the  flute  and  a relentlessly  propulsive  ostinato  in  the  strings.  The  soloist  then 
switches  to  alto  flute  which  enters  at  the  bottom  of  its  range,  trading  phrases  with  the  computer’s  processed  flutes 
which  here  sound  like  primitive  wind  instruments  from  some  paradoxically  future  ancient  society.  Pizzicato  harmon- 
ics in  the  strings  add  to  the  otherworldly  effect.  The  final  section  of  the  work  begins  with  a loud  and  low  breathy  tone 
on  the  bass  flute,  suggestive  of  a mutant,  larger-than-life  shakuhachi.  This  mellowest  and  most  mysterious  member 
of  the  flute  family  sets  the  tone  for  the  rest  of  the  ensemble  for  the  mostly  quiet  remainder  of  the  piece,  which  is 
filled  with  gradually  sliding  strings  and  subtly  muted  percussion  articulations. 

Inner  Sky,  co-commissioned  by  the  New  Millennium  Ensemble,  the  SONOR  Ensemble,  and  the  Indiana  University 
New  Music  Group  with  support  from  the  Koussevitzky  and  Guggenheim  Foundations,  was  first  performed  in  San 
Diego,  California,  by  the  SONOR  Ensemble  on  February  22,  1995.  The  first  performance  of  the  revised  version  took 
place  in  April  2000  with  the  Slee  Sinfonietta.  The  electronically  processed  sounds  used  in  the  work  were  initially  real- 
ized at  the  SUNY  Buffalo  Computer  Music  Studios  with  assistance  from  Rick  Bidlack,  Scott  Thomas,  and  Frank 
Lockwood,  and  were  subsequently  updated  by  Dr.  J.  T.  Rinker.  The  National  Endowment  for  the  Arts  and  the  Banff 
Centre  helped  to  fund  this  aspect  of  the  composition.  Inner  Sky  has  recently  been  recorded  and  will  be  released  in 
both  stereo  and  5.1  surround  sound  formats  featuring  Pierre  Yves  Artaud  and  Mario  Caroli,  respectively,  as  soloists. 

— Frank  J.  Oteri 
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Christopher  Rouse  is  a major  figure  in  American  concert  music,  particularly  orchestral  music.  He  won  a Pulitzer  Prize 
in  1993  for  his  Trombone  Concerto  (written  for  the  New  York  Philharmonic)  and  has  written  orchestral  works  for  many 
of  this  country’s  major  orchestras.  This  past  May,  his  Symphony  No.  3 was  given  its  premiere  by  the  Saint  Louis  Sym- 
phony Orchestra  under  David  Robertson’s  direction.  His  Odna  Zhizn  was  premiered  by  the  New  York  Philharmonic 
under  Alan  Gilbert  in  February  2010.  For  soprano  Dawn  Upshaw  and  the  Minnesota  Orchestra 
he  wrote  the  song  cycle  Kabir  Padavali.  The  Boston  Pops  commissioned  his  kaleidoscopic  The 
Neuill  Feast,  premiered  in  2003;  his  Cello  Concerto  for  Yo-Yo  Ma  was  commissioned  by  the  Los 
Angeles  Philharmonic.  Other  concertos  include  those  for  guitar,  flute,  oboe,  percussion,  and 
the  piano  concerto  Seeing,  for  Emanuel  Ax  and  the  New  York  Philharmonic.  The  guitar  concerto 
Concert  de  Gaudi  was  recognized  with  a Grammy  Award  for  Best  Contemporary  Composition. 

He  has  also  written  chamber  music,  mostly  in  the  early  part  of  this  career;  an  exception  is  his 
String  Quartet  No.  3,  written  for  the  Calder  Quartet,  who  gave  its  first  performance  last  year. 

Like  the  young  Richard  Strauss,  Christopher  Rouse  proved  his  mettle  relatively  early  on  with 
a series  of  substantial,  musically  effective,  and  richly  orchestrated  tone  poems.  As  he  relates 
below,  many  of  these  alluded  to  the  archetypal  narratives  of  the  Greek  myths,  which  demonstrate — not  simplistically — 
fundamental  ideas  of  human  activity  and  society.  This  source  material  finds  its  analog  in  Rouse’s  music:  protean 
power  and  an  almost  tactile  density  controlled  by  an  inexorable  and  wonderfully  effective  sense  of  musical  drama. 

Some  of  the  character  of  Rouse’s  music  stems  from  his  early  interest  in  rock  music.  Already  composing  at  age 
seven,  he  played  both  guitar  and  drums  but  went  on  to  take  a relatively  formal  course  of  musical  study:  composition 
at  Oberlin  Conservatory  in  Ohio,  private  lessons  with  George  Crumb  in  Philadelphia,  and  study  with  Karel  Husa  at 
Cornell,  where  he  earned  his  master’s  and  doctoral  degrees.  He  has  been  a respected  teacher  himself  since  1978,  first 
at  the  University  of  Michigan,  taught  for  many  years  at  the  Eastman  School  of  Music,  and  since  1997  has  been  on  the 
faculty  of  the  Juilliard  School.  He  has  also  been  composer-in-residence  at  Tanglewood. 

Rouse  has  tapped  into  many  other  kinds  of  music,  too:  the  percussion  concerto  Der  gerettete  Alberich  is  a kind  of 
fantasy  on  Wagner,  while  the  Flute  Concerto  has  a Celtic  lilt  and  Concert  de  Caudi  an  Iberian  personality.  These  all 
have  a sense  of  play,  but  the  astonishing  intensity  of  his  darker,  more  solemn  works,  such  as  Iscariot,  brings  to  mind 
some  of  Shostakovich’s  more  searing  moments.  Although  the  extramusical  triggers  for  many  of  his  works  are  wide- 
ranging  and  often  exotic,  some  are  quite  straightforwardly  related  to  his  rock  music  beginnings,  the  most  obvious 
being  his  percussion  work  Bonham,  named  for  the  late  Led  Zeppelin  drummer.  Although  that’s  an  early  work,  that 
certain  energy  and  power,  sometimes  bordering  on  a lack  of  restraint,  may  be  the  form  rock’s  legacy  continues  to 
take  in  Rouse’s  music.  This  idea  is  especially  tenable  in  light  of  Rouse’s  very  dramatic  use  of  percussion,  which  is 
rather  original  in  classical  concert  music.  (Rouse  has  even  taught  rock  music  history  at  the  university  level.)  Phaethon, 
one  of  his  tone-poems  from  the  1980s,  crackles  with  this  same  energy.  Christopher  Rouse’s  note  on  Phaethon  is  below. 

— Robert  Kirzinger 


Completed  in  Indianapolis,  Indiana  on  February  22,  1986,  Phaethon  is  one  of  several  of  my  scores — including 
Gorgon,  Alloeidea,  Morpheus,  and  the  Aphrodite  Cantos — taking  its  inspiration  from  ancient  Greek  mythology. 

The  legend  tells  of  Phaethon,  son  of  the  sun  god,  Helios.  The  boy,  after  doubts  had  been  aroused  concerning 
his  parentage,  secured  from  his  mighty  father  a promise  that  he  would  be  allowed  to  demonstrate  irrevocably 
his  divine  origins.  Helios  swore  to  permit  such  a demonstration,  but  he  was  horrified  when  Phaethon  demand- 
ed to  be  allowed  to  guide  the  chariot  of  the  sun  across  the  sky  for  one  day;  as  Helios  had  made  his  oath  in  the 
name  of  the  river  Styx,  Olympian  law  required  that  he  guarantee  his  promise. 

Once  off,  Phaethon  realized  quickly  that  he  lacked  the  ability  to  control  his  father’s  horses,  which  dashed 
madly  across  the  sky.  They  hurtled  too  close  to  the  earth,  set  its  land  aflame,  and  dried  up  its  rivers.  They  raced 
through  the  universe  and  finally  threatened  even  Olympus  itself,  forcing  Zeus  to  destroy  Phaethon  by  hurling  at 
him  a thunderbolt  which  knocked  him  from  the  chariot  to  his  death. 

Perhaps  the  best  known  musical  precursor  to  Phaethon  is  the  tone  poem  of  the  same  name  by  Charles 
Camille  Saint-Saens.  Saint-Saens’  work  attempts  to  relate  the  entire  story,  while  mine  concerns  itself  with 
Phaethon’s  ride  only.  There  is  also  a darker,  more  threatening  hue  to  my  score  as  well  as  a more  frenzied  ride. 

Phaethon  was  commissioned  by  the  Philadelphia  Orchestra,  with  the  generous  assistance  of  Johnson  and 
Higgins,  in  celebration  of  the  Bicentennial  of  the  United  States  Constitution.  Its  scoring  consists  of  three  flutes 
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(all  doubling  piccolos),  three  oboes  (3rd  doubling  English  horn),  three  clarinets  (3rd  doubling  bass  clarinet), 
three  bassoons  (3rd  doubling  contrabassoon),  six  horns,  four  trumpets,  four  trombones,  tuba,  harp,  timpani, 
two  bongos,  two  timbales,  snare  drum,  tenor  drum,  four  tom-toms,  bass  drum,  three  metal  plates,  tam-tam, 
Chinese  cymbal,  suspended  cymbal,  flexatone,  a pair  of  cymbals,  metal  vibraslap,  thunder  sheet,  rute,  maracas, 
claves,  wood  block,  piccolo  wood  block,  guiro,  slapstick,  sandpaper  blocks,  xylophone,  tambourine,  giant  ratch- 
et, hammer  (like  that  called  for  in  Mahler’s  Symphony  No.  6),  and  strings. 

In  a disturbingly  ironic  twist,  I found  myself  on  the  morning  of  January  28,  1986,  at  bar  443  of  the  work,  the 
measure  in  which  Zeus’  thunderbolt  knocks  Phaethon  from  the  sky,  when  the  space  shuttle  Challenger  exploded 
shortly  after  takeoff.  Phaethon  is  dedicated  to  the  memory  of  Judith  Resnik,  Gregory  Jarvis,  Ronald  McNair, 
Ellison  Onizuka,  Michael  Smith,  Francis  Scobee,  and  Christa  McAuliffe — the  seven  astronauts  who  lost  their 
lives  that  morning  when  they,  too,  were  knocked  from  the  sky. 

— Christopher  Rouse 


Renowned  for  his  innovative  programming,  conductor  Stefan  Asbury  is  in  demand  with  many  of 
the  leading  orchestras  worldwide,  encompassing  the  U.S.,  Europe,  Asia,  and  Australia.  Appointed 
Chief  Conductor  of  the  Noord  Nederlands  Orkest  beginning  in  2011-12,  Mr.  Asbury  has  since 
2007  been  Artist  in  Association  with  the  Tapiola  Sinfonietta  in  Finland.  He  enjoys  ongoing  rela- 
tionships with  the  Basel  Sinfonietta  and  the  NDR  Sinfonieorchester  Hamburg.  Recent  seasons 
have  included  guest  engagements  with  the  Royal  Concertgebouw  Orchestra,  Sinfonieorchester 
des  Bayerischen  Rundfunks,  West  Australian  Symphony  Orchestra  (Perth),  London  Symphony, 

RAI  Turin,  Seattle  Symphony,  Dresden  Philharmonic,  and  the  Orchestra  of  St  Luke’s,  and  he  is  a 
regular  guest  conductor  at  many  European  festivals.  In  2010-11  he  returned  to  the  Frankfurt  Radio 
Symphony,  Seoul  Philharmonic,  and  the  Royal  Concertgebouw.  ATanglewood  Music  Center  faculty  member  since 
1995,  he  has  held  the  Sana  H.  Sabbagh  Master  Teacher  Chair  since  2005.  From  1999  to  2005  he  was  Associate 
Director  of  New  Music  Activities.  He  has  given  conducting  master  classes  at  such  institutions  as  the  Hochschule 
der  Kunste  (Zurich),  Venice  Conservatoire,  and  Tokyo  Wonder  Site,  and  his  TMC  master  classes  are  featured  in  the 
Boston  Symphony  Orchestra’s  Inside  the  TMC  webcasts.  In  opera,  he  led  John  Adams'  A Flowering  Tree  at  the  2009 
Perth  International  Arts  Festival,  Wolfgang  Rihm’s  Jakob  Lenz  at  the  2008  Wiener  Festwochen,  a concert  version  of 
Benjamin  Britten’s  Owen  Wingrave  with  Tapiola  Sinfonietta,  the  world  premiere  of  Van  Vlijmen’s  Thyeste  with  Theatre 
Royal  de  La  Monnaie  and  the  Nationale  Reisopera,  Johannes  Maria  Staud’s  Berenice  at  the  Munich  Biennale,  and 
Britten’s  A Midsummer  Night's  Dream  in  Karlsruhe.  Mr.  Asbury  has  collaborated  with  the  Mark  Morris  Dance  Group 
in  their  production  and  tour  of  Prokofiev’s  Romeo  and  Juliet.  He  maintains  strong  relationships  with  composers 
including  Oliver  Knussen,  Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  and  Mark-Anthony  Turnage,  and  collaborates 
regularly  with  Ensemble  Modern,  Klangforum  Wien,  Musikfabrik  and  the  London  Sinfonietta.  His  notable  recordings 
include  works  of  Unsuk  Chin  and  Jonathan  Harvey  with  Ensemble  Intercontemporain  and  Gerard  Grisey’s  Les  Espaces 
acoustiques  with  WDR  Koln.  This  Tanglewood  season  he  conducts  TMC  Fellows  in  collaboration  with  the  Mark  Morris 
Dance  Group,  the  Tanglewood  Music  Center  Orchestra  July  n and  August  7,  and  the  Boston  Symphony  Orchestra 
during  Tanglewood  on  Parade  on  August  2. 
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TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 


Violin 

Sarah  Stone  + 

Horn 

David  Andai 

Caleb  van  der  Swaagh 

Matthew  Bronstein  J 

Kathryn  Andersen 

Ying-Jun  Wei 

Katharine  Caliendo  + 

Breana  Bauman 

Joshua  Zajac 

Nicholas  Hartman 

Samantha  Bennett 

Tyler  Holt 

Louisa  Blood 

Double  Bass 

Kelsey  Blumenthal  a (II) 

David  George  a * + 

Adedeji  Bailes  Ogunfolu  ~ 

Amy  Cave 

Ian  Hallas 

Anna  Spina  # 

Wen-Tso  Chen 

Robin  Kesselman 

Andrea  Daigle 

Brandon  Mason 

Trumpet 

Susannah  Foster 

Lee  Philip 

Alex  Fioto  ~ 

Amy  Galluzzo 

Rex  Surany 

Mark  Maliniak  J 

Joanna  Crosshans 

Nathaniel  West 

Toby  Penk 

Jennise  Hwang  + (II) 

Kyle  Sherman  + 

Myoung-Ji  Jang 

Flute 

Najib  Wong  # 

Natalie  Kress  a (1) 

Henrik  Heide  # 

Ku  Won  Kwon 

Martha  Long . 

Trombone 

Haerim  Lee 

Seth  Morris  ~ 

Paul  Jenkins  ~ 

KahYee  Lee 

Benjamin  Smolen  + 

Douglas  Rosenthal  J 

Matthew  Leslie-Santana 

Christopher  Wolf  # + 

Qianqian  Li 

Piccolo 

Lijia  Phang 

Henrik  Heide  - 

Bass  Trombone 

Micah  Ringham 
Lee  Sheehan  * (II) 

Seth  Morris  # 

Adam  Rainey  a + 

Sarah  Silver 

Alto  Flute 

Tuba 

Wang  Fang  Rong  * + (1) 
Jennifer  Yamamoto 

Benjamin  Smolen  J 

Jose  Martinez  Anton  a + 

Alyssa  Yank 

Oboe 

Timpani 

Maggie  Zeng 

Jonathan  Bragg  J 

Matthew  Decker  # 

Amanda  Hardy  + 

George  Nickson  + 

Viola 

Sarah  Lewis  ~ 

Ethan  Pani  - 

Elizabeth  Breslin 

Paul  Lueders  # 

Padua  Canty 

Percussion 

Daniel  Getz 

English  Horn 

Matthew  Decker  * 

Danny  Kim 

Sarah  Lewis  J 

George  Nickson 

Amy  Mason 

Paul  Lueders  ~ + 

Ethan  Pani J 

Esther  Nahm  * (1) 

Andre  Sonner  # 

Kim  Mai  Nguyen 

Clarinet 

Ian  Sullivan  + 

AJ  Nilles 

William  Amsel  + 

Daniel  Zawodniak  ~ 

Jocelin  Pan 

Georgiy  Borisov  # 

Roberto  Papi  + 

Danny  Goldman  J 

Harp 

Anthony  Parce 

Ching-Chieh  Hsu  ~ 

Grace  Browning  + 

Madeline  Sharp 

Tomina  Parvanova  # ~ 

Brian  Sherwood 

Eb  Clarinet 

Tatiana  Trono  a*  (II) 

William  Amsel  # 

Piano 

Daniel  Anastasio  # 

Cello 

Bass  Clarinet 

Katherine  Dowling  * 

Oliver  Aldort 

Tzuying  Huang  J ~ + 

Marybeth  Brown-Plambeck  * (II) 

Celeste 

Rosanna  Butterfield 

Bassoon 

Katherine  Dowling 

Jeremy  Crosmer  a 

Kathryn  Brooks  - 

Natalie  Helm  * (1) 

Keith  Buncke  # 

SeHee  Kim 

Joyce  Fleck  J 

a Principal,  Norman,  Kondo, 

Jeremy  Lamb 

Thomas  Schneider  + 

# Principal,  Norman 

Loewi  Lin 

J Principal,  Kondo 

Annamarie  Reader 

Contrabassoon 

~ Principal,  Lara 

Mikala  Schmitz 

Keith  Buncke  + 

* Principal,  Felder 
+ Principal,  Rouse 
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FELLOWS  of  the  2011  TANGLEWOOD  MUSIC  CENTER 


Violin 

David  Andai,  Miami,  FL 

Dan  and  Gloria  Schusterman  Fellowship/  Dr.  Marshall  N.  Fulton 
Memorial  Fellowship 

Kathryn  Andersen,  Pittsfield,  MA 
Fitzpatrick  Family  Fellowship 
Breana  Bauman,  Cincinnati,  OH 
Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 

Samantha  Bennett,  Ames,  IA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Louisa  Blood,  Delta  Junction,  AK 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Kelsey  Blumenthal,  Cape  Elizabeth,  ME 
Marion  Callanan  Memorial  Fellowship/Miriam  H.  and  S.  Sidney 
Stoneman  Fellowship 

Amy  Cave,  Cleveland  Heights,  OH 

Clowes  Fund  Fellowship 
Wen-Tso  Chen,  Changhua,  Taiwan 
Gerald  Gelbloom  Memorial  Fellowship/Tisch  Foundation 
Scholarship 

Andrea  Daigle,  Boulder,  CO 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Susannah  Foster,  Medfield,  MA 
Alfred  E.  Chase  Fellowship 

Amy  Calluzzo,  London,  UK 

Linda  J.  L.  Becker  Fellowship 

Joanna  Grosshans,  Arlington  Heights,  IL 

Frelinghuysen  Foundation  Fellowship 

Jennise  Hwang,  Orange  County,  CA 

Jerome  Zipkin  Fellowship 

Myoung-Ji  Jang,  Seoul,  South  Korea 

Morris  A.  Schapiro  Fellowship 

Natalie  Kress,  Ambler,  PA 

Kingsbury  Road  Charitable  Foundation  Fellowship 
Ku  Won  Kwon,  Seoul,  South  Korea 
Northern  California  Fellowship 
Haerim  Lee,  Deajeon,  South  Korea 
Adele  and  John  Gray  Memorial  Fellowship/Philip  and  Bernice 
Krupp  Fellowship 

KahYee  Lee,  Kuala  Lumpur,  Malaysia 

Edward  I.  and  Carole  J.  Rudman  Fellowship 

Matthew  Leslie-Santana,  Miami,  FL 

Edward  G.  Shufro  Fund  Fellowship/Robert  Baum  and  Elana  Carroll 
Fellowship 

Qianqian  Li,  Shanghai,  China 

Max  Winder  Memorial  Fellowship 

Lijia  Phang,  Singapore,  Singapore 

Bill  and  Barbara  Leith  Fellowship 
Micah  Ringham,  Vancouver,  BC,  Canada 
Red  Lion  Inn/Blantyre  Fellowship 

Lee  Sheehan,  Atlanta,  GA 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Sarah  Silver,  Pittsburgh,  PA 

David  B.  Cooper  Memorial  Fellowship [TMC  Fellowship 


Wang  Fang  Rong,  Shenyang  China 

Dorothy  and  Charlie  Jenkins  Fellowship 

Jennifer  Yamamoto,  Honolulu,  HI 

Akiko  Shiraki  Dynner  Memorial  Fellowship 
Alyssa  Yank,  Milwaukee,  Wl 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Maggie  Zeng,  Chengdu,  Sichuan,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/Cynthia  L.  Spark 
Fellowship 

Viola 

Elizabeth  Breslin,  Princeton,  NJ 

Ronald  and  Karen  Rettner  Fellowship 

Padua  Canty,  Seattle,  WA 

Jacques  Kohn  Fellowship /Casty  Family  Fellowship 

Daniel  Getz,  Bethesda,  MD 

Kitte  Sporn  Fellowship 

Danny  Kim,  St.  Paul,  MN 

Dr.  John  Knowles  Fellowship 
Amy  Mason,  Dearborn,  Ml 
George  and  Roberta  Berry  Fellowship 

Esther  Nahm,  Eau  Claire,  Wl 

Robert  and  Luise  Kleinberg  Fellowship 

Kim  Mai  Nguyen,  Paris,  France 

Florence  Gould  Foundation  Fellowship 

AJ  Nilles,  Wheaton,  IL 

Ushers  and  Programmers  Fellowship 

Jocelin  Pan,  Leawood,  KS 

James  A.  Macdonald  Foundation  Fellowship  [EMC  Fellowship 

Roberto  Papi,  Spoleto,  Italy 

Anonymous  Fellowship/Dorothy  and  Montgomery  Crane  Scholarship 

Anthony  Parce,  Seattle,  WA 

Bay  Bank/BankBoston  Fellowship 

Madeline  Sharp,  Wilmette,  IL 

KMD  Foundation  Fellowship/Leo  L.  Beranek  Fellowship 

Brian  Sherwood,  Kansas  City,  MO 

William  Randolph  Hearst  Foundation  Fellowship 
Tatiana  Trono,  Essex  Junction,  VT 
Stephanie  and  Bob  Gittleman  Fellowship 

Cello 

Oliver  Aldort,  Eastsound,  WA 

Steve  and  Nan  Kay  Fellowship 

Marybeth  Brown-Plambeck,  San  Francisco,  CA 

Luke  B.  Hancock  Foundation  Fellowship 

Rosanna  Butterfield,  Vancouver,  BC,  Canada 

Stephen  and  Dorothy  Weber  Fellowship 
Jeremy  Crosmer,  Conway,  AR 
Lia  and  William  Poorvu  Fellowship 

Natalie  Helm,  Louisville,  KY 

Arlene  and  Donald  Shapiro  Fellowship/Sagner  Family  Fellowship 

SeHee  Kim,  Brandon,  MB,  Canada 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 

Jeremy  Lamb,  Apex,  NC 

Surdna  Foundation  Fellowship 
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Loewi  Lin,  Calgary,  AB,  Canada 

Theodore  Edson  Parker  Foundation  Fellowship 

Annamarie  Reader,  Wichita,  KS 

Cordon  Van  Huizen  Fellowship/William  E.  Crofut  Family  Scholarship 

Mikala  Schmitz,  Lansdale,  PA 

Robert  J.  and  Jane  B.  Mayer  Fellowship fTMC  Fellowship 

Sarah  Stone,  Lake  Forest  Park,  WA 

Carolyn  and  Ceorge  R.  Rowland  Fellowship  in  honor  of  Reverend 
Eleanor  J.  Panasevich 

Caleb  van  der  Swaagh,  New  York,  NY 

James  and  Caroline  Taylor  Fellowship 

Ying-jun  Wei,  He  Nan  Provine,  China 

Starr  Foundation  Fellowship 

Joshua  Zajac,  Downers  Grove,  IL 

Lucy  Lowell  Fellowship  fTMC  Fellowship 

Double  Bass 

David  George,  Arlington,  VA 

Penny  and  Claudio  Pincus  Fellowship 

Ian  Hallas,  Northbrook,  IL 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Robin  Kesselman,  Wheaton,  IL 
Jan  Brett  and  Joe  Hearne  Fellowship 
Brandon  Mason,  Arlington,  TX 

Kitte  Sporn  Fellowship 

Lee  Philip,  York,  PA 

Pokross/Curhan/Wasserman  Fellowship 
Rex  Surany,  Princeton,  NJ 
Judy  Cardiner  Fellowship 
Nathaniel  West,  Columbus,  OH 

Ceorge  and  Ginger  Elvin  Fellowship 

Flute 

Henrik  Heide,  Madison,  Wl 

Evelyn  and  Ron  Shapiro  Fellowship 

Martha  Long,  Chapel  Hill,  NC 

Theodore  and  Cora  Cinsberg  Fellowship 

Seth  Morris,  Simpsonville,  KY 

Leslie  and  Stephen  Jerome  Fellowship 
Benjamin  Smolen,  Charlotte,  NC 
Edward  C.  Shufro  Fund  Fellowship 

Oboe 

Jonathan  Bragg,  McLean,  VA 

Fernand  Cillet  Memorial  Fellowship 

Amanda  Hardy,  Prole,  IA 

Augustus  Thorndike  Fellowship /Steinberg  Fellowship 
Sarah  Lewis,  Petoskey,  Ml 
Ushers/Programmers  Instrumental  Fellowship,  in  honor  of  Bob 
Rosenblatt 

Paul  Lueders,  Needham,  MA 

Kitte  Sporn  Fellowship 

Clarinet 

William  Amsel,  Austin,  TX 
Paul  and  Lori  Deninger  Fellowship /SydeWe  and  Lee  Blatt  Fellowship 
Georgiy  Borisov,  Tashkent,  Uzbekistan 

Ann  and  Cordon  Cetty  Foundation  Fellowship 


Danny  Goldman,  New  York,  NY 
Lost  a[  Foundation  Fellowship 
Ching-Chieh  Hsu,  Taoyuan,  Taiwan 
Helene  R.  and  Norman  L.  Cahners  Fellowship/Miriam  H.  and 

S.  Sidney  Stoneman  Fellowship 

Bass  Clarinet 

Tzuying  Huang,  Taipei,  Taiwan. 

Frederic  and  Juliette  Brandi  Fellowship 

Bassoon 

Kathryn  Brooks,  Cleveland,  OH 

John  and  Elizabeth  Loder  Fellowship 

Keith  Buncke,  Lake  Oswego,  OR 

Robert  C.  McClellan,  Jr.  o[  IBM  Matching  Grants  Fellowship 

Joyce  Fleck,  Franklin,  MA 

Daphne  Brooks  Prout  Fellowship 

Thomas  Schneider,  Centennial,  CO 

Denis  and  Diana  Osgood  Tottenham  Fellowship/Sherman  Walt 
Memorial  Fellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 

T.  Donald  and  Janet  Eisenstein  Fellowship 

Katharine  Caliendo,  Point  Pleasant,  NJ 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Nicholas  Hartman,  Potsdam,  NY 

Haskell  and  Ina  Cordon  Fellowship 

Tyler  Holt,  Salt  Lake  City,  UT 

Eduardo  and  Lina  Plantilla  Fellowship 

Adedeji  Bailes  Ogunfolu,  Washington  D.C. 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Anna  Spina,  Skokie,  IL 

Carol  and  George  Jacobstein  Fellowship/John  F.  Cogan,  Jr.  and 
Mary  L.  Cornille  Fellowship 

Trumpet 

Alex  Fioto,  Raleigh,  NC 

BSO  Members'  Association  Fellowship 

Mark  Maliniak,  Cleveland,  OH 

Susan  B.  Kaplan  Fellowship 

Toby  Penk,  Seattle,  WA 

Kitte  Sporn  Fellowship 

Kyle  Sherman,  Winchester,  TX 
Andrd  Come  Memorial  Fellowship 
Najib  Wong,  Singapore 
Armando  A.  Chitalla  Fellowship 

Trombone 

Paul  Jenkins,  Plano,  TX 

Arthur  and  Barbara  Kravitz  Fellowship/Daniel  and  Shirlee  Cohen 
Freed  Fellowship 

Douglas  Rosenthal,  Northbrook,  IL 

Michael  and  Sally  Cordon  Fellowship 

Christopher  Wolf,  Ellicott  City,  MD 

Harry  and  Mildred  Remis  Fellowship 
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Bass  Trombone 

Adam  Rainey,  La  Grange,  KY 

BSAV/Carrie  L Peace  Fellowship 

Tuba 

Jose  Martinez  Anton,  Chelva,  Valencia,  Spain 

Omar  Del  Carlo  Fellowship 

Percussion 

Matthew  Decker,  Seymour,  IN 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 

George  Nickson,  Port  Saint  Lucie,  FL 
Darling  Family  Fellowship 
Ethan  Pani,  Louisville,  KY 

Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth/Miriam  Ann 
Kenner  Memorial  Scholarship 

Andre  Sonner,  Traverse  City,  Ml 

Brookline  Youth  Concerts  Awards  Committee  Fellowship/Harry  and 
Marion  Dubbs  Fellowship 
Ian  Sullivan,  Linwood,  NJ 
Mary  E.  Brosnan  Fellowship 
Daniel  Zawodniak,  Grapevine,  TX 
Donald  Law  Fellowship 

Harp 

Grace  Browning,  Mountain  Lakes,  NJ 

John  and  Susanne  Crandin  Fellowship 

Tomina  Parvanova,  Sofia,  Bulgaria 

Kathleen  Hall  Banks  Fellowship/Stephen  and  Persis  Morris 
Fellowship 

Piano 

Daniel  Anastasio,  San  Antonio,  TX 
Nat  Cole  Memorial  Fellowship/R.  Amory  Thorndike  Fellowship 
Alexander  Bernstein,  Walla  Walla,  WA 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Katherine  Dowling,  Regina,  SK,  Canada 

Billy  Joel  Keyboard  Fellowship 

Matthew  Gemmill,  Ames,  IA 

Peggy  Rockefeller  Memorial  Fellowship 

Mamie  Hauschildt,  Vancouver,  BC,  Canada 
Edward  H.  and  Joyce  Linde  Fellowship 
Se-Hee  Jin,  Seoul,  South  Korea 

Leonard  Bernstein  Fellowship 

Elena  Lacheva,  Plovdiv,  Bulgaria 
Paul  Jacobs  Memorial  Fellowship 
Carlin  Ma,  Carmel,  IN 

Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Ryan  MacEvoy  McCullough,  Eureka,  CA 

Catherine  and  Paul  Buttenwieser  Fellowship/Felicia  Montealegre 
Bernstein  Fellowship 

Nana  Shi,  Shenyang,  China 

Valerie  and  Allen  Hyman  Family  Fellowship 

Soprano 

Sharin  Apostolou,  Oakland,  NJ 

Edwin  and  Elaine  London  Family  Fellowship 

Leslie  Ann  Bradley,  Port  Perry,  ON,  Canada 

Naomi  and  Philip  Kruvant  Family  Fellowship 


Sharon  Harms,  Pueblo,  CO 
Athena  and  James  Carivaltis  Fellowship 
YoonCeong  Lee,  Seoul,  South  Korea 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/Richard  F. 

Cold  Memorial  Scholarship 

Clarissa  Lyons,  Davis,  CA 

Thelma  Fisher  Fellowship 

Adrienne  Pardee,  Los  Angeles,  CA 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Amy  Petrongelli,  Harrison,  Ml 

Andrall  and  Joanne  Pearson  Scholarship/Dr.  Lewis  R.  and  Florence 
W.  Lawrence  Tanglewood  Fellowship 
Jennifer  Taverner,  Toronto,  Ontario,  Canada 
Ruth  S.  Morse  Fellowship 

Mezzo-Soprano 

Jacquelyn  Matava,  Farmington,  CT 
Claire  and  Millard  Pryor  Fellowship 
Laura  Mercado-Wright,  San  Antonio,  TX 

Mary  H.  Smith  Scholarship /Everett  and  Margery  Jassy  Fellowship 

Tenor 

Martin  Bakari,  Yellow  Springs,  OH 

Bernice  and  Lizbeth  Krupp  Fellowship /Morningstar  Family  Fellowship 
Steven  Brennfleck,  Ewing,  NJ 
Rita  Meyer  Fellowship 
Zach  Finkelstein,  Plymouth,  MA 
Lola  and  Edwin  Jaffe  Fellowship 
Andrew  Penning,  Saint  Paul,  MN 

Caroline  Crosvenor  Congdon  Memorial  Fellowship 

Baritone 

Wesley  Brax,  Columbia,  SC 

William  F.  and  Juliana  W.  Thompson  Fellowship 

John  Buffett,  Hudson,  OH 

Kandell  Family  Fellowship/Pearl  and  Alvin  Schottenfeld  Fellowship 
Malcolm  J.  Merriweather,  Grand  Island,  NY 
Messinger  Family  Fellowship 

Matthew  Morris,  Baltimore,  MD 

Eugene  Cook  Scholarship /Leah  Jansizian  Memorial  Scholarship 

Bass-Baritone 

Douglas  Williams,  Farmington,  CT 

Edward  S.  Brackett,  Jr.  Fellowship 

Bass 

David  Salsbery  Fry,  Mount  Joy,  PA 

Charles  E.  Culpeper  Foundation  Fellowship 

Composition 

John  Aylward,  Tucson,  AZ 
Patricia  Plum  Wylde  Fellowship 
Jesse  Jones,  Aztec,  NM 

William  and  Mary  Greve  Foundation-John  J.  Tommaney  Memorial 
Fellowship 

John  Liberatore,  Auburn,  NY 

Wallace-Reader's  Digest  Fund  Fellowship 

Adam  Roberts,  Columbus,  OH 

Leonard  Bernstein  Fellowship 
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Ju  Ri  Seo,  Seoul,  South  Korea 

Otto  Eckstein  Family  Fellowship 
Grigory  Smirnov,  Novosibirsk,  Siberia,  Russia 
Margaret  Lee  Crofts  Fellowship 

Conducting 

Ken-David  Masur,  Leipzig,  Germany/New  York,  NY 

Seiji  Ozawa  Fellowship 

Case  Scaglione,  League  City,  TX 

Evelyn  and  Phil  Spitalny  Fellowship/Maurice  Abravanel  Scholarship 

Robert  Trevino,  Fort  Worth,  TX 

Merrill  Lynch  Fellowship 

Library 

Michael  Ferraguto,  Woburn,  MA 

Arno  and  Maria  Maris  Student  Memorial  Fellowship 

Elaine  Li,  Coral  Springs,  FL 

C.  D.  Jackson  Fellowship 

Audio  Engineering 

Matt  Baltrucki,  Jupiter,  FL 

Jane  W.  Bancroft  Fellowship 

James  Clemens-Seely,  Montreal,  QC,  Canada 

Harold  C.  Colt,  Jr.  Memorial  Fellowship 
Lauran  Jurrius,  Heemstede,  The  Netherlands 
Velmans  Foundation  Fellowship /TMC  Fellowship 

Stephen  Lilly,  St.  John’s,  NL,  Canada 

Stanley  Chappie  Fellowship 


Piano  Technology 

Jon  Guenther,  Spokane,  WA 

Marie  Cillet  Fellowship 
Rebekah  Wortman,  Iowa  City,  IA 
Ethel  Barber  Eno  Scholarship /TMC  Fellowship 

Josh  Younger,  St.  Paul,  MN 

Stephanie  Morris  Marryott  el  Franklin  J.  Marryott  Fellowship 

Publications 

Claudia  Carrera,  Wellesley,  MA 

Merwin  Ceffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship 

The  New  Fromm  Players 

Marie  Tachouet,  flute,  Portland,  OR 
Ryan  Yur£,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TX 
Alex  Shiozaki,  violin,  Saratoga,  CA 
Tema  Watstein,  violin,  New  Haven,  CT 
Derek  Mosloff,  viola,  Thief  River  Falls,  MN 
Michael  Dahlberg,  cello,  Philadelphia,  PA 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  7940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz,  Aaron 
Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell  at  far  right 
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2011  RESIDENT  ARTIST  FACULTY 


Chamber  Music 

Norman  Fischer,  Chamber  Music 
coordinator 

Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Alan  Smith,  Piano  Program 
coordinator 

Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Emanuel  Ax 
Stephen  Drury 
Claude  Frank 
Pamela  Frank 
Andrew  Jennings 

Richard  Burgin  Master  Teacher  Chair 
Joseph  Silverstein 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 

String  Quartet  Seminar 

Joseph  Lin,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Juilliard  String  Quartet 
Steve  Ansell,  viola 
Muir  Quartet 
David  Ceber,  cello 
American  String  Quartet * 

Andrew  Jennings,  violin 
Mark  Sokol,  violin 
Norman  Fischer,  cello 
Concord  String  Quartet * 

* former  ensemble  affiliation 

Opera  and  Vocal  Studies 

Phyllis  Curtin,  Vocal  Studies  Program 
chairman;  soprano 
Harry  L.  of  Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kayo  Iwama,  Vocal  Program 
coordinator,  vocal  coach 
Renee  Longy  Master  Teacher  Chair, 
gift  of  Jane  and  John  Goodwin 


Howard  Watkins,  Opera  Program 
coordinator,  vocal  coach 
Stephanie  Blythe,  mezzo-soprano 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 

Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Surdna  Foundation  Master  Teacher 
Chair 

Composition 

John  Harbison,  Composition 
Program  chairman 
Barbara  La  Mont  Master  Teacher 
Chair 

Michael  Gandolfi, 

Composition  Program  coordinator 
Vic  Firth  Master  Teacher 
Chair,  endowed  by 
Mr.  and  Mrs.  Henry  Wheeler 
Steven  Mackey 
Charles  Wuorinen 

Conducting/Guest  Conductors 

Stefan  Asbury,  Conducting 
Program  coordinator 
Sana  H.  and  Hasib  J. 

Sabbagh  Master  Teacher  Chair 
Christoph  Eschenbach 
Rafael  Fruhbeck  de  Burgos 
Miguel  Harth-Bedoya 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Kurt  Masur 
Jaap  van  Zweden 

Audio  Engineering 

Tim  Martyn 


Publications 

Marc  Mandel,  Director  of 
Program  Publications 
Robert  Kirzinger,  Assistant 
Director  of  Program 
Publications,  Editorial 

Piano  Technician 

Steve  Carver,  on  sabbatical 
Ben  Gac 
John  Minor 
Barbara  Renner 

Guest  Faculty/ Visiting  Artists 

Ted  Atkatz,  percussion 
Peter  Chapman,  trumpet 
Frank  Corliss,  piano 
Roberto  Diaz,  viola 
Chris  Diviney,  percussion 
Richard  Dyer,  lecturer 
Hakan  Hagegard,  baritone 
Eleanor  Naylor  Dana  Visiting 
Artist- In- Residence 
Martin  Katz,  vocal  coach 
Don  Liuzzi,  timpani 
Mark  Morris,  choreographer, 
stage  director 
Members  of  The  Mark 
Morris  Dance  Group 
Mark  O’Connor,  violin 
Peter  Serkin,  piano 


Cover  design  by  Kevin  Toler.  Score  image  from  Milton  Babbitt,  It  Takes  Twelve  to  Tango,  pub.  C.F.  Peters. 
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Tanglewood  Music  Center  Fellows 
Vocal  Prelude 

Saturday,  August  6,  2011  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Songs  On  The  Poetry  Of 

Charles  Baudelaire 

(1821-1867) 

Claude  Debussy 

(1862-1918) 

Harmonie  du  soir  from  Cinq  Poemes 
Baudelaire  (1889) 

Matthew  Gemmill,  reader 
Clarissa  Lyons,  soprano 
Nana  Shi,  piano 

Rita  Strohl 

(1865-1941) 

La  Cloche  felee  (1894) 

Sharon  Harms,  reader 
Wesley  Brax,  baritone 
Carlin  Ma,  piano 

Deodat  de  Severac 

(1872-1921) 

Les  Hiboux  (1898) 

Jacquelyn  Matava,  reader 
Matthew  Morris,  baritone 
Matthew  Gemmill,  piano 

Emmanuel  Rhene-Baton  La  Mort  des  amants  (1901) 
(1879-1940) 


Adrienne  Pardee,  reader 
Jennifer  Taverner,  soprano 
Elena  Lacheva,  piano 


Le  Serpent  qui  danse  (1957) 


Leo  Ferre 

(1916-1993) 

Le  Serpent  qui  danse  (1957) 

Sharin  Apostolou,  reader 
Stephanie  Blythe,  mezzo 
Alan  Smith,  piano 

Rita  Strohl 

(1865-1941) 

Le  Revenant (1894) 

Matthew  Morris,  reader 
Clarissa  Lyons,  soprano 
Nana  Shi,  piano 

Henri  Duparc 

(1848-1933) 

La  Vie  anterieure  (1884) 

Martin  Bakari,  reader 
Wesley  Brax,  baritone 
Carlin  Ma,  piano 

Gabriel  Faure 

(1845-1924) 

Hymne,  Opus  7,  No.  2 (1870) 

Wesley  Brax,  reader 
Matthew  Morris,  baritone 
Matthew  Gemmill,  piano 

Claude  Debussy 

(1862-1918) 

Le  Jet  d'eau  from  Cinq  Poemes  de  Baudelaire  (1889) 

Douglas  Williams,  reader 
Jennifer  Taverner,  soprano 
Elena  Lacheva,  piano 

Leo  Ferre 

(1916-1993) 

L'lnvitation  au  voyage  (1957) 

Laura  Mercado-Wright,  reader 
Stephanie  Blythe,  mezzo 
Alan  Smith,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Kayo  Iwama  (Brax  and 
Morris),  Alan  Smith  (Lyons  and  Taverner),  and  Stephanie  Blythe  (All). 


A Note  on  the  Program 


Charles  Baudelaire  (1821-1867)  is  largely  considered  to  be  the  first  poet  and 
critic  of  modern,  urban  life.  Writing  in  mid-nineteenth-century  Paris,  he  cap- 
tured in  poetic  terms  his  acute  observations  of  the  emerging  urban  experi- 
ence and  its  resulting  culture  of  alienation  and  ennui.  At  a time  when  Roman- 
tic poets  were  still  idealizing  Nature  and  Mankind  alike,  Baudelaire  examined 
the  drug-  and  prostitution-steeped  demi-monde  that  celebrated  decadent 
vice  and  sensual  pleasure.  Both  this  subject  matter  and  his  poetic  voice  were 
groundbreaking;  his  works  in  fact  established  the  vocabulary  and  conceptual 
framework  still  used  to  understand  the  rise  of  modernity  (itself  a term  coined 
by  Baudelaire). 

In  Les  Fleurs  du  mal,  the  first  of  his  two  seminal  collections  of  poetry,  Baude- 
laire explored  these  contemporary  themes  through  established  French  poetic 
forms,  making  them  relevant  to  a wholly  new  milieu  while  embodying  its 
clash  of  new  and  old:  new  forms  of  social  interaction  developing  amid  old 
urban  architectures,  new  values  pushing  against  old  social  traditions.  But 
when  Les  Fleurs  du  mal  was  published  in  1857,  it  was  greeted  with  scandal 
and  suppression:  the  government  pronounced  it  "an  insult  to  public  decency" 
and  banned  several  of  its  poems.  Baudelaire  struggled  with  debt,  disease,  and 
despair  throughout  his  short  life  and  was  dead  by  age  forty-six,  still  unappre- 
ciated outside  the  literary  elite.  Nonetheless,  his  work  would  come  to  be  ex- 
traordinarily influential,  assuming  a central  position  in  French  literature.  His 
genius  was  readily  recognized  by  the  French  poets  who  followed  him,  particu- 
larly Verlaine,  Rimbaud,  and  Mallarme,  and  made  him  a focus  of  intellectuals 
such  as  Walter  Benjamin  and  Jean-Paul  Sartre. 

Some  of  the  most  intimate  and  illuminating  responses  to  Baudelaire  are  the 
songs  composed  on  his  poems.  As  a time-based,  non-verbal  medium,  music 
can  coexist  with  the  original  text,  emphasizing  the  musicality  and  rhythm  of 
the  language  and  heightening  the  impact  of  the  imagery.  This  evening's  pro- 
gram, conceived  by  American  mezzo-soprano  (and  Tanglewood  Music  Center 
alumna)  Stephanie  Blythe  and  assembled  by  Ms.  Blythe,  Alan  Smith,  and  Kayo 
Iwama  presents  a fascinating  selection  of  such  songs,  focusing  on  settings  by 
French  composers  from  Les  Fleurs  du  mal.  Those  represented  range  from  pil- 
lars of  French  music  Faure  and  Debussy  to  the  virtually  unknown,  such  as  Rita 
Strohl,  a talented  turn-of-the-century  composer  who,  upon  the  death  of  her 
husband,  abandoned  Paris  just  as  she  was  gaining  renown,  to  compose  mysti- 
cal symbolist  operas  in  obscurity. 

Most  of  the  songs  on  the  program  date  from  the  last  two  decades  of  the  nine- 
teenth century,  when  the  melodie,  or  French  art  song,  was  at  its  post- 
Romantic  height,  reflecting  the  influence  of  Wagner  and  Franck  while  moving 
toward  the  musical  innovations  soon  to  come.  With  their  lush  textures  and 
shifting  harmonies,  these  expansive  songs  create  the  ideal  atmosphere... 

Continues  on  next  page. 


A Note  on  the  Program  (Cont'd) 


...for  their  texts'  depictions  of  exotic  and  luxurious  settings,  their  evocations 
of  languor  and  anomie,  and  especially  their  melding  of  different  sense- 
impressions  into  an  intoxicating  whole.  Often,  the  long  melodies  and  evoca- 
tive piano  accompaniments  reinforce  central  images  in  the  text,  as  in  De- 
bussy's early  Le  Jet  d'eau;  this  song's  arching  melody  traces  the  rise  and  fall  of 
the  titular  fountain's  water  and  the  nearby  lovers'  passion,  while  its  accompa- 
niment evokes,  through  its  repetition  of  a C major  chord  in  the  right  hand 
amid  a swirl  of  rippling  harmonies,  a fountain's  continual  movement  within  a 
fixed  framework. 

Beyond  creating  atmosphere  and  reinforcing  imagery,  these  musical  settings 
sensitively  articulate  the  nuances  of  their  poems'  formal  organization.  Several 
of  these  poems,  such  as  "La  Vie  anterieure,"  feature  an  unexpected  but  pro- 
nounced shift  in  tone  in  their  final  moments,  and  their  settings  emphasize 
these  shifts  through  changes  in  harmony  and  texture.  Often,  the  turn  is  to- 
ward a morbidness  reflecting  Baudelaire's  fascination  with  Edgar  Allan  Poe 
(whose  works  he  translated  to  French),  as  in  Strohl's  La  cioche  felee,  whose 
final  lines  speak  of  a "lake  of  blood,"  and  Le  Revenant,  which  brings  a horrify- 
ing image  to  its  climax  with  the  final  word  "terror." 

The  interrelationship  of  the  textual  and  musical  structures  of  Debussy's  Har- 
monie  du  soir  is  particularly  pronounced.  The  poem  is  written  as  a pantoum,  a 
Malaysian  verse  form  in  which  the  second  and  fourth  lines  of  each  quatrain 
are  repeated  as  the  first  and  third  lines  of  the  next  quatrain,  where  they  are 
juxtaposed  with  new  lines  that  draw  out  different  shades  of  meaning  from  the 
original  lines'  imagery.  The  musical  setting  underscores  this  sense  of  shifting 
realities  by  repeating  a line's  melody  when  the  line  returns  but  couching  the 
melody  in  a new  key  or  piano  texture.  The  setting  also  expresses  the  poem's 
dual  impulse  toward  the  spiritual  and  sensual  through  a pair  of  accompani- 
ment figures  that  merge  when  the  final  line  of  the  poem  unites  these  two 
themes  in  a powerful  Catholic  image. 

Three  of  the  songs  on  tonight's  program  invoke  other  important  periods  in 
French  song,  providing  contrast  to  the  post-Romantic  aesthetic.  Faure's  early 
song  Hymne,  written  just  three  years  after  Baudelaire's  death,  reflects  a for- 
ward momentum  and  elegant  virility  reminiscent  of  the  heroic  sentimentality 
of  early  French  song,  while  the  two  songs  by  Leo  Ferre,  a popular  twentieth- 
century  singer-songwriter,  represent  the  modern,  cabaret-influenced  chanson 
tradition.  Written  in  1957  to  mark  the  centenary  of  Les  Fleurs  du  mat's  publi- 
cation, Ferre's  songs  reflect  the  pervasive  influence  of  Baudelaire's  oeuvre  in 
French  culture. 

—Claudia  Carrera 
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Texts  and  Translations 

Claude  Debussy,  Harmonie  du  soir  from  Cinq  Poemes  de  Baudelaire 
(Translated  by  Clarissa  Lyons) 


Harmonie  du  soir 

Voici  venir  les  temps  ou  vibrant  sur  sa  tige 

Chaque  fleur  s’evapore  ainsi  qu'un 
encensoir; 

Les  sons  et  les  parfums  tournent  dans  I'air 
du  soir; 

Valse  melancolique  et  langoureux  vertige! 

Chaque  fleur  s’evapore  ainsi  qu'un 
encensoir; 

Le  violon  fremit  comme  un  coeur  qu'on 
afflige; 

Valse  melancolique  et  langoureux  vertige! 

Le  ciel  est  triste  et  beau  comme  un  grand 
reposoir. 

Le  violon  fremit  comme  un  coeur  qu'on 
afflige, 

Un  coeur  tendre,  qui  hait  le  neant  vaste  et 
noir! 

Le  ciel  est  triste  et  beau  comme  un  grand 
reposoir; 

Le  soleil  s'est  noye  dans  son  sang  qui  se 
fige. 

Un  coeur  tendre,  qui  hait  le  neant  vaste  et 
noir, 

Du  passe  lumineux  recueille  tout  vestige! 

Le  soleil  s'est  noye  dans  son  sang  qui  se 
fige... 

Ton  souvenir  en  moi  luit  comme  un 
ostensoir! 


Harmony  of  the  Night 

Here  come  the  moments  when,  vibrating  on 
its  stem, 

each  flower  gives  off  fragrance  like  a censer; 

the  sounds  and  perfumes  turn  in  the  evening 
air, 

a melancholy  waltz,  a languid  dizziness! 

Each  flower  gives  off  fragrance  like  a censer; 

the  violin  trembles  like  a heart  in  distress, 

a melancholy  waltz,  a languid  dizziness! 

The  sky  is  sad  and  beautiful  like  a great  altar. 

The  violin  trembles  like  a heart  in  distress, 

a tender  heart,  that  hates  the  large  and  black 
void! 

The  sky  is  sad  and  beautiful  like  a great  altar; 

the  sun  has  drowned  in  its  own  congealing 
blood. 

A tender  heart,  which  hates  the  large  and 
black  void, 

gathers  up  every  relic  of  the  harmonious  past! 

The  sun  has  drowned  in  its  own  congealing 
blood... 

the  memory  of  you  shines  in  me  like  a 
monstrance! 


Rita  Strohl,  La  Cloche  felee  (Translated  by  Wesley  Brax) 


La  Cloche  f!lee 

II  est  amer  et  doux,  pendant  les  nuits 
d'hiver, 

D'ecouter,  pres  du  feu  qui  palpite  et  qui 
fume, 

Les  souvenirs  lointains  lentement  s'elever 

Au  bruit  des  carillons  qui  chantent  dans  la 
brume. 

Bienheureuse  la  cloche  au  gosier 
vigoureux 

Qui,  malgre  sa  vieillesse,  alerte  et  bien 
porta  nte, 

Jette  fidelement  son  cri  religieux, 

Ainsi  qu'un  vieux  soldat  qui  veille  sous  la 
tente! 

Moi,  mon  ame  est  felee,  et  lorsqu'en  ses 
ennuis, 

Elle  veut  de  ses  chants  peupler  I'air  froid 
des  nuits, 

II  arrive  souvent  que  sa  voix  affaiblie 

Semble  le  rale  epais  d'un  blesse  qu'on 
oublie 

Au  bord  d'un  lac  de  sang,  sous  un  grand 
tas  de  morts, 

Et  qui  meurt,  sans  bouger,  dans 
d'immenses  efforts. 


The  Cracked  Bell 

It  is  bitter  and  sweet  during  the  winter 
nights, 

To  listen,  by  the  fire  that  throbs  and 
smokes, 

To  the  distant  memories  slowly  rise  up 

From  the  sound  of  carillons  singing  in  the 
mist. 

Happy  is  the  bell  who,  despite  old  age, 

Is  alert  and  strong  and  uses  its  vigorous 
throat 

To  faithfully  throw  out  its  pious  cry 

Like  an  old  soldier  awake  under  his  tent! 


As  for  me,  my  soul  is  cracked  and  when 
in  its  anguish 

It  tries  to  populate  the  cold  night  air  with  its 
songs, 

Often  its  weakened  voice 
Resembles  the  heavy  rattle  of  a 
wounded  one  who  is  forgotten 
Along  the  banks  of  a lake  of  blood, 
under  a large  pile  of  dead, 

And  who  dies,  motionless,  after 
immense  efforts. 


Deodat  de  Severac,  Les  Hiboux  (Translated  by  Matthew  Morris) 


Les  hiboux 

Sous  les  ifs  noirs  qui  les  abritent, 

Les  hiboux  se  tiennent  ranges, 

Ainsi  que  des  dieux  etrangers, 
Dardant  leur  oeil  rouge.  Ms  meditent. 

Sans  remuer  ils  se  tiendront 
Jusqu'a  I’heure  melancolique 
Ou,  poussant  le  soleil  oblique, 

Les  tenebres  s’etabliront. 

Leur  attitude  au  sage  enseigne 
Qu’il  faut  en  ce  monde  qu’il  craigne 
Le  tumulte  et  le  mouvement; 

L'homme  ivre  d'une  ombre  qui  passe 
Porte  toujours  Ie  chatiment 
D’avoir  voulu  changer  de  place. 


The  Owls 

Beneath  the  shelter  of  black  yews, 

The  owls  perch  in  a row, 

Like  alien  gods,  whose 
Red  eyes  dart.  They  meditate. 

Motionless  they  will  perch 
Until  the  melancholy  hour 
When,  pushing  aside  the  slanting  sun, 
The  shadows  will  establish  themselves. 

From  their  pose  the  wise  man  learns 
That  in  this  world  he  ought  to  fear 
All  movement  and  commotion; 

The  man  drunk  on  shadows  that  pass 
Carries  always  that  penalty 
Of  having  wished  to  change  his  place. 


Emmanuel  Rhene-Baton,  La  Mort  des  amants 
(Translated  by  Jennifer  Taverner) 


La  Mort  des  amants 

Nous  aurons  des  lits  pleins  d'odeurs 
lege  res, 

Des  divans  profonds  comme  des 
tombeaux, 

Et  d'etranges  fleurs  sur  des  etageres, 

Ecloses  pour  nous  sous  des  cieux  plus 
beaux. 

Usant  a I'envi  leurs  chaleurs  dernieres, 

Nos  deux  coeurs  seront  deux  vastes 
flambeaux, 

Qui  reflechiront  leurs  doubles  lumieres 

Dans  nos  deux  esprits,  ces  miroirs 
jumeaux. 

Un  soir  fait  de  rose  et  de  bleu  mystique, 

Nous  echangerons  un  eclair  unique, 

Comme  un  long  sanglot  tout  charge 
d'adieux ; 

Et  plus  tard  un  ange,  entr'ouvrant  les 
portes, 

Viendra  ranimer,  fidele  et  joyeux, 

Les  miroirs  ternis  et  les  flammes  mortes. 


The  Death  of  the  Lovers 

We  shall  have  beds  filled  with  light  scents, 

the  cushions  as  deep  as  tombs, 

and  on  the  shelves  will  be  exotic  flowers, 
that  bloomed  for  us  under  the  most 
beautiful  skies. 

Vying  to  use  up  their  final  passions, 
our  two  hearts  will  be  two  huge  torches 

reflecting  their  double  lights 

in  the  twin  mirrors  of  our  two  spirits. 

On  an  evening  made  of  pink  and  mystic 
blue 

we  will  exchange  a single  flash 

like  one  long  sob  imbued  with  farewells; 

And  later  an  angel,  half-opening  the 
doors, 

will  enter,  faithful  and  joyous,  to  revive 
the  tarnished  mirrors  and  the  dead 
flames. 


Leo  Ferre,  Le  Serpent  qui  danse 

(Translated  by  Stephanie  Blythe  & David  Smith-Larsen) 


Le  Serpent  qui  danse 

Que  j'aime  voir,  chere  indolente, 

De  ton  corps  si  beau, 

Comme  une  etoffe  vacillante, 
Miroiter  la  peau! 

Surta  chevelure  profonde 
Aux  acres  parfums, 

Mer  odorante  et  vagabonde 
Aux  flots  bleus  et  bruns, 

Comme  un  navire  qui  s'eveille 
Au  vent  du  matin, 

Mon  ame  reveuse  appareille 
Pour  un  ciel  lointain. 


The  Dancing  Snake 
I love  to  look,  my  lazy  darling, 

At  your  most  beautiful  body, 
With  your  skin 
that  shines  like  silk! 

On  your  heavy  head  of  hair 
With  its  acrid  scents, 

A wayward  and  perfumed  ocean 
With  waves  of  blues  and  browns, 
Like  a vessel  that  wakes 
At  the  morning  breeze. 

My  dreaming  soul  sets  sail 
for  a distant  sky. 


Continues  on  next  page. 


Leo  Ferre,  Le  Serpent  qui  danse  (Cont'd) 

Le  Serpent  qui  danse  (Cont'd) 

Tes  yeux,  ou  rien  ne  se  revele 
De  doux  ni  d'amer, 

Sont  deux  bijoux  froids  ou  se  mele 
L'or  avec  le  fer. 

A te  voir  marcher  en  cadence, 

Belle  d'abandon, 

On  dirait  un  serpent  qui  danse 
Au  bout  d'un  baton. 

Sous  le  fardeau  de  ta  paresse 
Ta  tete  d'enfant 
Se  balance  avec  la  mollesse 
D'un  jeune  elephant, 

Et  ton  corps  se  penche  et  s'allonge 
Comme  un  fin  vaisseau 
Qui  roule  bord  sur  bord  et  plonge 
Ses  vergues  dans  I'eau. 

Comme  un  flot  grossi  par  la  fonte 
Des  glaciers  grondants, 

Quand  I'eau  de  ta  bouche  remonte 

Au  bord  de  tes  dents, 

Je  crois  boire  un  vin  de  Boheme, 

Amer  et  vainqueur, 

Un  ciel  liquide  qui  parseme 
D'etoiles  mon  coeur! 


The  Dancing  Snake  (Cont'd) 

Your  eyes,  that  reveal  nothing, 
Neither  sweet  nor  bitter. 

Are  two  cold  jewels 
Where  gold  and  iron  mingle. 

To  see  you  walking  briskly, 

Beautiful  in  your  abandon, 

Like  a snake  that  dances 
At  the  end  of  a baton. 

Under  its  indolent  weight. 

Your  childlike  head 
Sways  back  and  forth, 

Like  a young  elephant. 

And  your  body  bends  and  stretches 
Like  a slender  ship 
That  rolls  side  to  side 
And  plunges  its  yards  in  the  sea. 
Like  a river  swollen  by  the  thaw 
Of  groaning  glaciers, 

When  the  mounting  water  of  your 
mouth 

Meets  the  edge  of  your  teeth, 

I think  I'm  drinking  gypsy  wine, 
Bitter  and  conquering, 

A liquid  sky  that  strews 
My  heart  with  stars! 


Rita  Strohl,  Le  Revenant  (Translated  by  Clarissa  Lyons) 


Le  Revenant 

Comme  les  anges  a I'oeil  fauve, 

Je  reviendrai  dans  ton  alcove 
Et  vers  toi  glisserai  sans  bruit 
Avec  les  ombres  de  la  nuit; 

Et  je  te  donnerai,  ma  brune, 

Des  baisers  froids  comme  la  lune 
Et  des  caresses  de  serpent 
Autour  d'une  fosse  rampant. 

Quand  viendra  le  matin  livide, 

Tu  trouveras  ma  place  vide, 

Ou  jusqu'au  soir  il  fera  froid. 

Comme  d'autres  par  la  tendresse, 
Sur  ta  vie  et  sur  ta  jeunesse, 

Moi,  je  veux  regner  par  l effroi. 


The  Returning  Ghost 
Like  the  angels  with  wild  eyes, 

I will  come  back  to  your  corner 
And  I will  silently  glide  toward  you 
With  the  shadows  of  the  night; 

And  I will  give  to  you,  my  brown-haired 
one, 

Kisses  cold  like  the  moon 
And  the  caresses  of  a snake 
That  crawls  around  in  a pit. 

When  the  livid  morning  comes, 

You  will  find  my  place  empty, 

Where  it  will  be  cold  until  night. 

Like  others  do  with  tenderness, 

Over  your  life  and  your  youth, 

I would  like  to  reign  with  terror. 


Henri  Duparc,  La  Vie  anterieure  (Translated  by  Wesley  Brax) 


La  Vie  anterieure 

J'ai  longtemps  habite  sous  de  vastes 
portiques 

Que  les  soleils  marins  teignaient  de  mille 
feux, 

Et  que  leurs  grands  piliers,  droits  et 
majestueux, 

Rendaient  pareils,  le  soir,  aux  grottes 
basaltiques. 

Les  houles,  en  roulant  les  images  des 
cieux, 

Melaient  d'une  fagon  solennelle  et 
mystique 

Les  tout  puissants  accords  de  leur  riche 
musique 

Aux  couleurs  du  couchant  reflete  par  mes 
yeux... 

C'est  la  que  j'ai  vecu  dans  les  voluptes 
calmes, 

Au  milieu  de  I'azur,  des  vagues,  des 
spiendeurs 

Et  des  esclaves  nus,  tout  impregnes 
d'odeurs, 

Qui  me  rafraichissaient  le  front  avec  des 
palmes, 

Et  dont  I'unique  soin  etait  d'approfondir 

Le  secret  douloureux  qui  me  faisait 
languir. 


The  Past  Life 

I had  lived  a long  time  in  a vast  vault 

Which  was  stained  sea-colored  by  a 
thousand  lights  from  the  sun, 

And  the  large  pillars,  straight  and 
majestic, 

Made  it  in  the  night  to  be  like  caves  of 
basalt. 

The  waves,  rocking  the  reflections  of  the 
skies, 

Mixed  in  a solemn  and  mystic  way 

The  all-powerful  harmonies  of  their 
rich  music 

With  the  colors  of  the  sunset  reflected 
in  my  eyes... 

It  is  there  that  I lived  in  calm 
Pleasure, 

In  the  middle  of  blue  waves  and 
splendors 

And  nude  slaves,  impregnated  with 
perfume, 

Who  cooled  my  forehead  with  palms, 

And  whose  only  care  was  of  discovering 

The  painful  secret  that  made  me 
languish. 


Gabriel  Faure,  Hymne,  Opus  7,  No.  2 (Translated  by  Matthew  Morris) 


Hymne 

A la  tres  chere,  a la  tres  belle 

Qui  remplit  mon  coeur  de  clarte, 
A I'ange,  a I’idole  immortelle, 
Salut  en  immortalite! 


Hymn 

To  the  very  dear  one,  to  the  very 
beautiful  one, 

Who  fills  my  heart  with  clarity, 

To  the  angel,  to  the  immortal  idol, 
Hail  forever! 


Elle  se  repand  dans  ma  vie 
Comme  un  air  impregne  de  sel, 
Et  dans  mon  ame  inassouvie 
Verse  le  gout  de  I’eternel. 

Comment,  amor  incorruptible, 
T'exprimer  avec  verite? 


She  spreads  herself  into  my  life 
Like  a breeze  impregnated  with  salt, 
And  in  my  unsatisfied  soul 
Pours  the  taste  of  the  eternal. 

How,  incorruptible  love, 

Can  I express  you  with  truth? 


Continues  on  next  page. 


Gabriel  Faure,  Hymne,  Opus  7,  No.  2 ( Cont'd ) 


Hymne  (Cont'd) 

Grain  de  muse  qui  gis,  invisible, 
Au  fond  de  mon  eternite! 

A la  tres  chere,  a la  tres  belle 

Qui  remplit  mon  coeur  de  clarte, 
A I'ange,  a I'idole  immortelle, 
Salut  en  immortalite! 


Hymn  (Cont'd) 

Grain  of  musk  that  lies,  invisible, 

In  the  depths  of  my  eternity! 

To  the  very  dear  one,  to  the  very 
beautiful  one, 

Who  fills  my  heart  with  clarity, 

To  the  angel,  to  the  immortal  idol, 
Hail  forever! 


Ciaude  Debussy,  Le  Jet  d'eau  from  Cinq  Poemes  de  Baudelaire 
(Translated  by  Jennifer  Taverner) 


Le  Jet  d'eau 

Tes  beaux  yeux  sont  las,  pauvre  amante! 
Reste  longtemps,  sans  les  rouvrir, 

Dans  cette  pose  nonchalante 
Ou  t’a  surprise  le  plaisir. 

Dans  la  cour  le  jet  d'eau  qui  jase 

Et  ne  se  tait  ni  nuit  ni  jour, 

Entretient  doucement  I'extase 
Oil  ce  soir  m'a  plonge  I'amour. 

La  gerbe  d'eau  qui  berce 
Ses  mille  fleurs, 

Que  la  lune  traverse 
De  ses  paleurs, 

Tombe  comme  une  averse 
De  larges  pleurs. 

Ainsi  ton  ame  qu’incendie 
L'eclair  brulant  des  voluptes 
S'elance,  rapide  et  hardie, 

Vers  les  vastes  cieux  enchantes. 

Puis,  elle  s'epanche,  mourante, 

En  un  flot  de  triste  langueur, 

Qui  par  une  invisible  pente 
Descend  jusqu'au  fond  de  mon  coeur. 

La  gerbe  d'eau  qui  berce.... 

6 toi,  que  la  nuit  rend  si  belle, 

Qu’il  m'est  doux,  penche  vers  tes  seins, 

D'ecouter  la  plainte  eternelle 
Qui  sanglote  dans  les  bassins! 


The  Fountain 

Your  beautiful  eyes  are  tired,  poor  lover! 
Rest  awhile  without  reopening  them, 
in  this  nonchalant  pose 
in  which  pleasure  seized  you. 

In  the  courtyard  the  fountain  of  water  that 
babbles 

and  is  never  silent  night  or  day, 

prolongs  gently  the  ecstasy 

in  which  this  evening  love  has  plunged  me. 

The  water-spray  which  rocks 
its  thousand  flowers, 
and  through  which  the  moon 
shines  its  pallid  rays, 
falls  like  a shower 
of  large  teardrops. 

Thus  your  soul  set  ablaze 
by  the  burning  flash  of  desire, 
leaps  up,  rapid  and  bold, 
towards  the  vast  enchanted  skies. 

Then,  it  spills,  dying, 
in  a wave  of  sad  languor, 
down  an  invisible  slope 
into  the  depths  of  my  heart. 

The  water-spray  which  rocks.... 

Oh  you,  whom  the  night  renders  so 
beautiful, 

how  sweet  it  is  to  me  to  incline  toward 
your  breasts, 

to  listen  to  the  eternal  lament 
which  sobs  in  the  fountain  basins! 


Claude  Debussy,  LeJetd'eau  from  Cinq  Poemes  de  Baudelaire  (Cont'd) 


Le  Jet  d'eau  (Cont'd) 

Lune,  eau  sonore,  nuit  benie, 
Arbres  qui  frissonnez  autour, 
Votre  pure  melancolie 
Est  le  miroir  de  mon  amour. 

The  Fountain  (Cont'd) 

Moon,  water  sonorous,  blessed  night, 
trees  trembling  all  around, 
your  pure  melancholy 
is  the  mirror  of  my  love. 

La  gerbe  d'eau  qui  berce.... 

The  water-spray  which  rocks.... 

Leo  Ferre,  L'lnvitation  au  voyage 

(Translated  by  Stephanie  Blythe  & David  Smith-Larsen) 


L'Invitation  au  voyage 
Mon  enfant,  ma  soeur, 

Songe  a la  douceur 
D’aller  la-bas  vivre  ensemble! 
Aimer  a loisir, 

Aimer  et  mourir 
Au  pays  qui  te  ressemble! 

Les  soleils  mouilles 

De  ces  ciels  brouilles 

Pour  mon  esprit  ont  les  charmes 

Si  mysterieux 

De  tes  traitres  yeux, 

Brillant  a travers  leurs  larmes. 

Invitation  to  Travel 
My  child,  my  sister, 

Dream  how  sweet  it  would  be 
To  go  there  and  live  together! 

Loving  at  leisure, 

Loving  and  dying 

In  a land  that  is  like  you! 

The  misty  suns 

In  the  hazy  skies 

Charm  my  spirit 

As  mysteriously 

As  your  treacherous  eyes 

Which  shine  brightly  through  their  tears. 

La,  tout  n'est  qu'ordre  et  beaute, 
Luxe,  calme  et  volupte. 

There,  everything  is  order  and  beauty, 
luxury,  calm  and  voluptuousness. 

Des  meubles  luisants, 

Polis  par  les  ans, 

Decoreraient  notre  chambre; 

Les  plus  rares  fleurs 
Melant  leurs  odeurs 
Aux  vagues  senteurs  de  I'ambre, 
Les  riches  plafonds, 

Les  miroirs  profonds, 

La  splendeur  orientale, 

Tout  y parlerait 
A fame  en  secret 
Sa  douce  langue  natale. 

The  furniture  that  gleams, 
Polished  by  the  years, 

Will  decorate  our  room. 

Rare  flowers 
Blending  their  perfumes 
With  the  scent-waves  of  amber, 
The  rich  ceilings, 

The  deep  mirrors, 

The  oriental  splendor. 

All  will  speak 
Secretly  to  a soul. 

In  its  own  soft,  native  tongue. 

La,  tout  n'est  qu'ordre  et  beaute, 
Luxe,  calme  et  volupte. 

There,  everything  is  order  and  beauty, 
luxury,  calm,  and  voluptuousness. 

Continues  on  next  page. 


Leo  Ferre,  L'lnvitation  au  voyage  (Cont'd) 


L'Invitation  au  voyage  (Cont'd) 

Vois  sur  ces  canaux 

Dormir  ces  vaisseaux 

Dont  I’humeur  est  vagabonde; 

Cest  pour  assouvir 

Ton  moindre  desir 

Qu'ils  viennent  du  bout  du  monde. 

— Les  soleils  couchants 

Revetent  les  champs, 

Les  canaux,  la  ville  entiere, 
D'hyacinthe  et  d'or; 

Le  monde  s'endort 
Dans  une  chaude  lumiere. 

La,  tout  n'est  qu'ordre  et  beaute, 
Luxe,  calme  et  volupte. 


Invitation  to  Travel  (Cont'd) 

See  on  the  canals 
The  sleeping  vessels 
With  adventurous  humor; 

In  order  to  satisfy 
Your  least  desire 

They  arrive  from  the  edge  of  the  world. 
— The  setting  suns 
Clothe  the  fields, 

The  canals,  the  whole  village 
In  hyacinth  and  gold; 

The  world  falls  asleep 
In  a warm  light. 

There,  everything  is  order  and  beauty, 
luxury,  calm  and  voluptuousness. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  Season. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Thursday,  August  11,  2011  at  8:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Eugene  Bozza 

(1905-1991) 

Sonatine  (1951) 

I.  Allegro  vivo 

II.  Andante  ma  non  troppo 

III.  Allegro  vivo 

IV.  Largo— Allegro  vivo 

Adedeji  Bailes  Ogunfolu,  horn 
Toby  Penk,  trumpet 
Najib  Wong,  trumpet 
Paul  Jenkins,  trombone 
Jose  Martinez  Anton,  tuba 

Isang  Yun 

(1917-1995) 

Together (1989) 

I.  J ca.  68 

II.  J ca.  56 

Samantha  Bennett,  violin 
Brandon  Mason,  double  bass 

Joseph  Canteloube 

(1879-1957) 

Rustiques  (1946) 

I.  Pastorale 

II.  Reverie 

III.  Rondeau  a la  franpaise 

Amanda  Hardy,  oboe 
Ching-Chieh  Hsu,  clarinet 
Keith  Buncke,  bassoon 


Erich  Korngold 

(1897-1957) 


Leslie  Bassett 

(b.  1923) 


Samuel  Barber 

(1910-1981) 


Fiinf  Lieder,  Opus  38  (1948) 
Gluckwunsch 
Der  Kranke 
Alt-Spanisch 
Old  English  Song 
My  Mistress'  Eyes 

Steven  Brennfleck,  tenor 
Se-Hee  Jin,  piano 


Sextet  for  piano  and  strings  (1971) 

I.  J ca.  132 

II.  J ca.  132 

III.  J ca.  48 

IV.  J ca.  132 

Alyssa  Yank,  violin  I 

Natalie  Kress,  violin  II 

Roberto  Papi,  viola  I 

Elizabeth  Breslin,  viola  II 

Jeremy  Crosmer,  cello 

Ryan  MacEvoy  McCullough,  piano 


[Intermission] 


Dover  Beach,  Opus  3 (1931) 

Malcolm  J.  Merriweather,  baritone 
Sarah  Silver,  violin  I 
Wen-Tso  Chen,  violin  II 
Jocelin  Pan,  viola 
Loewi  Lin,  cello 


Erno  Dohnanyi 

(1877-1960) 


Jennifer  Yamamoto,  violin  I 
Kelsey  Blumenthal,  violin  II 
Madeline  Sharp,  viola 
Natalie  Helm,  cello 
Katherine  Dowling,  piano 


Piano  Quintet  No.  1 in  C minor,  Opus  1 (1895) 

I.  Allegro 

II.  Scherzo:  Allegro  vivace 

III.  Adagio,  quasi  andante 

IV.  Finale:  Allegro  animato— Allegro 


The  coaches  for  this  program  include  TMC  Faculty  Members  Toby  Oft  (Bozza), 
Stephen  Lange  (Bozza),  Gregg  Henegar  (Canteloube), 

Norman  Fischer  (Barber,  Dohnanyi,  and  Yun),  Andrew  Jennings  (Bassett), 
Howard  Watkins  (Barber),  and  Alan  Smith  (Korngold). 


Texts  and  Translations 


Erich  Korngoid,  Funf  Lieder.  Opus  38  (Translated  by  Steven  Brennfleck) 


Gluckwunsch 

!ch  wunsche  dir  Gluck. 

:ch  bring  dir  die  Sonne  in  meinem  Blick. 
ich  fuhle  dein  Herz  in  meiner  Brust; 
es  wunscnt  dir  mehr  als  eitel  Lust. 

Es  funlt  und  wunscnt:  die  Sonne  scheint, 
such  wenn  dein  Blick  zu  brecnen  meint. 
Es  wunscht  air  Blicke  so  sehnsuchtslos, 

ais  trugest  du  die  Welt  im  Scholl. 

Es  wunscht  dir  Blicke  so  voll  Begehren, 

ais  sei  die  Erde  neu  zu  gebaren. 

Es  wunscht  dir  Blicke  voll  der  Kraft, 

die  aus  Winter  sich  Friihling  schafft. 

Und  taglich  leuchte  durch  dein  Haus 

aller  Liebe  Blumenstraud! 

—Richard  Fedor  Leopold  Dehmel 

(1863-1920) 

Der  Kranke 

Soil  ich  dich  denn  nun  veriassen, 

Erde,  heit'res  Vaterhaus? 

Herziich  Lieben,  mutig  Hassen, 

1st  denn  alles,  alles  aus? 

Vor  dem  Fenster  durch  die  Linden 

spielt  es  wie  ein  Under  Grull, 

Lufte,  wollt  ihr  mir  verkunden, 
dass  ich  bald  hinunter  muss? 

Liebe  feme  blaue  Hugei, 
stiller  Fluss  im  Talesgriin, 
ach,  wie  oft  wunscht  ich  mir  Flugel, 
liber  euch  hinweg  zu  zieh'n! 

Da  sich  jetzt  die  Flugel  dehnen, 
schaur'  ich  in  mich  selbst  zuriick 
una  ein  unbeschreiblich  Sehnen 
zieht  mich  zu  der  Welt  zuriick. 

—Josef  Karl  Benedikt  von  Eichendorff 
(1788-1857) 


Happy  Wish 

I wish  you  happiness. 

I bring  you  the  sun  in  my  giance. 

I feel  your  heart  in  my  breast; 

It  wishes  for  you  more  than  vain  pleasure. 

It  feels  and  wishes:  that  the  sun  shine. 

Even  when  your  eyes  are  close  to  tears. 

It  wishes  that  your  gaze  be  free  from 
yearning, 

As  though  the  world  protected  you  in  its 
womb. 

It  wishes  that  your  gaze  be  filled  with 
wonder, 

As  though  the  earth  were  newly  born. 

It  wishes  that  your  gaze  be  so  full  of 
strength, 

That  it  turns  winter  into  spring. 

And  that  daily  may  shine  through  your 
house 

The  bouquet  of  all  love! 


The  Invalid 

Must  I leave  you  now, 

Earth,  cheerful  home? 

Warmly  loving,  bravely  hating, 

Is  everything,  everything  over? 

Outside  the  window  through  the  linden 
trees 

Plays  there  like  a gentle  greeting. 
Breezes;  do  you  wish  to  tell  me 
That  I soon  must  perish? 

Lovely  distant  blue  hill. 

Quiet  river  in  the  green  valley, 

Ah,  how  often  I wished  I had  wings 
That  I might  fly  away  over  you ! 

Now  that  the  wings  have  spread. 
Terrified,  I puli  myseif  back 
And  an  inexpressible  longing 
Pulls  me  back  to  the  world. 


Erich  Korngcld,  Fiinf  Lieder,  Opus  38  ( Cant'd ) 


ALT-SPANISCH 


Blafl  die  Wangen,  schwer  ihr  Herze, 
Singt  sie  von  entschwundnem  Gluck: 
"Mein  Lieb  kehrt  nicht  zuriick!" 


Steht  ein  Madchen  an  dem  Fenster, 
In  die  feme  schweift  ihr  Slick. 


Old  Spanish  Song 

Stood  a maiden  at  her  window 

Into  the  distance  wandered  her  gaze. 

Pale  her  cheeks,  heavy  her  heart, 

Sang  she  of  vanished  happiness: 

"My  love  does  not  return!" 


Una  im  Winde  klinget  leise  eine  bange 


Der  Abend  dammert  sacht, 
Ein  Stern  ersehnt  die  Nacht. 


The  evening  gently  falls, 

A star  longs  for  the  night. 

And  in  the  wind  softly  sounds  the  timid 


Wie  ein  Echo  tont  die  Weise: 


"Mein  lieb  kehrt  nicht  zuriick!" 


Traummusik. 


music  of  dreams. 

Like  an  echo  sounds  the  melody: 
"My  love  does  not  return!" 


—Howard  Koch  (1902-1995) 

Old  English  Song 
Now  hark,  all  you  gallants! 

Your  ears  I would  tease 
with  a song  of  Lord  Essex  in  the  fight  at  Cadiz! 
How  he  scuppered  them  Spaniards 
and  hacked  out  their  spleen, 
for  the  glory  of  England  and  Elizabeth,  our  queen! 

We've  rounded  the  port,  boys, 
the  cannons  they  roar, 

the  sea's  full  of  corpses  and  Spain  is  no  more! 
They  bobbed  on  the  tide,  boys, 
the  fat  and  the  lean, 

for  the  glory  of  England  and  Elizabeth,  our  queen! 
—Adapted  from  an  English  Folksong 


My  Mistress'  Eyes 

My  mistress'  eyes  are  nothing  like  the  sun; 
Coral  is  far  more  red  than  her  lips'  red; 

If  snow  be  white,  why  then  her  breasts  are  dun; 

If  hairs  be  wires,  black  wires  grow  on  her  head. 

I have  seen  roses  damasked,  red  and  white, 

But  no  such  roses  see  I in  her  cheeks; 

And  in  some  perfumes  is  there  more  delight 
Than  in  the  breath  that  from  my  mistress  reeks. 

I love  to  hear  her  speak,  yet  well  I know 
That  music  hath  a far  more  pleasing  sound; 

I grant  I never  saw  a goddess  go; 

My  mistress  when  she  walks  treads  on  the  ground. 
And  yet,  by  heaven,  I think  my  love  as  rare 
As  any  she  belied  with  false  compare. 

— William  Shakespeare  (1594  - 1616) 


Samuel  Barber,  Dover  Beach,  Opus  3 


Dover  Beach 
The  sea  is  calm  to-night. 

The  tide  is  full,  the  moon  lies  fair 
Upon  the  straits;  on  the  French  coast  the  light 
Gleams  and  is  gone;  the  cliffs  of  England  stand, 
Glimmering  and  vast,  out  in  the  tranquil  bay. 
Come  to  the  window,  sweet  is  the  night-air! 
Only,  from  the  long  line  of  spray 
Where  the  sea  meets  the  moon-blanched  land, 
Listen!  you  hear  the  grating  roar 
Of  pebbles  which  the  waves  draw  back,  and  fling, 
At  their  return,  up  the  high  strand. 

Begin,  and  cease,  and  then  again  begin, 

With  tremulous  cadence  slow,  and  bring 
The  eternal  note  of  sadness  in. 

Sophocles  long  ago 

Heard  it  on  the  Aegean,  and  it  brought 
Into  his  mind  the  turbid  ebb  and  flow 
Of  human  misery;  we 
Find  also  in  the  sound  a thought, 

Hearing  it  by  this  distant  northern  sea. 

The  Sea  of  Faith 

Was  once,  too,  at  the  full,  and  round  earth's  shore 
Lay  like  the  folds  of  a bright  girdle  furled. 

But  now  I only  hear 

Its  melancholy,  long,  withdrawing  roar, 
Retreating,  to  the  breath 
Of  the  night-wind,  down  the  vast  edges  drear 
And  naked  shingles  of  the  world. 

Ah,  love,  let  us  be  true 
To  one  another!  for  the  world,  which  seems 
To  lie  before  us  like  a land  of  dreams, 

So  various,  so  beautiful,  so  new. 

Hath  really  neither  joy,  nor  love,  nor  light, 

Nor  certitude,  nor  peace,  nor  help  for  pain; 

And  we  are  here  as  on  a darkling  plain 
Swept  with  confused  alarms  of  struggle  and  flight, 
Where  ignorant  armies  clash  by  night. 
—Matthew  Arnold  (1822-1888) 


2011  TANGLEWOOD  MUSIC  CENTER  SCHEDULE 


Saturday,  August  13,  11am 

Works  bv  TMC  Composition  Fellows 

J Saturday,  August  13,  6pm 

Prelude  Concert 

Music  of  BEETHOVEN  and  SCHUMANN 

Sunday,  August  14,  10am 

Vocal  Concert 

A Program  of  Amencan  Song 
in  Tnbute  to  Phyllis  Curtin 

* Sunday,  August  14,  2:30pm  (Shed) 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  Dr.  Raymond  and  Hannah  H. 
Schneider  and  Diane  H.  Lupean 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Stephanie  Blythe,  mezzo-soprano 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor 

ALL-BRAHMS  PROGRAM 
Nanie,  for  chorus  and  orchestra 
S chicksalslied,  for  chorus  and  orchestra 
Alto  Rhapsody,  for  contralto,  male 
chorus,  and  orchestra 
Symphony  No.  2 


Unless  odierwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditonum  of  Seiji  Ozawa  Hall. 

Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 
* Tickets  available  dirough  Tanglewood  Box  Office  or  SymphonvCharge. 

J Admission  is  free,  but  restricted  to  that  evening’s  concert  ticket  holders. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Bank  of  America  is  proud  to  sponsor  the  2011  Tanglewood  Season. 
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Tanglewood  Music  Center  Fellows 
The  New  Fromm  Players 
Chamber  Music  Concert 
Saturday,  August  13,  2011  at  11:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hail 


Piece-a-Day  Composition  Project 

Michael  Gandoifi,  Composition  Program  Coordinator 


Ju  RiSeo  (b.  1981) 

John  Aylward  (b.  1980) 
John  Liberatore  (b.  1984) 
Grigory  Smirnov  (b.  1982) 
Adam  Roberts  (b.  1980) 
Jesse  Jones (b.  1978) 


un  pezzo  ogni  giorno  I:  Two  of  a Quartet 

Duo  for  Violin  and  Viola 

While  I sleep 

Bagatelle 

Shift  Differential 

About  Tuning 


Tema  Watstein,  violin  a 
Derek  Mosloff,  viola  a 


Grigory  Smirnov 
John  Liberatore 


Ju  Ri Seo 

Jesse  Jones 
Adam  Roberts 
John  Aylward 


Prelude 

nanocosmos 

I.  tick 

II.  cradle 

III.  coma  (sungrazer) 

un  pezzo  ogni  giorno  III:  Beginning  of  Longer 
Music 
night  music 
Leaves  of  Absence 
Duet  for  Vibraphone  and  Violin 

Alex  Shiozaki,  violin  a 
Andre  Sonner,  vibraphone  * 

George  Nickson,  vibraphone 

A New  Fromm  Player 

* Musician  for  Smirnov,  Liberatore  and  Seo 


Chorale 

On  Either  End  of  Sleep 
un  pezzo  ogni  giorno  II:  Fanfare  for  the 
Obscure  Man 
Homage 

Scherzo  for  Trumpet  and  Cello 
Acid  Redux 

Mark  Maliniak,  trumpet 
Najib  Wong,  trumpet  ** 

Michael  Dahlberg,  cello  a 

A New  Fromm  Player 
**  Musician  for  Ay  I ward 

Each  composer  coached  his  or  her  own  pieces. 

Michael  Gandolfi  also  served  as  a coach. 


Grigory  Smirnov 
Jesse  Jones 
Ju  Ri Seo 

John  Liberatore 
John  Aylward 
Adam  Roberts 


A Note  on  the  Piece-a-Day  Project 


The  'Piece-a-Day  Project'  is  one  of  several,  intensive  writing  assign- 
ments completed  by  the  Tanglewood  Music  Center's  composition  fel- 
lows during  their  eight-week  TMC  residency.  As  the  project-title  sug- 
gests, the  composers  were  made  to  write  three  pieces,  one  per  day, 
for  three  consecutive  days.  This  places  unusual  demands  on  the  writ- 
ing process,  as  most  composers  are  typically  accustomed  to  having 
flexible  time-frames  in  which  to  complete  their  pieces.  However, 
working  under  such  tight  constraints  necessitates  a trust  in  the  mining 
of  raw,  musical  ideas,  which,  among  other  virtues,  reveals  an  insight 
into  an  aspect  of  the  creative  process  that  is  often  quite  exhilarating, 
instructive  and  reassuring.  There  are  certainly  many  famous  instances 
of  composers  writing  masterful  works  in  brief  periods  of  time.  One 
need  look  no  further  than  J.S.  Bach,  who  wrote  hundreds  of  cantatas  in 
extraordinarily  brief  periods  of  time  (one  or  more  per  week!),  or  Wolf- 
gang Amadeus  Mozart,  who  wrote  his  last  three  sympnonies  in  four 
weeks— feats  that  clearly  gain  them  honorary  membership  to  the 
'Piece-a-Day'  club. 

—Michael  Gandolfi 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Stein  way  & Sons 
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Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  13,  2011  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Ludwig  van  Beethoven 

(1770-1827) 


Qianqian  Li,  violin 
Oliver  Aldort,  cello 
Daniel  Anastasio,  piano 


Piano  Trio  in  E-flat  Major,  Opus  70,  No.  2 (1808) 

I.  Poco  sostenuto— Allegro  ma  non  troppo 

II.  Allegretto 

III.  Allegretto  ma  non  troppo 

IV.  Finale:  Allegro 


Robert  Schumann 

(1810-1856) 


Piano  Quintet  in  E-flat  Major,  Opus  44  (1842) 

I.  Allegro  brillante 

II.  In  modo  d'una  marcia:  Un  poco 
largamente 

III.  Scherzo:  Molto  vivace 

IV.  Allegro  ma  non  troppo 

Amy  Galluzzo,  violin  I 
Susannah  Foster,  violin  II 
Amy  Mason,  viola 
Annamarie  Reader,  cello 
Nana  Shi,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Claude  Frank  and  Pamela  Frank. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Tanglewood  Music  Center  Fellows 
Vocal  and  Chamber  Music  Concert 
Sunday,  August  14,  2011  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

An  American  Song  Program  in  honor  of 
Phyllis  Curtin  on  her  90th  Birthday 

A Birthday  Hansel,  Opus  92 A (1975) 

I.  Birthday  Song 

II.  My  Early  Walk 

III.  Wee  Willie 

IV.  My  Hoggie 

V.  Afton  Water 

VI.  The  Winter 

VII.  Leezie  Lindsay 

Zach  Finkelstein,  tenor 
Tomina  Parvanova,  harp 

A Written  at  the  special  wish  of  Her  Majesty  the  Queen 
for  the  Queen  Mother's  seventy-fifth  birthday , August  4th,  1975. 


Benjamin  Britten 

(1913-1976) 


Ralph  Vaughan  Williams 

(1872-1958) 


Andrew  Penning,  tenor 
Kathryn  Andersen,  violin  l 
Myoung  Ji  Jang,  violin  II 
Danny  Kim,  viola 
Caleb  van  der  Swaagh,  cello 
Elena  Lacheva,  piano 


On  Wenlock  Edge  (1909) 

I.  On  Wenlock  Edge 

II.  From  far,  from  eve  and  morning 

III.  Is  my  team  ploughing? 

IV.  Oh,  when  I was  in  love  with  you 

V.  Bredon  Hill 

VI.  Clun 


[Short  Intermission] 


I. 

Stephen  Foster 

(1826-1864) 


Samuel  Barber 

(1910-1981) 

William  Billings 

(1746-1800) 


Come  Where  My  Love  Lies  Dreaming  (1855) 

Clarissa  Lyons,  soprano 
Jacquelyn  Matava,  mezzo-soprano 
Martin  Bakari,  tenor 
Malcolm  J.  Merriweather,  baritone 

Sure  on  this  Shining  Night,  from  Four  Songs,  Opus  13 

(1938) 

Modern  Music  (1781) 

Jennifer  Taverner,  soprano 
Laura  Mercado-Wright,  mezzo-soprano 
Steven  Brennfleck,  tenor 
Douglas  Williams,  bass-baritone 
Matthew  Gemmill,  piano 


II. 

Ned  Rorem 

(b.  1923) 


Aaron  Copland 

(1900-1990) 


John  Cage 
(1912-1992) 

Joseph  Schwantner 

(b.  1943) 


From  Whence  Cometh  Song?  from  Evidence  of 
Things  Not  Seen  (1997) 

Clarissa  Lyons,  soprano 
Jacquelyn  Matava,  mezzo-soprano 
Martin  Bakari,  tenor 
Malcolm  J.  Merriweather,  baritone 
Brett  Hodgdon,  piano* 

There  Came  a Wind  Like  a Bugle,  from  Twelve  Poems 
of  Emily  Dickinson  (1950) 

Laura  Mercado-Wright,  mezzo-soprano 
Brett  Hodgdon,  piano* 

The  Wonderful  Widow  of  Eighteen  Springs  (1942) 

Black  Anemones  (1980) 

YoonGeong  Lee,  soprano 

Ryan  MacEvoy  McCullough,  piano 


III. 

Donald  Martino 

(1931-2005) 


John  Jacob  Niles 

(1892-1980) 

Marc  Blitzstein 

(1905-1964) 


Virgil  Thomson 

(1896-1989) 


All  Day  I Hear  the  Noise  of  Waters  from 
Separate  Songs  (1951) 

Sharin  Apostolou,  soprano 
Matthew  Gemmill,  piano 

Black  is  the  Color  of  My  True  Love's  Hair 

(1936) 

The  New  Suit,  "Zipperfly"  (1945) 

David  Salsbery  Fry,  bass 
Carlin  Ma,  piano 

Preciosilla  (1927) 

Sharin  Apostolou,  soprano 
Matthew  Gemmill,  piano 


[Short  Intermission] 


IV. 

George  Crumb 

(b.  1929) 


Theodore  Chanler 

(1902-1961) 


The  Sleeper  (1984) 

Jacquelyn  Matava,  mezzo-soprano 
Alexander  Bernstein,  piano 

Nine  Epitaphs  (1939) 

I.  Alice  Rodd 

II.  Susannah  Fry 

III.  Three  Sisters 

IV.  Thomas  Logge 
IX.  Three  Husbands 

V.  A Midget 

VI.  No  Voice  to  Scold 

VII.  Ann  Poverty 

VIII.  Be  Very  Quiet  Now 

Leslie  Ann  Bradley,  soprano 
John  Buffett,  baritone 
Se-Hee  Jin,  piano 


Elliott  Carter 

(b.  1908) 


V. 

Charles  Ives 

(1874-1954) 


Amy  Beach 

(1867-1944) 


Ernest  Charles 

(1895-1984) 


John  Corigliano 

(b.  1938) 


Warble  for  Lilac  Time  (1943) 

Sharon  Harms,  soprano 
Alexander  Bernstein,  piano 


Majority  (1921) 

Serenity  (1919) 

Wesley  Brax,  baritone 
Matthew  Morris,  baritone 
Adrienne  Pardee,  soprano 
Amy  Petrongelli,  soprano 
Alexander  Bernstein,  piano 

The  Night  Sea  from  Songs  of  the  Sea,  Opus  10 

(1890) 

Adrienne  Pardee,  soprano 
Wesley  Brax,  baritone 
Brett  Hodgdon,  piano* 

When  I Have  Sung  My  Songs  (1934) 

Leslie  Ann  Bradley,  soprano 
Se-Hee  Jin,  piano 

Forever  Young  from  Mr.  Tambourine  Man: 
Seven  Poems  of  Bob  Dylan  (2000) 


Amy  Petrongelli,  soprano 
Matthew  Morris,  baritone 
Brett  Hodgdon,  piano* 


r' 


VI. 

George  Gershwin 

(1898-1937) 

arr.  Mark  Puricelli 


Aaron  Copland 

(1900-1990) 


Our  Love  is  Here  to  Stay  (before  1938) 


John  Buffett,  baritone 
Carlin  Ma,  piano 

The  Promise  of  Living  from  The  Tender  Land 

(1952-54) 

Company 

Matthew  Gemmill,  piano 
Howard  Watkins,  piano** 


* Guest  Musician 
**  TMC  Faculty 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Alan  Smith 
(Britten,  Charles,  Gershwin,  Chanler,  Billings,  Barber),  Jessica  Zhou  (Britten), 
Edward  Gazouleas  (Vaughan  Williams),  Howard  Watkins  (Vaughan  Williams, 
Carter,  Copland— The  Promise),  Kayo  Iwama  (Blitzstein,  Niles,  Thomson, 
Martino,  Ives,  Beach,  Corigliano),  Dawn  Upshaw  (Crumb,  Copland— There 
Came,  Cage,  Schwantner,  Foster,  Rorem),  and  Lucy  Shelton  (Crumb,  Copland— 
There  Came,  Cage,  Schwantner). 


Texts  and  Translations 

Benjamin  Britten,  A Birthday  Hansel , Opus  92 

I.  Birthday  Song 

Health  to  our  well-lo'ed  Hielan  Chief! 

Health,  ay  sour'd  by  care  or  grief: 

Inspir'd,  I turn'd  Fate's  sibyl  leaf, 

This  natal  morn, 

I  see  thy  life  is  stuff  o'  prief1, 

Scarce  quite  half-worn: 

All  hail,  all  hail,  auld  birkie2!  Lord  be  near  ye, 
And  then  the  De'il,  he  daurna  steer3  ye: 

Your  friends  ay  love,  your  faes  ay  fear  ye, 

For  me,  shame  fa'  me, 

If  neist  my  heart  I dinna  wear  ye, 

While  BURNS  they  ca'  me. 


II.  My  Early  Walk 
A rose  bud  by  my  early  walk, 

Adown  a corn-inclosed  bawk4, 

Sae  gently  bent  its  thorny  stalk, 

All  on  a dewy  morning. 

Ere  twice  the  shades  o’  dawn  are  fled. 

In  a1  its  crimson  glory  spread, 

And  drooping  rich  the  dewy  head, 

It  scents  the  early  morning. 

Within  the  bush  her  covert  nest 
A little  linnet  fondly  prest, 

The  dew  sat  chilly  on  her  breast 
Sae  early  in  the  morning. 

So  thou,  dear  bird,  young  Jeany  fair, 

On  trembling  string  or  vocal  air, 

Shall  sweetly  pay  the  tender  care 
That  tents5  thy  early  morning. 

So  thou,  sweet  Rose  bud,  young  and  gay, 
Shalt  beauteous  blaze  upon  the  day, 

And  bless  the  Parent's  evening  ray 
That  watch'd  thy  early  morning. 


1 Cloth  of  the  best  quality  4 Balk:  Strip  of  untilled  land 

2 Old  fellow  s Shelters 

3 Harm 


Benjamin  Britten,  A Birthday  Hansel,  Opus  92  (Cont'd) 

III.  Wee  Willie 

Wee  Willie  Gray,  and  his  leather  wallet, 

Peel  a willow-wand,  to  be  him  boots  and  jacket: 

The  rose  upon  the  breer0  will  be  him  trews  and  doublet. 
The  rose  upon  the  breer  will  be  him  trews  and  doublet. 

Wee  Willie  Gray,  and  his  leather  wallet, 

Twice  a lily-flower  will  be  him  sark7  and  cravat; 

Feathers  of  a flee  wad8  feather  up  his  bonnet, 

Feathers  of  a flee  wad  feather  up  his  bonnet. 


IV.  My  Hoggie 

What  will  I do  gin9  my  Hoggie*0  die, 

My  joy,  my  pride,  my  Hoggie? 

My  only  beast,  I had  nae  mae, 

And  vow  but  I was  vogie*1. 

The  lee-lang  night  we  watch'd  the  fauld, 
Me  and  my  faithfu'  doggie; 

We  heard  nocht  but  the  roaring  linn12, 
Amangthe  braes  sae  scroggie*3. 

But  the  howlet  cry'd  frae  the  castle  wa'. 
The  blitter14  frae  the  boggie, 

The  tod15  reply'd  upon  the  hill — 

I trembled  for  my  Hoggie. 

When  day  did  daw,  and  cocks  did  craw, 
The  morning  it  was  foggie; 

An  unco  tyke  lap16  o'er  the  dyke, 

And  maist17  has  killed  my  Hoggie. 


Brier 

12  Waterfall 

Shirt 

13  Rough  and  Thorny 

Would 

14  Snipe 

If 

15  Fox 

Young  Ewe 

16  Fierce  Dog  Leapt 

Fond 

17  Almost 

Please  turn  page  quietly. 


Benjamin  Britten,  A Birthday  Hansel,  Opus  92  (Cont'd) 

V.  Afton  Water 

Flow  gently,  sweet  Afton,  among  thy  green  braes. 

Flow  gently,  I'll  sing  thee  a song  in  thy  praise; 

My  Mary's  asleep  by  thy  murmuring  stream, 

Flow  gently,  sweet  Afton,  disturb  not  her  dream. 

Thou  stock  dove  whose  echo  resounds  thro'  the  glen, 

Ye  wild  whistling  blackbirds  in  yon  thorny  den, 

Thou  green-crested  lapwing,  thy  screaming  forbear, 

I charge  you  disturb  not  my  slumbering  Fair. 

Thy  crystal  stream,  Afton,  how  lovely  it  glides, 

And  winds  by  the  cot  where  my  Mary  resides; 

How  wanton  thy  waters  her  snowy  feet  lave. 

As,  gathering  sweet  flowerets,  she  stems  thy  clear  wave 

Flow  gently,  sweet  Afton,  among  thy  green  braes, 

Flow  gently,  sweet  River,  the  theme  of  my  lays; 

My  Mary's  asleep  by  thy  murmuring  stream, 

Flow  gently,  sweet  Afton,  disturb  not  her  dream. 

VI.  The  Winter 
The  Winter  it  is  past, 

and  the  summer  comes  at  last, 

And  the  small  birds,  they  sing  on  ev'ry  tree; 

Now  ev'ry  thing  is  glad, 
while  I am  very  sad, 

Since  my  true  love  is  parted  from  me. 

The  rose  upon  the  brier, 
by  the  waters  running  clear, 

May  have  charms  for  the  linnet  or  the  bee; 

Their  little  loves  are  blest, 
and  their  little  hearts  at  rest, 

But  my  true  love  is  parted  from  me. 

VII.  Leezie  Lindsay 

Will  ye  go  to  the  Hielands,  Leezie  Lindsay? 

Will  ye  go  to  the  Hielands  wi1  me? 

Will  ye  go  to  the  Hielands,  Leezie  Lindsay, 

My  pride  and  my  darling  to  be? 

—Robert  Burns  (1759-1796) 


Ralph  Vaughan  Williams,  On  Wenlock  Edge 

I.  On  Wenlock  Edge 

On  Wenlock  Edge  the  wood's  In  trouble; 

His  forest  fleece  the  Wrekin  heaves; 

The  gale,  it  plies  the  saplings  double, 

And  thick  on  Severn  snow  the  leaves. 

'Twould  blow  like  this  through  holt  and  hanger 
When  Uricon  the  city  stood: 

’Tis  the  old  wind  in  the  old  anger, 

But  then  it  threshed  another  wood. 

Then,  'twas  before  my  time,  the  Roman 
At  yonder  heaving  hill  would  stare: 

The  blood  that  warms  an  English  yeoman, 

The  thoughts  that  hurt  him,  they  were  there. 

There,  like  the  wind  through  woods  in  riot, 
Through  him  the  gale  of  life  blew  high; 

The  tree  of  man  was  never  quiet: 

Then  twas  the  Roman,  now  'tis  I. 

The  gale,  it  plies  the  saplings  double, 

It  blows  so  hard,  'twill  soon  be  gone: 

To-day  the  Roman  and  his  trouble 
Are  ashes  under  Uricon. 


II.  From  far,  from  eve  and  morning 
From  far,  from  eve  and  morning 
And  yon  twelve-winded  sky. 

The  stuff  of  life  to  knit  me 
Blew  hither:  here  am  I. 

Now  - for  a breath  I tarry 
Nor  yet  disperse  apart  - 
Take  my  hand  quick  and  tell  me. 

What  have  you  in  your  heart. 

Speak  now,  and  I will  answer; 

How  shall  I help  you,  say; 

Ere  to  the  wind's  twelve  quarters 
I take  my  endless  way. 


Ralph  Vaughan  Williams,  On  Wenlock  Edge  (Cont'd) 


III.  IS  MY  TEAM  PLOUGHING? 

Is  my  team  ploughing, 

That  I was  used  to  drive 
And  hear  the  harness  jingle 
When  I was  man  alive?" 

Ay,  the  horses  trample, 

The  harness  jingles  now; 

No  change  though  you  lie  under 
The  land  you  used  to  plough. 

"Is  my  girl  happy, 

That  I thought  hard  to  leave, 

And  has  she  tired  of  weeping 
As  she  lies  down  at  eve?" 

Ay,  she  lies  down  lightly, 

She  lies  not  down  to  weep: 

Your  girl  is  well  contented. 

Be  still,  my  lad,  and  sleep. 

"Is  my  friend  hearty, 

Now  1 am  thin  and  pine, 

And  has  he  found  to  sleep  in 
A better  bed  than  mine?" 

Yes,  lad,  I lie  easy, 

I lie  as  lads  would  choose; 

I cheer  a dead  man's  sweetheart. 
Never  ask  me  whose. 


IV.  Oh,  WHEN  I WAS  IN  LOVE  WITH  YOU 
Oh,  when  I was  in  love  with  you 
Then  I was  clean  and  brave, 

And  miles  around  the  wonder  grew 
How  well  did  I behave. 

And  now  the  fancy  passes  by, 

And  nothing  will  remain, 

And  miles  around  they'll  say  that  I 
Am  quite  myself  again. 


T 


Ralph  Vaughan  Williams,  On  Wenlock  Edge  (Cont'd) 

V.  Bredon  Hill 
In  summertime  on  Bredon 
The  bells  they  sound  so  clear; 

Round  both  the  shires  they  ring  them 
In  steeples  far  and  near, 

A happy  noise  to  hear. 

Here  of  a Sunday  morning 
My  love  and  I would  lie, 

And  see  the  coloured  counties. 

And  hear  the  larks  so  high 
About  us  in  the  sky. 

The  bells  would  ring  to  call  her 
In  valleys  miles  away; 

"Come  all  to  church,  good  people; 

Good  people  come  and  pray." 

But  here  my  love  would  stay. 

And  I would  turn  and  answer 
Among  the  springing  thyme, 

"Oh,  peal  upon  our  wedding, 

And  we  will  hear  the  chime, 

And  come  to  church  in  time." 

But  when  the  snows  at  Christmas 
On  Bredon  top  were  strown, 

My  love  rose  up  so  early 
And  stole  out  unbeknown 
And  went  to  church  alone. 

They  tolled  the  one  bell  only, 

Groom  there  was  none  to  see, 

The  mourners  followed  after, 

And  so  to  church  went  she, 

And  would  not  wait  for  me. 

The  bells  they  sound  on  Bredon, 

And  still  the  steeples  hum, 

"Come  all  to  church,  good  people." 

0 noisy  bells,  be  dumb; 

1 hear  you,  I will  come. 


Please  turn  page  quietly. 


Ralph  Vaughan  Williams,  On  Wenlock  Edge  (Cant'd) 

VI.  Clun 

Clunton  and  Clunbury, 

Clungunford  and  Clun, 

Are  the  quietest  places 
Under  the  sun. 

In  valleys  of  springs  of  rivers. 

By  Ony  and  Teme  and  Clun, 

The  country  for  easy  livers, 

The  quietest  under  the  sun, 

We  still  had  sorrows  to  lighten, 

One  could  not  be  always  glad, 

And  laas  knew  trouble  at  Knighton, 

When  I was  a Knighton  lad. 

By  bridges  that  Thames  runs  under, 

In  London,  the  town  built  ill, 

'Tis  sure  small  matter  for  wonder 
If  sorrow  is  with  one  still. 

And  if  as  a lad  grows  older 
The  troubles  he  bears  are  more, 

He  carries  his  griefs  on  a shoulder 
That  handselled  them  long  before. 

Where  shall  one  halt  to  deliver 
This  luggage  I'd  lief  set  down? 

Not  Thames,  not  Teme  is  the  river, 

Nor  London  nor  Knighton  the  town: 

'Tis  a long  way  further  than  Knighton, 

A quieter  place  than  Clun, 

Where  doomsday  may  thunder  and  lighten 
And  little  'twill  matter  to  one. 

-A.E.  Housman  (1859-1936) 


Stephen  Foster,  Come  Where  My  Love  Lies  Dreaming 

Come  where  my  love  lies  dreaming. 

Dreaming  the  happy  hours  away, 

In  visions  bright  redeeming 
The  fleeting  joys  of  day; 

Dreaming  the  happy  hours, 

Dreaming  the  happy  hours  away; 

My  own  love  is  sweetly  dreaming  the  happy  hours  away. 
—Stephen  Foster  (1826-1864) 


Samuel  Barber,  Sure  on  this  Shining  Night,  from  Four  Songs,  Opus  13 

Sure  on  this  shining  night 
Of  star-made  shadows  round 
Kindness  must  watch  for  me 
This  side  the  ground. 

The  late  year  lies  down  the  north, 

All  is  healed,  all  is  health 
High  summer  holds  the  earth, 

Hearts  all  whole. 

Sure  on  this  shining  night 
I weep  for  wonder 
Wandr'ing  far  alone 
Of  shadows  on  the  stars. 

—James  Agee  (1909-1955) 


William  Billings,  Modern  Music 

We  are  met  for  a Concert  of  modern  invention; 
To  tickle  the  Ear  is  our  present  Intention. 

The  Audience  are  seated 
Expecting  to  be  treated 
With  a piece  of  the  Best, 

With  a piece  of  the  Best. 

And  since  we  all  agree 
To  set  the  Tune  on  E, 

The  author's  darling  Key 
He  prefers  to  the  Rest, 

Let  the  Bass  take  the  Lead 
And  firmly  proceed, 

Till  the  Parts  are  agreed 
To  fuge  away. 

Let  the  Tenor  succeed 
And  follow  the  Lead, 

Till  the  Parts  are  agreed 
To  fuge  away. 


Please  turn  page  quietly. 


William  Billings,  Modern  Music  (Cont'd) 


Let  the  Counter  inspire 
The  Rest  of  the  Choir, 

Inflam'd  with  Desire 
To  fuge  away. 

Let  the  Treble  in  the  Rear 
No  longer  forbear, 

But  expressly  declare 
For  a Fuge  away. 

Then  change  to  brisker  Time 
And  up  the  Ladder  climb, 

And  down  again; 

Then  mount  the  second  Time 
And  end  the  Strain. 

Then  change  the  Key  to  pensive  Tones  and  slow 
In  treble  Time;  the  Notes  exceeding  low 
Keep  down  a While,  then  rise  by  slow  Degrees; 

The  Process  surely  will  not  fail  to  please. 

Thro'  Common  and  Treble  we  jointly  have  run; 

We'll  give  you  their  Essence  compounded  in  one. 

Altho'  we  are  strongly  attach'd  to  the  Rest, 

Six-four  is  the  Movement  that  pleases  us  best. 

And  now  we  address  you  as  Friends  to  the  Cause; 

Performers  are  modest  and  write  their  own  Laws. 

Altho'  we  are  sanguine  and  clap  at  the  Bars, 

'Tis  the  part  of  the  Hearers  to  clap  their  Applause. 

— William  Billings  (1746-1800) 

Ned  Rorem,  From  Whence  Cometh  Song?  from  Evidence  of  Things  Not  Seen 

From  whence  cometh  song? 

From  the  tear,  far  away, 

From  the  hound  giving  tongue, 

From  the  quarry's  weak  cry. 

From  whence,  love? 

From  the  dirt  in  the  street, 

From  the  bolt  stuck  in  the  groove, 

From  the  cur  at  my  feet. 

Whence,  death? 

From  dire  hell's  mouth, 

From  the  ghost  without  breath, 

From  the  wind  shifting  south. 

— Theodore  Roejhke  (1908-1963) 


Aaron  Copland,  There  Came  a Wind  Like  a Bugle, 
from  Twelve  Poems  of  Emily  Dickinson 

There  came  a Wind  like  a Bugle  — 

It  quivered  through  the  Grass 
And  a Green  Chill  upon  the  Heat 
So  ominous  did  pass 
We  barred  the  Windows  and  the  Doors 
As  from  an  Emerald  Ghost  — 

The  Doom's  electric  Moccasin 
That  very  instant  passed  — 

On  a strange  Mob  of  panting  Trees 
And  Fences  fled  away 
And  Rivers  where  the  Houses  ran 
Those  looked  that  lived  — that  Day  — 

The  Bell  within  the  steeple  wild 
The  flying  tidings  told  — 

How  much  can  come 
And  much  can  go, 

And  yet  abide  the  World! 

—Emily  Dickinson  (1830-1886) 


John  Cage,  The  Wonderful  Widow  of  Eighteen  Springs 

night  by  silent  sailing  night... 

Isobel... 

Wildwoods'  eyes  and  primarose  hair, 
quietly, 

all  the  woods  so  wild,  in  mauves  of 

moss  and  daphnedews, 

how  all  so  still  she  lay  neath  of  the 

whitethorn,  child  of  tree, 

like  some  losthappy  leaf, 

Like  blowing  flower  stilled, 
as  fain  would  she  anon, 
for  soon  again  'twill  be, 
win  me,  woo  me,  wed  me, 
ah  weary  me! 
deeply, 

Now  evencalm  lay  sleeping;  night 
Isobel 

Sister  Isobel, 

Saintette  Isobel, 
madame  Isa 
Veuve  La  belle 
— James  Joyce  (1882-1941) 

From  'Finnegans  Wake' 


Joseph  Schwantner,  Black  Anemones 

Mother,  you  watch  me  sleep 

and  your  life 

is  a large  tapestry 

of  all  the  colors 

of  all  the  most  ancient 

murmurs, 

knot  after  twin  knot, 
root  after  root  of  story. 

You  don't  know  how  fearful 
your  beauty  is  while  I sleep. 

Your  hair  is  the  moon 
of  a sea  sung  in  silence. 

You  walk  with  silver  lions 
and  wait  to  estrange  me 
deep  in  the  rug 
covered  with  sorrow 
embroidered  by  you 
in  a fierce  symmetry 
binding  with  thread 
of  Persian  silk 

the  pinetrees  and  the  griffins. 

You  call  me  blind, 
you  touch  my  eyes 
with  black  anemones. 

I am  a spider  that  keeps  spinning 
from  the  spool  in  my  womb, 
weaving  through  eyes 
the  dew  of  flames 
on  the  web. 

—Spanish  text  by  Agueda  Pizzaro  (b.1942) 

translated  from  Spanish  to  English  with  the  poet  by  Barbara  Stoler  Miller 

Donald  Martino,  All  Day  I Hear  the  Noise  of  Waters  from  Separate  Songs 

All  day  I hear  the  noise  of  waters 
Making  moan, 

Sad  as  the  sea-bird  is  when,  going 
Forth  alone, 

He  hears  the  winds  cry  to  the  water's 
Monotone. 

The  grey  winds,  the  cold  winds  are  blowing 
Where  I go. 

I hear  the  noise  of  many  waters 
Far  below. 

All  day,  all  night,  I hear  them  flowing 
To  and  fro. 

—James  Joyce  (1882-1941) 


- 


John  Jacob  Niles,  Black  is  the  Color  of  My  True  Love's  Hair 

Black  is  the  color  of  my  true  love's  hair, 

Her  lips  are  something  rosy  fair, 

The  sweetest  face  and  the  daintiest  hands, 

I love  the  grass  whereon  she  stands. 

I love  my  love  and  well  she  knows; 

I love  the  grass  whereon  she  goes; 

If  she  on  earth  no  more  I see, 

My  life  will  quickly  leave  me. 

I go  to  Troublesome18  to  mourn,  to  weep, 

But  satisfied  I ne'er  can  sleep. 

I'll  write  her  a note,  in  a few  little  lines, 

I'll  suffer  death  ten  thousand  times. 

Black  is  the  color  of  my  true  love's  hair, 

Her  lips  are  something  rosy  fair. 

The  sweetest  face  and  the  daintiest  hands, 

I love  the  grass  whereon  she  stands. 

—Traditional  Folk  Poetry 

Marc  Blitzstein,  The  New  Suit,  "Zipperfly" 

Ragamoochy  wicky  wacky  and  a woo,  haggedy  goo. 
Ragamoochy  wicky  wacky  and  a woo,  haggedy  goo. 

My  wishes  are  but  few,  I wish  my  wish  comes  true. 
Ragamoochy  wicky  wacky  and  a woo,  haggedy  goo. 

And  the  bodies  of  three  dead  ants,  carefully  laid  side  by  side, 
Star-light,  Star-bright,  first  star  I see  tonight, 

I want  a suit  with  a formfittin'  coat. 

And  a six  button  vest,  and  a zipperfly. 

It  will  not  shrink  when  weather  gets  stormy, 

And  no  one  ever  wore  it  before  me. 

Nothing  could  be  so  fine. 

A wonderful  suit  that  was  bought  and  paid  for, 

In  a genuine  store  with  a zipperfly. 

If  you  had  two  brothers, 

With  their  hand-me-downs  left  to  you 
Then  you'd  know  what  I'm  wishing  for. 


18  Troublesome  Creek,  which  empties  into  the  Kentucky  River. 


Please  turn  page  quietly. 


Marc  Blitzstein,  The  New  Suit,  “Zipperfly"  ( Cont'd ) 


You  dream  of  your  wine  and  your  women  and  song, 

And  cigars  a foot  long,  but  as  for  I, 

I dream  of  pants  with  those  modified  peg  cuffs 
And  a high-waist  effect  and  a zipperfly. 

Roozy  goozy  chicky  chacky  and  a choo,  haggedy  goo. 

Roozy  goozy  chicky  chacky  and  a choo,  haggedy  goo. 

A wish  is  so  delish,  I wish  I get  my  wish. 

Roozy  goozy  chicky  chacky  and  a choo,  haggedy  goo. 

And  I call  upon  the  seventh  letter  of  the  seventh  word  of  the 
Seventh  paragraph  of  the  Editorial  Page  of  the  Daily  News... 

Grant  me  a suit  with  a formfittin'  coat, 

And  a six  button  vest,  and  a zipperfly. 

Oh  with  what  fearful  pleasure  I'd  wear  it. 

I'd  be  so  beautiful  I can't  bear  it. 

Nothing  could  be  so  fine. 

And  please  have  that  suit  with  a pepper  and  salt  pattern 
And  a little  place  for  flowers  and  a zipperfly. 

My  dream  tells  me  one  day, 

I will  walk  down  Fifth  Avenue, 

It  will  be  Easter  Sunday  maybe. 

People  will  pass  me  and  nudge  one  another, 

And  say  as  they  slyly  give  me  the  eye: 

"Who  is  that  man  in  that  wonderful  suit, 

That  enchanting  new  suit  with  the  zipperfly?" 

Now  I lay  me  down  to  sleep, 

I pray  the  Lord  my  soul  to  keep. 

And  if  before  I wake,  I should  die, 

Please  lay  me  out  in  my  wonderful  suit, 

My  unspeakable  suit  with  the  zipperfly. 

—Marc  Blitzstein  (1905-1964) 


A 


Virgil  Thomson,  Preciosilla 


Cousin  to  Clare  washing. 

In  the  win  all  the  band  beagles  which  have  cousin  lime  sign  and  arrange 
a weeding  match  to  presume  a certain  point  to  exstate  to  exstate  a certain 
pass  lint  to  exstate  a lean  sap  prime  lo  and  shut  shut  is  life. 

Bait,  bait,  tore,  tore  her  clothes,  toward  it,  toward  a bit,  to  ward  a sit,  sit 
down  in,  in  vacant  surely  lots,  a single  mingle,  bait  and  wet,  wet  a single 
establishment  that  has  a lily  lily  grow.  Come  to  pen  come  in  the  stem,  come 
in  the  grass  grown  water. 

Lily  wet  lily  while.  This  is  so  pink  so  pink  in  stammer,  a long  bean  which 
shows  bows  is  collected  by  a single  curly  shady,  shady  get,  get  set  wet  bet. 

It  is  a snuff  a snuff  to  be  told  and  have  can  wither,  can  is  it  and  sleep  sleep 
knot,  it  is  a lily  scarf  the  pink  and  blue  yellow,  not  blue  nor  odour  sun,  nobles 
are  bleeding  two  seats  on  end.  Why  is  grief.  Grief  is  strange  black.  Sugar  is 
melting.  We  will  not  swim. 

Preciosilla. 

Please  be  please  be  get,  please  get  wet,  wet  naturally,  naturally  in 
weather.  Could  it  be  fire  more  finer.  Could  it  be  so  in  ate  struck.  Could  it  be 
gold  up,  gold  up  stringing,  in  it  while  while  which  is  hanging,  hanging  in 
dingling,  dingling  in  pinning,  not  so.  Not  so  dots  large  dressed  dots,  big  sizes, 
less  laced,  less  laced  diamonds,  diamonds  white,  diamonds  bright,  diamonds 
in  the  in  the  light,  diamonds  light  diamonds  door  diamonds  hanging  to  be 
four,  two  four,  all  before,  this  bean,  lessly,  all  most,  a best,  willow,  vest,  a 
green  guest,  guest,  go  go  go  go  go  go,  go.  Go  go.  Not  guessed.  Go  go. 

Toasted  susie  is  my  ice-cream. 

— Gertrude  Stein  (1874-1946) 

From  Composition  as  Explanation,  1926 


George  Crumb,  The  Sleeper 

At  midnight,  in  the  month  of  June, 

I stand  beneath  the  mystic  moon. 

An  opiate  vapour,  dewy,  dim, 

Exhales  from  out  her  golden  rim, 

And  softly  wafting, 

Steals  drowsily,  and  musically 
Into  the  universal  valley. 

The  lady  sleeps! 

My  love,  she  sleeps! 

Oh,  may  her  sleep,  which  is  enduring, 
So  be  deep,  be  deep! 

—Edgar  Allan  Poe  (1809-1849) 


Theodore  Chanler,  Nine  Epitaphs 

I.  Alice  Rood 

Here  lyeth  our  infant,  Alice  Rodd; 

She  were  so  small, 

Scarce  aught  at  all, 

But  a mere  breath  of  sweetness  sent  from  God. 
Sore  we  did  weepe;  our  heartes  on  sorrow  set. 
Till  on  our  knees 
God  sent  us  ease: 

And  now  we  weepe  no  more  than  we  forget. 


II.  Susannah  Fry 
Here  sleep  I, 
Susannah  Fry, 

No  one  near  me. 

No  one  nigh; 

Alone,  alone 
Linder  my  stone, 
Dreaming  on, 

Still  dreaming  on: 
Grass  for  my  valance 
And  cover-lid, 
Dreaming  on 
As  I always  did. 
"Weak  in  the  head?" 
Maybe. 

Who  knows? 
Susannah  Fry 
Under  the  rose. 


III.  Three  Sisters 
Three  sisters  rest  beneath 
This  cypress  shade, 
Sprightly  Rebecca, 

Anne  and  Adelaide. 

Gentle  their  hearts  to  all 
On  earth  save  Man; 

In  him  they  said,  all  Grief, 
All  Wo  began. 

Spinsters  they  lived, 

And  spinsters  here  are  laid; 
Sprightly  Rebecca, 

Anne  and  Adelaide. 


Theodore  Chanler,  Nine  Epitaphs  (Cont'd) 

IV.  Thomas  Logge 

Here  lies  Thomas  Logge— A rascally  dogge; 

A poor  useless  creature— by  choice  as  by  nature; 
Who  never  served  God— for  kindness  or  Rod; 
Who,  for  pleasure  or  penny— never  did  any 
Work  in  his  life— but  to  marry  a Wife, 

And  live  aye  in  strife: 

And  all  this  He  says— at  the  end  of  his  days 
Lest  some  fine  canting  pen— Should  be  at  him  aga 


IX.  Three  Husbands 
Here  lie  my  husbands; 

One,  Two,  Three; 

Dumb  as  men  ever  could  wish  to  be. 

As  for  my  fourth,  well 
Praise  be  God, 

He  bides  for  a little  above  the  sod. 

But  his  wits  being  weak  and  his  eyeballs  dim, 
Heav'n  speed  at  last  I'll  wear  weeds  for  him. 
La  la  la  la  la  la  la  la 

Thomas,  John,  Henry,  were  these  names. 

And  to  make  things  tidy  I adds  his— James. 


V.  A Midget 

Just  a span  and  half  a span 
From  head  to  heel  was  this  little  man. 
Scarcely  a capful  of  small  bones 
Raised  up  erect  this  midget  once. 

Yet  not  a knuckle  was  askew; 

Inches  for  feet  god  made  him  true; 

And  something  handsome  put  between 
His  coal-black  hair  and  beardless  chin. 

But  now— for-sooth,  with  mole  and  mouse, 
He  keeps  his  own  small  darken'd  home. 


Theodore  Chanler,  Nine  Epitaphs  (Cont'd) 

VI.  No  Voice  to  Scold 
No  Voice  to  scold; 

No  face  to  frown; 

No  hand  to  smite 
The  helpless  down. 

Ay,  Stranger,  here 
An  Infant  lies, 

With  worms  for 
Welcome  Paradise. 


VII.  Ann  Poverty 
Stranger,  here  lies  Ann  Poverty; 
Such  was  her  name 
And  such  was  she. 

MayJesu  pity  Poverty. 


VIII.  Be  Very  Quiet  Now 
Be  very  quiet  now: 

A child's  asleep 
In  this  small  cradle, 

In  this  shadow  deep! 

—Walter  de  la  Mare  (1873-1956) 


Elliott  Carter,  Warble  for  Lilac  Time 

Warble  me  now,  for  joy  of  Lilac-time,  (returning  in  reminiscence,) 

Sort  me,  O tongue  and  lips,  for  Nature's  sake, 

Souvenirs  of  earliest  summer—  Gather  the  welcome  signs, 

(as  children,  with  pebbles,  or  stringing  shells,) 

Put  in  April  and  May— the  hylas  croaking  in  the  ponds— the  elastic  air, 

Bees,  butterflies,  the  sparrow  with  its  simple  notes, 

Blue-bird,  and  darting  swallow— nor  forget  the  high-hole  flashing  his  golden 
wings, 

The  tranquil  sunny  haze,  the  clinging  smoke,  the  vapor, 

Shimmer  of  waters,  with  fish  in  them— the  cerulean  above, 

All  that  is  jocund  and  sparkling— the  brooks  running, 

The  maple  woods,  the  crisp  February  days,  and  the  sugar-making, 

The  robin,  where  he  hops,  bright-eyed,  brown-breasted, 

With  musical  clear  call  at  sunrise,  and  again  at  sunset, 

Or  flitting  among  the  trees  of  the  apple-orchard,  building  the  nest  of  his 
mate, 

The  melted  snow  of  March— the  willow  sending  forth  its  yellow-green 
sprouts, 


Elliott  Carter,  Warble  for  Lilac  Time  (Cont'd) 

Thou,  Soul,  unloosen'd— the  restlessness  after  I know  not  what; 

Come!  let  us  lag  here  no  longer— let  us  be  up  and  away! 

0 if  one  could  but  fly  like  a bird! 

0 to  escape— to  sail  forth,  as  in  a ship! 

To  glide  with  thee,  O Soul,  o'er  all,  in  all,  as  a ship  o'er  the  waters;  — 
Gathering  these  hints,  the  preludes— the  blue  sky,  the  grass,  the  morning 
drops  of  dew; 

The  lilac-scent,  the  bushes  with  dark-green  heart-shaped  leaves, 

Wood  violets,  the  delicate  pale  blossoms  called  innocence, 

Samples  and  sorts  not  for  themselves  alone,  but  for  their  atmosphere, 

To  grace  the  bush  I love— to  sing  with  the  birds, 

A warble  for  joy  of  Lilac-time  (returning  in  reminiscence). 

— Walt  Whitman  (1819-1892) 

From  Leaves  of  Grass  (1900) 


Charles  Ives,  Majority 

The  Masses!  The  Masses!  The  Masses  have  toiled, 
Behold  the  works  of  the  World! 

The  Masses  are  thinking, 

Whence  comes  the  thought  of  the  World! 

The  Masses  are  singing, 

Whence  comes  the  Art  of  the  World! 

The  Masses  are  yearning, 

Whence  comes  the  hope  of  the  World. 

The  Masses  are  dreaming, 

Whence  come  the  visions  of  God! 

God's  in  His  Heaven, 

All  will  be  well  with  the  World! 

—Charles  Ives  (1874-1954) 

Charles  Ives,  Serenity 

0,  Sabbath  rest  of  Galilee, 

0,  calm  of  hills  above! 

Where  Jesus  knelt  to  share  with  Thee, 

The  silence  of  eternity 
Interpreted  by  love. 

Drop  thy  still  dews  of  quietness, 

Till  all  our  strivings  cease. 

Take  from  our  souls  the  strain  and  stress, 

And  let  our  ordered  lives  confess, 

The  beauty  of  thy  peace. 

—John  Greenleaf  Whittier  (1807-1892) 


Amy  Beach,  The  Night  Sea  from  Songs  of  the  Sea,  Opus  10 

In  the  summer  even, 

While  yet  the  dew  was  hoar, 

I went  plucking  purple  pansies, 

Till  my  love  should  come  to  shore. 

The  fishing  lights,  their  dances 
Were  keeping  out  at  sea, 

And  "Come,"  I sang,  "my  true  love, 

Come  hasten  home  to  me." 

But  the  sea  it  fell  a-moaning 
And  the  white  gulls  rocked  thereon, 

And  the  young  moon  dropped  from  heaven, 

And  the  lights  hid  one  by  one. 

All  silently  their  glances 
Slipped  down  the  cruel  sea, 

And  "Wait,"  cried  the  night  and  wind  and  storm, 

"Wait  till  I come  to  thee!" 

-Harriet  Prescott Spofford  (1835-1921) 

Ernest  Charles,  When  I Have  Sung  My  Songs 

When  I have  sung  my  songs  to  you, 

I'll  sing  no  more. 

'Twould  be  a sacrilege  to  sing 
At  another  door. 

We've  worked  so  hard  to  hold  our  dreams, 

Just  you  and  I. 

I could  not  share  them  all  again  - I'd  rather  die 
With  just  the  thought  that  I had 
Loved  so  well,  so  true, 

That  I could  never  sing  again, 

Except  to  you. 

—Ernest  Charles  (1895-1984) 

John  Corigliano,  Forever  Young  from  Mr.  Tambourine  Man. 
Seven  Poems  of  Bob  Dylan 

May  God  bless  and  keep  you  always 
May  your  wishes  all  come  true 
May  you  always  do  for  others 
And  let  others  do  for  you 
May  you  build  a ladder  to  the  stars 
And  climb  on  every  rung 
May  you  stay  forever  young 
Forever  young,  forever  young 
May  you  stay  forever  young. 


John  Corigliano,  Forever  Young  from  The  Tambourine  Man 
Seven  Poems  of  Bob  Dylan  (Cont'd) 

May  you  grow  up  to  be  righteous 
May  you  grow  up  to  be  true 
May  you  always  know  the  truth 
And  see  the  lights  surrounding  you. 

May  you  always  be  courageous 
Stand  upright  and  be  strong 
May  you  stay  forever  young 
Forever  young,  forever  young 
May  you  stay  forever  young. 

May  your  hands  always  be  busy 
May  your  feet  always  be  swift 
May  you  have  a strong  foundation 
When  the  winds  of  changes  shift. 

May  your  heart  always  be  joyful 
And  may  your  song  always  be  sung 
May  you  stay  forever  young 
Forever  young,  forever  young 
May  you  stay  forever  young. 

—Bob  Dylan  (b.  1941) 


George  Gershwin,  Our  Love  is  Here  to  Stay 

The  more  I read  the  papers 
The  less  I comprehend 
The  world  and  all  its  capers 
And  how  it  all  will  end. 

Nothing  seems  to  be  lasting 
But  that  isn't  our  affair; 

We've  got  something  permanent, 

I mean  in  the  way  we  care. 

It's  very  clear  our  love  is  here  to  stay; 
Not  for  a year  but  ever  and  a day. 

The  radio  and  the  telephone 
And  the  movies  that  we  know 
May  just  be  passing  fancies 
And  in  time  may  go. 

But,  oh  my  dear  our  love  is  here  to  stay; 
Together  we're  going  a long,  long  way. 
In  time  the  Rockies  may  crumble, 
Gibraltar  may  tumble, 

They're  only  made  of  clay, 

But  our  love  is  here  to  stay. 


Aaron  Copland,  The  Promise  of  Living  from  The  Tender  Land 

The  promise  of  living 
With  hope  and  thanksgiving 
Is  born  of  our  loving 
Our  friends  and  our  labor. 

The  promise  of  growing 
With  faith  and  with  knowing 
Is  born  of  our  sharing 
Our  love  with  our  neighbor. 

The  promise  of  loving 
The  promise  of  growing 
Is  born  of  our  singing 
In  joy  and  thanksgiving. 

For  many  a year  I've  know  these  fields 
And  know  all  the  work  that  makes  them  yield. 

Are  you  ready  to  lend  a hand? 

We're  ready  to  work,  we're  ready  to  lend  a hand. 

By  working  together  we'll  bring  in  the  harvest, 
the  blessings  of  harvest. 

We  plow  plant  each  row  with  seeds  of  grain, 

And  Providence  sends  us  the  sun  and  the  rain. 

By  lending  a arm 

Bring  out  the  blessings  of  harvest. 

Give  thanks  there  was  sunshine, 

Give  thanks  there  was  rain, 

Give  thanks  we  have  hands 
To  deliver  the  grain. 

O let  us  be  joyful, 

O let  us  be  grateful  to  the  Lord 
For  his  blessing. 

The  promise  of  living 
The  promise  of  growing 
The  promise  of  ending 
Is  labor  and  sharing  and  loving. 

—Horace  Everett  ( 1779-1851) 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Boston  Symphony  Orchestra 
130th  season,  2010-2011 


Sunday,  August  14,  2:30pm 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 
For  the  benefit  of  the  Tanglewood  Music  Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 


FRUHBECK  DE  BURGOS  "Brahms  Fanfare"  on  Themes  of 

the  Fourth  Symphony  (world  premiere) 

BRAHMS  "Nanie"  ("Lament"),  for  chorus  and  orchestra,  Opus  82 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

Text  and  translation  are  on  page  39. 

"Schicksalslied"  ("Song  of  Destiny"), 
for  chorus  and  orchestra.  Opus  54 

TANGLEWOOD  FESTIVAL  CHORUS 

Text  and  translation  are  on  page  40. 

Rhapsody  for  Contralto,  Male  Chorus, 
and  Orchestra,  Opus  53 

STEPHANIE  BLYTHE,  mezzo-soprano 

MEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS 

Text  and  translation  are  on  page  42. 


(Intermission) 


BRAHMS  Symphony  No.  2 in  D,  Opus  73 

Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso  (quasi  Andantino) 
Allegro  con  spirito 


36 


The  2011  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous 
endowments  established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider, 
and  Diane  H.  Lupean. 
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Florence  Gould  Auditorium 
'l  l / £ />  c ' f f Seiji  Ozawa  Hall 

Tanglewood 


Young  Artists  Wind  Ensemble 
David  Martins,  conductor 
Robert  Sheena,  English  horn 

JAGER 

Esprit  de  Corps 

f 5>J-*3fc) 

EPSTEIN 

Woom  for  English  horn  and  Wind  Ensemble 

FULTON 

Robert  Sheena,  English  horn 
Junk  Pop  (World  Premiere) 

Cl6  :o^\ 

WILBY 

Dawn  Flight 

(gT^ 

-Intermission- 


MASLANKA 


The  2011  Boston  University  Tanglewood  Institute  Ozawa  Hall 
Concert  Series  is  dedicated  to  the  memory  of  Dr.  Harriet  S.  Carey, 
BUTI  parent,  Advisory  Board  member,  and  Friend. 
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Young  Artists  Orchestra 
Paul  Haas,  conductor 


Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 


REVUELTAS 


Sensemayd 


-Pause- 
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TCHAIKOVSKY  Symphony  No.  6 in  B minor,  op.  74,  "Pathetique" 


Adagio  - Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Finale:  Adagio  lamentoso  - Andante 


The  2011  Boston  University  Tanglewood  Institute  Ozawa  Hall 
Concert  Series  is  dedicated  to  the  memory  of  Dr.  Harriet  S.  Carey, 
BUTI  parent,  Advisory  Board  member,  and  Friend. 


Florence  Gould  Auditorium 
i Ozawa  Hall 
Tanglewood 


Seiji  Ozawa  Hall  fjj 


Young  Artists  Wind  Ensemble 
H.  Robert  Reynolds,  conductor 
Vento  Chiaro  Wind  Quintet 
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% 
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V 


W.  SCHUMAN 


RUDIN 


GOULD 


BENNETT 


MACKEY 


BERNSTEIN 


Chester  Overture 


Der  Traum  des  Oenghus  ( part  1) 


Marches  from  Symphony  No.  4 "West  Point" 


-Intermission- 


Concerto  Grosso 

Vento  Chiaro  Wind  Quintet 


Hymn  to  a Blue  Hour 


Symphonic  Dances  from  'West  Side  Story" 


The  2011  Boston  University  Tanglewood  Institute  Ozawa  Hall 
Concert  Series  is  dedicated  to  the  memory  of  Dr.  Harriet  S.  Carey, 
BUT!  parent,  Advisory  Board  member,  and  Friend. 


Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 

Young  Artists  Orchestra 
Mei-Ann  Chen,  conductor 


FRANCK  Symphony  in  D minor 

Lento.  Allegro  non  troppo 

Allegretto 

Allegro  non  troppo 


A 


i 

2> 


-intermission- 


RACHMANINOFF  Symphonic  Dances,  op.  45 


Hr 

5 


Non  allegro 

Andante  con  moto  (Tempo  di  valse) 
Lento  assai— Allegro  vivace 


The  2011  Boston  University  Tanglewood  Institute  Ozawa  Hall 
Concert  Series  is  dedicated  to  the  memory  of  Dr.  Harriet  S.  Carey, 
BUTI  parent,  Advisory  Board  member,  and  Friend. 
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Young  Artists  Chorus 

Ann  Howard  Jones,  conductor 

Justin  Thomas  Blackwell,  piano 


CP  r 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 
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SCHAFER 

Epitaph  for  Moonlight 

Christopher  Cabrera,  percussion 

BRAHMS 

0 schone  Nacht  op.  92,  No.1 
Abendlied  op.  92,  No.  3 

M 

S' 


G 

1 

8 

*1 

lo 
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H 
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RHEINBERGER 

Abendlied 

LIGETI 

Ejszaka  (Night) 

-brief  pause- 

PAULUS 

Echoes  Between  the  Silent  Peaks 

Banquet  at  the  Tso  Family  Manor 
Jade  Flower  Place 

Written  on  the  Wall  at  Chang's  Hermitage 

SnowStorm 

Clear  After  Rain 

Katherine  Koester,  soprano 
Farewell  Once  More 

Megan  Lotz,  flute 
Zachary  Boeding,  oboe 
Maggie  Snow,  violin 
Matthew  Flynn,  cello 
Charles  Overton,  harp 
Clara  Wang,  harp 
Christopher  Cabrera,  percussion 

-brief  pause- 

WILLAN 

Rise  Up  My  Love 

PINKHAM 

Wedding  Cantata 

Rise  up,  my  love 

Alexandra  Sesenton,  soprano 
Cory  Gross,  tenor 
Many  waters 
Awake,  0 north  wind 
Set  me  as  a seal 

CORIGLIANO 

Liebeslied 

Justin  Thomas  Blackwell,  piano 
Michael  Sherman,  piano 

ARR.  WILBERG 

Cindy  - American  Folksong 
Justin  Thomas  Blackwell,  piano 
Michael  Sherman,  piano 
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Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
C^z-ticr  Tanglewood 


Young  Artists  Orchestra 
David  Hoose,  conductor 
Steven  Ansell,  viola 
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WALTON 


WALTON 


ELGAR 


Funeral  March  from  Hamlet 


Concerto  for  Viola  and  Orchestra  (1962  Version) 

Andante  comodo 
Vivo,  e molto  preciso 
Allegro  moderato 

Steven  Ansell,  viola 


-intermission- 


Variations  on  an  Original  Theme,  Op.  36 
Andante 

I.  L'istesso  tempo  (C.A.E.) 

II.  Allegro  (H.D.S.-P.) 

III.  Allegretto  (R.B.T.) 

IV.  Allegro  di  molto  (W.M.B.) 

V.  Moderato  (R.P.A.) 

VI.  Andantino  (Ysobel) 

VII.  Presto  (Troyte) 

VIII.  Allegretto  (W.N.) 

IX.  Adagio  (Nimrod) 

X.  Intermezzo:  Allegretto  (Dorabella) 

XI.  Allegro  di  molto  (G.R.S.) 

XII.  Andante  (B.G.N.) 

XIII.  Romanza:  Moderato  (***) 

XIV.  Finale:  Allegro  (E.D.U.) 


The  2011  Boston  University  Tanglewood  Institute  Ozawa  Hall 
Concert  Series  is  dedicated  to  the  memory  of  Dr.  Harriet  S.  Carey, 
BUTI  parent.  Advisory  Board  member,  and  Friend. 
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Opening  Night  at  Tanglewood 


James  Levine 


Music  Director  James  Levine,  the 
Boston  Symphony  Orchestra,  an 
acclaimed  quartet  of  vocal  soloists, 
and  the  Tanglewood  Festival 
Chorus  join  forces  to  open  the  BSO’s 
2011  Tanglewood  season  with  an 
extraordinary  all-Italian  program 
drawn  from  the  operatic  and 
symphonic  repertoire  (7/8).  The  concert 
begins  with  extended  excerpts  from 
Act  I of  Bellini’s  Norma  featuring 
the  young  American  soprano  Angela 
Meade  in  her  BSO  debut,  young 
American  mezzo  Kristine  Jepson, 
and  internationally  renowned 
American  bass-baritone  James  Morris. 
The  program  continues  with  music 
of  Verdi,  Gabrieli,  and  Rossini,  and 
concludes  with  Respighi’s  spectacularly 
virtuosic  and  colorful  Pines  of  Rome. 


In  addition  to  the  BSO’s  Opening  Night 
all-Italian  program  (7/8),  Music  Director 
James  Levine  leads  the  BSO  in  Berlioz’s 
Requiem  featuring  tenor  Russell 
Thomas  and  the  Tanglewood  Festival 
Chorus  (7/9),  an  all-Sibelius  program 
with  violinist  Nikolaj  Znaider  (7/16), 
an  all-Ravel  program  with  pianist 
Jean-Yves  Thibaudet  (7/24),  and 
Mahler's  Fifth  Symphony  preceded 
by  Mozart’s  A major  piano  concerto, 
K.414,  with  Leon  Fleisher  (7/29). 

Maestro  Levine  also  conducts 
Debussy’s  operatic  masterpiece  Pelleas 
et  Melisande  in  concert  with  the  TMC 
Orchestra,  TMC  Vocal  Alumni  and 
Fellows,  and,  as  a very  special  guest, 
the  renowned  Belgian  bass-baritone 
Jose  van  Dam  (7/25),  participates  in 
the  annual  Tanglewood  on  Parade 
gala  festivities  (8/2),  and  leads  the 


world  premiere  of  Charles  Wuorinen’s 
cantata  It  Happens  Like  This,  on  poems 
of  Pulitzer  Prize-winner  James  Tate, 
as  part  of  the  TMC’s  2011  Festival  of 
Contemporary  Music  (8/3). 

Friday  Nights  with  the  BSO 

The  BSO’s  Friday-night  programming 
for  Tanglewood  2011  offers  an  extra- 
ordinary diversity  of  music  to  suit 
all  tastes.  Conductor  Kurt  Masur 
and  cellist  Lynn  Harrell  join  forces  for 
Dvorak's  ever-popular  Cello  Concerto 
(7/15),  legendary  pianist  Leon  Fleisher 
plays  Mozart  with  James  Levine 
and  the  orchestra  in  a program  also 
including  Mahler’s  kaleidoscopic 
Symphony  No.  5 (7/29),  and  a concert 
led  by  esteemed  conductor  Christoph 
von  Dohnanyi  (8/19)  offers  Beethoven’s 
Eroica  Symphony  preceded  by  the  BSO 


debut  of  German  pianist  Martin 
Helmchen  in  Schumann’s  Piano 
Concerto.  Mezzo-soprano  Susan 
Graham  sings  arias  of  Handel  and 
Gluck  in  an  all-Baroque  program 
led  by  Spanish  conductor  Pablo 
Heras-Casado  in  his  BSO  debut  (7/22), 
the  exciting  young  pianist  Yuja  Wang 
makes  her  Tanglewood  debut  with 
Rachmaninoff’s  dazzling  Rhapsody 
on  a Theme  of  Paganini  (8/5),  Rafael 
Fruhbeck  de  Burgos  and  guitarist  Pepe 
Romero  join  forces  for  an  all-Spanish 
program  (8/12),  and  the  final  Friday 
of  the  season  (8/26)  starts  off  the 
weekend  in  spectacular  fashion  with 
a complete  concert  performance  of 
Gershwin’s  Porgy  and  Bess  with  Alfred 
Walker  and  Laquita  Mitchell  in  the 
title  roles,  led  by  English  conductor 
Bramwell  Tovey  in  his  BSO  debut. 


Acclaimed  Guest  Artists 

Favorite  guest  conductors  Rafael 
Fruhbeck  de  Burgos  and  Christoph 
von  Dohnanyi  return  to  Tanglewood. 
Fruhbeck's  concerts  feature  guitarist 
Pepe  Romero  in  an  all-Spanish  program 
(8/12),  and  mezzo-soprano  Stephanie 
Blythe  and  the  Tanglewood  Festival 
Chorus  in  an  all-Brahms  concert  with 
the  TMC  Orchestra  (8/14).  Dohnanyi's 
feature  Yo-Yo  Ma  in  Schumann’s  Cello 
Concerto  (8/13)  and  Martin  Helmchen 
in  the  same  composer’s  Piano  Concerto 
(8/19).  Others  on  the  BSO  podium  this 
summer  include  Christoph  Eschenbach 
(7/30  &i  31),  Itzhak  Perlman  doubling 
as  soloist  and  conductor  for  an  all- 
Beethoven  program  (8/27),  and  Lorin 
Maazel  forthe  traditional  season- 
ending performance  of  Beethoven's 
Ninth  (8/28). 


Other  acclaimed  guests  include  violinist 
Joshua  Bell  in  Bruch’s  Scottish  Fantasy 
led  by  Miguel  Harth-Bedoya  (7/10), 
violinist  Sarah  Chang  in  Mendelssohn’s 
Violin  Concerto,  with  BSO  Assistant 
Conductor  Sean  Newhouse  making  his 
Boston  Symphony  debut  (8/6),  Emanuel 
Ax  in  Mozart’s  E-flat  piano  concerto, 
K.482,  with  French  conductor  Lionel 
Bringuier  in  his  BSO  debut  (8/7),  and 
Italian  pianist  Benedetto  Lupo  in  an 
all-Mozart  program  led  by  Canadian 
conductor  Bernard  Labadie  (8/21). 

James  Taylor  at  Tanglewood 

James  Taylor  returns  this  summer  for 
four  very  special  events:  "James  Taylor 
and  Guests,”  in  the  intimate  setting  of 
Ozawa  Hall  (6/30),  an  appearance  with 
the  Boston  Pops  in  the  Shed  (7/1),  and 
"The  Essential  James  Taylor,”  two  Shed 
performances  with  special  guests  and 
his  own  extraordinary  band  (7/3  & 4). 
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Boston  Pops  at  Tanglewood 


Four  Dates  with  Yo-Yo  Ma 


The  Boston  Pops  opens  its  2011 
Tanglewood  season  with  special 
guest  James  Taylor  (7/1),  then  returns 
not  long  after  when  Keith  Lockhart 
welcomes  Broadway  stars  Kelli  O’Hara 
and  Jason  Danieley  in  a lively  tribute 
to  the  great  Cole  Porter  (7/17).  The 
annual  Tanglewood  on  Parade  gala 
concert  features  John  Williams  and 
the  Boston  Pops  along  with  the  BSO, 
the  Tanglewood  Music  Center  Orchestra, 
and  conductors  James  Levine  and 
Christoph  Eschenbach,  all  followed  by 
the  traditional  display  of  fireworks  (8/2). 
This  year’s  annual  Film  Night  with  John 
Williams  and  the  Pops  features  special 
guest  Gil  Shaham  in  film  music  arranged 
for  violin  and  orchestra,  on  a program 
with  Mr.  Williams’  own  nostalgic 
evocation  of  early  20th-century  America, 
The  Reivers,  with  special  guest  narrator, 
Morgan  Freeman  (8/20). 


The  irrepressible  cellist  Yo-Yo  Ma 
appears  four  times  at  Tanglewood  this 
summer:  twice  with  the  Mark  Morris 
Dance  Group,  in  Morris’s  Falling  Down 
Stairs  choreographed  to  Bach's  Solo  Cello 
Suite  No.  3 in  C,  BWV  1009  (6/28  & 29); 
as  soloist  in  Schumann’s  Cello  Concerto 
with  Christoph  von  Dohnanyi  and  the 
BSO  (8/13),  and  in  an  Ozawa  Hall  recital 
performing  music  of  Brahms  and 
Beethoven  with  pianist  Emanuel  Ax 
and  clarinetist  Anthony  McGill  (8/14). 


Ozawa  Hall  Highlights 

The  intimate  setting  of  Seiji  Ozawa  Hall 
has  appreciative  audiences  returning 
to  Tanglewood  year  after  year  for  an 
enticingly  wide  range  of  events  in  this 
internationally  heralded  venue.  This 
year’s  Ozawa  Hall  line-up  includes  the 
Mark  Morris  Dance  Group  (6/28  & 29), 
the  Mark  O’Connor  String  Quartet  in 
a program  drawing  on  such  diverse 
sources  as  bluegrass,  swing,  and  the 
great  classical  traditions  (7/7),  the 
Emerson  String  Quartet  in  a program 
of  the  last  string  quartets  by  Haydn, 
Bartok,  and  Schubert  (7/12),  violinist 
Nikolaj  Znaider  and  pianist  Saleem 
Abboud  Ashkar  in  violin  sonatas  of 
Beethoven,  Schumann,  and  Franck 
(7/14),  Jean-Yves  Thibaudet  in  two 
recitals  of  Ravel's  complete  music  for 
solo  piano  (7/20  & 21;  Thibaudet  also 
performs  Ravel’s  two  piano  concertos 


with  the  BSO,  on  7/24),  the  Boston 
Symphony  Chamber  Players  and 
pianist  Andre  Previn  in  a wide-ranging 
program  including  music  of  Mozart 
and  Previn  himself  (8/9),  Stephanie 
Blythe  & Friends,  a program  featuring 
the  world  premiere  of  a new  song 
cycle  by  Alan  Smith  for  mezzo- 
soprano  and  chorus,  as  well  as  early 
American  popular  songs  and  choruses 
(8/10),  Yo-Yo  Ma,  Emanuel  Ax,  and 
clarinetist  Anthony  McGill  in  music 
of  Brahms  and  Beethoven  (8/14),  a 
concert  performance  of  Handel’s  great 
opera  Orlando  with  the  Philharmonia 
Baroque  Orchestra  and  an  acclaimed 
cast  of  soloists  underthe  direction 
of  Nicholas  McGegan  (8/16),  a taped 
broadcast  of  Radio  Deluxe  with  John 
Pizzarelli  and  Jessica  Molaskey  (8/21), 
and  contemporaryjazz  pianist 
Brad  Mehldau  (8/25). 
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TREASURED  MUSIC 


Tanglewood  Music  Center 

In  addition  to  a full  schedule  of 
chamber  concerts  and  vocal  recitals 
by  the  Fellows  of  the  TMC  (beginning 
with  their  annual  String  Quartet 
Marathon,  6/28  & 6/29),  five  concerts 
bytheTMC  Orchestra  highlightthe 
2011  TMC  season,  with  conductors 
Miguel  Harth-Bedoya  leading  music  of 
Leonard  Bernstein  (7/5),  Stefan  Asbury, 
conducting  a program  that  includes 
Rachmaninoff’s  Symphonic  Dances 
(7/11),  Kurt  Masur,  leading  Schumann's 
Symphony  No.  2,  (7/17),  James  Levine, 
conducting  a concert  performance  of 
Debussy’s  opera  Pelleas  et  Melisande 
(7/25),  and  Rafael  Fruhbeck  de  Burgos 
leading  this  summer’s  Leonard 
Bernstein  Memorial  Concert  in  the 
Shed,  an  all-Brahms  program  with 
mezzo-soprano  Stephanie  Blythe  and 
the  Tanglewood  Festival  Chorus  (8/14). 


Festival  of  Contemporary  Music 

Under  the  directorship  of  acclaimed 
American  composer  Charles  Wuorinen, 
"artistic  aspiration”  is  the  common 
theme  that  unifies  the  TMC’s  2011 
Festival  of  Contemporary  Music 
(8/3— 8/7).  The  programs  for  this  year’s 
annual  "festival  within  a festival” 
offer  a wide  range  of  works  in  multiple 
genres  and  styles,  showcasing  senior, 
mid-career,  and  young  composers 
representing  a wide  spectrum  of  age. 
Highlights  include  the  world  premiere 
under  James  Levine's  direction  of 
Wuorinen’s  cantata  It  Happens  Like 
This  (8/3),  the  annual  Fromm  Concert 
at  Tanglewood,  this  year  showcasing 
guests  Ensemble  Signal  and  cellist 
Fred  Sherry  (8/4),  and  the  world 
premiere  of  Bernard  Rands  Memo  5, 
featuring  pianist  Ursula  Oppens  (8/7). 


Mark  Morris  Dance  Group 

The  Mark  Morris  Dance  Group  joins 
forces  with  the  young  musicians  of 
the  TMC  for  what  has  become  another 
much  anticipated  annual  event  at 
Tanglewood  (6/28  & 29). Thisyear’s 
program  brings  the  world  premiere  of 
a BSO  commission  choreographed  by 
Mark  Morris  to  the  music  of  Stravinsky’s 
Renard,  on  a program  with  three  other 
much-heralded  works  by  Morris:  Frisson, 
danced  to  Stravinsky's  Symphonies  of 
Wind  Instruments;  Italian  Concerto, 
danced  to  J.S.  Bach’s  Italian  Concerto  in 
F,  BWV  971,  for  solo  keyboard,  and  Falling 
Down  Stairs,  danced  to  Bach's  Suite  No.  3 
in  C for  solo  cello,  BWV  1009,  performed 
by  none  other  than  Yo-Yo  Ma. 


A Prairie  Home  Companion 

A favorite  annual  event  at  Tanglewood 
since  1998,  A Prairie  Home  Companion 
once  again  brings  Garrison  Keillor 
with  his  friends  from  the  shores  of 
Lake  Wobegone  as  well  as  special 
guests  to  close  the  popular  show’s 
radio  season  with  a live  broadcast 
from  the  Koussevitzky  Music  Shed  (7/2). 

Additional  Popular  Artists 

Earth,  Wind  & Fire  lights  up  the  stage  for 
the  first  concert  of  the  season  as  part  of 
their  40th  Anniversary  World  Tour  (6/25). 
The  timeless  Steely  Dan  visits  Tangle- 
wood this  summer  performing  some 
of  their  best  hits  over  the  years  (7/26). 
Later  in  the  season,  the  Grammy  Award- 
winning band  Train  brings  their  unique 
sound  to  Tanglewood  (8/8). 


Tanglewood  Jazz  Festival 


Dining  at  Tanglewood 


The  annual  Tanglewood  Jazz  Festival 
takes  place  during  Labor  Day  Weekend 
and  includes  a Latin  Jazz  Tribute  to 
Cachao  with  Federico  Britos  Sextet 
and  John  Santos  Sextet,  the  Coast  to 
Coast  Sextet  featuring  NEA  Jazz  Master 
Jimmy  Cobb,  and  Mingus  Orchestra 
conducted  by  NEA  Jazz  Master  Gunther 
Schuller,  a live  taping  of  Judy  Carmi- 
chael’s "Jazz  Inspired”  with  host  Judy 
Carmichael  and  special  guests,  and  a 
performance  celebrating  the  history  of 
women  vocalists  with  Angelique  Kidjo, 
Dianne  Reeves,  and  Lizz  Wright 


Enjoy  the  convenience  of  two  dining 
locations  at  Tanglewood  -the  casual 
fare  of  the  Tanglewood  Cafe  and  the 
Tanglewood  Grille.  Or  feast  on  the 
bounty  of  our  quintessential  lawn 
picnics  to  be  savored  on  the 
spacious  grounds.  Picnics  may  be 
ordered  in  advance.  For  details  and 
menus  visit  tanglewood.org. 


The  Tanglewood  Music  Center  (TMC)  is  the 
Boston  Symphony  Orchestra’s  summer 
academy  for  young  professionals 
pursuing  advanced  musical  study. 


TANGLEWOOD  MUSIC  CENTER 

MAIN  FESTIVAL  SCHEDULE  SCHEDULE 


JUNE  25  SATURDAY 


See  Earth,  Wind  & Fire  prices 


7pm,  shed 

Earth,  Wind  & Fire 

40th  Anniversary  World  Tour 


Cates  open  at  4pm. 


EARTH,  WIND  & FIRE 


JUNE  28  TUESDAY  & June  29  WEDNESDAY  See  Mark  Morris  prices 


8PM,  OZAWA  HALL 

Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  choreographer 
Yo-Yo  Ma,  cello 

Isaac  Mizrahi  and  Katherine  M.  Patterson,  costume  designers 
Maira  Kalman,  set  designer 

Michael  Chybowski,  Nicole  Pearce,  and  Phil  Sandstrom, 
lighting  designers 

Frisson 

STRAVINSKY  Symphonies  of  Wind  Instruments 
Italian  Concerto 

J.S.  BACH  Italian  Concerto  in  F.  BWV  971 
Renard  (world  premiere;  BSO  commission) 

STRAVINSKY  Renard 
Falling  Down  Stairs 

J.S.  BACH  Suite  No.  3 in  C for  solo  cello,  BWV  1009 


llAM  AND  3PM,  THEATRE 

Tanglewood  Music  Center  Instrumental  Fellows 

String  Quartet  Marathon 

Fourteen  string  quartets  performing  music 
by  HAYDN,  BEETHOVEN,  BRAHMS, 
SCHUMANN,  and  others 
(One  ticket  provides  admission  to  all  four 
performances ; Two  2-hour  concerts  each  day) 

8PM,  OZAWA  HALL 

Mark  Morris  Dance  Group 

(See  main  schedule  for  complete  listing.) 


JUNE  30  THURSDAY  See  James  Taylor  Ozawa  prices 

8PM,  OZAWA  HALL 

James  Taylor  in  Ozawa  Hall 
James  Taylor  and  guests 

In  the  more  intimate  setting  of  Tanglewood's  Ozawa  Hall, 
James  Taylor  offers  the  music  that  has  made  him  one  of 
the  most  beloved  artists  of  our  day. 


LAWN  TICKETS  ONLY 


J U L Y 1 F R I D AY  See  Pops  prices 

8:30pm,  shed 

The  Linde  Family  Concert 

James  Taylor  and  the  Boston  Pops 
Boston  Pops 
James  Taylor,  soloist 
John  Williams,  conductor 

Tanglewood's  favorite  singer  joins  "America's  Orchestra," 
the  Boston  Pops,  for  a remarkable  collaboration. 


JAMES  TAYLOR 


MAIN  FESTIVAL  SCHEDULE 


TANGLEWOOD  MUSIC  CENTER 
SCHEDULE 


JULY  2 SATURDAY  See  A Prairie  Home  Companion  prices 

5:45pm,  shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast  sponsored  by  General  Mills 
and  Ford  Motor  Company 


GARRISON  KEILLOR 


J u LY  3 S U N DAY  & JULY  4 MON  DAY  See  James  Taylor  Shed  prices 


7pm,  shed 

The  Essential  James  Taylor 

James  Taylor  returns  to  Tanglewood  with  his  extraordinary 
band  of  musicians  for  two  spectacular  performances. 

Fireworks  to  follow  the  July  4 concert 

Proceeds  from  the  July  4 concert  to  benefit  Tanglewood 


Sunday,  July  3 only 

10AM,  OZAWA  HALL 
Tanglewood  Music  Center  Fellows 

Music  for  Brass  and  Percussion,  including  a 
work  by  ERIC  NATHAN  (world  premiere; 
TMC  commission) 


JULY  5 TUESDAY 


2:30pm,  ozawa  hall 
Opening  Exercises 

(Free  admission ; open  to  the  public) 

6PM,  OZAWA  HALL 

Steinway  Piano  Prelude 

(Admission  is  free,  but  restricted  to  that 
evening’s  8pm  concert  ticket  holders.) 

See  TMC  Orchestra  prices 

8PM,  OZAWA  HALL 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Miguel  Harth-Bedoya,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 

BARBER  Second  Essay  for  Orchestra 

COPLAND  Billy  the  Kid  Suite 

BERNSTEIN  Symphony  No.  2,  The  Age  of  Anxiety 


JULY  6 WEDNESDAY 


8PM,  OZAWA  HALL 

Vocal  and  Chamber  Music 


JULY  7 THURSDAY 

8PM,  OZAWA  HALL 

Mark  O’Connor  String  Quartet 

Composer  and  virtuoso  violinist  Mark  O'Connor 
introduces  and  performs  a fascinating  evening  of  his 
own  music.  Drawing  on  sources  as  diverse  as  bluegrass, 
swing,  and  the  great  classical  traditions,  O'Connor  has 
defined  a new  style  of  string  playing  in  North  America. 
The  program  will  include  solos,  duets,  quartets,  and 
excerpts  from  the  acclaimed  Appalachia  Waltz  Trio. 


MARK  O'CONNOR 


j u ly  8 F R i day  See  Opening  Night  prices 

6PM,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


This  Week  at  Tanglewood 

Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 


(\o\)Qr\i>  l)e-  i&S.V/L 


Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Angela  Meade,  soprano 
Kristine  Jepson,  mezzo-soprano 
James  Morris,  bass-baritone 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
BELLINI  Excerpts  from  Act  i of  Norma 
VERDI  Overture  to  Laforza  del  destino 
VERDI  Trio  from  Act  3 of  I lombardi 
GABRIELI  Canzonas  for  brass 
ROSSINI  Overture  to  La  Cenerentola 
RESPIGHI  Pines  of  Rome 


ncY 


JULY  9 SATURDAY 

6pm,  OZAWA  HALL 
Prelude  Concert 
Faculty  of  theTMC 

(Admission  is  free,  but  restricted  to  that 
evening's  8:30pm  concert  ticket  holders.) 

8:30pm,  shed 

The  Ting  Tsung  Chao  Memorial  Concert 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Russell  Thomas,  tenor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BERLIOZ  Requiem 


9:30am,  shed 

Pre-Rehearsal  Talk 

10:30am,  shed 

Rehearsal,  Sunday  program 


JULY  10  S u N D AY  See  Shed  Special  prices 


2:30pm,  shed 

Boston  Symphony  Orchestra 
Miguel  Harth-Bedoya,  conductor 
Joshua  Bell,  violin 

HIGDON  Loco 

BRUCH  Scottish  Fantasy,  for  violin 
and  orchestra 

TCHAIKOVSKY  Symphony  No.  6,  Pathetique 


10AM,  OZAWA  HALL 
Chamber  Music 

Music  of  BEETHOVEN,  SCHOENBERG, 
and  others 

8PM,  THEATRE 

An  Evening  of  Opera  and  Song 
Tanglewood  Music  Center  Vocal,  Conducting, 
and  Instrumental  Fellows 
Mark  Morris,  stage  director 
Eduardo  Sicangco,  costume  and  set  designer 
Program  to  include  three  Operas-minutes 
of  MILHAUD 


MAIN  FESTIVAL  SCHEDULE 


TANCLEWOOD  MUSIC  CENTER 
SCHEDULE 


JULY  11  MONDAY 


6PM,  OZAWA  HALL 

Steinway  Piano  Prelude 

(Admission  is  free,  but  restricted  to  that 
evening’s  8pm  concert  ticket  holders.) 

See  TMC  Orchestra  prices 

8PM,  OZAWA  HALL 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  conductor 

Tanglewood  Music  Center  Conducting  Fellows 

STRAVINSKY  Danses  concertantes 
PROKOFIEV  Lieutenant  Kije  Suite 
RACHMANINOFF  Symphonic  Dances 


JULY  12  TU  ESDAY  See  Ozawa  Special  prices 

8PM,  OZAWA  HALL 

Emerson  String  Quartet 

HAYDN  Qudrtet^turSrlTrlvOp-.-^TTT^erJ ■ (C  3 

BARTOK  Quartet  No.  6 ' ' 

SCHUBERT  Quartet  No.  15  in  G,  D.887 


JULY  13  WEDNESDAY 

8PM,  OZAWA  HALL 

Vocal  and  Chamber  Music 

JULY  14  THURSDAY 

8PM,  OZAWA  HALL 

Nikolaj  Znaider,  violin 
Saleem  Abboud  Ashkar,  piano 

BEETHOVEN  Sonata  No.  8 in  G for  violin  and  piano,  Op.  30 
SCHUMANN  Sonata  No.  2 in  D minor  for 
violin  and  piano,  Op.  121 
FRANCK  Sonata  in  Aforviolin  and  piano 


NIKOLAJ  ZNAIDER 


JULY  15  FRIDAY 

6PM,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8PM,  OZAWA  HALL 

Boston  University  Tanglewood  Institute 
Wind  Ensemble 

7:15pm,  shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 

8:30pm,  shed 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Lynn  Harrell,  cello 

DVORAK  Cello  Concerto 
SCHUMANN  Symphony  No.  1,  Spring 

JULY  16  SATURDAY 

9:30am,  shed 

Pre-Rehearsal  Talk 

10:30am,  shed 

Rehearsal,  Saturday  program 

8:30pm,  shed 

The  Stephen  and  Dorothy  Weber  Concert 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Nikolaj  Znaider,  violin 

ALL-SIBELIUS  PROGRAM 
Finlandia;  Valse  triste ; Violin  Concerto 
Symphony  No.  5 


2:30PM,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 

6pm,  OZAWA  HALL 
Prelude  Concert 

Music  of  DEBUSSY,  LIGETI,  and  RAVEL 
(Admission  is  free,  but  restricted  to  that 
evening’s  8:30pm  concert  ticket  holders.) 


july  17  Sunday  See  Pops  prices 

The  Boston  Symphony  Association 
of  Volunteers  Concert 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Kelli  O'Hara,  vocalist 
Jason  Danieley,  vocalist 

Two  of  Broadway's  most  acclaimed 
stars  join  Keith  Lockhart  for  a program 
of  Pops  orchestral  favorites  and  a tribute 
to  the  great  Cole  Porter. 


KEITH  LOCKHART 


10AM,  OZAWA  HALL 
Chamber  Music 

See  TMC  Orchestra  prices 

8pm,  OZAWA  HALL 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Kurt  Masur,  conductor 

Tanglewood  Music  Center  Conducting  Fellows 

DUKAS  The  Sorcerer's  Apprentice 
KODALY  Hary Janos  Suite 
STRAUSS  Till  Eulenspiegel’s  Merry  Pranks 
SCHUMANN  Symphony  No.  2 


JULY  19  TUESDAY 


8PM,  OZAWA  HALL 

Chamber  Music 

Music  of  BARTOK,  MOZART,  and  STRAUSS 


JULY  20  WE  DN  ESDAY  See  Ozawa  Special  prices 

8PM,  OZAWA  HALL 

Jean-Yves  Thibaudet,  piano 

RAVEL  Complete  Works  for  Piano,  Program  i 

Serenade  grotesque 

Menuet  antique 

Miroirs 

Sonatine 

Caspard  de  la  nuit 


JULY  21  THURSDAY  See  Ozawa  Special  prices 

8PM,  OZAWA  HALL 

Jean-Yves  Thibaudet,  piano 

RAVEL  Complete  Works  for  Piano,  Program  2 
Pavane  pour  une  infante  defunte 
Jeux  d'eau 

Menuet  sur  le  nom  d'Haydn 
Vaises  nobles  et  sentimentales 
Prelude;  A la  maniere  de  Borodlne 
A la  maniere  de  Chabrier 
Le  Tombeau  de  Couperin 


JEAN-YVES  THIBAUDET 


JULY  22  FRIDAY 

6PM,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 

8:30pm,  shed 

Boston  Symphony  Orchestra 
Pablo  Heras-Casado,  conductor 
Susan  Graham,  mezzo-soprano 

All-Baroque  program  to  include  arias  by  HANDEL 
and  GLUCK,  plus  popular  orchestral  works  by 
BACH  and  RAMEAU 

This  concert  is  pe  formed  without  intermission. 


PABLO  HERAS-CASADO 


MAIN  FESTIVAL  SCHEDULE 


TANCLEWOOD  MUSIC  CENTER 
SCHEDULE 


JULY  23  SATURDAY 


9:30am,  shed 

Pre-Rehearsal  Talk 

10:30am,  shed 

Rehearsal,  Sunday  program 


6PM,  OZAWA  HALL 

Prelude  Concert 

Music  of  NIELSEN  and  others 
(Admission  is  free,  but  restricted  to  that 
evening's  8:30pm  concert  ticket  holders.) 


8:30pm,  shed 

Boston  Symphony  Orchestra 
Jaap  van  Zweden,  conductor 
Arabella  Steinbacher,  violin 

STUCKY  Rhapsodies 
BRAHMS  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 


JULY  24  SUNDAY  See  Shed  special  prices 

2:30pm,  shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Jean-Yves  Thibaudet,  piano 

ALL-RAVEL  PROGRAM 

Vaises  nobles  et  sentimentales 

Piano  Concerto  in  G 

Piano  Concerto  in  D for  the  left  hand 

Bolero 


10AM,  OZAWA  HALL 
Chamber  Music 

Music  of  BEETHOVEN,  POULENC, 
SCHOENBERG,  and  SHOSTAKOVICH 


JULY  25  MONDAY 


See  TMC  Orchestra  Prices 

7:30pm,  OZAWA  HALL 

Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

Jose  van  Dam,  bass-baritone  (Golaud) 

Recent  Alumni  of  the  TMC 
Layla  Claire,  soprano  (Melisande) 

Elliot  Madore,  baritone  (Pelleas) 

Evan  Hughes,  bass-baritone  (Arkel) 

DEBUSSY  Pelleas  et  Melisande 

This  is  an  extended  concert  with  two  intermissions. 

Concert  performance  sung  in  French  with 
English  supertitles. 


7pm,  shed 

Steely  Dan 

Shuffle  Diplomacy  Twenty  Eleven 

Jazz-Rock  Ambassadors  to  the  galaxy 

with  the  Miles  High  Big  Band  featuring  the  Embassy  Brats 


Grounds  open  at  4pm. 


STEELY  DAN 


MAIN  FESTIVAL  SCHEDULE 


JULY  29  FRIDAY 

6PM,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


8PM,  OZAWA  HALL 

Boston  University  Tanglewood  Institute 
Young  Artists  Wind  Ensemble 


7:15pm,  shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 


8:30pm,  shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Leon  Fleisher,  piano 

MOZART  Piano  Concerto  No.  12  in  A,  K.414 
MAHLER  Symphony  No.  5 


LEON  FLEISHER 


Leon  Fleisher's  appearance  is  supported  by  a generous  gift 
from  Cynthia  and  Oliver  Curme. 

JULY  30  SATURDAY 

2:30pm,  OZAWA  HALL 

Pre-Rehearsal  Talk  Boston  University  Tanglewood  Institute 

Young  Artists  Orchestra 

10:30am,  SHED 

Rehearsal,  Sunday  program  6pm,  ozawa  hall 

Prelude  Concert 

Music  of  ARENSKY  and  BRITTEN 

The  Evelyn  and  Samuel  Lourie  Memorial  Concert  (Admission  is  free,  but  restricted  to  that 

Boston  Symphony  Orchestra  evening’s  8.30pm  concert  ticket  holders.) 

Christoph  Eschenbach,  conductor 
Peter  Serkin,  piano 

All-BRAHMS  PROGRAM 
Piano  Concerto  No.  1 
Symphony  No.  4 

JULY  31  SUNDAY 


2:30PM,  SHED 

Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Alisa  Weilerstein,  cello 

HAYDN  Cello  Concerto  No.  1 in  C 
MAHLER  Symphony  No.  1 


10AM,  OZAWA  HALL 
Chamber  Music 

Music  of  BACH,  BRAHMS,  MARTIN, 
SHAPERO,  and  VARESE 


AUGUST  2 TUESDAY  See  Tanglewood  on  Parade  prices 

8:30pm,  shed 

Tanglewood  on  Parade 

The  Gregory  E.  Bulger  Foundation  Concert 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  John  Williams,  and 
Christoph  Eschenbach,  conductors 
Program  to  include 

WAGNER  Prelude  to  Die  Meistersinger  von  Nurnberg 
VAUGHAN  WILLIAMS  Serenade  to  Music 
TCHAIKOVSKY  Romeo  and  Juliet,  Overture-fantasy 
TCHAIKOVSKY  1812  Overture 

Fireworks  to  follow  the  concert 
Gates  open  at  2pm 

Proceeds  to  benefit  the  Tanglewood  Music  Center 


2:30pm,  OZAWA  HALL 
Chamber  Music 

5pm,  OZAWA  HALL 
Chamber  Music 


Brass  Fanfares 


2011  Festival  of  Contemporary  Music 

Wednesday,  August  3-Sunday,  August  7 

Charles  Wuorinen,  Festival  Director 


The  2011  Festival  of  Contemporary  Music  at  Tangle- 
wood  presents  a wide  variety  of  music  united  by 
one  common  thread:  the  highest  artistic  aspiration. 
In  general,  equal  thirds  of  the  Festival  have  been 
given  over  to  senior,  mid-career  and  young  compos- 
ers; among  these,  many  are  little  known — but 
all  have  much  to  say.  An  added  pleasure  in  these 
programs  is  having  so  many  of  the  composers  with 
us  and  participating  as  performers,  conducting,  or 
playing  their  own  works. — Charles  Wuorinen 


AUGUST  3 WEDNESDAY 


8PM,  OZAWA  HALL 

The  New  Fromm  Players 
Tanglewood  Music  Center  Instrumental 
and  Vocal  Fellows 

James  Levine,  conductor  (It  Happens  Like  This) 

Ken  Schmoll,  director 

FRED  HO  Fanfare  (world  premiere;  TMC  commission) 
CHARLES  WUORINEN  Never  Again  the  Same 
CHARLES  WUORINEN  It  Happens  Like  This 
(world  premiere;TMC  commission) 


AUGUST  4 THURSDAY 


8PM,  OZAWA  HALL 

The  Fromm  Concert  at  Tanglewood 
The  New  Fromm  Players 
Tanglewood  Music  Center  Fellows 
Ensemble  Signal,  guest  ensemble 
Brad  Lubman,  conductor 
Fred  Sherry,  cello 
FRED  HO  Fanfare 
TOBIAS  PICKER  Sextet  No.  2 
JASON  ECKARDT  Rendition 
BRIAN  FERNEYHOUCH  Terrain 
JOHN  CHOWNING  Voices 

JOHN  ZORN  A Rebours  (world  premiere;  TMC  commission) 


AUGUST  5 FRIDAY 


2:30pm,  OZAWA  HALL 
Tanglewood  Music  Center  Fellows 
Errollyn  Wallen,  piano 

FRED  HO  Fanfare 

EVE  BECLARIAN  Robin  Redbreast 

LEE  HYLA  House  of  Flowers 

DAVID  FESTINGER  Peripeteia 

ERROLLYN  WALLEN  The  Girl  in  My  Alphabet 

WAYNE  PETERSON  Transformations 

GS 


AUGUST  6 SATURDAY 


2:30pm,  theatre 

Tanglewood  Music  Center  Fellows 
George  Flynn,  piano 
FRED  HO  Fanfare 

GEORGE  FLYNN  Pieces  of  Night  (Three  American  Nocturnes) 
JO  KONDO  Beginning,  Middle  and  End 
JONATHAN  KEREN  Multiscala 


AUGUST  7 SUNDAY 


10AM,  OZAWA  HALL 

Tanglewood  Music  Center  Instrumental 
and  Conducting  Fellows 
David  Fulmer,  violin 
Louis  Karchin,  conductor 
FRED  HO  Fanfare 

MILTON  BABBITT  No  Longer  Very  Clear 
DAVID  FULMER  Violin  Concerto 
JONATHAN  DAWE  Horn  Trio 
LOUIS  KARCHIN  Chamber  Symphony 

6PM,  OZAWA  HALL 
Prelude  Concert 
Ursula  Oppens,  piano 

BERNARD  RANDS  Memo  5 (world  premiere) 

JASON  ECKARDT  Cuts 
JO  KONDO  High  Window 
TOBIAS  PICKER  Four  Etudes  for  Ursula 
(Admission  is  free,  but  restricted  to  that 
evening's  8pm  concert  ticket  holders.) 

8PM,  OZAWA  HALL 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 

Tanglewood  Music  Center  Conducting  Fellows 

Stefan  Asbury,  conductor 

FELIPE  LARA  Onda 

JO  KONDO  In  Summer 

ANDREW  NORMAN  drip  blip  sparkle  spin  glint  glide 
glow  float  flop  chop  pop  splatter  splash 
DAVID  FELDER  Inner  Sky 

The  2011  Festival  of  Contemporary  Music  is  made  possible  by 
grants  from  the  Aaron  Copland  Fund  for  Music,  the  Fromm 
Music  Foundation,  the  National  Endowment  for  the  Arts,  the 
Ernst  von  Siemens  Music  Foundation,  the  Helen  F.  Whitaker 
Fund,  and  by  the  generous  support  of  Dr.  Raymond  and 
Hannah  H.  Schneider. 


AUGUST  5 FRIDAY 


6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 

8:30pm,  shed 

The  Canyon  Ranch  Concert  in  honor  of  Stephen  Muss 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Yuja  Wang,  piano 

BEETHOVEN  Symphony  No.  8 

RACHMANINOFF  Rhapsody  on  a Theme  of  Paganini 

STRAUSS  Suite  from  Der  Rosenkavalier 


( 


RAFAEL  FRUHBECK  DE  BURGOS 


Tanglewood  Backstage 
Pass  Weekends 


July  22-24  / August  5-7 


Explore  every  nook  and  cranny  of  Tanglewood,  talk  to  BSO  and  TMC 
musicians  and  management.  Enjoy  elegant  private  picnic  lunches  and 
sumptuous  dinners.  And,  of  course,  hear  beautiful  music  in  one  of  the 
most  sublime  settings  in  the  world.  This  immersive  program  will  allow 
music  lovers  to  go  behind  the  scenes  at  Tanglewood  for  a memorable 
insider  experience.  Choose  from  two  levels  of  top-quality 
accommodations  to  suit  every  budget. 


Prices  range  from  $600  to  $900  per  person,  based  on  double , Jt 

two-night  stay.  Price  includes  hotel,  food,  activities,  concert  tickets  and  VIP  parking. 
Go  to  tanglewood.org  for  more  information,  or  call  888-266-1200. 


AUGUST  6 SATURDAY 


9:30am,  shed 

Pre-Rehearsal  Talk 

10:30am,  SHED 

Rehearsal,  Sunday  program 

8:30pm,  shed 

Boston  Symphony  Orchestra 
Sean  Newhouse,  conductor 
Sarah  Chang,  violin 

JALBERT  Music  of  air  and  fire 
MENDELSSOHN  Violin  Concerto 
RACHMANINOFF  Symphony  No.  2 


2:30pm,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Chorus 

6pm,  ozawa  hall 
Prelude  Concert 

(Admission  is  free,  but  restricted  to  that 
evening’s  8:30pm  concert  ticket  holders.) 


AUGUST  7 SUNDAY  See  Shed  Special  prices 

2:30pm,  shed 

Boston  Symphony  Orchestra 
Lionel  Bringuier,  conductor 
Emanuel  Ax,  piano 

SMETANA  The  Moldau 

MOZART  Piano  Concerto  No.  22  in  E-flat,  K.482 
TCHAIKOVSKY  Symphony  No.  5 

Sponsored  by  EMC  Corporation 


I 


EMANUEL  AX 


august  8 MONDAY  See  Train  prices 

7pm,  shed 

Train 

Join  this  Grammy  Award-winning  band  as  they  play  songs 
from  their  latest  release,  "Save  Me,  San  Francisco,"  and  me 


AUGUST  9 TUESDAY 


I 


TRAIN 


8PM,  OZAWA  HALL 

Boston  Symphony  Chamber  Players 
Andre  Previn,  piano 

MARTINU  Les  Madrigaux,  for  winds 
PREVIN  Octet  for  Eleven,  for  winds,  brass,  and  strings 
MILHAUD  La  Cheminee  du  Roi  Rene,  Suite  for  wind  quintet, 
Op.  205 

MOZART  Piano  Quartet  in  G minor,  K.478 


MAIN  FESTIVAL  SCHEDULE 


TANGLEWOOD  MUSIC  CENTER 
SCHEDULE 


AUGUST  10  WEDNESDAY 

8PM,  OZAWA  HALL 

Stephanie  Blythe  and  Friends 
Stephanie  Blythe,  mezzo-soprano 
Alan  Smith,  piano 
Andrew  Jennings,  violin 
Norman  Fischer,  cello 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Program  to  include 

SMITH  Vignettes:  Covered  Wagon  Woman, 
for  mezzo-soprano,  violin,  cello,  and  piano 
SMITH  An  Unknown  Sphere,  for  mezzo-soprano  and  chorus 
(world  premiere;  BSO  commission) 
plus  early  American  popular  songs  and  choruses 


STEPHANIE  BLYTHE 


AUGUST  11  THURSDAY 


8PM,  OZAWA  HALL 

Chamber  Music 

Music  of  BARTOK,  HARBISON,  and  others 


AUGUST  12  FRIDAY 


6PM,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 


8:30pm,  shed 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Pepe  Romero,  guitar 

BIZET  Preludes  from  Carmen 

RODRIGO  Concierto  de  Aranjuez,  for  guitar  and  orchestra 
BOCCHERINI/BERIO  Ritirata  notturna  di  Madrid 
FALLA  Interlude  and  First  Dance  from  La  vida  breve 
GRANADOS  Intermezzo  from  Goyescas 
GIMENEZ  Intermezzo  from  La  boda  de  Luis  Alonso 


PEPE  ROMERO 


This  concert  is  performed  without  intermission. 


AUGUST  13  SATURDAY  See  Shed  Special  prices 


llAM,  OZAWA  HALL 

Works  by  TMC  Composition  Fellows 


9:30am,  shed 

Pre-Rehearsal  Talk 

10:30am,  shed 

Rehearsal,  Saturday  program 

8:30pm,  shed 

The  Caroline  and  James  Taylor  Concert 

Christoph  von  Dohnanyi,  conductor 
Yo-Yo  Ma,  cello 

PROKOFIEV  Symphony  No.  i,  Classical 
SCHUMANN  Cello  Concerto 
BRAHMS  Symphony  No.  i 


2:30pm,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 

6pm,  OZAWA  HALL 
Prelude  Concert 

Music  of  BEETHOVEN  and  SCHUMANN 
(Admission  is  free,  but  restricted  to  that 
evening’s  8-.gopm  concert  ticket  holders.) 


AUGUST  14  SUNDAY 

See  Shed  Regular  prices 
The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Stephanie  Blythe,  mezzo-soprano 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

ALL-BRAHMS  PROGRAM 
Nanie,  for  chorus  and  orchestra 
Schicksalslied,  for  chorus  and  orchestra 
Alto  Rhapsody,  for  mezzo-soprano, 
male  chorus,  and  orchestra 
Symphony  No.  2 


10AM,  OZAWA  HALL 
Vocal  Concert 


Tanglewood  Music  Center  Orchestra 

(See  main  schedule  for  complete  listing.) 


The  2011  Leonard  Bernstein  Memorial  Concert  is  supported 
by  generous  endowments  established  in  perpetuity  by 
Dr.  Raymond  and  Hannah  H.  Schneider,  and  Diane  H.  Lupean. 


LAWN  TICKETS  ONLY 


8pm,  ozawa  hall  See  Yo-Yo  Ma/Emanuel  Ax  prices 

The  Carol  and  Joe  Reich  Concert 

Emanuel  Ax,  piano 
Yo-Yo  Ma,  cello 
Anthony  McGill,  clarinet 

Program  to  include 

BRAHMS  Trio  in  A minor  for  clarinet,  cello,  and  piano,  Op.  114 
BEETHOVEN  Sonata  No.  3 in  Afor  cello  and  piano,  Op.  69 


AUGUST  16  TUESDAY 


7:30PM,  OZAWA  HALL 
Philharmonia  Baroque  Orchestra 
Nicholas  McGegan,  conductor 
Dominique  Labelle,  soprano  (Angelica) 
SusEKmeJlyden,  soprano  (Dorinda)  \ftM. 

Diana  Moore,  mezzo-soprano  (Medoro) 

Clint  van  der  Linde,  countertenor  (Orlando) 

Wolf  Matthias  Friedrich,  baritone  (Zoroastro) 


HANDEL  Orlando 


This  is  an  extended  concert  with  two  intermissions. 
Sung  in  Italian  with  English  supertitles 


AUGUST  19  FRIDAY 

6PM,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15PM,  SHED 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 

8:30pm,  SHED 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Martin  Helmchen,  piano 

SCHOENBERG  Chamber  Symphony  No.  1 
SCHUMANN  Piano  Concerto 
BEETHOVEN  Symphony  No.  3,  Eroica 

Sponsored  by  Country  Curtains , 

The  Red  Lion  Inn.  and  Blantyre 


CHRISTOPH  VON  DOHNANYI 


MAIN  FESTIVAL  SCHEDULE 


TANCLEWOOD  MUSIC  CENTER 
SCHEDULE 


AUGUST  20  SATURDAY 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30am,  shed 

Rehearsal,  Sunday  program 

2:30PM,  OZAWA  HALL 
Family  Concert 

The  Family  Concert  is  designed  to  engage  and  inspire 
children  through  music  and  programs  for  young 
audiences.  Thisyear’s  concert  features  returning  artists 
Classical  Tangent.  There  will  be  pre-concert  activities 
in  the  Ozawa  Tent.  Tickets  are  $io,  and  children  17  and 
younger  are  free. 

8:30pm,  shed  See  Pops  prices 

Film  Night  at  Tanglewood 

The  George  and  Roberta  Berry 
Supporting  Organization  Concert 

Boston  Pops 

John  Williams,  conductor 
Gil  Shaham,  violin 
Morgan  Freeman,  narrator 

One  of  the  season’s  most  enduring  and  popular 
traditions,  the  annual  Film  Night  concert  celebrates  the 
music  of  the  movies.  This  summer,  John  Williams  is  joined 
by  frequent  collaborator  Gil  Shaham  in  a program  featuring 
film  music  arranged  for  violin  and  orchestra.  Also  on  the 
program  will  be  Mr.  Williams’  nostalgic  evocation  of  early 
20th-century  America,  The  Reivers,  with  a special  guest 
narrator,  Morgan  Freeman. 


JOHN  WILLIAMS 


AUGUST  21  SUNDAY 

2:30pm,  SHED 

The  George  W.  and  Florence  N.  Adams  Concert 
Endowed  in  Perpetuity 

Boston  Symphony  Orchestra 
Bernard  Labadie,  conductor 
Benedetto  Lupo,  piano 


BERNARD  LABADIE 


J 


ALL-MOZART  PROGRAM 
Chaconne  from  idomeneo 
Piano  Concerto  No.  18  in  B-flat,  K.456 
Symphony  No.  at,  Jupiter 


8pm,  ozawa  hall  See  Ozawa  Special  prices 

Radio  Deluxe  with  John  Pizzarelli  and  Jessica  Molasky 

with  special  guests  from  the  worlds  of  jazz,  pop, 
and  Broadway 


JOHN  PIZZARELLI 


AUGUST  25  THURSDAY 

8PM,  OZAWA  HALL 
Brad  Mehldau,  piano 

One  of  the  most  lyrical  and  intimate  voices  of 
contemporary  jazz  piano,  Brad  Mehldau  has  forged 
a unique  path,  which  embodies  the  essence  of  jazz 
exploration,  classical  romanticism,  and  pop  allure.  From  BRAD  mehldau 
critical  acclaim  as  a bandleader  to  major  international 
exposure  in  collaborations  with  Pat  Metheny,  Renee 
Fleming,  and  Joshua  Redman,  Mehldau  continues  to 
garner  numerous  awards  and  admiration  from  both  jazz 
purists  and  music  enthusiasts  alike. 


AUGUST  26  FRIDAY 

6pm,  OZAWA  HALL 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


This  Week  at  Tanglewood 

Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 


The  Jean  Thaxter  Brett  Memorial  Concert 

Boston  Symphony  Orchestra 
Bramwell  Tovey,  conductor 
Cast  to  include 

Alfred  Walker,  bass-baritone  (Porgy) 

Laquita  Mitchell,  soprano  (Bess) 

Nicole  Cabell,  soprano  (Clara) 

Marquita  Lister,  soprano  (Serena) 

Gwendolyn  Brown,  contralto  (Maria) 

Calvin  Lee,  tenor  (Mingo,  Nelson,  Crab  Man) 
Jermaine  Smith,  tenor  (Sportin’  Life) 

Gregg  Baker,  baritone  (Crown) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
GERSHWIN  Porgy  and  Bess 


LAOUITA  MITCHELL 


AUGUST  27  SATURDAY  See  Shed  Special  prices 

9:30am,  shed 

Pre-Rehearsal  Talk 

10:30am,  shed 

Rehearsal,  Sunday  program 

8:30pm,  shed 

The  Abe  Pollin  Memorial  Concert 

Boston  Symphony  Orchestra 
Itzhak  Perlman,  conductor  and  violin 

ALL-BEETHOVEN  PROGRAM 
Romances  Nos.  i and  2 for  violin 

ITZHAK  PERLMAN 

and  orchestra 
Symphony  No.  ^ 

Symphony  No.  5 

AUGUST  28  SUNDAY  See  Shed  Special  prices 

2:30pm,  shed 

Boston  Symphony  Orchestra 
Lorin  Maazel,  conductor 
Joyce  El-Khoury,  soprano 
Margaret  Gawrysiak,  mezzo-soprano 
Garrett  Sorenson,  tenor  L0RIN  MAAZEL 

Eric  Owens,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BEETHOVEN  Symphony  No.  9 


One  Day  University 
at  Tanglewood 

August  28  Sunday 
Beginning  at  9am 

One  Day  University,  the  acclaimed  adult  educa- 
tional series,  is  returning  to  Tanglewood  with  a new 
lectures-only  format!  Join  three  of  the  finest  profes- 
sors from  Columbia,  Brown,  and  Vanderbilt  each 
presenting  their  best  lecture  in  Ozawa  Hall: 

FDR  and  the  Path  to  WWII:  What  We  Know  Now 
That  We  Didn't  Know  Then 

Richard  M.  Pious,  Columbia  University 

Where  Are  My  Keys?  Understanding 
How  Memory  Works 

John  J.  Stein,  Brown  University 


The  Beatles  and  Beethoven:  Hearing 
the  Connection 

Michael  Alec  Rose,  Vanderbilt  University 


Price:  $149  which  includes  all  three  lectures,  a 
complimentary  lawn  admission  for  the  2:30pm 
BSO  season  finale  in  the  Shed,  and  VIP  parking. 


Advance  purchase  is  required. 

Call  Symphony  Charge  at  888-266-1200 
or  visit  www.tanglewood.org/onedayu 
for  more  information  and  to  register. 


September  2 Friday  See  Jazz  prices 


SEPTEMBER  3 SATURDAY  See  Jazz  prices 


SEPTEMBER  4 Sunday  See  Jazz  prices 


SEPTEMBER  2 FRIDAY 


SEPTEMBER  1 THURSDAY 


SEPTEMBER  3 SATURDAY 


SEPTEMBER  4 SUNDAY 


Ta nglewood  jazz. Festival 2()" 


September  2-4  Frida'y-Sunday 


8PM,  QZAWA  HALL 

Robin  McKelle  Quartet 
Michael  Kaeshamfner  Quintet 


Ff DERICO  BRITOS 


2PM,. OZAWA  HALL  • * • , 

Live  taping  of  Judy  Carmichael’s  “Jazz  Inspired”  with  host 
Judy  Carmichael  and  special  guests  from  the  worlds  of  Jazz, 
Broadway  or  Hollywood  to  be  announced  . . ... 


8pm,  OZAWA  HALL  _ 

A Latin  Jazz  Tribute  to  Cachao  with  Federico  Britos  Sextet 
and  Jolrti  Santos  Sextet  as  featured  in  the  "American 
Masters”/PBS  documentary  “Cachao:  Uno  Mas” 


2PM,  OZAWA  HALL 

Coast  to  Coast  Sextet  featuring  NEA  Jazz  Master  Jimmy  Cobb 
Mingus  Orchestra  conducted  by  NEA  Jazz  Master  Gunther  Schuller 


JOHN  SANTOS 


8PM,  OZAWA  HALL  „ 

,Sing  the  Truth:  Celebrating  the  History  of  Women 
Vocalists  at  Tanglewood  with  Angelique  Kidjo, 
Dianne  Reeves,,  and  Lizz  Wright  • . * 


NEA  Jazz  Masters  Live  is  a 
program  of  the  National 
Endowment  for  the  Arts 
in  partnership  with  Arts 
Midwest,  that  celebrates 
tfie  living  legends  who 
have  mad^exceptional 
contributions  to  the 
advancement  of  jazz. 


Tanglewood 

Wine  and  Food  Classic 


September  i~4  / Tanglewood  grounds 

Taste  premium  wines,  feast  on  fabulous  foods, 
and  meet  renowned  chefs  from  the  Berkshires, 
Boston,  and  New  York  in  the  beautiful  surround- 
ings of  Tanglewood.  Please  note  that  each  event 
is  priced  and  ticketed  separately. 


Highwood 

Wine  and  Food  Seminars  throughout  the  day 

Schedule  and  prices  to  be  announced 


6pm,  Venue  to  be  announced 
Wine  Auction  Dinner  $225 

The  Tanglewood  Wine  & Food  Classic  will  kick  off  with 
a spectacular  wine  auction.  This  dinner  will  feature 
the  culinary  brilliance  of  chefs  from  the  Berkshires  and 
beyond.  The  meal  will  be  paired  with  spectacular  wines 
from  one  of  the  weekend’s  featured  vineyards.  The  live 
auction  will  feature  rare  wines  from  private  collections, 
select  large  bottle  formats  and  luxury  lifestyle  packages. 
For  more  information,  call  Nina  Jung  at  617-638-9423, 
email  njung@bso.org,  or  visit  tanglewood.org. 


i2-2pm  Grand  Tasting  $75 

includes  lawn  ticket  for  the  Jazz  Festival 

4-6pm  Grand  Tasting  $75 

includes  lawn  ticket  for  the  Jazz  Festival 


11am  Brunch  at  Seranak  $85 


SPECIAL  PROGRAMS  AND  PACKAGES 

NEW  THIS  YEAR! 

SATURDAY  MORNING  REHEARSALS 

This  year,  Saturday  Morning  Rehearsal  Shed  seats 
are  reserved/ticketed  seating  only,  not  general 
admission. 

Tickets  are: 

$30  (Front  and  Boxes)  $20  (Rear)  $10  (Lawn) 

Rehearsal  subscriptions  are  also  available.  Choose  a 
minimum  of  four  Rehearsals  and  receive  a discount 
of  15%  off  the  regular  ticket  price. 

TANGLEWOOD  BACKSTAGE  PASS  WEEKENDS 

This  immersive  program  will  allow  music  lovers  to 
go  behind-the-scenes  at  Tanglewood  for  a memo- 
rable insider  experience.  Choose  from  two  levels  of 
top-quality  accommodations  to  suit  every  budget. 
Package  includes  one  concert  per  day,  four  meals, 
and  all  of  the  backstage  and  workshop  activities,  as 
well  as  two  nights  hotel  and  a Tanglewood  parking 
pass — $600  to  $900,  per  person,  based  on  double 
occupancy.  For  more  information,  call  888-266-1200 
or  go  to  tanglewood.org.  Choose  from  two  weekends: 
July  22-24  or  August  5-7. 

MUSIC  AND  ASTRONOMY 

As  part  of  the  Tanglewood  on  Parade  activities  on 
August  2,  special  guest  Dr.  Donald  Lubowich,  from 
Hofstra  University’s  Astronomy  Outreach  Program, 
will  offer  star-gazing  for  adults  and  children  with 
telescope  observations  of  the  Sun,  Moon,  Saturn, 
Neptune,  star  clusters,  and  nebulae.  There  will  also 
be  exhibits  on  the  science  of  music,  the  sounds  of 
the  Sun,  Galileo  and  his  telescope,  and  more! 

PRE-CONCERT  LECTURES  AT  THE  LENOX  LIBRARY 

Every  weekend,  on  Friday  and  Saturday  afternoons 
from  230  to  4pm  in  the  Lenox  Library,  Jeremy  Yudkin, 
renowned  lecturer  and  music  professor,  presents 
pre-concert  lectures  about  Tanglewood  concerts. 
Listeners  describe  Prof.  Yudkin’s  lectures  as  "thrilling!" 
No  musical  expertise  required.  Lectures  are  $40 
per  weekend.  Visit  summermusicseries.org,  call 
413-637-2800,  or  email  Yudkinjaf@gmail.com  for 
information. 

LAWN  PASS  BOOKS 

$180  through  June  24  $190  after  June  24 

Lawn  Pass  Books  provide  flexibility  and  savings. 
Tickets  valid  for  all  regular  and  specially  priced  B50 
and  Pops  concerts  in  the  Koussevitzky  Music  Shed 
and  Ozawa  Hall.  Tickets  are  not  valid  for  Popular 
Artists,  A Prairie  Home  Companion,  James  Taylor, 
or  Jazz  Weekend. 

BERKSHIRE  RESIDENT  SEASON  LAWN  PASS 

Year-round  Berkshire  County  residents  of  Massa- 
chusetts may  purchase  a season  lawn  pass  for  $75. 

A valid  MA  license  is  required  to  obtain  the  photo 
ID  pass.  Passes  will  be  available  for  purchase  at  the 
Main  Gate  Box  Office  beginning  June  17.  Must  be 
purchased  in  person.  It  is  not  valid  for  A Prairie  Home 
Companion,  Popular  Artists,  James  Taylor  and 
Jazz  Festival. 

GRASS  PASS 

The  Tanglewood  Grass  Pass  is  a season  lawn  pass 
for  $200.  This  is  a photo  ID  pass  which  is  non-trans- 
ferable.  Passes  will  be  available  for  purchase  at  the 
Main  Gate  Box  Office  beginning  June  17.  Must  be 
purchased  in  person.  It  is  not  valid  for  A Prairie  Home 
Companion,  Popular  Artists,  James  Taylor  and 
Jazz  Festival. 


CLARK  TICKET  OFFER:  TWO  CLARK  TICKETS, 

TWO  TANGLEWOOD  LAWN  TICKETS 

Art,  nature,  and  music  come  together  in  perfect 
harmony  in  the  Berkshires,  and  no  trip  is  complete 
without  visiting  the  Clark  and  Tanglewood.  And  it’s 
so  easy  and  affordable  with  this  special  ticket  pack- 
age. For  only  $50  you  receive  two  Clark  admissions 
and  two  Tanglewood  lawn  tickets.  Clark  admission 
tickets  valid  through  October  31,  2011.  Tanglewood 
lawn  tickets  valid  for  all  BSO  and  Boston  Pops  concerts 
through  August  28,  2011,  (excludes  James  Taylor, 
Popular  Artists,  and  A Prairie  Home  Companion). 


AMENITIES 

LAWN  CHAIR  RENTAL 

Lawn  chairs  are  available  for  rental  for  a $4  fee  (cash 
only)  prior  to  each  concert.  Discounts  are  available 
when  renting  multiple  chairs.  Rentals  are  subject  to 
availability.  Lawn  chairs  are  available  at  the  Grille  at 
the  Main  Gate  entrance  for  Shed  concerts,  and  at 
the  Bernstein  Gate  for  Ozawa  Hall  concerts. 

MEALS-TO-GO  & TANGLEWOOD  RESTAURANTS 

Orderyour  Meals-to-Go  and  avoid  the  lines  for  food! 
Meals-to-Go  may  be  ordered  in  advance  online  at 
tanglewood.org  or  by  phone  at  413-637-5152.  The 
Tanglewood  Cafe  and  Tanglewood  Grille  are  also 
available  for  lunch  and  snack  items  featuring  grilled 
foods  and  specialty  sandwiches,  soups,  and  salads. 

GREEN  INITIATIVE 

Tanglewood  is  pleased  to  continue  the  following 
recycling  and  eco-friendly  efforts: 

• Program  Book  Re-Use  - Patrons  will  have 
the  option  to  return  their  unwanted,  clean 
program  books  to  an  usher,  program  book 
holder,  or  program  book  bins. 

• Recycling  materials  - Recycling  receptacles 
will  be  available  throughout  the  grounds 
for  processing  appropriate  materials. 

• Farm-to-Table  Initiative  - Protecting  our 
environment  by  featuring  locally  sourced 
produce,  cheeses  and  meats. 

“this  week  at  tanglewood” 

This  Week  at  Tanglewood  is  a panel  discussion 
moderated  by  Martin  Bookspan  featuring  special 
guests  who  will  provide  commentary  and  in-depth 
information  about  the  upcoming  week’s  concerts. 
The  presentations  take  place  in  the  Shed  each  Friday 
at  7:15pm.  Attendance  is  free  with  tickets  to  Friday 
evening's  concert. 

Sponsored  by: 

HB  HARVARD  UNIVERSITY 
V EXTENSION  SCHOOL 


TALKS  St  WALKS 

Talks  and  Walks  is  a series  of  informal  conver- 
sations, presented  by  guest  artists  and  mem- 
bers of  the  BSO  family.  Bring  along  a picnic 
lunch  and  join  us  in  the  Tent  Club  on  Thursday 
afternoons  at  ipm  for  lively  and  informative 
discussions.  Tickets  are  $17  each  or  $102  for  a 
full  series.  Friends  of  Tanglewood  and  Tangle- 
wood  Business  Partners  receive  a discount. 

For  more  information  call  617-638-9391. 
Complimentary  beverages  will  be  available. 

TOURS  OF  TANGLEWOOD 

The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood 
campus.  The  tours  last  approximately  one  hour 
and  include  visits  to  the  Koussevitzky  Music 
Shed,  Ozawa  Hall,  other  music  facilities,  the 
Visitors  Center  history  rooms,  and  more.  Reserva- 
tions are  not  required.  Tours  begin  at  the  Tangle- 
wood Visitors  Center.  In  addition,  private  group 
tours  for  a minimum  of  25  people  also  may  be 
arranged  at  least  two  weeks  in  advance  for  a fee. 
Please  email  bsav@bso.org,  or  call  617-638-9391 
to  learn  about  dates  and  times. 

BUS  SERVICE  TO  TANGLEWOOD 

Bus  service  to  the  Lenox  area  is  offered  by  Peter 
Pan  and  Greyhound  Bus  Lines.  For  fare  and  sched- 
uling information,  please  call  800-343-9999  or 
800-231-2222. 

SPECIAL  EXCURSIONS  AND  GROUP  TRAVEL 

Special  Excursions  are  offered  by  The  Berkshire 
Tour  Company  781-438-8620,  Animactions 
Unlimited  413-448-2115,  and  Gateway  Travel 
Service  781-729-6900.  Limited  bus  service  is 
offered  by  AAA  Connecticut/Connecticut  Motor 
Club  203-928-6556  and  K&L  Tours  617-267-1905. 

WHERE  TO  STAY 

Contact  the  Berkshire  Visitors  Bureau  at  413-743- 
4500  to  obtain  a guide  to  lodging,  dining,  and 
other  activities  in  the  area.  You  may  also  patron- 
ize the  many  generous  Tanglewood  Business 
Partners  who  support  our  organization.  For  a 
complete  list,  visit  tanglewood.org/partners. 


TANGLEWOOD  FOR  KIDS 

FREE  LAWN  TICKETS 

Tanglewood  is  pleased  to  offer  free  lawn  tickets 
for  children  and  young  people  age  17  and  younger. 
Up  to  four  free  children's  tickets  are  available  per 
parent/legal  guardian  per  concert  at  the  Tangle- 
wood Box  Office  the  day  of  the  concert.  Children 
admitted  without  charge  must  sit  with  their 
parent/legal  guardian  on  the  lawn,  and  those 
under  age  five  must  sit  on  the  rear  half  of  the 
lawn.  Children  under  five  are  not  permitted  in 
the  Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall 
during  concerts.  All  patrons,  regardless  of  age, 
must  have  a ticket.  The  free  lawn  ticket  policy 
does  not  apply  to  organized  groups  of  children. 

For  July  3 and  4,  A Prairie  Home  Companion,  or 
other  Popular  Artist  concerts,  free  lawn  tickets 
are  only  available  for  children  youngerthan  2. 

The  2cm  Tanglewood  Free  Lawn  Ticket  program 
is  supported  by  a generous  gift  from  the  Samuel 
Rapaporte,  Jr.  Family  Foundation. 

STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount 
on  lawn  tickets  for  all  BSO  Friday-evening  con- 
certs for  students  18  and  over.  Valid  only  with 
student  ID.  Tickets  may  be  purchased  in  person 
at  the  Main  Box  Office  only  on  the  night  of  the 
performance. 

kids’  corner 

Kids’  Corner  is  offered  at  9:30am  on  Saturdays 
and  i2noon  on  Sundays.  However,  on  days  of 
Watch  and  Play,  Kids’  Corner  will  begin  at  2pm. 
Children  accompanied  by  adults  may  take  part 
in  a number  of  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff.  Please  stop 
by  the  Visitors  Center  for  more  information. 
Tickets  to  the  rehearsal/performance  are 
required  in  order  to  participate. 

WATCH  AND  PLAY 

Watch  and  Play,  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers  in  collabo- 
ration with  the  BSO  Edcation  and  Community 
Programs  Department,  is  an  educational  program 
designed  to  engage  children  in  the  Tanglewood 
music  experience.  The  program  is  offered  at  ipm 
in  the  Chamber  Music  Hall  on  July  17  and  31  and 
August  7 and  21.  Tickets  to  the  Sunday-afternoon 
performance  are  required.  For  more  information 
call  617-638-9391. 

FAMILY  CONCERT 

This  year,  Tanglewood  is  offering  a concert  just 
for  families  so  they  can  share  together  in  the  joys 
of  music.  The  concert  takes  place  on  August  20 
at  2:30pm.  This  year’s  concert  features  returning 
artists  Classical  Tangent.  There  will  be  pre-con- 
cert activities  in  the  Ozawa  Tent.  Tickets  are  $10; 
free  admission  for  children  ages  17  and  younger. 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  following  major  corporate  sponsors 
for  the  2011  Tanglewood  season: 


Bankof  America 


The  Bank  of  America  Charitable  Foundation 
is  proud  to  support  Tanglewood  and  its  education 
initiatives  for  Massachusetts  students. 
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CHAUFFEURED  TRANSPORTATION 
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TRANSPORTATION 


Ticket  prices  and  seating  information 

ALL  TICKET  PRICES  INCLUDE  A $1  GROUNDS  MAINTENANCE  FEE 


KOUSSEVITZKY  MUSIC  SHED 


Regular  Concert 

Special  Concert 

Friday-evening 

Concert 

Boston  Pops 

Tanglewood 
on  Parade 

Opening  Night 


$91 

$75 

$5i 

$21 

N/A 

$102 

$85 

$61 

$42 

$30 

$91 

$75 

$5i 

$21 

$15 

$H5 

$99 

$70 

$52 

$42 

$102 

$85 

$61 

$42 

$3° 

$2,500‘ 

$1,000' 

$500' 

$85 

$61 

$42 

$3° 

‘Formal  invitations  will  be  mailed  in  the  spring 


POPULAR  ARTISTS 

First 

Price 

Second 

Price 

Third 

Price 

Lawn 

A Prairie  Home  Companion 
at  Tanglewood 

$71 

$54 

$40 

$21 

James  Taylor  (July  3, 4) 

$96 

$70 

N/A 

$24 

Train 

$66 

$56 

$46 

$21 

Steely  Dan 

$150 

$55 

$45 

$25 

Earth,  Wind  & Fire 

$75 

$55 

$4° 

$22 

617-266-1200 

888-266-1200 

tanglewood.org 


SHED  PRICES  KEY  (ORCHESTRAL  CONCERTS): 


First  Price 


Second  Price 


front  section  center  and 
box  seats 

middle  section  and 
front  section  sides 


middle  section  sides,  front 
Third  Price  section  outsides,  front  of  rear 
center  section 


Fourth  Price 


Fifth  Price 


Special/Friday/Pops/TOP 
concerts:  rear  section  sides 
Regular  concerts:  rear  center 
section 

Special/Friday/Pops/TOP 
concerts:  rear  section 


SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 


Regular  Concert 

$52 

$42 

$34 

$18 

Special  Concert 

$62 

$50 

$40 

$19 

Mark  Morris 

$99 

$79 

$65 

$20 

Yo-Yo-Ma/ Emanuel  Ax 

$99 

$79 

$65 

$20 

James  Taylor  (June  30) 

$99 

$79 

$65 

$20 

TMC  Orchestra  (July  5, 11, 17,  25) 

$52 

$42 

$34 

$11 

Jazz  Matinee 

$56 

$42 

$33 

$19 

Jazz  Saturday  Evening 

$77 

$63 

$45 

$19 

Jazz  Friday  and  Sunday  Evening 

$62 

$50 

$42 

$19 

All  Day  Jazz  Lawn  Pass 

N/A 

N/A 

N/A 

$34 

Family  Concert  $10,  free  for  kids  under  18 

OZAWA  HALL  PRICES  KEY: 

First  Price  floor,  loges,  first  balcony  front 

Second  Price  first  balcony  sides/rear 

Third  Price  second  balcony 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by 
elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the 
orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating,  please  note 
on  your  order  form  or  inform  the  Box  Office  when  purchasing  tickets  so  that 
you  will  be  accommodated. 
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ORCHESTRA 


HOW  TO  PURCHASE  TICKETS 

BY  PHONE 

SymphonyCharge  617-266-1200  or  888-266-1200 

TDD/TTY  617-638-9289 

Phone  orders  are  subject  to  a $5.50  per  ticket  handling  fee 

ONLINE 

Visit  tanglewood.org  Orders  are  subject  to  a $5.50  per 
ticket  handling  fee. 

IN  PERSON 

Tanglewood  Box  Office  (main  entrance),  West  Street, 
Lenox,  MA.  Starting  June  17:  ioam-6prm,  Monday  through 
Saturday.  Open  through  intermission  on  event  days,  roam 
through  intermission,  Sunday.  Extended  Saturday  hours 
begin  July  9,  9am  through  intermission. 

Symphony  Hall  Box  Office,  301  Massachusetts  Avenue, 
Boston,  MA.  Tanglewood  tickets  will  be  available  for 
purchase  at  the  Symphony  Hall  Box  Office  beginning 
February  13,  Monday-Friday,  ioam-6pm.  Beginning 
June  20,  open  Monday-Friday,  gam-spm. 

FOR  FURTHER  INFORMATION  PLEASE  CALL 

413-637-1600 

GROUNDS  OPENING  TIMES 
Fridays : 5:30pm 

Saturdays:  5:30pm  for  evening  concerts 

gam  for  Open  Rehearsals 
Sundays:  Noon,  or  one  hour  before  BUTI 

and  TMC  concerts 

Please  note:  Grounds  opening  times  vary  for 
Popular  Artists,  Jazz,  and  Ozawa  Hall  concerts. 

TMC  TICKETS 

TMC  Orchestra  Concerts  in  Ozawa  Hall 
(July  5, 11, 17,  25) 

floor,  loge  8<  balcony:  $52,  $42,  $34 
lawn:  $11 

Other  TMC  Concerts:  $11 

Festival  of  Contemporary  Music:  $11 

BUTI  Young  Artists  Orchestra:  $11 

BUTI  Young  Artists  Wind  Ensemble  and  Chorus:  Free 

TMC  Chamber  and  BUTI  Orchestra  concerts  are 
cash/check  only. 

General  Public  and  Tanglewood  Donors  up  to  $75:  For 
TMC  concerts,  tickets  are  available  in  advance  online  or 
in  person  up  to  one  hour  prior  to  concert  start  time  at 
the  Ozawa  Hall  Bernstein  Gate  only  (except  for  TMC 
Orchestra  concerts).  Please  note:  availability  for  seats 
inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Friends  of  Tanglewood  at  the  $75  level  receive  one  free 
admission  and  Friends  at  the  $150  level  or  higher  receive 
two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances 
(excluding  Mark  Morris  and  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein 
Gate  one  hour  before  concert  time.  Additional  and 
non-member  tickets  for  chamber  music  or  Festival  of 
Contemporary  Music  concerts  are  $11. 

For  information  on  becoming  a Friend  of  Tanglewood, 
call  617-638-9267  or  visit  tanglewood.org. 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship 

Photography:  John  Ferrillo,  Michael  J.  Lutch, 
Steve  Rosenthal,  Stu  Rosner,  Kevin  Toler 


POLICIES 

BSO  AND  TMC  PRELUDE  CONCERT  TICKETS 

Your  ticket  to  the  Friday-evening  BSO  concert  also  admits 
you  to  the  BSO  Prelude  Concert  presented  at  6pm  in 
Ozawa  Hall.  Your  ticket  for  Saturday-evening  BSO  con- 
certs also  admits  you  to  the  6pm  (Saturday)  TMC  Prelude 
Concerts  in  Ozawa  Hall.  Seating  for  Prelude  Concerts 
is  available  on  a first-come,  first-served  basis  when  the 
grounds  open.  BSO  Prelude  Concerts  feature  smaller-scale 
works  performed  by  members  of  the  Boston  Symphony 
Orchestra,  often  joined  by  distinguished  guests, 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Contact  our  Access  Services 
Administrator  at  617-638-9431  or  email  access@bso.org. 
Please  note  that  balcony  levels  of  Ozawa  Hall  are  not 
accessible  by  elevator.  Patrons  who  have  difficulty  climb- 
ing stairs  will  be  seated  on  the  orchestra  level  of  the  hall. 

If  you  require  orchestra-level  seating,  please  inform  the 
box  office  when  purchasing  tickets  so  that  you  can  be 
accommodated. 

LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced  Music  Shed  and  Ozawa 
Hall  concerts  are  not  valid  for  specially  priced  concerts. 
Lawn  tickets  are  undated  for  all  Tanglewood  concerts 
except  James  Taylor,  A Prairie  Home  Companion,  Jazz 
Weekend,  Popular  Artists,  Boston  Pops,  and  Tanglewood 
on  Parade.  For  groups  of  adults  or  children,  including  tours 
and  camps,  please  call  the  Group  Sales  Office  at  617-638- 
9345  or  800-933-4255 

LAWN  TICKET  UPGRADE 

Lawn  tickets  for  selected  concerts  may  be  upgraded 
for  tickets  inside  the  Shed  for  the  cost  of  the  difference 
between  the  lawn  ticket  price  and  the  price  of  the  seat  in 
the  Shed.  Valid  for  all  BSO  and  Pops  concerts  in  the  Shed 
based  on  availability  of  tickets.  Not  valid  for  lawn  tickets 
that  have  no  dollar  value  (e.g.,  complimentary  tickets, 
passes,  etc.)  or  for  James  Taylor,  Jazz  Festival,  Tangle- 
wood on  Parade,  One  Day  University,  or  A Praire  Home 
Companion. 

GROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including 
ticket  discounts,  advance  sale  of  lawn  tickets,  and  exclu- 
sive use  of  our  private  tents  either  before  or  after  your 
concert,  please  call  the  Group  Sales  Office  at  617-638- 
9345  or  800-933-4255. 

Please  note:  Cooking,  open  flames,  sports  activities, 
bikes,  scooters,  skateboards,  tents,  and  other  structures 
are  prohibited  from  the  Tanglewood  grounds.  No  eating 
or  drinking  inside  any  of  the  concert  halls.  During  Shed 
concerts,  children  may  play  ball  (and  other  games  which 
may  disturb  others  sitting  on  the  lawn)  only  behind  the 
Visitors  Center  or  near  Ozawa  Hall.  Ball  playing  is  not 
permitted  on  the  lawn  of  the  Shed  at  any  time  when  the 
grounds  are  open  for  a Shed  concert.  Photography  and 
video  recordings  are  prohibited  during  concerts.  Shirts 
and  shoes  must  be  worn  inside  concert  halls.  No  areas  of 
the  lawn  may  be  staked  or  cordoned  off  for  any  reason. 

For  security  reasons,  we  reserve  the  right  to  inspect  bags 
and  other  items  brought  into  the  grounds 


We  regret  there  can  be  no  refunds,  even 
in  the  event  of  inclement  weather. 

All  programs  and  artists  are  subject  to  change. 

Tanglewood  is  a registered  service  mark  of  the  Boston 
Symphony  Orchestra,  Inc. 


Brattleboro 


YOU  AND  A GUEST  ARE  CORDIALLY  INVITED  TO  ATTEND  ONE  OF  THE  FOLLOWING 

Tanglewood  Music  Center  Master  Classes 


GERMAN  LIEDER  VOCAL  MASTER  CLASS 

Led  by 

Martin  Katz,  guest  artist 

Wednesday,  July  20,  2:005:00pm 
CHAMBER  MUSIC  HALL 


REHEARSAL,  UNCONDUCTED  IN  THE  STYLE  OF  ORPHEUS  CHAMBER  ORCHESTRA 

TCHAIKOVSKY  Serenade  for  Strings  in  C,  Op.  48 
Led  by 

Joseph  Silverstein,  TMC  Faculty 

Friday,  July  29,  i:30-3:3opm 
CHAMBER  MUSIC  HALL 

Mr.  Silverstein  will  give  a short  talk  at  1:00pm  prior  to  the  rehearsal. 


CHAMBER  ORCHESTRA  CONDUCTING  MASTER  CLASSES 

BRAHMS  Piano  Concerto  #1 
Led  by 

Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 

Thursday,  August  11,  io:ooam-i2:3opm 
OZAWA  HALL 


LIGHT  REFRESHMENTS  WILL  BE  SERVED  ONE-HALF  HOUR  BEFORE  EACH  CLASS. 


Kindly  RSVP  to  413-637-5273  or  tanglewoodrsvp@bso.org  by  Monday,  July  18.  Please  specify  which  master 
class  you  would  like  to  attend. 

Seating  is  limited. 

The  Walter  Piston  Society  recognizes  and  honors  those  who  have  provided  for  the  future  of  the  Boston 
Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  by  establishing  a future  bequest  (i.e.  through  one’s  will, 

TRUST,  IRA,  OR  INSURANCE  POLICY),  OR  BY  ESTABLISHING  A CHARITABLE  TRUST  OR  GIFT  ANNUITY  THAT  GENERATES  INCOME 
FOR  LIFE  OR  A TERM  OF  YEARS. 


